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Introduction:

ThisstudyfocusesontwoShingon真 言priestsofthelate-Insei院 政period

whoseroleinthecompilationofcompendiaofesotericiconographyhasheretofore

goneunnoticed。Infact,thelivesofbothmenarelargelyundocumented.Both

Sh6sai生 西(orSh6sei),whosesecularnamewasFujiwaranoSadanori藤 原 貞 憲

(1123?一80?),andJ6gen貞 玄(1171-1209?)weredescendantsofFujiwarano

Michinori通 憲(1106-59),面en㎞ownbyhisBuddhistname,Shinzei信 西.He

wasaleamedmanandpowe㎡ 皿lpoliticalfigurecloselyassociatedwiththeregimes

ofTbba-in烏 羽 院(1103-56)andEmperorGo-Shirakawa後 白 河(1129-92).His

short-livedpoliticaltriumphandgrislydemiseinthemid-12thcenturyhave

overshadowedlegendsofhisintellectualprowessandproudculturalIegacyThe

studyofthesetwopriests,oneasonandtheotheragrandsonofShinzeiispartofa

largerpr句ectdesignedtosituatetheShinzeiIchimon一 門,thedescendantsof

Michinori-Shinzei,withinthecontextofthecreationofhlseicultureand

particularlyitsvisualaspects.

Befbredelvingintospecificsofthe12thcenturyhistor)もIwouldliketoconsider

theproblemofthesignificanceofvisualcultureinthewidestcontext.All

Americans㎞owthatConfhciuscounseledthat,"apictureisworthathousand

words,"Thesage,however,doesnotappeartohaveactuallyutteredthistruism.The

wordsareevidentlyaproductoftheAmericanadvertisingindustryoftheearly20th

centur翼butthesentimentisundoubtedlyolder.Skepticismofthepowerof

languagetofUllyconveyrealityseemslikelytobeuniversalandhasprobablybeen

withussincethefirstcavemangothistonguetied.Nevertheless,itistruethatthe

Chinesemayhavebeenthefirsttocomeupwithapithymaxim,summingupthe

problem,i.e.百 聞 不 如 一 畫,hyakubunwaichigashikazuinJapanese.11tistheutter

geniusofChinesecivilizationthatthisprofoundchallengetothepoweroflogos

lD磁 砌w毋 ●∫∫εη大 漢 和 辞 典givesthesourceasthe"BiographyofZhaoChongguo"趙 充 国伝

intheHα η∫加 漢 書,vol.8,p.61.
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couldbeencapsulatedin,ironicallywords,andwordsbriefenoughtofitwithina

fortunecookie.

ThefortunecookiebringsustoJapanbecause,asthosewhoareinformedof

recentNorthAmericancontroversieswil1㎞oWtherehasbeenaheateddebate

whetherthatAmericandelicacyreallycomesfromChina,orhasitsrootsinW6st

Coast"Chinese"restaurantsrunbyimmig士antsffomHiroshimaandthereabouts.

Originsaretrickythingstonaildown.Verifyingthefirstcookie,particularlygiven

thepropensitytocrumble,isnosimplematter一 一somuchmoresofortheoriginsof

ideas.

Similarsentimentsquestioningthee笛cacyoflanguageandextollingimagery

wererecordedbyK6b6Daishi弘 法 大 師KOkai空 海(774-835)inhis翫 δπz'

刑oん 〃π融 請 来 目 録Hewamedthat,"theDha㎜aisbeyondspeech...,"that,

``EsotericBuddhistteachingsaresoprofoundastodefyexpressionbywriting
,they

arerevealedthroughthemediumofI)ainting_,"andthe"secretsofthesutrasand

commentariesareforthemostpartdepictedinthepaintings,andalltheessentials

oftheEsotericBuddhistdoctrinesare,inrealitysetf6rththerein."2WhetherKnkai

actuallyIeamedthistruthf士omhismentor,gleaneditfromtheclassics,or

discovereditinhisdessertisunclear.Buddhismitselfappearedas``areligionof

images"像 教or象 教totheChinese,andtheBuddhistEsoterisminheritedby

KUkaiwasquintessentiallyboundupwithimageryascanbeseeninhisassertions.

