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InthisessayIfbcusontheelementofmediationinky6gen.Thetemmediation

willbeusedtodescdbeperfb㎜ers'actionswhentheydeliberatelyplacedthemselvesas

agentsconnectingsocialandpoliticalfbrces;itwillalsodescribeky6genactors'core

血nctionintheperfb㎜anceofnoh.Mediationprovidedactorswiththecapacitytocre-

atethehistoricalconsciousnessthatsupPortsthe``tradition"ofky6gen.For、thepracti-

tionersofky6gen,mediationwasnotjusttheadaptationoftheirfb㎜ofcomedytothe

prefbrencesoftheaudiences;itwastheverywaytheywereabletosurvivetothepre-

sent.Iillustratewithafewexamplestheimportancemastersofky6genattachedtobeing

"
mediators,"andnotmerelyentertainerswhocourtedmomentarysuccessbyfumishing

comicrelief.Theroleofthemediatorprovided-andcontinuestoprovide-theidentity

andindependencenecessaryfbrthecontinuationofthe願 流(school)andfbrthe

developmentoftheartitself.Failureinthisrole,Iwillshow,couldleadtoextinctionof

anentireschool.

Thefirstandmostinf[uentialattempttodefineandlimitthebouロdariesof

ky6genisattributedtoZeami世 阿 弥.Inhis3枷4δ 訥o習 道 書,lheacceptstheco血c

natureoftheperfbrmances,butclearlystatesthatwhenactorspe㎡brminnohitisnot

necess町tobeamusing.Theα'問roleinanohplay,pe面 ㎜edbyal鯉6genactor,

shouldsimplyexplaintheplottotheaudience.Zeamiwamsagainstthekindofvulgarity

thatstimulatesexplosivelaughter,andhepraisesthoseky6genactorswhohavetheabili-

tytocreateanatmosphereofw㎜contentmentandjoy.Thosewho飢eabletoin血se

蛎98η 幽 玄intotheirart"possessthedivineluckoftheartist."2Havingidentified

卿86ηwiththehighestlevelofartistry,ZeamigivespraisetoTsuchidayU槌 太 夫,a

ky6genperfb㎜erintheKanze観 世troupeledbyZeami'sfather,Kan'ami観 阿 弥.In

co㎜endingTsuchidayU,Zea㎡'spuΦosewasnottotrea晦6genactorsasequalsto

himselfandothernohactors,nordidhemeantorecognizethemasmastersofadistinct

genrewithin5αr〃8磁 〃 猿 楽thatneededtobeincorporated,evenifonlyasa"filler"

fbrtheinterludebetweenthefirstandsecondhalvesofthenohplays.Itseemsanyone

withsomeactingabilitywoulddo.ThisisanextremeinteΦretation,especiallyinlight

ofthesophisticationandr面nementoneseesintheα 猷yδg6η 間 狂 言today.However,

Zeamithetheoristofthenohdramawasconcemedwiththeelevationofhisarttoaposi一
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tionofsupremacyoverotherfo㎜sofper鉛 ㎜anceinordertoestablishhisown"tradi-

tion."Aswe㎞ow,hesucceeded.Thelargecorpusofnohdramasandtreatiseshewrote

arethefbundationforthefiveschoolsofnohandthe'ε 〃20∫o家 元systemthatensures

theirsuccession.

Ky6genneverer功oyedtheluxuryofhavingasystematicthinkerlikeZeami.Had

therebeenone,averydiffbrentperfbrmingart,independentofothergenres,mayhave

evolved.Whatdidoccurwasthedevelopmentofassociations,zα 座,withoperating

linkstothenohschools.Theneedtospecializeinoneofthefunctionsnecessarytopro-

ducethenohdramasbroughttogetherthemusiciansandactorsinthesupportingroles

forthe5肋8仕 手,orcentralperfo㎜er.Ky6genpe㎡o㎜erswhohadtheskilltomold

themselvestotherequirementssetforthbyZeamiandhissuccessorsjoinedthese

troupes.Whatoccurredwasaseparationffomthe"ky6gen-like"parodying,satire,

mimicry@040窺 擬iき),andclowningthatexistedintheless-definedritualplaysoffblk

performanceandreligiousfestivals.Byrede且ningtheirfo㎜ofcomedy,ky6genactors

tookanactive脚inthefb㎜ulationofnohasana茸,andastheydidsotheirpositionas

mediatorswasstrengthened.Theybecamemediatorsbothwithintheplaysthemselves

andwithinthelargersocietythatsupportedthenohdrama-arolethathasbeentheirsto

thepresent.Inthefollowing,someoftheaspectsthathavecreatedthisconsciousnessof

beingmediatorswithintheky6gentraditionwillbeintroducedanddiscussed.

