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Abstract: Japanese lacquers (nurimono) of the Edo (1603-1868) and Meiji (1868-1912) periods
belonging to the broad category of civil furniture and furnishings (dégu, okuzai) offer both a
wide and varied range of morpho-functional typologies and diverse, complex and subtly
differentiated manufacturing techniques and decorative expressions. The original Japanese
terminologies in both fields are very rich and interesting: in fact, they have been used
throughout the past centuries to denominate distinct objects and processes, by identifying
their features and peculiarities. Such abundant terminological patrimony forms the best
foundation for exact, congruent and fine documentary descriptions, but it is not easily
mastered unless it becomes organized within the framework of highly formalized conceptual

structures, namely hierarchical lexicons or thesauri.
1. Intreduction

Museum curators and art historians must face various descriptive problems while
cataloguing Far Eastern decorative art objects and handicrafts, not only because they often
fail to have suitable comparisons in the West, but also because they have very seldom been
described systematically. Yet, their original names, as well as the traditional descriptions of
their morpho-structural features and manufacturing techniques, are most important not only to
clearly identify and define their essential characters and properties, but also help to denote
their historical, aesthetic and stylistic meanings. It is widely recognized that the descriptive
contents of the catalogue constitute a very relevant part of the documentary representation of
art items and their meanings. Admittedly, the documentary effectiveness and utility of the
catalogue depend upon the constant, exact, coherent employ of highly defined univocal terms,
the meanings of which should be clearly pre-interpreted and pre-de-term-ined. Therefore, the
construction of instruments for the control of the documentary descriptions could be
indispensable for domains that do not benefit from well-spread and acknowledged descriptive
rules and conventions. To properly describe Japanese nurimono, art objects meant for
performing daily functions and activities, beautifully coated and decorated by means of
intricate techniques, we need to understand their primary contextual integrity: the latter is
conceived as the whole combination of pragmatic and conceptual meanings that constitute the

actual and virtual representations of a certain item within the context of its original



civilization. The primary item is a compound of general and specific, open and implied,
explicit and implicit meanings, that can be brought to light and ordered through the integrated
analysis and organic interpretation made possible by hermeneutics.

1.1. Choosing the Instruments for the Documentary Description and Serutinizing the Available

Sources

Multilingual thesauri are instruments for vocabulary control in which the original
patrimony of knowledge and experience can be interpreted, made understandable through
possible semasiological equivalences, ordered and represented systematically.

Two thesauri have been constructed, using Japanese as the source-language, while Italian
and English are the two target-languages:

— Japanese Civil Furniture and Furnishings;
— Materials and Techniques in the Art of Lacquering.

Actually, English has been regarded as the main intermediary language between the original
patrimony of knowledge and its spreading through the studies carried out in the West: in fact,
much of the specialized western literature is either written in British and American English,
or translated and at least summarized into English from the original books, essays and articles
published during the past fourty years by German, French, Danish, Swedish, and recently also
Hungarian, scholars. Moreover, some important and well known Japanese books and
exhibition catalogues on lacquers published during the last twenty years contain summaries,
abridged catalogue-entries and, more rarely, technical glossaries and indexes in English. But
unfortunately, the fundamental Japanese works are still untranslated, and practically all of the
scholarly books, specialized essays and articles by relevant Japanese authorities are available
only in the original version.

On the other hand, the Italian contribution to the research, study and diffusion of
knowledge on nurimono is now at its very beginning, and the compilation of the two thesauri
is meant to lay the ground from which further studies can develop in the near future among
the Italian scholars: points of main reference are not only the lacquers in the Museo
Chiossone in Genoa, but also some unknown collections, only recently re-discovered, never
seriously studied and catalogued before.

1.2 Semasiological Equivalences and De-nominative Attributions

The interpretative work implies the study of possible semasiological equivalences, which
really be structurally congruent and understandable within a general frame of concepts and
ideas. Needless to say, such a research implies crucial reflections about the relative
comparability between certain conceptual and pragmatic meanings in different civilizations, as
well as a compelling reasonning on the general structures of ideation and the various
articulations of fundamental functions in diverse cultures. These reflections do not form the
aim and clue of the present article, yet they have been its constant tuning-keys. Therefore, the
Italian and English renderings cannot usually be exact equivalents of the source-descriptors:
they often represent de-nominative attributions, aiming to attain the distinct definition of

objects and processes, i.e. clear de-term- inations suitable for employ in the documentary



descriptions.

2. Features of the Source-Descriptors and Choice of a Suitable Classification
System

The original Japanese names or source-descriptors have been firstly collected and filed in
their kanji or ideographical written forms, and then transcribed in roman letters (rémaji)
according to the Hepburn system. The renderings in Western languages were also collected
and registered as they were found in the various sources. Kanji nouns usually have the shape
of compound-words (jukugo), or character-compounds (kanji-jukugo). The simplest kind of kanji-
jukugo is formed, as a rule, by two ideographical units, namely a denominative semantheme,
preceded by a determinative semantheme.

This implies that a given denominative semantheme, preceded by different determinative
units serving as qualifiers, forms several compound-words, often covering a wide range of
variant meanings within the precincts of a certain semantic field. So to speak, a sort of
natural facetted structure appears to be an intrinsic feature of the Japanese kanji- jukugo
lexicon, and this is obviously an interesting advantage under the point of view of
classification. Under these circumstances, the facetted classification seems to be the most
suitable system for the chosen subject fields.

The peculiar facetted feature of the kanji- jukugo can be very usefully exploited, for
instance, while hierarchically ordering sub-types and wvariations of objects under a certain model

type. Example:

Alc.C.a tim-tsg TANSU ] Drawered Chest Stipo a Cassetti
Alc.C.al sti-ts CHADANSU REE Tea Chest Stipo da Té

Alc.C.ala. var-tss TABI-CHADANSU }fZRE%] Travel Tea-Chest
Stipo da Té da Viaggio

2.1 Polysemy, Homography, Multiphony, Homophony

These phenomena are not relevant in our chosen fields, but possible misinterpretations
depending upon them are prevented by the attribution of a univocal alphanumerical notation
to each term (see below, §4.).

