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            ENGLISH SUMMARY 

                 Fudoki and fairy tales 

                       KAWAI, Hayao 

        (International Research Center for Japanese Studies. Kyoto, Japan) 

Key Words; FUDOKI, FAIRY TALES, TRANSFORMATION, MAIDEN OF SWAN, BRIDE-
          GROOM OF SNAKE, DREAM, ANIMAL'S REPAYMENT FOR KINDNESS 

   In Fudoki (old records of the history and geography, recorded in 8th century), 
there are many stories which can be regarded as main motifs for fairy tales. Motifs of 
fairy tales are also acknowledged in the collections of narratives in the middle age. 

   However, some motifs contained in Fudoki disappeared in those narratives. By 
making comparisons between these motifs in different periods of history, one can 
observe the change of the mentality of Japanese and how the Japanese fairy tales 
have been formulated during the course of time. 

   This article is aimed at listing all the motifs of fairy tales contained in Fudoki 
and discussing about them. Among the many motifs, metamorphosis, in particular a 
snake and a swan changing into a man, and dreams are discussed in details. 

   Fairy tales of swan maiden are very popular almost all over the world. Interest-
ingly, we can not find them in the narratives in the middle age although they appeared 
in Fudoki. 

   When it comes to a story in which an animal changes into a man and gets 
married, in many fairy tales in Japan it becomes more common for these animals to 
do so in return for kindness. However, I can not find, in Fudoki, any such cases of 
repayment of kindness. I assume that is because Fudoki stories are hardly influenced 
by Buddhism. A main motif such as ill-treatment of one's stepchild does not appear in 
Fudoki although it appears rather frequently in stories in later time. This fact may 
reflect the change of family structure in the Japanese history. 

                      Hiboko's mirrors 

                       KUNO, Akira 

        (International Research Center for Japanese Studies. Kyoto, Japan) 

Key Words; AME-NO-HIBOKO, CULT, THE EMPEROR OHJIN, HALBERD, THE MUNA-
          KATA SHRINE, NAVIGATION, SHIRAGI, SUNLIGHT 

   In the narrative on the Emperor Ohjin `Kojiki" puts a little story of Ame-no 
-Hiboko, who came to Japan from Shiragi, one of the Korean states, with eight 
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precious things including two mirrors which were called "Oki-tsu-Kagami" (the 
mirror in the offing) and "He-tsu-Kagami" (the mirror on the seaside). 

    For what purpose were these two mirrors? 
   This question is related to some other questions. 

   Why does "Kojiki" put this story in the narrative on Ohjin ? Why has this story 

many references to the sunlight? And why had Hiboko, who was introduced as a 

prince of Shiragi, not a Korean but only a Japanese name? The Japanese name 
"Hiboko" can be inter

preted as the mirror tied on a halberd. 
   It is our aim to find an answer taking account of the relation between Shiragi and 

the northern part of Kyuhshuh in the ancient times. 

     Rhetoric of sutras and Japanese poems' view of nature 

                    KAMIGAITO, Ken'ichi 

        (International Research Center for Japanese Studies. Kyoto, Japan) 

Key Words; HOKKEKYO, OJOYOSHU, BUDDHIST LAND, ELYSIUM, HOSSHIN WAKASHU, 
          CHOSHUEISO, PATHOS 

   In the Heian era, when Buddhism was a ruling ideology, rhetoric of sutras was 

greatly influential on the expressions of Japanese poems. However, this influence was 
accompanied by a certain amount of conflict. The Japanese poetry, since Kokinsyu, 
with themes from the four seasons taking an important part, has put an emphasis on 

the expressions of beauty arising from changing seasons. 
   However, after the middle of the Heian era, some of the most influential sutras 

such as Hokkekyo and "Ojoyoshu", described a Buddhist paradise, a Buddhist land or 

Elysium as a land of everlasting spring, with decorations of gold and silver , a 
moderate climate, and flowers being dropped from the sky. A change of seasons, 

according to Ojoyoshu, is the same as the pains in life such as aging and disease. And 
in Hokkekyo, the paradise doesn't have any geographical changes such as mountains , 
rivers, or valleys, but it is like a city where there are gorgeous temples in a plain land. 

   There urbane and artificial images of the Buddhist paradise as described in the 

sutras naturally conflicted with traditional expression and aestheticism of Heian 

poetry. 
   In a preface in "Kanbun" (a Japanese way of Chinese) from "Hosshin Wakashu" 

by the imperial princess Senshi in the 10th century, she clearly stated that the 

difference of rhetoric between sutras and Japanese poems prevented Japanese poems 

from taking in the expressions of sutras, due to differences of languages in India 

(Tenjiku), China (Kan) and Japan. 
   In the 11th and 12th centuries, there were several attempts to reconcile with these 

conflicts. One of these attempts succeeded to fix a revised view of nature into the 

world of Japanese poetry. 

   Fujiwara Toshinari defined the role of seasonal beauties such as cherry blossoms 
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