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“It [Shanghai] seems to be the most thriving place in the world.”
—Matsudaya Hankichi ¥ H B LER, 18621

From the middle of the seventeenth century for over 200 years, it was illegal on
pain of death for Japanese to travel outside the islands that comprised their archipelago.
Indeed, travel even within the islands was tightly regulated.” Study of things Western
developed here and there over the course of these two centuries via works in Dutch—
largely, medical texts—that came into Japan through the port of Nagasaki. Study of
things Chinese had a long history in Japan before the start of the Edo period (1600-1868)
and as with Dutch Learning (Rangaku), although on a much larger scale, developed and
expanded throughout the country, spawning a wide assortment of regional schools and
textual affiliations. When the shogunal government lifted the ban on travel in the middle
of the nineteenth century, there was no mad rush to visit Holland; some scholars—such
as Nishi Amane P5/& (1829-97) and Tsuda Mamichi # HE & (1829-1903)—did study
there, though in small numbers. By contrast, the much closer China became the objec-
tive of a wide variety of travelers.?

Why did Japanese want to go to China and, in particular, Shanghai? In trying to
answer this broad question, it is extremely important to bear in mind that, from the per-
spective of the 1860s, it was not at all apparent that Japan’s industrialization and “mod-
ernization” would take off with dramatically greater speed and success later in the cen-
tury than China’s. Indeed, until visiting China for the first time, it was not at all clear to
many Japanese that these were even desirable routes for their country—or, at the time, it
would be better to say their many domains either separately or collectively—to follow.

This essay examines three principal motivations spurring travel to China: com-
mercial, military, and cultural. After a brief overview, it will examine travelers and their
writings in each of these categories for the decade of the 1860s, compare their impres-
sions of Shanghai, and try to assess the place of “the West” in their thinking. It will
conclude with a look at one of the most intriguing travelers, Kishida Ginko f=H &%
(1833-1905), who came to Shanghai twice in the 1860s and many more times thereafter

—and for all three reasons, often confused or overlapping in his own mind.
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The Special Meaning of Travel to China

As 1 have argued in the past,* travel to China for Japanese before the twentieth
century—and, in certain quarters, probably through the Taisho period—was qualitatively
different from traveling elsewhere, as it was qualitatively different from Westerners trav-
eling in China. No educated Japanese alive in 1862, save a few shipwreck victims who
acquired an education outside Japan, had ever been to China at that time, and yet visiting
that large land was not like visiting a completely foreign place. It was both known and
unknown—physically unknown, personally unseen, contemporarily unexperienced, but
culturally it was deeply familiar terrain, or at least most Japanese so imagined. This was
not simply because both countries had long used Chinese characters, as was so often
claimed by Japanese and Chinese alike. It was because the basic cognitive knowledge of
how the world was ordered and how one was to accommodate oneself to it derived from
the same set of texts, read and reread, commented on and memorized in both countries
for centuries. When Kumashiro Encho f#{UiEF, an official dispatched at the end of
the 1860s to Shanghai to encourage Japanese commercial ventures there, said the fol-
lowing as reported by his Chinese friend, Chen Qiyuan BEEHJT, it was not just empty
sloganeering: “My country reads Chinese books, writes Chinese characters, and prac-
tices Chinese rituals. We were originally one family.”> By comparison, the knowledge
of Dutch that a handful of Rangaku scholars acquired seems rice paper thin.

This familiarity meant that the cultural referents implicit in actual Sino-Japanese
discourse were assumed and natural. The most obvious manifestation of this was that
Chinese and Japanese in these years were immediately able to communicate, despite the
lack of a common spoken tongue, through the medium of literary Chinese. There are
countless poignant cases to substantiate this point, as the essay by Richard Lynn on
Huang Zunxian 7% 18 % (1848-1905) and his Japanese acquaintances in this volume
amply demonstrates, and it provided the fundament for Sino-Japanese interactions in
these early years. Elite Chinese who were resident in Japan, by way of comparison, did
not begin to learn to speak Japanese well until the Meiji period was in its final years—in
part because of cultural snobbery, but mostly because there was no need to do so. This
covers the generations from Huang Zunxian through (and including) Liang Qichao Z2/%
# (1873-1929).°

Travel for Commercial Ends

Numerous Japanese who traveled specifically to Shanghai or whose ships called
there en route elsewhere were taken with the extraordinary prosperity of commercial life
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in that burgeoning city (see the opening epigrath above). They did not all like the large
number of ships flying flags from around the globe, though most were thrilled by the
experience of seeing them. For example, when the Le Monge arrived in Shanghai on
February 15, 1864 en route to England and France where the leader of the thirty-four
Japanese on board, Ikeda Chikugo no kami Chohatsu it FH5 7% 5F £ %§, was to carry out
some negotiations, they found the proverbial “forest of masts” anchored there. Every-
one in the group who left an account described a feeling of exhilaration.” When the pre-
vious year, five Japanese passed through Shanghai en route to Europe, virtually to a man
their joi #E5% (expel the barbarians) views changed overnight to kaikoku BB (open the
country). This was especially true for two of them, It6 Hirobumi 1% 3 (1841-1909)
and Inoue Kaoru 3 2% (1835-1915). It began to have serious doubts immediately
that his hardened joi ideas, formed in the hot house of Choshii /N domain over the
previous few years, would stand either his domain or Japan in good stead. It certainly
seemed from the example of Shanghai that kaikoku was the policy to make Japan flour-
ish, too. As Inoue’s biographer put it:

When he reached Shanghai, and saw from the deck of his ship the hundred
or so warships, steamships, and sailing vessels in anchorage, and the busy scene
of ships entering and leaving the harbor, he was completely taken aback. For the
first time the Marquis [Inoue]...saw the full meaning of Sakuma Zozan’s /A [
£ 111 teachings [on the necessity of opening Japan up] and the inadequacy of
simple exclusionist thought.®
In my earlier work, I have described in detail the first and second bakufu-spon-

sored group trips to Shanghai.® Those vessels, the Senzaimaru %A in 1862 and the
Kenjunmaru f&NEAL in 1864, were charged by the Nagasaki Magistrate and the Hako-
date Magistrate, respectively, with observing commercial conditions in Shanghai as
Japan prepared to open itself up to international trade and take full part in it. While
every one of the many Japanese aboard these two ships had his own personal aims in
traveling to China, the stated objective of the bakufu in authorizing these trips was com-
mercial.!” That, in part, explains why they voyaged to Shanghai and not elsewhere along
the coast of the mainland. The two magistracies, particularly the one in Nagasaki, had
learned from contacts with Chinese, British, Dutch, and American vessels that Shanghai
was an immense commercial entrepdt and a window on the West.

Thus, one could see the West by making the three- or four-day trip to Shanghai
and without going halfway around the world to Europe or crossing the Pacific Ocean to
the United States. By 1862 the Western powers had been building business empires and
semi-colonial enclaves—better known as concessions—for twenty years within the city
of Shanghai and along the Huangpu River. By the time the Japanese arrived on the
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scene, Shanghai was no longer a frontier outpost. As Takasugi Shinsaku 7542 & 1
(1839-67), the young hothead from Chdshi domain, put it in his 1862 travelogue,
“Shanghai may in fact belong to China, but one might as well call it British or French
terrain.... The Chinese have become servants to the foreigners. Sovereignty may belong
to China but in fact it’s no more than a colony of Great Britain and France.”!!

What sort of commerce did the Japanese have in mind? What did they have to
sell that the Chinese might want or need? There is an amusing story that predates the
first actual voyage of Japanese to Shanghai but illustrates a point to be made. On the
very day that Hakodate, a port on the southern side of Hokkaidd, Japan’s northernmost
island, was opened to trade with the outside world—the second day of the sixth lunar
month of Ansei 6 or 1859—an American vessel, the Moray, and a British vessel, the
Eliza Mary, arrived in port in the wee hours of the morning. The latter had on board a
British merchant by the name of Aston and his Cantonese steward Chen Yusong i E 2.
The two men proceeded to the shop of a local marine produce wholesaler, Yanagida
Tokichi #l FH % %, and Chen there asked brusquely, probably in writing: “Got any
haidai?” Mr. Yanagida did not know what haidai {7 was, and the matter was only
cleared up when a local scholar could be found who confirmed that haidai was what the
Chinese called konbu A0, a widely consumed variety of seaweed or kelp. Yes, he had
plenty and offered Chen and Aston fourteen or fifteen stalks which they brought back
with them to Shanghai. The Sino-Japanese market for konbu would never be the same.
Massive quantities of Hokkaido konbu (as well as sea cucumbers and various creatures
of the sea) were purchased by Chinese or other merchants for sale in China, causing the
price to fall dramatically on Chinese markets. In short order, haidai was no longer just a
luxury commodity for the elite but was being eaten by all social classes in Shanghai,
even coolies.'

The bakufu did not allow individuals to travel abroad for business or study until
1866, although any number of Japanese had done just that over the previous three years.
The pioneer Japanese enterprise in Shanghai dates to 1868, the first year of the Meiji era.
It was known as the Tashiroya H{{/Z, founded by Tomonari Genpei & &5, an
adopted son of a well known Nagasaki ceramics dealer named Tashiro FH{Y,, a surname
Genpei took for himself as well. The Tashiroya sold Arita ware from Bizen fif Al
domain and lacquerware to Chinese from a rented shop at the corner of Suzhou Street
and Yuanmingyuan Street in the Hongkou area of the city. Hongkou was not then the
thriving center that it would later become, one of the reasons the Japanese, late-comers
to Shanghai, would settle there, as did sojourners from Guangdong. The Tashiroya also
sold sundries for Japanese women in Shanghai, although the only Japanese women in

Shanghai in 1868 were several prostitutes. Over the next year or so, the Tashiroya also
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opened a Japanese-style inn or ryokan primarily for Japanese visitors to the city.!?