Adetailedanalysisofthefb㎜sthatmediationt欲esinindependentky6gen

plays(i.e.,separateffomnohplays)andtheα'一 κyδ86η(i.e.,certainrolesfbrky6gen

actorsinnohplays)isbeyondthescopeofthisessay.Hereletmesimplysaythatthe

settings,characters,andmethodsofperformanceofky6gencontaintheelements.outof

whichmediationwas飴bricated.Thepopularky6genSuehirogari末 広 が りexemplifies

theemphasisonmediationextremelywell.

Theservant艶r6kaja太 郎 冠 者istoldbyhismastertogotoMiyakoandpur-

chasea躍6痂 π)gαr'(atypeoffanwithf[aredribs),whichthemasterintendstopresent

totheelderattendingafb㎜alfa血lycouncil.Tar6k勾adoesnot㎞owwhata5麗6伽 一

8αr'is,andaskswhattolookfor.Themasterinstnlctshimtopurchaseonethathasgood

paper,polishedribs,andstrongjoints.OnarrivinginMiyakowithastillimperfbct

notionofwhatheissupposedtoprocure,Tar6k勾ashoutshiswishtobuya∫ 麗6履 澱ogo7'.

Aquick-wittedswindlertellshimhecanprovidetheitem.The"vendor"producesan

umbrellaandimpressesthegulliblecustomerwithitsfinefbatures:goodpaper,polished

ribs,strongjoints.Asaleisconcluded.Thecrooked"merchant"teachesTar6k負jaa

songanddanceroutine,advisinghimtouseitwheneverhismasterbecomesilltem-

pered.Whenthehaplessservantretumshome,hismasteriserぼagedto丘ndouthehas

beenfboledintobuyinganotherumbrella,fortheyalreadyhavemany.Rememberingthe・
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counsel.ofthemanwhotrickedhim,Tar6kajastartstosinganddance.Andasthe

swindlerpromised,themaster'sangertumstodelightattheentertainingsight.Hefor-

giveshisservantfbrthemistakeandjoinsin,andthetwocharactersexitthestage

together.

MediationinSuehirogarirevolvesaroundtheFool,playedbythemostfamous

characterinky6gen,Tar6kaja.Inotherplays,theky6genactorcanmediateasTrickster,

Drunk,orFaithfulServanttoanerringmaster.Inthisparticularinstance,Tar6k句a,by

travelingtoMiyako,bridgesthetwogeographicalandculturalcontextsoftheplay'sset-

ting,namelythesophisticatedMiyakoandhisunsophisticatedprovincialhome.But

otherrelationsarecreatedthroughhisfoolishness,andtheseraisethestoryaboveraw

b曲onery.Thefirstandmostobviouslessonembeddedinthisfarceisthatinformation

isfiltered,andcanbedistorted,asitpassesbetweenthetwospatialsettings.TbMiyako,

Tar6kajatakeshismistakenunderstandingofsuehir()gari,andbacktohiscountryhome

hereturnswith㎞owledgeofthelatestvogueinthecapital(thesonganddance).

Accordingtothemlesofetiquetteoftheday,thefanhewastoprocureisthecorrect

itemforpresentingtoafamilyelder,whiletheumbrellahebringsbackisworthless.

