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                         Introduction 

The stupa is without doubt the most important Buddhist symbol. This religious 

structure is found throughout Asia. In East Asia the stupa developed into a multi-storied 

tower-like structure often called "pagoda." While the stupa has undergone important 

transformations in most of the Buddhist countries, it preserved in many cases the basic 

features of the early Indian Buddhist stupa.1 

    The Indian stupa was basically a huge hernispherically shaped monument 

erected over the relics of the Buddha. The hemispherical stupa-body (anda) carried 

the harmika,, a square fence-like construction. This enclosure was built around a 

central mast (yasti) holding single or triple discs (chattra). The best-preserved 

example of the early Indian stupa is found in the stupas of Safic-1 (3rd - I st centuries 

2 BC). 

     The stupa not only transformed in shape but also in function and meaning. 

Originally it served as a monumental building containing either corporeal relics 

(s'ariira) associated with the Buddha or one of his personal belongings, e.g. a portion 
of his ashes remaining from his cremation or his alms bowl. The relics of the Buddha 

were not only associated with his physical body but also with his entering into 

parinirva-na, the ultimate nirva-na. This means that the sacred contents of the stuna 
represented both the bodily and the spiritual aspect of the Buddha. Consequently, the 

monument itself became identified with the historical Buddha and with his spiritual 

liberation. Since the stupa was considered as a symbol of Buddha's enlightenment, 

the ultimate goal in Buddhism, it was at the same time the architectural embodiment 

of the Dharma (the Buddha's teachings). The stupa became thus an important figure 

and place of the sacred. It functioned as an object and area of veneration and worship 

where the religious practiser performed ritual circumarnbulation (pradaksina-) in 

clockwise direction or made ritual offerings. The building of a stupa became an 

important act to acquire merit. Constructing a stupa was considered as an important 

means to propagate the Buddhist teachings. Buddhist tradition says that the Indian 

Emperor As'oka (BC ca. 274 - ca. 236) constructed 84,000 stupas throughout his 
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realm.3SimilarexamplesarealsofbundintheEastAsianBuddhisttradition.In955,

Ch'ienHung-shu銭 弘 俶,thePrinceofWu-yUeh呉 越,made84,000miniature

bronzestupas(A-yU-wangT'a阿 育 王 塔"StupaofKingA60ka").41n764,the

JapaneseEmpressSh6toku称 徳donatedonemillionminiaturewoodenstupas

(hyakumantb百 万 塔:)tothemajorJapanesetemples.5Amorerecentexampleis

foundinKoreawherethehermitYiKapyong(bomaround1860)erectedagroupof 　
morethaneightystupasfrompiled-upstonesattheT'ap-satemple(NorthCholla

province).6

Thestupaunderwentmanycomplexstylisticandsymbolicdevelopments.It

evolvedintoasymbolicrepresentationoftheBuddhistcosmos.71twascorrelated

withMt.Sumeru,thesacredmountainatthecenteroftheBuddhistuniverse.The

conceptofthefivefbldBuddhahoodbecameanimportantelementinthelayoutand

theinterpretationofthemeaningofthestupa.Thestupabecamealsoidentifiedwith

themandala.InmanyregionsinAsia,stupashavebeenconstructedasathree-

dimensionalrepresentationofamandala.Singlestupaswereerectedhavingfive

towersormultiplestupaswerearrangedingroupsoffive.Amonumental

combinationofstupaandmandalaisfbundinthegreatstupaofBorobudur.In

esotericBuddhism,thestupacametosymbolizeBuddhaVairocana,alsoknownas

MahavairocanaorDainichiNyorai大 日 如 来intheSino-Japanesetradition.

InthispaperIshallfocusonthedifferentfUnctionsandthesymbolicmeanings

oftheso-called(Ta)h6t6(多)法 塔,"(Abundantly)JeweledStupa,"inJapanese

esotericBuddhism.Inmyanalysisofthesymbolismoftheexteriorandinterior

elementsofthisstructure,Ishallpayspecialattentiontothecloserelationship

betweenthestupaandthemandala.HereIwouldalsoliketopointoutthechanging

pattemsofarrangementofthesacredfiguresandimagesintheinnersanctumof

stupaserectedatsomerepresentativeShingontemples.InthispaperIshallbemore

concemedwiththesacredrealmoftheultimateembodiedbythestupathanwithits

architecturalorart-historicalaspects.

H6t6,Tah6t6

InJapan,theendofthenortheastAsianlineofBuddhisttransmission,vastnumbers

ofstupashavebeenproducedinanextraordinaryvarietyofsizesandfbrms.8The

simplestJapanesestupatypeistheso-called4b'δ 土 塔("earthstupa")oftheOnodera

大 野 寺(Sakaicity,Osakaprefbcture),asquarishgrave-moundofheaPedearth

measuring30matthebase.9ThemostcomplicatedJapanesestupatypeisfbundin
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themulti-storiedwoodenstmctures,whicharesotypicalapartofthesceneryin

Japan.Perhapsthebest一 ㎞ownexarppleisthegracious且ve-storiedstUpaoftheT6j●i

inKyotomeasu血gal)out56mhigh.