Although the 1870s would witness the coming of many Japanese commercial
concerns and branches of several major conglomerates, before 1870 the Tashiroya was
the only Japanese business in Shanghai. In 1869 the young Meiji government sent a
Japanese official to Shanghai to check on local conditions for prospective Japanese
entrepreneurs who wanted to trade with the Chinese. This official, Shinagawa
Tadamichi ¢ )11 8, was authorized the following year by the Gaimusho #+%4 (Min-
istry of Foreign Affairs) to establish the Kaitensha [ 5+t or Office for Opening Shops.
It was located next door to the Tashiroya, and several years later—after the official com-
mencement of diplomatic relations between the two countries—it became the Japanese
Mission, and Shinagawa became Japan’s acting consul.'*

Finally, in this vein, mention should be made of a French vessel carrying a large
group of Japanese under the tutelage of Tokugawa Akitake f&)I[FEE; (Minbu F&]) to
the second international exposition in Paris. It departed Nagasaki in February 1867 and
called first at the port of Shanghai. On board was a Shibusawa Eiichi %R — (1841-
1931) who was then in his mid-twenties. In his account of the overall trip to Europe,
Kosei nikki 74 H 7L (Diary of a Voyage to the West), Shibusawa mentioned the many
things he observed in Shanghai—much of it related to business, as one would expect: the
construction of bridges, the building of roads, and the laying of rail and telegraph lines.
Indeed, the first telegraph lines in China were laid that very year.’> He also seems to
have been genuinely saddened by the state to which China had descended:

The Europeans treat the natives like horses or oxen, striking them at will
with sticks. Wherever we went, our passage was blocked by noisy crowds who
swarmed about like ants. Now and again an English or French soldier would
come along and chase them away, but back they would come like the surging
tide.... China is a venerable country of renown. In size, population, richness of
soil and products, it has no equal in Europe or Asia. Yet the country has been left
behind by the advanced nations, for like a towering tree [vulnerable to the high
winds], it considers itself superior to all other countries and is complacent and
arrogant.... Clinging to outgrown policies, China becomes weaker by the day.
This is truly regrettable.'

Who can say what impact this visit to Shanghai may have had in the career of Japan’s
most famous self-made businessman of the Meiji and Taisho eras.

It is probably not an exaggeration to say that in the bakumatsu era Shanghai
rapidly replaced Nagasaki as the place from which Japan learned of conditions in the
world at large. One group of Japanese who played an especially important role in this
process were those who had been victims of shipwrecks, whose ships had drifted away
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from Japanese waters and, often after years of working their way around the world,
ended up in Shanghai. For reasons of time and space, they cannot figure in this essay
with one exception, that of the extraordinary case of a man known only as Otokichi & 7
(b. 1819). He, like other Japanese castaways, had sought to return to his homeland but
was turned away because the infringment of the ban on overseas travel might entangle
other Japanese in a situation for which only bad weather had been initially to blame. His

story has been told in detail elsewhere.'”

Travel for Military Ends

The period under study falls well before military conflict between China and
Japan had become a serious issue. The context of travel by Japanese to Shanghai with
military aims in mind refers to conflicts, or potential conflicts, back home in Japan either
between domains or between certain domains and the shogunate. Shanghai provided a
wealth of opportunities to purchase military hardware from European manufacturers.
The city was relatively accessible, especially compared with traveling all the way to the
West, and the prices were reasonable. It should be emphasized again that the individual
Japanese purchasing or attempting to purchase weaponry or ships in Shanghai during the
1860s were not doing so on behalf of “Japan,” a political concept still in the making at
that time. They were charged in their missions by their respective feudal domains, and
all worked to hide their objectives for fear that the bakufu would find them out.

The first record we have of a Japanese attempting to buy a vessel in Shanghai
appears in 1862 when Takasugi Shinsaku learns to his amazement and jealousy that a
deck hand aboard the Senzaimaru, who is actually Godai Tomoatsu FLf{ &= (1835-85)
in disguise, has plans to look into such a purchase on behalf of Satsuma &2 domain
when they arrive in the Chinese port. These ships cost tens of thousands of dollars, and
one can only wonder where a deck hand would have secreted such a quantity of money
en route. The most Takasugi could muster was to buy a small hand gun. When the
Japanese aboard the Kenjunmaru arrived in 1864, they were informed, perhaps by way
of warning, of a group of three Japanese—Kobayashi Rokurd /NKZSER, Nagao Jisaku
R G, and Ueno Kagenori [ #f 5t #i—who had recently come to Shanghai to buy
weapons and had been sent home empty-handed because such business was deemed ille-
gal.'®

Several years later at the time of the second Choshal war in 1866, 1td Hirobumi
was sent by his lord to Shanghai to buy not one but two ships for the domain. He suc-
cessfully purchased one American and one British vessel which were renamed the Daini
Heiinmaru N8 H and the Manjumaru {iiZE A for the domainal navy. Later that
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year Goto Shojird 74 #E 5 ER (1838-97) of Tosa domain traveled to Shanghai and
bought a gunboat for his lord. A considerably less well known fact was that at roughly
the same time Saga /£ domain sent its ship, the Koshimaru F AL, to Shanghai for
repairs; as it entered the port of Shanghai, it was flying the Japanese flag. Saga had
bought this vessel from the British in October 1864 for the large sum of $120,000. Simi-
larly, Takezoe Shin’ichird 77 —ER (1842-1917), the great sinologue, diplomat, and
author of a penetrating travelogue of China in 1876, made his first trip to Shanghai in
1866 aboard Kumamoto domain’s vessel, the Banrimaru & 2 3L, to seek repairs—to
avoid undue suspicions, he claimed he was shipwrecked."

