Saneto Keishii and the History of Early Modern
Chinese-Japanese Cultural Relations

Richard John Lynn
University of Toronto, Toronto, Ontario, Canada

Saneto Keishi FEFEETS (1896-1985)! had an eminently successful career as a
university professor at Waseda University F-fig HH KX, his principal affiliation, and later
in life at Seitoku Gakuen Junior College ZEfEF R H R and Musashino Women’s
University BEUBEF 2 K. His research and teaching specializations included Japanese
and Chinese linguistics, Chinese literature, history of China-Japan relations (especially
literary and cultural relations), and modern Chinese culture. Sanetd was born 13 May 1896,
in the year following the Sino-Japanese War of 1895, in Hiroshima prefecture in a rural
district where Takehara City 77 J/ {7 is now located, then Higashino Village B % £¥in Kamo
district 2% /%80 His father Sanet6 Kamesuke SE#E&.8)) was a farmer, and he was the second
son. Although his original childhood name was Kaichi 25—, in 1910 when was in his first
year of higher elementary school (kdtd shogakks /%5 /]NFA4%), he was placed in the Chozenji
&#F, the local True Pure Land 3 T E 5% temple in Higashino, to begin studying for the
priesthood, and when he was ordained in March 1911, he received the monk’s name Esha B
75, which he kept after returning to secular life but which he then pronounced Keishi. The
Chozenji was said to have been a major temple bustling with memorial services and other
activities. However, in October 1917 he and a fellow monk, Minami Eché FgE&, who
entered the temple at the same time as he did, ran away from the temple and went to Tokyo,
where they led the life of poverty-stricken students, all bonds with the temple severed.

Sanetd, then twenty-one, was admitted to the Takanawa Middle School Ei#f £ in
Shiba-ku, and in 1920 he matriculated as a first-year student in the high school academy
(koto gakuin 5% FBT) of Waseda University, seven years older than his fellow first-year
students. Two years later he was admitted to the Literature Department in the Faculty of
Letters and specialized in Chinese literature. Only he and Miura Fitsui = {HJ<h8 survived
to continue the Chinese literature major after the first semester, this apparently thanks to
the rigorous training they had received in the Waseda high school academy from Yamaguchi
Takeshi [l A, their teacher of Edo era literature and Chinese texts. However, training in
Chinese literature concentrated on sinology (kanbungaku 3L ¥), and the only opportunity
to hear readings of Chinese texts aloud in Chinese pronunciation (ondoku & #t) were the
classroom readings (kodoku i) of the Honglou meng/Korome FLHEE> (Dream of the Red
Chamber) given by Aoyagi Atsutsune 5 HIFETE (1877-?), a prominent scholar of Chinese
classical learning of the day, whose readings were said to have been fascinatingly beautiful to
hear. Sanetd’s graduation thesis was on the subject Shina kaiishosetsu ni arawareru unmeikan
ZARBE R/ NI BRI D 1EABL (The Chinese View of Fate as Revealed in Tales of the
Supernatural)—which still exists, preserved in the Saneté Bunko i SCJi.
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It was about this time that the Dean of the Faculty of Letters, Katagami Noburu /7
ff (Katagami Tengen Jr ER5% [1884-1928]), whose specialty was Russian literature,
showed Sanetd Chinese journal publications in vernacular Chinese presented in the work of
Maruyama Kéichird FLILIZE—ES (Maruyama Konmei FL LK), a reporter for the Pekin
shaho ALFIAER (The Peking Weekly) edited by Fujiwara Kamae FEIE S (1878-1953)
and others. Although Maruyama died quite young in the 1920s, he had been quick to
introduce to Japanese readers works written in vernacular Chinese by Lu Xun &3\ (Zhou
Shuren J& 8 A\ [1881-1936]) and his younger brother Zhou Zuoren JE{EA (1885-1967).
Katagami also gave to Sanetd autographed copies of works by Lu Xun, Zhou Zuoren, Hu Shi
HAE (1891-1962) and others, some of which are also now preserved in the Saneté Bunko.
It is said that it was shortly after this that Sanetd happened to meet on the street Nakajima
Hantard # 5}~ AR, principal of the Second Waseda High School Academy B R % .
T H 8 % #B5%, who told him that he ought to start writing literary works on the subject
of China in which both Japanese and Chinese appear as characters. So Sanetd turned to
writing and authored a play Shibochi #1%8E. (The New Monk), which was published in the
second issue of the Sodai kitigakuin gakuyikai zasshi K@% 7Bt F K= (Journal
of the Students’ Association, Waseda University High School Academy) in July 1921. The
play is about the tribulations that a young monk experiences and obviously reflects Sanetd’s
recollection of his own troubled mind when he was struggling with the decision to leave the
religious life years before. Tsubouchi Shoyo FFPIHEE (1859-1935), professor of drama
at Waseda University and, among other things, translator of Shakespeare, said that reading
Sanetd’s play was like meeting him in person.