KOkaiobservationspromotingimageryaccompaniedthatportionofhisreport

thatincludedthetwofundamentalmandalasoftheShingontradition.Amereglance

atthemyriaddeitiesembeddedwithinthosematrixesconveysasenseofthe

challengeintransmittingthattradition.Tbtheextentthatthe㎞owledgeofthe

traditionisinfactesotericandthetransmissionsecret,thedifficultyofconveying

anddisseminatingitiscompounded.Theteemingmultitudeofall-too-similar

visagesisonlytheorthodoxcoreofthevisualtradition,whichwaselaboratedand

supplementedoverthecenturiesbydivinelyinspiredpractitionersinvarious

Shingonlineages.hlordertoconductesotericrituals,theproperfo㎜ofindividual

deitiesorcombinationsofdeitieshadtobeconfirmed,studiedandreproduced.

UntiltheInseiperiod,transmissionofesoteric㎞owledgeincludingitsiconography

wasinprinciplepiecemealfrommastertodisciple,anarduousandtime-consuming

P「ocess・

DuringtheInseiperiod,spanningroughlythelastdecadesofthellthcentury

throughthefirstdecadesofthe13th,anapparentlynovelsolutiontothedilemma

2Hakedal972
,pp.145-46.
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posedbythecomplexityoftransmittingesoteric㎞owledgeandparticularlyits

visualcomponentwasreachedintheShingonschool.Encyclopediccompendiaof

esotericloreaccompaniedbytheappropriateiconographyillustrations,㎞ownas

z碇 δ 図 像,begantoappear.Themotivationbehindsuchastrategy;apartfromthe

utilitarian,isbeyondthescopeofthisstudyTheurgentneedtopreserve㎞owledge

intheageof〃z4ρpδ 末 法,iso食encited,butitshouldbenotedthatsimilarstrategies

ofcollecting,ordering,andcommentatingwerealsocarriedoutwithsecular

Iiterarygenresduringthesameperiod.

TheFamilialContext

Beforefocusingontherolesoftherelativelyun㎞ownSh6saiandJ6gen
,itwill

beusefultoplacethemwithinthecontextofthefamilyofMichinori/Shinzei,which,

assuch,hasneverbeenassociatedwiththeproductionofShingonesoteric

iconographyRecentl)～however,IhavearguedthatShinzeihimselfwasacquainted

withboth珂U恵 什(1060-145)andShinkaku'L・ 覚(1117-80),twooftheleading

compilersofcompendiaofShingoniconographyduringtheInseiperiod.Evidence

detailedinmyearlierstudysuggeststhatShinzeimayhavealsobeenacquainted

withChinkai珍 海(10914152),reputedthe"greatestBuddhistpainterinthe

realm."ThehistoricalrecordfurtherhintsthatShinzeimayhaveservedastheagent

ofTbbゴin鳥 羽 院inorderingthecreationoftheZ碇 δ訥 δ 図 像 抄,theearliestextant

collectionofShingoniconographyffom耳IU,and,surprisinglyhemayhavealso

havebeenaconduit,providingesoteric㎞owledgetothescholar-priestShinkaku.3

Althoughthefamilyhasnotbeenassociatedwiththecollectionandproductionof

iconographyShinzei'ssonSh6ken勝 賢(1136-96),whoservedasabbotofDaigoji

醍 醐 寺andT6daiji東 大 寺,haslongbeenrecognizedasamentorofKakuzen覚 禅

(1143toatleast1213),thecompilerofthemostextensivecollectionofthez礁 δ

genrefromtheperiod,theK訛 μz6η5hδ 覚 禅 鈔.TheextentofSh6ken'sinvolvement

withseveralotherpriestswhowerepaintersorcompilersofShingoniconography

hasnotbeenfullyrecognized.