Althoughthisunequalexchangeofknowledgeandgoodscreatesachaoticsituation

onstage,italsoprovidesthedenouementofthestoryandtheremedyatadeeperlevelfbr 　 　
Tar6kaja'sderelictioninexecutinghismaster'swill.Thetltle5「uehir()gari(everexpand-

inghappiness")playsonthevisualeffectofanunfoldingfan,atraditionalsymbolof

goodfortune.Ataformalfamilycouncil,thepublicpresentationofafanwastoassure

themembersthattheywouldbereceivingitsritualblessing.Rulesforritualhadtheir

origininthearistocraticcourtsofMiyako,whichisalsotheplacewheretheelegantfan

wouldhavebeencrafted.Replacingthefanwithanumbrellaandsong,however,sWitch-

esthe"fbnnal"codetoan"informal"one.Theopenumbrellaatoncemimicsthe

symbolicfanandevokestheimageofpriestsorsagesundertheconsecratedcircleof

theirumbrellas;thatis,theopenumbrellacallstomindbothfamilyritualandreligious

mystery.WhenTar6kajasingsanddances"KasawosasunaruKasu8a.yama,"3itsup.

portsthisimagerybyreferringtothesacredmountainofKasuga(inNara)andthe

divinerainthatfallsontheumbrellasofthefaithful.Mediationiscompletedwhenthe

masterrealizes-alongwiththeaudience-thattruehappinessistobefbundnotincon-

ventionalformalities,butinthespiritualjoyofasimpleheart.

Tar6kajaisofcoursenottheonlymediatingagentinky6gen.Monks,priests,the

blind,animals,teakegs,sake,roads,temples,andsupematuralbeingsareallutilizedas

mediumsinsocialcontextsthatmightormightnotexist.Theyspinsemioticwebs,asin

s〃ehir()gari.4

Thereareaboutonehundredeightyky6genplays.Fromtheseoneortwoare
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chosenaccordingtocontentoroccasion,tobeperfo㎝edbetweenthenohplaysinanoh

program.Onlyky6genactorsperG⊃ ㎜inthese,exceptina色wplaysthatrequire乃oy繍

囃 子ornuteanddmmaccompaniment.However,IW6genperfo㎜ersarealsoresponsi-

blefbrtheo'一 ゆ δg6η(usuallyreferredtosimplyasα のrolesinnohplays.Ascanbe

deducedfromZea血'scommentsinthe5厩4δ 訥o,theα ∫fulfillvarioussupportingfunc-

tionsinthenohdramaturgyandinsodoingtheyreinforcethesymbioticrelationship

betweenky6genandnoh.

Oneoftheearliestscholarlystudiesofα ∫isbyNogamiTbyoichir6野 上 豊 一 郎,

whoanalyzedandcategorizedindetailthevariouswaysinwhicho'areincorporated

intonohdramas.5Althougheachα'isparticulartothenohplayinwhichitappears,

thereareseveraltypesintowhichα'canbeclassified.Theん α∫αr'α'語 り 間areper-

formedbyanactorwhoappearsonstageafterthe5肋6hasfinishedthefirsthalfofthe

play.Usuallythech肛acterpo丘rayedbytheαlisaco㎜oner廿omtheplacewherethe

storyisset.Thewα ん1脇,whoplaysthem勾orsupportingcharacterinthenoh,asks

questionsthatallowtheん α∫αr'α ∫toprovidecomment,explanation,andbackgroundfbr

theplay.乃c乃'∫ho加r'α'立 シ ャ ベ リ 問aresimilarinpurpose,andthedifゼerenceisthat

theα ∫doesnotengageindialoguewithothercharactersbutsimplyprovidesamono-

loguefortheaudience.Thesetwotypesofαlarethemostco㎜on;bynaturestraight-

fbrward,theyarenotespeciallyentertaining.Athirdtypeisthe鰕 ∬ 加 α∫末 社 間,per-

formedinnohwithdivinecharacters,thepurposeofwhichisessentiallytoprovide

praiseofthedivinityandco㎜en町ontheaction.Inthisinstance,theαlcharacterisa

minorgodofa鷹 α∬ 肋,orsubordinateshrine.Praisetothegreaterdivinityisaccompa-

niedwithadancebeforethestageisretumedtothe∫ 痂 ∫6.

Thefourthmajortypeisthe乃 αy翩c履o'早 打 間(sometimescalled肋y訛 配c痂o'

早 口 間),pedb㎜edbytwoormoreky6genactorsandaccompaniedbyrapiddnlm-

ming.Theactorsdonotaddresstheaudience,butactoutaplaywithinaplay.Thecon-

tentisrelatedtothedevelopmentsinthenohplay,andthecharactersprovideasenseof

timeorsettingbytalkingaboutactualeventstakingplace.Thefifthtypeofo'isthe

α5配 ㎎'α'ア シ ラ イ 間,inwhichky6genactorsaredirectlyinvolvedwiththeaction.