In 1923, on the recommendation of Waseda University, Sanetd was appointed a teacher
at the Takanawa Middle School, where he himself had studied soon after first coming to
Tokyo, and there he probably taught Japanese (kokugo [E5%) and classical Chinese (kanbun).
A few years later during the summer vacation of 1926, he met his former teacher Haraguchi
Totars JiL [ 2 AER in Keijo JL3K (as Seoul was called during its years as the Japanese colonial
capital of Korea), and then by train visited Fengtian Z5 K (the old name for Shenyang 1%
f% in Liaoning), Jinan V5, Tianjin XK, and Qingdao 75 . After this trip, he studied
spoken Chinese in Peking and tried to buy all the new literature being written in vernacular
Chinese he could find there.

In 1928 he became a teacher in the Second Waseda High School Academy, where he
taught kanbun, and in the same year he also began studies at the Tokyo School of Foreign
Languages HURAME G, where he majored in the special course in Chinese and from
which he graduated in 1930. During this time he had a house in Omori-ku KAZRX, Minami
Senzoku-chd FETHMT (present-day Ota-ku), where he often invited Chinese overseas
students to visit who were studying at the Tokyo Institute of Technology H A L3 K%
in Ookayama K[if]|LI and other places nearby. He used such opportunities to improve
his spoken Chinese. He began taking out yearly subscriptions to the Shanghai newspaper
Shenbao FA¥R, and—at variance with common contemporary Japanese usage—generally
avoided the term Shina 3B for China and said Chagoku H[E or Chika H1# instead.
In the June 8 issue of the 7okyo nichinichi shinbun, Sanetd published an article entitled

“Chika to yobs” H#EELFEEX S (Let Us Call China “Chika”). The Shenbao always
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contained many advertisements for books written by Japanese which had been published
in Chinese translations, and Sanetd began compiling a draft bibliography of such works. In
October 1933, the results were published by the Nikka Gakkai H#%4> (Japan-China
Academic Society) as “Shinayaku no Nihon shoseki mokuroku” SZHRER D H AREEE H §3
(Bibliography of Chinese Translations of Japanese Publications)” in the society’s journal.?
Years later, Sanet6 wrote:

When as overseas students Chinese learned the language of their host
country, the first thing they did was translation. One can even say that it
was for the purpose of learning how to translate that they became overseas
students. For almost half a century I have been studying the phenomenon
of Chinese translation of Japanese books. The reason why I began to study
the phenomenon of Chinese overseas students in Japan was because I
was first astonished at how many Japanese works had been translated and
became greatly impressed when I found out who the translators were. The
foundation of my research on overseas students is, in fact, my translations

bibliography.®

Sanet6 was encouraged shortly after the bibliography appeared to embark on a major
study of Chinese overseas students in Japan by Takahashi Kunpei =& *F, then in charge
of the Japan-China Academic Society (later professor at Kobe University), so Sanetd read
Matsumoto Kamejirs's ¥AZAEIRES Chika ryagakusei kyoiku shoshi FEERE FAEZE /IR
(Short History of the Education of Chinese Overseas Students), which appeared as part of
Matsumoto’s Chitka gojiinichi yiki 1% F+ B WF7C (Travel Journal of Fifty Days in China)
(Toa Shoten, 1931) and Shu Xincheng’s &3 Jindai Zhongguo liuxue shi ¥ X 7 [E B £
S (History of Chinese Overseas Study During the Modern Era) (Shanghai: Zhonghua
Shuju FHEEF, 1927), as well as gathering material from back issues of journals kept in the
Waseda University library such as 7aigo KF5 and Chio koron H9L/3F. He also visited
and interviewed people such as Nakajima Saishi H7/5#:Z who had been involved in the
education of Chinese overseas students during the Meiji era.

In 1935, Saneté became a member of the Chiigoku Bungaku Kenkyiikai HH[E SC 54
%E4> (Chinese Literature Research Association), led by Takeuchi Yoshimi 77 P#F (1910—
1977), thanks to an introduction from Takeda Taijun & HZRIE (1912-1976), prominent
scholar and translator of modern Chinese literature. He also at this time became acquainted
with Zhong Jingwen $#EH3C (1903-2002), the pioneer and foremost scholar of Chinese
folk literature and folklore of the twentieth century, then engaged in research at Waseda
University, and Zhong and he became close lifelong friends. From November 1936 until
December 1938, Sanet6 sent in draft portions of his Chigokujin Nihon ryigaku shiks
N5 FE (Draft History of Chinese Overseas Students in Japan), and these were edited
together and published by the Nikka Gakkai in March 1939 in a not-for-sale edition (Sanet
1993).

