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Thehistoryoftankaintheperiodofgreatsocialre飴 ㎜s㎞ownastheMe麺i-

Taish6eracanbetracedthroughnumerouspoeticanthologiesandvoluminouscol-

lectionsofcriticalworks.Theserevealthattheprocessofevolutionundergoneby

thistraditionalgenrewashighlycomplex,fbllowingitsdramaticencounterwiththe

westemizedrealityandhighlymodernizedaestheticvalues.Thediscourseonthefate

oftanka(andalsohaiku)inthetwentiethcenturyisparticularlyinstructiveduetothe

血ctthatsomel20yearsagotherewereinJapanrathermanyliteratiwhoinsistedon

thecompleteabolitionoftraditionalgenresandfb㎜sinthea貫sandlitera加re.Such

genresandfb㎜swere"doomedtoextinction,"theythought,andhadtogiveway

totheW6sternmuses.These"enlighteners"werequiteseriousintheirdemandsfbr

thetransfbrmationoftraditionalJapanesepoeticsandtheunconditionalacceptance

ofEuropeanverse.

Foraboutadecadeafter1882(ayearrnarkedbythepμblicationofthefamous

8伽 ∫o∫5傭 妨 新 體 詩 抄anthologywithafbreword刧ectingtraditionalistverse),

theextremist"W6stemers"carriedonanargumentwiththeleadersoftheKeien

tankaschool,butthedisputeproducednosatisfactoryresolution食)reitherside.The

mostmilitantadherentsoftheJapanesewayopposedwesternizationbyfaithfUlly

maintainingcanonicmlesandregulations,atacticwhichresultedinquickdecayof

thetraditionalpoetry.Still,inbothcamps,themostprogressive-mindedintelIectuals

realizedthattheonlypossiblewayofre鉛 ㎜ingpoetryanda傭ouldleadtoamal-

gamationsoftheoldandnew,indigenousandimportedelements.Themajorprob-

lemwasinfindingtherelevantmeansfbrthisconvergence-andthesemeanswere

evenUlallyfbundinthe魚 ㎜sthatcametobe㎞ownas3伽'α'露 新 体[體]詩

andん ∫ηぬ ∫3痂 近 代 詩,ihwhichpoetsstrivingfbrnewe偸ctscouldusethetreasures

ofancientpoeticsintheirexperiments,whilemoretraditionally-orientedtankaand

haikuauthorscouldborrowspiritofinnovationffomthemodemculture.Thissearch

tookoverfb1℃yyearsandresultedin且ercediscussionsonthepagesoftheleading

literarymagazines.Thediscoursewasabundantinoriginaltheoriesandboldassump-

tions,andtheseproviderichmaterialfbrcomparativeanalyses.

RomanticChallenge

Itwastheinfluentialcriticandtheoreticianoftheconservativeromanticisttrend

TakayamaChogy豆who且rsttriedtopropagateル 〃2α'oぬ 〃2α3鰭 大 和 魂ideology
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andtoproselytizeyoungpoetsandnovelistsfbranimperialist``η ㌍ ρoη5乃〃g∫"日

本 主 義doctrine.R(オectingtheliberalideasofKitamuraT6koku,theheadofthe

democraticBunga㎞kaigroup,Chog》 耐n1895wroteanimpo丘anta丘icleentitled

"OntheEthicalIdeal"("D6tokuris60ronzu"道 徳 理 想 を 論 ず)inwhichhepraised

individualabilitiesandspiritual丘eedom.Hetreatedmoralsastheonlyregulatingel.

ementinthesociety.HismetaphysicaltheorypresumedthattheJapaneseempire,led

byaheavenlysovereign,wastheomnipotentbearerofthehighestmorals;inaccord

withthisfUndamentalprinciple,thepersonalinterestsofanartistweretobecom-

pletelysubordinatedtonational,imperialo句ectives.ChogyO'sviewsspreadwidely

amongyoungintellectuals.Intheworldofpoetry,theyweresupportedandpromoted

primarilybyY6sanoHiroshi(Tekkan)与 謝 野 寛(鉄 幹).

Inl894,atonlytwentyyearsofage,Tekkanpublishedachallengingessay,

"TheSoundsthatDrewtheCountrytoDisaster"("B6kokunoon"亡 国 の 音)
.Sub-

titled"CriticizingtheMiserableTankaPoetryofOurTime,"itismostlyacritical

appraisalofwhatTekkansawasepigonicversebydegradedcontemporaryauthors.

Hisessayisparticularlysignificantasamani免stoofthenewtankamovementand

alsoasaliterarydocumentof吻 ρo励 〃g∫ideasthathadyettobefb㎜ulatedinul-

tranatiOnaliStte㎜S.

Analyzingthesocialvalueofliteraturebyexaminingvarioushistoricexamples

andref{ectingonitscrucialroleintheconstructionofglobalideology,Tekkanreso-

lutelydeniedlandscapelyricalpoetryofthepastandcalledfbrthenew``civilian"

verse.Poetryinhisopinionwasinseparableffomcommonmorals:

Thereisacloseconnectionbetweentheprosperityordecayofthestateand

itsliterature;IamsurethatitalsocanbereIatedtothetankapoetry.There

aresomeshamelesspersonswhosayverysillythings,fbrinstance,"morals

andliteraturehavenothingincommon."Fromthisnumberwillcomethose

peoplewhoareabletodrawthiscountrytoperil(Gθ ηぬ ∫伽 ηgαん鄒oη

'α'んε∫1955,168).

Mockingtheprofanepoetswhokeptonblindlyfbllowingmedievalpatterns,Tekkan

expandedhisconceptinaveryimpressivecomparison=

Alcoholanddebaucheryruinthehumanbody,itsha㎜isobviousto

anyone;indecentmoralsandcustomsspoilhumanspiritwhiletheha㎜

theybringisnotalwayseasytosee.Meanwhilethe鉛 ㎜erdestroysonly

且eshwhereasthelatterputsinjeopardythewholestate._Isthereanybody

whodoesn'terjoywineandlovepleasures?Butshouldollenlinhisbody

負)rthesakeofdrunkennessandlust?Ilovewakapoetrywithallmyheart,

butIwillneverletanybodydestroymycountrythroughwaka!(Gε η跏'

わz4ηgαんz4君oη如'んε'1955,168)

AccordingtoTekkan,arealbardshouldstudythemasterpiecesofthepastand

createapoetryofhisown,seekinginspirationinnatureandfbelingtheentityofthe

universe.Thisistheonlywaytocomposenovel,virile,andup-to-datetanka.
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Howeverpeoplewhodon'trealizethistnlthhappenedtobeourmodem

poets・Theyarejustimitatingtheoldmasters,arguingonthemeritsofthe

copiesandarereadytospendalltheirlivesincopying....They㎞owonly

theiroldmasterswhiletherhythmofnatureandUniverseisinaccessibleto

theirears_.Eachofthemfbundsomething且tfbrhispoorabilitiesinthe

oldstuffandcomprehendedintheworksofthepastonlytheweakpoints .

(Gε η∂切 伽 ηgαん〃70刀 如∫んθ'1955,169)

TekkanseverelycriticizedtankapoetsfbrtheirmakingafbtishoftheMoη ンδ3觴

anthology,fbrtheiridolizingtherefinedandsophisticatedmannerofKagawaKage-

ki,aonce-populartankapoetofthelateEdoperiod
,fbrtheirchronicerrorsindefin-

ingthecategoriesofeleganceandvulgarity ,andfbrtheirusageofprimitivevocabu-

lary-whichmeantaltogetheraterribleprof乞nationofthegenre:

Ifyouaskaboutthescopeofthispoetry-itisreallymeager;ifyou

talkaboutitsspirit-thespiritisweak;thequalityofverseislowand

primitive;therhythmisloose.Ahundreddayswouldbenotenoughfbrme

toenumerateitsdefbcts(Gθ ηぬ 晒 跏goんz伊oη 如∫んθ'1955 ,173).