Theyareusuallycharactersaccompanyingthe5励60r照 ん',andtheyoftenserveto

advancetheplot.Forinstance,inthenohplayK諺 アη撚 α 黒 塚,theα'playingtheroleof

amountainpriest's(yo〃3α 伽5h'山 伏)guard,althoughhehasbeenstrictlywamednotto

doso,looksintotheroomofanoldlady.Hefindsitfullofhumanbones,shetransmutes

intothedemonthatshereallyis,andthedemonattacksthecompany.Duringthebattle,

theyo7ηo伽5痂succeedsinexorcisingthedemonandleadshertos註lvation.Andfinally

thereistheん μc配 α舵 α'口 開 間,whereanα'isthefirsttoappearonstage(itisusually

the醐 耐whostartsanohplay).Thereasonsmostlyhavetodowithplotstructureor
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staglng.

Eventhisbnefdescdptionofthetypesofα'一 κyδ88η,Ihope,conveyshintsthat

allowsomeappreciationfbrthevehiclesthroughwhichmediationcantakeplaceonthe

nohstageintheworkoftheky6genactors.Dependingonthedramaticeffbctdesired ,

theα'communicatedirectlytotheaudiencebymonologueorindirectlythroughdia-

logueandactionwithothercharacters.

InthisessayIamconcemednotonlywithonstagemediation,butalsowithhow

ky6genpedb㎜erspositionedthemselveso任stage-howtheybehavedsoastofunction

asmediatorsbetweenthe3αrκgα た配perib㎜ersandsocietyatlarge(oratleastthoseseg-

mentsofsocietywithwhichtheyinteracted).Letustakealookatanincidentrecorded

intheK伽 〃20ηgyo耐 看 聞 御 記intheyear1424:

"El
eventhdayofthethirdmonth.ClearweatheLContinuousperfbr-

mancesof3αr配gα ん〃yesterday._Aproblemarosebecausetheky6gen

consistedofvariouskindsofperfbrmanceonthethemeofthedistress

ofthenobility.Thiskindofthingwasinexcusableand,therefbre,the

directorwasdismissedfromhispost."6

WilliamLaFleurandotherscholarshavedrawnattentiontothispassageindis-

cussionsofthesatidcnatureofky6gen,particularlyinitsearlystages.71nthepresent

context,Iwanttodrawattentiontothe"director"Wearenotgivenhisnameorany

otherdesignationthatmighthelpustoidentifypreciselywhohewas .Whatisnotable,

however,isthatitwashewhowaspunishedfbrimpropriety,althoughitwastheactors

whohadpokedfunatthearistocracywhowere(wecanassume)thesponsorsofthe

event.Whywashetheonetobepunishedandnottheactors?Wasitbecausehetoowas

aky6genactor?Itseemstherewerepeopleinthetroupewhowereinchargeofmanag-

ingandmarketingtheservicesofthewholecompany .Althoughthereismoresearching

tobedonebefbrewecanbecertain,Ico功ecturethateverydaybusinesswastherespon-

sibilityoftheI守6genpe㎡o㎜ers.

Therearetworeasonsfbrthisclaim.One,itishardtoimaginethatthemaster

nohperfb皿erorsomeoneatthetopwouldinvolvehimselfwiththeactualproductionof

anevent.Suchmundaneactivitieswouldbebelowhisstation.Thesecondreasonrelates

tothes短llwithwordsneededbyky6genperfb㎜ers.ThguchiKazuo田 口 和 夫makesa

connectionbetweenprofessionalliarsandky6gen .81fTaguchi'sanalysisiscorrect,the

actor'sgiftedspeechwouldbenotonlyusefulonstage,butreadilyadaptablefbrbusiness

actlvlty.Becausetheevidenceiscircumstantial,Iamhardpressedtodra哺 ㎜conclu-

sionsonthispoint,butalmostsurelyatroupeofactorsneededsomeonetodealwiththe

group'sconcemsandtoactasaspokesmanfbrtheorganization.Aky6genactorwould

havebeenagoodcandidate.Letuslookatwhattheythemselveshavetosayaboutsuch
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things.

