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MostofclassicChineseidealplaces,suchasthetimeofPerfectVirtue至 徳 之 世,1

theVillageofNot-Even-Anything无 何 有 之 郷ortheBroadandBorderlessField壙

琅 之 野,2theLandofVirtueEstablished建 徳 之 國,3thecountryofUtmostNorth終

北 之 國,4andadreamlandofHua-hs�ﾘ 胥 氏 之 國,5representversionsof

chronologicalandculturalprimitivism,modelsofsimplicity,freedom,spontaneity,

andease.Theseeu-topoi(well-place)arereallyou-topoi(noplace),whichcan,as

thespeakerinLiehTzuavers,"bereachedonlybyajourneyofthespirit"紳 游 而

已.6Likewise,PeachBlossomSpring桃 源,'thefirstChineseliterarylocusa,〃zoenus

createdbyT'aoCh'ien(365-427),isalsoonesuchplacethathauntedtheimagina-

tionoflaterpoets.Indepictingman'sfirstandidealstateuncorruptedbythecon-

ventionalsystemofvaluesandconventionalstandardsofjudgments,thecreatorsof

aperfectsocietyoragoodplaceemphasizedits"negativeamenities"8:nodistinction

ofgoodandevil,nouselessknowledgeandwritingsystem,freefromprideanden-

vy,sicknessanddecay,sorrowandanguish,lustandhate,laborandwar.Thegoal

oftheTaoistconceptofenlightenedlivingisembodiedintheNamelessMan'sad-

vicetoT'ienKenintheChuangT.zu(7):"Letyourmindwanderinsimplicity,blend

yourspiritwiththevastness,followalongwiththingsthewaytheyare,andmakeno

roomforpersonalviews"遊 心 於 淡,合 氣 於 漠,順 物 自 然,而 无 容 私 焉.9

1nadditiontoarecurrentallusiontotheseplaces,Koreandescriptionofa

pleasantplaceisfoundintheprosegenreoftherecord(ki)一descriptionof

buildings(house,arbor,tower)andthenaturalrichessurroundingthem;andinthe

recordsofadreamjourney(mongyurok)一worksthatbeginandendwithdreaming

andawakening,ofteninapleasantplace.BothwritteninclassicalChinese,theaim

ofthefirst,likethe17thcenturyEnglishcountryhousepoems,istostresstheidea

thatthedweller'svirtueisreflectedintheedificeandenvironment,andthatofthese-

cond,akintotheWesterndreamallegory/vision,istocriticizethepresentortoseek

fortheidealfuture.Inthispaper,IwilldiscusshowclassicKoreanpoetsinthever-

naculardiscoveredapleasantplacehereandnow,inhistory,andwhatforms,

themes,andtechniquestheyemployedintheirworks.
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1.

CourtierswhohelpedfoundthenewdynastyofChos�sangofapeacefulgolden

ageastheproductoftheprowessoftheConfuciansoldier-statesmanandlateras

thatofreigningmonarch'senlightenedrule.MaengSas6ng孟 思 誠(1360-1438)who

servedthegreatkingSejongasChiefStateCounselor,singsofsimplejoysofcoun-

trylife.HisKanghosasika江 湖 四 時 歌(FourSeasonsbytheRiversandLakes)is

thefirstsijo時 調sequence,andhisimageofanageofpeaceandprosperityconsists

ofsimpleruralfelicity.Springgiveshimuncontrollablerapture(mich'inh甁g),and

hedrinksturbidwinebytheriverwithdamaskscaledfishasasidedish.Insummer,

theriversendstothespeaker,whohasnowork,breezetokeephimcool.

Summercomestotheriversandlakes,

1'midleatthegrasshut.

Friendlywavesintheriver

Onlysendacoolbreeze.

Icankeepmyselfcool

Becauseofroyalfavor.lo

Inautumn,wheneveryfishissleek,hecastsanetfromhisboatandleavesittothe

stream'sflow.Inwinter,whensnowpilesmorethanafoothigh ,hewearsabamboo

hatandcoarse-wovengarmenttokeephimselfwarm.Thathecanenjoyleisureand

simpleseasonalpleasuresinthecountry-nature'sbountyandhiscomfortable

life-arethegiftsoftheking.BysimplepanegyrictopographyMaenghascon-

structedthegoldenageunderthebenevolentruleofhisking.

Theideathatthepeacethespeakerenjoysisagiftofthekingrecursinother

similarworks,suchasthefirstsongintheoriginal"Fisherman'sSongs"漁 夫 歌in

twelvestanzaspreservedintheAkchangkasa樂 章 歌 詞:

Theoldfishermanlivinginthecovesays:

"Lif
eonthewaterisbetterthanlifeinthehills."

Castoff,castoff!

Aneaptideinthemorning,aflowtideatnight.

C掀oんc乃'oηgc乃'goんc乃'oηgo5αwα

Evenafishingrodandbrightmoonareroyalfavors .ll

Inthefirstof12-stanzasequence,thespeakeragainbuildsasimplepanegyricland-

scapeandaffirmsthetruththattheworldofpoliticsisnotfarawayfromthevision

ofagoldenage.
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2.