Tekkan'stendentiousdeclarationswerereinfbrcedbyhisowntankainamili-

tant``吻 α3〃厂αoわ〃7デ'veinwhichrespondedtothenationalistagitationinthedaysof

thetriumphantSino-JapanesewarThisexplicitpropagandaofthenationalistη ψ 一

ρoη5加g'ideologyandbushid6samuraivaluesdiffbredgreatlyinitsessenceffom

thereticentallegoricstylethewarriorsofthepastwouldusefbrtheirpoeticremarks

onbushid6morals.AlthoughTekkan'sexperimentsweretakenseriouslybythecrit-

icsandhisfbllow-poets,fbratleastanothertenyears ,untiltheRusso-Japanesewar

brokeout,hehadnodirectdiscipleswhocouldtrans魚 ㎜thistrendintoapopular

vogue.Bythattime,however,hehadalreadyswitchedalmostcompletelytothelove

lyricismevokedbyapassionateromancewithatalentedyoungpoet ,hisfhturewifb

YbsanoAkiko与 謝 野 晶 子.

Nevertheless,hislegacysurvivedinnumerouswakawrittenbybothfamous

mastersanddilettantesduringtheRusso-JapaneseWar ,WorldWarI,andespecially

WorldWarII.Theultra-patrioticstylebecamequitecommonamongthepoetsunited

intheAssociationlbrtheAssistancetotheThroneinthe"periodofdar㎞ess"that

lasted丘omtheearlythirtiesuntiltheendofthewaLAfterJapan'sdefbat
,nearlyall

authorsprefbrredtoomittheirpropagandistnationalisttankaffomthenewlypub-

lishedcollections.Revisitingtheirliteraryarchives,halfhiddenunderthedustof

time,onecannotignorethefactthatYbsanoTekkanwastherealfbunderofthe

extlnCtgerぼe.

ForTekkanandhisfbllowers倉omtheShinshisha新 詩 社(NewPoetrySociety)

group・aswellasfbrthepoetsoftherenownedpoeticjoumalψ の'δ 明 星,thenew

tanka(andalsoん'η ぬ'3玩)poeticswasjustanothereffbctivemeanstoraiseconscious-

nessofculturalidentityamongJapaneseinthenewworld .Itwasdistinctlydeclared

inψ(矛 ●δinSeptember1901:
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WearetryingtostimulateEgoineachotherbyourpoetryOurpoemsdo

notimitatetheworksoftheoldmasters-itisourpoemsandmoreover,it

ispoernsrevealinganddiscoveringtheessenceofeveryoneofus・ …V>b

callourpoems"statepoetry"(んoん 〃51z∫国 言寺),butitisanewstatepoetry,

statepoetryoftheMe巧iera.Itisastatepoetrydevelopingthetraditionsof

suchworksas漁 ηンδ3雁andKbん'η 訪 谺(Kimata1964,9).

UnlikeTekkan,otherψ(矛.δpoets,especiallyYbsanoAkikoandWakayama

Bokusui,sawthenewprospectsfbrtheirpoetrynotinthe"civilianlyricism"of

んo肋 ∫痂butintheemancipationoftheartistffomthesocialrestrictionsandregula-

tions,inthecompleteandunconditionalliberationofthecreativeEgo.Theytreated

medievaltankapoetryandparticularlytheconservative,old-fashioned(``おz4ノ ヒ1170アη1,,)

styleoftheearlyMe巧iperiodwithopencontemptfbrthelackofindividualityand

sincerefbelings.EroticlyricpoemsbyAkikoandnostalgic``bohemian"tankaby

Bokusuibothpursuedthesamegoal-settingffeethepassionsandemotionsinnate

tohumannaturefbrthesakeofspiritualascent.Itwasfbrthemalsoauniqueway

ofself」identi且cationinthenewJapan,withitscultureemerging丘omthefUsionof

Eastemand鴨stemvalues.Them句orityoftankapoets,however,wouldcontinue

toemploymoreconventionaldiction,evenwhilerecognizingtheurgentneedofre-

fb㎜s.

The8肋 ∫8'Conceptand:PoeticRealism

Theneedtorefb㎜tankaaswellashaikupoetryprobablywas.obvioustoevery

JapanesewriterandcriticinthesecondhalfoftheMeOiperiod.Still,thebulkofthe

classicalpoetrywasfヒeightedwithsuchanimmenseburdenofconservatism,implied

initsrhythmandlexicalregulations,thatitseemedeasiertoabolishthetraditionalin

poetryasawholethantoseekwaysofmodemizingit.Thefirstauthorsof3痂 η'α納 ∫

newpoetryopenlydeclaredthattheexistingcorpusoftankaandhaikushouldbe

consignedtomuseumcollections。Itwouldnotbeanexaggerationtosupposethat

thefateofbothgenrescouldhavebeenreallydeplorableifitwerenotfbrthetitanic

personalendeavorsofMasaokaShikiandhis伍ithfUldisciples.

UnlikeYbsanoTekkan,Shikiwasnotgoingtomakeafbtishoftankabypro-

claimingitthesacredessenceofJapanesespiritandthesoulofJapaneseliterature.

Shiki'sapproachtothetheoryandpracticeoftankadiction,derivedf士omhisexplo-

rationsinhaikupoetics,wasratherrationa1,andhisviewswerealwaysmarkedby

thebroad-mindednesssotypicalofthisbrilliantmanofletters.Far丘omworshipping

tar〔ka,heregardeditjustasoneimportantgenreamongtheothers・Inhis``Epistlesto

theTankaPoets"("Utayominiataurusho"歌 詠 み に 与 ふ る 書,1898)hevoicedan

invidiouscomparisonoftankatohaikuandkanshi(verseinChinese):

Inhai㎞therearemeritscharacteristicofhaikuonly,inkanshithereare

meritscharacteristicofkanshionly,andallthesemeritscertainlyca㎜otbe

fbundintanka(Gθ ηぬ ∫伽 ηgαん皹oη'α 〃匕♂1955,182).
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AlongwithTbkkanheregrettedthedegradationoftankaintheMe苅iperiod,blaming

hidebound,醜 ん加α〃2'poetsfbrthisshamefUldecadence.InShiki'sperspective ,it

wastheirshort-sightedguild-orientedconservatismthatpreventedanychanges.

Theydon'twantto㎞owa衂hingexcepttankaandindulgethemselvesin

thethoughtthattankaisthetopofper色ction.Theydon't㎞owa衂hing

evenabouthai㎞,whichisthepoetic飴 ㎜closesttotanka.Theycouldcare

lesswhetheritissen加orhaiku-letitonlybeseventeensyllables.Thatりs

howlight-headedtheyare!Andmoreover,theydon'tstudyChinesepoetry,

orhaveanyideaofwhatWεstempoetryisorwhethersuchaphenomenon

reallyexist忌(Gε η6ぬ∫Z)z4刀gαんz〃りη'α∫ん♂1955,182).

IntheendShikirecommendedtothetankapoetswhofbltunabletowritein

modemveinthattheytryothergenresan曲 ㎜s,perhapshaikuor5伽 α15痂.A

thoroughcomparisonofvariouspoeticsystemsprovidedthebasisfbrhisinnovative

poetictheory;ofthisthereisnodoubt.Nevertheless,despitehissharpcriticismof

routineversification,Shikiremainedmoreaninventivetraditionalistthanacoura-

geousinnovator.Henevercalledfbrtheabolitionoftheoldpoeticsfbrthesakeof

thenew.Heprefbrredinsteadtoa両usttraditionalpoeticstotheneedsofthemoment

introducingsotnenewdemands.Thisapproachinawaycorrelateswiththeposition

oftheEdoPeriod厭 〃goん 〃訥o国 学 者philologistswhohadcontributedsomuchto

thecauseofrestorationofearlymedievalmasterpieces,constitutingastrongopposi-

tiontotheofficiallyfavoredConfUcianclassicsandoverwhelmingprestigeof`℃hi-

neseleaming・"ThenoveltyofShiki'stheoryandpoeticpracticelaysnotincreating

somenovelrevolutionarysystem(althoughthatwasperhapshism句oro切ective) ,

butintheboldrevisio且ofthemedievalandearlymodemliteraryheritageandthe

reevaluationoftheaestheticconventions.Andyetitwasachallengemadeinavery

COnVentiOnalWay.