These were the war years, of course, and Peking had been occupied by Japan in 1937.
From September 1938 until September 1939 Sanetd held an appointment as a Special
Researcher in China, Ministry of Foreign Affairs, Cultural Affairs Department #+3548 30/b
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HEEEE FRRIMFSE &, which allowed him to travel and study in occupied China. Before
he settled in Peking in March 1939, he traveled extensively visiting Tianjin, Dalian T,
Fengtian, Harbin, Nanjing, Shanghai, Xiamen EF9 (Amoy), Shantou JlliZH, and Hong
Kong, as well as other places in Guangdong JE&& 3. He had two objectives: experience Chinese
life-style and buy books. In particular, he tried to collect five categories of books: (1) Travel
journals written by Chinese who visited Japan, (2) Japanese language textbooks for Chinese,
(3) Japanese works in Chinese translations, (4) Sinological works in Western languages, (5)
Other works concerned with modern and contemporary Chinese culture. In all, he amassed
some 4000 volumes, which later became the nucleus of the Saneté Bunko collection. The
journey through occupied China, in Sanetd’s own words, followed a regular pattern: He was
met in front of the railway station and taken by horse-drawn carriage to the best hotel in
town, where he inquired about where the book stores were located, which he then scoured
for items in the five above mentioned categories. He also tried to find and talk with Chinese
who had been overseas students in Japan; those he did find included Tang Baoe & &%,
one of the first group of thirteen students sent to study in Tokyo in 1896, founder of the
Chinese Bar Association, and Member of the National Legislative Assembly , Cao Rulin
EIixFE  (1877-1966), former Minister of Communications under the early Republic of
China and later a prominent banker, whose house was burned down for his pro-Japanese
sympathies during the May 4, 1919, student demonstrations, Jin Bangping 4 #*F, Director
of the Ministry of Agriculture and Commerce during the early Republic, and Qian Daosun
HfasR  (1887-1966), prominent academic both under the early Chinese Republic and
later Peoples’ Republic, who had an eminent career in both medicine and literature, was a
well-known translator of both Dante and the Japanese classics 7ale of Genji P aEand
Man yoshi 73S, and finally was harassed to death during the Cultural Revolution. While
in Beijing, Sanetd met and became close friends with Ando Kosei LRHEFE AL (1900-1970),
scholar-disciple of the famous waka poet, painter, and calligrapher Aizu Yaichi £ /\ —
(1881-1956), later professor of art history at Waseda University, and Satd Saburd Ve =RR
(1906-?), later professor at Yamagata [LIfEKFand Kokushikan [E - K Universities.
Sanetd also took advantage of his stay in Peking to collect specimens of Chinese paper &7,
about which he published Kashi ruisen HEFAHIE (Selected Types of Chinese Paper) (with
co-author Antd Kbsei, privately published). He also soon published several works about his
experiences in China: “T6 koro #&#i/i (The Candy Bottle Gourd),” in Shinjoen 1230
(The New Woman’s Garden),* “Pekin no haru AL 5 D% (Peking Spring),” in Mustuki FE
(The First Month),? and Kodomo Shina fudoki Z £ % 3 FRJE+FT (A Child’s Topography
of China).® The titles and publishers of these works are significant, for all suggest an apolitical
stance and estrangement from the Japanese war effort on the China mainland. Astute readers
might even have come to the conclusion that his choice of subjects and publishing venues
indicated a deliberate but veiled protest against the war—but, since he never said anything
about this, we can only speculate.

In 1940, Matsumoto Kamejiré introduced Sanetd to a Chinese overseas student in
Tokyo. Wang Xiangrong JEM4E (1920-?) later would become one of the most prolific
and influential Chinese historians of Chinese-Japanese historical relations, the author of

Gudai de Zhongguo yu Riben TRAIHEI G A4 (China and Japan in Ancient Times)
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(Beijing: Sanlian Shudian =Hfi& /i, 1989), among others, as well as becoming professor of
history in the Institute of World History, Chinese Academy of Social Sciences. He and Saneto
formed a close scholarly friendship that endured the years and the vicissitudes of political
change. It was at this time that Sanetd began work on translating Huang Zunxian’s 7538
& (1848-1905) Riben zashi shi/Nihon zatsuji shi A ZAFEEZF (Poems on Miscellaneous
Subjects from Japan), which was published three years later.” And this project led him to
another—acquiring records of brush talks (bitan/hitsudan ZE7K) between early Meiji era
Chinese literati and Japanese literati (wenren/bunjin 3C\) kept by Okéchi Teruna K{AI A
HEFS (1848-1882), former lord of Takasaki domain I, found at the Heirinji *EARSF,
located in Nobidome #f /K IE, Saitama prefecture (Niiza City #T7) on the north edge of
Tokyo municipality. Huang Zunxian himself participated extensively in these brush talks,
and they are a fascinating collection of primary source materials for the study of early modern
Chinese-Japanese cultural relations.