TheepideicticstrategyoftheKoreancountryhousepoems,suchasCh�gCh'�1's

ﾟﾟC"LittleOdesonMountStar"星 山 別 曲(S�gsanpy�gok)andPaklllo's"Hall

ofSolitaryBliss"獨 樂 堂(Tongnaktang)bearssimilaritiestoseventeenthcentury

Englishcountryhousepoems,includingtheideallandscapeasreflectingthevirtue

andcharacterofthesubject,liketheparadisalsettingblessedwithsoil,air,wood,

andwaterinPenshurst;anabsenceofdisplay;theidealizationofthesubjectby

associatinghimwithparagonsofvirtueinthetradition;emblematicassociationof

plantsandanimalswithhisvirtue;andacombinationofthetopographicalandthe

didactic.Ontheotherhand,suchKoreanworksomitanydescriptionofbuildings

ortheirpedigree,theroleofthelandedaristocracyintheruralcommunity,tenants,

retainers,andservants,communallife(publicmealsandgatherings),thesubject's

forefathers,andhyperbolicflatterywithpoliticalimplications.Theepideicticpoet's

jobistocreateanenduringmonumentofpoetrytostimulateemulation;hencethe

poemdwellsonthesubject'smoralbeauties,andtheirlastingimpactonsocietyand

culture.Thepraiseofmoralandspiritualexcellencecallsforacontextofsolitude

andnature.Oftenexploredarethedialecticpatternsofwithdrawalandemergence,

thecontemplativeandactive,selfandtheworld,thecontemplativeasanecessary

stageforanactivecareer,moralcultivationasaprerequisiteforpublicservice,and

theindividual'smoralsenseastheonlysafeguardforinstitutions.Thus,inthe

courseofdescribingthesubject'smoralbeauties-beheaTaoistimmortaloraCon-

fuciansage-throughpraiseoflandscape,thepoetreaffirmstraditionalcultural

valuesandparadeshisknowledgeofhistoryandliterature.

WrittentopraisetheelegantlifethatKimS6ngw6n金 成 遠(1525-1598)had

establishedattheMistSettlingHallandRestingShadowArboronMountStarin

SouthCh�laprovince,Ch�g's"LittleOdesonMountStar"(c.1578)catalogues

thedelightsofthefourseasons,forexample:

Floatingcloudsatthesky'sedgecomeandgo

nestlingonAuspiciousStoneTerrace;

theirflyingmotionandgentlegestures

resembleourhost.

Whitewavesinthebluestream

rimthearbor,

asifsomeonestitchedandspread

thecloudbrocadeoftheWeaverStar,

thewaterrushesinendlesspatterns.

Inothermountainswithoutacalendar
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whowouldknowtheyear'scycle?

Hereeverysubtlechangeoftheseasons

unrollsbeforeus.

Whetheryouhearorsee,

thisistrulythelandofimmortals.

Ifollowthepeachblossomcauseway

overtoFragrantGrassIslet.

AsIstrolltotheWestBrook,

thestonescreenpaintedbynature

inthebrightmoonlitmirror

accompaniesme.

WhyseekPeachBlossomsSpring?

Earthlyparadiseishere.12

MountStarexceedsinbeautyT'aoCh'ien'sPeachBlossomSpring;thatitis,

infact,"thelandoftheimmortals,"isatoposofoutdoing,butitcouldalsobea

reflectionofthepatriotictheme.TheexpansivelandscapereflectsKimS�gw�'s

ownliberality,freedom,andunworldliness,andthefloatingcloudsandwaterfowl

(duck)mentionedelsewhereinthepoemsymbolizethemindandcourtesyofthe

host.Thus,thepoetisallthemorecautiousagainsttheintrusionofculturalbar-

barians:

Don'tboastof

therecluse'sriches

lestsomefindout

thislustrous,hiddenworld.

Attheend,thepoet,enrapturedbythemusicplayedbyhishostontheblackzither ,

aversthatKimisthetrueimmortalinharmonywiththeworkingsoftheuniverse ,

metaphoricallyflyinghighonthebackofthecrane.Thecraneisnotonlyasymbol

oflongevitybutafittingemblemofunityandharmony.Itsoarsabovetheworld

whilemaintaininganintimate.relationwithit,unitingtimeandspace,timeand

timelessness.

The"HallofSolitaryBliss"13byPakIllo朴 仁 老(1561-1643)waswrittenon

theoccasionofhispoeticpilgrimagetotheHallofSolitaryBlissonMountPurple

JadeinKy6ngju,wheretheremainsofYiOnj6k李 彦 迪(1491-1553)arepreserved

andPakpaidtributetothemaster'smemory.Yiﾔnj�servedasFourthInspector

andSecondCensorbeforehesufferedinthe1530purgeandwithdrewtoMountPur一
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pleJadenearKy�gjutostudyNeo-Confucianphilosophy.In1537,hewasrecalled

byroyalorderandfilledanumberofhighposts.The"HallofSolitaryBliss"does

notdwellonhispoliticalachievements,however,butonhisexemplaryvirtues.Asa

statesmanhewasequaltoHouChi后 稷orLordMillet,ancestoroftheChoudynas-

ty,andChieh契,awiseministerunderthelegendaryEmperorShun.Butcaughtin

apoliticalpurgeof1547,hewassentintoexiletothenorthwhere,liketheGrand

TutorChiaI賈 誼(201-168B.C.)inCh'ang-sha,hespentsevenyearsincoldKang-

gye.Therehetransformedtherigorsofthepoliticalwinterintotheblissofavir-

tuousspring.