Shiki'sdaringcriticismofthegreatκb勧3初 古 今 集anthology(earlytenth

century)一agood-fbr-nothingcollection,inhisview-couldbetakenasasymbol

ofhisrevolutionarymind.Butwhatdidheproposeinoppositiontothe``supe㎡icial

playofwordsandimages"thatheexcoriated?NotclassicalW6stempoetry,notthe

experimentsofthemodem3玩 初05乃'authors.Rather,theever-lastinggrandeurand

spiritualffeedomoftheMoη ンδ5觴,anotherclassicanthologyoftheeighthcentury.

ThisoppositionechoedthethinkingandvaluesembodiedinthetreatisesofEdo

んoん〃go初5加scholars,whoalsosoughtthesourceofinspirationandrenovationof

tankaintheremotepast.ShikiwasfbllowingthepathofKamonoMabuchiand

MotooriNorinaga.Healsoelevatedacenturies-oldargumenttoanewstage,making

thecon丘ontationbetweentheadherentsof協 η ンδ3痂7and丿(oん 加5・乃冴oneofthe

cnlcialproblemsinthe鉛 ㎜ationofanewtankapoetics飴ratleastthenextseventy

years・

Probablyitwasthisunrestrainedadulationof∫apan'smostancientextant

anthologythatWakaoRansuihadinmindwhen,inhisa賃icle"Shiki'sDeath"("Shiki
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noshi"子 規 の 死,1902),hecalled-quiteundeservedly,inmyview-eventhebest

tankacomposedbyShiki"amereimitationof漁 ガ ァδ∫勧"(5,326).ActuallyShiki

putfbrththeideaofnewpoeticsemerging倉omtheoldafteragreatfUsion,butin

praising漁 刀ンδ5觴heremainedfar丘omrelyingexclusivelyontwelve-centuries-old

poeticvalues.Hewasreadytouseanymaterialthatheregardedascapableofbeing

meltedinthecrucibleofthenewtanka(orhaiku)poetry.Hedidnotmindrefbrring

丘omtimetotimetoWestemaestheticsortoChinesepoetryortotheJapaneseclas-

sicsifitcouldcontributetotheoverallre飼 ㎜ationoftanka(andevenmore,haiku).

Shikipromotedrenovationoftheconventionaltankalexicon,thoughinfacthis

recommendationsandpracticalexperimentswentnofUrtherthantheintroductionof

afbwtechnicalandsocialphenomenathatheregardedasemblematicofmodemity,

thingssuchastrains,railways,steamers,andbaseball.Thedemandwasstrongly

motivatedinhisEpistle10withspecialinstructionsconcemingtheimplantationof

suchnovelte㎜sinthebodyoftraditionaltanka.Howevertheapplicationofthesel

instnlctionsbothbyShikiandhisfbllowersmoreof㌃enthannotlooked(atleastin

theMe噸i-Taish6period)quiteoutofplace,creating(withsomeoccasionalexcep-

tions)mostlytheeffbctofoddity.Luckily,Shikiwasnottoopersistentinusingsuch

innovativewords-otherwisehistankawouldlooksimplybizarre.Probablyhecould

sensethis,andthisiswhytheproportionofdeliberately"modernized"tankainhis

writingsisrelativelysmall.

Followingtheleadoftheんoん 〃go肋scholars,Shikialwayswouldremainapa-

triotofJapanesecultureandachampionofitsindigenouspoetic魚 ㎜s,whileall

hisliterarystudieswereenlistedinthecauseofPoeticResurrection.Inhiscrusade

aimedattheoverthrowingofhac㎞eyedandroutinizedpoeticvalues,Shikiproved

himselfextremelyresourcefhlat且ndingprovocativeo切ectsfbrpungentcriticism:

Bashandhisschool,長)短 η5褫,andthepoeticsofimperialanthologiesingenera1.

Hiscritique,supportedbypersuasiveexamples,wasdeadlyefacient,butironically

traditionalvalueswereneverreallyshakenbyit.Thistendstomakehisinvective

looktodaymorelikeadeliberateattempttoattracttheattentionofthereadingpublic

bycreatingascandalthananefibrttoexplicatehisownconcepts.Butifitwerenot

fbrthatsharpcriticismofthesacredmasterpieces,Shikiprobablywouldhavenever

hadanopportunitytopromotehisviewsnationwide.

Shiki'smajorconcept訥03θ1写 生("copyinglifb"or"reHectingnature")was

tracedtoitsoriginsbyJapanesescholarslongago.In1894,whilerefb㎜inghaiku,

ShikiwasinHuencedbytheア δgαartistNakamuraFusetsu,who,inhistum,borrowed

theconceptsoftheEuropeanrealisticpaintingandthe5乃 α5θ'principleoftheChinese

Sungaesthetics.TheconceptofrealismarticulatedbyTsubouchiSh6y6andapplied

tothenewprosebyFutabateiShimeigavethefinaltouchtoShiki'sideaofrendering

picturesoflifbastrulyaspossible.

NeitherJapanesescholarsnorAmericanresearcherssuchasJanineBeichman

andDonaldKeenehaveyetmentionedonemoreimportantfactorwhichdefinitely

affbctedShiki'stheoryof8加5θ'一theimpressiveachievementsofphotographyand
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cinema.Bothweretreatedasthemostpromisingnewartsatthemoment.Especially

photosnapshot6,inawaysoclosetothehaikusketches,couldnotleaveShikiindif=

飴rent.Theproximi琢ofthesea丘scanbetracedeveninthechoiceofthete㎜s-

5勿5伽 写 真fbrphotoand3肋3θ'fbrShiki'sconcept.

The.訥 α∫ε'conceptbecamethemostsuccessfUloneamongShiki'stheoretical

andpracticalinnovations.Inf乞ctitwashism司'orresponsetothedemandsofthenew

age,andheusedit.effbctivelyfbrleverageinhisargumentwith``な 訛'η α碗"conser-

vatives.TheleveragewasallthemorepowerfUlbecausethenotionof訪05θ1could

beinterpretedinvariousways,dependingonthecircumstances.Nowonderthatthe

disputeontheessenceof訥03θ'lastedoverthirtyyearsintheworldofhaikuand

tanka,andinvolvedthebestpoetsinbothgenres.

Inhis・TalksonLiterature"("Bungakumangon"文 学 漫 言)andseveralother

essays,nottomentionhisnumerousanalyticworksonhaiku,Shikitreated5勿5ε'as

auniversalmethodofa丘.Hegaveaclassicalde且nitionofthete㎜inhisa丘icle"On

theEpic"("Jq'ibun"叙 事 文):"ToreHectandcopythingsastheyare"σ'550∫ ηoα7ノ

ηo澀 α脚o〃 醜3〃 実 際 の あ り の ま ま を 写 す).Asapoetandalsoapainter,Shiki

regarded3加38'firstandfbremostasamentalstate,akindofspecificvisionthat

shouldsuggesttotheartistachoiceofappropriateimageryandwording.Probably

hehimsel£however,fbllshortwhenitcametodevelopingthismethodandfillingit

withhumanistpathos,vitalenergyandboldvigor,qualitiesthatMe噸ipoetrybadly

needed.Richanddiverseashisliteraryinterestsmightbe,Shikiwasnottotallyliber-

ated丘omtheconventionsofthetraditionalaestheticshechallenged.

