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1. Tokoyo

What is the meaning of riso-kyo? The definition according to a Japanese dictionary
is “from the idealistic view of humans, an imaginary place of perfect peace—
Utopia”. Utopia is a word created by Sir Thomas More in his 1516 publication. In
the Concise Oxford Dictionary, Utopia is defined as an “imaginary island with a
perfect social and political system; ideally perfect place or state of things.” In Greek
it has the meaning of a land that does not exist. The word Utopia strongly implies a
longing for an ideal government. However, the word riso-kyo should not only be
understood from a political standpoint. It is a land whose image and existence have
been imagined by people in a diversity of ways depending on the era and place.

The ancient Japanese word corresponding to riso-kyo is tokoyo. The fun-
damental meaning of toko is “base”, in other words, a solid foundation. Yo refers
to “world”, and therefore tokoyo is a world that exists for eternity. However, it is
unclear when the Japanese word fokoyo came into use, and precisely what kind of
image it embodied. In the historical books Kojiki and Nihon shoki compiled in the
early eighth century, tokoyo is used to describe a place beyond the sea where ageless
Taoist immortals lived. In these cases tokoyo was influenced by the concept of shenx-
ian originating in China (in Chinese shenxian xiang). Tokoyo or shenxian xiang is a
land where immortals could live in eternity, a land which could also be called riso-
kyo.

The world in which Chinese Taoist immortals lived was recounted as being in
the mountains or beyond the sea. Both views influenced Japanese ancient thought,
but the world inhabited by immortals most often represented in the Kojiki and
Nihon shoki is an ideal land beyond the sea.

The concept of shenxian formed part of the framework of Taoism which
developed in China, and we can surmise that it was introduced to Japan in the
Neolithic age (Yayoi period), around the third century. Evidence for this is the depic-
tion of a Taoist immortal on a mirror presented by a Chinese emperor of that time
to Japan (Fig. 1). It is unknown whether or not the Japanese word fokoyo was in use
at this time, but from this image of a Chinese immortal from beyond the sea, it may
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Fig. 1.

have occurred to people that the culturally advanced, ideal land existed across the
sea in China.

It is necessary to investigate further exactly what kind of place Neolithic
peoples regarded as riso-kyo. It is possible that their ideal land was the world of
gods. One can easily imagine that people of that time regarded the gods as living in a
perfect world impossible for humans to attain. If the world of the gods was riso-
kyo, we can get a glimpse of the riso-kyo of that time from objects uncovered in ar-
chaeological excavations.

Here is one Neolithic (Yayoi period) example that serves as a clue, which I
would like to consider as a prototype for fokoyo. It is a painting on an earthenware
shard datable to around the beginning of the Christian era, unearthed in Tottori
Prefecture which faces the Japan Sea in western Japan (Fig. 2). The painting con-
sists of the sun represented by concentric circles, a boat rowed by several figures,
and a rather tall building. One can surmise that this painting depicts a ritual of wor-
shipping the gods. I would like to call attention to the bird feathers decorating the
head of the figure above the boat in this painting. The bird and the boat in particular
seem to be significant elements in the ceremony.! .

Drawing upon analogies in ancient literature, the bird in this example can be
interpreted as the transporter of the spirit of rice plants (inari) or the soul of a
human being. In either case, the bird can be regarded as a vehicle for carrying a
spirit or soul between the earth and the heavenly world of the gods. One must also
consider the reason for the inclusion of the boat in the ritual depicted here. I would

38



Ideal Spaces beyond the Sea

re

Fig. 2.

like to suggest that people of that time imagined heaven to exist beyond the sea. Ac-
cording to this interpretation, the bird and boat in the painting on the earthenware
shard can be regarded as important motifs.

The interpretation I have posited above leads to the rational explanation of
the word ama, meaning both heaven and sea in ancient Japanese. In short, heaven
and sea are seen as continuous, and the cosmology of ancient Japanese evolved from
ama and tsuchi (earth). In accordance with this I believe that ama, or heaven and
sea, served as a prototype for fokoyo and corresponds to riso-kyo or ideal land.

From the remains discovered in archaeological excavations we can speculate
that following the Neolithic age, people also sent off the spirits of the dead to the sea
beyong. Among the early sixth-century relics excavated from a cave eroded by the
sea along the coast in Chiba Prefecture to the southeast of Tokyo is a wooden boat
used as a coffin (Fig. 3).2 This example actually demonstrates that the deceased was
put into a boat and an attempt made to transport him to the land of the dead in the
distant seas. I would like to speculate that the land of the dead was tokoyo.