InattemptingtograspthisaspectofSh6kenもlifb,itisfirstimportanttonotethat
,

likehisbrotherCh6ken澄 憲(1126-1203),theputativefounderoftheTendaiAgui

安 居 院schoolofpreachers,Sh6kenwasanauthorof加 励yα ん麗表 白and8α 朋 ω η願

文,themajorgenresof訪 δ4δ 唱 導,Buddhistpreaching.Ihavereconstructedalost

collectionofsuchworks,whichIcallthe肋 δ舵 励yδ 勿 訛 醐 厩 勝 賢 表 白 集.(Despite

3Pleaseseemyforthcoming"Shinzeiichimonnoshinzokunettow盃k
utoinseikikaigaseisaku"

信 西 一 門 の 真 俗 ネ ッ トワー ク と院 政;期 絵 画 制 作inR欲 配侃zα ∬厩 鹿 苑 雑 集,vol.10(2008.3).
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thistitle,notalltheitemsinthehyδ わ㎎ た衂 枷are乃:yδ わ四 ん配一mostarenot一 一,anditis

notclearwhetheralltheitemswerewrittenbySh6ken一 一butmostprobablywere.)4

The3欲 訛 面 相 覚 記,acatalogueoftheMuromachi-eraDaig(ガipriestS6kaku相

覚(1352-92)oftheH6ren-in法 蓮 院,listsSh6kenもcollection,的 δ勿 倣 嵋 枷 表 白 集

amongtwelveotherworks.5Thefollowingthreeitemsaccompanyitinthelast

portionofthelist:κo敏 α1η6吻 扣 金 界 念 誦 賦,inonescroll,1(δ 訥 δ 香 鈔,and

翫 ん配5hδ 薬 鈔,eachonescroll.

Justashiscompositionof訥 δ4δgenres,whichareinherentlyexotericinnature,

hasnotgarneredmuchattention,Sh6kenhasnotbeenconsideredapainteror

compilerofz礁 δ.Thereis,however,acatalogueofpaintingsfromtheJiz6-in地 蔵

院cloisteratDaig(オi,whichwasfoundedbyhisdiscipleJinken深 賢(1179-1261),

thatindicatesSh6kenwasresponsibleforpaintingatleastoneimage,aSh6-Kannon

聖 観 音,bywhichhewasrememberedinthelatethirteenthcentury6Moreover,

Sh6kenhasbeenassociatedwiththeoneimportantexampleofzκzδ,acopyofthe

乃 んαo〃2α η4α鯢 高 雄 曼 茶 羅 図 像,themostauthoritativeversionofthetwo

fundamentalmandalasoftheShingonesoterictradition,whichcanbetracedback

tothosethatK豆kaihadhadproduced.7Sh6ken'snameononeofthescrollsis

thoughttoindicatethathehadthescrollscopiedffomthoseofShinkaku.Shinkaku

hadevidentlyinheritedthescrollsfromhisownmasterKen'i,orKe㎜i,兼 意(1073

toatleast1158).Seigen成 賢(1162-1231),anephewanddiscipleofSh6kenand

alsoabbotofDaig(ガiatthecloseoftheInseiperiod,laterinheritedthework,which

isnowfoundinthecollectionofHasedera.

Sh6kenandShinkakuare㎞owntohavesharedworksfromesotericcoreofthe

Ono小 野branchoftheShingontradition,andseveralimportantmanuscriptsinthe

DaigojicollectioncanbetracedbacktoShinkakuviaSh6ken.AtextthatapPearsto

betraceableevenfurtherback,toShinkakuもmentorKen'iisSh6ken'sK∂y蹠 〃訪 δ

香 薬 鈔,nowintheSpencerCollectionoftheNewYbrkPublicLibrarySh6ken

4Twofasciclesofthe5ん δ舵η 加 δわyα∫厩appearunderthetitle刀 ンδわyαた麗3厩i皿theZG5Rvol
,

28.1.The5加 ㎎'敵ε∫46η5乃 ∫舷 α'∫励 α∫1か δ勿 磁 嵋h魔 春 秋 経 伝 集 解 紙 背 表 白 集inthe

Kyoushooku杏 雨 書 屋collectionoftheTakedaPhamlaceuticalCo.Ltd.comprisesthefinal

fourfasciclesofSh6ken'scollection.ThesecombinedwiththeM∫ ∬厩 勿 δわy砿 配密 宗 表 白at

OsuBunko大 須 文 庫ofShinpuk両i真 福 寺fb㎜theentirefive-fasciclecollection.
5AlistofSh6ken'sworks

,includingthoseffomthe5「 δたαん配短arefbundinthethirdfascicleof

翫05厩 訪 δ訪or欲 配,諸 宗 章 疏 録,pp.175-6.