Thepoemutilizessuchmetaphorsofnaturalharmonyasgracefulmountain

peaks,awindingstream,straightbamboo,acaressingwind,andadensepinegrove

andimpliesthattheseweresparedbyheavenandtreasuredbyearthsothattheir

richescouldbehandeddowntothetrue"owner."Theemphasisisonthebeauty,

purity,andspontaneityofnature,symbolicofthesubject'sharmonious,enlighten-

edstateofmind.Thehallitselfisacenterofmoralcultivation;whatispraisedisa

wayoflifeintheidealsetting,amodeofexistencevitaltothepreservationoftheen-

duringnormsoftheletteredclass.Friendstherearesaidtoincludesuchemblematic

animalsashawksandfishes.Theseclassicalimagesfrompoem239intheBookof

Songs詩 經14implytheself-contentednessofevenbirdsandfishasfirst,asinthe

originalcontext,asignoftheextentofmoraltransformationeffectedbyanideal

ruler鳶 飛 戻 天 魚 躍 于 淵(thoughherefishdonotjumpintothefishermen'snetsin

theireagernesstoservetheowner)15and,second,asemblemsoftheworkingsofthe

ConfucianWay-howitisclearlyseeninheavenandonearth.

Yi,sretreatsurpassesinbeautyandpuritytheGardenofSolitaryBliss獨 樂

園ofSsu-maKuang司 馬 光(1019-1086),CenserPeak香 爐 峰onMountLu廬 山,

sungofbyLiPo李 白(701-762),theT'ien-t'aiMountains天 臺 山inChekiang,or

evenPeachBlossomSpring,theChineseArcadia.InmoralandspiritualstatureYi

ﾖnj�iscomparedtoMountT'aiorthepolestar,supremeemblemsofConfucian

moralrhetoric.Suchhyperbolicdescriptionandmetonymicalrepresentationcreate

thelocusamoenus-anidealmicrocosmthatmirrorstheidealstatebuiltontheCon-

fucianpolitical-moralphilosophy.Butonanotherlevel-sinceinConfucianismthe

disrupterofsocialandmoralharmonyismanhimself-thepoethassubtlyintroduc-

edasatiricalbite.Thatis,theimagesofperfectionandhyperbolicpraiseindirectly

deridethoseignorantoftheidealpatternofemergenceandwithdrawal,theartof

bidingtime,andcultivationoftheself.Avictimofpoliticalmachinationand

senselessbloodshedwhichupsetthemoralandcosmicharmony,Yi'sdreamof

creatinganothergoldenagewasshatteredandthecountrybecameawasteland.

Still,eveninexilehe"cultivatedvirtue,theforthrightWay,"andhistoryeventually

vindicatedhisname,privateacademiesenshrinedhim,andhewasworshippedinthe
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ConfucianTemple,thehighesthonoraccordedascholar-statesman.Thushewas

abletomakeuseofadversityasatrialofspirit."Jadeisconcealedintherock ,yet

thehillisrefulgentwithit玉 蘊 含 輝,16saysapassageinLuChi,sE∬ の ノoηL∫'θr伽 厂ε

文 賦aptlyevokedtoexaltthemaster'sruralsolitude,contemplativeleisure,and

completemodesty.

Virtuethereforeservesasabulwarkagainstmutability.Themanwhodwells

intheHallofSolitaryBlisshasconqueredtimebyhisparadigmaticacts,andhisen-

duringvirtuesarebrightasthesunandmoon,eternalasthecoolwindthatblows

throughthehallitself.

Heavensohighandearthsorich,

they,too,willdissolveintodust.

Noneiseternalbutthecoolwindthatblows

throughtheHallofSolitaryBliss.

3.

MythirdexampleisTheAngler'sCalendar漁 夫 四 時 詞(1651)byYunS6ndo尹 善

道(1587-1671),theproductofhisleisurelylifeatafavoriteretreat,theLotusGrot-

to芙 蓉 洞insouthwestKorea.Writteninintricatestanzasdifferingfromtheconven-

tionalsijoform,apairoffour-syllablewordsisaddedafterthefirstline,andthree-

syllableonomatopoeticwordsafterthesecondline.