WiththenumerousJapanesestupatypesinmind,Irestrictmytopicinthis

presentationtotheh∂t∂andthetah∂t∂,twotypesofstupathatbecameassociated

withesotericBuddhism(mikky∂ 密 教).ThesestUpaformsplayacentralroleinthe

ShingonschoolofJapaneseesotericBuddhismandareconsideredasthe

embodimentofthetranscendentalbuddha,HosshinDainichi法 身 大 日,orthe

DharmakayaBuddhaVairocana.

Thetermh∂t∂istheshortfbrmofTah6t6多 宝 塔,"AbundantlyJeweled

Stupa".TheSanskritequivalentofTah6isPrabhUtaratna.PrabhUtaratnareferstothe

buddhaofthepastwhoappearsintheSaddharmapu44ar7kasinra(TheLotusSutra,

H:okeky6法 華 経).Accordingtochapterllofthistextheappearsinamysticalstupaダ
adornedwithpreciousjewelsandinvitestheBuddhaSakyamunitositdownbeside

him.lo

Thete㎜ 励alsodesignatesapa丘iculartypeofs加pathatisveWco㎜onin

Japan.iiAsfarasweknownoexampleofthistypeofmonumentispreservedasan

actUalbuildinginChina.Thiscategoryofstupasischaracterizedbyacircularground

plan.12Theh∂tbconsistsofacylindricalbodywithadomedtopcarryingashort

cylinder.Abalustrade(kbran勾 欄,高 欄)sometimessurroundsthisshortcylinder.

Theh∂t∂usuallyhasapyramidalroofwithones∂rin相 輪,abronzespirewith

superimposedrings.Theapexofthismastusuallycarriesahbju宝 珠(``jewel"),a

teardrop-shapedomamentthatrestsonalotus-flower.Sometimesaflame-shaped

openmetalworkomament,suien水 煙("water-smoke"),isattachedontheupPerpart

ofthes∂rin.13

AmongthestUpatypesinJapan,theh∂t∂isthemostfaithfUIrepresentationof

theearlyIndianBuddhiststupa.Inspiteofthedifferences,theh∂t∂hasimportant

featUresincommonwiththeolddome-shapedstUpasofS∂fic7.i4TheIndiana411ais

stillclearlyvisibleinthehemisphericalupperpartofthemainbodyoftheh∂tb.The

har〃iik∂mayberepresentedintheshortcylindricalcomponentontopofthedome.

Thechattra-mastisreflectedinthes∂rin.InJapan,thehbtbissometimesrepresented

withfives∂rin.AsIshallshowlater,thisfive-spiredstructUrehasbeenthesubjectof

highlyspeculativeShingoninterpretations.Theusuallyelegantlyshapedroofofthe

h∂tbishoweveralientotheIndianstUpaandisprobablyanelementadoptedfromthe

ChinesearchitectUraltradition.

Thehbt∂usuallycontainssculptUresofBuddhistdeitiessurroundingacentral
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sculptureofDainichi.Additionaldeitiesmaybepaintedontheinteriorpillars.The

arrangementofthesculpturesandthepainteddeitiesaroundthecelltralDainichi

representsathree-dimensionalmandala.

The乃 ∂めmayalsoapPearasastonegravemonumentorasminiaturestupain

metalfUnctioningasareliquary.The乃 ∂'∂isalsorepresentediniconographic

drawingsastheconventionalsyrnbol(Sk.5α 〃2のu,Jp.5砌 〃2の・α 三 昧 耶)ofDainichi

Nyorai.

The'o乃 ∂'∂stupatypehasasquarelowerpartwithasubsidiaryroofbd

component(〃20ん ∂5履 裳 階)whichgivesthestupaatwo-storiedappearance.15The

mostimportantexampleisthetwo-storiedandnearly丘ftymeterstallDait6大 塔

("GreatStupa")orKonponDait6根 本 大 塔("FundamentalGreatStupa"),thecentral

structureofthetemplecomplexofK6yasan高 野 山,themonasticcenterofthe

Shingonschool.16

TheKonponI)訊it6

K泳ai空 海,774-835,(posthumouslycalledK6b6Daishi弘 法 大 師)17,thefbunder

oftheShingonschool,startedtheconstructionoftheDait6in819.Thestupawas

howevernotcompletedduringhislifbtime.HisdiscipleShinzen真 然,804-891,

completedthestmcturein8750r887.Inthecourseofitslonghistory,theDait6has

beenrepeatedlydamagedordestroyedbyfireorlightning.Itwasreconstructedfbr

thelasttimeinl937afteritwasdestroyedbyfireinl843.ThepresentDait6isbuilt

ofreinfbrcedconcrete.Insidethestupa,thefburbuddhasoftheんoη9∂ んo'are

installedaroundDainichiofthe∫ α'z∂.