Though it was now the height of the Pacific War, Sanetd still managed to work on works
relating to these brush talks and related materials, though some had to wait years before
publication: Okdchi monjo RIFTNXLE: (Sanetd 1964); Huang Zunxian yu Riben youren
bitan yigao BB H AR NERER (Surviving Drafts of Brush Talks between Huang
Zunxian and Japanese Friends), co-edited with Zheng Ziyu B8 7% (born 1916) (Saneto
and Zheng, 1968); and Nihon zatsuji shi H ARHEZFFF (Poems on Miscellaneous Subjects
from Japan), by Huang Zunxian, translated jointly with Toyoda Minoru £:HFE (1912-
1946) (Huang 1943 [1968 ]). He also translated Princess Der Ling’s {1t Seitaiko emaki V8
KJE#E4 (Picture Scroll of Empress Dowager Cixi) (Der Ling 1941).

The methodology characteristic of Sanetd’s acquisition of research resources, their
management, and exploration is especially well documented in the case of the Okdchi monjo,
which also led to a second book, the Huang Zunxian yu Riben youren bitan yigao, both
of which were closely connected with a third book project, the Japanese translation and
annotation of Huang Zunxian’s Riben zashi shi. Sanetd himself provides an account of how
he first heard about the existence of the hitsudan (brush talks) exchanged among early Meijin
bunjin and Chinese associated with the first Qing imperial embassy in Japan, as well as some
Korean literati. Sanetd saved these brush talks, which had been collected and preserved by
Okéchi Teruna, from obscurity, if not destruction, and finally used them as source material
for new scholarship on a hitherto neglected but important area of the history of East Asian
cultural exchange:

It came about that I called the collection of hitsudan (brush talks) collected by
Okéchi Teruna the Okachi monjo. What is the size of the Okdchi monjo? It is said
that originally they amounted to one hundred volumes (hyaku satsu Efit), for this
is the amount given in the epitaph (hibun F830) written by Kamedani Seiken 4%
A HT [1838-1913] for Okochi inscribed on his grave stele in the cemetery of the
Heirinji “EAK=F, located in Nobidome BF 2k 1E  (Kodaira City /NETi, northern
edge of Tokyo municipality). This states that “in the family home there is preserved
one hundred volumes of his histuwa %:7fiwith Qing Chinese and Koreans.” But not
that much now survives. We discovered these documents as follows.
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It started from something I heard from the late Mr. Kondd Junjird 1T EEH
KR, this in 1940, who told me: “I happened to read something that appeared
in Toyo bunka HIE{t (Oriental Culture) by Mr. Suzuki Yoshijirs 5K
B (1901-1976), which states that the grave stele for poems composed by Huang
Zunxian is at the Heirinji in Nobidome.” Since I had just been reading Huang
Zunxian’s Riben zashishi, my interest was aroused, and so I thought I would like to
go there to see it. For this, I had a helpful traveling companion, Mr. Imazeki Tenpo
A BR% (1882-1970), my colleague at Waseda, who had given me a place to stay
on the very first night when I made my first trip to China in 1926. He knew that
there was a wood stele at the Heirinji on which Matsudaira Nobutsuna #2{5 f
(1596-1662) had inscribed a encomium which praised the character and behavior
of the Chan/Zen Master Duli/Dokuryt JH SZA#R.® He said that he would like to
make a trip there to see it, so we went together.

On July 4, the two of us entered the temple gate of the peaceful Heirinji, whose
alternate temple name is Kinpozan 42JE\ILI. The stone stele we were looking for
turned out to be located behind the Buddha Hall {Af% and in front of the Main
Hall 4<%, It was about four feet high in the shape of a cylinder, like a cigarette
standing upright atop a match box. But indeed, incised into the stone was the
“Grave Mound Stele To Commemorate Where Poetry Is Buried” (Zangshi zhongbei
yinzhi ZEFF o AHFEEE), which had been erected over the original burial site for
the draft of Poems on Miscellaneous Subjects from Japan in Huang Zunxians own

calligraphy:

This is the grave mound for Gongdu’s /A& poems. Gongdu’s surname is
Huang and his given name is Zunxian. He is an Elevated Scholar (juren
2 N) [second degree holder] from Jiayingzhou SEIEIN, Aodong B
[Guangdong], in Qing China. In the dingchou/chichi T I year of Meiji
[1877], he came as Counselor to the Legation (Canzanguan ZE'E) at
the Chinese Embassy in Tokyo.

Sanetd translates this entire kanbun inscription into Japanese in the page and a half that

follow,” but for our purposes here, we need only consider the poem Huang composed as part

of it:

For each scroll of poetry, oh, a handful of earth—

May the poetry and earth, oh, endure together forever.

We pray the gods, oh, guard and protect it,

The ghost of the buried poems, oh, on the banks of the Sumida.

