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Inacuriousessay,"Rekishisonomamatorekishibanare"歴 史 其 儘 と 歴 史 離 れ

(HistoryasItIsandHistoryAbandoned),publishedonemontha食erSansh6DayO山 椒 大

夫inJanuarγ1915,MoriOgai森 鴎 外musesaboutthestatusofhishistorical丘ction."There

hasbeenconsiderablediscussion,"hebegins,

astowhetherornotmyrecentworks,whichdealwithactualhistoricalfigures,are

really丘ction._Certainly,thekindofworkI'mnowwritingdoesn'tresembleany

oneelse's丘ction.Asarule,丘ctioninvolves什eelypickingandchoosingamongfacts

andpullingeverythingtogetherintoacoherentwhole.Mアrecentworkshavenone

ofthesefヒatures_.[AlthoughIusedtowriteinthisway]Icompletelyrejectsuch

methodsnowadays.

"Wh

y～Mymotivesaresimple,"hcdeclares.Towriteina"丘ctional"mannerwould

violatetheintegritγofhistoricalsources.Ashecomposedhishistoricaltales,hecame

increasinglytovaluethe"reality"(∫ 伽 砌 自 然)hediscoveredinoldrecordsand"wantonly

changingthatrealityseemeddistastefUl."

Thebulkoftheessayistherefbretakenupwiththequestionofhowmuch丘ctional

distortionispermissibleindealingwithhistorア.Ogaiof琵rswhathetermsa"f}ank,behind-

the-sceneslook"athowherenderedhistoryinto丘ctionin"Sansh6Day血."Asonemight

expect,givenOgai'sprofセssedaversionto``丘ction"(atleastaspracticedbyothers),hiscon-

cernsfbcusonthelibertieshetookwiththeoriginaltale.Henoteshowhechangedtheagcs

ofthemaincharacters,droppedacoupleofminorcharacters,and丘ddledwithdates-allin

ordertomakethestorycohere.Healsoadmitsto"antiquing"thelanguageofthestoryso

astoachieve盆periodef龍ct:heusedarchaictermsfbrclothingandotherfUrnishingsand

introducedold-fhshionedphrasingsintothespeechofcertaincharacters.

Ogaidefとndsthesealterationsoftheoriginalmaterialbアclaimingthattheymakethe

storγmoreplausible.Nonetheless,thatogaifとltheneededtocommentatallonwhatwere,

a丘cral1,trivialalterationsoftheoriginal_ofanoriginλ1,moreover,thatwasitselfafblktale,

notafactualaccount-indicatesth2tsomethingr3nkled.Despitehisdefヒnseofthewaγshe

"丘
ctionalized"thestorγ,heclearlyseemstoprefひtakinghistoryasitis.Inthelong-running

debateonthestatusofhistoワand丘ction,Ogaievidentlγsideswiththosewhoplacehistory

onthesideofreality・andcharacterize丘ctionby・its"wanton"andarbitrarytinkeringwith

realit)ろOgaithusposeshishistoricalfictiononthesameuncertainterrainthisgenrehas

occupiedeversinccWalterScott'sdaγ.Insetting丘ctionagainsthistory,魚lsiワagainst伍ct,

heimpIicitlyraisesthequestionsthat,asInaFerrisnotesinherdiscussionofScott'sWaverley

研 ∫如ぴ4π グ乃 琵あ解5'%諺8∫ ∫πノ4短 η(Kγoto:InternationalResearchcenterfbrJapanesesmdies,2006) 。
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novels,havebeenaskedofhistorical丘ctiontheselast200years:"whatwillcountashistory～

whatarethelimitsandrulesofhistoricaldiscourse～...whatisittowhichhistorymustbe

trlユe～,,1

HistoryandHistoricalFiction

Thisisofcourseawell-wornpath,asmuchinJap2nasinEurope.Therelationship

betweenthe``historゾ'and``丘ction"inhistorical丘ctionhaslongbeenanissueofcontention,