AccordingtotheShingontradition,thisarrangementofBuddhistdeities

symbolizesthenotionofthe"non-dualityofthetwosections"砂 ∂伽 ル η∫両 部 不 二).

Thetwosections(り7∂ わ〃)correspondwiththe∫ α∫z∂胎 蔵(Sk.9α7肋 α,"womb")and

んoη9掀o'金 剛 界(Sk.v`亦 α〃2∂跏,"v句rarealm").InShingonBuddhism,thesetwo

realmsareconsideredasthetwocomplementaryaspectsofthesphereofperfbct

enlightenment.Inthisspherethe嬬z∂isunthinkablewithouttheんoηg∂ んo∫,andvice

versa.The'α ∫z∂isassociatedwithcompassionandissymbolizedbythelotus.The

んo刀g∂ んα'iscorrelatedwithknowledge.Itssymbolisthewη'7α(``diamond,"

``thunderbolt")whicheliminatesignorance
.18The'o'z∂isalsoidentifiedwiththe

Shingonconceptofprinciple理(η),theんoηg∂ んα∫withtheconceptofwisdom智

(c痂).The如'z∂andthe1ヒoηg∂ んα∫aredepictedinthe'α 彪 ∂〃70η4α アαandthe

んoηg∂ んα吻 α雇 α70,thetwoprincipalmandalasinShingonBuddhism.19These
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mandalasarethegraphicalrepresentationofthetwobasicIndiantextsofShingon,

i.e.the7∂'70cα η∂肋 磁 ψo∂ 駅inJapan㎞ownastheD伽 ∫c痂細 ∂ 大 日 経)20andthe

乃 伽 α3岬g7α 加(usuallycalledK∂ ηg∂c勿@∂ 金 剛 頂 経).21Thispairofmandalasis

consideredasthevisualrepresentationofthetwoinseparableaspectsoftheultimate

reality.Inotherwords,Shingonintegratesthedoctrinesoftwotextualtraditionsthat

developedindependentlyinIndia.Leavingasidethequestionwhereandwhenthis

integratingtendencystarted,theideaofcoml)iningthesetwoteachingsisclearly

visibleinthecombinationofthefivecentraldeitiesinsidethepresent-dayDait6.Itis

howeverdoubtfUlwhetherthisarrangementcorrespondswiththeoriginallayoutof

thecentralbuddhas.FromhistoricalsourcesitappearsthattheDait60riginally

containedthefivel)uddhasofthe'o'z∂.22RecordsalsoindicatethattheDait6

representedthe'α'z∂andthattheSait6西 塔("WestemStupa"),asmalltwo-storied

stupa(27mhigh)tothewestoftheDait6,representedtheんoηg∂ 加 ∫andcolltained

thefivebuddllasofthekong6kai.23

AlthoughKtlkaiwasaprolificwriterofreligioustexts,therearesurprisingIy

免wexplicitre艶rencestostupasinhiswritings.24We㎞owveryli枕leaboutKikai's

viewsonthelayoutandthecontentsofthestupainShingon.Onevaluablerefbrence

isfbundinthe3肋 り7∂3肋 性 霊 集(or3ε'7θ ∫3肋),acollectionofpoems,lettersandso

fbrthallegedlywrittenbyKikaiandcompiledbyShinzei真 済,adiscipleofK貢kai.

The働 ∂ワ ∂5緬containsoneletterinwhichKOkairequestsEmperorNinmy6仁 明,

810-850,tomakedonationsfbrconstructingtwostupasonMt.K6ya:25

Therefbre,inrecentyears,IhavebeenrespectfUllyconstructingtwo

stupas(塔 二 基'∂ η∫ん∫)intheKong6buji金 剛 峯 寺26[thatembody]

Vairocana,theessentialnaUlreoftheDha㎜arealm(眦 盧 舎 那 法 界 体 性 塔

BirushanaHokkaiTaish6t6);andthemandalasofthetworealmsgα7ろ 勿and

v碗1.7α励 ∂'〃,inordertofUlfillthe」 氏)urobligations27andtorealizethetwo

benefits.28

Ktikaidoesnotspecifytheidentityofthe``twostupas."Thesestupasare

traditionallyconsideredtobetheDait6andtheSait6.291nthispassage,K且kaiclearly

associatesthetwostupaswithDainichiNyorai.Ialreadymentionedabovethatthe

stupaistheconventionalsymbol(Sk.50鷹 の 切ofthisprincipaldeity.Inmandalas

andiconographicdrawings,Vairocanaoftheんoηg∂ んo∫andthe嬬z∂canl)ereplaced

byrespectivelyasingle-storiedstupaandtheso-calledgoア ∫η'∂ 五 輪 塔,the"stupaof

thefiveelements."30Thego7∫ η'∂isverypopularinJapanasatombstoneorasasmall
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reliquarymadeofpreciousmetalorrockcrystal.Thisgeometricalstructureconsists

offivecomponentsindiffbrentshapes:square,circle,triangle,semi-circle,andpearl.