Fig. 3.
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While examples have not been found in every part of the country, from the
cases cited above we can presume what the ancient Japanese called ama derived
from the customs of sea people, who have engaged in fishing and sailing up to the
present day.

Ama, or in effect the sea people, played an important role in the process of
shaping Japanese culture. The culture brought to Japan from the Chinese mainland
and the Korean peninsula was carried by them, and thus their activities were truly in-
ternational in nature. There is no question that the culture brought to Japan by the
sea people was related to the religious concepts of the land they originally inhabited,
and that this influenced Japanese patterns of thinking prior to the introduction of
Buddhism. As stated previously, the concept of shenxian can be considered as form-
ing a fundamental part of the thought in ancient Japan. In particular, I believe that
the shenxian concept of seeking a riso-kyo beyond the sea, as transmitted by the sea
people, was blended with the existence of ama and tokoyo originally conceived by
the Japanese.

2. Influence of the Concept of Shenxian

Related to the concept of skhenxian is an incident recorded in the historical book
Nihon shoki that took place in the era of Emperor Yuryaku (late fifth century). This
episode became the subject of the famous Japanese tale of Urashima Taro. An
outline of the story is as follows. Riding on the back of a tortoise, the fisherman
Urashima went to a palace at the bottom of the sea, where he lived in an eternal
youthful state. Later, returning to his homeland, he opened the treasure box that
was given to him as a farewell gift and, enveloped by smoke, he immediately chang-
ed into an old person (Fig. 4). Since the immortals in this story were thought of as liv-
ing at the bottom of the sea, it is obvious that the tale of the fisherman hero
Urashima came from the sea people. In fact, the prototype for the story of
Urashima Taro may derive from the Yangzi River Basin in the south of China, the
route through which the roots of Japanese culture were brought to Japan.3

In considering the transmittal of the Chinese concept of shenxian to Japan,
we should not overlook the legend of Xufu. According to the Chinese historical
record Shiji, the person known as Xufu was a Taoist priest, who, on behalf of the
emperor went searching for the elixir of life in the land of the immortals beyond the
eastern sea. He never realized his goal and consequently the legend was born that
afraid of being punished, Xufu fled to Japan. There are places all over Japan where
Xufu allegedly landed.

The land of the immortals beyond the eastern sea that Xufu was aiming for
consisted of three islands—Fanzhang, Penglai, and Yingzhou—also known as the
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Three God Mountains (Three Sacred Mountains?). The concept of the Three God
Mountains or isles of immortals influenced the construction of palaces and capitals
in ancient Japan, where it was decided to recreate above ground the actual landscape
of the land of eternal youth in order for the imperial palace and capital to be forever
prosperous. A representative example of a city plan showing the influence of the con-
cept of shenxian is Fujiwara-kyo (located south of Kyoto in the southern part of the
Nara Basin), which became the capital in 694 (Fig. 5).# Here three separate moun-
tains were constructed surrounding the palace. After Fujiwara-kyo, the landscape of
the Three God Mountains continued to be incorporated into capitals as seen in Hei-
jo-kyo established in the eighth century in the north of the Nara Basin as well as in
Heian-kyo (Kyoto) in the ninth century.

By the time Fujiwara-kyo was established, Buddhism had become the na-
tional religion, and as a result of its high regard, many temples were established in
the center of the capital. But the Emperor and other members of the upper class also
attached great importance to the concept of shenxian based on Taoism.

Related to this is Ise Shrine, dedicated to Amaterasu, who is considered to be
the ancestor of the imperial family. It is situated in the eastern part of the Nara
Basin, homeland of the ancient capital, near the Pacific coast in present-day Mie
Prefecture. Ise Shrine is generally viewed as having a symbolic existence central to
Japanese Shinto. According to the Nikhon shoki, this land was chosen by
Amaterasu, the Sun Goddess consecrated at Ise Shrine, because waves from fokoyo
continually surged upon it. This implies a relationship between the founding of Ise
Shrine and the concept of shenxian. Moreover, the poem composed by the Empress
of Emperor Temmu upon his death in the seventh century expresses a longing for
the Emperor’s soul, which had gone to the land of Ise. Thus we can think of Ise as
representing a paradise or land of immortals. I would also like to point out the rise
in status of Amaterasu, originally a Sun Goddess worshipped by the sea people.
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Fig. 5.

