o

"

TWANDBOOK FOR TRAVELLERS

CENTRAT, & NORTHERN JAPAN.

A handbook for travellers in central & northern Japan
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Plan of Tokio. Sketch map of environs of
HE O Miya-no-shita and Fuji to
accompany Rtes. 5 and 7.
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ITS ARCHITECTURE, ART, AND
ART MANUFACTURES

: Japan : its architecture, art, and art manufactures
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Plan of Ozaka.

Plan of Kioto.
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Native drawings of the fences
which bound gardens [Fig.1-7]

FEDBER 2 IR IHR OB H D
i 1-7]

Native drawings of the fences Fig.16.-The water-tank at Shiba. Fig.17.-A ceiling in the shrine of
which bound gardens [Fig.8-15]

[X16-2 [#4 F3%] O FoKER the Shogun Tokugawa Iyemitsu.
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Fig.18 -Part of the ceiling of
the temple of Uyeno in Tokio.
B18-H 5t EHF O pE DK HD
—#

Fi1G, 22.—SEcTION OF Box orR PIT OF
TuEATRE. The tops of the partitions
(A ) form the Aisles.

Fig.22.-Section of box or pit of
theatre.

BU22-BI5 OB § 70 o 5 — R
JE ORI

Fig.26.~Lions of Corean
workmanship, guarding the
gateway of the great Temple
of Todaiji in Kioto.
[XI26- AR (45 L 71 JRRSE D A
1% 55 O BER O T 1 F
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Fig.19.-Object carved in imitation
of a spray of the buddhist lotus.
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Fic. 23— PLAN OF GALLERY 0P THEATRE AT Yoo,
‘Behind the bamboo screen () the “gods” sand.

Fig.23.-Plan of gallery of
theatre at Yedo.

[X23-7L 7 O B 35 D % 5%
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Fi1G. 27.—PETAL OF A LoTus
(Nelumbium) FLOWER, pre-
served in the Imperial trea-
sury, with crystal drop in
metal socket hanging from
its apex. Each of the outer
petals of the flower had
this jewel.

Fig.27-Petal of a lotus

(nelumbium) flower, preserved
in the Imperial treasury.
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Fig.20.-Facsimile in reduced
size of the very address from
which the Mikado read.
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FiG. 24.—ELEVATION 0F BAMBOO ScxEEN (A A,
Fig. 23), through which the “ gods ” look.

Fig.24.-Elevation of bamboo
screen (AA, Fig.23).

247y A1 8] o IETE K (23
D AA)

Fig.28 -Curious lamp, preserved
in the Nara treasury.
P28~ 7 B O FH I RAF ST
WD i

Fic. 34.—Brazex Vessat wirw Woobsx HanoLs.

Fig.30.-The old wooden building
in Nara in which the Mikado's
treasures have been preserved
for twelve hundred years.
[X130-12004F [ 24 8 O 5 W % £
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.,._,,..__.. .._...n—u of Nara.

[Fig.31, 32, 33.-Dress of priestess
of Nara. Hair.]
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Fig.34.-Brazen vessel with
wooden handle.
H34-RE DR DDV E R D
i

I

L0

?x
Bl
s
%;

Fig.21-Ground-plan of theatre
at Tokio.

[21- AL DB O X

FiG. 25. SMALL Gop, ok
STATUE, CARVED 1N
Woop.

Fig.25.-Small god, or statue,
carved in wood.
H25-KRMD/N & et 7 b
Y A

Fi6. 20.—RouGH SKETCH OF A
Grass Ewee, preserved in the
Mikado's treasury at Nara. It
is undoubtedly an carly Arab-
ian work.

Fig.29.-Rough sketch of a glass
ewer, preserved in the Mikado's
treasury at Nara.
K29-75 LD IN K OFEIZPRAF
ENTVBH T ADKEL OFH

Fig.35-End of wall. The wall is
of yellow-ochre colour.
M35-BED M. = OBEILHE
Thb
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Fic. 36,0k Nats phow Testrisnoous s Naka.

Fig.36.-01d nails from temple-
doors in Nara.

P36-% R DOTFFEDH Dk
[$7]

[X37-ZD—HB4>

Fi16. 40. — CoreaN
‘“Ear  Monu-
MENT.”

