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T'aoYuan-ming(陶 淵 明,365-427),thegreatestpoetofSixDynasties

China,issaidtohavecomposedhisfamouspoemandprose,the"PeachBlossom

Spring"(T'ao-hua-yuan,桃 花 源 詩 并 記),soonafterhisreturntohishomelandat

thefootofMountLuin405,attheageofforty.Thepoethadservedformorethan

tenyearsasvicegovernorduringthepoliticalandmilitaryturmoiloftheEastern

ChinDynasty,butrealizingthathewasnotsuitedtoaworldlycareer,heresigned

andhurriedbacktohisnativevillage,asitisstatedinhisseriesofpoems,Returning

totheFields(帰 園 田 居).1

Nofurtherinformationisgivenaboutthehistoricalandliteraryoriginofhis

work,whichiscomposedoftwoseparatepartsdealingwiththesamesubjectofthe

"P
eachBlossomSpring."Oneiswrittenintheformofanarrative,andtheotherin

versedisplayingamoremysticaltone.Somepoetsinlaterdynastiesregardedthe

pieceasaninitiationtoTaoisticexercise;otherpoetsandscholarsbelievedthatT'ao

Yuan-mingwasgivinganaccountofanincidentthatactuallyoccurredtoamember

ofaminorityraceatthetimeoftheChinDynasty.ApoetofthelateMing,Yuen

Chung-lang(哀 中 郎,1568-1610),eventookthetroubletovisitandexplorethesite

ofthestoryinHunanProvince.

AnEnglishtranslationofthe"PeachBlossomSpring"inprosefollows:

DuringtheT'ai-yuanperiodoftheChindynastyafishermanofWulingonce

rowedupstream,unmindfulofthedistancehehadgone,whenhesuddenly

cametoagroveofpeachtreesinbloom.Forseveralhundredpacesonboth

banksofthestreamtherewasnootherkindoftree.Thewildflowersgrowing

underthemwerefreshandlovely,andfallenpetalscoveredtheground-it

madeagreatimpressiononthefisherman.Hewentonforawaywiththeidea

offindingouthowfarthegroveextended.Itcametoanendatthefootofa

mountainwhenceissuedthespringthatsuppliedthestream.Therewasasmall

openinginthemountainanditseemedasthoughlightwascomingthroughit.

Thefishermanlefthisboatandenteredthecave,whichatfirstwasextremely

narrow,barelyadmittinghisbody;afterafewdozenstepsitsuddenlyopened

out,ontoabroadandlevelplainwherewell-builthousesweresurroundedby
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richfieldsandprettyponds.Mulberry,bambooandothertreesandplantsgrew

there,andcriss-crosspathsskirtedthefields.Thesoundsofcockscrowingand

dogsbarkingcouldbeheardfromonecourtyardtothenext.Menandwomen

werecomingandgoingabouttheirworkinthefields.Theclothestheywore

werelikethoseofordinarypeople.Oldmenandboyswerecarefreeandhappy.

Whentheycaughtsightofthefisherman,theyaskedinsurprisehowhehad

gotthere.Thefishermantoldthewholestory,andwasinvitedtogototheir

house,wherehewasservedwinewhiletheykilledachickenforafeast.When

theothervillagersheardaboutthefisherman'sarrivaltheyallcametopayhim

avisit.TheytoldhimthattheirancestorshadfledthedisordersofChintimes

and,havingtakenrefugeherewithwivesandchildrenandneighbors,hadnever

venturedoutagain;consequentlytheyhadlostallcontactwiththeoutside

world.Theyaskedwhatthepresentrulingdynastywas,fortheyhadnever

heardoftheHan,letalonetheWeiandtheChin.Theysighedunhappilyasthe

fishermanenumeratedthedynastiesonebyoneandrecountedthevicissitudes

ofeach.Thevisitorsallaskedhimtocometotheirhousesinturn,andatevery

househehadwineandfood.Hestayedseveraldays.Ashewasabouttogo

away,thepeoplesaid,`There'snoneedtomentionourexistencetooutsiders.'

Afterthefishermanhadgoneoutandrecoveredhisboat,hecarefullymark-

edtheroute.Onreachingthecity,hereportedwhathehadfoundtothe

magistrate,whoatoncesentamantofollowhimbacktotheplace.Theypro-

ceededaccordingtothemarkshehadmade,butwentastrayandwereunableto

findthecaveagain.