The inscription ends with Okéchi Teruna identifying himself as the author and calligrapher

of the inscription—with his studio name, Keikaku %] (Cassia Pavilion).
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Sanet6 then continues his narrative:

I found out from Mr. Imaseki that “Keikaku” referred to the father of Viscount
(Shishaku 1-B%¥) Okochi Kiko I PIBEHE, then current member of the House of
Peers (Kizokuin £ /#[5%). But what did the lines in Huang’s poem, “We pray the
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gods, oh, guard and protect it, / The ghost of the buried poems, oh, on the banks
of the Sumida,” mean? For this place was Tobidome at Owada Village KT H#T,
Kitaadachi County 4t /& SZ.Ef, Sakitama Prefecture, not at all in Tokyo Municipal
Prefecture, and, more than that, quite far from the Sumida River. But since it was
neither inside Tokyo nor near the Sumida River, what should we make of it? Mr.
Imaseki and I talked about this puzzle as we walked in the evening sunlight toward
Narimasu %38 [in Itabashi Ward #f&X] along the perfectly straight Number
Ten Road, which ran in front of the Heirin Zen Temple.

I could not help being really intrigued by what “on the banks of the Sumida”
could mean. Although I realized that it probably could be explained by asking Mr.
Okéchi Kikd, I had no one who could provide me with an introduction to him.
Ah! T had it! I would write a letter to him explaining my interest in all this. To
my surprise, I received a reply in which he invited me to visit him at the Peerage
Meeting House (Kazoku Kaikan #E&<XE [formerly known as the Rokumeikan
JEREEE]). When we met, he turned out to be of unusually small physical stature
and extremely polite.

“That stone stele was originally located in Asakusa % &, Imado-machi 4 = HT,
Number 14 [now part of Sumida Park, established 1931]. However, when we moved
to Yamanote [L10D =%, we considered that it was not impossible that the family could
possibly move again sometime in the future, and later descendants might get rid
of the stele, so especially important to my father, which would be unpardonable.
Therefore, we had it taken to the Heirinji, where our family’s memorial tablets had
been erected for generations.”

I then realized that “on the banks of the Sumida” was no mere literary exaggeration.
When we turned our conversation to the Poems on Miscellaneous Subjects From
Japan, he said, “Although I have heard that this was something my father was fond
of, up to now I have never read it. Besides that, when my father died, because I was
only three years old, I never had the opportunity to meet with the China scholars
of his acquaintance.”

My impressions of this conversation remained with me. Sometime later, my
translations from Poems on Miscellaneous Subjects From Japan appeared serially in
Chagoku bungakn HE 3L, and in 1943 the translation I completed with Toyoda
Minoru £ HH, Nibon zatsuji shi, was published by the Seikatsusha A& #t:.

I immediately presented a copy to Mr. Okéchi Kika, which pleased him greatly. I
suppose this was because he had unexpectedly encountered something of sentimental
value associated with his father.

It was then that he leaned toward me and took the initiative to say, “Actually, father
liked to hold brush talks with people from Qing China, and these brush talks ought
to be preserved at the Heirinji. Would you do me the favor of taking a look at them?”

“Of course, I should be grateful to be allowed to do so!”

“That being the case, since I shall write immediately to the Chief Priest to inform
him of this, please go there for a look any time.”

I imagined that these brush talks would consist of only five or six sheets of paper.
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Even so, what kinds of things would have been discussed in them? Since I did not
know, I invited Toyoda to go with me out to Nobidome. That was on November 14
of that year, a Sunday. The translation of the Nibon zatsuji shi had been published
on July 31, so more than three months passed before we did anything about it. One
must understand that this was because we did not have any great expectations in
the matter.

Well, we went for a look, and when we arrived at the temple, we were given a
warm welcome, first of all by the former Chief Priest, more than ninety years old,
Master Okuchi K47, The present Chief priest, Shirouzu Keizan HKAR L [1897—
1975], then led us along passageways to the front of the earthen wall store house.
The dimly lit passageways were lined with countless stacks of folded books.

When he said, “Here we are,” we stood there frozen in astonishment, for although
we expected one little bundle of brush talks, what it turned out was a great number
of finely stitched bound volumes! (It was only subsequent to this that I read in
Kametani Seiken’s epitaph that “one hundred volumes of brush talks with Qing
Chinese and Koreans are preserved in the family home.”)