Fig40.-Corean “ear monument.”

40-1fE N D[ FIR

Fig4l.-East gateway of the

P41-PU AT R, 50

1070, ‘The five parallel white
hat the building belongs to a person

Fig44.-Details of east gateway
of the temple, Nishi-Hongwan-
Ji, Kioto.

[ 44-VE A BEF AT OAMED, AR

Fig45-Wall in Kioto.
[X45-FHF D BE

Fig48.-Tea manufactory at Uji,
near Kioto.

BI48-FHR DI Ty, LRI AR

of Isuridons, Uji, near Kioto.

Fig.37-Part of a window.

temple, Nishi-Hongwan-Ji, Kioto.

Fig.49.-Inside of entrance-door
K50~ 1AEL D YR [ A 7 4]
[X49-A 2R~ [~ 2] AT
PMTDF O8], T2, BRI AR
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F1G. 38.—MONUMENT
IN THE SACRED
GrovE AT Kova-
ZAN.

Fig.38-Monument in the
sacred grove at Koyazan.
[X38- ¥ 11 D FE 7 B AL
12 B H

Fig.39-Temple in Osaka.
[39-KP iz & % b

Fig43.-Carved panel in east
gateway of the temple, nishi-
Hongwan-Ji, Kioto.
P43~ T AFHSF R & 2 R %)
ST, HUHE

Fig42.-Door, or gate, in the
east gateway of the temple,
Nishi-Hongwan-ji, Kioto.
B42-VE AR BESF R O BES 75
DHIAL, 5

Fi6. 46.—WaLL 0F THE TeMrLE TOFUKU-JI,
Kioto. Formed of wood, with bracketed
structure, and plaster.

Fig46.-Wall of the temple
Tofuku-Ji, Kioto.

B46-Hm=F DBE, HUHS

Fig 47 ~Interior of roof of Obaku
Temple.

47~ Be < b (5 fa <y ] 0 =R
DWEB
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FG. 31~ Booswst Mossreance.

Fig.50.-Buddhist monstrance. Fig.51.-Buddhist monstrance.

HS1- LB DR G [EA A %]
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F1G. 52.—CREST OF A
JAaPANESE PRINCE.

Fig52.-Crest of a Japanese
prince.
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FiG. 56.—THIRD FENCE AT THE GREAT
SHINTO SHRINE.

Fig.56.~Third fence at the
great Shinto shrine.

[XI56-K A= DEE 3 D

Fig.60.-Details of gateway to
temple in Nagoya.
X60-% 7 =2 5RO M
DHER

FiG. 64.—BASKET FORMED oF TiE Froxvs o A Fax.
a being a Midrih.

Fig.64.-Basket formed of the
fronds of a fern.

[M64-> ¥ DREOH T
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F16. 55.—~SECOND FENCE AT THE GREAT
SHINTO SHRINE.

FiG. 54.—OUTER WALL 0% FENCE OF THE GREAT
SHiNTO SHiINE.

Fig53-The sacred Shinto shrine Fig.54.-Outer wall or fence of Fig.55.-Second fence at the
of Kamiji-yama in Isé. the great Shinto shrine. great Shinto shrine.
PIS3-HEHDMBK I ORAL[FHE RS- E OIS b B 55~ KHHH D 2 DIt
HHENE ]

Fic, 57.—Fourtn ok Inxer FENCE AT THE
GREAT SmiNTo Sumixe. This
central court, at the end of which stands the
building containing the mirror sent down from.
heaven.

FiG. 39— BANKo TeAroT.

Fig57 -Fourth or inner fence Fig.58 -Lamp-post. Fig.59.-Banko teapot.
at the great Shinto shrine. (58~ A% [JEEE ] [X159-75 i BE D ZZH

H57- KA E DL 4 O

FIG. 63.—PORTION OF TABLE-MAT, FORMED
OF STEMS o THE BrAKE FERN.

FiG. 61.—PORTION OF CARVED [ —
PANEL IN GATEWAY oOF
TesrLe 1v NAGOYA.

Fig62.-Wood-carving by Hidari Fig.63.~Portion of table-mat,

Fig61.~Portion of carved panel Zingoro. formed of stems of the brake
in gateway of temple in Nagoya. K62-EHHEMEO R [ 2k fern.