6The"DaigojiJiz6 -inky6z6mokuroku"醍 醐 寺 地 蔵 院 経 蔵 目録isdatedKe町.iL8
.14(1275)

andfoundintheTanakaYuzurushikyUz6tensekimo川'o田 中 譲 氏 旧 蔵 典 籍 文 書No.246-79-

3.
7Yanagisawa1967

,p.98.YanagisawaprovidedphotographsofthecolophonsofbothSh6ken

andSeigen.
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copiedShinkak曲manuscriptinEiman1.6(1165)atthe(恥 一in往 生 院onK6yasan ,

wherethetwofrequentlytraded㎞owledgedu面gtheperiodofSh6kenもexile

fromDaig(ガi.ThisillustratedworkisanexampleofSh6kenもfacilitywiththebrush

andtalentinreproducingimages.Themanuscriptisnowpartofasetofthree

scrolls.Itisaccompaniedbyascrollofimages㎞ownastheκ δ)u厩 漁 η 香 薬 図

巻,alsothoughttobeinSh6ke曲hand,andtheHの δ訥 δ 寶 要 鈔,saidtohavebeen

copiedbySeigen.8

Theκ の 磁 扉∫んδillustratesthedifficultyinassigningauthorshiptomanuscripts

thatareeitheressentiallycopiesofanearlierworkbyoneもmasteroranassemblage

ofbitsfromseveralsuchworks.9Whoevertheoriginal"author"mayhavebeen
,the

manycitationsandquotationsintheworkdemonstratehisprodigiousleamingand

familiaritywithChinesesources,includingthesecularworkssuchasvariousル 賦
,

rhyme-prosepieces.Itisunclearatwhichstageintheaccretionofthetextthatthese

references,particularlythoseonthereverse
.ofthemanuscript,firstappeared.

Intriguingl》 ～Sh6kenも1遷yδ わッαん配3厩claimsthe伽wasthespecialtyofhisbrotherthe

Sh6k6相 公,whomItaketobelbshinori俊 憲(1122-ll67),Shinzeiもfirstson .hl

thetermsofthe㎞owledgere且ectedinthework,we㎞owfromShinkakuも

K欲 副 η∫〃δ 鶴 林 鈔andotherscripturalsources,thatShinzeiwasanexperthl

incenseandinstructedatleastonehigh-ranki皿gShingonprelateitssecrets .10This

eruditionisalsoreflectedinhis7読 舵 ηzδ 訪o〃20ん 尻π,たκ通 憲 蔵 書 目 録wherethere

areseveraltitlesonrelatedmatterssuchasmedicinalウlants(加 ηzδ 本 草)
,a

principlesourceforthisvarietyofBuddhisttext.

Asign丗cantportionofthelanguageand㎞owledgeinKen'iも`briginal"textwas

derivedfromearliersources.Theκ の"5痴 香 字 抄,whichatleastonescholarhas

suggestedmayhavebeencompiledbyShinzei,ischiefamongthem.11TheZθ η1励 δ

5〃038ん ∫ん8'躍 脚 ん那r欲 配 禅 上 房 書 籍 缺 目 録acataloguefromK6zanji高 山 寺listsa

艶 功 α5妨 丹 波 抄infivefasciclesandnotesthatlacunaeinthetext"were

8Sorimachil968
,p.3.

9Sh6ken'scolophonindicatesthathecopiedShinkaku'sedited
version.Towhatextentthe

κδy訛 κ∫hδcanbeconsideredeitherman'sworkisproblematic.Theκ ∂3h∫η訥 δ 辛 心 抄

identifieditashavhlgbeenwrittenbyKakut6-in覚 洞 院[Sh6ken]onK6yasan,butnotes,in

apparentcontradiction,itmayhavebeenJ6k量 一量n常 喜 院[Shinkaku's]work ,T249878,p.734.