TheOkura大 蔵Schoolofky6genisconsideredtheoldestofthet㎞eeprominent

linesofperfo㎜ers.TheothertwoaretheIzumi禾 口泉SchoolandtheSagi鷺School;

thefb㎜eroftheseremainsactivetoday,butthelatterdisappearedinthefirsthalfofthe

twentiethcentury.Itisgenerallyacceptedthatthedistinctionsbetweentheseschools

emergedwhentextsofky6genweresetdowninwritingintheearlyEdoperiod.Howev-

er,alreadybythattime,the'翩o'ohadgonethroughanumberofgenerations,spanning

ahundredyearsorso.

OkuraTbraa㎞a大 蔵 虎 明(1592-1662),thethirteenth8〃20'ooftheOkura

School,wroteatreatiseinthefomlofaletterthathascometobe㎞ownasthe

肱 厂α肋6-9配5α わ ら ん べ 草(1651).gItcontainssomehistoricalaccounts,criticismof

actors,andinstructionspasseddowntohimfromhisfatherTbrakiyo虎 清(∫o鯢 虎isthe

characterusedforthe'8配o'o'snameintheschool).Bythistimethepositionofnohand

ky6genactorsbelongingtotheprominenttroupeshadbeenelevated,thankstoToku-

gawaanddaimyofamilypatronage.Actorserjoyedsocialandfinancialstabilityin

returnforfb㎜alserviceinthenohprogramssponsoredbytheirpatrons.

Ofespecialinteresthereistheshortsectionin1物 ηzηわ8-8尻5αonprotocolinthe

g盈 配yα 楽 屋(backstagedressingrooms).Firstthingsfirst:theactoristoreadthepro-

gramandunderstandwhatisrequiredofhimintheperfo㎜ance.Hemustgetthecos-

tumesandpropsready,takingcarenottoforgetanything.Thenheistopreparehimself

forthepartshewillplaybyreviewingthetexts.Atthesametime,however,hemustbe

readytoadapttoalast-minutechangeinprogram.Nextthereisaw㎜ingagainstinap-

propriateactivities,suchasdrinking,eating,argument,loudtalk,laughter,andeven

trimmingofnails.Thencomesinstructionontalkingwiththeotheractors.Ifheisper-

fb㎜ingwiththe'α 翅 太 夫(asanaccomplishedactorishonorificallycalled;inthiscase

'α:y冴referstothe51z'∫ の,itistheky6genactor'sresponsibilitytotaketheinitiativeandgo

tothe'α:yπtotalkoverthedetails.Ifthereisaneedtotalktothe・ レレα短,theky6genactor

shouldconsiderthe磁1'sageandexpenence.Iftheky6genpe㎡o㎜eristhesenior,

thenthewα ん'istocometohim.Butusually,andwhenevertheissueofseniorityisin

doubt,itisbestfbrtheα'totaketheinitiative.Beforegoingonstage,iftheα'istogo

first,hemusttelltheotheractorthatheisgoing;iftheorderistheotherwayaround,

thenhemustinvitethenohactortogoahead.

Thereismore,butthereadercanseethattheky6genactorwasabusyperson

backstageaswellasonstage.Thevariousformalitiesandroutinesthathadtobe

observedbytheky6genact6rwerenotsomethingthatcameaboutsuddenl》 孔Theyhad

evolvedoveralongperiod,andhadbecometheveryairthathebreathed.Whethera
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ky6genper飴 ㎜erconsciouslytookthisover丘omothersorwhetherthose{江oundhim

placedtheseresponsibilitiesonhim,hefoundhimselfalwaystobeinapositionof

mediation.Hewasinactualityfarffomtheノ ∫y翊●'η自 由 人("freespirit")thatsome

wouldliketoseehimas.InrelationtowhatwesawintheepisodenafratedintheK伽 一

鷹oηgyo短(whethermyinterpretationofthedirectoriscorrectornot),itseemsthat

eventuallyky6genandthosepe㎡b血ngthemcreatedatraditionofmediators.