M61-% i EICH 5 OMO ] M63-> & DENPSTET —
FRAZ & 2 SN —EB TNy FO—H

FiG. 66.—Browze CoLusx ox
RIN-TO AT Nikko.

Fig.65.-Plan of the shrines of Fig.66.-Bronze column or Sorin- Fig.67.-Pagoda at Nikko.
Nikko. to at Nikko. [X167-H DL [ H ]
[2165- H G E o1 [ 66— H G2 dH 2 FHHOET %
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Fig.68.-One of the great
gateways in the shrine of
Nikko, seen from within.

[XI68- Al 7> & & 72 H L ffikt:
ZhHRELRMD—D

FiG. 72.—CoMPOUND BRACKET.
A A, Sections of horizontal members carried by
the brackets.

Fig.72-Compound bracket.
[ 721625 7 Wi A (A4 ]

Fig.80.-Simple bridge.
[XI80~fdj HL. 72 15

v

Fig.84.-Part of a window.
[XI84-ZE D —

Fig69.-Gateway at the entrance of
the inner court of the shrine of Nikko.
[2169- H Y fikE A E AT & % [
[HYEH S, R M]

Fig.73-Entrance-gate of the
temple of Dai-Butz, Kioto.
B73-FKAL D FBE T IRSE] D A
oM LM EIEEOIZE], 5B

Fig.81.-Arched bridge.
H81-7 — F RO

Fic. 85.—INDIAN LATTICE WINDOW FORMED OF
PIERCED STONE.

Fig.85.~Indian lattice window
formed of pierced stone.
M8-F 2L THESLN
7oA ¥ FEOKT-%

Fig.70.-Small gateway at Nikko.
X70-H e /& AT

Fig.74.-Bracketing supporting
roof of temple-gate, Chionijin,
Kioto.

M74-FF4 =2 v [HIBE ] oM
R E S DA DA ], s

Fig.82-Column and tie-beams
from the Chion-In, Kioto.
XIS2- S BEDF: & D7 K,
LB

FiG. 86.—EXD 0F WALL AT Kixi
Uy, e Kioto,

Fig.86.-End of wall at Kiku Uji,
near Kioto.

M86-F 1 ¥ 7 7 DEED I, 3t
HBAF T

Fig.71-End of palace in the
Hamagoten gardens, Tokio.
[X171 A% O BE D 1B D i,
Hnt

Native bridges. [Fig.75-79]
HADHG75-79]

Fig.83.~Plan of part of the open
roof in the gatehouse of the
temple Tofuku-Zi.
M83-HAEFOHMO T &L
2% o 7R LAt AR FE R I
D—HF A

Fig.87-Column from the
Chion-In, Kioto.

R7-Hn BB DAL, 1R
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Fic. 88.

Fig.88.
88 [(HEDHFEA ]

Fig.92.~Portion of roof.
[X92- R D—Ef

Fig.96.~Plasterer and stone-

mason at work.

o6-tgih o i E L AT

Fig.101.-Carpenters’ tools.

M101-KTE A
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Fig.89.-An aino Temple.
[XI89-7 A X Db

Ea l:::le recently destroyed. It was
Fig.93-Ornament from gable
end of Bio-Do-In at Uji.
[X193~52 16 V- 45 bt 0 U 3£ D g D
% il

Fig. 97 -Carpenters at work.
P97t oKL

Fig.102.-Diaper patterns and
powderings.

[¥102- 0 LI & /N

Fig.90-Gable end of Nishi-
Hongwan-Ji.
[X90-V4 A <5 DY) FE D iy

Fig94.-A Shogun's tomb.
[X94-FH D5

Fig98, 99.-Carpenters at work.
498, 99-f1FH DAL

Fig.103.~Patterns of Japanese
fabrics.

F103- H AR D#E O

Fig.91.-Roof.
[XI91-F= R

Flo 95, —Puasraxexs AT Wonk.  Afer & native drawing.

Fig95.-Plasterers at work.
95— DFEE

Tor oF mis

Fig.100.-Carpenter, who is
fatigued with his work, resting
on the top of his shed.
F100~/NE DR _E TR E A
DN TR

Fig.104.-Diagram of ornament
in gable.
[X104-YIFE DA [



i g —Toun. Showing e s ik st k"

Fig.105.-Torii.
[2105- 5

F1G. 109.—Tor OF A BRACKET. Showing the
‘manner in which tie-beams are held together.