KawaseKazumaalsopotntedoutthatoneearly-modemmanuscriptofκ の αん麗訛 δcontainsa

colophonofJinkenfollowingthatofSh6kenandSeigen ,Kawasel986,p.252.
10ThestoryofMichinoriimpartingsecular㎞owledgeofincensetoGez6 -innoMiya華 蔵 院 宮

Sh6e聖 恵H6shim6(1094-1137)alsoappearsintheJ猷 ∫∫hδ実 帰 鈔T249778
,p.76,Imdthe

7褫o訥 δ 土 巨鈔.Sh6kenappearstohavebeentheultimatesourcefbrthecirculationofthis

accountwithintheOnotradition.
11Numoto1981

,p.320.

159



MichaelJAMENTZ

supplementedintheninthmonthofthesecondyearofEiman(1166)usingthe

versionofSh6k6NyOd6."Sh6kenもsignaturefollowsthisnote.Thenextlinestates

thattogetherwiththeκ δ訥 δandy欲 麗訪 δ(titlesattributedtoSh6keninthe

5δ α々ん配妨thescrollscompriseasetoffivebooks.Thisa皿otationdemonstratesthe

transmissionof㎞owledgewithintheShinzeiIchimonasitmakesclearthatSh6ken

hadcopiedmaterialfromthemanuscriptofSh6k6Ny丘d6,i.e.Tbshinori.

AsShinzei'sheir,丑)shinoriwouldlikelyhaveinheritedhisfather'scollection.

Tbshinorinoted,``thepatriarch[Shinzei]possessedthousandsofscrollsof

diaries."121tissurelynotunrelatedthatwef孟ndSh6ken'snameonthebackofone

ofthescrollsofKy6toNationalMuseum'smanuscriptofthe5肋 ηん∫春 記,diaryof

FujiwaranoSukefusa資 房(1026-54),withthedateEiman2.13Thetransmissionof

textsfromShinzei,tohisheirTbshinori,andthenffomTbshinoritohisbrothers

Sh6kenandShigenori成 範(1135-87),whopossessedTbshinori'sK伽 ∫枷 痂3勿 貫

首 秘 抄canbediscemedhere.ThishypothesisissupportedbySh6ken'spraisefor

hisbrother]R)shinoriinthe5乃 δん6η 勿 δわ)敏 配∫兢forhavingdevelopedandmastered

thegenreoftheShin-fu新 貝武(Ne罵orInnovative,Rhyme-Prose).Shinzeiもcatalog

ofbooksalsocontainsa5㍑ 吻 り敏 膨訥 δ 新 賦 略 抄,whichisthoughttohavebeena

JapaneseworkbecauseitdoesnotappearinanyofthevoluminousChinese

catalogsofcontemporarybooks.14Avariantcourseoftheflowofmanuscripts,

however,isseenintheDaig(ガi∫ κ∫88η3hδ 水 言 鈔,aversionoftheGδ 跏 η訥 δ 江 談 抄,

whichappearstohavegonestraightfromShinzeitoSh6kenandthentoSeigen,

withouthavingpassedthroughthehandsofTbshinori.15

1nafurtherexampleofthetransferof㎞owledgespec丗callyinvolving

iconographicimager)ちthe7∂ ん03んδdetailsthecomplextrailofthe50η 豌 δ 配αη4α 削

尊 勝 曼 荼 羅,whichisnotonlytracedfromKen'itoShinkakuandthentoSh6ken

andfinallySeigen,butisshowntohaveoriginallycomeffomTbbaS司6Kakuy意 覚

猷(1053-1140).16

1nregardtoz砿 δinparticular,therewere,inadditiontoShinkaku,astartling

numberofcreatorsofz碇 δandz碇 δcollectionswithinSh6ken'scircle.Sixfigures

areparticularlynoteworthyThefirstisthescholar-monkRimy6b6理 明 房K6zen

興 然(1121-1203)oftheJison-in慈 尊 院traditionatK句Oji勧 修 寺whowas

12κ αη8乃醒h'5hδ
,pp.280-81

13F岬'∫wα 「αM'c乃 ∫ηα8α 」煮ゴwα"38∫ α θ灰α
,η68α"oノ δ40,p.236

14Miki1995
,p.374。

15Komatsu1977
,p.126.