The concept of a riso-kyo beyond the sea can also be found in Buddhism,
specifically in the belief in Putuoluo where the bodhisattva Guanyin resides.
Originally Putuoluo was the name of a legendary mountain thought to exist on the
southern tip of the Indian peninsula. In Japan, the coast of Kumano in Wakayama
Prefecture bordering the Pacific Ocean was regarded as the gateway to Putuoluo.
From the ninth century on, Buddhist priests departed in boats from which they
could not escape in search of Putuoluo, the paradise of Guanyin (Fig. 6). According
to the Nihon shoki, the Kumano coastline was connected to fokoyo. However, I in-
terpret these voyages of death to the destination of Buddhist Putuoluo as evolving
from the concept of shenxian.
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Fig. 6.

3. The Place of Niraikanai in Japanese Culture

An ethnologically well-known example of searching for a riso-kyo in the sea beyond
is Niraikanai in the Southwestern Islands around Okinawa. This is a world where
the dead go, and from here gods go visiting the islands to bestow blessings upon peo-
ple of present; it is also believed that the seeds of rice plants and foxtail millet were
brought from here. There are variations acording to each of the islands, but in
general Niraikanai is in the east. It is thought that the belief in Niraikanai in the
Southwestern Islands may have had its cultural foundation in the Japanese
archipelago.’ Proving this is a difficult task, but I would like to direct attention to
the fact that Niraikanai is located in the direction of east. Geographically it has this
in common with Ise Shrine, which as discussed above was located to the east of the
ancient palace. I think this may be related to the Chinese concept of shenxian, with
its riso-kyo island of immortality in the eastern sea.

As previously pointed out, there are cases where Niraikanai in the
Southwestern Islands is pictured as being blue.® In the Chinese concept of wu hang
(five natural elements), the color blue symbolized the direction of east. Moreover, a
god called Donghaiqingjuin, meaning a god who is a blue child of the eastern sea, ap-
pears in the Taost canon Zhengao written in sixth-century China. The name of this
god implies the existence of a blue-colored god in the eastern sea. I would like to call
attention to an expression in the Nikon shoki referring to Ise, dedicated to the deity
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Amaterasu, as a blue image. As discussed earlier, the goddess Amaterasu has her
origins as a god of the sea people; I think one can also point to similarities with the
Taoist deity Donghaigingjuin. From the explanation outlined above, perhaps we
should acknowledge the belief in Niraikanai of the Southwestern Islands when in-
vestigating the formation of Japanese culture.

4. Conclusion: The Sea and the Image of Beyond

As discussed earlier, it can be confirmed that the concept of searching for a riso-kyo
beyond the sea has a long history in East Asia. However, the image of riso-kyo
beyond the sea is not unique to ancient East Asian culture. Thomas More’s Utopia
was an island in the middle of the sea. This in turn influenced Columbus’ discovery
of a new continent in the seas beyond. And in the seventeenth century, both Tomaso
Campanella in his Civitas solis and Francis Bacon in New Atlantis set their idealistic
societies on islands isolated from the land by sea.

The contents of “ideal” vary according to time and place, but from the con-
ception of an idealistic world as a land isolated by the sea, and the fact that the sea in-
spires a yearning for a land in the sea far beyond, perhaps we can decode the seman-
tic meaning of the sea as having a function of separating us from the present-day
world.

Notes

1. Terasawa, K. (1987) “Yayoijin no kokoro o egaku” (Depicting the mental world of the
people in the Yayoi period), in Obayashi, T., ed., Kokoro no naka no uchu (Cosmos in
the mind), pp. 73-130 (Tokyo).

2. Informal report of the archaeological institute of Chiba University.

3. Kimishima, H. (1972) “Doteiko no ryuzhyo setsuwa” (Folktale of “Ruzyo”, the daughter
of the Dragon King in Lake Dotei), in Chugoku tairiku kobunka kenkyu (Studies in an-
cient cultures of China), No. 6, pp. 1-6.

4. Senda, M. (1991) “Kodai Nihon no rekishi-chirigaku kenkyu” (Historico-geographical
study of ancient Japan), pp. 203-270 (Tokyo).