It6Sachio,NakamuraKenkichi,KoizumiChikashi,NagatsukaTakashi,and

otherdisciplesofShikiwhofbmユedthecoreoftheNegishi-hagroupremainedfaith一

釦ltothelegacyoftheirMasterafterhisdeathinl902.Inthepagesoftheirpo-

eticjoumaM8励'theycontinuedtopromote3肋5ε ∫.StilltheirinterPretationofthe

conceptvariedgreatly,asrefiectedinthediscussionin/45痂15∫betweenIt6Sachio

(Shiki'sofficialsuccessor)andNagatsukaTakashi.ThelatterwouldsticktoShiki's

rigidprinciplesofphotographico切ectivesketches,whileSachioclaimedthatShiki's

approachwasoutofdateandanew5加56∫shouldexposealsothedeepsentimentand

"vibrantemotions"oftheauthor
.

NakamuraKenkichidevelopedthisconceptfUrther,andOtaMizuhoinhis

"DiscourseonTanka"("Tankaritsugen"短 歌 立 言
,1915)broughtittoitsclimax,

proclaiming``therealismofsentiment"tobetheessenceoftankapoetics.

3肋58♂theoryintankadictionwasenrichedandexpandedbytheleadersof

anotherinHuentialpoeticgroup,㎞ownasAraragi,intheTaishperiod.Shimagi

Akahiko,whoinheritedthe3勿3ε'concept丘omShikiandItSachio,modifiedits

meaningbyintroducingdistinctsensibilityandcolorfhlimagery.Forhim3乃 α3θ∫was

supposedtobeusedasabrushandthepalette,notasasnap-shotcamera.Hestated

hispositionintheessay"MyOpinionontheArtofTanka"("Kad6sh6ken"歌 道 小

見):

111



AlexanderDoLrN

Formetheconceptof3加3ε ∫presumesnotconveyingsomeobjective

images,whicharenotrelateddirectlytomypersonality,butawayto

expressmyinnerlifb.Shaseiisarousedbothbytheimageofthething

(ノ∫zδ)andbysomeexternalfactors(Moriya1990,40).

Shimagiwrotevoluminouslyabouttheindividualelementintanka,givingspe-

cialattentiontothelexicalnuancesthatareabletorenderthesubtlestshadesofthe

emotions.However,whiletheultimateo切ectiveofhissearchwasnovelty,Shimagi

tumedagaintotheancientmastersofthe漁 ηンδ3褫,poetssuchasHitomaroand

Akahito.Shimagisharedwithmanyotherpoetsofthe``Shikiline"theinfatu.ationof

hisgreatpredecessor.

Sait6Mokichi,whoissometimescalledthebesttankapoetofthetwentiethcen-

tury,insistedthatitwasaninsightfUlvisionofnaturethatmakesitpossibletoshow

"thesoulofthethings"inwaka
.Forhim,3加3θ ∫meantthewayofself」identification

withtheconcealedsoulofthedepictedphenomena.Thisapproachwaspr6bablya

resultofhisresearchintoTheodorLipps'theoryofE'痂 乃1朋g(empathy).Onthe

otherhand,hiswakabearavisibleimprintoftraditionalZenaesthetics,whichgives

themsuggestivepsychologicaldepth.

Sait6Mokichideclaredhiscredointheyear1913inaseriesofessaysthat

included"MyPositioninComposingTanka"("Sakkanotaido"作 歌 の 態 度)or

"脚ordsoftheSongs"(``Utanokotoba"歌 の 言 葉)
.Itincludedatleastfburconstant

elementsthat,fbrpoets,haveneverbeensu切ecttochange:spontaneousandimpul-

sivenatureofcomposition;simplicityofexpression;in-depthvisionofthings;pas-

sion.Thisexpressed,infact,Sait6つsnovelunderstandingof5乃 α5θ1.IfallthoseR)ur

elementswerepresentinapoem,heneverconcemedhimselftoomuchabout且delity

tothecanonicrules.

IwritetankawhenIwantto.Itcomesoutofsomestrangemood,outofthe

wishtopouroutmysoul(Sat61984,10).

Inhisarticle``Tankaand3勿5θ1:OneAuthor'sOpinion"(``Tankatoshasei:

ikkagen"短 歌 と 写 生 ・一 家 言,1920),Sait6Mokichispokeonbehalfofnumer-

ousAraragipoetswhoshapedthe訥05ε'movementinthefirsthalfofthetwentieth

cen加ry.Heproposedanexpansiveinterpretationofthete㎜thatpresumedreHecting

andconveyingrealitywithspecialemphasisontheindividualcreativeimagination.

TowatchthesurroundingrealityinordertoreHecttheuniversalessenceofna-

tureofone'sownego-thatiswhat5乃or5ε ∫meansintankapoetry.Thisrealitymaybe

called"nothingbutthef乞cts,"toborrowaW6sternphrase.Meanwhilethenotionof

natureshouldimplythemeaningthatRodinhadgiventoit,tendingtominimizethe

valueofhumanlifb:"Artisjustareflectionofnatureinahumanbeing"(5,249).

ThepeculiarityofSait6Mokichi'sapproachtotheproblemof8勿5ε ∫,sotypical

alsooftheotherliteratiinthefirsthalfofthetwentiethcentury,liesinhisrefbrence

totheauthorityoftheEuropeanmastersinsearchofsupportfbrthepuretraditionalist

indigenousconcepts.HequotesthefamousFrenchsculptortogroundhisunderstand一
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ingof3乃 α3θ1,thereuponprovidihgabridgebetweenthenoveltankaoftheAraragi

groupandthespiritofmodernW6stemart(ε3ρ71切o〃vθoの,whichconstitutedthe

m句ortopicofartisticdisputeatthattime.Muchlater,inhisessay"Gibberishofa

TbyHorse"("Jibamango"少 見馬 漫 語,1948),andinpolemicswithhisliteraryadver-

saries,Sait6againrefbrstotheauthorityoftheW6stemartisttoexplainhismethod:

VanGoghwoulddrawhispicturesstrokebystroke.InGoethe'slyrical

poetrywordsarealsopainstakinglychosen.Inthissensetheconstruction

ofmytankaissimilaL...VanGogh'spaintingsarefUllofintenseinner

lifb.InthesamewayIcande且nemyownworksintankapoetry(Gε ηぬ ∫

Z)z4刀90ん 〃アroη'α'んε∫1955,210).

TogiveduecredittothespiritualendeavorofmanymastersoftheMe緬i-Taish6-

earlySh6waperiodwhofbllowedthepathofMasaokaShikiindevelopingandpro-

motingthe3勿5ε1concept,weshouldemphasizethefactthat訥 α3θ'poetsadhered

tothecenturies-oldtraditionofs6asonalpoetrysuffUsedwithsensitivitytonature,

whilebasicallyneglectingthesocialandpoliticalproblemsofthetime.Theireffbrts

tomodemizetanka(andhaikutoo)were飴cusedmostlyonfb㎜alelementssuchas

expandingthescopeofthepoetictopics,introducing``modem"wordsand-insome

cases-usingmodemgrammar飼 ㎜sinsteadofclassicbungo.

However,thesocialindif飴renceofthe5勿5♂poets,whoconstitutedthemain-

streamoftankadictionintheSh6waperiod,eventuallytumedouttobeacondi-

tionleadingtotheirallendingupintheultranationalistcamp.Sait6Mokichiopenly

admiredHitler,andcontributedmuchtothecauseoftheEmpireofGreatJapan

inthewaryears.Manyrenowned5加3ε Φoets,beginningwithTsuchiyaBunmei,

ShakuCh6k亘 釈 迢 空(OriguchiShinobu折 口 信 夫),andAizuYaichi,eagerlyco1-

laborated～viththenationalistgovemment,writingfaux-classicalpatriotictankaand

remainingtotheendofthewarthemostfaithfUladherentsofthe``ImperialWaゾ'

This伍talcontradictionbetweentheeverlastingvaluesoftraditionalistpoetryand

itsvulnerabilitytoultranationalistpropagandaresultedinthefhrtherreevaluationof

the5加3θ'conceptinthepostwarperiod,withfbllowingoveralldemocratizationand

drasticmodemizationofthetankamovement.

