The Role of Fujiwara no Michinori and His Descendants in the
Compilation of Shingon Mikkyo Iconography during the Insei
Period

Michael JAMENTZ
University of Kyoto

Introduction:

This study focuses on two Shingon E = priests of the late-Insei FEEZ period
whose role in the compilation of compendia of esoteric iconography has heretofore
gone unnoticed. In fact, the lives of both men are largely undocumented. Both
Shosai 478 (or Shosei), whose secular name was Fujiwara no Sadanori f/f H &
(1123?-80?), and Jogen H X (1171-1209?) were descendants of Fujiwara no
Michinori &3 (1106-59), often known by his Buddhist name, Shinzei {Z74. He
was a learned man and powerful political figure closely associated with the regimes
of Toba-in J&¥IPE (1103-56) and Emperor Go-Shirakawa 7% H{f (1129-92). His
short-lived political triumph and grisly demise in the mid-12th century have
overshadowed legends of his intellectual prowess and proud cultural legacy. The
study of these two priests, one a son and the other a grandson of Shinzei is part of a
larger project designed to situate the Shinzei Ichimon —F#, the descendants of
Michinori-Shinzei, within the context of the creation of Insei culture and
particularly its visual aspects.

Before delving into specifics of the 12th century history, I would like to consider
the problem of the significance of visual culture in the widest context. All
Americans know that Confucius counseled that, “a picture is worth a thousand
words.” The sage, however, does not appear to have actually uttered this truism. The
words are evidently a product of the American advertising industry of the early 20th
century, but the sentiment is undoubtedly older. Skepticism of the power of
language to fully convey reality seems likely to be universal and has probably been
with us since the first caveman got his tongue tied. Nevertheless, it is true that the
Chinese may have been the first to come up with a pithy maxim, summing up the
problem, i.e. A 41—, hyakubun wa ichiga shikazu in Japanese.'It is the utter
genius of Chinese civilization that this profound challenge to the power of logos

! Daikanwajiten XEFIEEHL gives the source as the “Biography of Zhao Chongguo” # 7 El{=
in the Hanshu %%, vol. 8, p. 61.
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could be encapsulated in, ironically, words, and words brief enough to fit within a
fortune cookie.

The fortune cookie brings us to Japan because, as those who are informed of
recent North American controversies will know, there has been a heated debate
whether that American delicacy really comes from China, or has its roots in West
Coast “Chinese” restaurants run by immigrants from Hiroshima and thereabouts.
Origins are tricky things to nail down. Verifying the first cookie, particularly given
the propensity to crumble, is no simple matter--so much more so for the origins of
ideas.

Similar sentiments questioning the efficacy of language and extolling imagery
were recorded by Kobo Daishi 5AJEKHN Kikai 280 (774-835) in his Shorai
mokuroku 53 E#k He warned that, “the Dharma is beyond speech...,” that,
“Esoteric Buddhist teachings are so profound as to defy expression by writing, they
are revealed through the medium of painting...,” and the “secrets of the sutras and
commentaries are for the most part depicted in the paintings, and all the essentials
of the Esoteric Buddhist doctrines are, in reality, set forth therein.”?> Whether Kiikai
actually learned this truth from his mentor, gleaned it from the classics, or
discovered it in his dessert is unclear. Buddhism itself appeared as “a religion of
images” 8% or ¥ to the Chinese, and the Buddhist Esoterism inherited by
Kikai was quintessentially bound up with imagery as can be seen in his assertions.

Kikai observations promoting imagery accompanied that portion of his report
that included the two fundamental mandalas of the Shingon tradition. A mere glance
at the myriad deities embedded within those matrixes conveys a sense of the
challenge in transmitting that tradition. To the extent that the knowledge of the
tradition is in fact esoteric and the transmission secret, the difficulty of conveying
and disseminating it is compounded. The teeming multitude of all-too-similar
visages is only the orthodox core of the visual tradition, which was elaborated and
supplemented over the centuries by divinely inspired practitioners in various
Shingon lineages. In order to conduct esoteric rituals, the proper form of individual
deities or combinations of deities had to be confirmed, studied and reproduced.
Until the Insei period, transmission of esoteric knowledge including its iconography
was in principle piecemeal from master to disciple, an arduous and time-consuming
process.

During the Insei period, spanning roughly the last decades of the 11th century
through the first decades of the 13th, an apparently novel solution to the dilemma

2 Hakeda 1972, pp. 145-46.
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posed by the complexity of transmitting esoteric knowledge and particularly its
visual component was reached in the Shingon school. Encyclopedic compendia of
esoteric lore accompanied by the appropriate iconography illustrations, known as
zuzo X118, began to appear. The motivation behind such a strategy, apart from the
utilitarian, is beyond the scope of this study. The urgent need to preserve knowledge
in the age of mappo RV£, is often cited, but it should be noted that similar strategies
of collecting, ordering, and commentating were also carried out with secular
literary genres during the same period.

The Familial Context

Before focusing on the roles of the relatively unknown Shosai and Jogen, it will
be useful to place them within the context of the family of Michinori/Shinzei, which,
as such, has never been associated with the production of Shingon esoteric
iconography. Recently, however, I have argued that Shinzei himself was acquainted
with both Eju X1 (1060-145) and Shinkaku >3 (1117-80), two of the leading
compilers of compendia of Shingon iconography during the Insei period. Evidence
detailed in my earlier study suggests that Shinzei may have also been acquainted
with Chinkai 21 (1091-1152), reputed the “greatest Buddhist painter in the
realm.” The historical record further hints that Shinzei may have served as the agent
of Toba'in JSFIPE in ordering the creation of the Zuzasho X145, the earliest extant
collection of Shingon iconography, from Eju, and, surprisingly, he may have also
have been a conduit, providing esoteric knowledge to the scholar-priest Shinkaku.?

