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Thesignificanceofvisualmaterialfbrhistoricalresearchhasgreatlyincreased

inrecentyears.Perhapsthisisabyproductofcomputerization,whichhasincreased

ouracces .stographic,orvisual,materials.Manyscholarshaveshiftedtheirgaze丘om

writtentovisualdocuments.Computerandvi血lalspacearenoneotherthanconsecu-

tiveorderofpictures.

Duringthelasttenyearstheattentionofhistorianshasbeenattractedbydif飴r-

entvisualrepresentations.ItseemsthatinJapanesehistoriography,despiteitslong

traditionofstudyingthehistoricalgeographyofthearchipelago,relativelylittleat-

tentionwaspaidtoinvestigationofmaps,representingshrines,temples,andtheir

precincts,untilquiterecentl》dhavemanagedtofindratherfbwworksdevotedto

theproblem.

Tobesure,somewell一 ㎞ownhistorians,specialists .inthehistoryofmapsand

historyoflandscapessuchasUnnoKazutaka,KindaAkihiro,andOdaTakeogaveat-

tentiontomedievalrepresentationsofshrines,temples,andtheirprecincts.Butthisis

notthemainpointoftheirworks.Unno,fbrexample,describingthehistoryofJapa-

nesecartographyandthefUnctionsoftraditionalJapanesemapsinhiswell一 ㎞own

work,identifiesthreetypesofmapscontainingshrinesandtemples.Thoseare:maps

ofmanors(訥 δθη),mostlyf士omthetwelfththroughsixteenthcenturies;mapsdrafted

toassistintherebuilding,repair,andrestorationofshrinesandtemples,mainly丘om

thefburteenththroughsixteenthcenturies;andpicturemapsoflandscapescontaining

shrineandtemples,so-called〃2α ηぬ 厂o,thirteenth-sixteenthcenturies.lKindaAkihiro

providesathoroughdescriptionofthe8乃 δεηplansofcertainBuddhisttemples,but

onlyfbrtheeighthcentury.20daTakeo,bycontrasttoUnnoandKinda,wroteonlya

免wwordsabout3乃 δ仞z〃.3

Especiallyworthyofnoticebythoseofusinterestedinvisualrepresentati6n

istheworkofJinnaiHidenobuinthefieldofspatialanthropologジThoughitisnot

closetotheproblemstudiedinthepresentessay,itisofgreatvalue.Thetemlん 蹠 砌

ガ 刀耀1g盈 〃,whichJinnaicoined,isverysuggestive,usefUlfbrexplanationofdif麁r-

entaspectsofresearchonspatialproblems.Anotherscholar,NaniwadaT6ru,also

meritsattention.Inhisκoεz〃(OldPictureMaps),heoffbrstheresultsofhisspecial-

izedstudyoftheproblemofrepresentationofsacredspace.5Thereareinaddition

twoalbumseditedbyMiyachiNaokazu,」 ∫加 んozπ3緬(CollectedOldDrawings

ofShrines),FukuyamaToshio'sノ 吻bんoz〃3觴,zoん 励 θη(CollectedOldDrawings
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ofShrines,Continuation),6andacatalogueofaspecialexhibitionorganizedatthe

KyotoNationalMuseuminl969.7Unfbrtunately,itisimpossibletofindcatalogues

inMoscow,butitispossible,usingthesourcesthatareavailable(pleaseseethelist

ofrefbrencesattheendofthisessay),toidentifygeneralandparticularfbaturesin

therepresentationsofmedievalJapaneseshrines,theirprecincts,andtheirnearby

surroundings.