Soga Yajun H A% from Yanagawa #Jl)I| domain was on a mission of obser-
vation in Shanghai (and later to Hong Kong, Singapore, and Calcutta) in 1866, and he
bumped into Itd on the streets of Shanghai. Soga had been moved, as were many
Japanese of his generation, by a sense of urgency to research foreign affairs. To that
end, he had traveled to Nagasaki in the early 1860s where he studied British troop train-
ing before returning home. He traveled back to Nagasaki in June 1865 with the hope of
boarding a foreign vessel to take him overseas, at a time when it was still technically
illegal to do so. He met with a number of foreign merchants and eventually was able to
ship out on a British commercial vessel owned by Glover and Company as some sort of
aide, and off he went to Shanghai. His diary recounts the meeting with Itd and 1t6’s mis-
sion there, as well as encounters with other Japanese.?’

As the above paragraphs indicate, commercial and military objectives often over-
lapped. Ships might be used for offensive warfare, but they might also be put to pacific
use moving people or goods from place to place. A number of Westerners had become
wealthy plying the Nagasaki-Shanghai and Hakodate-Shanghai routes bringing Chinese
and Western goods to Japan to trade. When the Japanese finally decided to buy their
own vessel to sail to Shanghai in 1862, they had no choice but to retain the British cap-
tain and crew because no Japanese were seaworthy at that point in time. Within a few
short years, that situation would quickly change.

The third Japanese-owned vessel to make the trip to Shanghai—after the Senza-
imaru and the Kenjunmaru— was a steamship known as the Cosmopolite which left
Nagasaki on October 13, 1867, arriving a few days later in Shanghai. It was manned
entirely by Japanese, 108 of them—a captain, 24 officers, 60 crewmen, and 23 stokers.
Originally a British ship, the Cosmopolite had been sold in 1864 to Higo % domain.
While the Cosmopolite was a 600-ton cargo vessel, the fourth ocean-going ship bought
by Japan which came to trade in Shanghai was the 400-ton Dolphin. Purchased by
Hizen AER] domain in April 1866 from the British for $23,000, it made a number of
trips to Shanghai in the waning years of the Edo period.*!

85



Joshua A. FOGEL

Travel for Cultural Ends

In this context, I use “culture” and “cultural” in a broad and simple sense. It
is meant to convey the intentions of those Japanese travelers who came to Shanghai to
meet Chinese artists, calligraphers, and scholars, to exchange brush conversations about
various artistic and philosophical matters, and to visit sites of historical significance to
all educated East Asians.

The first Japanese to make the trip to Shanghai and who actually took up resi-
dence there upon his arrival in 1864 was Yasuda Rozan ZZH#[l] (Mamoru #). He
was born in 1833 in Takasu /&%H domain in Mino 3€7& into a family of samurai doctors.
In addition to his medical training, Yasuda acquired an early and persistent interest in
calligraphy. He eventually left his hometown and settled in lida 8t H village in nearby
Shinano f§i%# domain where he put up a shingle. His next-door neighbor was a salt
warehouse owner by the name of Thara Shigebee f#Jf E fLf7, and Yasuda married his
daughter Ky (usually written Z .5)—an interesting match inasmuch as they were from
opposite ends of the social ladder of Edo Japan. As his practice was not proving produc-
tive, Yasuda and his wife moved to Edo and later to Nagasaki, and there he worked for a
prominent Zen monk by the name of Tetsud (%5, head priest of the Shuntoku Zf#
Temple, founded in 1630 and for many generations the site at which books brought from
China were inspected by the temple head for violations of the strict bakufu regulations
on interdicted texts. He also studied calligraphy with Tetsud until he departed for
Shanghai in 1864. There he worked for and studied painting and calligraphy with one of
best known and appreciated artists of the day, Hu Gongshou #7355 (Yuan & 1823-
86).22

At least two other students of Tetsuo’s made the trip to Shanghai as well, Nagai
Unpyd FHZH (from Echigo #f% domain, posthumously to become well known) and
Ishikawa Kansen £1JI1{#J1| (from Etch@ #tH). All three Japanese became friends of
the landscape painter Xu Yuting #% 5, who had earlier visited Nagasaki, Wang Daozhi
+31872, and Lu Wangxiang €T #£. In Shanghai, Yasuda became known as Wushui 5%
JK (waterway of China), Nagai as Wujiang 7L (river of China), and Ishikawa as
Waushan % |1] (mountain of China). When he returned to Japan years later, Yasuda prop-
agated the style of painting he had learned from Hu Gongshou. This style was especial-
ly championed in Tokyo by Okuhara Seiko HLJ5 F5i# and in Kyoto by Nakanishi Koseki
HIPE#EA. Underscoring his contacts with Japanese artists as well as his fame, Wang
Tao F#7 (1828-97) included a poem about Hu Gongshou in his Yingruan zazhi WE 5
7t (Miscellanies by the Ocean), one line of which reads: “A piece [from his hand] is

worth a city in Japan.”?
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When he traveled through Shanghai in 1872, Okada Kosho [l FHZ Pt noted in
his diary, Kogo nikki JE%% H it (Diary of Shanghai and Jiangsu), that he had met with
Yasuda and that the latter was still studying with Hu Gongshou. In his jottings about the
sights and sounds of Shanghai in the 1880s, the author Huang Shiquan =3 HE (1853-
1924) mentions that “Mr. Yasu[da] R6zan from Japan...has long lived in Shanghai and
produced many works. He has done ink drawings of plum trees and landscapes.”

