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The Japanese and Russian translations of Aesop’s fables appeared within only
fourteen years of each other: the first Japanese edition of the fables was published in
1593, while the first Russian manuscript was written in 1607. Thus Japanese and Rus-
sian readers of the seventeenth century became acquainted with the same texts.

In general, a fable is defined as an allegorical tale of a brief, fictitious nature,
occurring in the past, with animals who act like humans as the main characters, their
actions suggesting a moral, which may or may not be explicitly stated.

Before the fables were translated into different national languages, they existed
in two literary traditions—Greek and Latin.! The first fables can be found in the
works of Ancient Greek writers and philosophers such as Hesiod (eighth-seventh
centuries BCE), Aristophanes (456—386 BcE), Plato (428/27—-348/47 BcE), and Aristotle
(384322 BCE). At this early stage the fables were incorporated into other texts, rather
than standing alone, and served to illustrate points made in those texts. In the context
of speech or argument, the intended lesson of a tale was clear, and writers felt no need
to add an explicit statement about it. Later, when the fables were excerpted from the
texts where they originally appeared and compiled into collections, morals were at-
tached to them, to explain what might not be obvious from the new context.

The first collection of Aesop’s fables, no longer extant, was written in Greek
prose. Compiled around 300 Bce by Demetrius of Phalerum, it was probably intended
for use as a reference book for writers and public speakers. Another famous early
compilation, the so called Augustana collection, was based on the collection of De-
metrius of Phalerum. Gasparov calls this collection “the elder Aesop.” Augustana
is the title of one of the manuscripts. It dates to the first or second century ck and is
written in Greek prose.

In the first and second centuries two very significant authors worked in the genre
of the fable. They were the Roman poet Phaedrus and the Greek poet Babrius. Pha-
edrus probably used Demetrius’ collection as the basis for his Latin verse version of
the fables produced in the first half of the first century ce. Phaedrus expanded the
Aesopic material available to him, supplementing it with material from other sources
and also with material of his own invention. Babrius produced a Greek verse version
of the fables in the late first or the second century; he also seems to use Demetrius’
prose fables of Aesop as the basis for his fables. He may also have used the Augus-
tana collection, and he seems to have supplemented his Aesopic sources with Near
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Eastern fables, namely the Assyrian and the Babylonian.

Babrius’ collection was excerpted and put into Latin prose by Avianus around
the beginning of the fifth century. Phaedrus’ collection was rendered in Latin prose
and became Romulus. Containing an extremely large number of manuscripts, with
many variants, Romulus gained immense popularity. Some of its variants have been
dated back to the ninth, tenth, and eleventh centuries. The collection of Avianus and
the Latin prose paraphrases of Phaedrus were popular during the Middle Ages.

The next redaction of Augustana appeared in the sixth century. Originally writ-
ten in vulgar Greek prose, it was rewritten later on in literary Greek prose. The latter
version has come to be known as “the younger Aesop.” The exact date of appearance
of “the younger Aesop” is unclear. Gasparov mentions two dates: ninth century or
fourteenth century. In the fourteenth century, “the younger Aesop” was used by Maxi-
mus Planudes (1260—-1310), the Byzantine grammarian and theologian. It served as
the vulgate version of the Greek text of Aesop’s fables until the nineteenth century.

From very early times the fables were used as the school textbooks. They were
intended for learning Latin and Greek and also for exercises in rhetoric. The circle of
authors who worked with fables in both Latin and Greek traditions was very wide.

As soon as printing was invented by Iohannes Gutenberg (1400-1468), both
Latin and Greek fables were published. The first printed Greek Aesop, published in
1479 in Milan by Bonus Accursius, is known after his name as Accursiana. In 1505,
this book was published in Venice by Aldo Manunzio, the leading printing house of
the age, which published various editions of the Greek classics. After that, many pub-
lications were produced by other printing houses in various European cities.

A Latin edition of Aesop was published by Heinrich Steinhowel (1411/12-1479)
in Ulm in 1476-77. A German edition was published simultaneously, or within a very
short period of time, in a translation done by Steinhdwel himself. Steinhowel Aesop
includes fables from Romulus, and by Avianus, Petrus Alphonsus (1062-1110), Pog-
gio Bracciolini (1380-1459), Rinuccio de Castiglione (d. 1450), Odo of Cheriton (d.
1247), and Maximus Planudes.” This edition was extremely influential in Europe.
It was translated into French by Julien Macho, and then William Caxton translated
Macho’s version into English in 1484.

It seems that Steinhdwel Aesop was used as the original text for the early Japa-
nese translations of Aesop’s fables. In Japan the first edition of Aesop’s fables was
done by the press of the Jesuit mission. The famous missionary Alessandro Valig-
nano, S.J. (1539-1606) brought a printing press to Japan in 1590. At first installed
in the Jesuit College at Kazusa, the press then was moved to Amakusa, and later to
Nagasaki. The history of Jesuit Mission Press in Japan was not very long. Set up in
1590, it continued until 1610.