Ahigh-mindedgentlemanofNan-yangnamedLiuTzu-chiheardthestory

andhappilymadepreparationstogothere,butbeforehecouldleavehefell

sickanddied.Sincethentherehasbeennooneinterestedintryingtofindsuch

aplace.

(TranslationbyJamesR.Hightower)2

Becauseofitsstrongappealtotheimagination,thisshortmasterpieceby

T'aoYuan-minghasneverceas馘tofascinategenerationsofpoets,novelistsandar-

tistsofEastAsia,notonlyofChinabutalsoinKoreaandJapan.Ithasinspired

themtointerpretintheirownwaythisdreamofanidealplace,ofasmallworldof

ruralpeacetobediscoveredbeyondtheboundariesofvalleysandmountains.Even

ifwelimitourselvestoJapan,thenamesofT'ao-hua-yuaninpoetryandartarein-

numerable,rangingfromcourtpoetsoftheeighthcenturytocartoonistsandsinger-

songwritersofthelatetwentiethcentury.Onemaysafelyassumethatthisensemble

ofproseandverseoftheearlyfifthcenturygavebirthtoapoetictopos,aconfigura-

tionofpoeticmotifs,ofalocusamoenus,aplaceofamenity,inEastAsian
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literatureandart.AftercarefullyreadingT'aoYuan-mingandotherpoetsof

differentagesanddifferentnationalities,onemaygeneralizethatthetoposofthe

PeachBlossomSpringconsistsofthefollowingfactors,whichIwillexaminebycon-

trastingthemwithelementsofthemodernWesternUtopia.Iamattemptingthiscon-

trastsincethePeachBlossomSpringhasbeenoftenmistakenlycalledan"Oriental

Utopia"bysomeJapanesescholarsofChineseliterature.

1)Approachtotheplace

InThomasMore'sUtopia(1516),theislandofUtopiaislocatedsomewhere

intheequatorialseas.ThenavigatorRaphaelHythlodaeus,orRaphaelNonsenso,

reacheditbyboatwithoutexperiencinganydifficultyordanger,andstayedtherefor

fiveyears,afterhavingquittedthelastexpeditioncrewofAmerigoVespucci.InThe

CityofSun(Lacitt濺elsole,1602)byTommasoCampanella,theprotagonist,a

Genoesenavigationofficer,encounteredapartyofmenandwomenbearingarms

whenhewasventuringonfootthroughagreatplainonanislandsituatedonthe

equator,andwastakenwiththemtotheCityofSunwhichstoodonahill.Inthese

politicaltreatisesofutopia,theaccesstotheidealplaceisgenerallytouchedupon

verylightlywithjustthreeorfourlinesofdescription.Inthe"PeachBlossomSpr-

ing",onthecontrary,theapproachtothehiddenplaceisdescribedingreater

length,occupyingalmostonethirdoftheentireprosewithmoresenseofsurprise

andmystery.Themeanderingandnarrowingapproachplaysacrucialroleinthe

toposofthePeachBlossomSpring.Inmanycasesitisamountainpathorariver

whichtheprotagonistbelievestoknowwhichdisorientshimandleadshimatthe

endtoanunexpectedwonderland.IntheTaleoftheTeaGod(茶 神 物 語)ofUeda

Akinari(上 田 秋 成,1734-1809)anitinerantmonkclimbsupadangerouspathona

warmspringday,anditishisthirstwhichbringsaboutforhimanencounterwitha

strangeoldmanwhoturnsoutlatertobeaSpiritofTea.Apoet-likeyoungman,on

hisdailywalk,wandersintowoodedhillsinTheHouseofaSpaniel(西 班 牙 犬 の 家,

1916)bySatoHaruo(佐 藤 春 夫,1892-1964),guidedonlybyhisdog,ononewarm

andhazyspringafternoon,andquitesimilartothewandererofEdgarAlanPoe's

Candor'sCottage(1849),hediscoversasmall,handsome,half-western-stylecot-

tage.