Saneté then narrates how many of the volumes were damaged by silverfish, damp and
starting to mold—some in terrible condition. However, tobacco leaves had been placed
between the pages, and this stopped the silverfish from devouring most of the texts inside
the covers. He borrowed seven volumes on this first visit to the Heirinji to take away and
copy, while noting the contents of others, most of which seem to be arranged chronologically,
beginning in 1875 and ending in 1881. Seventy-four volumes in all survived intact of what
originally seemed to have been ninety-four in total. Subsequent to this first visit, the brush
talks were preserved in much better conditions, and no further damage seems to have occurred.
The seven volumes Sanet6 started with took him from November 1943, working whenever he
had free time, until the autumn of 1944. He borrowed another six volumes then, this just at
the time the B-29 raids had begun. Sanetd evacuated his family to Hiroshima prefecture but
remained himself in Saginomiya, for he was then serving as a student worker mobilization
(kinro doin €)F78)B) supervisor (kantoku B5EF). He continued to copy the volumes every
night behind blacked out windows under a single lamp, staving off the pains of hunger. While
copying the brush talks, Sanet6 found himself communing with those Chinese and Japanese
of the Meiji era, identifying greatly with their mutual trust and respect, as he experienced
the friendly atmosphere that emerged from what he read. Doing so, he was able to forget the
war, forget his hunger. And, when the air raid sirens sounded, he would gather up the brush
talks and, taking only those with him, go down in the shelter, where he and the brush talks
remained safe.

When the war was over, rationing became even more severe, so much time had to be
spent looking desperately for something to eat. However, even then Sanetd kept on copying
the bush talks whenever he had the chance, so in October 1945 he finished the six volumes,
and went again to the Heirinji to borrow more volumes. In this way, he kept on copying
volumes for the next three years. He also began to publish article-length studies of the brush
talks, Okochi, Huang Zunxian, and the Meiji bunjin circle—some ten scholarly journal
publications in all during this time—and he sent copies of everything to Okéchi Kiks, who

136



Sanet6 Keisha and the History of Early Modern Chinese-Japanese Cultural Relations

always expressed his great pleasure at receiving them, for Sanetd’s efforts were rescuing his
father’s name from obscurity and making such valuable use of these source materials. It
was about this time that Sanetd met Okéchi on an occasion when Okéchi suggested that
all the volumes of brush talks be presented to Waseda University, but Sanet6 opposed this
for two reasons: (1) If donated to one particular university, scholars from other centers of
learning would not have access to them; (2) They ought to stay at the Heirinji, which was the
Okochi family memorial temple, and preserved there along with the other Okéchi Teruna
memorabilia. However, about two years later, except for the seventeen volumes Sanetd had
then out on loan from the Heirinji, all the rest were moved to Daitdé Bunka University K5
SCAER?F. He was given permission to donate those that he then had to Waseda University,
where he continued to work on them. Of the rest, now at Daitd Bunka University, Sanetd
was able to borrow and copy the few volumes that he had hitherto had not copied. However,
still worried about the preservation of the brush talks, now kept in two different universities,
it was not until 1958 that Saneté was able to have them all microfilmed. Eventually, all
volumes were moved to Waseda, where they remain today in the rare books collection. It
was from these archival materials, of course, that Sanetd produced two books: Okachi monjo
(1964) and Huang Zunxian yu Riben youren bitan yigao (1968).

Concerning Sanetd’s own personal library, toward the end of the war, when air raids
on Tokyo intensified and the danger of fire threatened everything, the Tokyo Metropolitan
government purchased important collections of books and evacuated them to outside the
city for safekeeping. Sanetd’s library was included in this scheme and it became the property
of Tokyo Municipality at this time, later to become the Saneté Bunko collection, housed in
the Tokyo Metropolitan Central Library HURERNZ 1 J [ EAE. Ac this time, he lived in
Saginomiya =, and stayed at home without employment or duties of any kind but with
much time to reflect on his life and work in Chinese studies. The only significant scholarly
work he did at this time was overseeing the publication of his Chiyaku Nichibunsho mokuroku
TER H 303 B $k (Bibliography of Chinese Translations of Japanese Works) (Kokusai Bunka
Shinkokai [Society for the Promotion of International Culture], February 1945). However,
sometime in March 1946, Sanetd’s friend Uchiyama Motoi PNILIZE, editor for the Jitsugyo
no Nihonsha 3230 H A4, started a new journal, Shin Chagoku Fi[E (New China),
together with another Waseda graduate, the writer and translator Ando Hikotaré Z2fEE K
BR, which the Jitsugyd no Nihonsha published briefly—nineteen issues in all—until it ceased
publication in January 1948, and Saneto was heavily involved with its design and content.
A few years later in March 1949, at the pilot meeting to found the Japan-China Friendship
Society (Nitchii Yiko Kyokai H H1 AT 1#4%), it was Saneté who actually proposed the term
Nitchit H 7 as part of the name.