In 1870 Yasuda returned to Japan to gather up his wife and bring her with him to
share his life in Shanghai. Ky@ changed her given name at this time to Ai, and she
became known in her own right as a painter in Shanghai as Hongfeng Niishi #L# 2 51
(Ms. Red Maple Tree). She died there in the summer of 1872 at the tender age of 26 sui
(J. sai) and was buried to the west of the Longhua #EZE pagoda; her remains were later
removed to the Japanese cemetery which had not yet been founded at the time of her
death. The stone inscription was prepared by none other than Hu Gongshou.?*

Although, unlike Yasuda, he never settled in Shanghai, Nagura Inata % & /1 A
(some read it Anata; also known as Nagura Jajiro % & EKE} or Atsushi %) from
Hamamatsu #%#% domain first visited Shanghai earlier, altogether three times in the
1860s. Over the course of these trips, he established lasting friendships with well known
Chinese scholars and painters. He first came to Shanghai in 1862, one of the 51
Japanese aboard the Senzaimaru.”® His second trip was a brief stopover en route to
Europe in 1864, while the third voyage was aboard the Ganges in 1867. The Ganges
carried a total of nine Japanese to Shanghai, all of them concerned first and foremost
with the pursuit of knowledge. In addition to Nagura, they were: Obayashi Toraji A#k
JEK, Yagi Saiji /\/RF K, Abe Yasutard Zf5PRAER (later, Abe Yasuta ZEfEHRA), Ito
Jinshiro R TUER, Kushibe Gozaemon 55 T/ & 9, Watanabe Shonen J& 3 HE4F,
Kaburagi Tatemoto $% /K327, and Takahashi Inosuke 1518 2Bl (later, Takahashi
Yuichi =& H—).

The same day, February 15, that the Ganges left Yokohama, a French vessel, the
Alphée, carrying a large Japanese delegation set sail from Yokohama as well. The group
led by Tokugawa Akitake, younger brother of the shogun, was set to attend the interna-
tional exposition in Paris in an official capacity.”® The two ships arrived in Shanghai at
roughly the same time, and as the latter clearly bore men of higher social standing, the
men of the Ganges who had planned to take rooms in the Astor House Hotel had per-
force to spend the night elsewhere. Takahashi moved the next day to the large residence
of a local businessman and art connoisseur by the name of Wang Renbo - AfH who
supported Takahashi’s painting pursuits for the several months the latter spent in Shang-
hai. In addition to a diary, Takahashi left a number of sketches of people and places in

Shanghai at the time; he was later to become a renowned artist.
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While on his 1862 trip, Nagura had made close contacts with the writer Chen
Rugin BE{%#K (Miansheng #14). On his third trip in 1867 he made friends with a broad
range of wenren 3L \: Wang Xuanfu - E B (whom he had met in 1864), Wang Wei-
xiao FAfZ£, Hou Tingzun BEEE, Ping Zhai “F75, Zhe Sheng & 4E, Zhang Xiuzhi 7k
752, and Xu Xiqi #F#7H (1820-76), in addition to Wang Renbo whom he had met ear-
lier. Of these men, Xu wrote the most about meeting with the Japanese who had come to
Shanghai on the Ganges, including poems to Yagi and Kushibe. Xu’s student, the local
poet Yao Chengyan Bk (Qisun Tf%), later composed a poem in Nagura’s honor
which appears in the Siming suoji VWI{EHE#C (Fragmentary Writings of the Realm), a
collection of writings by Shanghai-based authors. Another Chinese who frequented the
Wang Renbo estate, Wang Zhentai T8 %%, took the entire Ganges group to perfor-
mances of local theater on several occasions.

Mention should be made in passing of Nagura’s 1864 trip to Europe that stopped
in Shanghai on both legs of the journey, led by Ikeda Chikugo no kami and cited above.
Nagura used the few days in Shanghai in February en route to make the acquaintances of
several Chinese wenren, among them Wang Renbo, Hou Kang’an fERE%Z, and Sun Yan-
feng $AHI&; on the return trip in August he met with Liu Wenhui 2|3 [, Wang Weigi
FAHEIT, Wang Renbo again, and Wang Xuanfu.?’

Nagura left Shanghai following his third trip in May of 1967. His stated aim in
making this last trip was the pursuit of knowledge, but there were obvious ancillary rea-
sons as well. His trips afforded him the opportunity to get to know China and Chinese
men of letters, to exchange thoughts and poems via literary Chinese, and to introduce his
Chinese hosts to Japan. These trips also gave him a chance to see the outside world
through the microcosm of Shanghai.