acontentionlongfbcusedon丘ction'ssupposedin丘delitytohistorical魚ctand,丘omthe

otherside,ontheadequacyofhistorytorepresenttherealworldoflivedexperiencc.Almost

exactlyayearbefbretheappearanceof"HistoryasItIs,"fbrexample,Ogairaisedprecisely

thisquestion.abouthistreatmentofOshioHeihachir6'srebellion:"MyinterestinOshio

Heihachir6beganwhcnIhapPenedtoborrowamanuscriptffomSuzukiHonlir6・ …The

manuscriptcontainedanumberofeγewitnessreports[oftherebellion].Muchofthematerial

inthemanuscriptseemedmererumor;asIatternptedtopickthehistoricalfactsffomamong

thesereports,Ifbundthepickingstobeveryslim.But,becausethereportswerefUllofholes,

Ifbundthatmyimaginationwasgreatlystimulated."2Butthemostsustainedinvestigation

oftherelationshipcomesearlier:inTahzawaBakin'sdefとnseofhishistoricalromancesand

(agenerationlater)inTsubouchiSh6ア6'scomplicatedassessmentofBakinin7乃6E∬6η6β げ

功6劭 〃61(5乃 σ∫薦 〃 ∫ん ηg〃 彡小 説 真 髄).

InterspersedthroughoutBakin'sgreathistoricaltale(訪 勿 ∫薦 〃 翅 〃励47伽 廓 椿 説

弓 張 月(CrescentMoon,1806-10)arepre飴cesandpostscriptsthatdefとndthe丘ctionin

historical丘ction-alongwithepisodesdrawnf由mthelifヒofagenuinetwelfth-centu.ryhero,

MinamotoTametomo;mani麁stlyunhistoricalbattleswithdragons,monstroussnakes,and

demonsdisguiscdasbeautifUlwomen;andotherthingsthatproperlyhavenoplaceinatale

setinthetwel丘hcentury,includingritualdisernbowelmentsandEdo-periodcurrency.

Bakin,fbrinstance,goestosomelengthtojustifンafUrthercareerfbrhishero_onethat

takcsplacea丘erwhatmosthistoriesregardasTametomo'sdeath.Though,asBaldnadmits,

evidencefbrTametomo'ssurvivaland丘1rtheradventures"cannotbefbundinanyofthe

militarγhistoriesorchroniclesofourland,"3hescoursChincsehistories,rootsoutlegends

aboutTametomo'ssword,tracksdowntheannalsofshrinesassociatedwithhishero,and

drawsonothersourcestoextrapolatefヒomthemthepossibilitythatTametomomayhave

madeittothcRyukyus,andtherctohavemarriedthcdaughterofalocalchie丘ainandsired

whatwouldbecometheroアallineoftheRyukyukingdom.

Theimplausibilitアofmuchofwhathappensinhisnovelsnotwithstanding,Bakin

strugglestomaintainacertainkindofphusibility.Inthisinstance,insteadofsimplyadmitting

thathewasmaldngupasetoffhrtheradvcnturesfbrhispopularhero,heseemsdetermined

toprovethatTametomocouldindeedhavehadasecondcareerintheRyukγus.TofUrther

theef琵ct,hesuppliescopiousamountsofdetailabouttimeandplace-heprefacesthefirst

sequeltoCrescentMoon,fbrexample,wit葺aguidetothegeographyandcustomsofthe

R)服kyus.

Baldn's丘ctionpresentsuswithapuzzlc.Heseemsatonceexcessivelydevotcdtohistory

andexcessivelycavalieraboutit.Hismethod,hewritesattheendofthesecondpartof

CresccntMoon,istoo価r"halftruth,half丘ction'Lthisincontrastto"thosepicturebooks,
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whichmakeupeverythingwithoutdiscrimination."41ntheprefacetothethirdsequel,he

elaborates:

Historical丘ction(肋 彡∫乃のattemptstoexplicatewhatappearsino伍cialhistoriesand

maketheircontentswidelyavailabletothegeneralpublic.Vulgarhistories(あ 々4η

ノ4∫乃彡)bγcontrastfbllowthewindandseizetheshadows,deludingthepublic.There

isnoquestionwhichofthese[加 ゴ∫乃彡orあ 砌々 ノ4∫乃彡]iserroneousandgroundless,or

whichconfhsespeople.AlthoughCrescentMoonisaworkof丘ction,itdrawson

historicalrecordsandis魚ithfUlineverγrespecttothcof丑cialhistories.Itdoesnot

containcleverfabrications....ItdoesnotmisleadorconfUsethereader.5

ElsewhereBaldnprovidesmorespeci丘cs.6Hismethod,hewrites,istotakegenuine

丘gures(∫6彡 ㍑ の 丘omhistory,tobemeticulousabouttimesanddates(η6㎎ 鶴 のandthegeneral

senseoftheage(戸 癜 の.Butinsteadofrepeatingwhattheo伍cialhistoriessay,he"weaves

[theseelements]intoawondroustale."Hedescribeshimselfas"Heshingou.tthehistorical

record,""introducingameasureofdrama,yetwithoutlosingsightoftheoldrecords."7

Whilehumblyrepresentinghimselfassimplアadheringtothehistoricalrecord,Bakinin

伍ctimpliesthathis"halftruth,halffiction"ismuchtobeprefヒrred.0伍cialhistories,he

indicates,aretoostuf取,toonarrowlγconceived,tobeofwidcappeal.Onlyanimagined

history,ofthecarefヒIlycircumscribedsorthehimselfwrote,couldcapturetheimagination

ofabroadpopulace.

Nonetheless,shadowingBaldn'sdefヒnseofhisfictionistheargumentfセomtheother

side,whichfaultshisnovelsfbrtheliberticstheytakewithhistorア.Thisattitudedominatcs,

長)rexample,TsubouchiSh6y6もdiscussionofBakin'sworksin7乃6・a∫6η66ゲ 珈 八わ〃64a

seminalworkintheacademicstudyFofliteratureinJapan.TsubouchiacknowledgesBakin's

importancetoJapaneseliterature("everynovelpublishedrecently・hasbeenareworkingof

Bakin"),evenashetakesBakintotaskf～)rviolatingjustabouteveryrulehesetsout丘)rthe

novel.8Tsubouchideliversaseriesofbackhandcdcompliments,revealingadeepambivalence

aboutBakinandhiswork.HisH4々 々8η漉 ηisa"greatwork,"eventhoughitsheroes"cannot

bedescribedashumanbeings"(25,67).Similarly,whilecharactersinnovelsshouldbedr3wn

truetolifと,"Theeightheroesofthe、 翫 々々6η漉 η...arewizardswhoencountgrnodi伍culties

andneverdie._InuenoMasashi,inparticular,doesnotdieeventhoughheisldlled.

...ThankssolelアtoBakin'sliterarytalent,thisdefヒctgoesunremarkedthroughoutthe

novel.Anyotherauthorwouldhavehadthereaderyawningandthrowingthebookaway・

bytheeighthorninthchaptcr"(85,155).Or,onthe``gravefaultinahistoricalnover'of

anachronism:"HowunfbrtunateitisthatevenagreatwritcrlikeBakinnotonlアsinned

丘equentlyinthisrespcctbutmadenoattemptwhatevertorefbrm"(93,168-9).

Tsubouchiseemstobeoftwomindsaboutthcsublectofhistorical丘ctionitse1£At

times,historγandfictionseemallied。"Both,"hewritesnearthebeginningof7乃6五 鰐 η`6

げ 坊6ハ 砂〃以"arisef士omacornmonsource"(13,38),anditis"di伍culttodistinguish

betweennovelistandhistoriansolelyonthegroundsthatonewritesfictionandtheother

魚ct"(89,163).Bothnovelistsandhistoriansarcpronetothesameerrors:likehistorians,

writersofhistoricalnovelsmustavoid"chronologicalinconsistencies,魚ctualerrors,and

misrepresentationofcustoms"(92,167).Historical丘ctionservesasasupPlementtohistorγ.

Itaffbrdsreadersawayto丘llinthegapsinhistorγ,tobringtolightthosemattersthatcannot
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beknownfbrafact:

[thenovelist]beginswithatimeandplaceofnoparticularimportanceandprocceds

tofillinthefUllpicturebystages,luringthereadereveronwardtowardamarvellous

climaxandcausinghimtofヒelthatpasteventshavecomealivebefbrehiseyes....