The mission press was used to print books for the use of the missionaries and
their students. It had a Latin font when it arrived in Japan, and soon after a Japanese
font was cast, probably consisting of the katakana syllabary. A hiragana syllabary and
some characters were added later.
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Fewer than forty works printed by the Jesuits in Japan have survived, and some of
those exist in a single copy. It is unknown how many copies were printed. However,
the Jesuits’ letters and records refer to many other works, and it seems likely that as
many as 100 titles were printed.’

Evidently, the translation of literary works was not considered to be the mis-
sion’s main task. However, one other work is mentioned, alongside Aesop’s fables,
whenever the work of the press is discussed. That is part of the Heike monogatari,
in an adapted and romanized version, that was produced at Amakusa in 1592. It was the
first work of Japanese literature ever to be printed in Japan. The aim of this book
could have been to assist the missionaries in their studies of Japanese language.

It seems that the Aesop’s fables were translated for the same reason. The mis-
sion press edition of the fables appeared in 1593, at Amakusa, under the title Esopo
no fabulas (ESOPONO FABVLAS).* The text were translated into vernacular Japa-
nese and published in romaji. Esopo no fabulas includes Planudes’ Life of Aesop® and
seventy fables. Today, the British Museum possesses the only copy of this translation,
which is found in a compiled volume. There are three works in that volume: Heike
monogatari, Esopo no fabulas, and Kinkushii 4:/8]% (Golden Collection of Prov-
erbs, a collection of 282 Chinese proverbs taken from Chinese classics). The name
of the translator of the Jesuit Esopo is known from secondary sources. It was Brother
Cosme Takai, a teacher of Japanese history at the Amakusa college.®

The exact date of the next Japanese translation is unknown, and different works
suggest different dates from the 1610s to the 1630s. The book was published several
times. A movable type edition is dated 1639. In 1659 the first illustrated edition ap-
peared. The title of this seventeenth-century translation is Isopo [or Isoho] monoga-
tari (FFEERY)FE. Isopo monogatari is a translation in literary-style Japanese (bungo),
published in kanji-hiragana majiri. This translation includes the Life of Aesop and
sixty-five fables. The second Japanese translation was not based on the first one (al-
though it seems evident that the selection of this work for translation was done due to
the first Japanese Aesop).

Isopo monogatari does not entirely follow the Steinhowel Aesop. Kobori
Keiichird, who thoroughly analyzed the origin of the fables in Isopo monogatari,’
has identified thirty-two fables as coming from Romulus (traditional Aesop’s fables,
1-328); these are more or less parallel with Steinhéwel Aesop, and also with Esopo no
fabulas. But the second part of Isopo monogatari is very different, and seems to be
composed according to the literary taste of the translator. Traditional Aesop’s fables
are very short and very schematic, without any details. They can be likened to op-
era libretti. But the Japanese translator chose those fables with narratives that could
have been associated with the term monogatari. Such fables as “Okame to kitsune”
(37) and “Okame to inu no koto” (39) are approximately twice as long as traditional
Aesop’s fables. The translator even included the term monogatari in the title of the
fable “Okame yume monogatari no koto” (38); by contrast, in the Steinhéwel Aesop,
this fable is called “Ill-fated Wolf.”
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The morals of the Isopo monogatari are very didactic. The auxiliary verb beshi
~ L, with a meaning of obligation is used in many cases.

When Aesop’s fables were translated into Russian in the very beginning of the
seventeenth century, the name of Aesop was already known in Russia, from to the
translation of Pchela (The Bee), a book of quotations and parables from Christian
and classical literature. This translation dates back to the late twelfth or thirteenth
century.

The first Russian translation of Aesop’s fables was done by Theodore Gozvin-
sky (®&nop lo3BurcKkwmif), and appeared in 1607.° Gozvinsky was a Greek and Polish
interpreter, affiliated with Posolskij prikaz (the Diplomatic Chancellery). He made
his translations from Greek. The original for his translation was the Accursiana. Goz-
vinsky included the Life of Aesop, 144 fables (as a rule Accursiana includes 150
fables), and, in something like an appendix, translation of one fable from Aphthonius
of Antioch and his definition of the fable. Aphthonius was a Greek sophist and rheto-
rician of the second half of the fourth century. The fable part of the book also contains
a preface written by Gozvinsky himself. The preface was produced in the form of a
verse. The translation is extremely accurate and is very close to the text. Each fable
has the moral at the end, marked with the word “The meaning” (TonkoBaHue). As a
rule, the morals of this translation do not offer any advice to the readers, but suggest
the interpretation of the meaning of the fable. The first words of the morals are “Par-
able means . .. ” (“IIputua sBistet . . . [IpuTya 3HAMEHYET . . . 7).