Theseshapesarecorrelatedwiththeelementsearth,water,fire,wind,andspace.

SinceK且kairefbrshereatthesametimetostupasandmandalas,heobviously

seesacloserelationshipbetweenthesetwoitems.Althoughhedoesnotspecify

whichstu.paissu.pposedtocorrespondwithwhichmandala,itmaybeassumedthat

hecorrelatedtheSait6withtheんoη9毓 α砌oη 跏 鯢andtheD碗 ∂(=originallyT6t6東

;塔``EastemStupa"?)withthe'o'z∂ 吻 αηぬ 厂α.However,westilldonotunderstand

fUllyhowtheDait6(T6t6?)becameassociatedwithbothofthetworealms .AsIshall

showlater,thistendencytocorrelateonestupabuildingwiththe如 ∫z∂andthe

んoηg∂ 肋 ゴisalsofbundinShingontemplesoutsideK6yasan.

Whateverthereason,theDait6becamethecentralstructureofthecentraf

templecomplek(garan伽 藍i)ofK6yasan.Moreover,thewholeareacametobe

conceivedasaneno㎜ousmandalaofthe鰭 ∂withtheDait6atthecenter.Theeight

mountainpeakssurroundingtheplateauwiththemonasticcomplexrepresentthe

eightpetalsofthelotus,thesymbolofthe翅z∂.31Thisvisionisreflectedintheteml

Hachiy6mine八 葉 峯("EightPetalsPeak"),anothernamefbrK6yasan .32

1ntheShingontradition,theDait6isalsosaidtobebasedontheso-calledIron

StupaofSouthemIndia(NantenTett6南 天 鉄;塔).33Thisisavisionarystupawhere

Vajrasattvatransmittedthehiddenteachingsoftheκoηg∂6乃 ∂1砂 ∂andthe

Do顔c乃 勘 ∂totheIndianmasterノ 〉∂g勿 伽o(Jp .Ryimy6龍 猛),oneofthe

patriarchsofesotericBuddhism.TraditionregardstheNantenTett6asanidealstupa

thatsymbolizesthe励 α厂〃2α㎞ ッαofVairocana.InJapanthislegendarystupahasbeen

depictedinidealizeddrawingsandpaintings,theso-calledNantenTett6-zu南 天 鉄

塔:図.341nthesegraphicalrepresentations,thestupaisrepresentedasatypical

Japanese('α)乃 ∂め.

InShingon,theDait6isalsoconsideredtoembodytheessenceofascripture

calledC伽.㎞ ηg乖 ηglo〃 一舵 ∫.〃 ∫劭 ア〃.c乃 ∫α卿 一c乃"6痂 ηg金 剛 峯 楼 閣 一 切i瑜 伽i瑜

祇 経(Jp.K・ η9伽 ・∂燃 〃 ∫・副 ア〃9卿9∫ ゆ ∂),inJap・nb・tt・ ・kn・wnbyit・

abbreviatedJapanesetitle殉g'妙 ∂ 瑜 祇 経.35Thisisoneofthe飾ecanonicaltextsin

theShingonschool.36AccordingtotheShingontraditionthisscripturecombinesthe

teachingsoftheDα'η 励 ∫左y∂andtheκ ∂ηg∂c乃 ∂左γ∂,andcontainsthedeepmeaningof

the``non-dualityofthetwosections."371shallcommentmoreonthisinterpretationin

mydiscussionoftheYugit6瑜 祇 塔,anotherstupaatK6yasan(且gure1) .38
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TheY血git6

AParticulartyPeo飾 ∂'∂hasbeenbuiltbehindtheRy且k6in龍 光 院(originalname

Ch耐n中 院),atempletothenorthofthego7α 〃ofK6yasan.Thistwentymeterhigh

structureisknownastheYugit6瑜 祇 塔ortheShδt6小 塔 ぐ`SmallStupa")39.An

interestingfbatureofthisstupaisthatitbearsfivespiresonitsroofApartf士omthe

recentlyconstructedreplicasofthisstupaintheYaku{1i薬 王 寺(1963,Tokushima

pre免cture)andtheHac壇qi八 浄 寺(1999,Aw句iisland,Hy6gopre飴cture),thereis

nootherexampleofthisbuildinginJapan.