ThroughoutthecycleYunS�dointroducesanumberofsubtlevariationsin

formandorganization.Theemphaticsyntacticdivisionexpectedinthethirdlineto

introduceadeliberatetwistinphrasingormeaningisoftenreplacedbydifferent

technique.Inthefirstpoemofspring,thethirdlinecontinuesthedescriptionofa

givenspringscene(linenumbersrefertotheoriginal):

linel

line2

1ine3

foglifts,thesunshines

nighttideneaps,highwatersrushon

flowersintheriverhamlet,distantviews

Asimilarstructurerecursinthefirstpoemofwinter;

linel

line2

1ine3

cloudsrollaway,thesuniswarm

heavenandeartharefrozen,waterisclear

theboundlesswaterisasilkbrocade.

HereandelsewhereYunS�dowishestocreateanideallandscapewithmemorable,
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freshparticulars,theradianceofspringwithvisualfreshnessasinthefirstexample.

Heisawareofthepowerinthelandscapeandattemptstoreflectitinhisdescrip-

tion;atothertimes,agivenlandscapeisdesignedtoharmonizewithhismoodand

superiorsolitude.

Imagesofnaturethatdemonstratetheexcellenceofhisestateinspringin-

clude:gulls(2);adistantfishingvillage(4);suppleandsweetwillowsandflowers(6);

fragrantgrasses,orchidsandangelica,themoon(7);peachblossoms(8);andthe

cuckoo(9).Indeed,Yunhasbrokenthesijocanonstohelpcreateaplacerichin

naturalbeautiesandtosuggestthatthefishermanlivesinastateofjoyfulharm-

ony-otherwise,natureimagerywouldbemeaningless.

Lastly,whatstrikesthemodernreaderisafrequencyoffour-character

Chinesephrases(Icountthirty-twoinstances),especiallywhensuchasonorous

phrase,followedbyaKoreanmarker,beginsthethirdline,occupyingthefirst
hemistich(teninstancesinthecycle,)HereIcitefourexamples.

Thisangler'slifeis[�u.saengae.nun漁 夫 生 涯Ll _】

HowIshallpassmydays.(Spring10)

Northerncovesandsouthernriver,[pukp'o.namgang.i

DoesitmatterwhereIgo?(Summer3)

北浦南江 。1]

Doyouhearanoriolecalling[py�su.aengs�g.i

Hereandthereinthegreengrove?(Summer7)

碧樹鶯聲 。1】

Inanemptyboat,withstrawcapeandhat,【ko/u.sarip.e

Isitandmyheartbeatsfast.1'(Winter7)

孤舟簑笠州】

Oftencalledintosatisfymetricalrequirementsandtosaymuchinlittletocreatean

echo,theseChinesephrasesproduceaslowandsolemneffectlikeasuccessionof

spondees.Chosenfororotundity,theystandoutamidsttheKoreanletterscalling

foraneducatedresponse.Thisdramaticshiftintoneanddictionrecallstheuseof

LatinateelementsinEnglishpoetry.Thepoeticsofsijocallsfortwometric

segmentsinthefirsthemistichofthethirdline,buttheexamplescitedofferonefive-

syllablesegmentthatcallsattentiontoitsdeliberateirregularity,slowingdownthe

linewithadistinctstressoneachsyllable.

Thetenpoemsinthespringcycledepictaday'sactivitiesofafishermanashe

setssail,scanningtheriverhamletsanddistantviews.Gullsaccompanyhimandthe

servantboyandhemakessurethatawineflagonhasbeenloaded.Passinghillupon

hill,hehearsacuckooandseesthewillowinthedistance.Hethenaskstheboyto
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haveanoldnetready.Butbeingremindedof"TheFisherman"漁 夫attributedto

Ch'��n屈 原,18wherethewisefishermanadvisesthewrongedidealisticcourtier

theartofswimmingintheseaoflife,heaskshimselfifheshouldcatchfishatall,

especiallywhenCh'��n'ssoulmightresideinafish.Twilightapproaches,the

speakerwishestoreturntotheshoreandre-affirmsthatrankandrichesarenotwhat

hewants.Hethenrealizesthatnowthemoonhasoccupiedtheboat,"smallasa

leaf."Thedrunkenspeakerseesthepeachblossomsfloatingdownthestream,

perhapsfromT'aoCh'ien'sliteraryutopia,anindicationthatheisfarawayfrom

theworldofmen.Ontheboathewishestoviewthemoonthrougha"bambooawn-

ing."Accompaniedagainbythecuckoo'ssong,thespeakerregistershisheart'srap-

ture,treadingfragrantgrassesandpickingorchidsandangelica,ashemendshis

waytohiscottageafterpassingadayasawisefisherman.

Idealplacesevokedinourexamplesarenotplacedatsomeimmeasurable

distancefromthepresent,elsewhereandsomeothertime;noraretheyanenclosure,

gatedandwalled;noracountryofthemindtobeattainedonlybytheforceofthe

imagination.MaengSas�gfindshispleasantplaceintherurallandscapeandsings

notonlyofhishappylifebutalsoofvirtuousroyalworkthatguaranteessuch

lifestyle.Inthecountryhousepoems,thepleasantlandscapeisthemetonymic

representationsofthevirtuesofthesubject.TheepideicticpoetssuchasCh�g

Ch'�andPakIlloaffirmthevaluesofhistoryandculturewhichinsistonthecor-

respondencebetweenmicrocosmandmacrocosm,societyandnature.Subtly

underlyingthepoemsisthepoets'convictionthatthereturnofpolitical-moralhar-

monydependsupontheharmonybetweenmanandnature.Therestorationofcivil

ordercallsforman'smoralregeneration,butactionmightbringaboutafaster

changehasteningtheapplicationoftheArcadianvisiontotheworldofpolitics.