16Makino1987
,p.57.
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perhapsthemostproliHcwriteronz碇 δduringtheInseiperiod.17Thesecondfigure

isK6zenもdiscipleSh6nagonAjari少 納 言 阿 闍 梨Kakuzen,whoappearsasan

attendantpriest,intherecordofSh6kenもfirstconfbrralofthe4印 ρδんα砌δ 伝 法 灌

頂,theriteofconsecrationinwhichamasteranointsanadept,signalinghis

entranceintotheranksofesotericmasters.18KakuzencameunderSh6kenもtutelage

inthecourseofhisdecades-longquestforesoteric㎞owledgeandimagerySeveral

chaptersoftheκ αん碇8η ∫hδandmanycommentsintheworkarederivedfrom

Sh6ken.ThethirdfigureisMonzenb6文 泉 房R6ch6朗 澄(1131-1208)of

Ishiyamadera石 山 寺,whobecamelegendaryforhisinvolvementinbuildingupthe

collectionofscriptureatthetemple.1gHereceivedthe46η ρδ んαη1bfromSh6ken

Iateinbothmenもcareers.R6ch6wasacontemporaryofSh6kenもnephewHanken

範 賢(1164toatleast1205),theabbotofIshiyamadera,andbothR6ch6and

HankenweredisciplesofKan'yu観 祐(1110toatleast1163)
,awel1一 ㎞own

copyistofseveralextantz配zδ.Thefourthfigure,Gy6zenb6行 善 房Shinkai真 海(?一

1184),hadbyEdotimeseamedthereputationashavingbeen"thegreatestpainter

intherealm"本 朝 第 一.HewassaidtohavestudiedpaintinginChinaandwonthe

praiseofallthefamedpaintersinthatland.Vhriousnow-lostmasterpieceswere

attributedtohimandhewaslaudedasthementorofChinkai,whohadeameda

strikinglysimilarreputation.20Unfortunatel)～thereisnexttonoevidenceforanyof

theseexploits.Shinkaididexist,forlikeKakuzen,ShinkaiservedatSh6ken's貸rst

conferralofthe4θ ηρδ んαηノδ,andSh6kencomposedapetitionforapPointment
,

用δ5励 μ漉 申 文,forhim-anitemthatisfoundintheε 緬 ん8納yのy甑 配∫hπ.Sh6ken

alsoledthededicationofShinkaiもSakuramachiNaid6桜 町 内 堂atDaig(オi .21

J6sh6b6浄 勝 房Ken'z6賢 増(ll29-1205),the針fthfigure;ismoreobscurethan

anyoftheothers,buthewasclearlyadiscipleofSh6ken,havingreceivedthe46η ρδ

17K6zen'smajorpublishedworksinmodemeditionsinclude5掀
αη 四巻,Gの ∫妣 伽 訥 δ 五 十 巻

抄,andz碇 δrelated1動 η8欲 α∫∫ん∫ch∫∫厩 金 剛 界 七 集,ム4砌4αrα3緬 曼 荼 羅 集,andtheZ麗zδ ∫厩

図 像 集.

18ノ∫豌δ耐 治 承 記
,T.VoL78,pp.414-22.AclearstatementidentifyingK6zenasadiscipleof

Sh6kenappearsincolophonNo.19170fthe1眇ohδ30η 訥δ一hδ5ん ∫4α'如 法 尊 勝…法 次 第
,

瑜 ηαzα職B醐 たoんo〃2αη.011,∫ 厭 ∫80舵η2金 沢 文 庫 古 文 書 十 一 、 識 語 篇 二.
19TanakaMinoru田 中稔haspoint

edoutthatinadditiontobuildingupthetemplecollection

andahalltohouseit,R6ch6maintaineda伽 解 砺 〃1α文 車,amobilelibrary ,forhiscollection,

andbythetimeofthepaintingoftheearly-14%entury勧'yα 配α4θrα8η8∫一6,石 山 寺 縁 起 絵 ,

thestoryofhisvowtoprotectthescriptureofthetempleasademoninthecompanyofaband

ofstrangecreatureswasvisualizedforposterity,石 山 寺 校 倉 聖 教 に つ い て 、 石 山 寺 の 研 究 一