The high degree of polysemy essentially inherent in the ideographical language units
implies the existence of partially homograph compound- words not sharing any extent of

synonymy. Example:

A2d.Eb tim-tsg FUSEGO f}¥% Clothes Perfume Cage
Cabbia Profumiera per Vestiario
A2c.Ad tim-tsg  JIKIRO #£#  Ornamental Box for Sweets

Scatola Portadolci Ornamentale
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Partial homogrgphies concerning the denominative components of some kanji-jukugo might
at times denote some degree of morpho- structural similarity or morpho- functional affinity

between objects belonging to distinct classes and/or subclasses. Example:

A2b.B.c tim-tsg KENDAI Ré& Reading Stand Leggio
A2d Am tim-tsg KYODAI ~ #%&  Dressing Stand Stipetto Portaspecchio
Ale.B.a tim-tsg TODAI TH Stem Lamp Lampada a Stelo

Partial homographies concerning the determinative component of some kanji-jukugo might
indicate that different objects share a common functional pertinence or belong to the same

class and/or subclass. Example:

A2h.C.a tim-tsg BUNCHIN (88 Paper Weight Fermacarte
A2h.B.a tim-tsg BUNDAI XEH Formal Writing Table

Tavolinetto-Scrittoio Ornamentale
A2b.A a tim-tsg BUNKO S Document Case Scatola Portadocumenti

By maultiphony it is meant that two or more different kun (Japanese) and on (Chinese)
readings may exist and be in use for

one and the same kanji. Example:

A2c.F.el sti-ts KAKU-ZARA A Square Dish Piatto Quadrato
A2d.A.q tim-tsg Rossi SUMIAKA-BAKO A% Red-Edged Cosmetic Supply Box
Scatola da Trucco ad Angoli

Homophony, i.e., one and the same reading for different ideographical language units, is
quite a peculiar feature to Japanese and Chinese languages, that has been exploited for
literary and popular puns since times of old. In our fields, however, problems of homophony
are not particularly relevant, and usually concern the determinative semanthemes in different

kanji-jukugo. Example:
A2d.A.q tim-tsg Rossi SUMIAKA-BAKO 7% Red-Edged Cosmetic Supply Box

Scatola da Trucco ad Angoli
A2b.C.I tim-tsg SUMI-SASHI £ L  Inkstick Grip

Presa per Panetto d’Inchiostro
Alb.C.a tim-tsg SUMITORI HLYD  Charcoal Scuttle Cesta da Carbone.

3. Focusing on the Primary Contextual Item

As a matter of fact, meanings take shape and constitute themselves contextually: objects
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and processes appear and live together with their names within the texture of civilization, and
since their very first appearance they are intrinsic parts of the same texture from which they
originate. There should be no doubt, then, that objects and processes are best described by
their original names, and that the original “object-and-name” and “process-and-name” items
represent the primary contextual unities that have to be taken under consideration in view of a
systematic classification. What I call unity appears to my concern as the original contextual
integrity of a certain item: that is, the relative order of meanings, general and specific, open
and implied, which are at the same time conveyed both factually and virtually by a certain
object and its name, i.e. by material and abstract, explicit and implicit representations. In the
specific domain of artifacts, names become fully understandable and transparent only if
interpreted and seen through the essential features, properties and functions of the factual
objects, while the latter reveal their deepest meanings and variegated links within the broader
context of civilization when we look at them through the actual and virtual concepts
represented in and by their names. We might say that the contextual integrity of a given item,
under an hermeneutical approach and for a documentary intent, can be attained only when the
main articulation of general and specific meanings and the relative order of concepts have
been explained, made understandable and representable.

It is assumed that pragmatic and conceptual meanings are unevenly distributed in the
concrete object or process, and in their names: in fact, meanings are conveyed partly by the
factual objects or concrete artifacts, partly by their names, the latter being considered as
forms of virtual and conceptual representations. Consequently, their interpretation should not
only be parallel, but also mutually integrated (see below, §38.1.1).

3.1 Seeking for the Components of the Primary Contextual Item

Concrete objects and technical processes are bearers of the pragmatic meanings of certain
primary items and, as such, they are regarded as their material components and
representations. Objects and processes might be seen as morpho- structural, functional
subsidiary extensions of the human body and its activities, as means devised for perfectibly
performing certain functions and for accomplishing certain needs. Their intrinsic characters
and essential properties consist of structure and shape, size, format and measurements, kind of
material and manufacturing techniques.

Objects’ and processes’ names bear and represent the conceptual meanings of certain
primary items: therefore they might be regarded as instruments for thinking. One should
observe that names usually refer to their objects and processes through the selective
enunciation of certain features: this is what could be called a thematization of meanings. By
the enunciation of certain thematized meanings, names implicitly hint also to some sort of
virtual order, say, a structure of concepts and ideas that may not appear either explicit or self-
evident, although it is anyway implicit and potential. So we might say that names are
selective and thematized, virtual and conceptual representations of the objects and processes
they describe. In fact, by selecting certain meanings, some features are “thematized”-1i.e.,

explicitly declared — while other features are necessarily dropped, excluded from the



enunciation, i.e. driven behind or merged into the virtual background. The “thematization” is
particularly evident in the written ideographical forms of the kanji- jukugo, that intrinsicly
retain a strong pictorial, visually telling figurative capacity. The determinative components of
the kanji- jukugo usually carry the thematized meanings, that mainly denote “real content”,
“virtual content”, “destination”, “function”, “size”, “shape”, “structure”, “appearance”,
“similarity”, “colour”, “matter”, and only more rarely personal and geographical names.

In short, we might say that each name simultaneously
— bears foreground meanings, that are explicit and “thematized”;
— hints to backgroung meanings, that are implicit, pertaining or referring to an implied order
of general and/or specific concepts and functions.
3.1.1 One Example of Contextual Analysis

The example of “object-and-name” contextual analysis, chosen to demonstrate the steps
guided by hermeneutics, is very telling, as it draws attention on the shodd, the Far Eastern and
Japanese “Way of the Brush”, and on the concrete implements by which the kanji are
traditionally written. The interpretation will also reveal the contextual order of explicit and

implicit meanings expressed by the “object-and-name” sizuri-bako.
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Fig. 1 — Aoki Hisakuni, Chédozue, Bunka 1 (1804), p. 201: Inkstone Case (la), and its inset-
contents (1b)

A2b.Ai tim-tsg SUZURI-BAKO  fi#8 Inkstone Case Scatola da Scrittoio
1) The literal meaning of the compound word suzuri-bako is “inkstone (suzuri) case (hako)’.

Inkstones are used for grinding and diluting ink.

2) Factual and concrete specimens of suzuri- bako always come in the shapes of covered
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containers (figure 1a) actually keeping inkstones (figure 1b). Therefore the name represents a
thematization of the real content of what is usually meant by suzuri-bako.

3) Typically, a Japanese suzuri-bako does indeed contain also a number of other writing
implements, and not solely a suzuri. In fact, in an old professional drawing (figure 1b) we can
recognize, besides the suzuri (centre), a water dropper (top centre), an inkstick (bottom centre),
and small side-racks for brushes (right), awl and paper-knife (left).