Twenty-one manuscripts are mentioned by Tarkowsky. The translation was par-
tially printed in the eighteenth century.

Two more Russian translations appeared in the 1670s. In comparison with the
first half of the seventeenth century, when translation activity was not very intense,
the second part of the century showed increased interest in the translations in different
fields, including literature.'® A lot of translations were made by professional trans-
lators from the Diplomatic Chancellery. Andreas Winius (Auzapeit Bunuyc, 1641—
1717), a prominent figure in Russian history of the time, translated Aesop’s fables in
1674. Winius was Dutch, the eldest son of Andrei Denisovich Winius (1605-1662), a
merchant and a factory owner, who came to Russia from the Netherlands, converted
to Orthodoxy and became a Russian citizen. Beginning as an interpreter at the Dip-
lomatic Chancellery in 1664, Andreas Winius served in Russia’s diplomatic corps
in France, Spain, and England from 1672 to 1674. It was after he returned from this
service that he made this translation of Aesop’s fables.

His further career was diverse and adventurous. He served in the Apothecary
Chancellery, then headed the diplomatic postal service, was the deputy head of the
Diplomatic Chancellery, was the Duma Secretary, headed the Siberian Chancellery
and the Artillery Chancellery, and built iron mills in the Urals. He was ennobled in
1685 and became a friend of Peter the Great. But in 1703 he was charged with em-
bezzlement and delay in supplying the army, and was dismissed from government
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service. After a period of exile in the Netherlands, Winius was pardoned by the tsar,
and in 1708 he returned to Russia, where he translated foreign books on military mat-
ters and technology and became an important bibliophile and art collector.

Winius translated Aesop’s fables from German. The original for his Russian
translation was Theatrum Morum: artliche Gesprdch der Thier mit wahren Historien
der Menschen zur Lehr, published in 1608 in Prague. This book includes the tradi-
tional collection of fables from Aesop, Phaedrus, Babrius, and Avianus—and also
from Laurentius Abstemius, an Italian writer of the fourteenth century. In the original,
the fables were written in verse form. Each fable has a historical (or mythological)
example at the end, which illustrates the meaning of the fable. These supplements
were written in prose and give the whole work a strong social and political emphasis.
The supplementary examples are taken from the Bible, antic and medieval European
texts, and literary, historical, and political works; they are drawn from an extremely
wide circle of authors. Winius did not possess the first edition, and it is unknown
which of the later editions he used. Out of 139 fables in verse in the original, Winius
translated 134 fables, rendering them all in Russian prose. His translation is known in
sixty manuscripts and was published in the beginning of the eighteenth century.

The third Russian translation was done in 1675 by Peter Kashinsky (ITétp Ka-
muHckui). Kashinsky was a rofmistr (officer rank) in Sinbirsk, a city on the Volga
River. His native language was Polish, not Russian, and his Aesop is translated from a
Polish version published in 1600 in Krakow (Przypowies¢i Aezopowe, z Laéiriskiego
na Polskie z pilnosciq przetozone. Przydane sq k temu prypowiesci z Gabryela Gre-
ka" y Laurenthego Abstemiusa). Of all the Russian translations, Kashinsky’s is the
longest, and includes three parts. The original Polish from which he worked had been
translated partly from Greek and partly from Latin. He translated 260 of the 339 fa-
bles in the original. The outstanding feature of his translation is colloquial language.
A great many Polish words are incorporated without translation in his version. Only
two manuscripts of Kashinsky’s translation are known. The first one dates from the
1680s and the second from the first half of the eighteenth century. This translation
remained unpublished through the eighteenth and nineteenth centuries.

Both early Japanese translations of Aesop’s fables were printed. Early Russian
translations existed only in manuscript form.'?

Four out of five translations supply information about the translation that can be
interpreted as a proof that those works were recognized as translations. This means
that four translators were conscious of the distinction between native literature and
translated literature. The edition of Esopo no fabulas is done according to European
publishing standards of the time. The title page of this book provides this informa-
tion:

ESOPO NO FABVLAS. Latinuo vaxite Nippon no cuchito nasu mono
nari. IEVS NO COMPANHIA NO Collegio Amacusani voite Superi-
ores no gomengqiotoxite coreuo fanni qizamu mono nari. Goxuxe yori
M.D.L.XXXXIII.
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Thus we have here the date of the translation, information that it was translated from
Latin into Japanese and that it was done by College at Amakusa. The book also has a

[ZYRDONT TR, FFEMLTRAAROOLETHORY, ¥
AADAUN=% DA LVF 3 REIZBWTANY g L ADEI%FF

ELTIhERICRLDORY, EHHE X 0 1593.8]

short preface, with the title “To the readers™:

DOCVIVNO FITOYE TAIXITE XOSV.
[AHOAK LT T, ]

At the end of his book, Gozvinsky gives information about the translation under

the heading “The History of this Book™ (Mcropus kauru ces). He writes:

[Mputun, win 6acuocnosue, Ezona @purn, dpunocoda rpedeckaro u bac-
HOTBOpIIA, IPEBEIEHHI ObIIa 3 TPeUecKaro JHajleKTa Ha CIIOBEHCKUH A3BIK
npeBogaukoM deonopom KacksHOBBIM, CBIHOM [03BHHCKHM B IIAPCTBYIO-
mem rpaae MockBe B J1eTo 0T co3nanus Mupy 7116 (1607), oxrabps B 19
nesb.