Suchadream,combiningtheactiveandcontemplative,findsexpressioninthecoun-

try-housepoems.Asaman'sdwellingexpresseshisvirtue,soshouldadynasty.On-

lyaruler'sbestowalofvirtueonpeopleandcountrycantransformchaosintoorder

andreaffirmthevaluesofcivilization.Theideallandscape,then,providesasetting

inwhichtocontemplatetheenduringnormsofhistoryandculture.

YunS�doworkingonthetoposoffishermanassageindicatesthatthehap-

pyfisherman'sdiscoveryofselfandnatureistheresultofhisrenouncementofthe

world.Hencethepoemscelebratethenewlydiscoveredvaluesbymeansofaplea-

santlandscape.Buthisplaceisnotanunattainableideal,adreamworld,oronlyan

interiorlandscape:itishereandnow(PogilIsland甫 吉 島,18kmSWofWando,

SouthCh�laprovince).Asaseasonedpoliticianwhoservedfourkingsandspent14

yearsinexile,Yuniscontenttobringinharsherrealitiesanddoesnotbanish

politics,generallyconsideredinimicaltoagoodlifeinnature,fromhisruralcon-

temptation.Poetrycannotbedivorcedfromreality,itisinvolvedinhistoryand,as
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Yunsays,wecannotdismissitspoliticalandsocialengagements."lsitafairyland ,

orBuddha'srealm?/ltcan'tbetheworldofman,"aversthepoetviewinghisestate

coveredwithsnow(Winter4).Itisinthepleasantplace(Arcadia)thatthepoet

learnsthesignificanceofthetransformationofselfbynatureandthevaluesofthe

creativeindependenceofpoetry.Arcadiaisindeed"aplaceofwitness,theplace

where…theIndividualTalent[is】broughtintoconfrontationwiththeTradition."19

Koreanpoetsunderstandlifeinrelationtothefundamentalpatternsof

natureandtheirpoemsbecomethevehiclefortheiracceptanceofthehumancondi-

tion.Koreancreatorsofidealplaceshavesuccessfullyexpressedtheirviewoflife

thatcombinesbothactionandcontemplationandthatincludesarelationshipwith

reality.Andtheyhaveshowntheircapacitytotransformacommonplaceintoan

ideal/pleasantplace."Aheartthatisdistantcreatesawildernessaroundit"心 遠 地

自 偏,declaredT'aoCh'ien.20Aslongasmanlivesinjoyfulharmonywithnatuer,

s/hewillalwaysfindapleasantplace.
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Ch�gCh'�1

LittleOdesonMountStar

(c.1578)

[S�gsanpy�gok]

Anunknownguestinpassing
stoppedonMountStarandsaid:"Listen

,MasterofMistSettl�gHall
andRestingShadowArbor,
despitethemanypleasures
lifeheld,
whydidyouprefertothemall
thismountain,thiswater?
Whatmadeyouchoose
thesolitudeofhillsandstreams?"

Sweepingawaythepineneedles,
settingacushiononabamboocouch,
Icasuallyclimbintotheseat
andviewthefourquarters.
Floatingcloudsatthesky'sedgecomeand

go
nestlingonAuspiciousStoneTerrace;
theirflyingmotionandgentlegestures
resembleourhost.
Whitewavesinthebluestream
rimthearbor,
asifsomeonestitchedandspread
thecloudbrocadeoftheWeaverStar,
thewaterrushes
inendlesspatterns.
Inothermountainswithoutacalendar
whowouldknowtheyear'scycle?
Hereeverysubtlechangeoftheseasons
unrollsbeforeus.
Whetheryouhearorsee,
thisistrulythelandofimmortals.

Themorningsunatthewindowwith

plumtrees-
thefragranceofblossomswakesme.
Whosaysthereisnothing
tokeepanoldhermitbusy?
Inthesunnyspotunderthehedges
Isowmelons,
tiethevines,supportthem;
whenrainnurturestheplants,
Ithinkoftheoldtale
oftheBlueGate.
Tyingmystrawsandals,

graspingabamboostaff,

Ifollowthepeachblossomcauseway
overtoFragrantGrassIslet.
AsIstrolltotheWestBrook,
thestonescreenpaintedbynature
inthebrightmoonlitmirror
accompaniesme.
WhyseekPeachBlossomsSpring?
Earthlyparadiseishere.