ThenameYugit6re色rstotheabbreviatedJapanesetitle}勉gl@∂.Thete㎜

ア〃9'isaSino-Japanesephonetic

translationoftheSanskritア09∫ η

(``thepractitionerofアogα").401nthe

Shingonschoolthisstructurealso

symbolizestheprofbundmeaningof

the}勉g〃 ζy∂.Bytradition,Shinzen

builtthisstupain870inpursuance

ofKikai'swill.41Thereexists,

however,notextinwhichKUkai

mentionstheYugit6.Accordingto

someJapanesescholars,theYugit6

andtheDait6arethe``twostupas"

mentionedinthepassagefrom

Kikai'stextquotedabove.42

However,theydonotgiveany

evidencefbrtheirclaim.

Sincetherearenoextant

documentsdating丘omthefbunding
Yugit6,K6yasan.(photobytheauthor)

ofthetemplecomplexofK6yasan,theoriginalplanandtheearlyhistoryofthe

Yugit6arestillproblematical.IntheK∂ ッα 訥 砌'勲 θ朋 θη3価 厂o肋 高 野 春 秋 編 年 輯

録(``TheSpringandAutumnChronologicalCompilationofK6ya"),theannalsof

K6yasancompiledbyKaiei懐 英,1642-1727,andthe1(∫'zo初 ル ∂bん'紀 伊 続 風 土 記

("TheContinuedRecordsofCustomsandLandofKii,"compiledin1839)weread

thattheYugit6wasravagedbyfiresseveraltimes.43Afterthefireofl864,theYugit6

wasreconstnlctedin1931.Thepresent-dayYugit6carriesfivebronzemasts,oneon

eachcomerandoneinthecenter.Eachmastconsistsoffiverings.Eightpillarsare
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erectedinthewallofthecylindricalstupabody.AsIshallshowlater,thesefive

3∂7加andeightpillarshavebeenthesu切ectofShingonspeculation .Throughthe

centuries,Shingonmonksfbrmulatednumerousesotericinterpretationsofthe

exteriorandinteriorelementsofthe】 晦g∫ め.

AsfarasIknow,therearenoextantdocumentswiththeoriginalinterior

layoutoftheYugit6・Shortdescriptionsoftheidentityandtheplacementofthe

figuresinstalledinsidethestupaarefbundintwocompilationsoftheEdoperiod44 .

Accordingtothesetexts,thefivebuddhasoftheγ の 物realmwereinstalledinthe

centeroftheYugit6.Additionaldeitieswerepaintedonthepillarssurroundingthe

fivebuddhas.Itis,however,notexplicitlystatedtowhichrealmthesesurrou .nding

deitiesbelong.Adiffbrentarrangementofthefivecentralimagesisfbundinthe

1(∂ッα5α ηC価'η 翫 ∂∫∂一z〃 高 野 山 中 院 小 塔 図("PlanoftheSmallStupaofthe

Ch耐ninK6yasan"),adocumentquotedinAmanuma'sstudyoftheYugit6 .45Here

thecentralarrangementofdeitiesincludedthreel)uddhasandtwol)odhisattvasofthe

centralassemblyofthe'o∫zδ 〃η ηぬ 厂α.ThisdocumentfUrthermentionsthatfifty-two

buddhasandbodhisattvas,allbelongingtotheんoη 、g∂んα∫,werearoundthecentralfive

lmages.Hereweseeaneclectictendencyinthechoiceofthecentralandsurrounding

deities.Unfbrtunatelyitisnotclearwhenandbywhomthisinterestingdocument

waswritten.AccordingtotheK∂ ッ03硼 んoηρ傭 〃5痂 頗 η5枷 高 野 山 勧 発 信 心 集
,a

shortdescriptionofK6yasanbythemonkShinken信 堅,1259-1322,thethree

buddhasofthecentralfivefbldassemblyofdeitiesintheYugit6areDainichiofthe

'α∫z∂,AshukuandH6sh6,twobuddhasofthevご 亦orealm.46Here,thetendencyto

representdeitiesfセombothofthetworealmsisevenfbundinthecentralgroupof

deities.

Thepresent-dayYugit6stillcombinesimagesofthetworealms .47Here

Dainichiofthevの70realmisinstalledinthecenter.Thesurroundingimagesare

AshukuNyorai,H6sh6Nyorai,KanzeonBosatsu観 世 音 菩 薩 ,Kok貢z6Bosatsu虚

空 蔵 菩 薩andAizenMyδ6愛 染 明 王.The∬rstthreedeitiesbelongtothev41雁

realm.ThebodhisattvasKanzeonandKokαz6,however ,belongtothe翅z∂.Anew

飴aturehereistheinclusionofAizenMy66,adeitydescribedindetailinthe

}勉9砌 ∂.48

AlthoughtheinteriorplanoftheYugit6diffbrsconsiderablyfピomsourceto

source,thereisclearlyatendencytocombinefiguresofbothrealms.Thistendency

isalsofbundinm句orShingontemplesoutsidethemonasticcenterofK6yasan .