AmongrecentworksbyW6sternscholars,itisenoughtonameJillyTraganou,

跣 ε7δ んo婦 δRoα4・7γ αv811'ηgo刀4Rqρ 肥5ε 雇 厩'o〃'ηE400η4娩 グ'丿bpoη(Routledge

Curzon,2004);」 召Pαカ638C∂P〃oな'η1五3'07/oα11)ε 厂角ρ(～c'∫v(3jP1αc8,Powθ κ ノレ虍〃zoり7

'ηKンo♂o,Edbo加Flb砂o,editedbyNicolasFieveandPaulWaley(RoutledgeCur-

zon,2003);andthecurrentworkofNicolasFieve,whoiscoordinatingapr(jectto

compileahistoricalurbanandarchitecturalatlasofKyoto.TheseW6sternresearchers

areconcentratingnearlyalloftheirenergiesonthespatialrepresentationsofthe

earlymodem,modem,andcontemporaryperiods.Themedievalperiodremainstobe

examinedindepth,althoughthereismaterialwithwhichscholarscanwork.Today

we㎞owoftheexistenceofmorethan100representationsofshrinesandtheirpre-

cinctsandsurroundingsbetweentheNaraandEdoperiods.

V6ryearly,humansconstructedspecialsitesfbrthecontactwithsupematural

beings;atfirst,thiswasspontaneous,andastimepasseditbecamedeliberate.Mircea

Eliade,thefamousspecialistinthehistoryofreIigions,saidthatthechoiceofthe

placeisde且nedbysomethingthatisoutofhumansphere-splendidierophanya,cos-

mologicalsymbolswhichprovideabasefbrorientation,andgeomanthya,orasimple

"sign"ofierophania
,whichveryo仕enwasthepresenceofananimal.8Fo㎜ingthe

borderwiththeprofaneworld,suchplacesweresurroundedwithfbncesorstones.As

timepassed,altarsandshrineswereconstructedintheseplaces.Withtheprogressof

society,whenstatestookshapeandreligiousconceptionsdeveloped,separatesacred

placessca枕eredaroundthestateterritorywereunited,魚 ㎜ingade且nitestructure-a

sacredgeography.

W6haveli丗ereliableinib㎜ationaboutancientshrinearchitectureandwhat

shrineterritorieslookedlike.Allthatwefindintheearlywrittensources(陶1ん1,

ハ厚乃oη5乃oん',K∂go3乃 冴∫,丿2z∫〃zoル6旋)ん ∫,andノ 〉∂厂〃o)isvaguedescriptionsofshrinesin

IzumoandKashiwara.InR'飆 り/δand1ウ δ 刀oglgε,thereisali丗einfb㎜ationabout

shrines'economicsituation.

Thehistoryofcartographyisayoungfieldofscience,onethatappearedinthe

nineteenthcentury.Ca丘ographyitsel£theartofmapdrawing,is㎞own丘oman-

cienttimesinChina,theMiddleEast,andGreece.Oneofthefbundersofscienti且c

researchonthehistoryofmapmaking,LeoBagrow,wrotethatcollectingofmaps,the

previousstepbefbresystematichistoricalstudy,appearedinEuropeatleastasearly

astheseventeenthcentury.9Atpracticallythesametime,asimilaroccupationcould

befbundinJapaneseculture.Identifンingreasonsthatinducedmentocollectmaps,

Bagrowemphasizedthatmapshaveahistorical-scientificandcultural-valueand

thattheyarealsoworksofart.
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InF円 ●iwaraTeika's(1162-1241)diaryハ42'gθ お畝1,thereisarefbrencetoa

screenwithrepresentationoffbrty-six〃2θ 納 δz〃 θ(picturemapsoffamoussites).

Thisscreenisonlymentioned,andtheplacesarenotnamed.Itiswell㎞ownthat

thelistsof澀 θ納 δz〃 θincludedpicturesofdif琵rentf吾mousplacesaccompanied

withvarioustextualexplanations.Shrinesandtemples,withsurroundinglandscapes,

wereveryfヒequentlyamongth6澀 ε納 δ.Strictlyspeaking,theresearchconcerning

medievalJapanesetraditionhasdealtwithpictorialrepresentations,(翅,andnotwith

geographicalmaps,磁z〃,asweunderstandthete㎜``map"now.Butontheother

handtheancientandmedievalmapsofAsiaandEuropealsoincludedapictorial

component.