Thecasualsouthwind
scattersgreenshade;
afaithfulcuckoo,
wheredidhecomefrom?
Iwakefromdozing
onthepillowofancientworthies
andseethehangingwetbalcony
floatingonthewater.
Withmykudzucapaslant
andmyhempsmocktuckedintomybelt,
Igonearer
towatchthefrolickingfishes.
Aftertherainovernight,
hereandthere,redandwhitelotus;
theirfragrancerisesintothestillsky
fillingmyriadhills.
AsthoughIhadmetwithChouTun-i
andquestionedhimontheUltimate
Secret-
asthoughanimmortalGreatUnique
hadshownmetheJadeLetters-
IlookacrossCormorantRock
byPurpleForbiddenShallows;
atallpinetreescreensthesun,
Isitonthestonepath.
Intheworldofmanitisthesixthmonth;
hereitisautumn.
Aduckbobbingonthelimpidstream
movestoawhitesandbar,
makesfriendswiththegulls,
anddozesaway.
Freeandleisurely,
itresemblesourhost.

Atthefourthwatchthefrostmoon
rises
overthephoenixtrees.
Thousandcliffs,tenthousandravines,
couldtheybebrighterbydaylight?
WhomovedtheCrystalPalace
fromHu-chou?
DidIjumpovertheMilkyWay
andclimbintotheMoonPalace?
Leavingbehindapairofoldpines
onthefishingterrace,
Iletmyboatdriftdownstream
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asitpleases,

passingpinkknotweeds
andasandbarofwhitecloverfern.

Whendidwereach

theDragonPoolbelowJadeRingHall?

Movedbyasunsetglow,

cowherds

ingreenpasturesbythecrystalriver

blowontheirpipes.

Theymightawakenthedragon

sunkdeepatthepool'sbottom.

Emergingfrommistsandripples,
cranesmightabandontheirnests
andsoarintomidair.
SuShihinhispoemonRedCliff
praisestheseventhmoon;
butwhydopeoplecherish
themid-autumnmoon?
Whenthincloudspart,
andwavesgrowstill,
therisingmoon
anchorsherselfinapinebranch.
Howextravagant!LiPodrowned
tryingtoscoopupthereflectedmoon.

Northwindssweepaway
theheapedleavesonemptyhills,
marshaltheclouds,
drivethesnow.
TheCreatorlovestofashion-
hemakessnowflowersofwhitejade,
devisesthousandsoftreesandforests.
Theshallowsinfrontfreezeover.
Amonkcrossesover
theone-logbridgeaslant,
astaffonhisshoulder.
Whattempleareyouheadedfor?

Don'tboastof
therecluse'sriches
lestsomefindout
thislustrous,hiddenworld.
Alone,deepinthemountains,
withtheclassics,pileonpile,
Ithinkofthemen
ofalltimes:
manyweresages,
manywereheroes.
heavenlyintentiongoes
intothemakingofmen.
Yetfortunes
riseandfall;
chanceseemsunknowable.
Andsadnessdeep.
WhydidHs�uonMountChi
cleansehisinnocentears
Whenhethrewawayhislastgourd,
hisintegritybecameevennobler.

Man'smindislikehisface-
neweachtimeoneseesit.
Worldlyaffairsarelikeclouds-
howperiloustheyare!

IdealPlacesinClassicKoreanPoetry

Thewinemadeyesterday

mustbeready:

passingthecupbackandforth,
let'spourmorewinetillwe'retired.

Thenourheartswillopen,

thenetofsorrowunraveltonothing.

Stringtheblackzither

andpluck"WindinthePines."

Wehaveallforgotten.

Whoishostandwhoisguest.

Thecraneflyingthroughthevastsky

isthetrueimmortalinthisvalley-

Imusthavemethim

ontheJasperTerraceunderthemoon.

Theguestaddressesthehostwithaword:
"You

,sir,youaloneareimmortal."

PakIllo

TheHallofSolitaryBliss(1619)

[Tongnaktang]

LongagoIheardofPurpleJadeMountain
andtheHallofSolitaryBliss,
thosecoolandquietplaces.
ButIwasasoldierthen,
anxious,withaburningheart.
Dangerlurked;ourshoreswerebesieged.
Faithfultomyduty,
Iwieldedaglisteningspear
andgallopedonmyarmoredhorse.
ButIlongformyteacher
evenmorenowthatmyhairisgray.
TodayIstartoutatlast
withbamboostaffandstrawsandals.
LiketheWu-iMountains,
thepeakslookgraceful,
andtheriverwinds
liketheI.
Suchaplace
needsahost.
Sagesandgentlemen
fromSillaofathousandyears
andKory�ffivehundred,
howmanyofyouhavecrossedthelovely
pass?
Heavencreatedit;earthhastreasuredit
andrevealeditssecretstohim.
Everythinghasitsowner,theysay.
Howtrue!YiOnj�isitstrueowner.

Ipushasidetangledcreepers
andoepntheelegant,secludedchamber
oftheHallofSolitaryBliss.
Itsbeautyisunmatched!
Outside,athousandstalksoftallbamboo
surroundtheemeraldstream-
andhere,tenthousandbooks
linethewalls.
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TheworksofYenHuiandMasterTsengon
theleft,
thoseofTzuYuandTzuHsiaontheright.
Hereveredthesagesofthepast
andwrotepoems.
Inpeacefulnaturehewassoimmersed
thathefeltathomeinallsituations.
HecalleditSolitaryBliss,
afinenameforsoelegantalife.
Ssu-maKuang,hadhisgardenofsolitary
bliss;
butcoulditmatchthebeautyofthisplace?