5. Origuchi, S. (1975) “Kodai seikatsu no kenkyu” (A study of ancient life), in Origuchi
Shinobu zenshu (The complete works of Shinobu Origuchi), Vol. 2, pp. 16-41 (Tokyo).

6. Tanigawa, K. (1983) Tokoyo ron (On Tokoyo), p. 275 (Tokyo)

44



Ideal Spaces beyond the Sea

Ideal Spaces beyond the Sea

SENDA Minoru

International Research Center for Japanese Studies

1. BiConT

(B LXESWIBRTHA 50 BARBOFRC IUE, TALEBE L TRV
CEETEMEBHT - 2 —bET7 | EFEHR LTS, =— b ET L, 1516 FFIT IR
Thomas More L X » THEONICFEETH - T, C.0.D. it Utopia &2\~ T “imaginary
island with perfect social & political system; idealy perfect place or state of things.” &EZ L T\»
o FUYHREBTREIR DL VEHMMEVIBHKRTH D, =— P ET VI EECIZ, BEY
EBIRNDH BN DFEKRDE L, Los L, BEME 3, BENLBEEA»bOLEREINDE
ECHIE L HFRIC L - C IR L o TR F X FIRAADNEBE L LI EFETDH EA 2 —
ittt ThB,

BAMCHL T2 HROBARER (B Ths, [F] OFKOEWRIT K], 2% hERE
tEBDOZ ETHB, Mt IHRELENRTHLL, Bt biX, KECHFETHIHRADZ LT
BB, LrL, BHEWS BRESOWOELLFEDLR, FLAEAHCEDISILA 2 —U&h
Tehik, TRz, SHAROWDITIRE INERECTH S HELD ° TEEAER] @
B TELh TV B ERIIEBO I H 5D, FERFOMANTATHSLEHOZ L TH B,
ZOHEOFEH, PECRE LCLBRORELYZ b 0T, FEFETV S Lo o
LTHhD, B, 2F DHUERIL, WA KECEEDL LDOTELEMTH - T, B
WoTIWTHAD,

PEOELI L DELHFL, IHEOHEG EBONIIOBE LN DD, ME LD, BEAD
HROBBCHEEY 52 T 55, THEL © TEASER) k. BorisicoBEAHE L
TOMATbDOELREOT L D E L BH IR T 5,

LB, FETHIL LCEBHOBRYBR TS0 TH L, LOMUEMEN, BAK
kT 5Dk, Fraeifl (FERR) D3RI ALHETE S, adinbiE, YFHE
BHhDARCEL N CBECMADERFEIr R TWB05TH S (Fig. 1), & ORRICHE &
WO HAEAFEDRD -7k & 5ot 2L THATH L0, BONIicOFREDMADRELS, X
fbDFE LIcBEMOFELEOME 5 OFECE S Tl &b, BRrTES,

LosL., FAaERRASZE LB, E0X5bDTHENC OV TEEARICEE
LTRSS DER DD, FHHOEME Licttug, #x oA TH > iiEITD 5, e D
X, a2 AHOfT AT E T ARTRE LTt Fic e & YO ARINRE 2 o2 135k
NEBBTELNLTH D, b L, fixOMANEHEITH S e bIE, EHFEORMEHEI .
DI TID B URFOBEBIICOWTRL Z ENTE S,

45



SENDA Minoru

T Z Tk, FARENR GRERR) O0—20FFIEFr s L L b, FHOFRMAYE 2
TR ZHULARECE LIcH B ARCAE ST 2 BR CHA LAcABRITHRO LA
HorhifaThsb (Fig. 2) zOL, ROLATERINKE, MCE - B2 ES AL
EHEAEDECEW R ELDEBRINT VS, CORIL, BLHL, MrRoBRAE2FERL
TWBLDEHEETE LD, DOFT, MO LD AR EDOFIROM H 2 DOF B &
WHEB LIV, 2% 0, BERANIOBRCE > TEERERTHHEELDRBY,

COBEDOEIL, HROXBISENDERE L TROZXES S DO, HD VI ADEHAE
ShDELTHERTED, WThOBREYEDELTE, BRINADLDOELELSICDITRKOM
ADWR LM EOMEAET LD EEZ LR T\, —FH., ABRRAVBR TV BHEE
DWTE LB TEV, AOFERIL, Ot KOFETH LSO A 403 A 2 — 2
L BT, WIS EThD, 2DL S EBRCHNIEREYEBRTIZ LTI -
T, CORDEENLEF—TTHHI VBB TE S,