Thatisthef～)rteofthenovel!(91,165)

Elsewhereinthesamework,however,Tsubouchidescribeshistorアand丘ctionasopposites.

History,concernedwiththe"surface"(o叨o髟)ofthings,withfacts,dif琵rsfUndamentally

倉omhistorical丘ction,whichisproperlyconcernedwiththe"innerrecesses"(z〃 ㍑)ofhistory,

thosethingswhich"cannotbeknowntotruehistory(∫6幼 彡)"(91,166).Nordoesitsecm

possiblefbrthetwotocoexistinthesamebody:"anaptitudefbrwritinghistorアbeing

essentiallydif隆rentf士omatalcntfbrwritingpoetryor丘ction,thosewhohaveatalentfbr

writing丘ctionareneverthosewithanaptitudefbrhistory,whilethosewhoscaptitu.deisfbr

historywillneverhaveatalentfbr丘ction"(89,161).ThechapterTsubouchidevotestothe

historicalnovelendsupwithadistinctlymixed-upaccountofthegenre.Historica1丘ction,

asagenrethatnecessarilyrequiresatalentfbrbothhistoryand丘ction,wouldscemtobean

impossibilitア.Ultimately,Tsubouchireliesontautologアtodistinguishthetwo:historyis

魚ctual,丘ction丘ctitious.Historyisconcernedwith"narratingevents,"andhistoriansmust

"
substantiateeveワincident"(163,90).Writersofhistoric』novels,bycontrast,areunder

nosuchobligation.Inexploringthatwhich"cannotbeknowntotruehistorγ,"thenovelist

is丘eetoexercisehisimaginationinorderto"supPlythemissingfacts"(90,163-4)・

1'dliketocallyourattentiontothefamiliarityofthisdebate:fbritisexact1γthedebate

openedupbythepublicationofScott'sWaverleynovelsintheWest.InthereactiontoScott

wecan丘ndthesamepositingofhistorYand丘ctionasbinarアopposites,withhistorアaligned

withrationalqualitiesIikeaccuracy,argument,andsoon.Fictionbycontrastisassociated

with丘illsandmannerism,withartifice.

Still,historyandfictionhaveenjoyedaverアlongassociation;theadversarialrelationship

hasmorethanalittlcHavorofsiblingrivalrγ.Scottandhissupportersdefとndedhisnovelsas

asuperiorfbrmofhistory:theypointedrepeatedlytoorthodoxhistories'inabilitytoaddress

howitプ 訛toliveintheniidstofsocialupheaval,andtheysuggestedthatonly丘ctioncould

adequatelychroniclctheexperienceofhistoricalchange.AndWhenScott'scriticsdecriedhis

novelsfbrthedamagetheymightdotoanunwittingpublic,theyassurnedthatthenovels

couldandwouldbereadashistories:"Theguidesofpublicopinioncannotbetoolealous

inguardingagainsttheencroachmentsofthewritersof丘ctionupontheprovinceoftrue

history,nortoof乞ithfUlinpointingouteverytransgression,howeversm』litmayappear,of

thesacredfヒncesbywhichitisprotected."9Suchprotestationsonlysu.ggestthatthesacred

色ncesareperhapsrathertooeasilybreached.

Butmoretothepoint(andtoshi丘thefbcustothewayshistoriansnowadaysoperate),

ithasbecomeacommonplacethathistorγisbotha丘ctionandtheantithesisof丘ction,

Nearly・thirtyyearsonsinceHaydenWhite's。M8碗 肋 孟oワ(1973)andthe`linguisticturn'

m盆nyhistoriansseemquitewillingtoadmitthattheirworkisemplottedandtroped,that

thehistorytheywriteaboutisover(past)andpresentonlyinthefbrmofcomplexdiscursive

oblects(sources)thatarethemselvesplotted,troped,etc.Andyetwe'11alsoinsistthatthere's
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anirreduciblekernelofrealityinoursourcesthatdictatesagainstcertainrepresentational