Insteadofboldseafaringdiscoverersofequatorialutopia,inthenarrativeof

T'aoYuan-mingitisaveryhumblefishermanofthelocalityofWining,ahillyarea

tothewestoftheDongtingLake,whocomesoutofhisusualtrailandentersintoan

unknownstream.Whyafisherman,andnotafarmerorahunter?Probablybecause

afishermanhasmoremobilityaswellasgreaterindependencethanafarmer,a

teacheroragovernmentofficial.Afishermanalsohasricherpoeticconnotationsin
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traditionalChineseliteratureandartthanahunterorevenaherb-gatherer.Then

whydidthefisherman"forget"howfarherowedupstreamthatmorning?T'ao

Yuan-mingrelatesthisfactinonlyfiveChinesecharactersandgivesnoexplanation.

Butonecaneasilyimagineitwasbecausehishauloffishwassogoodthatmorning

thathewastotallyabsorbedinhisjob,likeintheancientfolktaleofaJapanese

fisherman,UrashimaTaro,orsimplybecausethedaywassowarmandsohazythat

hewasovercomewithdrowsinessforashortwhile.Thisforgetfulness-thelapseof

dailyconsciousnessforevenamorcent-isanindispensablefactortoenterthe

PeachBlossomSpring.

Awakenedfromabrieffadingofhisconsciousness,thefishermanisstunned

byanunexpectedviewofgrovesofpeachtreesinfullbloomonbothbanksofthe

valleystreamhehadrowedup.Neverhavingseennorheardofsuchluxurious

floweringpeachtreesbefore,heisnowawarethathehasgonebeyondtheterritory

ofhisdailywork.Yetafishermanisalayman,notapoetoraTaoistscholar.Over-

whelmedandintriguedbythebloomingscenery,hegoesonrowingtoseehowfarit

extendsandfinallyreachestheheadspringofthestreamwherehefacesamountain.

Onemayalsoaskwhythevalleyisadornedwithpeachtreesinbloominsteadof

Chineseplumtreesorbamboogroves.Thepeachtree,togetherwithitsflowersand

itsfruits,wasfullofmythological(西 王 母,FairyMotherQueenoftheKunlun

Mountains)andpoetical(「 桃 夭 」,"AYoungPeach-likeBeauty",The.BookOf

Songs)connotationsinChina,nolessthantheChineseplumtreeorbamboo.

Moreover,anoldandlong-lastingChinesefolkbeliefalsobestoweditwithaspecial

powerofexpellingevilspiritsAboveall,perhaps,itwasoneofthefavoritetreesof

TaoYuan-minghimself.ThefirstpoeminhisReturningtotheFieldspraiseshis

humbledwellinginthecountryside,wherehecomposedhis"PeachBlossomSpri-

ng:,,

Elmsandwillowsclusterbytheeaves:

Peachtreesandplumtreesgrowbeforethehall.

(Tr.ArthurWaley)3

Avalleytraditionallyhasanapparenteroticsymbolism,especiallywhenitis

adornedwithpeachtreesinbloomonitstwobanks.Laotzu,T'aoYuan-ming's

favoritephilosophertogetherwithChungtzu,inVIofhisbook,comparestheGod-

dessoftheValleytoagreatfemalesexualorganendowedwithendlesspowerofpro-

creation.Inthe"PeachBlossomSpring"itisallthemoreeroticbecauseattheend

ofthevalleystreamtherewasasmallmouthofacaveopenonthesideofthemoun-

tain.AsGastonBachelardsays,ifthecaveweretotallypitch-black,onewouldbe

tooscaredtoenterit,whileifitwasstraightandshortenoughtoshowtheotherside

atitsexit,fewpeoplewouldbetemptedtoventureintoit.41nthe"PeachBlossom

Spring"thepoetsaysthat"itseemedasthoughlightwascomingthroughit".No
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onecanresistthetemptationofthisdimlylitandintriguingcave:thefisherman

squeezedhisbodyintoit.

ThetoposofPeachBlossomSpringhasthusastrongimpactonoursub-

conscious,whichmakestheshortpieceofT'aoYuan-mingagreatworkofpoetry.

ItisquitedifferentfromthepoliticalandideologicaldiscoursesofmodernEuro-

peanUtopiannarratives,whichhavealmostnothingtodowiththehumansub-

conscious,norwithsecretdreamsofreturningupstreamintoanarrowanddimlylit

mountaincave.