Fig.109.-Top of a bracket.
[ 109~ AR O e iy

| |

Fic. 106.—JapaxzsE CUPBOARD OR CABINET.

Fig.106.-Japanese cupboard
or cabinet.

K106~ H AR D Flld 2 v 1
fii 1) A L&A

Fi16. 110.~Tor VIEW OF CIRCULAR PILLAR,
ing the manner in which cross-beams
are inserted into it.

Fig.110.-Top view of circular
pillar.

F110-FAE Lo Bk

Fig.113.-Dish made in Tokio.
[113-H o I

Fig.114.-Pattern of a Japanese
towel.

[X114- HARDOFda S\ O

Fig.117-Pattern of a Japanese
towel. Fig.118-The thunder god.
M117-HAD T8 W olF. 1
118~ il

Fig.119.-Origin of the hawthorn
pattern.
[119-7 — v > Bk (Mg D Bk
DHIk

Fig.107.-Details. Showing the
manner in which the parts are
dovetailed together.
BI107-#H358. oo a3d ) >
E TG SN HEERT

Dusss F)
HE FIR-TREE, RAKES,
s

Fig.111.-Pattern of a printed
dress fabric, ...

MI1-#g S N E M O
[irge, AET, & 28R

FiG. 1150

Fig.115.
X115 o By iy o i 2
7R ]

Fig.120.
[21120 [#£]
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FiG. 108.—~GATEPOST AND 1Ts SUPPORT. Showi
the manner in which parts are put tog

Fig.108.-Gatepost and its
support.

[X108-F9HE & E % 3 2
LiE

Fig.112-Pattern of printed fabric,
consisting wholly of children at play.
112~ &M 128 A TV S Tt o
IR DI

OBDB P
eo&Re

 thandetorm i reresenid, with th g of Thondr and e
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Fig.116.-Japanese crests.
116~ H AR DR

Fig121.
B121077]
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Fig.122. Fig.123. Fig124.[/:1Fig.125.[4] Fig.126.
1220 7 7 X g A] (123 [AH] (124, FHL(T L & &EF) [X126 (7]
LHET. X125, HEOAE]

Fig.127. Fig.128. Fig.129. Fig.130.
127 [H3E & 1L 128 HHEDIH] M129[HAD K] 13008, A2, wfil)

Fig.131. Fig.132. Fig.133. Fig.134.
M131[H A D] M132[AAD K] [EOREIRG N Az N | [134[ A A Dy ]

Fig.135. Fig.136.[ ]Fig137.[F] Fig.138. Fig.139.
121135 [ > SCHE] [[X136. HEDLHED ) B b, [138[ T8 & 9 #il] X139 H A D iy ]
$137. ]
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Fig.140.
[X140[ H A D 5]

Fig.144.
4144 (7]

Fio. 180w Scarres ox
Fig.148.-0ld sceptre or baton, with
the head in the form of a cloud
[M148- W EDFE L 72l
T bbHH

FIG. 152.—ORNAMENT REPRESENTING THE
SUN (THE BALL) RESTING ON CLOUD.
From over the doorway of a tomb in the
burial-ground outside the wall of Canton.

Fig.152.-Ornament representing
the sun (the ball) resting on cloud.
H152-E 0 Fo KB (3k) % Fb
3 il in

Fig.141.
X141 [EFHAETR, A8, HTTHE ]

Fig.142.
142046 a7, HPREE]

Fig.145.
(4145 ]

Fig.146.
[X146 [(E#5%77]

Fic. 149.—UnNiT OF ORNA-
MENT FORMING CRESTING
AROUND A HANGING LaN-
TERN IN TOFUKUJI, NEAR
Kioro. It consists of a
ball (the sun) resting on
clouds.