OtherTrends

KitaharaHakush貢,anoutstandingpoetoftheSymbolistmovementwhogained

popularityinbothん1η ∂∂納 ∫andtanka,treatedthelaterasakindof"auxiliary"minor

art.Inthepre魚cetohistankacollectionK厩 刀o肋 ηα 桐 の 花(PaulowniaBlos-

som),hecomparedtankato"anantiquetinyemeraldthatshouldbekeptinacrystal

treasuryboxbehindthebottlesoftheEuropeanhardliquorandphialsofhashish.The

antiqueone-stringluteshouldstandinthepurpleshadeneartheFrenchpianosothat

onecanerσoythesightofitincalmandpeace"(1,198).

Later,though,intheperiodofdistresscausedbyanunluckyloveaffairthat

hadbroughthimtoprisoncon且nementandthentoself=imposedexile,HakushUwas
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readytoaccepttankaasam勾orpoeticgenre.Hecherishedhisownideaof3加5θ'

basedonpsychologicalrealism.Intheprefacetohisthirdtankacollection8〃z〃 配 εηo

'翩ogo雀 の 卵(TheSparrowEggs),Hakush貢wrote:

Theabsolutenatureofthegenuineartbasedonsuch5乃05ε ∫ishigher,

deeperandmorerefinedinsymbolicmeaningthananyotherkindofart-it

awakensthedivineinoursoulsandputstomovementallthestringsofthe

spirit(Kindaishikaronsh員1973,231).

OthertankaauthorswhowouldjoinneithertheAraragigroupIlortheAes-

theticismtrendledbyHakushiweretryingtochallengethenewstandards.Thus

OnoeSaishU尾 上 柴 舟inhisarticle"MyContemplationontheExtinctionofTan-

ka"("Tar虚ametsub6shiron"短 歌 減 亡 私 論,1910)statedthatcontemporarytanka

compositionhadcompletelydegenerated.Ithadbecomeimpossibletoevaluatethe

personalityoftheauthorandhistalentfヒomasinglepoem,ashadbeendonein

ancienttimes.Togetevenageneralideaofapoet,oneshouldreadhisworksin

volume-fiveortensongsinarow,themorethebetterTheimageryinsuchtanka

isdete㎜inedbystereotypes,inSaish且'sjudgment,andauthors'areunableeitherto

putffeethoughtintotheffameoftheclassicmeterortocomposetankaincolloquial

language.Allthisconfirmsthefactthattankahavedegenerated.``Theeraofpoetry

looksnowlikeavision丘omthepast"becauselifbitselfisgettingmoreandmore

prosaic.Saish亘comestoadiscouragingconclusion-onethatpreventshim丘om

composingoreventeachingtanka:

Theabove-mentionedreasonsmakeus,atleastmepersonally,consider

thefUrtherexistenceoftankaabsolutelyinlpossible.StillIwouldliketo

treatthisperiodofdecayanddegenerationwithrespectastheageofthe

awakeningofnationalidentity(K'η ∂厩3痂 肋70η5褫1973,199).

SaishUhailed``thedestructionoftanka　 becauseitwasnecessary,inhisopin-

ion,fbrtheoveralltriumphofthenewliterature.Ofcoursehiswastheextremistof

anextremiststance,muchlikehispredecessorsintheworldof5痂 彫 傭 腕whomade

similarpronouncementstwodecadesearlieLItwasmorelikelyaprovocationfbra

disputethanhisrealconviction.Meanwhilepoetsofmoremoderateviewssuggested

thatwhatwasneededwasalterationofthe3加3θ ∫concept,ratherthanannihilation

oftanka.Theyinsistedontrans鉛 ㎜ingmodemtanka丘omagenrede且nedpredomi-

nantlybylandscapepoetryintoakindofnaturalistpoeticwritingthatcouldemploy

the訥03ε ∫concepttoachieveanovelworldlyrealism.

Thediscussionlastedanothertwentyyearsandnevercametoafinalconclusion,

butinitscourseitproducedsomeinstructivepiecesofaestheticdiscourse,revealing

anewapproachto3加3θ1.HerewecanquoteanessaybyTanabeHε り'ime,``Reading

`MyOpinionontheArtofTanka'"(`"Kad6sh6ken'oyomu"「 歌 道 小 見 」 を 読

む),1924),whichwasaconvincingresponsetothemani飴stoofShimagiAkahiko:

Whytalkingabout3加5θ'shouldwealwaysinterpretthisnotionas"away

toconveytheessenceofnature"?W6canalsoattributeadiffbrentmeaning
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toitastherevelationofthedivinewhereasGodproperwillmeanthe

realessenceofnature.Ifwesearchfbranexampleinthe且eldofmodem

Westempainting,onemightsaythatinthissensethemethodof3伽 θ∫

isrevealedatitsbestinCezame'sart.However,ifweputanaccenton

theeventsandaf魚irsofthehumanlifb,ifweintendtodisclosethemost

concealedmysteriesofthesoulhiddeninthedepthofpersonalexperience
,

howcanwedoitthroughthe5乃 α諭methodonly,avoidinganyelement

whichdoesn'tfitintotherealmofnature?...Ifthecreativeactivityis

manifbstedasanaturalproductofthevisualexperience,then5加3ε ノwill

becomeawayofdisclosingthesacredmysteriesoftheworldofvisual

colorsandfbmls.Theexperienceofwatchingnatureandcomprehending

itsessenceshouldbeinevitablydevelopedintocomposingtanka .Thistoo

canberightlycalled3乃 α8θ∫.

Stillifwetalkaboutplungingintoaconcretepersonallifbexperience
,

aboutperceivingthebottomlessabyssofoursoulandexpressingallits

boundlessandincrediblepotent,shouldwecomplywiththewayoffbredthe

traditional5加 面concept?Theexpressionoftheselfwithintheffamework

oftheohjectivepersonalexperienceor,tobeprecise
,theohlectivized

developmentoftheselfisreal訥03θ ∫whileself=expressionexpandedto

thesu切ectiveindividualpersonalexperiencehardlycanstaytheold3乃 α3ε'

treatedas``copyinglifb"or``reflectingnature"(Gε 刀ぬ 酌 〃η9・oん〃厂oη'01ん ε∫

1955,225).

Themoderatewingoftankapoetssawtheirmajorgoalinbringingtankapoetics

closertoeverydaylifb.Theytookgreatcarednottosevertherootsoftheclassictra-

ditionandtoavoidanykindofvμlgarizationorideologicalextremism.Thistrendin

thetankamovementprizedveryhighly``therealismoffbelings ,"anditsproponents

criticedboththechampionsoffb㎜alismandtheadherentsofmereintellec加alism .

OtaMizuho,inhis"Discourseon肱nka"("Tankaritsugen"短 歌 立 言 ,1915),isa

representatlvevolce:

Therearemany飴ctspe㎜anentlyappearinganddisappearinginour

surroundings.Someofthesefhctsjustpassbefbreoureyesandfadenot

evendrawingourattention,andsomeappealtoourhearts.Thoserequiring

arationalistcriticalapproachlaterdissolveinthemeltingpotofourinte11ect

butthosethatappealtooursentimentsdon'trefbrtotheintellectanymore,

Onemightsaythatfbelings,emotionssoarfarabovetherealmofintellect
,

aspiringtotheveryfbundationsoflifb.Theflowersofthegenuinemeaning

ofsuchfactsbloomintanka.Thecomprehensionoftankapresumetheir

roleasabasicinvocationoflifbproper

Tankathatdon'ttouchtheessenceoflifbarenotgenuinetanka.Inother

words,tankathatcontainnosincerefbelingisnotrealtanka(κ 加 ぬ ∫3勿 ㎞

アて)ア131z冴1973,208).