2)VillageversusCity

Afterafewdozenstepsoffearfulgropinginthedark,thefishermanemerges

fromasuddenandbrightopeningofthecave.AsKanoNaokioncepointedout,it

wasnotsimplyawayoutfromanarrowholetotheopenair,butitmeantforhima

psychologicalliberation,arelieffromawringinganxietyofadventuresThepoet

T,aoYuan-mingdescribesitinonlyfourChinesecharacters(「 豁 然 開 朗 」).What

thefishermanseesbelow,sincehemusthavebeenstandingonahillsidewherehe

cameout,isnotapanoramaof"fifty-foursplendidbigtowns"ofparallelscaleand

parallelplanasontheislandofUtopia,noraheavilyarmed,ring-formedhugefor-

tressoftheCityofSun,butaheartwarminglandscapeofapeacefulfarmingvillage.

Theviewofthevillage,whichislocatedonfairlybroadandlevelland,is

ratherdisappointing,atleastforthereadersoftheprose.Ithasnothingextraor-

dinarynorsupernaturalinitsappearance.Itisaverycommonrurallandscape

familiartoallAsiansofpre-industrialtimesorevenofthepre-high-economic-

growthperiod,withitslargeexpanseofwellcultivatedfields,ricepaddies,brim-

mingirrigationponds,greenmulberryfields,bamboogrovesand,probably,peach

treesbloomingeverywhere.Itisobviousthatthevillagesceneryofthe"Peach

BlossomSpring"istotallydifferentfromthatofArcadiasoftheMediterranean

region,wherepoplars,elmtreesandcypressesgrowhighuptotheblueskyandshed

refreshingshadowsoverthepasture.T'aoYuan-ming'slandscapeissimple,hum-

ble,butunexpectedlyrealistic.IncomparisonwithoneofthearchetypesofEuro-

peanidealplaces,KingAlkinoo'sGardenofOdyssey,whereallsortsoftreesbeara

wealthoffruitalltheyearround,thevillageofPeachBlossomSpringhasonlythe

mostrudimentaryfarmproducts.Theyaresimpletobesure,butindispensableand

plentifulenoughtosustainthevillagers',whohavebeensecludedfromtheouter

worldformorethanfivehundredyears,accordingtowhatthevillagechiefwould

tellthefishermanlater.Inadditiontoriceandfieldcrops,mulberrygrovesmeant

thattheyraisedsilkwormsfortheirclothes,andbamboocouldbeusedforallkinds

ofdaily-lifeutensilsranging,asSuTung-po(蘇 東 坡,1036-1101)oncewroteinits
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praise,6fromrooftiles,beds,sandalsandfirewoodtorafts,clothes,paper,brushes,

combs,measuringrules,anddeliciousbambooshoottoeat.Eachofthese,insport,

has"bamboo"astheradicalinitsChinesecharacter.

Therforeitisquitelogicalthatvillagers'housesarenotmadeoftwigsand

moss,nordotheylookshabby,butarewell-builtandponderous.

3)IdyllversusUtopia

ItmaybeunfairtodirectlycompareT'aoYuan-mingtoThomasMoreor

TommasoCampanellabecause,notonlythetimesandculturestheybelongto,but

theirgenres,too,arequitedifferent.WhileUtopiaandLacitt濺elsoleareeloquent

politicaltreatisesonidealcitystateswrittenintheformoftravelaccounts,the
"P

eachBlossomSpring"ispoetry.Thelattercomprisesapoemandproseverse,

which,whilenarratingtheprotagonist'sadventuresinanidealsecludedvillagecom-

munity,andcontainingsomeelementsofutopianwisdom,aremuchclosertothe

traditionofidylls,ifonemayborrowatermfromWesternliteraryhistory.