[Parables or fables of Aesop of Frigia, the philosopher and the author of
fables, all were translated from Greek into Slovenian by a translator The-
odor Kasianov, the son of Gozvinsky in the capital city of Moscow in 7116
year of the creation of the world (1607), at the nineteenth of October.]

Winius provides the following information right after the title:

HblHe HOBONIPEBEAEHO C HEMEIKOTO SI3bIKa BCEM B OOIIYIO MONB3Y TPYAO-
mo6ueM A.A.c.B. B apcTByIOIIEM BEJIUKOM rpajse Mockse B JIETO OT BOII-
nomeHus Gora ciosa 1674."

[Having been translated from German language for the common purpose
by the diligence of A. A. s. W. in the great capital city of Moscow in the
1674" year of embodiment of the God of the Word.]

Kashinsky gives the date, the place, the title of the original, and his name. The

information is given after the first part of the book.
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183 (1675), mas BB 4, mepeBenena cust kaura «E300 @paniryckoi» B Cun-
Oupcky, a nepeBoui cuHOupcKkuit poxmuctp Ilerp Kamunckui.

A B ceM «E3ome» Tpou kauru: Ezon ®pannkon, apyroi—Iaspuna I'peka,
tpetuii—J/laBpenTus Pumnsanuna.'s

[1837 (1675), the fourth of May, the book “Esop Franckiy” has been trans-
lated by Sinbirsk rotmistr Peter Kashinsky.]

[This “Esop” has three parts, first - Esop the Franckiy, another - Gabryel
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Grek, the third one - Laurentiy the Roman.]

Following the title of the first part of Kashinsky’s translation is the phrase “Translated
from Polish to Russian”; after the title of the second part, “From Greek into Polish
translated”; and after the title of the third part, “From Latin to Polish translated.”

Thus Isopo monogatari was the only one of the early Japanese and Russian Ae-
sops that had no data on the translation.

Greek and Latin fables, and later on, the fables in national languages, exist in
prose variants and verse variants. The first translations in both Japanese and Russian
were done in prose. Even the verse of Theatrum morum was translated by Winius in
prose form. Very early Russian poetical translations can be found—the first attempt
to make Russian poetical versions of the fables was done in the 1650s, when the
fables by the Polish poet Bartosh Paprotsky (1543—1614) were translated into Rus-
sian'®*—but in three translations of Aesop’s fables, the only verse insert is a preface
for the fable part of the book (fifteen lines).

Of the two Japanese translations, the influence of Esopo no fabulas seems to
be less. In Russia the same can be said about Kashinsky’s translation. There were a
number of reasons why those two translations did not gain widespread acceptance.
Probably the most important non-political reason is that both of these translations use
colloquial language, which neither Japanese nor Russians regarded as appropriate for
literature at the time of their production.

When scholars began to study early Japanese translations of Aesop’s fables, one
of their principal concerns was to identify the original texts. Although the most com-
monly accepted opinion now is that Steinhdowel Aesop was the original for both Japa-
nese translations, it is obvious that they differ from the Latin edition of Steinhowel
Aesop. Twenty-eight fables of Esopo no fabulas are taken from some other edition."
As for Isopo monogatari, the majority of fables are the same as in Steinhdwel Aesop,
but there are also a great many omissions and the order in which the fables are com-
piled is different.”’ Turning to Gozvinsky’s translation, we note that he omits only
six of the fables included in Accursiana, and that he also added material from other
sources. Winius’ translation is based on a single source. He omits five fables from,
but adds nothing to Theatrum morum, and he preserves the preface from the original.
Kashinsky translates exclusively from Przypowiesci Aezopowe, disclosing that he is
doing so, but his omissions are rather significant—seventy-nine fables. Tarkowsky
supposes that this reflects reasons that were primarily political: being a foreigner,
Kashinsky had to be very cautious in his selection of fables in order to avoid political
associations.?!

The repertoire of Aesop’s fables is very wide. The number of fables now includ-
ed into the Perry Index is 725.% The Table below shows the fable repertoire in early
Japanese and Russian translations. The fable repertoire is given in comparison with
the fables of Isopo monogatari (column I). Column II (EF) is Esopo no fabulas,” the
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next three columns (III-V) are Russian translations, and the last column (right, un-
numbered), references to Perry Index.