Inhisquestfbrthe"realismoffbeling"Otaretumstotheclassics ,refbrring
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againandagaintothegreatmastersofthepastwhocamedirectlyfヒomtherealmof

medievalcanonicpoeticsintotheworldofmodempoetry.

W6mustleamthequietudeofaloofhessffomSaigy6andBash6(κ'η ぬ ∫訥 ∫んα

厂oη5乃谺.1973,210).

SpeculatingabouttheallegoricnatureofJapaneselyricism,Otacorrectlyaccentuates

theinHuenceofBuddhistphilosophyontankawritingthroughoutthehistoryofthe

gen「e・

Obviouslyoneofthereasonsfbritshouldbetracedtothestrongestim-

pactofBuddhism.Althoughmaybethereisevenmoreseriousreason:just

thatahumanbeingisessentiallyasadcreature.Buddhismjustfbltthis

melancholyimmanenttohumannature,allthisetemalsorrowandgaveita

め ㎜ofdoctrine.Probablyhumansontheirpathofenlighte㎜entcameto

perceivethateternalsorrowtryingtoexpressthiscnlcialelementofhuman

natureinpoems,songsandotherkindsofliterature(K加 ぬ'5痂 んo君oη3初

1973,211).

InOta'sperspective,eternalspiritualvaluescanteachanypoetreal3乃 α3θ1inanatu-

ralway,fillingtankawithnovelthought,denyingbothmetaphysicalabstractionand

vulgarsimplification.

KubotaUtsubo,oneoftheleadersofthe``naturalist"school,inhistheoretical

treatise"WaysofExpressingtheSu切ectiveElementinTanka"("Utaniokerushu-

kannoarawashikata"歌 に 於 け る 主 観 の 表 し 方,1918),insistedonthestrengthen-

ingoftheindividualcomponentinpoetry.Heintroducedhisownsophisticatedand

wellgroundedclassi且cationofmodemtankabasedonthespecificationofpoetic

style.Kubotadividedcontemporarytankaintofburmajorcategories.The且rstcat-

egoryincludedtankawherethesu切ectiveworldviewoftheauthorwasrevealedas``a

plainreflectionofnature."Insuchpoemsthesu切ectiveelement(i.e.,individuality)

isexpressedveryvaguely,inaratherprimitivefb㎜.

丑mkacomposedinthisveinarenothingelsebutthepiecesofprose;they

justremindoftankabythefb㎜al免aUlres,notbythespirit(K'漁'3倣 α

厂oη3乃廊1973,240).

Thesecondcategorycomprisestankainwhichindividualityseemstobefbund

onthefirstreadingbutvanishesonthesecondreading.K亘botaincludesinthiscIass

tankathatheconsidersepigonic,poemsthatsimplyrehashthemesf士omハ 勿 ηンδ5褫

orKb伽 觴and魚 ㎜ulaicallyrepresentclassicaestheticnotionssuchasthe"con-

cealedsense"0ノ 廊g8η)and``thesweetsorrowofthethings"伽oηoηoαwα 形).Such

poemsweretypicalofthesentimentalisttrendintanka.

InKubota'sthirdcategoryweretheworksofthosepoetswho``kepttothespec-

ulativeelementmakingspeculationaconstantbackgroundfbrtheirtankaandjust

searchinginlifbtheapPropriatestufftoapPlyittotheirspeculations"(5,242)・
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Finally,thefburthandthemostimportantcategoryoftanka(orjustpoetryat

large)comprisedthepoems"whichglorifiedrealfbelingswhiletakingitsmateria1

丘omreallifb"(5,243).Perfbctsamplesofsuchversecanbefbundamongtheclas-

sicmasterpiecesbyHitomaroorBash6.Onlysuchpoetry ,inKubota'svision,could

meettherequirementsofthenewtimes.Howeverfbrthevastmajorityofthemodem

tankapoetsitremainedaninaccessibleideal .

Asfbllowsffomtheseselectedexamples,whichrepresentvariousstandpoints

inthelongdiscourseonmodemtankapoeticsand5勿5θ1
,almostanyauthorwould

inevitablydrawadirectlinetotheρlassicpoeticheritagetogroundthismostinnova-

tlveconcepts.Despitetheirsincereintentionstobringnewlifbtotanka(andhaikuas

well),themajorityofthetraditionalistpoetsandcriticsintheprewarperiodwould

nevergiveupthesacredcanonandabandonthemostessentialpoeticregulations .In

thisrespect,theirperspectivehastoberegardedas``therenovationoftheclassics ."

The``LifbSchool,,

Meanwhileanothertrendemergedintankapoetry,opposingthetypicaltradi-

tionalistswithalltheirreflectionsonnature,onthesu切ectiveando切ectiveelements

ofbeauty,onthenuancesandovertonesofaestheticemotion.Thisnewtrendstarted

withtheriseofthenaturalistschoolthatspreaditsinHuencef士omprosetotheworld

ofmodemverseandtanka.OnoeSaishO,MaedaY亘gure前 田 夕 暮 ,Wakayama

Bokusui若 山 牧 水,andotheryoungpoetswhohademerged丘omtheψ の δRo-

manticistmovementlater艶 ㎜edtheHak両itsusha白 日 社(BroadDaylightSociety) ,

espousingaconceptofnaturalismthatinsistedonsimplicityandunsophisticated

poetictec㎞iques.Althoughfbrsomemembersofthisgroup,naturalismmeantnoth-

ingmorethanoppositiontotheirpredecessorswithbutanyparticularreason
,other

memberstookthedemandofdemocratizationseriously,perhapstooseriousl》 孔

The"Li角School"(Seikatsu-ha生 活 派),representedonlybytwooutstanding

poetswhoinheritedsomeviews丘omthenaturalists,wasthe且rsttointroduceleftist

ideasandthethemeofsocialstruggleintotanka ,pavingthewayfbrtheIegionof

thepoetswhoconstitutedtheproletarianliteraturemovementandthepostwarDemo-

cratlcPoetrymovement.BothIshikawaT吾kuboku ,whodiedayoungmaninl912,

andTokiZenmaro(Aika),wholivedoversixtyyears,"approachedquitecloselyto

thenoveldoctrineofsocialism"(6,454)asearlyasthefirstdecadeofthetwentieth

century.

TakubokuandAikabothtriedtowritetankathatwouldbecomprehensiblenot

onlytoconnoisseursbutalsotothemassesofworkingpeople-workers ,魚 ㎜ers,

andci取clerks.Thisapproachsymbolizedaconsiderablerefb㎜ationofthegenre .

Whileearlier(inthepoemsby踟sanoTekkan)andlater(inthemilitarypropagan-

distpoetryofthethirtiesandfbrties)thereweresomedistinctiveattemptstoutilize

tankaR)rthenationalistcause,theLifbSchoolsuggestedincoq)oratingleftistideol-

ogyinthecontextofeverydaylifb.ThisconceptwasexplainedbyTakubokuinhis
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mani色sto"PoemstoEat"("Kuraubekishi"食 う べ き 詩,1909).

Iwanttosaythatoneshouldcomposepoemsstandingfirmlywithboth

色etonthegroulld.Imeanthepoemsthatonewritesrealizingindissoluble

tieswiththereallifbofthepeople.Wemustcomposepoemsthatare

"indispensable"fbrus -thosethathaveasmellofoureverydaymeals ,

notascentofsomeexoticviand.Maybethispresumesthatpoetrywillbe

driventothepositionlowerthatitholdsnowbutanyway,tomymind,such

poetr》 ～thepresenceorabsenceofwhichdoesn'tchangeathinginourlifb,

shouldchangetobecomeamatterofpriornecessity.That'stheonlywayto

claimtherightofthispoetrytoexistence(Kimatal964,155).