IenterTruthNurturingHermitage
tosearchfortruth.
WindscaressmeasIcontemplate.
Mymindbecomespureandbright:
howmarvelousisT'oegye'sbrushstroke:
Iseeitsmatchlessexcellence.
OnmywalktotheFishViewingTerrace,
therocksshowprecioustraces
ofmyteacher'sstaffandsandals.
Thepineheplantedretainsitsancientair,
howdelightful
theunchangingview.
Ifeelasrefreshedaswhen
Ienteredhisfragrantstudy.

Ithinkofthepast:
highrocksandsheercliffs
resembleamicascreenbyLung-mien.
Inthelucidmirrorofthepool,
thelightoftheskyandtheshadowof
cloudsentwine,
acoolbreezeandbrightmoonlight
dazzlemyeyes.
Hawksandfishwere
myteacher'sfriends.
Hecontemplated,soughttruth,
cultivatedlearningandvirtue.
Icrossthestreamtoafishingterrace
andaskwhitegullsnearthebeach:
birds,doyouknow
whenYenKuangreturnedtotheHan
House?
Theeveningsmokesettles
onthemossystrand.

Dressedforspring,
IclimbtoY�ggwiTerrace,
itsbeautyunchangingthroughouttheages;
myspiritsarehigh.
"ﾉnjoythebreezeandgohomesinging":

todayIknowthepleasuresofTsengHsi.
Alightrain
overthelotuspondbeneaththeterrace
scatterspearls
onlargejadeleaves.
Naturethispuredeservesourdelight.
Howmanyyearshavepassed
sinceChouTun-ilefttheworld?
Onlytheperennialfragranceofmyteacher
abides!
Throughhoveringpurplemist

acataracttumblesdown
asheerredcliff-
alonghangingstream.
WhereisIncenseBurnerPeak?
MountLuishere.
IlookdownLucidMindTerrace.
Myrusticmindcleansedbyfreshness,
Isitalone
ontheterrace,
whilethehillsarereflected
intheglassypondwithclearbreezes.
Birdssingsadly
fromgreenshadows.
Ilingerandrecall
retracingthemaster'ssteps.
Asalways,springwateriscrystalclear
atCap-String-WashingTerrace;
butintheageofdecadence
menstillstruggleinthereddust
whentheymightbebetterofd
cleaningtheircapstrings.

IclimbLionRock
toviewMountVirtue.
Likejadeinitsbrightness,
mymaster'sbrillianceshonehere.
Nowthephoenixhasleft,andthehillsare
bare;
onlyasolitarycuckoosighsatdusk.
ThespringfromPeachBlossomCave
carriesfallenpetalsdayandnight.
IsthisMountT'ient'ai?IsitPeachBlossom
Spring?
Whereisit?
Thefootstepsofimmortalsareremote.
Idon'tknowwhereIam.
1'mnotagentleman
andamfarfromwise;
butIenjoythemountainandforgetto
returnhome.
Leaningagainstarock,
Iscanhillsandwaters
farandnear.
Tenthousandflowers
weaveabrocade,
andtheirfragrance
driftsonvalleywinds.
Adistanttemplegong
echoesridingtheclouds.
EventhepenofFanHsi-wen
can'tcapturethislandscape.
Sofetchingaretheviews,
theystirthewanderer'sheart.
Irambleeverywhere
andarrivehomelate
asthesunsets
behindwesternhills.

OnmyclimbagaintotheHallof
SolitaryBliss
Ilookaboutfortracesofhispresence.
Andhereheis;
hewelcomesme.
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"Iseehiminthesoupandonthe
walls."

Gazingattheskyandground

Isigh

andrecallhisdeeds.

Thisisthedeskbythewindowwherehesat,

obliviousofworldlycares,

wherehereadthesages'books

andreapedthefruitsofhisstudy.

Thushecontinuedthetradition,openeda

newpath,

andbrightenedtheWayforus,

trulyahappygentlemanoftheeast,

theonlyoneworthyofthename.

Further,filialpietyandbrotherlyloveas

roots,

throughloyaltyandsincerity,

hebecameaHouChiandChieh

atthecourtofthewiseking

andhopedtosecure

thepeaceofYaoandShun.

Butthetimeswereadverse,

theloyalandwisewerebanished.

Inhighmountainsanddeepvalleys,

thosewhoheardandwitnessedlamented.

Forsevenyears

heneversawthesun;

heshutthedoortosearchhismind

andcultivatedvirtue-theforthrightWay.

Rightprevailedoverevilintheend;

thepeopleacclaimedhimoftheirownac-

cord,

andmindfulof

hisenduringwork,

theyerectedashrineinKanggye,

theplaceofexile,

remoteandpoor,

andlearnedmen

hastenedtoreverehim.