strategies(let'scallthese丘ction).JoアceApPleby,LアnnHunt,andMargaretJacob,fbr

example,argueintheirrecent7セ 〃ゴη9珈7勉 坊460班 飾 吻 ワthatarti丘cenecessarily・playsa

roleinthewritingofhistorγ,butalsomaintainthat

Historyiscruciallydistinguishedf}om丘ctionbγcuriosityaboutwhatactually

happenedinthepast.Beyondtheself-outsidetherealmofimagination_liesa

landscapeclutteredwiththedetritusofpastliving,am61angeofcluesandcodes

infbrmativeofamomentasrealasthisprescntone。10

Wearestill,evidentlア,caughtinthesamerut,tIyingtoascertainwherehistoryends

and丘ctionbegins(orviceversa),worrアingabouthowmu.chimaginationmaybebroughtto

reconstructingthepast,and,whileadmittingthatthetwoareperilouslysimilar,butinsisting

neverthelessthattheycanbeprisedapart.Nor,indeed,havethetermsofthedebateshi丘ed

muchinthelasttwohundredyears.Formosthistorians,thedebatebetweenhistorアand

丘ctionstillunfヒ)ldsasacontestbetweentherealityofhistoryandtheirrealityof丘ction.

Writersofhistorical丘ctionstressing,justasScottdid,theamountofresearchthatunderpins

the丘ctionandassertingthattheyareastruetothepastasanyhistorian.

OgaiandtheProblemwitllFiction

IremarkedatoutsetthatOgai's``Rekishisonomamatorekishibanare"isacurious

essay江hisissofbrseveralreasons.Thefbremostodditアm&ywellbethechoiceof"Sansh6

Da>屯"asavehiclefbrthinldngabouthistoryand丘ction.Forthestoryisn'tarewritingof

actualevents_aswascasewithhisotherhistorical丘ction_butaretellingofastorアffomthc

past.Ogai's"Sansh6DayO"isdistilled丘omseve血teenth-andeighteenth-centuryredactions

ofafamilyoflegendsandtalesthatdatebacktothesixteenthcenturyorearlieLThe"histori-

calrealitゾ'thatOgaiseemssoanxioustorespectjustisn'ttobefbu.nd.Theworkisfiction,

basedonotherfictions,andtherefbredoubly(triply～)removedffomanysortof"realitジ'

Second,despitedefヒnseofhis``丘ctionalization"ofthestory;Ogaiisnotreallyinterested

inupholding丘ctionasanalternativetohistory.UnlikeScottorBakin,hedoesn'tstandup

丘)rhistorical丘ctionasamoreaccessibleormorecompletekindofhistory;hedoesn'tmake

theargumentthathe'sof琵ringakindofhistory_thehistory・ofmanners,fbrinstance

thato伍cialhistorアisillequippedtodealwith.Atthesametime,interestingly,heisn't

reallyanadvocatefbrhistoryeither.Asheresearchedandwrotehishistoricaltales,hefbund

himsel£hesays,increasinglyand"unknowingly""boundbアhistory"(∫ 乃勿z〃 ∫乃地 鍬76々 幼 ガ

ηお 励4耀 皰 知 ら ず 識 ら ず 歴 史 に 縛 ら れ た).It'swiththeideaofescapingthosebondsthat

hewrote"Sansh6Da)心."Whenheadmitsattheendoftheessay;inwhathetermsa"tru.e

confとssion,"tobeingdisappointedwiththeresultsachievedinthestory;wemight,Ithink,

dowelltowonderwhatexactlアitwashehopedtoaccomplish.Fictiondoesn'tseemtobe

anantidotetothef6elingofbeing"bound"or"choked"(4⑫ 々〃7π∫伽 贏 喘 ぎ 苦 し ん だ)by

histor)・.Ontheotherhand,respectinghistoricalrealitアandrefUsingtochangethehistoricaI

record-thesedon'tseemverysatisfyingwaysofproceedingeitheL

Ogai,itwouldseem,hasadif艶rentsetofproblemsinmind.It'snotthe丘ction/re且litγ

binaryth3treallyexerciseshim,asacloserinspcctionof"sansh6Dayα"willreveaLThe丘rst
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thingtonoteisthatOgaiisn'tatallfbrthcomingin"Rekishisonomamゴ'abouttheway・she's