F16. 150.— PERSIAN  ORNA-
MENT, derived from cloud
Fig.149.-Unit of ornament forming forms.

cresting around a hanging lantern
in Tofukuji, near Kioto.
H149-HAEFOFITHEDO b Y D
TEER O % TEAE B 2Eii O RGBT,
HHBIERD

Fig.150.~Persian ornament,
derived form cloud forms.
X150~V > 7 O fifiviih,
EZoRrb L b

Fig.154.-Carved box, formed of
a rootjoint of the bamboo,
decorated with ornament
having the form of clouds.
H154-E DT OLEATHli & 72
P OMMOFEATTYES L7z
AN

i 150 ~Cuoven avs Moow. By e i

Fig.153~Clouds and moon.
[X153- & H [4#]

Fig.143.
[X143[ H A DHity]

Fig.147.
4147 [4EE]

Fic. 151 Pursiax Orasus, which oves is oigin
to cloud forms.

Fig.151.~Persian ornament, which
owes its origin to cloud forms.
151~V > 7 #4fi, EOBIC
Hkd %

F1G. 155.—BRANCH AND LEAVES.

Fig.155-Branch and leaves.
[X155-4% & %z
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Fig.156.-Figure with “vesica
piscis.”
[H156-[ D74 2 Fro 7214,
(KB, THBELOFOE
kD]

Fig.160.-Turkish spoon.
H160- MV ID AT —

FIG. 164.—EGYPTIAN DRAWING OF
PART OF A PAPYRUS-FIELD.

Fig.164.-Egyptian drawing
of part of a papyrus-field.
X164~/ ¥V 2 DS D
IV T MEE

Fig.168 -Lathe
[X1168-
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FiG. 157.~NIMBUS OF A BUDDHIST SAINT 1N ONE OF
Tk oL TEMPLES OF NARA.  The flower is formed
of hammered metal, and the rays of rigid wires.

Fig.157 -Nimbus of a Buddhist
saint in one of the old temples
of Nara.
1574 L0 5 O L (RO
ol

Fig.161.-Group of lotus buds
used on Buddhist altars.
M161- 1L 12 v 5 %
DONZHDHF:

R

FiG. 165.—PETAL oF A Lotus FLowEk
ON WHICH BUDDHA SITS, WITH A
JEWEL PENDENT FROM NEAR ITS
Apex. This Lotus is preserved in one
of the ancient temples of Nara, and
this jewel hangs from each of the
outer petals of the flower.

Fig.165.~Petal of a lotus flower on
which Buddha sits, with a jewel
pendent from near its apex.
[X165-TH L3 < 2 HHEANL T A D
FAHDDONIALDEE L HEDOLED
V(AOE

=2
FiG. 169.
Fig.169.
169 L {E DY Y J5]

FiG. 158.~] xS wELD 1% THE HAN
A BUDDMIST PRIEST WHEN HE PRAYS IN FRONT.

Fig.158.~Instruments held in the

hand by a buddhist priest when
he prays ...

B158- AR %+ 4T B IR I T H¢

DiE

FIG. 162.—LOTUS 1N CAST BRONZE, PRESERVED 1N
TuE MIKADO'S TREASURY AT NARA.

Fig.162.-Lotus in cast bronze ..
[X162-75 § $ 2 O -+ [1E A e
F]

FiG. 166.—ORNAMENT PEN-
DENT FROM EACH PETAL
oF A Lotus FLOWER IN
AN oup TEMPLE AT
Nara.

Fig.166.-Ornament pendent from
each petal of a lotus flower in an
old temple at Nara.
M166-ERDOEHFO—2I1lH 5
SOOIV S EN TN, DI
LT D55 T B S fifinh

Fig.170.
1704 DA J5]

FIG. 150 —EMDROIDERY WHICK FOXMED PART OF A

s Dass. It was brought from China in the

early part of the 14th century. The figure is called
Tokko.

Fig.159.-Embroidery which
formed part of a priest’s dress.
B159- 1= DIk > — B > il

7 13— Ao, T e o i b oo B
i

Fig.163~Chinese anthemion.
[X163-H [ D 24 SC [ AR ]

Fig.167.-Sword-handle of old
Japanese work.

X167~ H AR O Wl T o
Fll D

Fic. 17x

Fig171.
M171[FEDH f]
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FIG. 172~ T Porrex's Wisr.

Fig.172-The potter’s wheel.
[X1172- 8 o> B (445 F i ]

Fig.173.-The painter at his
work.

Fig174.-Oven.