Takubokucriticizedtankapoetswhowerewastingtimeinvaindisputesonde-

tailswhilenoteventhinkingaboutthealterationoftheessenceoftheirverse.Healso

madetheshockingdemandthattankaandmodernん 加 ぬ ∫5痂bewrittenincolloquial

language,breakingthebondsofthemillennium-longtradition.

Idon'tthinkthatpoemsshouldfittheclassicstandardsthoughtherewere

someopinionsthatourcolltemporarycolloquialJapaneseistoorough

andnoteloquentenoughtobethelanguageofpoetry.Thereasonsare

substantialenoughbutthereisaprincipalerrorintheseargumentsbecause

poemsperseareregardedhereasexpensivejewelryandapoetistreatedor

tendstoうetreatedasacreaturedwellinghighabovetheplainmortalsorat

leastfarasidefヒomthem.Meanwhilethesereasonscontainsomeelements

ofself=abasement-allegedlythefbelingsofthemodemJapanesearetoo

rough,imper色ctandnotre且nedenoughtobetransfb㎜edintopoetry

(Kimatal964,157),

OneshouldnotunderestimatethefactthatTa㎞bokuwascallingfbrswitching

tankatocolloquialJapaneseatatimewhenanysuggestionofthekindwastreated
.

asasacrilegeintheworldoftraditionalistpoetics.Onlynaturalistん ∫刀∂厩 訥 Φoems

byKaw鄒Ry敵6川 路 柳 虹andS6maGyofU相 馬 御 風publishedin1908-1909,

haddaredtochallengethecanon,andtheircolloquialismhadprovokedahurricane

ofscornfUlcriticism.However,Ta㎞boku,withhisindependentpoeticmind,could

openlythrowdownthegauntlettotheconservatives.Inhis``PoemstoEat,"hewrote

aboutthe.introductionofthecolloquiallanguageinpoetryasafacttobeinevitably

ac㎞owledgedbyeverybody:

Theriseofthephilosophyofnaturalismwasrelatedtoitsapplicationin

variousfieldsoflifb。SoIregardtheinstallmentofcontemporarylanguage

intopoetryasapartofthisintroductionofphilosophy,sopreciousfbrus

(Kimata1964,158).

Talkingabouttheroleofthewriterinthesociety,Takubokuwouldnotresorttopa-

theticcommonplacessotypicalofthewritingsbyhisfbllowpoetsofthetime.For

him,tmthinreflectingthefactsoflifbwastheonlycriterionofaestheticvalue.
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Ohthisuselessself二realization``Iamamanofletters!"Itextendssomuch

thedistancebetweentheIiteratureofourdays丘omthethingwereally

need!

Arealpoetshouldbeamanofpemlanentself=perfbctionimplementing

hisphilosophyintolifblikeapolitician?Bringingintohislifbtheonly

o切ectiveandpursuingitwithazealworthyofabusinessman,having

distinctunderstandingofeverythingasascholarwouldhave(Kimata

1964,159).

Blamingoverandoveragaintheadherentsoftraditionalistrefinedtankalyrics
,

Takubokuproclaimedadiffbrent,fUnctionalroleofpoetry:

Thevenerationofpoetrymeansmakinganidol,Poemsshouldnotbetoo

pompous・Poetrymustjustrecordindetailtheeventsofthechangeable

emotionallifbofahumanremaininghisdiary(Kimata1964,160).

Althoughthedemandtorecordthevicissitudesofemotionallifbwascertainly

notnewtotraditionalistpoetry,Takubokuwithhis``reallifb"lyricsobviouslygave

itaveryspecialmeaning・Forhimtankawasnotjustameanstoperceivetheholy

natureinanactof中eurgy,butawaytotalkabouteverydayjoysandsorrowsin

aplainandunconventionalmannerthatevokedtheloveandunderstandingofthe

masses.Suchanapproachpresumed``anothertanka ,"somethingreallydif琵rent丘om

thetraditionsofHitomaro,Akahito,Tsurayuki,Teika,Ry6kan,orShiki .Takuboku's

distinctivepositionwasemphasizedbycontemporarycriticswhocouldnothelp

wonderingaboutitsrev61utionaryeffbct.HereisanevaluationofTakuboku'sactivi-

tiesbyafamousmanofletters,AkitaUjaku:

Duringallhisli琵 肱 ㎞bo㎞woulddirecthise飾rtsinthe且eldofcuhure

且rstandfbremosttothedestnlctionofthefb㎜albasisofwaka,whichwas

fbrhimnothingbutarottenheritageofthemiddleages.Itwasanextremely

difaculttask-tocrushthefbmlalbasisofwakathathadsurvivedthrough

manycenturiesifnotmillennia-andtocreateanewfbmlinstead .Aman

whomanagedtodothisiscertainlyworthcallinganoutstandingtalent

(Tsubouchil996,264).

AfbwyearslaterTokiAikadevelopedtheideasofT翫kubokuonthepopular

natureofpoetryinhisarticle"AWamingtotheWorldofTanka"("Kadankeigo"歌

壇 警 語,1915-16):

Theycallourpoems"thelifbtanka"一andwhat'sthemeaningofit
,I

wouldask.Lifb-whatexactlyoflifbiscondensedintanka?Andwhatis

tobesaidofourotherpoems?

Innerlifborextemal-humanlifbcannotbereducedtosuchasimple

dichotomy.Tosinglifbasawhole-whatelsecanoneexpectofthenew

tanka?!Beingamanwholivesinthisepoch,Itakeas中eonlydirection

thenecessityofsingingmylifbwithmyownwords .Aswemanagedto
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implementthisdemandintoreallifb,weweregenerallyrecognizedasa

movement,andtherefbretankathatusedtobearequisiteofonesociaI

classnowadayshasgainedanatureaccessibletoeverybodyandbecame

thepropertyofthemasses(Kindaishikaronsh亘.1973,216).

Insosaying,however,Aikawamedhisfbllow-poetsaboutthedangersofvulgar-

ization,whichcouldprofanetheartoftanka.Heinsistedonkeepingabalancebe-

tweenpoliticsandpoeticswhilenotignoringthevalueofpoeticimageryexpressed

inwords.

ProletarianTankaand劉Driveto恥rtherI)emocratization

NoveltankabyTakubokuandAika,alongwiththeiressays,manifbstoes,and

criticalarticles,mayberegardedasapeakofthepopulardemocraticliterature,espe-

ciallypoetryattheinitialstageofitsemergence.OntheotherhandtheLifbSchool

becameaprologuetotheproletariantankapoetrythatfb㎜edasubstantialcomponent

oftheproletarianliteraturemovementinthetwentiesandthirties.Themovementthat

aroseinJapanafterthevictoryofthesocialistrevolutioninRussiainOctober1917

wascharacterizedbysocialvulgarizationandoversimplificationofliterarymate-

rial-fbaturesalsotypicaloftheSovietultra-lef㌃istpoeticsofthetime.Althoughthey

neverconstitutedthemainstreamoftankawritingintheSh6waperiod,theworksby

theJapaneseproletariantankapoetsandcriticsareworthreadingasa``culturalsign"

ofthetime,reflectingthechangesthattraditionalistculturewasundergoing.

Championsofproletariantankar句ectedall飴 ㎜sofmodemversethatdidnot

emphasizeclassstruggle,andcalledfbrtherevolutionaryrenovationofpoetry.On

thispoint,theyjoinedtheproletarianandanarchistん ノηぬ'3痂poetswhodemandedthe

trans鉛 ㎜ationoftherevolutionarya丘sintoasocialrevolution.WorksbyTakubo㎞

andAikawereaccordedthestatusofclassicsbytheradicallefUsttheoreticians.The

proletariancriticTsuchidaKy6son土 田 杏 村,inhisa而cle"OntheRe飴 ㎜ationof

Tanka"("Tankakakushinron"短 歌 革 新 論,1926),providedadistillationoftheL漁

Schoolmani色stoes.Firstofallhedemandedamodemizingofthelanguageoftanka,

whichcouldbeachievedonlybyadrasticsimpli丘cation.Theoverallo切ectivewas

tointroduceactualsocialtopicsintotanka,usingpoetryintheinterestofthemasses,

andconsequentlytobringaboutachangeitselitestatus.