There were several other Japanese who had taken up residence in Shanghai in the
waning years of the Tokugawa regime, though their motivations for doing so remain
more obscure. Yabe (or Yae) Kisaburd /\7 = =Ef (Hiromitsu 546, Junshuku JEAL)
had already been to London and San Francisco and was allegedly fluent in English—
perhaps indicating that he was earlier a shipwreck victim—when he found himself in
Hong Kong at the time that the Japanese aboard the Ganges arrived in Shanghai; he
apparently first arrived in Shanghai in 1866. He then made his way to Shanghai to join
this group on a tour led by a Chinese official as far as Suzhou, Zhenjiang, and Nanjing.
The Chinese knew Yabe as Hongguang %276, a variant of his studio name Hiromitsu,
and the very fact that he had several names and elite Chinese contacts would lead one to
believe that he, too, was a man of letters. Indeed, in his Wengyou yutan & hgeR ik
(Chats from the mouth of a jar), Wang Tao highly praised “Riben Hongguang” H7ZA%:
J& who, he claimed, had traveled widely, knew many Chinese wenren, and had a fine
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calligraphic hand. When Wang traveled to Japan in 1879, he asked many people about
Yabe, but no one knew anything about him. By contrast, Tani Kanjo % # (1837-
1911), the high-ranking Tosa official, met Yabe in Shanghai in 1867 and reported in his
travelogue that the man was exceedingly full of flattery and conceit.?® One final
Japanese scholar resident in Shanghai in these years about whom even less is known was
Sone Tsunenosuke GHR % 2B (Shoun W Z2). He hailed from Uwajima FH15, is
mentioned in several contemporary accounts, and was living in the city by 1866.%
Although it is clearly difficult to distinguish the various Japanese travelers to
Shanghai in these years in the somewhat artificial manner that I have chosen, nonethe-
less several things do suggest themselves. Unlike those who went for commercial or
military reasons, the cultural travelers all but completely ignored the West that was so
important to the others. No Westerners had anything of substance to contribute cultural-
ly to the interactions they sought in Shanghai, and aside for a utilitarian knowledge of
English acquired during peregrinations prior to his settling in Shanghai, even Yabe
Kisabur6 seems to have had no contacts with things Western. The West was simply not
on their spiritual radar screens. By contrast, it would not be too great an exaggeration to
say that men such as Itd Hirobumi and others traveled to Shanghai with little or no inter-
est in the native population whatsoever. In the life and experiences of Kishida Ginkd in
the 1860s, however, we find all three objectives combined—usually not discretely sepa-

rated one from the next, but all present nonetheless.

Kishida Ginko and His Wide Range of Activities in Shanghai

Even before he made his first trip to Shanghai, Kishida Gink6 had already lived
several lives. He was highly educated in Chinese learning, came from a samurai family,
had worked as a farmer and as a merchant, and knew more than a smattering of English.
In his early thirties, he found himself suffering from a serious eye affliction which made
it impossible for him to read. The year was 1864 and no cure seemed available. Then,
his friend and well known legal scholar Mitsukuri Rinshd ZEAEEETE (1846-97) encour-
aged him to visit the clinic of the missionary Dr. James C. Hepburn (1815-1911) in
Yokohama. Hepburn’s treatment cured him and a lasting friendship ensued.

A graduate of Princeton College and the University of Pennsylvania Medical
School, Hepburn thought there were simply too many doctors and too much competition
among them in the United States. It was best, he believed, to move to a country with few
doctors where his services would genuinely be needed. Many such lands existed at the
time, as they still do, and thus Hepburn decided to select a country that not only lacked
doctors but also was, in his estimation, ignorant of the Christian God. He spent five
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years in the Shanghai and Xiamen areas of China, returned to the United States for a
number of years, and then settled in the Yokohama area of Japan, after the opening of
that port city, for most of the rest of the nineteenth century.

When Kishida met Hepburn in the mid-1860s, the doctor was beginning to pre-
pare the first Japanese-English dictionary. Hepburn found in Kishida a man whose train-
ing in Kangaku as well as his varied past made available to him for his dictionary an
extraordinary array of vocabulary registers of the Japanese language. In June of 1865
Kishida moved in with the Hepburns to work full-time on the dictionary project. When
a draft was completed in the late summer of 1866, Hepburn realized that he would be
unable to print his dictionary satisfactorily in Japan. At this time Japan had no moveable
type, only woodblock printing. They thus set sail for Shanghai aboard the Cadiz on
October 27, 1866. Printing of the dictionary took place at the American Presbyterian
Mission Press (Hua-Mei shuguan #35E£E) then run by William Gamble. As a mis-
sionary enterprise in China, they had access to Chinese characters and the Roman alpha-
bet in moveable type, but what about kana? As it turns out, they in fact had had the
capacity to print kana since 1861, perhaps aided in this way by Kyiikichi /A2, brother
of Otokichi and another Japanese shipwreck victim resident in Shanghai, who had been
involved in the world of Shanghai printing.*

Shortly after their arrival in Shanghai, Hepburn and his wife became ill and
returned to Japan, leaving the difficult job of overseeing and proofreading the printing of
the dictionary to his Japanese assistant. Kishida worked long hours for minimal wages
for the next seven or eight months, seeing this task to fruition, and in May of 1867 the
printing of the Wa-Ei gorin shiisei F1VFEMEEL (Japanese-English dictionary) finally
came to an end. The story of Hepburn’s dictionary is legendary, for it canonized the
Hepburn romanization system which we still use in modified form today. Kishida is
usually portrayed as an underfed and unhappy coolie, but a look at his diary, the Usun
nikki 5% H 5C (Wusong Diary), reveals much, much more going on.

In fact, Kishida investigated and established such extensive contacts in the world
of Chinese scholarship and art that one might be led to assume that this was, in fact, the
far more compelling reason for him to make the trip to China. He maintained the friend-
ships made on this trip for the next thirty years over the course of at least a dozen more
trips. He was also actively studying commercial conditions in Shanghai for a highly suc-
cessful venture he would start in a few years’ time. These concerns seem far more
important to him from the perspective of his diary.