reworkedthestorylThechangesheadmitstoaretheleastconsequentialofthealterations

hc'smadetotheoriginaltale.Heemphasizes,asInotedearlier,his丘ddlingwiththefacts,

(whichisessentiallymeaninglcss,n.b.,withrespectto"Sansh6Day血"),butsaysnothing

aboutmoreprofbundwayshe'schangedhissourcematerials.AsCaroleCavanaughnotes,

OgaireworkstheSansh6DayOlegendsinto"theunrealisticstructu.reofafhirytale."11(This

includesmanufacturingahappyendingfbrthestory・,"powerfhltalismans,separationf士om

parents,parallelbutgender-speci丘cexperienccs,therepetitionofthenumberthree,coping

withstrangesurroundingsandunfamiliartasks,theλttainmentofpracticalknowledge

throughtheassistanceofolderstrangers.")The``original"legendscameoutofthe∫8々 勿 δ

彡z4∫乃ゴtradition,andscholarshaveidenti丘eddozensofdidacticandreligioustalesaspossible

sourcesfbr"Sansh6Day血."Ogai'simmediatesource,aseventeenth-centurycompilation

ofBuddhistparablesandsermons,ordersandeditstheselooselyconnectedlegendsinto

somethingapproachingacoherentstorγ,butitstillretainssomecrucial∫6々 勿 δ伽 ∫んfとatures,

includingthenarrator(i.e.,thevoiceoftheonedeliveringthesermon).Inadditiontotelling

thestory,thisnarratorof臣rsarunningcommentaryonthestoryasitunfblds,mentions

』ternativeplotlines,andinotherwaysmakeshispresenceknown.Perhapsthegreatest

changeOgaimadetothestorywastorecomposeitaccordingtotheconventionsofmodern,

realiStnarratiVe.

ThissuggeststhatOgai'sproblemswith"Sansh6Da)疳"havelesstodowithwhathe

identi丘esin"Rekishisonomamゴ'astheissue_thatis,alteringthesources-aswithanother

fヒatureof丘ction.Ogaide丘ned丘ctionasapracticethatinvolves``丘eelypickingandchoosing

amongfactsandpullingeverythingtogetherintoacoherentwhole"(ノ グ伽 〃oブ 軅 〃彡∫乃π∫加

∫ん 勿 〃24孟o〃24γ ∫o劒 吻々 η4履 事 実 を 自 由 に 取 捨 し て 纏 り を っ け た 習 い).It'sthistrickofty-

ingev6rythingtogetherintoaneatconclusion,inshortnarration,thattrulyvexeshim.

OgaiasanAnti"uarian

Ofcoursethistrick,whichOgaiexplicitlyidenti丘eswith丘ction,applies(ashesurely

knew)justaseasilytohistorylThoughhedoesn'tarticulateitin"Rekishisonomama,"his

senseofescapingf}omoroverthrowinghistorソdevelopsalongadif琵rentaxisf}omthetγpical

historアvs.丘ctiondebate.Evenashewaswritinghistorical丘ctionlike"Sansh6DayO,"hewas

beginningtowritethe"historicalbiographies"(∫ ん 漉 η 史 伝)whichwould"crown"hiscareeL

Thesearestupendous,Habby,massivethings,compoundedofundigestedsourcematerialand

di窰ressionupondigression.Theirmostobviou.scharacteristicisthattheyconsciouslyresist

narration,story-tclling.

IntheintroductiontoIzawaRanken,Ogailaγsouthis"method":

SinceIamonlyanovicehistorian,Iintendtotakecertainlibertieswithmyuseof

sou.rcematerials.ItwillnotmuchmatterifIhappentolosemyw2γ.Anditifturns

outthatIenduphopelesslγlost,thenIwillsimplylaydownmy・pen.Arandom,

hit-or-missplan,tobesure,somethingthatIshouldliketoterma"postureof

posturelessness"[初 吻 励 ηo娜 劾 無 態 度 の 態 度].Navigatingone'scoursebysuch

aplanlessplanmaywellappearperilousandfbolhardytothecasualobserveLBut
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thenovicehistorianisalsoanincurableoptimist.Ipicturehimlostinaimlessme-

andering,whensuddenlythepathopensoutontoanunanticipatedvista,broad

andstunning.