TheT6ji東 寺("EasternTemple")orKy66Gokokuji教 王 護 国 寺("The

TempleProtectingtheNationbymeansoftheKingsoftheDoctrine")inKyotois
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anothergreattemplewhichbecameacenterofesotericBuddhism.Thistemplewas

R)undedin794byimperialordertoprotectthecapitalHeian.In823,K負kaiwasput

inchargeofthemanagementoftheT{巧i.Inthesoutheastcomerofthepresenttemple

compoundhsesthewell一 ㎞own丘ve-stohedstupa(9{扣 ηo'∂ 五 重 の 塔)oftheT司i.

ThisstnlcturewasoriginalIycompletedinthesecondhalfoftheninthcentury.Ithas

beendestroyedbyfirethreetimesandwasrebuiltin1644byTokugawaIemitsu,the

thirdTokugawa訥 ∂g〃 η.Fromadescriptionoftheinteriorofthestupainthe7励 ∂ん∫

東 宝 記,ahistoricalrecordoftheT《 オicompiledbyG6h6呆 宝,1306-1362,itappears

thatalsointhisstupabuddhasandbodhisattvasbelongingtoboththe'o∫z∂andthe

んoη9∂ んα'werecombined.4gAccordingtothisdescription,fburbuddhasofthevQ1ケ α

realmsurroundedthesquarecentralpillar.Whereasthetwopillarstothewestofthe

centralpillarborepaintingsofbuddhasandbodhisattvasoftheんoηg∂ んα',thetwo

eastpillarsweredecoratedwithdeitiesofthe'α 彪∂.Sincetherearenoextantoriginal

plansoftheT句istupa,itisunclearinwhichdegreethedescriptioninthe:τ 励 δ窺

reflectsthecontentsofthestupabuiltintheninthcentury.

Representationsofbuddhasandbodhisattvasofbothrealmsarestillfbundin

thefive-storiedstupa(37mhigh)oftheDaig(項 醍 醐 寺,anotherimportantShingon

templeinKyoto.TheDaig(jiwasfbundedbythemonkSh6b6聖 宝,832-909,in

874.Thestupawascompletedin952.Thisstructurealsocontainsasquarecentral

pillar.Thispillarandotherpartsoftheinteriorofthestupaaredecoratedwith

buddhasandbodhisattvasofthetworealms.50Moreexamplesofstupascontaining

elementSOfbOthrealmSaredeSCribedbyTOmiShimaYOShiyU.ki.51

1tisunclearwhetherthistendencytocombinefiguresofbothrealmsinone

stupaorinonepairofstupas,ispurelyaJapanesephenomenon.AsfarasIknow,

therearenoextantstupasinChinathatcontainstatuesorpaintingsofdeitiesofboth

thegα 厂わ加and吻 吻realm.Furtherstudiesareneededonthehistoryandtheorigin

ofthecentralShingonnotionof1ツ ∂わz4プ伽η∫inordertotracebacktheoriginsofthe

associationofthestupawiththemandalasofthetworealms.Wedonot㎞owexactly

whethertheideaofthenon-dualityofthetwospheresistheresultofShingon

speculationtraceabletoK丘kai,oranotionoriginatingoutsideJapan(ChinaorIndia).

AsInotedearlier,theShingontraditionregardstheYugit6asasymbolization

ofthedeepmeaningofthe殉g砌 ∂.Forcenturies,thefive3∂ 崩andtheeightpillars

oftheYugit6havebeenthesu切ectofShingonspeculation.Esotericinterpretations

ofthesecomponentsofthestupaarefbundintheJapanesecommentariesonthetext.

Thestandardco㎜entariesarecontainedinvol.50fthe跏goη 一5伽 觚 乃o真 言 宗

全 書("TheCollectedWorksoftheShingonSchool")andvol.70ftheZoku
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翫 ∫ηgoη 一5肋zθ 励o続 真 言 宗 全 書("TheContinuedCollectedWorksoftheShingon

School").Amongthesecommentaries,theoldesttextthatcorrelatesthestupawith

they諺g'κ γ∂datesbacktothetwelfthcentury.521nthesetextstheroofoftheYugit6

symbolizestheんoηg∂ 肋 ∫,thestupabodywiththeeightpillarsstandsfbrthe'o∫z∂.