InthisAsianidylliclocusamoenusof"PeachBlossomSpring,"however,itis

not"mooingofherds"norbleatingofsheepwhichisheardfrom"thebroadeaseof

thefarmlands"asissungintheGeorgics,BookII,ofVirgil.7Veryinterestinglyitis

theresoundingcriesofcockscrowinganddogsbarkingtoeachotherhereandthere

inthevillageandfieldswhichreachtotheearofthefisherman,whoisperhapsstill

standingonthehillside.Theircries,especiallythemistimedcrowingofroosters,

mistimedbecausefromtheoldesttimesroostersareentrustedwithannouncingthe

comingofdawnforgoodorforevilinmythologyandaubadepoetryoftheworld,

resoundinghereonawarm,aspringafternoon(itmustbearoundnoonorintheear-

lyafternoonthatthefishermanhasfinallycomeoutofthecaveafterhislong,adven-

turousupstreamrowing).Becauseofbeingmistimed,itmakesonefeelallthemore

deeplythepeacefulnesswithwhichthesunnybasinofthe"PeachBlossomSpring"

issaturated.

Thecoupletofcockscrowinganddogsbarkingwasalreadyusedinearlier

poetryinChina,butitwasapparentlyT'aoYuan-mingwhoturneditintoasymbol

ofruralpeace.InthefirstpoemofReturningtotheFieldshewroteinpraiseofhis

newcountry-life:

Hazy,hazy,thedistanthamletsofmen.

Steadythesmokeofthehalf-desertedvillage,

Adogbarkssomewhereinthedeeplanes,

Acockcrowsatthetopofthemulberrytree.

(Tr.ArthurWaley)8

Whenitissaidinthe"PeachBlossomSpring"thatroostersanddogsarecrowing
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andbarkingtoeachother,thewordingisdirectlyborrowed,tobesure,fromthe

famouschapterLXXXofLaotzuon"theidealstateofsmallrealmandsmall

population",asismentionedinallcommentariesofthetext,ChineseandJapanese,

oldandnew.InLaotzu,however,itisevidentthatthephrasewasusedonlytomean

theclosenessoftwoneighboringcountries:theyaresoclosetoeachotherthatone

canseetheotherandevenheareachotherscock'sanddog'scries.However,oneis

sosatisfiedandhappywiththegivenconditionsofhislifethathewillneverhavea

thoughtofvisitingsocloseaneighboringcountryuntiltheendofhislife.T'ao

Yuan-mingtookthesewordsandradicallyconvertedthemtoawonderfulmetaphor

ofthesimplicityandtotalpeacefulnessofrurallife,distantfromthebustlingac-

tivitiesandcomplexitiesofurbancivilization.Thisnewmotifofthetoposwasso

convincingandhadsuchastronglurethatlaterinalmostallworksof"Peach

BlossomSpring"literatureandartofEastAsia,therewouldappeartheconstant

pairofcockscrowinganddogsbarking.InthelateSungDynasty,anewwordwas

evencoinedfromit,thatof"afternooncock"(「 午 雜 」)bythepastoralpoet,Fan

Cheng-da(范 成 大,1126-1193).

4)AParadisefortheAgedandChildren

The"PeachBlossomSpring"thushassomeelementsofthegenreofgeorgic

andidyll.But,needlesstosay,beingveryfarfromtheEuropeanpastoraltradition,

therearenoidyllicscenesofshepherdsandshepherdessesinthisAsiantoposof

locusamoenus.Asisstatedinonelineoftheprosepoem,menandwomenoftheof

T'ao-hua-yuancommunityarebusilycomingandgoingalongcriss-crosspathsof

thevillageandarediligentlyandcheerfullyperformingtheirchoresoftilingandsow-

inginthefields.AlthoughtheentirespaceofthePeachBlossomSpringhasasubtle

allusiontoerosinitsstructure,thisseemsnottobeaplacefor`youngloverswho

wouldlieonthemeadowandsingsweetsongsofAmaryllisalldaylong.

Itis,onthecontrary,alandofhappinessforoldfolksandchildren.Happy

andfreefromallsortsofcaresandworries,youngboysandgirlswiththeirflowing

locksrunaboutalongvillagepathssingingsongs,andgraybeardsenjoyvisitingeach

otherandchattingleisurelyalldaylonginthepoolofspringsunshine.Itseemsthat

atacitsystemofmutualsecurityandwelfareisworkinginthissmallcommunity:the

laboroftheyoungandmiddle-agedvillagerssupportsandguaranteesacarefreelife

fortheagedandchildren.