Before leaving for Shanghai, Kishida had made the acquaintance of Ishii Tanko
A HEE (d. 1870) when both were studying in Edo. Ishii had earlier studied calligra-
phy with a Chinese master in Nagasaki. Kishida took several examples of Tankd’s cal-
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ligraphy with him to Shanghai to show to Chinese interlocutors. Here is an entry from
his diary for the nineteenth day of the first lunar month (late February) of Keio 3 (1867):
Ding Jiesheng ] 414 and Sun Renpu ##{_[#l came to visit. Renpu is a man of
extraordinary etiquette. We exchanged some brush talk that day as well. Tanko
had done four pieces of calligraphy [which Kishida had brought to China]. Upon
seeing Tanko’s characters, their faces took on a strange hue, and both Jiesheng
and Renpu looked closely at the seals, twisted the paper in their fingers, and
asked the nationality of the man who had drawn these characters. I replied [in
kanbun]: “This is a mere scrap composed by my friend Han Huiyan %= [or

Kan Kigen in Japanese, Tankd’s pen name] for your visual amusement.” At that,

Jiesheng said in English: “Japan man.” When I said, “Yes,” he said: “China

man.” Ireplied: “No, Japan man.” Renpu wrote: “I believe Mr. Han is a friend

of yours from Japan....” This was very high praise, indeed. Jiesheng seemed
incapable of believing that these were all from the hand of a Japanese. Further-
more, [Tankd’s] work was praised by all Chinese.!
Many other Chinese continued to doubt that such marvelous work could have been the
product of a Japanese hand.

In addition to the many Chinese with whom he made contact in Shanghai, Kishi-
da also met up with several of the Japanese who had arrived in 1867 aboard the Ganges,
in particular the painter Takahashi Yuichi and Kaburagi Tatemoto, both from Saga
domain, and Yagi Saiji. When they made their trip to Nanjing, he planned to joined
them, but was unable to do s0.?> But, it was the Chinese painters and calligraphers with
whom Kishida spent much time and who were much taken with him. In a letter to his
friend Kawakami Togai JI|_4fE, dated the fifteenth day of the first lunar month of
1867, he described the artistic scene in Shanghai, and one can clearly see his commercial
inclinations rising to the surface as well.

There appear to be some great painters in Shanghai, but I’ve been so busy from

day to day [with the dictionary project] that I haven’t had a moment to meet or

speak with them yet. In calligraphy, Song Xiaocheng ZR/N# and Sun Renpu are

very good; in painting, Hu Gongshou, Yu Qianyun {52, Ling Ziyu % 1,

and Chen Shimei FfFEHE are said to be well known at present. I’d like to have

one piece by each of them by the time I return home. As always, though, money
is a serious problem. A painter by the name of Ling Susheng % #FE who paints
only marsh geese is a very easy-going man. I've shown him the work of many

Japanese painters, but he had reserved his praise solely for your work. He said:

“Togai’s flowers and grass are executed most subtly.” I've kept the wastepaper

from our brush talks, so I’ll bring it home with me to show you. That’ll prove

91



Joshua A. FOGEL

that this is neither a lie nor flattery on my part. For calligraphy I would most

extol Tan Weng {E 45 [Master Tan?]. As soon as you get this letter, please send

me one or two scrolls, so I can show your paintings to Hu Gongshou and Yu

Qianyun. I’ll also ask them to do some painting and get them to put your name

on it which I can bring back home with me. Is it okay if I do this on your

behalf?3?
Without knowing more about this specific case, though, Kishida’s objectives are not at
all transparent.

Prior to his departure for Shanghai, Kishida had met in Edo the extraordinary fig-
ure of Hamada Hikozo {& HZ i (1837-97), better known as Joseph Heco, a shipwreck
victim of 1850 whose peregrinations had taken him for the better part of a decade to Cal-
ifornia where he acquired American citizenship. Back in Japan in the early 1860s, he
explained to Kishida, who was studying English with him, just what a newspaper was.
Kishida had never heard of such a thing, but, extraordinarily enterprising man that he
was, he was willing to go in on such a venture with Heco—who knew English well but
still had the untamed Japanese of a young fisherman—and another friend, Honma Senzo
A& . The result was Japan’s first newspaper, Kaigai shinbun {5V (Overseas
news), whose inaugural issue appeared in the spring of 1864. On June 1, 1868 Heco and
Kishida inaugurated another newspaper, Yokohama shinpo moshiogusa F&EHTH D L 13
. (Yokohama press miscellany), and later still Kishida was a staff writer for the Tokyo
nichinichi shinbun 5 H H ¥ (Tokyo daily news), covering among other things the
Japanese assault on Taiwan in 1874.%

Kishida made his second trip to Shanghai in February of 1868 allegedly to pur-
chase a steamship. The details on this roughly two-month voyage and its background
remain murky at best; we still do not know who was funding such an expensive venture
or why. The Yokohama shinpo moshiogusa for Keid 4 (1868) /5/13 carried a note from
Kishida which read as follows: “In a letter received from Shanghai, China on the tenth,
we are informed that there are now 100 Japanese in Shanghai [an exaggeration]. They
say someone was there buying a steamship which is coming to Japan.” This cannot have
been a reference to his own efforts, for he was unable to locate an appropriate vessel in
Shanghai and thus no deal ever materialized.®