4) These implements are typical and usual inset-contents, as they regularly take part in the
shodé practice. Moreover, their in-setting appears expressly designed, and clearly conforms to
a certain morpho-structural and functional pattern. Such an object can be defined a model type
(tim), i.e. a characteristic, exemplary specimen, endowed with certain fundamental concrete
features (structure, shape, com-position, inset- contents) to suit certain functions. Therefore,
the mentioned implements factually represent meanings that, although not “thematized” by the
name suzuri-bako, pertain to the contextual order of concepts and functions existing in the
background. So to speak, they are “obvious” recalls.

5) Still, we have to understand why the suzuri has been selected as the “thematized”,
foreground meaning. In the Far East, four are the treasures of the scholar’s writing desk:
brush, paper, inkstick and suzuri. But, while the first three are consumption materials, the
suzuri is both a lasting tool and a revered piece, often passed from master to disciple for
generations. Then, the suzuri is not only durable and stable, but also eminent. While the other
implements dissolve, the suzuri keeps staying.

6) The attribution of English and Italian semasiological equivalents to the source descriptor
is a consequence of the contextual analysis. The English specialized literature demonstrates a
widespread and prevalent use of the exact equivalent “Inkstone Case”. On the contrary, the
[talian exact equivalent “Scatola per Pietra da Inchiostro”, would find neither recall nor
appeal to the average knowledge. Therefore, the chosen rendering “Scatola da Scrittoio”,
represents a de-nominative attribution, i.e. a de-term-ination aiming to attain a distinct

definition of the object and of its main pragmatic and conceptual meanings.

4. Formalization and Codification of the Facets and Subfacets

The attribution of a univocal alphanumerical notation keeps each term individually
distinct, and also prevents possible misinterpretations of the rémaji transcriptions of kanji-
Jukugo (see above, §2.1). Moreover, through the attribution of a notation, we are able to
represent the relative position and level of each term within the conceptual hierarchy: the
notation is in fact a formalized, conventional representation of the general and specific,
explicit and implicit meanings carried by each term. Therefore, the notation is a formalized
representation of the primary contextual integrity of “object-and-name” and “process-and-
name” items, flanked by contextually determined English and Italian de-nominative
attributions. The contextual analysis also brings to light the ordering structures of the chosen

fields and the sequence of their constituting concepts: these can be qualified as general (broad



facets) and specific (subfacets), and represented by conventional, taxonomic- like headings.
Both thesauri consist of illustrated systematic displays, followed by three- column indexes
containing the source descriptors ordered by

notation, romagi, and kanji (see example, pls. I-IX, App. A).

Structure of the systematic display

Japanese Civil Furniture and Furnishings

The 477 source-descriptors (432 preferred terms and 45 non-preferred terms), are systematically ordered by:

Category (cat)-(tl) Broader Term
BroAD FACETS Class (cl)-(tlg) Generic Broader Term BROADER TERMS
Subclass (scl)-(tls) Specific Broader Term (Plurality of Objects)
mode label>  <«Generic Type> (tig) «general morpho-functional affinity structure
Model-type (tim)-(tsg) Generic Narrower Term
SUBFACETS Sub-type (sti)-(ts) Narrower Term NARROWER TERMS
Variation (var)-(tss) Specific Narrower Term (Single Objects)

Materials and Techniques in the Art of Lacquering

The 301 source-descriptors (222 preferred terms and 79 non-preferred terms), are systematically ordered by:

Broap FACETS Family )-(th) Broader Term BROADER TERMS

Genus (g)-(tlg) Generic Broader Term (Plurality of
Techniques)
mode label Group of (gsp) Specific  <generic technical affinity structure

Species Broader Term

SUBFACETS' Species (sp)-(tsg) Generic Narrower Term NARROWER TERMS
Sub-species (ssp)-(ts) Narrower Term (Single Techniques)
Variety (var)-(tss) Specific Narrower Term
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Thesaurus

ilc Civile Giapp

TABELLA A TABELLA Ala.
Categoria ¢ Classi Sortoclasse, Tipi, Sottotipi (Tav. I)
A DOGU Ala. BYOSHOGU
cat-tl Arredi c Suppellectili scl-tls Divisori d'Ambienti
Furniture and Furnishings Partition Devices
= kazai .
~= Ala.A. Paraventi
A=/ okuzai tig Screens
b AlaAa BYOBU
Al KAGU tim-tsg Paravento Picghevole a Pannelli
U i . Folding Pancl-Screen
cl-ug Mobilio ¢ Arredi Complementari AlaAas Srsekimont
Furniture and Firtings der
A2 KAZAI-DOGU Ala.Aa=/ isso-mono
cldg Suppelletili Domestiche ki
Household Furnishings Ala.A.al CHOBA-GOSHI
sti-ts Paravento da Contabile
A3 GANROBUTSU Account-Area Screen
cl-dg Giocarroli TC:Ale.C.a2a.  chiba-dansu
Toys TC:A2b.B.d1  choba-zukue
A4 GEINO-DOGU Ala.A.a2 CHU-BYOBU
cl-dg Suppellentili da Intrattenimento sti-ts Paravento Formato Medio
Parlour Game Furnishings Medium Size Screen
Ala.A.a3 FUROSAKI-BYOBU
sti-ts Paravento da Braciere
Brazier-Area Screen
Ala.A.a4 HONKEN-BYOBU
TABELLA Al sti-ts Paravento Formato Regolare
Classe e Sottoclassi RegularSize Screen
Ala.A.a$ IKO-BYOBU
Al KAGU sti-ts Paravento Portaveste
cl-dg Mobilio e Arredi Complementari Screened Clathes Rack
Furniture and Fittings TC:A2d.Ec kb
Ala. BYOSHOGU Ala.A.a6 KATTE-BYOBU
scl-tls Divisori d'Ambienti sti-ts Paravento da Cucina
Partition Devices Kitchen-Area Screen
Alb. HI-IRE DOGU Ala.A.a7 KO-BYOBU
scl-tls Articoli da Riscaldamento Sti-ts Paravento Formato Piccolo
Heating Devices Small Size Screen
Alc. SASHIMONO Ala.A.a8 KOSHI-BYOBU
scl-tls obili sti-ts Paravento Aliezza Vita
Cabinetry Waist-High Screen
Ald. SHIKIMONO Ala.Aa9 MAKURA-BYOBU
scl-tls Rivestimenti da Pavimento sti-ts Paravento da Guanciale
Floor Coverings Pillow Screen
Ale. SHOMELKIGU TC:AlfA.b  makura
scltls Anicoli da llluminazione 7
Lighting Devices Ala.Ab TSUITATE
Alf. ZAGAGU * tim-tsg Paravento a Panncllo Singolo
scl-dls Appogei. Giacigli, Sedili Single-Panel Sefeen
Resting, Bedding, Seating Ala.A.bl ZABYO
Sti-ts Paravento da Sedile
Seat Screen