IntheUtopiancityofAmaurotumofThomasMore,theprivilegeofageis,

ofcourse,dulyrespected.Atsuppertime,forinstance,atthecallofabugle,all

adultandyoungmembers,excepttheunder-fives,ofonedistrictofthirty

householdsassembleinthecommunaldininghall.Theplaceofhonouratthecenter
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ofthehightableissharedonlybytheDistictController,calledStyward,hiswife

andtwooftheoldestresidents.Thebesthelpingsoffoodarefirstgiventothe

groupsofolderpeopleand,afterthereadingaloudofapieceofdidacticliterature,

likeinamonastery,itisalsotheseoldermembersateachtablewhostartdiscussing

seriousproblems,thoughnotinahumourlessway,inordertostimulatethereaction

oftheyoungconvivesandtogaugetheircharacterandintelligence.9Thus,in

Utopia,too,oldpeoplecanplaytheroleofwisemen,buttheydonotseemtoenjoy

thecarefreefreedomastheoldfolksofthe"PeachBlossomSpring."ForUtopians,

oldageissomethingtobeavoidedifpossible,something"whichnotonlybrings

manydiseaseswithit,butisreallyadiseaseinitself."10

AsforchildreninUtopiaandtheCityofSun,theyarenotconfidentlyen-

trustedtotheteachingsofnature,norlefttoeachother'sspontaneouscare.Both

boysandgirlsintheCityofSunaresubject,fromtheearlieststageoftheirlife,

scarcelyovertheweaningage,toarigorouslyfixedcourseofeducationinandout-

sidetheclassroomsand,attheageofseven,theyarealreadyengagedinmany

differentlessonsofnaturalandmedicalsciences,artsandhandicraftsandfield

sports.Throughtheentirecourseofthisprematureeducation,theirvocationalap-

titudeisjudgedbysupervisorsandtheirfutureprofessionwillbeassignedintheir

earlyteens,rangingfromhigherstateofficialstoartisansandfarmers.llInthis

regardJapanorKoreatodaymightbecalledaperfectCityofSunofthelatetwen-

tiethcentury.

5)TheAncientsversustheModerns

Uponsteppingdownintothevillageof"PeachBlossomSpring,"thefisher-

manisatoncesurroundedbyacrowdofvillagers,youngandold,whoarestartled

toseeforthefirsttimeastrangerintheirdomain.Accordingtothem,their

ancestorshadfledthetyrannyandthedisordersofChinDynastyand,havingtaken

refugeinthisremoteplaceprotectedbymountainsandriversonallsides,hadnever

venturedoutagain.Thevillagethereforehadbeensecludedformorethanfivehun-

dredandfiftyyearsfromanyformofcommunicationwiththeoutsideworld.Ig-

norantofthevicissitudesofsuccessivedynastiessincetheChin,andunspoiled

thereforebytheadvanceofimpudenturbancivilization,thevillagerswereableto

maintainandcarryontheiroldandpuremannerstransmittedfromantiquity.Go-

ingoutforlaborinthefieldsatsunriseandcominghomeforrestatsunset,they

simplyandfaithfullyobeyedthelawsofnatureandfollowedthegentlechangesof

thefourseasons.Theyhadnoneedevenofacalendarandtherewasnotaxation

fromanyrulerimposedontheyieldofsilkinspringorrichharvestofautumn.They

allknewthegreatteachingofLaotzuthathumansagacityonlypervertsthetruthof

8



PeachBlossomSpringVersusUtopia

humannature.

IsthisnotindeedtheantipodesofanyUtopia?InmodernUtopiancitiesall

sortsofhumansagacityareencouragedandmobilizedtoonesystemofadministra-

tioninordertobuildupwhatisconsideredabetter,morerationalandmore

efficientlifeforcitizens.Thecityitself,builtinanislandoronthetopofarocky

hill,issubjecttorigorousgeometricalplanning,andtheentirecourseofthein-

habitants'lives,too,issubmittedtoacentralizedadministrationandtometiculous-

lyrationalizedregulations,rangingfromearlyeducation,physicalorintellectual

labor,andfamilymake-uptouniformedclothesandcommunalmealsanddwell-

ings.Inordertomarry,youngcouplesafteracertainagemustfirstgothrougha

mutualphysicalexaminationinstarknudityandthenanauthorizationbyacommit-

teeforeugenicprotection;theirsexualintercourse,onceeverythreenights,isalso

regulatedunderaverystrictastrologicalrule.la

ItiswellknownthattheauthorsoftheUtopiantalesweresharplycriticalof

thedisordersandmiseriesoftheircontemporarysociety.TheChinesepoetofthe

fifthcenturywasasmuchdisgustedasthemwithhisown.Buthecouldstillbelieved

intheancientwisdomandvirtuesoftheTaoistphilosophyoftheGreatWay ,which
hewantedtoseelivinginthesmallvillageof"PeachBlossomSpring" .Thiswas

thereforea"Wunschzeit"(adesiredage)ofgoldenantiquityrealizedina
"W

unschraum"(adesiredspace)ofruralpeace.