TheybuiltanacademyonPurpleJade

Mountain

abovethespringsandrocks.

Numerousstudents

plucktheluteandhumpoetry
asthoughChouTun-iandtheLoyang

scholars

weregatheredhereonceagain.

IwalkaroundGoodnessSeekingHall;

itholdsthesacredGoodnessEmbodying

Shrine,

wheresacrificestohimnevercease.

It'snotbychancethatheissohonored.

Becausewecan't

honorhimenough,

he'senshrinedintheConfucianTemple-

alovelycustom,agrandaffair!

Ourcivilizationmatches

thatofHan,Tang,andSung.

Ah,weareinTzu-yang,

inCloudValley.

ThewateronSesimTerrace

glowswithhisvirtueandfavor.

Hisspiritlingers
wherethedragonreigns.
Wonderfularetheworkings
oftheHeavenlyArtificer!

Overjoyed,
yetunabletofathom
theinfinitelandscape,
Ilingerforamonth.
Iopenmyrusticmind
todeepenmysincererespectforhim
andturneverypage
ofhisw�ks.
Histhousandwordsandmyriadsayings
areallwisdom,eachrevealing
alongtraditionandwaysofthought
asbrightasthesunandmoon-
light
illuminatingthedark.

Ifhisthoughtsfillourhearts,
ifsincereintentdirectsourminds,
ifweorderourlifetopursuetheWay,
ifourwordsareloyalandourdeeds
faithful,
thengoodnesswillnaturallyfollow.
Ah,let'sponderhisteaching,
students,
andlook
formyriadyearstothiswiseman,
greatasMountT'ai,remoteasthepolestar.
Heavensohighandearthsorich,
they,too,willdissolveintodust.
Noneiseternalbutthecoolwindthatblows
throughtheHallofSolitaryBliss.

YunS�do

TheAngler,sCalendar(1651)
　

【Obusasisa]

Spring

1

Fogliftsinthestreambeforeme,

Thesunlancesthebackhills.

Castoff,castoff!

Thenighttideneaps,andnow

Highwaterrushesupontheshore.

α な 〃kch'ongch'9訛c乃'oη9∂5αwα.

Flowersinriverhamletsarefairtosee,

Butdistantviewsswellmyheart.

2

Dayiswarm,

Fishesfloatintheblue.

Hoistanchor,hoistanchor!

Intwosorthrees,

Gullscomeandgo.

Chigukch'ongchigukch'ong�awa.
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Boy,Ihavearod;

Haveyouloadedaflagonofwine?

3

Apuffofeastwindruflies

Thestream'ssurfaceintoripples.

Raisesail,raisesail!

Let'sgotoWestLake

BytheEast.

Chigukch'ongchigukch'ong�awa.

Hillspassby,

Morehillsgreetus.

4

1sitacuckoothatcries?

Isitthewillowthatisblue?

Rowaway,rowaway!

Severalroofsinafarfishingvillage

Swiminthemist.

α なukch'ongchなukch'ong�awa.

Boy,fetchanoldnet!

Fishesareclimbingagainstthestream.

5

Thesun'sfairraysareshining,

Watershimmerslikeoil.

Rowaway,rowaway!

Shouldwecastanet,

Ordropalineonsuchaday?

Chigukch'ongchigukch'ong�awa.

TheFisherman'sSongstirsmyfancy;

Ihaveforgottenallaboutfishing.

6

Let'sreturntotheshore,

Twilighttrailsinthewest.

Lowersail,lowersail!

Howsuppleandsweet

Willowsandflowersontheriverbank!

Chigukch'ongchigukch'ong�awa.

Whowouldenvythreedukes?

Whowouldnowthinkofearthyaffairs?

7

Let'streadonfragrantgrasses

Andpickorchidsandangelica.

Stoptheboat,stoptheboat!

WhathaveItakenaboard

Onmyboatsmallasaleaf?

C乃 ∫9〃kch'o〃gc乃 な㍑1ヒc乃'oη965αwα.

NothingexceptmistwhenIsetsail,

WhenIrowbackthemoonismytenant.

8

DrunkIlieasleep,

Whatiftheboatfloatsdownstream?

Moortheboat,moortheboat!

PeachBlossomSpringisnear,

Pinkpetalsleaponthestream.

ChなuJヒch,0η9chなuk'C乃,0η9�awa.

Iamfarawayfromreddust一

Theworldofmen.

9

Let'sstopanglingandsee

Themoonthroughthebambooawning.

Dropanchor,dropanchor!

Nightsettles,

Thecuckoosingsasweetsong.

α なukch'ongchなukch'ong�awa.

Theheartshoutsitspeakofjoy,

Ihavelostmywayinthedark.

10

Tomorrow,tomorrow,wehavetomorrow.

Aspringnightwillsoonseetheday.

Bringtheboatashore,bring

ashore!

Withrodforacane,

Let'sfindourtwiggate.

theboat

Ch,'9〃 んc乃'oηgc痂9〃1ヒc乃'oη965αwor.

Thisangler'slifeis

HowIshallpassmydays.
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