Table. Fable repertoire in early Japanese and Russian translations
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57 3.26 JR&ER 5 O nuduke u 88 O 0be3bane 3 218
DE qany es eT™MH
58 3.27 HERB&
ERBITEHE
59  3.28 MELIN
DEF
60 3.29 HE L2
DZDE
61 3.30 ADLD 721
SEELRE
62 3.31 BAICH 627
bz2dE
63 3.32 BBLIAN 7 O nucune u 18 O mucwne ¢ 426
DE Kepasiie Yaren
64 3.33 =ANLkx
FoE
65 3.34 HFELE
ADE

This tabulation of the fable repertoire shows coincidence of only fourteen fables
in Isopo monogatari and Gozvinsky’s translation. This is quite understandable since
a fable repertoire depends heavily on the primary source used by the translator. The
discrepancies between these two works reflect the differences between the Latin and
Greek traditions. Fables that were translated in Isopo monogatari but did not ap-
pear in early Russian translations were drawn primarily from the subsequent Latin
authors. There are twenty-four such fables. Five fables are included in all five transla-
tions. They are “Lion and Wild Ass, Partners in the Hunt,” “The Wolf and the Heron,”
“The Vainglorious Jackdaw and the Peacock,” “The Cicada and the Ant,” and “The
Fox and the Goat in the Well.”*

By way of concrete illustration of similarities and differences among the early
Japanese and Russian translations, here are six variants of the fable “The Cicada and
the Ant,” along with English translations of the Russian versions:

Esopo no fabulas

B¥IETV EBRIE
HLIELDOHIZIZT UV ELBHERIVEREHNTHICEL,
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BN T 22 INRKTCInE2E> L, 7TV0E2 1%, T
EOEELE, MIMEZ2EENZL?2) EI0EF2, T
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XoT, RICBERLERATLI 5. TV NFzFiz
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I»A59) T, BAxMWiv b LOoRERLE TRWE,
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Isopo monogatari

i L DR
ERIC, BBEELT, MBEL T, XDZTA b7 LX, B
DHBHHRBEE, BARLVEVWH, fFRZEZ LRSS, Bk
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72 EROFEIETRE, %Eufiok*%&’%i%ihow%
LEEEEZ S DT, MIIMNILBESNE] & T, RICAY ¥,
ZFOITEL, AOHIZHHEL, BB IIFAIZE X, 2L
WCHOEEZELRL, BEPRIBOTELLIRIBAZ, &
LY LTC#., 1Bd2Hin, SHhARDIEEEEINIE, BTEE
WBHHEDRY, BrO0 ) bizilhbhiX, B Co®%E M7
V, RxbEEZE~,

Gozvinsky (130)

O KOHHKE, CHHPEUb O Ky3HEUUKE, U O MypaBIeX.

Bo Bpemst OoceHM U 3UMBI IIICHWIAM IIOCHEBIINM, MYpPAaBIH 3H-
MO0 OT TPYHOB CBOHMX IMTaxycs. KOHHKH e, IVIaJioM yMHpalolle,
UM Y MypaBiiei mpocunia. MypaBiiH ke peKolla y HUM:

«Yeco pamu BecHOW He cobupamu ecte mumu?»y. OHU Xe DPEKO-
ma: «Hemocyr 65110, 100, MyCHKHHICKHI UTPAIOILE, TIEXOM ».

MypaBiu ke, Bo3cMesiBIIecs, pekoma: «Ho ame B BeCHEHOE BpeMs
Med €CTe, Wrparolle, HBIHE XK€, 3MMOI0, COIPEBAIOIIECS ILLALIMTEN.
Tonkosanue. [IpuTya SBISET, KO HE TTON00AET HUKOMY K€ C HEOpEexKEHHEM
BO BCAKOM BEIY JKHUTH, Ja HEKOTIa CKopOuto GencrBosary Oymet.”’

(On the Conic, that is Grasshopper, and the Ants

The wheat ripens during autumn and winter, and in winter ants have
food as a result of their hard work. The grasshoppers, perishing from
famine, are begging the ants for food. The ants tell them: “Why didn’t
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you take care of your food supplies during springtime?” They re-
plied: “We did not have enough time, we were busy playing mu-
sic and singing.” The ants laughed and said: “If you were singing in
the spring, now in winter you may warm yourself up by dancing.”
The parable means that no one can afford to live his life neglecting basic
needs, because this will eventually lead to misery.)

Gozvinsky (144)

[IpuTua MypaBnei ¥ Ky3HEUHKOB, IIPETBOPSIS FOHBIX KO TPYIOM.