After the reform of the education system of April 1949, Waseda University was re-
established under the new guidelines, and Sanetd, attached to the Faculty of Law, was
responsible for duties also in the Faculty of Political Economy, the Faculty of Commercial
Science, and the Faculty of Letters, while at the same time giving courses in Chinese language.
Hejoined the Chinese Linguistics Research Association F[EFEF/fE42, promoted research
in Chinese linguistics, and began translating Chinese works into Japanese, which included

Huang Guliu =AM (1909-1977) Xiagiuzhuan SREKE (The Shrimp Ball Chronicles),
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translated together with Shimada Masao /& HIBUHE (1912-?) as the Shiachis monogatari ¥R
ER¥)7E (Sanichi Shobs, 1950), and Lao She’sE & (1899-1966) Sishi tongtang/Shisei dodo
PO tH[R & (Four Generations under One Roof), translated together with Suzuki Takuro &
AIRBE (1898-1981) and others (Gessho Shoba, 1951. He also soon published his Gendai
Chigokugo nyimon (Introduction to Modern Chinese) (Sanichi Shobo, 1952) as well as
the Chigoku shinbungaku hatten shi "FEFT L FFEBH  (History of the Development of
Modern Chinese Literature), authored jointly with Sanetd Toshi EfEE (1929-?) (Sanichi
Shobé, 1955).

About this time Sanetd, as he said later in his Nitcha hiyiki no rekishi H FIERLFD
JESE  (History of Japanese-Chinese Enmity) (Asahi Shinbunsha , 1973), began thinking:
“Neither worshipping with servility the China of before the Sino-Japan War of 1895 nor
regarding China with the arrogance as we did after that war, why should we not now
travel the road of mutual friendship based on equality?” It was in this frame of mind that
he returned again to the study of Chinese overseas students in Japan, reworked his earlier
work on this same subject that he had published in 1939, and turned it into an academic
thesis, Chagoku ryigakusei shi no kenkyi F1 [E| B8 AE S OIF4E (Research Into the History
of Chinese Overseas Students), for which he was awarded the Ph.D. degree in literature by
Waseda University in 1960. This material he immediately reworked yet again and published
as a book, Chigokujin Nihon ryagaku shi F1E H A58 (Kuroshio Shuppan, 1960).
A few years earlier, Sanetd, together with the prominent Korean historian Hon Soochan
MLV (1917-2), Matsui Daisaku #2H K {E, and Ogawa Hiroshi /]M 118, published the
Nihonyaku Chisgokusho mokuroku (Bibliography of Japanese Translations of Chinese Works)
(Tokyo; Nihon Gakusei Hosé Kyokai, 1956), which indicates his continuing interest in the
value of the scholarly bibliography as the foundation for scholarly research. Sanet6 significant
contributions to the study of Chinese language in Japan was recognized in 1960 when he
was selected as a member of a three-man delegation, Chigoku moji kaikaku kosatsu Nibon
gakujutsu daihyodan HIESCFREE LR B ARFIAEE (Japanese Academic Delegation
to Study the Reform of Chinese Characters) to the Peoples’ Republic of China). The
delegation worked for the most part in Beijing, and the other two members were the modern
Tanka poet Toki Zenmaro T I ZEE  (1885-1980), who also wrote under the name Toki
Aika I 7 5, and the lexicographer Kuraishi Takeshirs 8 # IUES (1897-1975). This
was Sanetd’s third trip to China, under very different circumstances from both his first trip in
1926 to Peking during the Chinese warlord era and his second stay there during 1938-1939
in Japanese occupied China. His presence in this delegation was the result of both his long-
standing interest in Japan-China cultural relations and his own commitment to language
reform in Japan, about which he wrote and lobbied extensively. Works he published about the
Japanese language include “Nihon no toyékanji to Chiigoku no joyokanji H A<D 24 Fi {5
& HE O BT (Essential Chinese Characters in Japanese and Common Use Chinese
Characters in Chinese),” Nihon bungaku ronki B A 3CFFwIX 3 (1954); Nibongo no junketsu
no tame ni B AGEDFRD 7= 1T (For the Sake of the Purity of the Japanese Language)
(Tanro Shobs, 1956; Sanichi Shobd, 1957); “Yokogaki e no nagai michi #{E & ~D&
VNi%  (The Long Road to Writing Horizontally),” Musashino Joshi Daigaku kiyo R 2
T RFAEE 5 (1970), 120-132. He himself began writing and having his name printed
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only in kana, 43 & 517V L@ 9, to indicate his authorship of books and articles—this
during the Japanese language reform era and afterward—thereby indicating his support for
increased use of kana over kanji in education and popular culture. It should also be noted in
this connection that in his later life he took to composing tanka poetry entirely in kana.