Although the family has not been associated with the collection and production of
iconography, Shinzei’s son Shoken 5% (1136-96), who served as abbot of Daigoji
ERESF and Todaiji HUK=F, has long been recognized as a mentor of Kakuzen &
(1143 to at least 1213), the compiler of the most extensive collection of the zuzo
genre from the period, the Kakuzensho #.45£5. The extent of Shoken’s involvement
with several other priests who were painters or compilers of Shingon iconography
has not been fully recognized.

In attempting to grasp this aspect of Shoken’s life, it is first important to note that,
like his brother Choken # 7 (1126-1203), the putative founder of the Tendai Agui
ZJERE school of preachers, Shoken was an author of hyébyaku 3% and ganmon &
X, the major genres of shodo "8, Buddhist preaching. I have reconstructed a lost
collection of such works, which I call the Shoken hyobyakushit i 53¢ F14E. (Despite

? Please see my forthcoming “Shinzei ichimon no shinzoku nettowaku to inseiki kaiga seisaku”
FBE—MOEMBRF Y MU —7 L BB EHIVE in Rokuon zasshit FEEHEE, vol. 10 (2008.3).
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this title, not all the items in the hyobyakushii are hyobyaku—most are not--, and it is
not clear whether all the items were written by Shoken--but most probably were.)*

The Sokakuki #H% 72, a catalogue of the Muromachi-era Daigoji priest Sokaku #H
% (1352-92) of the Horen-in 1455, lists Shoken’s collection, Hyobyakushii 3% A4
among twelve other works.’ The following three items accompany it in the last
portion of the list: Konkai nenju fu 4:5+&7%i%, in one scroll, Kosho &P, and
Yakusho 385, each one scroll.

Just as his composition of shodo genres, which are inherently exoteric in nature,
has not garnered much attention, Shoken has not been considered a painter or
compiler of zuzo. There is, however, a catalogue of paintings from the Jizo-in Hij&k
[t cloister at Daigoji, which was founded by his disciple Jinken &% (1179-1261),
that indicates Shoken was responsible for painting at least one image, a Sho-Kannon
S04, by which he was remembered in the late thirteenth century.’ Moreover,
Shoken has been associated with the one important example of zuzd, a copy of the
Takao mandara & MES 255X %, the most authoritative version of the two
fundamental mandalas of the Shingon esoteric tradition, which can be traced back
to those that Kukai had had produced.” Shoken’s name on one of the scrolls is
thought to indicate that he had the scrolls copied from those of Shinkaku. Shinkaku
had evidently inherited the scrolls from his own master Ken’i, or Kenni, 32 (1073
to at least 1158). Seigen FE (1162-1231), a nephew and disciple of Shoken and
also abbot of Daigoji at the close of the Insei period, later inherited the work, which
is now found in the collection of Hasedera.

Shoken and Shinkaku are known to have shared works from esoteric core of the
Ono /]NEF branch of the Shingon tradition, and several important manuscripts in the
Daigoji collection can be traced back to Shinkaku via Shoken. A text that appears to
be traceable even further back, to Shinkaku’s mentor Ken’i is Shoken’s Koyakusho
¥, now in the Spencer Collection of the New York Public Library. Shoken

* Two fascicles of the Shoken hyobyashii appear under the title Hyobyakushi in the ZGSR vol.
28.1. The Shunjikeiden shikkai shihai Hyobyakushi EGEM WHERHEALE in the
Kyoushooku #Ffi# /2 collection of the Takeda Pharmaceutical Co. Ltd. comprises the final
four fascicles of Shoken’s collection. These combined with the Misshii hyobyaku #5773 1 at
Osu Bunko KZCJE of Shinpukuji EL4&=F form the entire five-fascicle collection.

3 A list of Shoken’s works, including those from the Sokakuki are found in the third fascicle of
Shoshii shoshoroku, # 7FE Gk, pp. 175-6.

¢ The “Daigoji Jiz0-in kydzd mokuroku” EREHIF e %k H & is dated Kenji 1.8.14 (1275)
and found in the Tanaka Yuzuru shi kylizd tenseki monjo F H158 5 [H & #1530 # No. 246-79-
3.

7 Yanagisawa 1967, p. 98. Yanagisawa provided photographs of the colophons of both Shoken
and Seigen.
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copied Shinkaku’s manuscript in Eiman 1.6 (1165) at the Oj6-in 7 4:[5% on Koyasan,
where the two frequently traded knowledge during the period of Shoken’ exile
from Daigoji. This illustrated work is an example of Shoken’s facility with the brush
and talent in reproducing images. The manuscript is now part of a set of three
scrolls. It is accompanied by a scroll of images known as the Koyakuzukan 3]
*, also thought to be in Shoken’ hand, and the Hoyosho 8 ), said to have been
copied by Seigen.?

The Koyakushé illustrates the difficulty in assigning authorship to manuscripts
that are either essentially copies of an earlier work by one’s master or an assemblage
of bits from several such works.” Whoever the original “author” may have been, the
many citations and quotations in the work demonstrate his prodigious learning and
familiarity with Chinese sources, including the secular works such as various fu [ii,
rhyme-prose pieces. It is unclear at which stage in the accretion of the text that these
references, particularly those on the reverse of the manuscript, first appeared.
Intriguingly, Shoken’s hyobyakushii claims the fu was the specialty of his brother the
Shoko #H4Y, whom I take to be Toshinori £ 7 (1122-1167), Shinzeis first son. In
the terms of the knowledge reflected in the work, we know from Shinkaku’s
Kakurinsho #5#4) and other scriptural sources, that Shinzei was an expert in
incense and instructed at least one high-ranking Shingon prelate its secrets.'® This
erudition is also reflected in his Tsitken zosho mokuroku @7 Z B #%, where there
are several titles on related matters such as medicinal plants (honzo AE), a
principle source for this variety of Buddhist text.