TC:A1/.D.b zabuton




nella pagina precedente:

Tav. 1 - Bysshogu: dvison d'ambienti

1. Bybbu, paravento picghevole a pannclli, inizio sec. XVII.
2. Furosaki-bydbu, p da bracicre,

3. Iké-byobu, paravento poriaveste, tarda sec. XVI.

4 Makura-bybu, paravento da guanciale, periodo Edo.

5. Tsuitate, paravento s pannello singolo, inizio sec. XX.
6a-6b. Zabyd, paraventu da sedile, Cina, sec. XVI-XVIL.
Tav. Il - Hi-ire dogu: anicoli da nacaldamento

1. Domarw-hibachi, braciere a tronco d'albero, tardo sec. XIX.

A‘h‘B. Tende e Cortine
tig Blinds and Curtains
Ala.B.a KAYA
tim-tsg Zanzariera
Mosquito Net
Ala.B.b MANMAKU
tim-tsg Tenda Scorrevole
Running Curtain
A_]:LB.C MISU
tim-tsg Tenda Avvolgibile da Tempio
Temple Rolling Blind
Ala.B.d NOREN
tim-rsg Cortina
Curtain
A]n.B.c SUDARE
tim-tsg Tenda Avvolgibile Comune

Common Rolling Blind

2. Goten-hibachi, braciere da palazzo, inizia sec. XVIIL.

3. Hako-hibachi, braciere a scatola, tardo sec. XIX.

4. Naga-hibachi, braciere lungo a stipo, sec. XIX.

$a-5b. Teaburi, scaldamani, inizio sec. XVIII ¢ inizio sec. XVl
nelle pagine seguenti:

Tav. lil - Sashimono: mobili - contenitori

1. Hasami-bako, baulenio a stanga, periodo Edo.

§. Hon-bako, stipo da libri a scatola, tardo sec. XIX.

Bri, cesta a scatola, tardo sec. XIX.

4. Tsuzura, cesta a baulerto, tardo sec. XIX.

TABELLA Alb.
Sottoclasse, Tipi, Sottotipi, Varieta (Tav. 1)
Alb. HI-IRE DOGU
scl-tls Articoli da Riscaldamento
Heating Devices
Alb.A. Bracieri
tig Braziers
Alb.Aa HIBACHI
tim-tsg Braciere
Brazier
Alb.A.a= bibitsu
=~
Alb.Aa=/ hioke
=~
Alb.A.al DOMARU-HIBACHI
sti-ts. Braciere a Tronco d'Albero
Tree-Trunk Brazier
Alb.Aal= maru-hibachi

. Karabitsu, bavle alla cinese, 1602.

6. Wa-busu, baule alla giapponese, periodo Nara.

7. Nagamochi, baule da viaggio a stanga, sec. XVIL-XIX.

8. Goyinagamochi, baule da funzionano, periodo Edo.

9. Kuruma-nagamochi, baule a ruote, periodo Edo.

Tav. IV - Sashimono: mobih - scaffali

1. Chadana, scaffalc da &, periodo Edo.

2. Chanoyu-dana, scaffale da cerimonia del 12, contemporanco, stile tradi-
zionale da inverno.

3. Daisu-kazari, scaffale ornamentale da ¢, sec. XVIII.

Alb.A.a2 GOTEN-HIBACHI
Sti-ts Braciere da Palazzo
Palace Brazier
Alb.A.a3 HAKO-HIBACHI
STi-ts Braciere a Scatola
Boxed Brazier
Alb.A.a4 NAGA-HIBACHI
sti-ts Bracicre Lungo a Stipo
Long Chest-Like Brazier
Alb.A.ada. DAIWA-HIBACHI

var-tss Braciere a Stipo a Ripiano Sporgente
Tabled Chest-Like Brazier

Alb.A.adb. YOSHIWARA-HIBACHI (TT)
var-tss Braciere a Stipo di Yoshiwara
Yoshiwara-Style Chest-Like Brazier

Alb.Ab HI-IRE
tim-tsg Bracierino
Small Brazier
R:A2¢.G. articoli da tabacco
TC: A4c.C.al  hidogu
Alb.Ac TEABURI
tim-tsg. Scaldamani
Hand Warmer
Alb.B. Focolari ¢ Fornelli
tig Fireplaces and Hearths
AIb.C. Recipienti
tig Vessels
A1b.C.a SUMITORI
tim-tsg Cesta da Carbone
Charcoal Scurtle
A1b.D. Scaldaletti e Tavolini Termici
tig Bed-Warmers and Heater-Tables
Alb.D.a ANKA
tim-tsg Scaldalerto Portatile
Portable Bed-Warmer
Alb.D.b KOTATSU
tim-tsg Tavolino Termico
Heater-Table
Alb.E. Utensili
tig Tools
Alb.E.a HIBASHI
tim-tsg Molic da Fuoco
Fire Tongs
tetsubashi

Alb.E.a=

TC: A4c.C.alg.  ko-hibashi

{azari-dana, scaffale omamentale, 1nizso sec. XVIIL

S. Kurodana, scaffale da tocletta, sec. XVII-XIX.

6. Shodana, scaffale da studio, sec. XVII-XIX.

7. Zushdana, scaffale da gioco dell'incensa, sec. XVII-XIX.

K. Nikai-dana, scaffale a due npram, periodo Edo, nello stile del period

Heian.

9. Nikai-zushi, scaffale a due ripiani con armadictto, periodo Edo, neli

stile del periodo Heian.