BecHe cymm BO3pacTy, KOHUKHM, MYCHUKHIO coOpaBiie noOporiac-
HyI0, HO0SXy. MypaBiu e TpyXaTHCi B IDIOJEX Hadamia H CO-
O6upaxy ceMeHa U IUIOMBI, UMH YKe UMSXY 3UMOIO [TUTATHCS.

3uMe ke NPULIECAIN CTapOCTH, MyPaBId B HUX XK€ TPYXKIAxycs, TEM U
nuTaxycsa. CHX jke KpacoTa IIEHUS CKOHYACs YOOXKECTBOM.

Tako y60 1 IOHOCTh He XOTSILIMS TPYKIATHCS B CTAPOCTH 3JT0CTPAXKET.?

(The Parable of the Ants and the Grasshoppers, preparing youth for labor
When spring was young, the grasshoppers were singing in an arranged choir.
The Ants began to work, gathering grains and seeds, in order to have food in
winter. When winter came to the old age, the ants had food gained by work.
But the beautiful singing of grasshoppers’ led them to desperate straits.
The moral: If the youth does not want to work, this will lead to poverty in
old age.)

Winius

O cBepuke 1 MpaBHH.

IMpuune B 3UMy CBEpPUYOK KO MpaBhiO U pede: «Ce HbIHE HACTa BpeMs
3UMBI, a3 XK€ He UIMaM 4TO SICTH, 3aHE B JIETE MTUTAXCS Pa3THIHBIMHU OBOII-
Mu. JlaguTe MHE OT JKUTa BAaIllero, a IaJ0M He MOTHOHY».

Onu xe pexoma emy: «deco paau He yroToBal ec cebe K 3UMe JKUTEHI,
SIKO K€ M MBI, HO BCE JIETO BO ONAarofeHCTBUH U JIEHOCTH, M TECHEX THU
CBOSI U3XKUN ecH? MBI ke BBIHY TPY)KIaXOMCSI M HbIHE TIIIOMBI TPYIOB CBO-
¥X MBI THI K€ II0 MHOTOM BECENNH, SDKE OIydall €CH, Tepru!».

TeMm Hayuas, siko mogobaeT HaM BpeMsl CBOe He TyHe UKUBATH, HO BCETIA
HE4TO MoTpedHOe TBOPHUTH. 3aHe, SIKO JKe HEeKUil qpeBHuil Grocod peue,
HHUYTO Xe OBITH Ha 3eMJTH pakalIllkd BpeMeHH, 160 60TarcTBo u3rubimee
YeJIOBeK IPHOOPECTH MOXKET, BpeMsl XKe M3LICAIIee HUKTO HE MOXKET BO3-
BparurTu.”

(On the Cricket and the Ants

Once in winter time the Cricket came to the Ants and said: “The winter
came and I have no food to eat, while in summer I ate different vegetables.
Would you give me some food so I do not die of hunger? ” They answered
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him: “Why did not you save food for winter time, as we did; why did you
live through the whole summer in paradise and laziness and were singing
all the time? We were working hard and as the result of our efforts we can
eat now. You’ve had a lot of fun instead—and now you have to suffer.”
The story teaches that we should not spend our time in laziness but should
do something useful all the time. One ancient philosopher said that nothing
in the world is as important as time, because one can regain the wealth he
lost, but can never get back the time he wasted.)

Kashinsky

40 (r). O cBepuKe ¢ MypaIIKOIO.

IMpumon 3UMOK0 CBEPYOK K Mypallke OWTh YelIoM €M, YTo-
Obl BMeCTe C Hero JuTh. W cmpocuna ero mypamka: «Uro Tel Ie-
ToM pabotan?y». OH el peK, 9TO «4 IIeJ0€ JIETO BOCIEBAION.

OtBemana emy  Mypamuka:  «[loHexe  TeI  JeTOM  BCIIEBa-
€Ik, a HBIHE, 3UMOI0, CKa4yl, a He CO MHOIO JKUBI».

Tonk. KTo ¢ MOJOABIX JI€T JIeHUTHA paboTaTh, TOT HA CTapOCTh BCETA IO
Mmupy 6pomut.*

(On the Cricket and the Ant

In winter time the Cricked came to an Ant and asked her if he
could live with her. And the Ant asked him: “Have you worked
during the summer?” He answered her: “I sing during the sum-
mer.” And the Ant answered him: “If you sing during the summer,
now, in winter, go ahead and hop around, you can’t stay with me.”
Meaning. Those who are too lazy to work when they are young will wander

the world in poverty in old age.)

The main difference between the original of the fable and the Esopo no fabulas
variant is a kind of “happy ending” in the Japanese fable: the cicada was able to get
the food. This strange ending always attracts the attention of the scholars. Kobori
Keiichird describes this fable in a chapter titled “Nihonteki onjoshugi” H A<HJIR{F
F# (Japanese tenderness).’!