A significant portion of the language and knowledge in Ken’i’s “original” text was
derived from earlier sources. The Kojisho &P, which at least one scholar has
suggested may have been compiled by Shinzei, is chief among them." The Zenjobo
shoseki ketsu mokuroku 8 _L 55 E#E L H §%, a catalogue from Kozanji & (1155 lists a
Tanbasho FHE#S in five fascicles and notes that lacunae in the text “were

8 Sorimachi 1968, p. 3.

? Shoken’s colophon indicates that he copied Shinkaku’s edited version. To what extent the
Koyakusho can be considered either man’s work is problematic. The Kashinsho 3ED:%
identified it as having been written by Kakuto-in 5JfB% [Shoken] on Koyasan, but notes, in
apparent contradiction, it may have been Joki-in % &t [Shinkaku’s] work, T 2498 78, p. 734.
Kawase Kazuma also pointed out that one early-modern manuscript of Koyakushé contains a
colophon of Jinken following that of Shoken and Seigen, Kawase 1986, p. 252.

1% The story of Michinori imparting secular knowledge of incense to Gezd-in no Miya ZEEEz
Shoe Z2 7 Hoshinnd (1094-1137) also appears in the Jikkisho F2I7&) T 2497 78, p. 76, and the
Tokosho £E#). Shoken appears to have been the ultimate source for the circulation of this
account within the Ono tradition.

' Numoto 1981, p. 320.
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supplemented in the ninth month of the second year of Eiman (1166) using the
version of Shoko Nytudo.” Shoken’s signature follows this note. The next line states
that together with the Kosho and Yakusho (titles attributed to Shoken in the
Sokakuki) the scrolls comprise a set of five books. This annotation demonstrates the
transmission of knowledge within the Shinzei Ichimon as it makes clear that Shoken
had copied material from the manuscript of Shoko Nyudo, i.e. Toshinori.

As Shinzei’s heir, Toshinori would likely have inherited his father’s collection.
Toshinori noted, “the patriarch [Shinzei] possessed thousands of scrolls of
diaries.”'? It is surely not unrelated that we find Shoken’s name on the back of one
of the scrolls of Kyoto National Museum’s manuscript of the Shunki 7L, diary of
Fujiwara no Sukefusa &5 (1026-54), with the date Eiman 2. The transmission of
texts from Shinzei, to his heir Toshinori, and then from Toshinori to his brothers
Shoken and Shigenori A&l (1135-87), who possessed Toshinoris Kanshu hisho &
B AP can be discerned here. This hypothesis is supported by Shoken’s praise for
his brother Toshinori in the Shoken hyobyakushii for having developed and mastered
the genre of the Shin-fu #7f& (New, or Innovative, Rhyme-Prose). Shinzei’s catalog
of books also contains a Shinfu ryakusho i), which is thought to have been a
Japanese work because it does not appear in any of the voluminous Chinese
catalogs of contemporary books."* A variant course of the flow of manuscripts,
however, is seen in the Daigoji Suigensho /K 5 #, a version of the Godansho JL#TP,
which appears to have gone straight from Shinzei to Shoken and then to Seigen,
without having passed through the hands of Toshinori."

In a further example of the transfer of knowledge specifically involving
iconographic imagery, the Tokosho details the complex trail of the Sonsho mandara
i 2 25, which is not only traced from Ken’i to Shinkaku and then to Shoken
and finally Seigen, but is shown to have originally come from Toba S5jo Kakuyt &
fik (1053-1140).'

In regard to zuzo in particular, there were, in addition to Shinkaku, a startling
number of creators of zuzé and zuzo collections within Shoken’s circle. Six figures
are particularly noteworthy. The first is the scholar-monk Rimyobo 2B Kozen
HIEK (1121-1203) of the Jison-in 3BT tradition at Kajuji #)fESF who was

12 Kanshu hisho, pp. 280-81

3 Fujiwara Michinaga: kiwameta eika, negatta jodo, p. 236
14 Miki 1995, p. 374.

'3 Komatsu 1977, p. 126.

16 Makino 1987, p. 57.
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perhaps the most prolific writer on zuzo during the Insei period."” The second figure
is Kdzen’s disciple Shonagon Ajari 2 #HSF#%. Kakuzen, who appears as an
attendant priest, in the record of Shoken’s first conferral of the denpo kanjo 1=15HE
TH, the rite of consecration in which a master anoints an adept, signaling his
entrance into the ranks of esoteric masters.”® Kakuzen came under Shoken’s tutelage
in the course of his decades-long quest for esoteric knowledge and imagery. Several
chapters of the Kakuzensho and many comments in the work are derived from
Shoken. The third figure is Monzenbd iR Rocho EAE  (1131-1208) of
Ishiyamadera £ 1i5F, who became legendary for his involvement in building up the
collection of scripture at the temple.”” He received the denpé kanjo from Shoken
late in both men’ careers. Rocho was a contemporary of Shoken’s nephew Hanken
&% (1164 to at least 1205), the abbot of Ishiyamadera, and both Rochd and
Hanken were disciples of Kan’yu #i#fi (1110 to at least 1163), a well-known
copyist of several extant zuzo. The fourth figure, Gydzenbd 1T# %= Shinkai EL¥F (?-
1184), had by Edo times earned the reputation as having been “the greatest painter
in the realm” A<&]%— . He was said to have studied painting in China and won the
praise of all the famed painters in that land. Various now-lost masterpieces were
attributed to him and he was lauded as the mentor of Chinkai, who had earned a
strikingly similar reputation.’® Unfortunately, there is next to no evidence for any of
these exploits. Shinkai did exist, for like Kakuzen, Shinkai served at Shoken’ first
conferral of the denpo kanjo, and Shoken composed a petition for appointment,
moshibumi H3Z, for him—an item that is found in the Shoken hyobyakushi. Shoken
also led the dedication of Shinkai’s Sakuramachi Naidd #XETPN% at Daigoji.?!
Joshobo # 55 Ken’zo B4 (1129-1205), the fifth figure, is more obscure than
any of the others, but he was clearly a disciple of Shoken, having received the denpo

'7Kozen’s major published works in modern editions include Shikan 9%, Gojikkansho F-+3%
9, and zuzo related Kongokai shichishii &R 5i-C4, Mandarashii B %5584, and the Zuzoshii
XG4,

8 Jishoki 187K7L, T. Vol. 78, pp. 414-22. A clear statement identifying Kozen as a disciple of
Shoken appears in colophon No. 1917 of the Nyoho sonsho-hé shidai WEREREERE,
Kanazawa Bunko komonjo 11, shikigohen 2 4R SCE & LE+—, #EEE .