TABELLA Alc.
Sottoclasse, Tipi, Sottotipi, Varieta (Tavv. II-VII)
Alc. SASHIMONO
scl-tls Mobili
Cabinetry
Alc.A. Contenitori
tig Conuainers
AlcAa HAKO
tim-tsg. Scatola / Bauletto
Box / Case
AlcA.al HASAMI-BAKO
STi-ts Baulerto a Stanga
Pronged Hamper
Alc.A.a2 HON-BAKO
sti-ts Stipo da Libri a Scarola
Boxed Book Cabinet
R: A2b.  shoddgu
AlcA.a3 KORL
sti-ts Cesta a Scarola
Hamper Box
Alc.A.a4 TSUZURA
sti-ts Cesta a Baulewo
Hamper Coffer
AlcAb HITSU
tim-tsg Baule / Cassa
Coffer / Trunk
Alc.Abl FUMI-BITSU
sti-ts * Cassa da Libri
Book Coffer
R:A2b.  shoddgu
Alc.A.b2 KARA-BITSU
sti-ts. Baule alla Cinese
Chinese-Style Coffer
Alc.A.b3 SENDA-BITSU
sti-ts Cassa da Venditore Ambulante
Pedlar Merchandise Coffer
Alc.A.b3a. GYOSHO-BAKO
var-tss Casserta da Venditore Ambulante
Pedlar Merchandise Box
Alc.A.b4 WA-BITSU
sti-ts Baule alla Giapponese
Japanese-Style Coffer
Alc.Ab4= Yamato-bisu
Alc.A.bS YO-BITSU
Su-ts. Baule all'Occidentale
Western-Style Coffer
Alc.Ac NAGAMOCHI
tim-tsg Baule da Viaggio a Stanga

Pole Storage-Trunk






AlcAcl

sti=ts

Alc.Ac2
sti-ts

Alc.B.
g
AlcB.a
tim-tsg

Alc.B.al
sti-ts

Alc.B.ala.
var-tss

Alc.B.alb.
var-tss

AlcB.alb.=

Alc.B.al
sti-ts.

Alc.B.a3
sti-ts

Alc.B.a3a.

var-ss

Ale.B.aidb,

var-is

Alchai
var-is

Al

RN

GOYO-NAGAMOCHI
Baule da Funzionario

~Trunk for Functionary
TC:Ale.Caad  goyordansu
TC:Alc.C.ada.  nomin-goyd

KURUMA-NAGAMOCH!
Baulea Ruote

Wheeled Storage-Trunk
TC:Ale.C.a$§  kuruma-dansu

Storay

Scaffali
Shelving

TANA

Scaffale

Shelf

TC: Alc.D.a2  tana-zushi

CHADANA
Scaffaleda Té

Tea Shell

R:A2a.  chadégu

CHANOYU-DANA
Scaffale da Cerimonia del Te
Tea-Ceremony Shelf
R:A2a.  chaddgu

DAISU-KAZAR]

Scaffale Ornamentale da Te
Ornamental Tea Shelf
daisu

TC:Alc.B.a3  kazari-dana
R:A2a. chadagu

CHIGAI-DANA
Scaffale a Parete a Ripiani Sialsati
Staggered Wall-Shelf

KAZARI-DANA

Scaffale Ornamentale
Ornamental Shelf
TC:Alc.B.alb.  daisu-kazari

KURODANA
Scaffale da Toeletta
Toileree Shelf

K:

2d. yoshoku-gu

SHODANA
Scaffale da Stdio

- 42b. shodogy
ZUSHIDANA

ioco dell'Incenso
ame Shelf

zushy

Ko-awase

NIKALDANA
Scatfale a Due Ripiam
Two-Level Shelf

Alc.B.ada,
var-ss

AlcB.a$
Stits

Alc.B.ab

sti-ts

Alc.B.a6a.
var-tss

Alc.B.aéb.
var-tss

Alc.B.aée.
var-tss

Alc.B.aéd.
var-tss

Alc.B.abe.

var-ss

AleC.
g
AleC.a
tim-tsg

Ale.C.al

sti-ts

Alc.Cala.

varetss

AleCa2

ti-ts

AleCala.

viar-iss,

Ale.Calb

varas

NIKAL-ZUSHI
Scaffale a Due Ripiani con Armadiea
Two-Level Shelf with Small Cupboard
TC:AleDa 2ushi
TC:Alc.Bade.  zushidana

SANKAI-DANA
Scaffale a Tre Ripiani
Three-Level Shelf

TODANA
Scaffale ad Ante
Shelved Cabiner

DAIDOKORO-TODANA
Scaffale ad Ante da Cucina
Kitchen Shelved Cabinet

HEYA-TODANA
Scaffale ad Ante da Soggiorno
Living Room Shelved Cabinet

MIZUYA-DANA
Scaffale da Acquaio
Water-Area Shelf

YAGU-TODANA
Scaffale ad Ante per Arredi da Norte
Bedding Shelved Cabinet
ZEN-DANA

Scaffale ad Ante per Tavolini-Vassoi
Tray-Table Shelved Cabinet
TC:A2.D.g  zen

Stipi
Chests
TANSU

Stipo a Cassetti
Drawered Chest

CHADANSU

Stipoda Té

Tea Chest

R:A2a.  chadogu
TABI-CHADANSU
Stipo da Te da Viaggio
Travel Tea-Chest
R:A2s  chaddgu

CHO-DANSU

Stipo da Bors

Shop Chet

>

10.Cda. cha-bake

CHOBA-DANSU

Stairwan Chest
X g

0]

N
R
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Tav. IX - Zagagu: appoggi, giacighi, sedili

Ja-1b. Kybsoku, bracciolo, sec. X1X ¢ tardo sec. XVI.
2. Hako-makura, gusnciale a scatola, tardo sec. XIX.
3. Kb-makura, guanciale profumiero, tardo sec. XVIII.
4. Endai, panca, tardo sec. XVII.

5. Shogi, sgabello pieghevole, 1611.

Ale.B. Lampadc a Stclo

g Stem Lamps

Ale.B.a TODAI

tim-tsg. Lampada a Stelo
Stem Lamp

Ale.C. Lampade di Terracotta

tig Earthenware Lamps

Ale.D. Lanterne

tig Lanterns

Ale.D.a ANDON

tim-tsg. Lanterna a Schermo Cartaceo
Paper-Framed Lantern

Ale.D.b CHOCHIN

tim-tsg Lanterna Portatile a Soffieno
Portable Collapsible Lantern

AleE. Lanterne da Giardino

tig Garden Lanterns

AleEa TORO

tim-tsg, Lanterna da Giardino
Garden Lantern
TABELLA A1lf.