Nonetheless, he used the opportunity of being in Shanghai to set up agencies to
market the product that would make him rich in years to come. The product was a
miraculous eye wash called Seikisui #& #77K with which Dr. Hepburn had cured him sev-
eral years earlier. He had only just begun producing Seikisui in August 1867, and only
six months later, in February 1868, he was ready to begin selling it in China. Two shops
in Shanghai, the Ruixinghao ¥ #5% and the Wanxianghao & f£%%, agreed to be agen-
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cies to sell Dr. Hepburn’s treatment, and each bore the placard: “On sale here, the eye
medicine Jingqishui [Seikisui], expertly produced by Mr. Kishida Ginkd of Japan.”* In
the newly renamed capital of Tokyo, he soon opened an apothecary shop on the Ginza to
market Seikisui, and advertisements for this product appeared in such newspapers as the
Tokyo nichinichi shinbun in the early Meiji years.”’

Kishida was clearly a bakumatsu-Meiji jack-of-all-trades. While engaged in all
of his many and sundry ventures, he still managed to keep his cultural associations alive
in Shanghai. In a Chinese painting reproduced in an 1897 collection, he is centrally
located and clearly the senior member of the group. Among Chinese scholars he had
earned the extraordinary honorific appellation, “Dongyang zhi xianke” ¥ ZAll %
(the immortal of Japan). In fact, Kishida may have temporarily acquired wealth but he
never saved his money or enjoyed its fruits, at least in the conventional way. Rather, he
devoted himself to a variety of projects in China, such as spreading information through-
out China on the evils of opium and by establishing rehabilitation clinics for drug users.
Sino-Japanese friendship was apparently more important to him that personal wealth.
Indeed, his business practices were ironically dubbed “Kishida no kata boeki” j5=H ®
Fr & % (Kishida’s one-way trade) by his contemporaries.®® His influence in the creation
of a number of important Japanese institutions in China aimed at Sino-Japanese amity
falls outside the scope of this essay.

Conclusions

At this time, I can do little more than indicate some of the central themes that I
see at work among the objectives of Japanese travelers to Shanghai in the 1860s. The
1860s was a critical decade in both countries. The Qing dynasty was, with British help,
finally able to quell the greatest rebellion in its history—XKishida claimed in fact to have
seen Taiping remnants in the streets of Shanghai in 1866, though that seems doubtful. In
its aftermath, the government launched a massive restoration campaign to bring the
country back onto its feet, and this program involved hiring Western experts in manufac-
turing and military science. Japan was undergoing the waning years of its last shogu-
nate, and many of the youngbloods that became important players in the new Meiji
regime from 1868 had visited Shanghai or passed through it en route elsewhere, an expe-
rience that frequently played a significant role in their understanding of Japan’s new
place in the world.

As noted above, Shanghai was in this decade—and for many decades thereafter
—to replace Nagasaki as Japan’s window onto the world. Whereas in the past one
would go to Nagasaki to meet a Chinese or Dutch person, now one could go to Shanghai
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to meet many Chinese and all manner of Europeans. Shanghai, though, could teach a
multiplicity of sometimes contradictory lessons. Yes, it demonstrated that opening ports
would lead to prosperity, but, as Takasugi Shinsaku noted during Japan’s first mission to
Shanghai, that prosperity did not necessarily fall to the ones who opened their own ports.
Japan would have to retain firm control over the opening of its own ports. There were
crowds of people, forests of ship masts, and hustle-bustle beyond the very imaginations
of Japanese visitors—things one can still experience in Shanghai—but that clearly did
not portend a uniformly positive future for the Chinese.

For the cultural travelers, though, Shanghai provided something it is all too easy
now for us on the other side of “modernity” to ignore. From the mid-1860s, the very
fact that Japanese could actually visit China meant that these men who were trained, as
generations of their antecedents had been before them, in the same texts and traditions as
their Chinese hosts, would be able to meet real, living, breathing Chinese men of letters.
Not only had no one among them ever had that privilege; no one they had ever known
could have enjoyed such an honor. On the whole the Chinese who came to Nagasaki
were merchants and seaman who were for the most part illiterate. Before the Meiji gov-
ernment launched its breakneck Westernization plans, before China was a place to be
“gotten out of " (datsu-A FiiHE), and before the Chinese themselves began the wholesale
ravagings of their own ancient culture throughout the twentieth century, this reuniting of
cultural cousins was a momentous event. And kanbun {3 provided the key link
enabling discourse at many different registers to be carried on. That would all sadly be
lost over the following decades, particularly as the gruesome twentieth century com-
menced.
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R FHEECEERRIEEH KA E. See Sugiura Tadashi, Kishida Ginka, pp.
260-62.

See the advertisement reproduced in Yamamoto Taketoshi LA E:F, Kokoku no
shakai shi [R5 DFE43 58 (A Social History of Advertising) (Tokyo: Hosei daigaku
shuppankyoku, 1984), p. 11.

Dianshi zhai huabao B B E= H (1897), erji % (Guangdong reprint: Guangdong
renmin chubanshe, 1983) with special thanks to Meng Yue #. /i for not only bring-
ing this to my attention but copying and sending it to me; Shanhai jinbutsu shi, pp.
84-85.
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