' Tanaka Minoru M %% has pointed out that in addition to building up the temple collection
and a hall to house it, Rochd maintained a buguruma 3CEH., a mobile library, for his collection,
and by the time of the painting of the early-14" century Ishiyamadera engi-e, i (IS8,
the story of his vow to protect the scripture of the temple as a demon in the company of a band
of strange creatures was visualized for posterity, £ [IFKATHIZHWT, A LFOHTE—
BAEH - & 3CEE, Hozokan (1981) p. 639.

0 Zoku dentokoroku (=18 K Vol. 8, p. 160.

! Daigoji shin’yoroku p. 674.
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kanjo in Bunji 5 (1189). His name is found on a manuscript of miracle tales of Jizo
bosatsu, a manuscript that appears to have evolved into an emaki.> This collection
apparently inspired the sixth figure, Shoken'’s disciple Jinken of Jiz6-in, who copied
it, to name his priestly quarters after the deity.

Fujiwara no Sadanori, Shosai

Shoken’s brother Sadanori, who also lived at Daigoji, was Shinzei’s second son.
He too has not been linked with the visual arts in general or Shingon iconography in
particular due undoubtedly to the fact that little is known of his early life and next
to nothing about his career after he took the tonsure.

The outline of Sadanori’s secular career, prior to its abrupt end with the demise of
his father’s regime in the Heiji uprising, can be traced in entries from the chief
courtier diaries of the period, i.e. Taiki H=7C, Heihanki Se#550, and Sankaiki |LIFEEE.
His ultimate rank and office, achieved in 1159, were junior-fourth lower-grade and
Uchiiben £ H14+. The highlights of his government service appear to have been
directing various court ceremonials on the imperial calendar, such as the Hosshoji
midokyd JEBSFEIFERE. Perhaps his greatest honor was his role as royal emissary
in a ceremony in which he received three Buddha relics, which were thought to
have originated in India and to have been brought to Japan by Kobo Daishi Kukai,
from Kanpen E 18 S6j0 (1100-66), the chief abbot of Toji B F in Hogen 3 (1158).
In addition to his government service, Sadanori also served as an official in the
households of retired emperors and empresses.

The invariably brief biographical entries on Sadanori found in historical
reference works seldom fail to note that he was a poet whose verse is found in the
imperial anthologies. It is no easy task to find any poetry attributed to Sadanori
anywhere, other than the one verse included in Senzaiwakashii Tk FnEkEE, which
is also found in a slightly variant form in the roughly contemporaneous
Tsukimodewakashii A FEFak4E.

The headnote of verse No. 592 in the Laments section, book nine, of the

Senzaishii explains the circumstances and attributes the following verse to Sadanori.

Composed when Kii no Nii also died when he was still in mourning for his
mother

BORICEV T HIEEIC XFOXEENY T LR KL THE VTS

2 Makino Kazuo 1990, p. 730. Gien #Z{# identified Jinken as the copyist of the Jizo bosatsu
ogenki, Daigoji shin’yoroku.
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As there are limits, I wear not two layers of the mourning blue.
It is my tears instead that are doubled.

ROSHHT ZHEIT AT FRK RIEN0E HhRO 50787

The earlier Tsukimodeshi headnote, uses the phrase “adoptive mother”
yashinahitaru haha, rather than Kii no Nii 26t —{ (?-1166).* Fujiwara Shunzei
2R (1114-1204) apparently substituted the proper name when preparing the
imperial anthology for a wider readership who would be unfamiliar with the
circumstances of Sadanori’s family. We learn from the original headnote that Kii no
Nii appears to have assumed the maternal lead in the Shinzei household, and since
Kii no Nii is thought to have died in early 1166 (Eiman 2), we know that Sadanori’s
biological mother must have died shortly prior to Kii’s death.

Sadanori does appear in one other imperial anthology--but not as poet. His name
is found in the headnote of another’ verse. The early 14™ century Gyokuyo wakashii
FZEFIHKLE attributes the following poem to the famed poet Kensho Hokyo #HAF
(1130-1209+).” The headnote explains:

When I visited his monk’s quarters in Ohara, after Fujiwara no Sadanori had
taken the tonsure and gone into reclusion on Koya, I saw that he had written
moving words on the shoji, and I wrote this beside his.

BREEHEHEEO%R, BEFICIbVREV T 5, KROHHTENNY T

DI, HIEINRDZEEZEFICNETEVITDZEH T, 2O LIINE

DIFFFEN TS,

Seeing in the gem-like message, his deepest thoughts,
I feel as if I were conversing with their author

BLOTD LOHPL EET QLIINDS ZIHIETH

# This poem is alternatively numbered 591, KT vol. 1, p. 198. Teramoto Naohiko points out
this verse has been influenced by Genji's lament for Aoi no ue, in the “Aoi” chapter of the
Genji monogatari, Teramoto 1984, p. 719. That verse has been translated by Edwin Cranston
in the following manner, Cranston 2006, p. 736.