The Isopo monogatari translation followed Japanese literary traditions. The first
sentence, which describes the change of the seasons, is reminiscent of phrases from
Heike monogatari and the yokyoku FZHi (noh play) Basho Bi# .32 The moral of the
fable is different in comparison with the main stock of the fable variants.

Russian translators changed the hero of the fable—made it into a different in-
sect, no doubt because the cicada is not a common insect in Russia, and the transla-
tor felt compelled to find another, more familiar insect, which sings well and can be
considered lazy. Gozvinsky choose the grasshopper for his translation, Winius and
Kashinsky, the cricket. Gozvinsky uses two words to indicate a grasshopper. The first
word conic (a small horse) was old or dialect, and the translator had to explain the
meaning of the word immediately, in the title of the fable.
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In “On the Conic, that is Grasshopper, and the Ants,” Gozvinsky changed the
first sentence of the fable, which is rather rare for his translation practice. The origi-
nal says that in winter the ants were drying their food. Perhaps the reason for such a
deviation from the original is the fact that it is impossible to find any insects living
outdoors during the Russian winter. The season of the conversation between the he-
roes is not mentioned by the translator. The tone of the moral of the fable corresponds
to the overall tone of the translation, where the moral explains a mode of behavior
only in general terms.

The second of Gozvinsky’s translations of the fable (number 144, the Aphtho-
nius version) is based on two word pairs with parallel meanings. Here, spring signi-
fies youth and winter, old age. The translator changed the season, substituting spring
in his translation for summer in the original. This variant of the fable has no plot, it
depicts the situation, and not the event.

The moral of Winius’ translation not only blames laziness but leads the reader to
a wider philosophical category of time.

Kashinski’s variant differs greatly from all others. It is a dialogue between the
cricket and the ant in which the cricket is a male and the ant is a female. This transla-
tion is done from Polish, where the word ant—mréwka—is of feminine gender. The
whole scene sounds very vivid.

Usually Aesop’s fables have no religious connotation. The protagonists are ani-
mals that reflect human nature in general, which remains the same at all times and in
all regions. Still, having originated in Greece, the fables contain Greek realities. Most
problematic for translators are those fables that depict Greek gods and mythological
creatures. Being very cautious in selecting the stories, the translator of the Isopo mo-
nogatari included only a few such stories. Among those is the fable “The Man and the
Satyr.” Here it is in the classical English translation by Townsend (1814—1900):

A Man and a Satyr once drank together in token of a bond of alliance being
formed between them. One very cold wintry day, as they talked, the Man
put his fingers to his mouth and blew on them. When the Satyr asked the
reason for this, he told him that he did it to warm his hands because they
were so cold. Later on in the day they sat down to eat, and the food pre-
pared was quite scalding. The Man raised one of the dishes a little towards
his mouth and blew in it. When the Satyr again inquired the reason, he said
that he did it to cool the meat, which was too hot. “I can no longer consider

you as a friend,” said the Satyr, “a fellow who with the same breath blows

hot and cold.”33

In Greek mythology, satyrs are the deities of the woods and mountains. They are
half human, half animal, and usually have a goat’s tail, flanks, and hooves. While the
upper part of the body is that of a human, they also have the horns of a goat. They
accompany Dionysus, the god of wine, and they spend their time drinking, dancing,
and chasing nymphs.

The Japanese version of the Isopo monogatari tells the story in this way:
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HLHETE. TEENT, DTHIR2HPLLOLTORIC, —&
BEAEVITD, EUHBREFICT, BRICETELT D, ZAiF
AINOFRLNE, FRZIA~TOLREY TR, DAEER
DT THRESDITFD, RsHHOTH, BEHERESL T, Exd
DTKREIFLFT, ECHEZAT, [HPLEEMO LD
Iz, OO EMEIIAEZELVWEL T SO, BREWITO
RSPRLIEHLTIELEDLER, WHSEZHIZLEADLD
SLHRxT, REOBELELNLRR] LE2ANIEBENT, B
BB L TEOH L, *

In general the translator did not change the plot of the fable. But the characters
are different and there is no doubt that the characters are Japanese and the scene
takes place in Japan. A shugyoja {173 is an ascetic, a wondering monk, and when
thinking about him, the second personage calls him a hdshi 1%k, The second person-
age is the owner of the house. The owner lets the monk stay in his house because of
kechien %%, fate from a previous life. The owner is afraid, however, that the monk
is a tenma R, a devil. In Buddhism fenma or ama means the same as Sanskrit’s
deva-mara.