Theearliestvisualrepresentationsofshrinespacecouldhelpinthiskindofin-

vestigation.Theyrefbrtothethirteenthandfburteenthcenturies,thesameperiodas

whenthete㎜Shintocomestobe㎞own.

Fromtheearlybeginnings,theJapanesereligiouscomplexisacombination

ofelementsderivedfヒomdif飴rentritualconceptionsthatseemtohaveoriginated

onthearchipelago(includinganimism,shamanism,andtotemism)ortohavebeen

introduced丘omthecontinent(Yin-Yang,ConfUcianism,Taoism,Buddhism).Itis

possibletosuggestthatf℃omearliesttimes,thespatialideasofshrine'sprecinctsare

combinative.

Therepresentationsofshrinespacecanbedividedroughlyintotwogroups:

artscheme(εz〃)andBuddhistmandala-typedrawing.麁 〃consistofrepresentations

ofshrines,theirsurroundings,andplansofprivatelandownership5乃 δθη(訥 δεηz〃).

ThelastincIuderepresentationsofshrines,temples,andノ 加g翊.∫inwhichspacesfbr

BuddhistandShintoworshipwerebothpresent.Amongthemandalagenre,thereis

anattractivegroup㎞ownasthe30磁1脚 η伽 α(mandalasfbrpilgrimage)dating

betweenthefi位eenthandseventeenthcenturies.Theirparticularfbatureisthatfigures

ofpeopleappearinthepictures.Thesepicturesweredisseminatedtobelieversasa

kindofreligiousandpromotionalmaterial.FromHeianandKamakuradiaries,itis

㎞ownthatpeoplemadeof飴ringsandper飼 ㎜edvariousceremoniesusing澀 α刀一

ぬ 厂α一typedrawings.101tseemsthatthedrawingsalsocouldbeusedtohelppeopleto

makesomekindofimaginativepilgrimage.Theywereusedbyservantsofshrines

andtemplestoshowthesplendorandprosperityoftheirplaces,aswell.

Oneofthefirstverbaldescriptionsoftheshrineisfbundedintheearlywrit-

tensources一 く励oη 訥o短and12〃 刑oルob短.IttellsabouttheconstructionofIzumo

shrine.

NowTakami-musubinoMikotosendthetwoGodsbackagain,andcom-

mandedOho-na-mochinoMikoto,saying:一`...ifyouwiltdwellinthe

palaceofAmanoHi-sumi,Iwillnowbuiltitfbrthee.Iwilltakeathousand

飴thomropeofthe(barkofthe)papermulberry,andtieitinl80㎞ots.As

tothedimensionsofthebuildingofthepalace,itspillarsshallbehighand

massy,anditsplanksbroadandthick.Iwillalsocultivatetherice-fields

fbrthee,and,fbrtheprovisionwhenthougoesttotakepleasureonthesea,
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Iwillmakefbrtheeahighbridge,afloatingbridge,andalsoaHeavenly

bird-boat.Moreover,ontheTranquilRiverofHeavenIwillmakeaHying

bridge.Iwillalsomakefbrtheewhiteshieldsofthe180seams,andAme

noHo-hinoMikotoshallbethepresidentofthefbstivalsinthyhonouL'll

Fromthisdescriptionoftheshrine,itisdifnculttoimaginethelayoutofthepre-

cinctsortheconstnlctionandarchitectureofthebuilding.Itisclearthattherewasa

paddyfieldinsidetheprecincts,andthattheshrinewasmadeofwood,withhighand

massivepillarsandbroadandthickplanks.Literaryevidenceoftheconstmctionof

Izumoshrineisfbundalsoin1(φ ん1and々 翩oηoん 〃η1ηo碗 ソα醜 んoアogo'o.