LERBBRC L > T, HRAFFEOR LB, THhE [7<] LuvbhTuwicl Liid
BRERYEL, 2 ), RIBLIEFEMNRIOTHY, EROBEAD A ER 1T,
[7=1 & vF] (h#h) »b7bbDTH-T,

LichisoT, BX (7 =], I hbbREWB F, BRI, ZhnBEEMRcHEY S5
YD THoTEEZ D,

FORROEBL, A2BEDOLIIC, FEEDOERXELZ L fToltl LR HETEHE
HHICRIERAE Sh B2 D5, Thiz. RROEBIMET 5 TEROEBREOEEIF TR
Ra i 6 HicmIEOBH C.EEE RS IDHEE LTHAVWORIEREDARRER I (Fig.
32, ZDEEL, FEELMCERET, WOXLMDRICDEEDE KA S LRL L
RTHDTH Y, ZDOFFZEDOENPNFEITIIIeh > leh EHEE Ly,

L b FrEfN, BECES T, BAZSHMTRRE IR DTV, HREAZET,
R h [7~] & IERCET MBS L EEROBMR TH S L AT ENTE S,

BAX O DOBRICE T, [7 =] 2F VBERORL LIEEIKEV, tehib
X, FERESCHEYEND, BAR b 2L I, BERIC X > GEERIEH L TH
D, YUROBEHEROTENL, I L{EBNTH -7, BERLC I > THRRE L Ihi
bid, BRSO, b D EOFEMOFHBREBERE DL LIV ETHV, THhD
D, ALBD B AR R B URIO BAAD BRI EELY 52 1o, T T Bl B i
ROBARCEFHEEDL » & SERPLT IR LIcEZ B ENTED, &b,
WERIC L - TEL bR AIBRIIE O T it AR A RD B D TH b, ADE X TIL,
TREHEELLELES EERTHREIRTWIH I BIIBENFEE LcbDTH S,

2. #HLBROXE

LB oW, BRECTHSL TEARBMS . SHRKOMBERKEOCRROMEKEL L
T, BRATHELRBEERBCOWTELR TV, TOREIL, BOECE- T, BOED
BBICAT > IO EIL, T2 TREDAFEZ KL 505, MR, BARLTIL b o7
BT LEN BB, B EBEARKSE VI EDTHS (Fig. 4). = DYEEHLTR

46



Ideal Spaces beyond the Sea

FTIok, BOERCHMIOER D2 EBHEIN T b DT, EAADHBIEMTHS
LD LRI > TELNICZ L3HENTH D, ZOHBREBOWREDFEEL, FEDF,
BTLoWRCeH 50T, BALDOAL —Y LER LA — P DHEETE 5,

FEOMUBEAARC O IN T L%EL DR THREBOEBERD RELTZ &0
TEo\, BEEVO AL, FEOEEE HiE] © Lhid, BEOMBET, BEOBOII/:
12 2 5 A DEC RERIE DI A B55 D 7o DI RDICIT o 7o ds, BRITEH Y B ioh -
oo TORER, flEbI D BRI THRCHET L WS EEI M ET R, BARDOZHITIT
BRO EEMEEZ DN DEIAD 5,

BIENDE LEEDEOI e d B &5, IADER, =200k, H, FK. Bils
bebL DT, ZEMILE XiEhi, ZOZMUOMADCEL, HEREAXDKEDE L #HOEH
SOV bEEYE2 I, 2% ), REDE LHIAEICKL B dic, REMEOED B
PHEOH FIC/ED 2 LB I NI, 694FREE o7, FEOBIMET 5B RaHD
BOBERFIZ, M T5=20 U EORBECEE LB TH v, &b AEKCHIIEMEY
#HistEC KB X2 T\ 5 (Fig. 5)Y BEEFICH\ T, RRAMOILIES hic 8 gD
BR., 5k IRRIE L, BREOFERRITVWThi, ZMUrEHORROFIE Y Ah
T,