Sortoclasse, Tipi, Sottotipi (Tav. IX)
Alf. ZAGAGU
scl-tls Appoggi, Giacigli, Sedili
Resting, Bedding, Seating

AlLA. Appoggi

tig Rests

AlfA.a KYOSOKU

tim-tsg Bracciolo
Armrest

Alf.Ab MAKURA

tim-tsg. Guanciale
Pillow

TC:Ala.A.a9  makura-bydbu

6. Isu. sedia, meta sec. XVIII.

7. Koisu, sedia pieghevole, inizio sec. XVIL.

8. Kyokuroku, sedia in legno curvato, 1918.

9. Enza, sedile tondo di pagha, tardo sec. XIX.
10. Zubuton, cuscino imbortito, metd sec. XIX.

Alf.A.b1 HAKO-MAKURA

sti-ts Guanciale a Scatola
Boxed Pillow

Al.AD2 KO-MAKURA

sti-ts Guanciale Profumicro

Incense Pillow

A1L.B. Giacigli
tig Bedding
Alf.B.a FUTON
tim-tsg. Imbottita
Quilt
AlLC. Sedili Al
g High Seats
Alf.Ca ENDAI
tim-tsg Panca
Bench
Alf.Cb 1sU
tim-tsg Sedia
Chair
Al£.C.b1 KOISU
sti-ts Sedia Pieghevole
Folding Chair
Al£f.C.b2 KYOKUROKU
sti-ts Sedia in Legno Curvato
Bentwood Chair
AlfC.c SHOG!
tim-tsg Sgabello Pieghevole
Folding Campstool
Alf.Cd TON
tim-tsg Sgabello
Stool
Alf.D. Sedili Bassi
tig Low Seats
AlfD.a ENZA
tim-tsg Sedile Tondo di Paglia
Round Straw Mat Seat
Al{D.b ZABUTON
tim-tsg Cuscino Imbortito
Padded Cushion

TC:Ala.A.bl  23byd
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Appendice A

Codice Denominazione Idcografia Codice Denominazione Ideografia
A2.Fa ABURA-IRE WA A2a.D.hla. CHA-OKE iR
A2.Fb ABURA-OKE FR ] A2a.B.c=  cha-saji T
Ale.D.a ANDON T A2a.B.b CHASEN RE
Alb.D.a ANKA TR AZaB.c CHASHAKU =0
A2d.C.a ARAI # A2a.Bd CHASHAKU-ZUTSU =@
A2Fa7a.  BAIKA-BON mREE i it
T A £LR A2a.D.d CHA-WAN B3]
A2c.E.cl BAJO-SAKAZUKI A = AT . I
s i s AlcBa2  CHIGAI-DANA Eo
Al BENFUDE s A2cD.gl  CHOASHI-ZEN o9y
A2eha | BENTOBAKQ F =8 Alc.C.a3a. CHO-BAKO oK 5
addFe - BINSUHIRE R A AleCa2  CHO-DANSU HEE
A2d.B.b1 BIRA-BIRA KANZASHI VLU oH A',c_c_m. CHOBA-DANSU i S
AxFa  BON z AlaAal  CHOBA-GOSHI W TF
A2b.C.a BUNCHIN X5 A2b.B.d1  CHOBA-ZUKUE 5 15 4
A2%.Ba  BUNDAI & AleDb  CHOCHIN 24T
A2bA.a BUNKO XE A2.E.a CHOSHI £
Ala.Aa BYOBU RE Ala.Aa2  CHU-BYOBU FREA
Ala. BYOSHOGU RFA A2a.D.h1b. CHU-NATSUME L1
A2a.Aa CHA-BAKO P41 A2Fal  DAEN-BON mAE
A2aAal  CHA-BENTO EX A2cCh  IDAIBAN Lk
A22.Ca  CHABIN Z iR AlcB.a6a. DAIDOKORO-TODANA & TF 7 i
A2a.B.a CHA-BISHAKU =AW A4b.B.al  DAIMYO-GARUTA RERTS
A2.D.a CHA-BON T AlcBalb.= daisu &1
A2.Ca CHABUDAI ZBs Alc.B.alb.  DAISU-KAZARI & T
A2.Db  CHADAI ma Alb.A.a4a.  DAIWA-HIBACHI GRAK
AlcBal  CHADANA i AZEEY ©  DOMBUR] #
AlcCal  CHADANSU FEY A2cFb=  domburibachi 5
A2, CHADOGU FER A poGU ER
A2Ch NG AR % A2a.D.hlc. DOJIME B#&
AZaD.ec i IRE FAR Alb.A.al  DOMARU-HIBACHI | b N
A2aD.h=  chaki i A2cE.al  E-CHOSHI sk F
CHANOYU-DANA FoH M A2d.D.al  E-KAGAMI 15 5%

Alc.B.ala.

Codice Denominazione ldeografia Codice Denominazione Idcografia
A2d.A.cl  E-KAGAMIBAKO LR A A4d.C.a GOKE TE
A2d.E.a EMON-KAKE KA Alb.A.22  GOTEN-HIBACHI PR A 8
Alf.C.a ENDAI ®a AlcC.a4  GOYO-DANSU AT
Alf.D.a ENZA [z AlcAcl  GOYO-NAGAMOCHI WA E#H B
T — o Alc.Abla. GYOSHO-BAKO TEA
A2a.D.h1d. FUBUKI mE A4c.C.ale.  HABOKI PR
AdcB.c=  fuda-oki T A2 F.c HACHI %
A4cB.a FUDA-ZUTSU ) A2d.Aa HAGURO-BAKO oA
A2b.Cb  FUDE = A2dFg HAGURO-FUDE HRE
A2b.Ac FUDE-BAKO =M A2.Fk=  haguro-tsugi R X
A2b.B.d3a. FUDE-GAESHI-ZUKUE & L A2.G.a HAIFUKI R &
A2b.Cc=  fude-ire EAN Adc.Cald. HAI-OSAE &7
A2.Cc  FUDE-TATE EUT AlcAa  HAKO i
A2b.Ab=  fumi-bako XF Alb.A.a3  HAKO-HIBACHI A
AlcAbl  FUMI-BITSU X B AlcCazb.= hako-kaidan 75 R B
AlcCal  FUNA-DANSU MU AILAbl  HAKO-MAKURA AU
Ala.Aa3  FUROSAKLBYOBU 45 & 2 RE A2D.g2  HAKO-ZEN 15
A2M.Eb  FUSEGO *® 7 A2iFh  HAMIGAKI-YO)! EEHT
A2d.Ef FUSHI-BAKO W F% /EETH A2Ab  HANAGAMIDAI BERSE
A2b.C.b1  FUTOFUDE AE A4b.B.a2  HANA-GARUTA [ 2
AlfB.a FUTON w @ A2d.Bb2  HANA-KANZASHI <
A2b.B.d2  FUZUKUE x# AcAal=  hanami-bako TR
AcAal  HANAMI-BENTO TERAY
A3 GANROBUTSU 5 F W AcAal=/ hanamijubako EREH
A4 GEINO-DOGU ERER A%Cc  HANDAI & &
Adc.Cala.  GINYO pES A3b. HANETSUKI B
A4c.D.a GINYO-BAN ERR Alc.C.a3b. HANGAI ¥ 57
Adc.C.alb.  GINYO-HASAMI EEBA A2.Cb  HANZO [
AdcD.b  GINYO-IRE REAN AlAc  HARAL-BAKO A FE
Ada. GITCHO ® A2Ad  HARI-BAKO St 58
GO-BAN BB AlcA.al HASAMI-BAKO KA F
GO-ISHI pLc] HASHI 4
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Codice Denominazione ldeografia Codice Denominazione Ideografia