Aswe㎞ow仕omearlywrittensources,kamiand'ε 朋 δlivedinonepalace,

anditwasonlyaftersometimehadpassedthattheywereseparatedandaspecial

dWellingplaCeWaS鉛UndfbrAmateraSU6mikami.FirStSheWaSmOVedtOKaSanU.iin

Yamato,andthentoIse.So,thedescriptionoftheconstructionofEmperorJinmu's

Kashiwarapalaceinκ ¢ ∫ん',入励oη8乃oん',andκ ∂9・03廨 ∫couldbealsoconsideredas

thedescriptionoftheshrine.

ImibenoHironariwroteinκogo8勧':

ThedescendantsofbothTaokiho-OinoMikotoandHikosashirinoMikoto ラ
undertheguidanceofAmenoTominoMikoto(adescendantofFutotama

noMikoto),obtainedtheneedfUItimberfromthemountains,tobuildthe

`Mi -Araka'(AugustorDivineAbode)
,fellingthetreeswithconsecrated

axesandmattocks.Theirsuccessinsobuildingitisoftenphrased:`Mak-

ingstoutthepillarsoftheaugustabodeuponthenether-mostrock-bottom

andraisingthecross-beams・oftherooftothePlainofHighHeaマenfbrthe

augustresidenceoftheSoYereignGrandson'.12

Thereisanewelementinthedescriptionoftheeleventhcentury,namely,the

constructionoftheroo£

Itappearstobeimportantthatoneoftheearliestrepresentationsofashrineand

itssurroundingsisofIzumoshrine("lzumojirOary6b(ヵiezu"出 雲 神 杜 領 膀 示 絵

図,dated1234;Fig.1).131nthefbregroundonecanseethreesmallhuts(peasants'

dwellings),thenasacredgate('o厂 の,severalbent.redpinetrees,asmallhill,thentwo

mountainsandariver,andfarawayarangeofmountains.NaniwadaT6nlobserved

thatthesmallhillbesidethe'o漉isa5痂 η'o∫zoη(mountainwherethebodyofthe

deitydwells).Healsowrotethatthiskindofrepresentationofashrine'sprecincts

wastypicalofearlyShintolandscapes,becauseinthatperiod8乃 α漉 η(pavilionsfbr

the5伽 ≠o∫)werenotyetbeingbuilt.141ntherightlowercomeriswritteninblackink:

"Devoted[tothekami]onthe15thda
yofthe4thmonthofthe2ndyearofWad6"(和 銅

二 年 四,月 十 五 日 畢).Thiswasthedateofthespecialceremonyheldwhentheshrine

wasdedicatedtothekami.

ItneedstobeernPhasizedthatthespecialsacredcharacterofthelandscape

representationwasmarkedby'o厂1',fb㎜ingtheborderbetweensacredandpro飴ne

space,andasM.Eliadesaid,bythepresenceofthreeobligatorymicrocosmicelサ ー
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Fig.1."Izumoj切ary6bqjiezu"出 雲 神 杜 領 膀 示 絵 図.

Source:Naniwadal972,fig.14.

ments(amountainorarock,atreeoragrove,ariveroraspring),

Thefirstrepresentationsofshrineprecinctsappearedinmapsof訪 δεη(訥 δθηz〃

荘 園 図)inthelateHeian(794-1185)andearlyKamakura(1185-1333)periods.The

earliest㎞ownrepresentationoftempleprecinctsdatestotheNaraperiod(710-794);

thatistherepresentationoftheGreatBuddhaHall(Daibutsuden)atT6da麺i,whichis

inthecollectionoftheSh6s6in,

InthepicturemapshowingtheAshimoriestateinBitch口province(thepresent

Okayamaprefbcture),paintedinll69,0necanseethelandscapeofthe訪 δθηalong

withthe訥 δθηof行ce,peasanthuts,paddiesandfields,etc.(Fig.2).Thereare'07"in

twoplacesinthisscroll,markingsacredspace,and-rathersketchilypainted-the

threemicrocosmicelementsofsacredlandscape.