There are boundaries,
And the pale gray weeds I wear
Show that shallowness,
But these tears have turned my sleeve
Into a chasm deep with bloom. .
* Tsukimode wakashii, No. 980, Sugiyama 1987, p. 274.
» Miscellaneous, Book 3, No. 2263 or 2271, KT vol. 1, p. 467.
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Inspired by this headnote, Tsunoda Bun’ei 4 F 3(f# employed his considerable
knowledge of the Shinzei Ichimon to envision a scenario based on the yomihonkei
FHATR, “read” versions, of the Heike monogatari that identify Awa no Naishi [
B OMAFRE, a lady-in-waiting to Kenreimon’in Z#LF%, as the daughter of Ben
Nyudo # AiE Sadanori. Tsunoda reasoned that Sadanori’s abode in Ohara had
evolved into the Jakko-in KR, where the “Kanjd no maki” #ETE:, the final
section of the tale, unfolds.?

In addition to the poetic bond with Kenshd, one of the leading poets of the day,
we learn from this headnote that Sadanori had taken the tonsure and resided at times
both in Ohara and on Koyasan. Consulting the late-Kamakura Denpd kanjo shishi
s0sho kechimyakushii A-IERETERT & M ML AREE,” a record of the Shingon masters
and their disciples in the Ono tradition of Shingon esoterism, we see that a priest
called Shosai 474 appears to have originally been named Sadanori. This Shosai
was a disciple of Matsuhashi 1ko #A#% L% Ichikai —f&, or Ikkai, (1116-79), the
putative founder of the Matsuhashi school, which was centered at Murydju-in %&£
##l%, atop Mt. Daigo, and we also see that Shosai’s sobriquet, derived from the
name of his quarters, was Jorenbd 5.

Basic information about Sadanori’s life as the priest Shosai is found in the
zokuhen portion of the mid-Edo-era Dentokoroku 157 RES%.* The extremely
compact biography offers little more information about Shdsai than what is found
in the kechimyaku, other than a reminder that he was the father of the celebrated
Gedatsu Shonin ## it = A Jokei H B (1155-1213) as well as a son of
Michinori/Shinzei. This bare-bones biography is reiterated in the modern reference
works such as the Nihon Bukkyo Jinmei Jiten without further elaboration. Critical
dates, such as that of his reception of the denpo kanjo from Ichikai and his death,
are nowhere to be found.

These dates, however, can be confirmed. The date of his consecration into the
mysteries of the esoteric Dharma from Ichikai is recorded as Nin’an 2.2.28 (1167)
in the unpublished “Kechimyaku, Matsuhashi-ryt” MffJk #A#&E section of “Daigoji
MuryGju-in inmu horyt sosho” EeffiF & EFHEEERA7K, in Volume 25 of the
Sanbo-in monjo. The date of his death is less certain but has been estimated as the
eleventh month of Jisho 4 (1180). The date depends on interpretations of couplets
from several fujumon FFHL found in the Sanbutsujosho FE1LFED, a collection of

% Tsunoda 1977, pp. 512-14.
%" Denbo kanjo shishi s6jo kechimyakushii, p. 59.
% Dento koroku, vol. 8, p. 164.
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shdodd materials, now recognized as having been composed by Sadanoris son
Jokei.”

Both Nakano Genzo H1#f ¥ =, writing in 1970 about the then-newly discovered
inscriptions within the Nio statues at Bujoji £ &%, and Abe Yasurd FIEBZRER, in
his groundbreaking essay “Hoju to oken,” from 1989' made mention of Shosai in
passing but did not identify him as Sadanori. Abe cited a document from the Daigoji
monjo but did not quote the annotation on the document that reads, “this Shosai is
the son of Shonagon Nytdd Shinzei...he resided at Myodtokudani at Kami-Daigo.
This note closely resembles an entry in the diary of Gien Jugd  Fe/EUER (1558-
1626), the early 17" century abbot of Daigoji, who was instrumental in preserving
the temple’s documents. Gien’s nearly identical entry for Keicho 7.3.11 (1602)
simply confirms the names and identifies his source as a certain book.**

Myétokudani #7E4 appears to be the location of Murydju-in, since the place
name was associated with Tkyo Shonin Z#(_E A Raiken #EE (1196-1273), who
was a prized disciple of Sadanori’s nephew Seigen, and also of Sadanoris grandson
Joshin & (1191-1240), who inherited control of Murydju-in (Matsuhashi) from
another of Sadanori’s grandsons, Zenken £ (1184-1233).

Tracing the name Zenken through the colophons of the vast store of scripture
housed at Kanazawa Bunko leads to a previously unrecognized corpus of texts that
represent a startling number of extant shogyo B2#( copied by Shosai. The colophon
of one of the several redactions of the manuscripts that are labeled Zosho gD
(possibly Zassho) and Besson hé naraubeki koto BIBLERIEE (Nos. 434, 127.6.,
127.6.2; 128151, 128.5.2, and 118.4) indicates that Zenken, the 3™ head of
Matsuhashi, conveyed his grandfather’s manuscript of what was then called the
Matsuhashi Atsuzoshi ¥AFGEIER to Koken 22 Risshi (fl. 1213-1231), a painter
and intimate of Seigen X at Sanbo-in. Seigen then edited his uncle’s book and
had it copied. Thereafter the book appears to have circulated more widely among
the priests of the Sanbo-in tradition rather than at Matsuhashi. A check of this and

* Although extant portions of the Sanbutsujosho found in the Kanazawa Bunko were published
as part of the Agui shodoshii, the contents are clearly written from the point of view of
someone associated with Kofukuji and not a by a Tendai priest. Several items in this volume
of the Sanbutsu josho in the Todaiji Toshokan make clear that their author must have been
Jokei.

0 Nakano 1984, pp. 49-81 passim.

31 Abe 1989, p. 123.

32 “Futama Kannonki” —f#E5E in Daigoji monjo shogyo mokuroku TS ST EE % H &%
vol. 6, p. 338.