[X174-22
F173-fLF i oA & [
rDAE ]

3
e SR & i
F1G. 176.—Cast-TrON K-n- with lid
and handle of bronze. Fic. 179
Fig.176.-Cast-iron kettle, with Fig.177. Cast-iron Hibachi or Fig.179.
lid and handle of bronze. fire-holder. Fig.178. 79[ SR EE & &2 )
H176-F D 572 LHDO DOV 177, $ek o Kk, X178, AT ]

T B RO R A A [8RHK] UNE B grot]

Fic. 181.
His SPECTACLES.

FiG. 182
HirosuiMa Bronze Tazza, inlaid with silver.

¥16, 185 Pauxran Dases o o Cooure.
“The clclar device i th b o he aves whot b serves.

Fig.181. His spectacles.
B181-1H DR FE

Fig.182. Hiroshima bronze tazza,
inlaid with silver.

[182-)5 5 A & gk, R
St

Fig.183.~Printed dress of a coolie.
183~k D D w272 Nk Dk
SRS

FiG. 185.—ParER DRAGON.

Fic. 166, —PauTinG e DRsic oxTx Fapmic.  Aftera native drawing.

Fig.185.-Paper dragon.

Fig.186.~Painting the design on Fig.187.
[XI185-#E D the fabric. MI187[A. #ifEX. B. O&o
[X186-#k4 DO UF D7z ]

Fig175.-Kiln.
17522 [ Y 28]

eath while my book s in the press.

Fig.180. Bronze Hiroshima
candlestick.

M180 FEH D IL B HE R

FIG. 184.—STENCIL FORMED OF LAC-

QUERED PAPER. The dark tint shows

the paper, and the white lines the

openings cut in it, full size.
Fig.184.~Stencil formed of lacquered
paper.
[X184- 8 1) O HELFEAR (i) 112
) F N7 ) AR ORI

Fig.188 -Pattern of fabric ...
(X188~ DFLAE: -
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Fig.189-Woven fabric with
cloth of gold ground and
flowers and flies in colours.
[X189-& b= Rt ik & W
0 A AT

F1G. 193.—FABRIC UNTIED AND
STRETCHED FLAT.

Fig.193~Fabric untied and
stretched flat.

[X193-fH DY D% %
fENTOIX L7z AH

Fig.197 -Pipe-case, formed of
wood...

BI197-14% A, A

Fig.201.-Humorous sketch of a
man working a rice mill...
H201-45 KT TWw 5 B o
e A o T+
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- 190- UKED 11 THE LooN, AXD by
DYENNG, PAINTING, AND ENBROIDERY.

Fig.190.-Fabric figured in the
loom, and by dyeing, painting,
and embroidery.

B190-#k Y, defa L, #afdid L,

T2 LIC Lo TEY B
A=Y 1WAl

FiG. 194.—FINISHED SiLk CRAPE
FaBrIC.

Fig.194.-Finished silk crape
fabric.

[ 194~k (D 4] DITERL

Fic. 198.—SAcwt Borri, formed of a por-
tion of a bamboo stem, with two horizon-
the

Fig.198-Sachi bottle, formed of a portion

of a bamboo stem, with two horizontal
septa ...

[H198-4F - KMV, —o0ffizfE>

PoOZEO—FI—H (K]]I TSN TS

Fig.202.-Rice mill worked by
water power.

[X202-7K 712 & B Kk

FIG. 191.—FABRIC TIED READY
FOR DYEING.

Fig.191.-Fabric tied ready for
dyeing.

P191- Gt [#¢ H) He] o #e i
T&72L L N7k

FIG. 105—PART OF A STiipED Stix Crare Fapric,
‘The stripes being formed by a method of tying.

Fig.195.-Part of a striped silk
crape fabric.
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F1G. 192.—FABRIC BEING
UNTIED.

Fig.192.-Fabric being untied.
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 196—CotToN FABRIC FIGURED BY.
TvEING AND DYEING,

Fig.196.-Cotton fabric figured by
tyeing and dyeing.
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F1G. 199.—TEAPOT, formed of portion of bamboo
stem, with three septa.
Fig.199.-Teapot, formed of
portion of bamboo stem ...
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F1G. 200.—TRAY, formed of the carved transversc
‘pastition of a bamboo stem (ke dissepiment).

Fig.200.-Tray, formed of the
carved transverse partition of a
bamboo stem (the dissepiment).
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