In March 1967, Sanet6 reached compulsory retirement age and so after thirty-nine
years associated with Waseda University he had to relinquish his formal relationship with it.
However, he remained active in academe, first as professor at Seitoku Gakuen Junior College
and later at Musashino Women’s University, where he served as professor until his death in
1985. He also remained an energetic and prolific scholar, returning first to Japan-China
cultural relations history, work that resulted in his Kindai Nitchi kisho shiwa 5 B H2Z
PsEE  (Historical Narrative of Modern Japan-China Relations) (Shunjasha) published
in 1973. In December 1979 Sanetd was invited to the Chinese University of Hong Kong
to participate in the “International Symposium on Japan-China Cultural Relations,” where
his contributions to this area of scholarship were richly acknowledged by Chinese and
Western colleagues. His own paper was entitled “Nihon oyobi Chagoku ni okeru ryigaku
to honyaku HAI XL OHFEICIIT 287 L TR (Overseas Study and translation in
Japan and China).” This symposium also gave him the opportunity to renew old friendships
with Hon Soochan, Marius Jansen (1922-2000), Donald Keene, Chen Jinghe Bf5fi#1, Lin
Qiyan#fE Z, and Tan Rugian FEZ#HE (Tam Yue-him), among others. It was Tam Yue-
him who subsequently collaborated with Saneté and Lin Qiyan to produce the Zhongguo yi
Ribenshu zonghe muly "1817% A AFEHEFN H §% (Comprehensive Bibliography of Chinese
Translations of Japanese Books) and the Riben yi Zhongguoshu zonghe mulu B A7 1 [5]E
#&%1 H $% (Comprehensive Bibliography of Japanese Translations of Chinese Books), two
works published by both the Chinese University of Hong Kong Press, 1982, and Beijing:
Sanlian shudian =HiE/E, 1983.

During the summer of 1984, his health still good, Saneté began to plan another trip
to China, during which he expected to meet with his old friends Zhong Jingwen and Wang
Xiangrong, but in July the results of a physical examination put an end to such plans and in
November he went into hospital, to die there the following January. However, during the
few months left to him he completed the draft of his Nitchi yiko hyakka B FREFEE (A
Hundred Blossoms of Japan-China Friendship), which was published shortly after he died in
May 1985. So this, his last book, saw him working right up to the end. After his death, the
Government of Japan awarded Sanetd the Kun yonto kyokujitsu shojusho BIVUSEE B /N5 2
(Fourth Order of Merit of the Rising Sun). His grave is located in the precincts of the Hoyiji
{ERISF in Nerima-ku #5 X The Hoydji is a True Pure Land temple of the same lineage
as the temple in Higashino at which Sanetd was ordained as a priest so many years earlier; in
an odd way, and with many detours, his life had come full circle.

Sanetd’s historical works are shaped essentially by meticulous text-based research and
graceful and accurate translation. He works from the small to the large, that is, from the
historical experience of individuals to observations and judgments concerning larger significant
trends, and in the process creates narratives of genuine literary as well as historical interest.
My own work on Huang Zunxian and his relations with early Meiji era bunjin has profited
immensely from Sanetd’s studies of Huang, Okochi Teruna, and their brush talks, and the
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literary circle that they formed, as well as early Meiji intellectual history. His scholarship is
essential to understanding this particular corner of Chinese literary and cultural history and
the story of early modern Japan-China cultural relations. The fact that Sanet6 was trained as
a historian of literature shows throughout his historical writings. He largely lets texts, whether
originally in Chinese or Japanese, speak for themselves in translation or direct quotation, and
works from presentation of them to analysis, insight and conclusion. Instead of trying first to
impose some theoretical or ideological scheme on data—making the data say what theory or
ideology predicts the data ought to say—he approaches texts and sources with an open mind
and allows them to shape their own narratives. Often readers are also left, in part at least, to
form their own conclusions. During the height of Japanese militarism this kind of scholarly
approach served him well, for it allowed him to continue writing, while contributing nothing
to the Japanese war effort in China, and, not the least important, it kept him out of trouble
with the authorities—who must have been disappointed in the results of the year’s support
they gave him to travel and study in China. His historical narratives are thus probably of
greater interest and value to students of literary and cultural history and less likely to attract
the attention of those whose interests are more concerned with the large social, political, and
economic forces that supposedly shape history. My own interests coincide with Professor
Sanetd’s, of course, and so I am much gratified to have had this opportunity to reassess
his work in the context of this inquiry into historiography and historical consciousness in

Japan.
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NOTES

! The following biographical material is based mostly on information presented in Ogawa Hiroshi /]>
JIE, “Kaisersu” #&#H, in Chagokujin Nibon ryagaku shiks 1993, pp. 6-11.

2 Nikka gakubo B EE8 43 (1933).

® Sanetd 1985, p. 49.

* Sanetd 1939b. This magazine appeared with an English subtitle, For Elegant Hi-Teen, on its cover.
5 Sanetd 1939a.

¢ Sanetd 1943.

" See Lynn 1998, Lynn 2003a, and Lynn 2003b.

& Duli was a monk from Hangzhou and Ming loyalist, who would not live under Manchu rule, so he
fled to Japan. Sanetd has it that his name in Japanese should be read Dokuryi.

® Suegaki (Postface), Sanetd 1964, pp. 230-231.
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