representative (Kyoto rusui yaku) not only served as manager of the mansion, but his job was
also to assure that students sent to Kyoto by their lord were introduced to the right teachers,
and to send up-to-the-minute cultural information back to the home domain.

The reverse flow of material culture, from local areas to Edo, was no doubt much smaller
in volume, but all daimyo made gifts to the shogun and his officials, as well as their peers, of
local speciality products, like the Odo ceramic ware of Tosa. The alternate attendance, then,
became a mechanism by which these goods were centralized in Edo and later, no doubt, found
their way back to other domains. There are also examples of branches of provincial temples
that were established in the big city of Edo.

Lastly, the one example of material culture being diffused from local area to local area
without going through the center involves a type of Tosa tea known as goishicha, which makes
a brew with a much stronger taste than the oolong variety. This local tea spread along the
Tosa lord’s travel route across Shikoku during the early eighteenth century. Merchants from
Nio (Iyo province) in northern Shikoku discovered this product and paid for special rights to
market it in the Inland Sea area, where they sold it as Nio tea, which is still popular in that

area (but not in Tosa).
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LITERATURE AND HISTORY

Japan’s Recent Historical Experience (1920-1970)
Through the Sequence of Kawabata Yasunari’s Narrative

Jaime BARRERA PARRA

University of Los Andes

Literary narrative and fiction can be explored as an expression of the historical
experience of a community. Such expression is artistic, ethical, explanatory, apologetic and
prophetic.

The sequence of fictions written by the 1968 Nobel Prize Kawabata Yasunari have the
suggestive appeal of following a very important period of Japan modern history. Juurokusai no
nikki and Izu no odoriko were published during a very important decade of social
transformation and intellectual ferment. Yukiguni first appeared in the mist of a political
upheaval and international transformation of the country. Meijin is considered by many as a
coded commentary on the Japanese game in the Pacific War. Saikonsha, Senbazuru, Yama no
oto, Maihime and Mizuumi were serialized or printed during the years following the defeat of
the Second World War and marking the beginning of the reconstruction of the country.
Nemureru bijo, Koto, Utsukushisa to kanashimi to and Kataude run paralel to the events that
preceded the emergence of Japan as an economic superpower. Kawabata Yasunari died (April
16, 1972) just in the moment in which the country was hailed to enter into a new era of
admiration, prestige and growing important within the world order. The sequence of
Kawabata’s stories as well as many other short stories or essays, can be considered to be
totally absent and detached from the events of one of the most excruciating times of Japanese
historical experience.

Or they can be taken as a very special expression of a deep statement on what was going
forward in the heart of the Japanese community. As a matter of fact historians do not pay any
particular attention to Kawabata’s narrative as a document related to Japanese nationalism or
national spirit. Furthermore literary critics would praise generally Kawabata for his subtle

sensitivity and aesthetic quality of his prose, but they would not go further to explain the
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