UN PROJET AMBITIEUX

Dispositifs et Notions

des spatialités et temporalités Francaises et Japonaises

Ce programme de recherche est centré sur I'analyse des Notions et Dispositifs qui constituent
la spatialité, cette analyse étant effectuée en regard sur les deux cultures japonaise et francaise.

Il est aujourd’hui indispensable, et possible, de ne plus poser ces cultures spatiales dans un
affrontement stérile, mais de les mettre effectivement en regard pour monter en généralité
d’une part, pour montrer également en quoi elles sont insolubles dans une mondialisation
indifférenciée autant qu’elles 'ont été dans la modernité. Cela nécessite de cerner les
« noyaux » de ces spatialités (dispositifs et notions centraux), et d’en opérer une explicitation
partageable (plutdt qu'auto-référencée).

La ligne directrice de ces travaux vise & prendre en compte comme telle une pluralité de
regards et les différences intrinséques qu'elles révelent : chaque chercheur exprime dans sa
langue linterprétation qu’il donne d’un élément (notion, concept ou dispositif
emblématique) de la spatialité. En sappuyant sur ses travaux réels, dans un aspect volontiers
concret et exemplifié, et en respectant les démarches spécifiques de « montée en abstraction »
propres a chacune des deux cultures, 'ensemble des analyses doit permettre de mettre en
discussion les différences, aussi bien en ce qui concerne ces notions de base que les
divergences en termes de procédures et de méthodologie quand aux approches scientifiques.
Enfin des interventions préparées en bindmes franco-japonais sont particuli¢rement
bienvenues. Afin de dépasser un simple comparatisme ou une vulgarisation, pour aller vers
une interprétation fine entre les deux cultures, il s'agit de proposer un socle solide étayé par le
travail de 'ensemble de ces chercheurs confirmés.

Les différentes notions étudiées pourront étre présentées a la fois dans leur épaisseur
historique, afin de dégager et mettre en regard les différences épistémologiques et
conceptuelles entre les conceptions de habiter et de la spatialité au Japon et en France, mais
également, d’'une maniére plus prospective, dans leurs actualisations contemporaines. Ainsi
chaque communication pourra retracer I'histoire de ces notions et de leurs premiéres
occurrences, leur analyse étymologique éventuellement, leurs usages et développements
ultérieurs, leurs meilleures illustrations dans des dispositifs architecturaux et spatiaux
(exemplifications localisées et datées, illustrées), ainsi que leur développement actuel et futur.

Lidée d’un « regard croisé » présuppose de ne pas en rester, ni 2 un simple comparatisme,
ni A une opacification sublime de la non-traductibilité des cultures. A ce titre, l'utilisation des
deux langues, le frangais et le japonais est une nécessité justifiée par le fait quon travaille sur
des termes qui n'ont pas forcément d’équivalent dans I'autre langue, mais aussi
principalement par le fait que la langue constitue non seulement un médium mais également
un outil & l'intérieur duquel se forment les concepts. Chaque chercheur devra donc
principalement sinterroger dans (et & partir) de sa langue pour savoir comment on en est
arrivé A la position actuelle, en considérant qu’il n'y a pas de vérité unique ni opaque. Et
surtout, dans ce dialogue inter-culturel, chacun a la fois du c6té japonais et du coté frangais,
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devra prendre en compte et accepter le fait que, pour une bonne part, nos méthodologies et
nos maniéres de raisonner sont différentes, et que ces différences — sans les hypostasier — font
précisément l'objet de notre interrogation.
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Devices and Notions of Japanese Spatiality

The following team research project of one year in Nichibunken in Kyoto focuses on the
analysis of concepts and devices which constitute spatiality. The present analysis is related to
both cultures Japanese and French.

Field of research:

Modernity doesn’t longer appear to us as a supreme and incontestable value: the different
forms of cultures and in this framework those of spatiality i.e. the forms of housing and
architecture (considered from a vernacular, popular, or profession master’s viewpoint) come
up on a common base more robust than formerly admitted, and appear as a starting point
from which we can go towards each other, within the ineluctable reality of globalization.