Pursuingthis"planlessplan,"Ogaioi丑rsreadersreamsofundigestedsou.rcematerials

andtidbitsofpoetry」biographicaldata,indeedanアinfヒ)rrnationthatcarnetohand,ashe

wandersthroughthewebofrelationships-intellectual,familial,etc..inwhichhissubjects

areenmeshed.

Thoughhcdescribeshisgoalsinthelanguageoffhctvs.丘ction-e.g.,midw包 アthrough

IzawaRanken,heavowsthat

InmywritingIhavedevotedmyselfentirely・totransmittingf註ctsandhavestudiouslア

avoidedcrossingoverintoimaginativenarration.Ihavesoughtasecuref～)undation

inwhatisoblective;indulginginthesubjectivehasnotinterestedme.Those

instanceswhereIappeartohaveviolatedthisrulearemeretouchesofimagination

thatsupplementde丘cienciesinthefhctualrecord.IfIweresuddenlytocrossover

intocriticalorevaluativecommentary,...Iwouldinevitablyoverindulgemyselfin

sublectivity.Therewouldbenowaytopreventmyimaginationf}omrunningo任at

fUllgalloP.ThissortofthingIabsolutelyreject一

hisrealaimistoavoidanysuggestionthatthereissomeone"bchind"thcmateria1,0rganizing

itandshapingitintosomethingcoherentandmeaningfUl.InworkslikeIzawaRankenand

ShibueCh{isai,Ogairevealsthatthe``historicalreality"hesorespectshastwocharacteristics.

Firstitisthoroughlymaterialist:Ogaiisintcrestedinsources,notinterpretations,ideas,or

thelike.Second,andmoreimportant,itispurposelessbydesign:`AsIh3vesaidmanytimes,

itdoesnotinterestmetodebatewhetherornottheseworksserveanyusefUlpurpose.Iwrite

thembecauseIwantto,andthatisall."12

1ntheSereSpeCtS,OgaiSeemSVerymUChtheantiqUarian:enraptUredby-hiSmaterialS,

whichhepretendstohavestumbledacross,4eterrninednottopullthemintosomesemblance

oforder,buttorevelintheirrandomnessandtheirdistinctiveness,theirabilitアtorcsist

ordering.Heresistsaswellthetemptationto"unmask"hismaterials,torevealthemtostand

長)rsomethingelse.ItwouldberelativelyeasytoconvertRankenandChOsaiintoemblematic

丘gures.Asintellectualslivingthroughthetumultsofthcbakumatsuperiod,whentheor-

thodoxiesofTbkugawarulecameincreasinglyunderquestion,theirlivesandstrugglesmight

bereadassymptomaticofthetwilightoftheshogunate;alternatively;sincehestressesthe

ordinaryandeveryday;Ogai,werehetooperateasahistorian,might丘ndintheordinariness

ofthcirIives21essonaboutthewayspoliticalturmoiltranslates(orfailstotranslate)intothe

realmofeveryd3ylifヒ.Ogai,however,declinestolookpasthischaracterstothe"real"politi-

caloreconomiccontext.Heresiststhehistoricalimperativetoturnthemintoexempla;he

refUsestomaketheirlivesmeaningfUlintheordinarywayl

Antiquarianknowledgehasfbrthesereasonsbeenridiculedbyhistoriansasbeing

excessivcandfUndamentallyderanged;butthereisamethodtotheantiquarian'smadness.