A2cAb  HASHI-BAKO i 'A2e.D.c2a.  IRIZUMI-OSHIKI ANAHKE

A2cB.b HASHI-OKI TE: A4b.B.a3  IROHA-GARUTA BERES

A2c.E.b HEISHI |F Alc.C.a5  ISHO-DANSU REHE

Alc.B.aéb. HEYA-TODANA HEFH Alc.CaSa. ISHO-KASANE-DANSU KEHALWS

A4c.C.ale.  HIAJI Kk Ala.Aa=  isseki-mono —

Alb.Aa HIBACHI p$:3 AlaAa=/ isso-mono — R

Alb.Ea HIBASHI KEF AlLCH 1sU ¥

Alb.Aa=  hibitsu Ap

AdcCal  HIDOGU AER AcAd  JIKIRO 25

A4cD.c  HIDOGU-TATE ABRILT AZb.Cf  JIKU-BON !é B

AlbAb  HEIRE XAR Adchal  JIMBAKO ok

Alb. HI-IRE DOGU KANER Ab.Ab=/ jobako R

Ab.Cd  HIKKA R AkcAe  JUBAKO B

Al HINA-DOGU wER AxAdl  JOJIKIRO B

AlbAa=/ hioke PS ] AdcAcl  JUKOGO ZES

A23.D.hle. HIRA-NATSUME R AdcAbl  JUSHU-KOBAKO tEES

A2.D.cl  HIRA-OSHIKI T E AldBa  JUTAN s

A2b.Ail  HIRA-SUZURIBAKO TR p—— AT fea

A2cFgl  HIRA-WAN F 5 2

S el A2dD.a  KAGAMI B

e e s A2d.Ac KAGAMI-BAKO EEi

ki D - A2d.Ed KAGAMI-KAKE SR

TG Frire S5/ 0HE A2.Ed=  kagami-tate U T

Aeiss o aaxD . A2cD.a KAGETSU-DAI EAE

Ala.A.a4  HONKEN-BYOBU £330 o RAGL =R

A2b.C.b2  HOSOFUDE o= AdaBa . R

Ao A b sBe Ada. KAI-AWASE Rabt
Alc.C.a2b.  KAIDAN-DANSU [ ]

A2d.B.a ICHIDOME wh ik AdaAa  KAI-OKE A

A2d.E.c KO xH A2cD.b KAKEBAN %R

Ala.Aas  IKO-BYOBU KT RER A2b.C.g KAKEGO L

A2b.Ad IN-BAKO ED#i A2b.A.i2=  kakesuzuri 2R

A2b.Ac INNIKU-BAKO IGE] KAKE-SUZURIBAKO 3%

Codice Denominazione Ideografia Codice Denominazione ldeografia
A2c.Fel KAKU-ZARA £ M A2d.Fl KESHO-KOGO LiEES
A2b.C.h KAMIKIRI O A2d.F.m KESHO-SUI-IRE {Limx i
A2d.Fi KAMISORI 27 A2eD.g}  KIGU-ZEN B
A2d.Af KAMISORI-BAKO ¥ A2c.F.a7b.  KIKKA-BON HER
A2d.Fj KANE-HAI &K A2a.D.h1f.  KINRINJI eBH
A2d.FX KANE-WAKASHI &L A2b.C.i KIRI 5&
Alc.D.al  KANGEN-ZUSHI EEET A2.Gb KISERU EE
A2c.Ea2  KANNABE 1 58 A2cFa3  KOBON M
A2d.Bb KANZASHI B8 Ala.Aa7  KO-BYOBU NRB
A2d.Ag KANZASHI-BAKO BH Alc.C.a7  KODANSU NEE
AlcAb2  KARA-BITSU E s A2d.C.cl  KODARAI -]
A4b.B.a KARUTA k8% AldAa  KOMO B

Adb. KARUTA-AWASE RTEahE  AuaAi KONBU-BAKO X%
Adb.A.a KARUTA-BAKO REZH Ala.Aa8  KOSHI-BYOBU BERE
Alc.C.a6  KASANE-DANSU BLhHEE Alc.C.aSb. KOSODE-DANSU MREE
AdcA.a2  KASANE-KOBAKO ThEH A2d.A.ql  KO-SUMIAKABAKO NAFR
AdcAcl=  kasane-kdgd EREE Alb.D.b  KOTATSU KK
A2b.Ai3  KASANE-SUZURIBAKO 2o TR 7 A2cF.e3 KOZARA AN
A2a.D.f KASHI-BAKO % TR A2a.D.h1g. KOAKA Bk
A2aDg KASHI-BON RT# Adc. KO-AWASE Febt
A2aD.fl  KASHIKI ETH Adc.Aa KO-BAKO FHA
A2cF.e2  KASHI-ZARA T Ad4c.Calf.  KOBASHI FF
Alc.C.a7a. KASHO-DANSU KEES Adc.D.c=  kdbashi-tate FZTUT
Ala.A.a6  KATTE-BYOBU BERR A4c.Dd  KO-BON FE
AlaB.a KAYA Wk W Alc.Ca7b.  KO-DANSU ERE
A= kazai 3 Adc.= kodd FiE

A2 KAZAI-DOGU FHMER A4c.Ca KODOGU FiER
AlcB.a3  KAZARI-DANA fis D i A4c.Ab.  KODOGU-BAKO EHERFE
A2.Cn = ken-byd R Adc.B.b KOFUDA &7
A2b.B.c KENDAI R&E A2d.B.c KOGAI i