33 Gien jungaki, vol. 3, p. 26.
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related manuscripts at Kanazawa Bunko indicates that there are several additional
volumes of scripture, hundreds of pages in length and bearing many colophons that
confirm the dates and contents of Shosai’s numerous receptions of esoteric lore from
Ichikai over the course of nearly two decades, from 1160 to 1178.3

Recently, the name Shosai has appeared in yet another context, one apparently
linked to the creation of iconographic imagery. Scholars of Japanese literature,
history and religion have devoted considerable energy to the study of mokuroku H
§k, catalogues or bibliographies, in the past decade in an attempt to map the
contours of the episteme of medieval Japan. Annotations in what appears to be the
earliest catalogue of Shinkakus many works suggest that Shosai was collecting
information on the content of Shinkaku’s oeuvre within the latter’s own lifetime and
that Shosai was also a patron of Shinkaku.” Intriguingly, among the titles in the
catalogue is an entry for Shinkaku’s major compendium of zuzé, the Besson zakki %]
REMEED, in six fascicles.*

3 In addition to the Zoshé | Besson ho naraubeki koto, these colophons are found in the Kyosho
&) (No. 128.5) and the Kakukyo hiho £-#%54% (Nos. 120.2.1, 120.2.2), which appear to
represent a major portion of Shosai’s original version of the Marsuhashi Atsuzoshi. 1 was able
to discover and identify the contents of these volumes as a result of the work of Takahashi
Shiei #1&75 5% of Kanazawa Bunko, who first pointed out the existence of references to Ben
Nytdo Shosai (Sadanori) in scripture at Kanazawa Bunko, Takahashi 1991.3. He also
published a number of colophons related to Shosai, Takahashi 1994.3. 1 also relied on the
advice of Shibata Kenryt £2H & #E, an acarya in the Daigoji tradition, who is a scholar of the
history of esoteric practice.

% Following the title Taiinsho A&F1¥Y is an annotation indicating that it was “composed on the
order of Ben Nyfido.” An ambiguous note divides the catalogue into two parts. The first part
of the note begins, “I assembled the above selection according to the decree of Jorenbo (Ben
Nytdo Sadanori) which is not easily denied, I have humbly created the catalogue, eleventh day,
ninth month Angen 1.” The note continues, “Rytihen Hoin made this catalogue.” Read as a
single note, the wording seems to indicate that Shosai and Rythen [£i@ (1145-1205) worked
together to compile the catalogue. If, however, the annotation is seen as two separate notes and
the first part by Shinkaku, then Shosai can be understood as having had Shinkaku prepare the
first half of the catalogue in Angen 1 (1175). Ryithen would then have supplemented it--
perhaps at a much later date since Rylihen was not of Hoin status until the final years of his
life. Yamazaki Makoto |11I## introduced two manuscripts of the catalogue containing nearly
identical versions of the annotation mentioning Shdsai. The Joki-in sakushii mokuroku & &5
YE4E H#%, copied in Gen’d 2 (1320) is found at Shinpukuji. The other, called the Joki-in
sakumokuroku 5 EREAE B #&, which was copied in Kagen 2.10.27 (1304), is at Kongdzanmai-
in 42l ZBkPE, Yamazaki 2003, pp. 634-68.

% It has been argued that this, Shinkaku’s major collection of zuzd, was not named until several
decades after his death. Abe Yasur6 has pointed out the possibility that the Besson zakki was a
part of the Shinsho [, a collection of Shinkaku’s work that was apparently edited by
Shukaku 5F% Hoshinno %1 £ and kept at Ninnaji {=F15F, Abe 2005, p. 683.
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The unpublished Tokosho L-E ) is a treasure trove of information on several
members of the Shinzei Ichimon, including Shosai. The work, whose title is derived
from the characters for Jizo H1j#, contains Kakutd-in Shinkais ##% (1215-76)
record of Shingon and other secret lore recounted by Jiz6-in Jinken at their many
encounters. The teachings transmitted by Jinken are primarily those received from
his mentor Seigen, and they often concern Shoken with whom Jinken also studied.”

A section of the Tokosho titled “Sadanori Ben Nytido’s reception of the dharma”
begins with the words

“[T]he mentor [Seigen] said that Ben Nytido, Sadanori, frequently received
the Dharma from Ichikai ko and Ryoe 7278 Ajari. However, when the Nyudo
died prior to his two mentors, his son Gedatsubd followed his will that
guaranteed that the secret oral teachings that he had received from his
mentors and had written down be sent back to them. I [Shinkai] note that
small booklets that had been conveyed from Ryde are called the Besson zakki.

The mentor [Jinken] had seen a version of this book that had been copied by

Joshinbo at Shigi[san], so I copied it out. The original is an extremely

fundamental book...""*

First, it is certain that this episode detailing Shosai’s relationship to Ryde resulted
from neither a slip of the narrator’s memory nor a leap of the copyist’s imagination.
Ryoe (1098-1186), called Shinjobd E3EJE, was an ajari assigned to the Sanbs-in
at Daigoji, and received the kanjo at the Kongoo-in [l £t located there. He is
most celebrated for having introduced Shingon Mikkyd elements into Uchiyama
Eikytji M IL7K/ASE, a Hosso #44H temple in Yamato JXF1, which became the site of
an intriguing blend of Shingon and Hosso traditions. This amalgam can be seen in
the list of annual events that were celebrated at the temple and in the roster of
priest-benefactors read out at one of those events from early Kamakura times.
Among the names of the influential clerics, which included the highest-ranking
Hossd prelates, who were also associated with Kofukuji #i&=F, and Ryde and his
esoteric Buddhist successors, is the name Ben Nytido Shosai. Unfortunately, I am

371 have examined five manuscripts of the Tokosho, including the early variant found at Eizan
Bunko, under the title Shohimitsuki # %% 7C. The following tale is not found in all
manuscripts. It seems to have been eliminated from manuscripts that circulated at Tendai
temples. The translation is based on a microfilm version of manuscript from the Kotodd
Bunko ZEAILfE obtained from the Kokuritsu Kokubungaku kenkytisho [E3Z[E SC - WF58RT
(No 12.6.863).