Althoughthethreeschoolsofky6gensucceededincreatingtraditionsforthem-

selves,andalthoughtheywonthehonorofservingwithinthe]氏)kugawapowerstruc-

ture,theywerenotfreeffomcriticismbyanother"tradition"ofky6genandnohthat

existedoutsidethecastlewalls.Tbraaldra'sactingwascriticizedfbrbecomingtoomuch

likenoh.InV協 πzηわ6-8〃5α,hecounteredbysayingthatactuallynohhadstartedtodraw

closertohisky6gen,anditwζstheky6genbeingpedb㎜edbyothersthatwere"veer-

ingoffthepath"(40舵 道 外;thisisalsohistemlfbrkabuki)andgettingfartheraway

丘omtheperGD㎜ancesofthepast.AsSasanoKen笹 野 堅putsit,ky6genandnohwere

beinginfbctedbykabuki,10

Thene瓦tquestionweneedtoask,aswepursuethedevelopmentofky6gen

actors'functionasmediators,is:whatusedidtheTb㎞gawaaristocracyhavefor

ky6gen?Asiswell㎞own,thesamuraiauthodtiesdidnotlook魚vorablyonpopular

urbanentertainmentssuchaskabuki;theycondonedsuchcommonerpleasures,1)ut

placedrestrictionsonthecontent.Thefactthatsomeky6genplayswerecensoredand

eff6ctivelyexcised丘omtherepertoirethatcouldbeperfo㎜ed,evenbeforeky6gen

begantoreceiveTbkugawapatronage,mightwellsuggestthatky6genwasnotexactly

meantfbrpeopleofhighspiritualstation(asTbraakiwouldwantustobelieve).Because

itwouldnothavebeentoodif且culttohavealltheα'partswrittenoutofthenoh,we

mightwonderwhyky6genactorstook:theriskofoffbringentertainmentsthatsometimes

borderedontherisqu6,andwhythesamuraiauthoritiespermittedandpatronizedtheir

art.

Oneanswermightbefoundinthediscussionofky6genbyWilliamLaFleurand

byThomasLooserinhismorerecentstudyofnohandtheTbkugawagovemment.11

Bothscholarsref6rtothefactthattheworlddepictedinthenohdramasrepresentedthe

idealoftheTbkugawareign.Looserillustrateshowthegazeofthepeoplewatchingthe

dramaswascarefullycontrolled.Theshogunhimselfsatdirectlyinfrontofthestage,

anditwasasifhewereloohngintoa血 πorofhimselfandhismle.Theco㎜onpeo-

ple,onthoseoccasionswhentheywereallowedtoattendpe㎡ormances,weresettothe

side,wheretheyhadaveryIimitedviewofthestage.Inotherwords,thenohwasaone-

waymessagetothepeople,anadvertisementofthespiritualgloryoftheTokugawagov-

emment.
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Ontheotherhand,ky6gen,makingnopretenseofhavingagrandphilosophyor

ideology,doesbringfromthepastavisionofasocietythatischaotic,backward,quaint,

andpowerless.Bycreatinglaughterdirectedato同ectsthatwerehamlless,suchasa

medievaldaimyo(alandowneror配 ッδ5加 名 主,nota色udallordasintheEdoperiod)

whodidn'thaveaservanttoaccompanyhimtotheMiyako,ky6gencouldreassurethe

audienceofthestabilityofTbkugawasocietybycomparisontothepast.Thusbyinvert-

inghistoryinthenohperfbrmances,the]R)kugawagovernmentcouldreinforcetheide-

alsthatitwishedtopr(オect.Acharacteristicofthehumorhereisthatitrequiresacom-

munalspiritatthesametimeasitdemandsadistancingfromtheo切ectbeingridiculed.

Ky6genasitwasincorporatedintothenohdramaintheEdoperiodmayhavebeenseen

-andthereforeallowed-bytheTbkugawarulersasamediumbywhichthenlledcould

beintegratedintothepoliticalorderwithasenseofcontentment.

Whathappenstoaky6genactorwhoslipsoutoftheroleofmediator,orwho

cannotfunctioninthattradition?TheexpedenceoftheSagiSchoolillustrates.Sagi

actorsinToraakira'stimehadcapturedwidespreadpopularity.Therearetwoexplana-

tionswhythenameSagi,"heron,"wasattachedtothisschool;bothreflecttheappro-

bationtheactorshadwon.Tbraakira'saccountmentionsthattherewasanactorwhohad

hisownuniquestyleofperfo㎜ingthe5「08疏o配 α'鷺 の 舞Anotherreportpasseddown

inky6genloresaysthatapopularky6genactorwascalledtoentertainTbyotomi

Hideyoshi.Whenco㎜andedtodosomething血nny,hewalkedoutintotheg肛den,

climbedontoarock,spreadhis㎜s,raisedhisleg,andutteredasingleword:"8αgl."