As a matter of fact, since the works of post-war phenomenology (M. MEerLEAU-PONTY),
those of paleo-anthropology (A. LEroy-GourHAN) and of genetic psychology (J. P1aGger),
but above all more recently those of human ethology crossed with the contribution of pedo-
psychiatry (B. CYRULNIK) etc., we know that the constructed forms of space, from the house
to the town and to the territory, “from the gesture to the City” (Augustin BERQUE) do not
deploy like Cartesians objects, outside of and independently from us. They constitute us as
well as we constitute them. They compose our ways of thinking, as much as our ways of
social relationship (cf. Ph. Bonnin 2002, 2007). Precisely this interpretation, or better this
double reality (material/thought—as a particle/wave) will be from now on the aim of our
efforts and will drive our research.

As to ontogenesis, we grow up “in space” as well as body and soul, but this does not mean
that place and time do not count but rather that we live within a specific culture and a
specific period of time. The ways of standing in a space, since they are incorporated in our
substance from the first childhood, become so intimate, so natural, so unconscious that they
give practically no access to a cognitive effort without the help of a methodologically
adequate approach. This detour, this distanciation through the mirror of time (history) or
space (cultural alterity) are necessary to let emerge the basis of this spatiality.

It is clear that Asian and occidental spatialities, more specifically the Japanese and the
French widely differ. Everything is different in the way to think them (concept and notions)
to say them (vocabulary and representations), to produce them (devices and models), and
makes this detour, also unavoidable, extremely difficult. One knows that the word architecture
itself, in the occidental sense of the word did not mean anything in Japan before Meiji (cf.
CruzeL, NisHIDA et BoNNIN 2007) and required the creation of a neologism L as well as
many others expressions concerning the production of forms of housing close to the
occidental model. In the same way the reevaluation of the words ] and #&5 during the
period which we can describe as the second wave of international diffusion of the Japanese
culture, posed and still poses problems of understanding to the occidental specialists of space.

Today, it is necessary and possible to no longer put those cultures of space in a sterile
confrontation, but to take them in a global consideration, in order to widen our point of
view (to grow the spatial theory), and at the same time to demonstrate why they are
indissoluble in a colorless globalization as it has been the case in the modernity. It supposes
that we are able to define precisely the heart of those spacialities (central notions and devices)
and to carry out a jointed explanation (instead of a self-centered one).
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The main axis of these studies aims at considering a variety of views and the very differences
that they let appear. Each scholar will expresses in his own language how he reads each
constituent (notion, concept or emblematic device) of the spatiality in the other country.
Supported by robust studies, of a concrete as well as a universal type, taking into account the
specific ways of generalization, proper to each of the two cultures, this team project should
allow us to put into debate the differences concerning the basic principles as well as the
differences in terms of scientific procedure and methodology. Reports made by joint French-
Japanese teams would be particularly welcome. In order to go beyond an elementary
comparatism or a simple vulgarization, our purpose is to try to attempt a scientific
interpretation, and finally to produce a fundamental study based on the common work of
these confirmed scholars.

'The different notions in question will be studied in their historical depth, in order to point
out and to compare the epistemological and fundamental differences between housing and
spatiality in Japan and in France but furthermore to consider them in a more prospective way
in their present realizations. Each study should retrace the history of these notions and their
first occurrences, their etymological origins, their following uses and developments, their best
expressions in architectural space (place and date of these buildings have to be precisely
indicated).

The idea of a crossed observation supposes to go beyond a naive comparatism, or to avoid
a vain assessment of the incompatibility of cultures. Consequently the use of the two
languages French and Japanese is necessary, considering that the words do not have the same
meaning in both languages, but beside that, that language is not only a medium but at the
same time instrumental in forging the concepts. Each member of the team has to question
himself within (and from) his own language to investigate the way how the present position
has been reached. And above all, in this intercultural dialogue, each scholar on the Japanese
and on the French side will have to take into account and recognize that our methods and
ways of thinking are mainly different and that these differences—without overstressing
them—are even the subject of our questioning.

The development of this research program over a year in Nichibunken will allow us to
develop iz situ in Japan, an essential part of it, and even mark the accomplishment of a vast
program which already began with the creation of a French-Japanese network of scholars in
the field of architecture and anthropology of space JAPARCHI (www.japarchi.archi.fr) that
came up with the help of the French ministry of Culture. It started first with the French-
Japanese colloquium that took place in KIT (5{#8LZ%##kifEA") in December 2008. This
meeting will be followed by a printed report in 2009, which the EFEO (Ecole Francaise
d’Extréme Orient, bureau de Kyoto) will financially support.

We consider already organizing again meetings that will take place in France in 2010,
before the future development in Nichibunken. The final aim of this program is to publish a
shared “vocabulary” of the French and Japanese spatiality considered as major cultures in the
field of space and architecture.
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