3 Since Jinken is known to have been at Shigisan {5 & LI, where he copied out the Hakushi
shingakufu ryakui B KT 5T, the first person pronoun probably refers to Shinkai and the
second mention of the mentor would refer to Jinken.
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unaware of any evidence that would clarify why Shosai was honored as a benefactor
of the temple.”

Returning to the question of the Besson zakki, one sees that the Tokoshd attributes
the work to Ry®e, so it may be the case that there were two different works with this
admittedly generic title, one compendium by Shinkaku and the other by Ryde. I
note, however, that in 1924 a slender catalogue was issued for an exhibition of
scripture hosted by the library at Koyasan Daigaku, and the catalogue provided the
colophons as well the titles of each scripture on display.*” Among the many rare
works and fascinating colophons are two that involve Shosai.

The first is for a manuscript titled the Shoson zakki 7 27450, It was copied by
the priest Kenryd B{E (fl. 1208-1239) at Bodaisen F#2(Ll [Shoryakuji IF/E=F] in
Yamato in Jogen 2 (1208). The colophon tells a familiar story. The work had been
received by Ben Nylido Sadanori at Uchiyama from Shinjobo Ajari [Ryoe], and on
Shosai’s death, his son Gedatsubd Jiju 1kd Jokei sent the work back in accordance
with his father’s will. The colophon then continues with some new information,
stating “thereafter Zendobo #%JE of Uchiyama conveyed this book to one
Zenjunbd ##JIE who copied it, and thus T have copied this at Bensanji 7 (L[ 5¢.7*!

On the basis of this first colophon, we might assume that the Tokosho had simply
confused Ryde’s Shoson zakki with Shinkaku’s Besson zakki and the problem would
end there. However, the next colophon in the catalog complicates matters. There we
find a note on a work titled Besson zakki that was also copied at Bodaisenji. The
note claims that it was in same hand-- that of Ben Nyiido Sadanori. Shosai and the
Besson zakki are clearly linked here. #?

There is some additional circumstantial evidence that also hints at Shésai’s
involvement with Shinkaku’s Besson zakki and the Yamato region. There are two

* The name Ben Nyuido Shosai appears among a roster of benefactors that were apparently read
at the Spring and Autumn Higan Bonmd kuyo —Z&f 52358152, The names were first used
in Karoku 2.8.27 (1226) according to the Uchiyama no ki, p. 46.

“ Koyasan chinretsu tosho mokuroku, p. 15.

#! The final temple name Bensanji is an error for Bodaisenji #2113, The abbreviation of the
characters for bodai resembles that for ben. Kenryd % &, the copyist, later became a disciple
of Kenjin &% (1192-1263) at Daigoji according to the Denba kanjo shishi s6jo kechimyaku p.
54. Zenjunbo fJIEFS was the sobriquet of Shingen {EJ& (dates unclear), the sole disciple of
Ryde’s own disciple Jigen &} (dates unclear), who was called Zendaibo A5, ibid p. 70.
Zendobo thus seems likely to be an error for Zendaibd.

*2 The ambiguous colophon mentions the book of Ichirenbd —3# 5, which may refer to Ichiren
Shonin Shinson —3# b AZ2%. Makino Kazuo has dealt with Shinson’s relationship to
Shakusen Shonin Fifili_E A Hen’yt i@@#h and Shichi tengu ekotoba & RHm#: and the Heike
monogatari, Makino 2006

168



The Role of Fujiwara no Michinori and His Descendants in the
Compilation of Shingon Mikky® Iconography during the Insei Period

mid-Kamakura-era scrolls of the Besson zakki owned by Toshodaiji FEfEHESF (a
temple strongly influenced by Jokei in the early decades of the 13" century), and
they are signed by Raiken, a favorite of Seigen and a priest in the Matsuhashi
tradition of Shosai. ** Further evidence of circulation of Shosai-copied scripture in
Yamato is a scroll from the Kongoburokaku issai yugayugikyo 4l 245 B —8N T
FRiK#Z with a colophon dated 1169.1.14 (Nin’an 3) and signed by Shosai in the
collection of Bodaisen Shoryakuji.*

Rishubo Jogen

Inext wish to focus on Shoken’s nephew Rishubo #2#REE Jogen B % of Kajiiji &)
1E<F. He was the sole kanjo deshi of Kakuzen, the compiler of the Kakuzensho.*
Like his uncle Shoken, Jogen was also associated with Todaiji and his name is
found among the legions of monks participating in the rededication of Kenkyu 5
(1194). Jogen perhaps best epitomizes the character of the clerical wing of the
Shinzei Ichimon in that he was both an accomplished shodoka "83¥5Z, and zuzoka
KI5, producing eloquent words and authoritative images. The capacity for such
production in literary and visual spheres was surely influenced by the store of
knowledge built up over the generations within the Ichimon.

In his apparently brief lifespan, Jogen was frequently a participant, first as a
questioner and finally as a lecturer, at the palace Saishoko-e FB:%< and in the
Hosshdji mi hakko M54 /\7#,* a venue long associated with the Insei and an
event for which participation was often critical for advancement in the clerical
hierarchy. Jogen was also a lecturer at the Yuima-e #f#E% at the Kofukuji, and
second most frequently quoted priest of the fifty-nine scholar priests of the
Sanronshi —7f7% whose erudite responses to selected topics for debate are found
in the Enichi kokosho T8 B w7 Y6804

Jogen’s involvement with the compilation of zuzé rather than his rhetorical skills
is a chief concern of this study. Nearly forty extant volumes of the Kakuzenshé bear

* The manuscripts were copied by Raiken in Bun’ei 7 (1260), Nara kokuritsu bunkazai
kenkyiisho nenpo %% R [EISLSAVPARFFERTAE#R, 1963, p. 20. There is also a scroll from the
same Toshodaiji set of the Besson zakki in the Spencer Collection of the New York Public
Library.