6)FantasyorRealism

Yetthe"PeachBlossomSpring"isnotataleofpurefantasy.Asstatedvery

plainlyatthebeginningofthenarrative,theincidentoccuredtoafishermaninone

springoftheT'ai-Yuanperiod(376-396A.D.)oftheChinDynastyatalocaleof

thehillyareaofWuling.Thedescriptionofthevillagers'lifeinT'ao-hua-yuanis

fairlyrealisticandalmostterre一煦黎erre.Theyarenotsupernaturalbeingsnorun-

worldlywizardsexistinguponbymistandherbs.Theyarejustordinarypeasants
,

curiousabouttheintruderandnewsoftheoutsideworldhebroughtinwithhim
,

andhospitableenoughsothattheyinvitethefishermantovisittheirhousefora

lunchorasupper.Ateachmealwineisofferedandacockorachicken,symbolsof

ruralpeace,arekilledandcookedforaspecialfeast.

Anotherdistinctionfromfantastictales(志 怪)popularinthetimeofT'ao

Yuan-ming,isthatthevillageof"PeachBlossomSpring"hasnosupernatural,ac-

celeratedlapseoftime.Theflowoftimehereisthesameasintheouterworld,so

thatthetrespassingtravellercouldreturn,afterseveraldaysofstayinthevillage,

safelytohishometownofWulingwithoutbeingsuddenlywhitehairedornumbedto

deathasinthecaseofUrashimaTaroorRipvanWinkle.
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7)FadingoutoftheIdealPlace

Inspiteofalltheserealisticaspects,"thePeachBlossomSpring"disappears

againandwillremainforeveramysteriousdomain,ifnotmystic.Uponpassing

backthroughthecaveoftheboundaryhillsandrowingdownstreamthroughthe

valleyofpeachtrees,the"PeachBlossomSpring"isnolongerre-attainablebyany

humaneffortorintelligence.Theshrewdfishermanonhiswayhomehadcarefully

mademarksalongtheroute,contrarytothewordsoftaboogivenbytheinhabitants

ofthevillageatparting.However,whentheytriedtorediscoverthecave,butthe

marksonlyleadthefishermanandthestaffofthelocalgovernmentdispatchedby

themagistrateoftheprovinceastray.Ahigh-mindedgentlemanmighthavemade

hiswaytotheidealplace,buthediedbeforehecouldsetout.

The"PeachBlossomSpring"thus"fadesout"fromthisworld,farbeyond

mountainsandvalleyStreams,itremainsdistantandsecludeduntilanotherwarm

springdaywhenanotherfishermanrowsupthestreamtoits.headspring,asabsent-

mindedasthefirstone.NoUtopiantalehassuchapoeticendlessending.

ThePeachBlossomSpringwillcontinuetoexistasa"domaineperdu"

forever,vividlyexistingonlyinone'snostalgicimagination.ModernUtopiancities

urgedpeopletoconstantlyrenewthemselvesandtoadvanceateachsteptowarda

greaterefficiencyofeducation,administration,production,scienceandtechnology

andevenofhumanprocreation,whilethevillageofT'ao-hua-yuaninvitesustotake

animaginaryadventurebackwardtoadreamofpeaceandrestbathedinthespring

sunshine.Inthispost-moderneraoftheendofcentury,manyimportantidealsof

UtopianthinkershavebeenmaterializedinthecitiesofNewYork,London,Paris

andTokyoorhavevanishedintotheairwiththesuddencollapseofthesocialist

regime.Itisnowtimeforus,Ibelieve,tosetoutagaininquestofthelost"Peach

BlossomSpring".Nostalgiaisalwaysdeeperandstrongerthanhope.
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