Foramanlivingilltheatmosphereofourdaysitwouldbeappropriateto

usetheword``people"insteadoftheword``talent"(Gθ η滅ガ 枷 ηgo初 厂oη

∫α∫んε∫1955,223).

Inotherwords,nopoeticgifthasarighttoexistenceifitdoesnotservethe

interestsofthepeople.Andpredominantlypoorpeople.Analyzingcontemporary

schoolsandtrendsinthetankaworld,Ky6sonexcoriatedallofthemfbrtheirlackof

distinctsocialorientation.Forinstance,heblamedtheAraragigroupanditsleader

Sait6Mokichifbrsocialindif飴renceandtheabsenceofaclassplatfb㎜.Hiscon-

temptuousinsinuationsseemtohavedisturbedthoserefinedlyricalpoetsverylittle,
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however;insteadtheywerereceivedasjustbizarre.Onbehalfoftheproletariantanka

authors,Ky6sonstatedhisviewsasfbllows:

Mypositionisclear:first,touseintankamoderncolloquiallanguage;

second,toliberatetherhythm,a(加stingittothepossibilitiesofmodern

language;third,tocreateproletarianIiterature.(σ εηぬ ∫わ跏9・oんz粥oη'α ∫んε'

1955,229).

However,neitherKy6sonnorhiscomradescouldsuggestanyreallyef【 わctivemeans

fbrtheimprovementoftanka,alwaysremainingthehostagesofMarxistdogmas .

Pointingoutthatnoprogressofthe``revolutionary"tankawouldbepossiblewithout

theevolutionofthewholeofliterature-allgenres-inthesamedirection,Ky6son

cametoaparadoxicalconclusion:

Nowwhyshouldtankainevitablybecomeapartofproletarianliterature?

V陀ll,justbecausetheirftnctionisdesignatedbythegeneralproletarian

Iiterarytheory,andthisissuedoesn'tneedanymorediscussions.Actually,

asallthekindsofartsshouldbebasedontheproletarianideology,every

otherkindofartshouldbeimmediatelybannedifitisdif驚rellt(G召 ηぬ'

わz粥gα ん〃κ)〃'α ∫舵 ∫1955,229).

Attheendofthearticletheauthorindulgeshimselfinanexhortationthatcomesclose

tobeingpatheticwhileatthesametimebeingtypicaloftheproletarianliterature

movement:

Tankapoets!Stopfbllowingthemiserableleadofthemasters.Onac-

complishingrevolutioninourowlllives,let'sbringrevolutiontotanka.

Nowadaystankaisnotreadyyettorangealongsideeiththeotherkinds

ofart.Nodoubttankadon'treHectthedemandsofthetime.Doesn'tit

makearevolutionintankastillmorevitalanecessity?Frorntheortho-

doxrhythmandarchaiclexiconoftheoldtankatothefアeerhythmsand

modemvocabularyoftheproletarianverse!(G召 ηぬ ∫枷 ηgαん鄒oη'o'ん θ∫

1955,230).

Anotheradvocateoftheproletariantanka,IshigureShigem,wasquiteconfident

thatthefUturebelongedtoMarxism.Inhisreview"TheAchievementsoftheTanka

Revolution"("Tankakakumeinoshinten"短 歌 革 命 の 進 展,1928) ,heseverely

criticizedtheAraragigroupfbrits``toolight-minded"conceptofpoetry.Asmodels

fbrJapanesewriters,heheldupKarlLiebknecht,withhishatredofthe``burghers'

art,"andGeorgiPle㎞anov,whor句ectedanyworkofartwithoutideologicalcontent

(Gθ 刀ぬ 晒 跚gα 肋 厂oη厩 んθ11955,230-231).InanexchangeofpolemicswithSait6

Mokichi,IshigurechargedthattheallegedneutralityoftheAraragipoetswould

inevitablyleadthemtothereactionarycampinideolog}へHispessimisticprognosis

cametrueseveralyearslaterin"theperiodofdar㎞ess,"whentheoverwhelming

m句orityofthe``neutral"poetswereengagedinthepropagandistactivitiesbythe

militaristauthoritiesandbecamecontributorstothedisseminationofthenationalist
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concepts.ForhispartSait6MokichirightlyaccusedIshigureandotherproletarian

tankapoetsofle甜stextremismandaprimitiveapproachtothecomplexphenomena

ofethicsandaesthetics.

Proletarianpoetsandcriticsneversucceededintheirquestfbratankare飴 ㎜a-

tion.Theoverallimpactoftheire幵brtswasneverthelessimpressive.Theymanaged

todeprivetankapoetrywritingofitssacredhalo,pavingthewaytothepostwar

popular"democratic"masstankamovement.Althoughthetraditionof"pure"lyrical

tankasurvivedthroughthewaryearsandhasbeensustainedbymanyprominentpo-

etsfbrdecadesafterthewar,thepillarsofthisancientpoeticedificewereshattered.

Thousandsandthousandsofpeoplewhojoinedthetankacirclesaf㌃erthewardidnot

caremuchaboutthesophisticatedcanon;theyweremoreconcemedwithastruggle

fbrpeaceanddemocracy.Theperfbctionistendeavorsofthefbwselectedprofbs-

sionallyricistswerepracticallyburiedundermoundsofamateurverse.Quantity

overwhelmedquality,withtheresultthatmassprolifbrationofthegenremadestrict

adherencetoitstraditionalpoeticcriteriaalmostinconceivable.Asaresultmodem

tankafinallylostthestatusofprivilegedpoeticgenreandwastransfbmledintoacraft

accessiblefbranyinteresteddilettante.Thatwasthemostsubstantialoutcomeofthe

且ercediscussionsontheessenceoftarkathathavetakenaboutacentury.

Drasticmodemizationoftanka-suchasisexempli且edbyTawaraMachiand

herfbllowerssincethe1980sandfavoredbymillionsofreaders-hasbeenjustan-

othersteptowardcompleteemancipation.Infactthe"tanka"ofTawaraMachihave

nothingincommon,withtheexceptionofthenumberofsyllablesinthepoem,with

eithertheearly〃'obyHitomaro,Saigy6,andTeikaorwiththelateclassicslike

MasaokaShiki,Y6sanoAkiko,orevenIshikawaTakψoku.Itwouldbemuchmore

appropriatetorenamethiscandidbutcutefb㎜ofversi且cation.梅tcriticsandthe

publicatlargeprefbrtosticktotheoldterrn,andtocallit``tar虚a."

ThefUrtherdevelopmentofmodemtankaleavesalmostnodoubtthatcontinued

emallcipationffomoldmlesandregulationscanbeexpected.However,loosening

andvulgarizationofcanonicfb㎜sinpoetry,especiallywheresuchadelicatean-

cient鉛 ㎜astankaisconcemed,althoughitmightmakeacomplexgenreeasier

R)rcomprehension,wouldalmostinevitablyleadtotheirreversiblealterationand

eventualdowngradingoftankapoetry.Ybucannottakeasonnetinthepatternper一

角ctedbyPetrarch,dropthecanonicrulesandregulations,rhythmandrhyme,fillit

withmodemsentimentsandeccentricideas-leavingonlythenumberoflines-and

thencallitamodemsonnet.Itwouldbeacompletelydiffbrentverse.Similarly,a

modem"tanka"wouldbediffbrentffomaclassictanka.Goodorbad,itjustshould

notbecalledtankaanymore.Maybethetimehascometorecognizethisasadif琵r-

entgenre,farremoved丘omitsancientrootsinordertomeetthedemandsofmodem

Japanese,andgiveitanewname.
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