Greatlyamusedbythisantictransfb㎜ationofmanintobird,Hideyoshigrantedthe

actortheprivilegeofstartinghisownschool.

Althoughonecannotalwaystakethecdticalco㎜entsby恥raa㎞raat蝕ce

value,otheraccountsseemtoindicatethatSagiactorswereregardedastheblacksheep

ofky6gen.Anincidentthatoccuπedinaperfo㎜ancebeforethethirdTbkugawa

shogun,Iemitsu徳 川 家 光(1604-51),issuggestiveofthis.Theactorwasperfo面nga

ky6gencalled1衂 々 α∫η'η 鬮 罪 人.Atapointthatshouldhavebeenmidwaythroughthe

play,hemountedapairofstiltsandstartedtowalkaroundthestage.Hekeptongoing,

andgoing,andfinally-althoughtheplotdidnotcallfbrthis-hewalkedcompletelyoff

thestage.Afterwardheclaimedthathehadbecomesocaughtupinthepleasureofa

血vontechildhoodpastimethathehad鉛rgottenhimself,buthisexcusewassu㎜ 副ly

r司ected.Hewasreprimandedseverelyandimprisonedforhalfayear.

Onstage,breakingcharacterisnevergood.Onemayaskneverthelesswhythis

man'seccentricimpulsehadmetwithsuchdisfavor.Afterall,hewasaky6genactor

devotedtotheartofcomedy.Theansweristhathisactwasadepa血1refromthe"tradi-

tion"inwhichhewasrequiredtofunction.Tobesure,accidentssometimeshappen
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onstage,andtheskilloftheactoristestedintheadlibbingandimprovisingnecessaryon

suchoccasions.However,aconsciousbreachofthestandardplotoftheplaymusthave

beenseenasgoingtoofar.IntheeyesoftheshogunatetheSagiactorhadtransgressed

intotherealmofkabuki,theentertainmentofcommoners.Theky6genplayerwasnotto

fbrgethisroleasmediatorinthecreationandmaintenanceofhispatron'sworld.

ThereignoftheTbkugawafamilycametoanendwiththeMe輯iRestoration,and

sodidthepatronageerjoyedbynohandky6genactorsandmusiciansthroughoutJapan.

Manysimplygaveupandenteredotherpathsoflif6.Afbw,luckyenoughtobeinposi-

tionstopedb㎜attherelatively色weventsstillbeingheld,continued.Thena食eraped-

odofdeprivationanddecline,arevivaloccurred,fromthemiddleofMe蓴i,whennoh

wascomparedtooperainthe鴨st.IwakuraTbmomi岩 倉 具 視(1825-1883),whohad

experiencedoperawhenheledthefamousJapanesegovernmentembassytotheUnited

StatesandEuropein1872-73,wasinstrumentalinestablishingtheN6gakusha能 楽 社,

anassociationfbrnohactors,in1881,andinpromotingnohasthetraditionalperfbm1-

ingartofthenation.Actorswelcomedthisnewturnofevents,butdividingthemand

theirschools,thereweredifferencesofopinionastohowtherevivalshoulddevelop.

TheHakusui白 水incidentshedslightontheproblemsintheky6genworldof

thatera.Thecaseinvolvedthe'6配o∫oandsomeactorsoftheIzumiSchool.Forsome

timeintemaltensiohshadbeenbuildingwithintheschool,andtheycametoahead

whenanactorperb㎜ed1向 照oんo金 岡(aky6genfbundonlyintheIzumiSchool

repertoire,andaplaythatisreservedfbractorsofprovenskillandexperience)without

receivingthepe血ssionofthe'跚o'o.Theof飴ndingactorwaspromptlyexpelled.This

causedaschism.AsplintergrouporganizedanassociationcalledtheHakusuikai白 水

會.Itisclearthattheauthorityoftheschoolhead-notonlythemanpersonallybuthis

of且ce-hadbeenseriouslychallenged.121twouldseemthatsomeIzumiactorswishedto

havegreaterfreedomtomovearoundinsocietyandexplorenewpossibilitiesfortheir

ky6gen,andthattheresponseofthe'8η τo∫owasrefusal.Oneofthereasonsforthis

refusalwasprobablythattheheadoftheschoolwasloathtogiveuptherighttoactasa

mediatortotheoutsideworld.EventuallytheHakusuikaimembersretumedtotheIzumi

fold,butonlyafterthe'6配o∫owhohaddecreedtheexpulsionhadpassedaway.