The same fable was translated by Gozvinsky, who gave it the title “O genosere
1 0 quBU Myxe cateipe” (“On a man and divij muzh satyr”), and by Winius, whose
title is “O 3emuenenarenn u Mmyxe nusreM” (“On a farmer and divij muzh’). No doubt
that sazyr was a strange character, not common in Russian literature of the seven-
teenth century. Still both translators try to keep the original scene. But the nature of
the character demands explanation. Gozvinsky adds this explanation in the title of the
fable, explaining the word satyr as divij muzh. Here muzh means “man” or “person”
and divij means “wild,” “savage,” “from the forest.” In later versions of Gozvinsky’s
translation the words divij muzh were used to refer to another personage—to the
man—and so the characters were satyr and a man (divij muzh). In this case this means
a person who deals with strange creatures. Winius avoids the word satyr; he uses divij
muzh not as an explanation of the word satyr, but instead of satyr, thus divij muzh
becomes equivalent to the word satyr, or in other words, it becomes a translation of
this word into Russian.

The fable “The Man Who Broke a Statue of Hermes” is translated in the Isopo
monogatari as “Aru hito Butsu o inoru no koto,” and the image of Hermes becomes
the image of Buddha. The fable part of the Isopo monogatari does not have any
names of Greek gods.

Russian translations use another method—they closely follow the original. Be-
ing extremely precise in his translation, Gozvinsky translated the Greek word god
as god (6or, that is, god). The word idol (unon) was used by Gozvinsky with the
meaning of a statue. This usage of the word god came into the contradiction with the
Russian Orthodox Church, according to which the word god could only mean the
Christian god. In later versions of Gozvinsky’s translation, scribes had to replace the
word god with the word idol.
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In comparison with Russian translations, Isopo monogatari seems to be not a
pure translation but a sort of a cultural adaptation. In time it was recognized as a mas-
terpiece of national Japanese literature. It is now published as a work of the kanazoshi
genre. The next Japanese translation of Aesop’s fables appeared in 1844. The Russian
translations by Gozvinsky and by Winius were rather professional for their time and
quite popular. They opened the way for a large number of new translations in the
eighteenth century.
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NOTES

1 For bibliography on fable scholarship see Carnes 1985. Kobori 2001 contains both the his-
tory of Aesop’s fables before they were translated into Japanese and also the analyses of early
Japanese translations. First variant of this book appeared in 1978. For analyses of early Japa-
nese translations see also Tokuda 1991 and website “Isoppu” no sekai. In Russian for research
and translation of fable see works by Mikhail Gasparov (Gasparov 1971, Gasparov 2003). For
Latin and Greek fables and attendant material see website Aesopica.

2 For Latin Steinhowel Aesop see Aesopica, for German Steinhdwel Aesop see Steinhwel
1479.

3 Kornicki 1998, pp. 125-127.

4 This translation is also known as Amakusahan Isopo monogatari R EERF &R YFE.

5 Life of Aesop is a legendary biography of Aesop, created in the second or first century BCE.
It was rewritten by Maximus Planudes.

6 Ugerler 2005, p. 10.

7 Kobori 2001, pp. 212-255.

8 For fable titles see the Table below.

9 Russian translations of Aesop’s fables of the seventeenth century, although mentioned in
the histories of Russian literature were known only to specialists till nowadays. In 2005 trans-
lations which are under the discussion in this paper were published in the book “Aesop in
Russia. Century seventeenth” by Rostislav Tarkowsky and Lana Tarkowskaya (Tarkowsky
2005). The book contains publications of seventeenth century Russian Aesop with extremely
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interesting commentaries and also detailed research.

10 For the history of the translation in seventeenth-century Russia see Bulanin 1995.

11 Babrius.

12 The first fables translated into Russian were printed in 1699 in Amsterdam by Jan Tessing.
See Tarkowsky 2005, p. 30.

13 Esopo no fabulas.

14 Tarkowsky 2005, p. 256.

15 Ibid., p. 301.

16 Ibid., p. 407.

17 183 is an abbreviation of the year 7183. In the Old Russian calendar, the year 1675cE was
denominated the 7183 year from the creation of the earth.

18 Tarkowsky 2005, pp. 21-22.

19 See Index at “Isoppu” no sekai.

20 Ibid.

21 Tarkowsky 2005, pp. 21-22.

22 The Perry Index was created by American scholar Ben Edwin Perry (1892-1968). Pub-
lished for the first time in 1952, it gives first place to the earliest of the Augustana collection
and then adds material from later Augustana recensions. The later two editions put in last
place material listed under sources other than Aesop. This index now contains 725 titles. See
Aesopica.

23 Numbers for the fables from Esopo no fabulas are taken from “Isoppu” no sekai.

24 English titles are as in the Perry Index.

25 Esopo no fabulas, pp. 465-466.

26 Isopo monogatari, pp. 432-433.

27 Tarkowsky 2005, p. 252.

28 Ibid., p. 256.

29 Ibid., p. 307.

30 Ibid., p. 418.

31 Kobori 2001, pp. 190-202.

32 Isopo monogatari, p. 432.

33 George Fyler Townsend’s translation of the fables was published in 1867. It can be found
at many websites, including Aesopica.

34 Isopo monogatari, p. 459.
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