o X5k, BERORRIT TR, MABIERFHE LT, RIEBERLEHTH Y, Ho
I LB DTN % S BRI N0, BEOBEAY LTHMEAL, REXFLET SRR
DREBOEITIX, B IhT,

DT ELBEELT, REROMHE L LTRBARMPRIFBMEL L VDT L ENTE
%, FEMEIR, HROBFOD > RBZBAMWOES, BEO=ZEROKFERIITV & Z A
VET S, —BIUCIIFEHE L, BADOHEDOHFLE, 55 IEBHNREEL L TALR
T&ELn, THAER] K ib L, FEMBECELh L KBEHTH A KB, Findo
B DR LIFLER T e BAREELNR TV B, TDOZ LT, FEMEDORI S Al
BRLEET A LR THIOTHY, THIRAROKRREN T e &in, BRE1HK-
THRiL, FEARKRREDENT - FEOHIT AN I TR T3, ZHILFEN
EHEELTOMADEITHS LEBBETE D, IHIL, REAMIBEROBM LI KB
DEBLLELDTHDZ ExfHT iz TR EL,

WO BB D 5 &35 BRMBC LD S5, ThizBiEEEI ELE IR
BT HEMTH 2, b &b LRMFEEREH LDILUDZRITH S0, 1 v FEEOEMHIC
BB EBHRINC, BROHEG, KFECHEDMKILEOREOBE X HIEECESL AR LA
e, YHACLIRE, oM B OMEEN, B TE VM E - (Rt E 0%t #HiE
%Ex DI LTI L (Fig. 6), MIKILEORREFOERL. TEAZR] i, HH~ET
LB TH ol LIchio T, RMLABOMIEE > D TR oML, MILBRIER LD
D EERT 5,

8. =F4NTMADBANICHT BB
RABFRNC GO I I B RO HHH & LT, 7 SBBEEED =71 2+ 1L

47



SENDA Minoru

I<MmbnTwd, ZRIFEBOTLMATH D, o, b Eciliih, Bito
Ax2EZPBL, MOROETFL bbb I3hicdIhik, TR EFhOBI L - TR
BELHBD, —BCIZ=FM I 7 M 3FEHCHS L Ihi, BREHBED =511 F1DfF
i, &3 EERFIEDTULHERBIE D > eDTIRIEVHEWVIREDH B, DO LHE
FFTBZLTEELCEETHDI, L, =FA A FALBEDOFTATHS L5 HERT 5,
e b, Bk X o, FEMELEROBORICAE Lics & LHBEIc L@ 5
NHTHDH, ROWBREEME LTORERFEDEND S &5 FEOM LB L DBIRA S
A TEXHATREMS B 5,

FTTORERHIN TN Z L0, BREEED=FA I+ M XBFWEDA A —oTERB IS
BE0»H 50, FEL, FEOATEME TR, RO E#T 5, o, FEO 6 tHitfic
ErhcBEHOBM TEHE) ik, [HBBFEE] LWL OMBEBEE T8, ChixEOBOF
WFERD L MEVIERTHD, ZOMOELFTDEOBICET EOMNEEL TS
EERRLTWD, ¥, RBAMY 2 05F%E TEASBR] OXBCEETHLFOAN £ —
CUHELN T D, £ LT ERALL S CRKBAMEBEROMCEREZ b2 &1k, EHD
HBEERLHELUL OB L 2iEHT52 08 TE 5, U EDOHBAMLLERELED =517
F 1 5 BASULOEBICRD ZHIIBDTITH A 5,

4, WER—DBIEAA—CEEDE—

PDECHRUTERI >R, BT o7 OB W BIREEO NIl BAK Y KD 5 BHENAD 5
EDFER I N, oL, BEFEAEON LA A =T 501k, BT o7 OHW LR
I Cidic\, N -X7- Thomas More D=— F €7 4 BDOHFDOETH B, Fhitzrv v 7
A DO LI BT HHFAREDORRDOFEEZT T\ 5 LTI TH S, 1THILCEI N
7z. Tomaso Campanella © “Civitas solis” = Francis Bacon ® “New Atlantis” X\ Fh b5
fa C oty B BB S ZRE L T\ 5,

RrRic & b, #IRic X VEBONBRIRRHD, BER Tl I ACEBBYRETH L
X, A, BORBLLIOMEERI®D LD 2L, HHVIESEERR LEEIE
LY OL VL IOREETRNBER YR IR A LDTH S,

48