Thefivepeaksontheroofandthefiveringsofthe3∂7∫ ηareregardedasthefive

buddhasoftheんoη9∂ んo∫.Theeightpillarsrepresentthefourbuddhasand

bodhisattvaswhoemanatef¥omthecentralDainichiinthe'o∫z∂.531nthe

commentaries,theYugit6isre色rredtoasthe加 ∬ 痴 ル η∫∫∂ 法 性 不 二 塔("stupaof

thenon-dualityoftheDharma-nature"),go伽 肋r訛 盈 〃 五 峯 宝 楼 閣(`jeweled

pavilionwith伽epeaks"),go枷 加'c肋 献 盈 〃 五 峯 八 柱 楼 閣("pavilionwithfive

peaksandeightpillars").Theappellationgo伽 加'c肋 厂∂んoん〃iscorrelatedwiththe

firstfivecharactersofthefhlltitleofthe距g∫ κy∂:金 剛 峯 楼 閣:Koηg∂ 伽7∂ んα初

(``γ毋●7αpeakpavilion").ItcannowbeseenthatalsotheexterioroftheYugit6is

associatedwiththemandalasofthetworealms.

Accordingtosomecommentaries,thepavilionwithfivepeaksandeight

pillars,thedwellingplaceofDainichi,shouldberealizedwithinthemind.54Asa

matteroff吾ct,inShingonthereareritualtextsinwhichthepractitionervisualizesthe

Yugit6.Anexampleis鉛undinaritualfbrAizenMy66.551ntheso-called

"visualizationoftheplaceofpractice"(道 場 観4～ ガ∂んαη)
,thepractitionerhasto

invokethisdeityinsideastupawithfivepeaksandeightpillars.Thisvisionary

st]mctureisreminiscentofthe乃 ∂ア∂ん盈 〃(`jeweledpavilion")whereDainichiNyorai

expoundsthemandalaofthev6亦 αrealm.Intextsoftheκoηg∂o乃 ∂@∂lineagethis

pavilionisdescribedasastmc加rewith丘vemastsandeightcolu㎜serectedonthe

summitofMt.Sumem.56Thiscosmicmountainissupportedonalotuscarriedbythe

cosmicturtle,whichfloatsintheseaofα 〃2ζ'o(Jp.加 η70甘 露),thenectarof

immortality.InJapantherestillexistdrawingsoftheYugit6(Yugit6-zu瑜 祇 塔 図)as

a乃 ∂'∂with且veprongserectedontopofaneno㎜ousrocksupportedbyaturtle.57

HeretheYugitδisapparentlyconceivedasaheavenlyrealmaboveMt.Meru

symbolizingthetotalityoftheuniverse.Withthismentalstupawereachnowthe

ultimatestageofShingonspeculationwithregardtotheYugit6.

FromtheaboveweseethattheYugit6isnotonlyanexistingconcrete

architectural鉛 ㎜whichembodiesthecentralShingonideaofり 励 〃.伽.Butatthe

sametimethisspecial乃 ∂'∂shouldberegardedasastnlcturethatshouldbecreatedin

themindofthepractitionerinaprocessofmentalvisualization.
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YugiShichi血k腿H6t6

AsIhaveoutlinedabove,thedescriptionoftheinterioroftheYugit6isbyno

meansuni飴 ㎜anddif飴rsconsiderably丘omsourcetosource.Thesevariationsin

theinteriorlayoutarewithoutdoubttheproductofprofbundJapanese加 ん左γ∂

speculationoveranumberofcenturies.

HereIwouldliketoillustratethattheYugit6iseventodayasourceof

inspirationfbrreligiousspeculationinJapan.Thisisclearlyrepresentedbythe

inaugurationofa乃 ∂'∂withfiveprongsonllNoveml)er1999intheHach輯 司i,a

ShingontempleontheAwajiisland.ThisstupaiscalledYugiShichifUkuH6t6瑜 祇

七 福 宝 塔,the"YugiSevenWealth(Deities)JeweledStupa."58Theinteriorofthis

versionoftheYugit6representsthepersonalvisionofthesuperioroftheHach茸 《オi.

ThemainiconofthisstupaisasculptureofDainichiNyorai飴 ㎜ingthec鯲 εη'∫η

智 挙 印,thehand-gestureassociatedwithDainichioftheんoηg訛o∫.59Thiscentral

deityisflankedbysmallersculpturesofthewell-knownSevenDeitiesofGood

Fortune(ShichifUk唾n七 福 神).Thesesevengodsincludedeitiesandmythicfigures

ofJapan,ChinaandIndia.601nf}ontofthecentralassemblyofdeitiesastupa-shaped

reliquary丘omSriLanka(Kalaniya)isinstalledinthecenterofafire-ceremonyaltar

(go〃2α ∂跏 護 摩 壇).Thewallsinsidethestupaaredecoratedwithpaintingscalled

MitsugonJ6do-zu密 厳 浄 土 図.TheMitsugonJ6do("ThePureLandAdomedwith

theMysteries")isthePureLandofDainichi,whichisadornedwiththevi血lesofthe

so-calledthreemysteries(5硼 〃2∫'∫〃 三 密).61Belowthesepaintingsthewholetextof

the】 晦g幻 ∂isreproduced.ThearrangementofthescenesoftheMitsugonJ6doisas

fbllows:

northwest

northeast

southeast

southwest

Bukky6DenraiJ6do(``ThePureLandoftheTransmissionof

Buddhism")