Insightintothecontemporarysituationoftheky6genactorasmediatorcanbe

obtainedfromtheviewsofShigeyamaSenn(オ6茂 山 千 之 丞(born1923),anactorliving

inKyoto。TheShigeyama飴milyisa伽 η舵 分 家,orbranch飴mily,oftheOkuraSchool,

andithasbeenresponsibleforky6genperfbrmancesintheKansaiareasincetheendof

theEdoperiod.Thefamilynowhasclosetothirtymembersperfo㎜ingprofbssionally.

Sennqj6,akeyleaderofthetroupe,hasbeenactiveinproductionsofnewky6genand

hasactedintelevisiondramas.Hehasalsogottenintohotwaterwithtraditionalists,
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becausehehasperformedwithkabukiactors.

AfterWorldWarII,beginningwhenmuchofthenationwasstillinruinsand

continuingthroughtheyearsofhigheconomicgrowthtothepresent,theShigeyama

伍milyundertooktravelsaroundJapan,visitingschoolstoperfbmlfbrthestudents.In

thiscapacity,theyhavehadagreatinfluenceonthepopularconceptionofky6gen.

Invariably,thefirst-andoftentheonly-timethataJapaneseeverseesaky6gen,itisin

hisorherschoolyears.Forpeoplelivingtoday,veryf士equentlythatfirstky6genwas

presentedbytheShigeyamas.

Lookingbackatthechangesinky6gensincethewar,Senn(オ60bservesthatin

compansontotheprewarerawhenb㎜alitywasmuchmoreimpo宜ant,ky6gensince

theendofthewar-eventhoughitisaccuratelypresented-tendstobekeenlyattuned

toandinHuencedbytheaudience.Andwhenpe㎡bm血ginfrontofstudentswhopos-

sessno㎞owledgeofky6gen,hesays,he且ndsahighleveloftensionthatcannotbe

experiencedinffontofasophisticatedaudience.Studentsarespontaneousintheirreac-

tions,andiftheperfo㎜anceispoororhardtounderstand,theywillnotlisten.13

AlthoughSenn(オ6seemstomanytobequiteliberal,evenradical,inhisviews,

heisnottheonlyprofessionalky6genactorwhohaschosenadaptivestrategiesinthe

殆ceoftheage-oldchallengeofattractingnewpatrons.Itisnotunusualnowforplay

guidestoadvenise,puttingthematterinthemostpositiveofte㎜s,ky6genper后Dr-

mancesthat琵atureexpedmentsinfUsionwithotherfo㎜sof飢.

Morethanever,innovationseemsnecessaryfbryoungky6genactorstoappeal

andattractaudiencesintoday'scompetitiveentertainmentmarket.However,ky6genper-

fb㎜erscannotignoretheirtraditionalpositioninthenohdrama,andtheyarea飾ected

bythefactthatnohalsoiscaughtinthetensionbetween"tradition"andthemodenl.

Butonecanaskwhetherthesituationofky6genandnohhaschangedatall.

Zeami'ssystematizationofhisartoccurredwhenthemostaggressiveinnovatorhada

chancetosucceed.InthissenseZeamihimselfwasamediatorbetweennohandvarious

othera且fb㎜sofhisday,andforthatreasonwasabletocapturepatrons.AsIhavetded

toshow,actorssuchasTbraakira,intheiradaptiveresponsestosocialandpolitical

dynamics,weresuccessfulthroughoutthehistoryofky6geninnegotiatingbetweena並

andsociety,betweenpe㎡b㎜erandpatron,betweenrulersandtheruled.S呵ectto

socialchangethemselves,theyhavetransmittedtheirarttosucceedinggenerations,as

theyhaveremainedfaithfultotheircorefunctionasmediator.Itisstilltheroleofthe

mediatorthattheky6genactorspe㎡b㎜.
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