Theinsistencethatthereissomethingvaluabletothcthinginitself-notinthenarrativesin

whichitismadetoplayapartorintheargumentsfbrwhichitservesasdata_comprisesa

doublerebuketoou.rconventionalpracticeofhistoryξOntheonehand,itaccordsmaterials
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thatarenotreadilyincludedinhistoricalnarrativesaplaceandavalue.Muchofdailylifと

andmaterialcultu.re-orinOgai'scase,theeveryday・livesofinsigni丘cantscholars-falls

withinthecategory・ofthingseasilyoverlookedby・histor)ろeitherbecausetheydon'tseemto

changeorbecausetheycan'tbeconnectedwithbonafideevcnts(suchastheFrenchRevolu-

tionortheMeiliRestoration).Second,antiquarianpracticeturnstotheverymaterialoutof

whichhistorybuildsitsnarrativestoobstructthatfUndamentalpropensityofthediscipline.

Tbhistorians,whoinsistthatthepastcanbeexplained,thatwecanadducebeginningsand

endings,thatthematerialofthepastissignificantbecauseitcanbeshowntoleadsome-

where,antiquarianslikeOgaiseemtorcspond,"No,there'sluststuf巳fascinatingstu仔that's

ofnopracticalvalue."Ogai's∫ 乃読 ηhighlights,indirectlytobesure,themost丘ctionalaspect

ofhistoricalpracticc:thebcliefthathistorycoheres,thatitisn'tjustonedamnthingaf辷er

anotheLWalterBagehotoblectedtoMacauley's研 ∫孟oワ げ 」動 ψ 磁"Itistooomniscient.

Ever)花hingistooplain."OnecanimagineOgaiconcurring.("Wewanthistorianstocon丘rm

ourbeliefthatthepresentrestsuponprofbundintentionsandimmutablenccessities.But

thetruehistoricalsensccon丑rmsourexistenceamongcountlesslostevents,"Foucaultsaysin

"Ni
etzsche,Genealog拓Historゾ')

Cod.a3HistoryandAntiαuarianism

Thelongcollaborationbetweenanthropologyandhistorymimics,atleastffoma

historian'sperspective,thedivisionoflaborbetweenhistoriansandantiquarians(without,I

hope,quiteasmu.chofthecondescension).]:hestudγof卑aterialcu.ltureandeveryday・lifヒ,

ofstructures,andotherthingsthatstubbornlyresistchange(andthere丘)rethenarrationof

change)hasbyandlargebeenle丘toanthropologists.Atthesametimewehistorianshave

beenplaguedbythesuspicionthatanthropologistsareontosomethingimportant,thatwe

mightbemissingsomethingbynotpayingattentiontotherealmstheyinvestigate.Hence,

Isuspect,thevastandlong-lastinginterestinCli伍)rdGeertzand"thickdescription."(Far

moreimportant,1'dgu.ess,inhistorythaninanthropologア;eventhemuchheraldedreturn

tonarrativeofthepastdecadeisemphaticallypost一"thickdescription."SimonSchamゴsnar-

rativesarerifとwiththekindoftellingmomentsGeertzmadefamous.InJapan,AminoYb-

shihiko'swidelyinHuentialstylewasbornoutofalongencountcrwithanthropologメ)Here

wasamethodthatbridgedanthropology・3ndhistory;allowingonetoattributesigni丘cancc

tothesceminglyrandomeddiesofdailylifと(fbr,ofcourse,thickdescriptionshowedthemto

befarfヒomrandomorinsignificant).Bysuchmeans,catmassacrescouldbeconnectedtothe

FrenchRevolutionor勿4%彡 々4carousingtotheendoftheTokugawaorder.

Oncwonderswhetherhistorianswilleverbesimilarlγmovedtopayattentiontothe

productsofantiquariansknowledge.A.loveofoldthingsissupposedlyfUndamentalto

historicalstudy,γetourdesiretoassigngreatermeaningtothesethingscaneasilyIeadtoour

丘)rgettingthefhctthattheydidn'tarriveready-madewithsignificance.Ittakessomething

ofanantiquariansensibilitytoputobjects(events,socialmovements,etc.)intotheirtrue

context,inwhichtheirmeaningswerenotcertain,inwhichtheycouldplayapart(ornone

atall)inapluralityofpossiblefUtures.Historyasadisciplineisaltogethertoointerestedin

explainingwhythingshadtoturnouttheway・theydid;ittakessomethingoftheantiquarian

toremindusthatthingsmighthavebecnotherwise.
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