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* Miles Davis “Round Midnight” (1955)—“Round About Midnight (Legacy Edition)” ~t<
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* John Coltrane “Autumn Leaves” (1961)—“Graz Concert Vol. 17 ~.&
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* John Coltrane “Wise One” (1961)—“Crescent” ~<
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« Stan Getz “La Fiesta” (1972)—“Portrait” ~<
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o E{RE & Q¢ “Papa Loves Mambo” (2001)—“Papa Loves Mambo” <
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* MAYA “Eu sou um piano (f&&Z20 NN —HEHER) 7 (2002)—“She’s Something” <
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* Bob Dylan “Seven Days” (1975)—“WATERBURY 1975 Rolling Thunder Revue” ~ <
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* Bob Dylan “Sukiyaki (ZI#EE) 7 (1986)—“Positively Fareast” ~<
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» The Band “It Makes No Difference” (1976)—“The Last WAltz” ~=
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* Mal Waldron “Fire Waltz” (1961)—“Quest” ~<

* Eric Dolphy “Fire Waltz” (1961)—*“At THe Five Spot Vol. 17 =&

* Dire Straits “Sultans of Swing” (1984)—“aLCHEMY” ~ <
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