仏 教 伝 来 浄 土

YakushiNyoraiJiz6BosatsuJ6do

薬 師 如 来 、 地 蔵 菩 薩 浄 土

Ka㎜onBosatsuJ6do

観 音 菩 薩 浄 土

AmidaNyoraiJ6do

阿 弥 陀 如 来 浄 土
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Itisimpossibleheretocommentonallthedetailsofthesepaintings.Ishall

confinemyselftothescenepaintedonthenorthwestsideoftheinteriorwall.621nthe

centerofthispainting,DainichiNyoraiisdepictedsittinginsidetheNantenTett6.

Ontheinterioroftheopendoorsofthisstupa,AizenMy66andFud6My66are

painted.Belowthisvisionarystupa,thefourparamitabodhisattvas

(shiharamitsubosatsu四 波 羅 蜜 菩 薩)oftheんoηg∂ 初 肋 砌 跏 アαandthefburbuddhas

ofthe'o'z∂ 〃2αη∂∂7αarerepresented.Hereagainwecanseethetendencytocombine

elementsofbothrealmsandtheassociationoftheYugit6withtheNantenTett6and

AizenMy66.

AremarkablefbatureoftheYugiShichifUkuH6t6isthecombinationof

Shingontraditionwithhigh-tech.Atthebaseofthecentral5∂F加,acomputer-

controlledsystemcalled``Himawari"(``Sunflower")isinstalledtocollectasmuch

sunlightaspossible.Afterremovingtheultravioletandinffaredraysffomthe

collectedsunbeams,thepurelightispassedthroughfiberintothestupa-body.Froma

canopyintheshapeofalotuswitheightpetals,thelightilluminatesthewallsinthe

eightdirections.Acentrallight-beamshinesonacrystalball(30cmindiameter)

installedinameditationspacel)elowfloorlevel.Thelightisassociatedwiththeall-

pe㎜eatingpowerofDainichiNyorai.TheopeningceremonyoftheYugiShichi蝕u

H6t6washeldontheeleventhdayoftheeleventhmonthoftheeleventhyearof

Heisei(1999)at11:11am.Atthebeginningofthisceremonysevengrainsofpoppy

seedswerethrownagainstthedoorsofthestupa.ThisactrefbrstoN巨g刎unawho

enteredthelegendaryIronStupaafterscatteringsevenpoPPyseeds(〃 ソαんz49α ∫5痂

3痂o加 卿 白 芥 子 七 粒).63
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PolVANDENBROUCKE

【要旨】

真言宗における仏塔

最高の実在の三次元表現として

ポル ・バ ンデ ンブル ック

ゲント大学日本学研究所

初期インド仏教のス トゥーパ(仏塔)は 、仏の遺骨の上に建てられた、半球状に形作られ

たモニュメントであった。何世紀にもわたって、ス トゥーパはアジアの至る所に、様々な

大 きさや形状で建てられてきた。その後、ス トゥーパは形状のみならず、機能や意味まで

も変化させた。この聖なる建造物は、最高のさとりのシンボルとなった。おそ らくそれ

は、言表できない絶対性にかたちを与える素晴らしい仏教の聖なる場所 と見なされよう。

東アジア(中国 ・韓国 ・日本)で は、ス トゥーパは多層塔のような建造物 として展開し、

しばしばパゴダと呼ばれた。仏教伝播の北東アジアルートの終点である日本では、膨大な

数のス トゥーパが、大 きさと形状の並はずれた多様性のもとに生み出された。おそらく最

も良 く知 られた例は、約56メ ー トルもの高さのある、京都 ・東寺の優雅な五重塔である。

ス トゥーパは、日本密教の代表である真言宗において、中心的な役割を果たす。最も印

象的な例は、真言宗寺院の中央である高野山の伽藍の中でも中心的な建造物である、二層

で高さ46.5メー トルの大塔もしくは根本大塔である。真言宗では、これらの洗練された建

造物を、超越 した仏(法 身)であるヴァイローチャナ(大 日如来)の具現 と見なしている。

このペーパーでは、私は日本密教 において宝塔 と呼ばれるものの、種々の機能と象徴的

な意味を論 じる。これらの建造物の外的 ・内的な要素の象徴的意義に対する私の分析にお

いては、私はス トゥーパとマンダラとの緊密な関係に特別な注意を払 う。ここでは私は、

い くつかの代表的な真言寺院に建てられたス トゥーパの内部の聖なる場所における、聖像

や図像の配置パターンの変化も指摘する。
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