The訪 δθηmap"Sugauranosh6toOurashim6sh6sakaiezu"菅 浦 荘 与 大 浦 下

荘 堺 絵 図(1302)containsarepresentationofJing両.i,theshrineandtemplecomplex

situatedonthesacredislandChikubushimainLakeBiwa.Indeed,thatcomplexisthe
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Fig.2.``Ashimori

estateinBitchO

province備 中 国 足

守 荘 絵 図.Source:

Naniwadal972,fig.

16.

mainpartofthepicture(Fig.3).Theimageisremarkablefbritsdetaileddrawingand

vividcolorS.Onecanseeconstmctions,with'o漉markingthesacredspaces,aswas

alwaysthecaseinearlypicturemaps.Photographsofthissacredislandtakentoday

Fig.3.``Sugaurano

sh6toOurashimosh6

sakaiezu"菅 浦 荘

与 大 浦 下 荘 堺 絵

図,detail.Source:

Naniwada1972,且g.

17.
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showthatthemedievalεz〃cameclosetoreproducingtheactualtopography

Theimportanceoftherepresentationof'07'∫isexemplifiedbythemapofOtogi

訪 δ,rpadeinl265atDaijoin,asmallbranchtempleofK6fUk両iinNara(Fig.4).The

so-calledノ δ万systemffameworkprovidesreadilyrecognizablelocationrefbrences.

Themainideaofthiskindofmapistodescribethecontentofthefields,ratherthan

showtheshapeoftheparcels.Thedescriptionincludesplace-names,ricepaddies,

andvegetablefields.Somecontainsrivers,roads,pondsetc.Theyweredrawnin

blackandwhite,ahdasamletheyhavefbwpictorialelements.Thisfbatureisstrong

circumstantialevidencefbrbelievingthatrepresentationof'07〃,symboIisingsacred

space,wasanimportantfUnctionofthesepicturemaps.

Also,mapsweredraftedtoassistintherebuildingorrepairingofshrinesand

Fig.4.MapofOtogi3乃 δ.Source:Umo1986,p.363,且g.ll.10.

temples.Detailedplansweremadeatthetimeoftheconstnlctionwork.Several

importantexampIesofsuchplansdatetothefburteenththroughsixteenthcenturies.

Theyincludethe"Gionoyashiroezu"of1331andthe``UsaHachimang且ezu"and

"Shimogamoezu"丘omaboutthe且fteenthcentury
.

Theoldest㎞ownshrinemandala-typeexampleseemstobethe``Kasugamiya
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澀oη ぬ 厂o"(MandalaofKasugaShrine)ofl320(Fig.5),andtheoldestθz㍑example

seemstobeapictureoftheIzumoshrineof1234(Fig.1).Themandala-typespace

representationswereusedfbrreligiousservicesandaspromotionalmaterialtoshow

Fig.5."Kasugamiya澀 αηぬ 厂o"春 日 宮 曼 荼 羅.Source:http://narahaku .gojp.
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thebelieversthesplendoroftheshrine.

Examplesofbothtypesareveryclosetorealtopography,reflecting,inmy

view,aspecificfbatureofJapanesementality.Bothtypesofrepresentationdepictthe

shrineterritoryandthesurroundinglandscape.漁 ηぬm-typedrawingspayatten-

tiontoman-madeo切ects(especiallyshrinebuildings),whereasθz〃 一typedrawings

placeemphasisono切ectsofreliefandnature.Inbothtypes,thedepictionsof∫07'1is

obligatory,asitmarkstheborderofsacredspace. .ln〃2翩 ぬm-typerepresentations,

∫o厂〃identifytheseparationofterritoryofBuddhistandshrineprecincts.Inεzz∫ 一type

representations,'oゆdivide``microcosmiclandscapes"ofsacredplacesandprofane

territories.Theεzz4-typespacerepresentationsappeartohavebeenappreciatednot

onlyfbrtheirsacralsignificance,butalsofbrtheirartisticqualities,aslandscape

drawings.
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