A2.Cic KENSUI 2k Adc.C.a2a.  KO-GATANA &7
A2.Ah  KESHO.BAKO L4tk # AdeAc  KOGO e
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Codice Denominazione Idcografia Codice Denominazione Idcografia
Adc.Calg.  KO-HIBASHI EANE A2d.Am  KYODAI RaE
AI.Cb1  KOISU REF AdcDc=// kydji-tate FEUAT
Adc.B.c KOKI FiL AlfAa KYOSOKU 2
AlfAb2  KO-MAKURA FH A2b.B.d3  KYO-ZUKUE 20
A4c.Cazb.  KO-NATA & e
A2d.B.b3  MAESASHI wiE
A4c.C.a2c.  KO-NOKOGIRI F48 BRI  MAETIRUE ma
AdeLaad.  RONOMI s AZbB.ddc. MAKU-ITA-ZUKUE ®IR
AlcAa3  KORI TF Atk MAKURA %
AdcCalh. KORO B Ala.A29  MAKURA-BYOBU H®RE
A4c.Calf.=  kdrobashi FEFF Al2.B.b MANMAKU "
A4c.Cali.  KO-SAJI Tkt AJFa4é  MARU-BON ae
Adc.D.c=/  kbsaji-hibashi-tate FERAKZTXT  AfoAal=  maruhibachi ks
A4c.Ca2e.  KO-TSUCHI i A2d.D.22 MARU-KAGAMI AR
Adc.Ca2f. KOWARI-DAI EdA A2.Ac2  MARUKAGAMIBAKO AL
A4c.Ca2  KOWARI-DOGU EHER A2d.Fp MAYU-FUDE B=E
A4c.Ab2  KOWARIGU-BAKO EAA A2d.An  MAYU-TSUKURI-BAKO B fE D %
A4c.C.a2g.  KOWARIGU-KAKE EFRIRGT A2cAf MESHI-BITSU #% fd
Alc.B.a3a. KURODANA LX) A2cFg2  MESHI-WAN 1R 5
A2dAa=  kuro-ha-bako AEHE A2d.Ec MIDARE-BAKO ]
A2d.Fg=  kuro-ha-fude RwE A2d.C.2  MIMI-DARAI p:9 -4
A2d.Fk=/ kuro-ha-tsugi AEX Ala.B.c MISU AT
Alc.Ca8  KURUMA-DANSU RS A2b.Af MIZUHIKI-BAKO k3l &5
AlcAc2  KURUMA-NAGAMOCHI ER#H B AD.Ci=  mizuire LN
A2kDgd  KURUMI-ASHI-ZEN 1% R I8 A2.Cd  MIZUSASHI 8L
A2d.F.n KUSHI 5 Alc.B.aéc.  MIZUYA-DANA 7k B
A2dAj KUSHI-BAKO wH A2cFe4  MORI-ZARA ZnD
A2dAk  KUSHIDAI w4 A2d.Ao  MOTOI-BAKO JC i 5
A2Fo  KUSHIHARAI B A1dBE. - IMOSEN e
A2d.A1  KUSHIHARAI-BAKO 1B 1\ FE AldAL;  MUSHIRO &
AlcCa2. KUSUR-DANSU FES A2d.A.o=  musubi-bako 25
AdcAal= kyara-bako i #E # A2b.Abl  NAGA-FUBAKO KX H
Alf.Cb2  KYOKUROKU B % Alb.A.ad  NAGA-HIBACHI RA®

Codice Denominazione Idcografia Codice Denominazione Idcografia
A2cFa5  NAGA-HOKEI-BON RAB&E A2b.B.d3e. SAGIASHI-ZUKUE RRM
Alc.Ac NAGAMOCHI R#HD A2.Fd SAI-OKE R
A2a.D.h1h.  NAKATSUGI fRE AcB.c SAJI ®
A2a.D.hl  NATSUME - A2E.c SAKAZUKI #
A2%.DgS  NEKOASHI-ZEN mRE A2c.Ef SAKAZUKI-DAI we
A2b.B.d3d. NEKOASHI-ZUKUE R A2c.D.d SAMBO-DAI =5 &
AlcBad4  NIKALDANA Z Rt Alc.B.aS  SANKAI-DANA =KW
Alc.B.ada.  NIKAIZUSHI ZBET Add. SANMEN @&
AlaBd NOREN B % A2cF.e SARA m
Alc.Cada.  NOMIN-GOYO BRWA A2.Ecl  SASHI-DARU ELH
Alc. SASHIMONO LY
A2y OBIBAKO wE AdbBad  SEIYO-GARUTA EFRES
L S L ma AlcAb3  SENDA-BITSU FEE
Bt okusal o A2.Ccd  SENMEN-DARAI RER
AkDec  OSHIKI nime AleCa2d. SENRYO-BAKO SEHA
A2d.F.q OSHIROI-BAKO aHn#H AzeB.d SHAKUSHI o
A2d.Fr OSHIROI-FUDE BRE Ald, SHIKIMONO 5
A2a.D.hlj. OSHIROITOKI BWAEE A2b.Ah  SHIKISHI-BAKO E¥E
AcFa6  O-BON xz A2.D.hik. SHIRIFUKURAMI RESLA
AlaDAhli.  O-NATSUME KRR AFgl  SHIRU-WAN e
A2d.Aq2  O-SUMIAKABAKO KB FFE AlcBatb. SHODANA =@
A2d.Caz  O-TEARAI AFHEN Alc.CaZc. SHODANSU ERS
AcFes  O-ZARA xm A2b. SHODOGU EER
A2Fa7  RINKA-BON WiER A2e. SHOKK! feiE
AlcCags. RYOBIRAKLKASANE-DANSU I FjEE G AleAs  SHOKUDAI &
A AYORABON BiLE Alc.CaZc.= shomotsu-dansu THMEE
AbAg  RYOSHIBAKO AR AllGes,. SHOGH it
A2b.Aal  RYOSHI-BUNKO HEXE AL, SHOGEBAN ST
A4d.Ab.  SHOGI-NO-KOMA EER) 8 ]
Alc.C.a9  SAGE-DANSU RIFEH Alc.C.a2e.  SHOHIN-HIKIDASHI WAl WL
AdcAad=s  sageiic #IFHE Ale SHOMEI-KIGU BEH AR
AleAa2  SAGEJU-BENTO RIFEFY A2b.B.d3f. SORIASHI-ZUKUE RDREM]M




Codice Denominazione Ideografia Codice Denominazione ldcografia Codice Denominazione Idcografia Codice Denominazione Idcografia
A2Dgs  SOWA-ZEN AN ,AlcCa TANSU LA A2.E.c2  TSUNO-DARU 18 A2.Au  YAKURO fgH
AlaBe  SUDARE -3 A2b.Aj  TANZAKU-BAKO it 7 AlcAad  TSUZURA 3 11 Alc.Abd=  Yamato-bitsu X F0
A4dBc  SUGOROKU-BAN RA®R A2.Cc  TARAI -8 = A2dBd  YOKOGUSHI His
Add.Ac SUGOROKU-ISHI BAE A2cE.c TARU # A.Fo UGALCHAWAN A Alb.A.2db. YOSHIWARA-HIBACHI B & A &
A2b.Cj  SUITEKI L] AlbAc  TEABURI EXS A%Ec3  USAGLDARU f? . Mol VOBITSU o
A2d.Fnl  SUKIGUSHI B A2d.C.al  TEARAI FHW ARPE, - IS . 9 & A2, YOSHOKU-GU FER
ABCk  SUMI 2 A2dAr  TEBAKO £3 A2Dhst pouki i AaCe . VUKKN @
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