* Nishizaki 1999, pp. 15-18.

* Kechimyaku ruijiki, fascicle 7 p. 155.

¢ The records of Jogen’s appearances are found in the Hosshoji mi hakké mondoki and the
Saishoko mondoki reproduced in Hiraoka 1958, vol. 1, passim.

7 Nagamura 1998, p. 336. Several of the most frequently quoted scholars and priests in this
work were members of the Shinzei Ichimon.
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colophons of Jogen. It has been surmised that he may well have copied all the
scrolls in that collection.”® All Jogen’s colophons follow directly after those of
Kakuzen and are dated within the lifetime of his mentor. As the existence of
holographic scrolls in the hand of Kakuzen have not been confirmed,” it is likely
that Jogen worked in tandem with his mentor and was a leading figure in producing
much, if not all, of the compendium.

On the basis of the series of colophons that follow Jogen’s name on scrolls that
are not holographic, Jogen’s version of the Kakuzensho was called the Matsuhashi-
hon A&, after the Murydju-in at Daigoji, which his kin controlled during the
late-Insei period. On these scrolls Jogen’s colophons are almost invariably followed
by those of Raiken (noted above as a leading disciple of Seigen and the copyist of
scrolls of the Besson zakki now at Toshodaiji), who copied or had copied the scrolls
in the 1240s at Hokkesanji {5%E(LIF.

Raiken’s colophon on the “Godai kokiizo-ho” FAKHEZEMiVE section of the
Mantokuji 77 f&<F version of the Kakuzensho is particularly revealing. Dated
Kangen 3.3.27 (1245), Raiken’s colophon does not mention Jogen by name, but
refers to a copy in the hand of the late-Rishu-in Risshi, Jogen’s residence and title. It
also mentions that it was missing from Matsuhashi because Tonan-in B Hoin
Johan ZE#i (Shoken’s nephew who followed as the Intendant there) had borrowed
it from one Mydgen B (1178 to at least 1215), which is the name of Jogen’s
cousin at Todaiji.*® Here, we can see a concrete example of how the network of the
Shinzei Ichimon operated in conveying such visual information.

Conclusion

This final case involving the Kakuzensho reveals a pattern that follows bloodlines
across narrow sectarian boundaries. We see the network of the Shinzei Ichimon
extending like a circulatory system reaching in its capillaries to ever more remote
sites of production. Shosai and Jogen are but previously undocumented examples of
a broader phenomenon. The roles of Shosai and Jogen, however vague, echo that of
Michinori/Shinzei and Shoken. In each case the precise role of these men in the
production of Shingon iconography is unclear, but this very ambiguity may tempt

48 Nakano 2004, p. 37.

49 Kawakami Michio thoroughly explored the claim that the manuscript of the Nyohdsonshd-ho
AEZETE at Osu Bunko KZE3CJE is in the hand of Kakuzen, but he was unable to confirm
the fact unequivocally, Kawakami 2006, p. 591.

0 Kakuzensho, Zuzo shiisei TV, p. 46. Photographic reproductions of several holographic scrolls
in the hand of Jogen have recently been published in the Kajiiji version of the Kakuzensho.
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one to suppose this family was the driving force behind the creation of these
compendia, but I think that is unlikely and is surely beyond proving.

The continued proximity of members of the family to sites of production of
esoteric iconographies should be seen in the context of the wider role of the family
in the production of other visual works of the period. While we have only
speculation about the role of Shinzei’s wife, Kii no Nii, in the creation of the Genji
monogatari emaki JREMFE#=% and the so-called “Menashikyd” H72L#%, we
know that the latter passed through the hands of Seigen and Jinken and ended up
with Shoken. And while we have only the suggestion that Shinzei promoted the
Nenjii gyoji emaki FF-H1TEA22, it is certain that he, in fact, had the Genso-tei
emaki LJE7i12% prepared for Go-Shirakawas edification. It has long been known
that Shinzei’s son Joken ##%f (1124 to at least 1201), brother of Shoken, produced
the Go-Sannen kassen-e #% =4-&## for his royal patron, and it now appears that
the emaki circulated at Daigoji after leaving the Renge6-in 3£ F ¢ treasury, which
was under Joken’s supervision. Shoken’s eldest brother, Toshinori, played a similar
role in supervising the production of at least one emaki, and I have argued he was
the author of Taira no Kiyomoris & ganmon for the Heike nokyo EZ545#% and
thus he may have played some role in the production of that most pictorial of
scriptural projects. Shoken’s brother Choken is famed for having preached at the
dedication of scrolls of the Lotus Sutra that were decorated with images of the Genji
monogatari, and his Agui school of preachers also painted engi emaki 2% for
temple fund-raising campaigns. Given these many “co-incidences,” one cannot help
but speculate as to why members of the Shinzei Ichimon were involved with so
many projects that featured the visual arts.

There is no concrete evidence that any of these figures were themselves painters
(although such an hypothesis cannot be rejected out of hand) nor is there any proof
that they did more than participate in the planning and supervision of the production
of these works. It is certain that they often served in proximity of the throne, and
particularly the courts of the various In and Nyoin. Many of these works received
imperial patronage, and whether members of the Ichimon were merely the agents of
the imperial personages or provided the creative impetus that animated the royals is
unclear. It is clear that without their talent for organization, management, and
knowledge they could not have played the active role they did in the creation of
Shingon iconographies and other contemporary works of visual arts.
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