校 倉 聖 教 ・古 文 書 篇,H6z6kan(1981)p.639.
20Z欲 房4εη'盈 δr訛 配続 伝 燈 広 録Vol

.8,p.160.
21Dα ど8qノ∫∫痂ガyδroん 配P

.674.
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んαη1'δinBunji5(1189).HisnameisfoundonamanuscriptofmiracletalesofJiz6

bosatsu,amanuscriptthatappearstohaveevolvedintoan6〃2α ん'.22Thiscollection

apparentlyinspiredthesixthfigure,Sh6kenもdiscipleJinkenofJiz6-in,whocopied

it,tonamehispriestlyquartersa丘erthedeity

FujiwaranoSadanori,Sh6sai

Sh6ken'sbrotherSadanori,whoalsolivedatDaigoji,wasShinzei徳secondson.

HetoohasnotbeenlinkedwiththevisualartsingeneralorShingoniconographyin

particulardueundoubtedlytothefactthatlittleis㎞ownofhisearlylifbandnext

tonothingabouthiscareerafterhetookthetonsure.

TheoutlineofSadanoriもsecularcaree鳥priortoitsabruptendwiththedemiseof

hisfatherもregimeintheHe茸iuprising,canbetracedinentriesfromthechief

courtierdiariesoftheperiod,i.e.跏 澀 台 記,挽 読 砌 々 兵 範 記,and3α 敢 α面 山 槐 記.

Hisultimaterankandoffice,achievedinll5殳werejunior-fourthlower-gradeand

Uch曲en右 中 弁.Thehighlightsofhisgovemmentserviceappeartohavebeen

directingvariouscourtceremonialsontheimperialcalendar,suchastheHossh6ji

midoky6法 勝 寺 御 読 経Perhapshisgreatesthonorwashisroleasroyalemissary

inaceremonyinwhichhereceivedthreeBuddharelics,whichwerethoughtto

haveoriginatedinIndiaandtohavebeenbroughttoJapanbyK6b6DaishiKOkai,

fromKanpen寛 遍S司 ●6(1100-66),thechiefabbotofT6ji東 寺inH6gen3(1158).

Inadditiontohisgovemmentservice,Sadanorialsoservedasanofficialinthe

householdsofretiredemperorsandempresses.

TheinvariablybriefbiographicalentriesonSadanorifoundinhistorical

refbrenceworksseldomfailtonotethathewasapoetwhoseverseisfoundinthe

imperialanthologies。ItisnoeasytasktofindanypoetryattributedtoSadanori

anywhere,otherthantheoneverseincludedin3θ ηzα'照 んα3厩 千 歳 和 歌 集,which

isalsofoundinaslightlyvariantformintheroughlycontemporaneous

器 配ん'〃1δ48照 んα5乃π 月 言旨禾口歌 ≡集….

TheheadnoteofverseNo.592intheLamentssection,booknine,ofthe

38ηzα ∫3褫explainsthecircumstancesandattributesthefollowingversetoSadanori.

ComposedwhenKiinoNiialsodiedwhenhewasstillinmoumingforhis

mother

母 の 服 に侍 りけ る ほ ど に 、又 紀 伊 の 二 又 身 ま か り け る 時 、詠 み て 侍 り け る

22MakinoKazuo1990
,p.730.Gien義 演identifiedJinkenasthecopyistoftheJどzδ わo∫α醜

δ9ε面,Dα'9ρ1'∫5跏'yδroた 尻.
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Astherearelimits,Iwearnottwolayersofthemoumingblue.

Itismytearsinsteadthataredoubled.

限 りあ りて 二 重 は 着 ね ば 藤 衣 涙 ば か りを 重 ね つ るか な23

Theearlier丑 威 加2δ46∫hπheadnote,usesthephrase"adoptivemother"

yo3伽 α肱 α㍑ 勿 勿,ratherthanKiinoNii紀 伊 二 位(?一1166).24RjiwaraShunzei

俊 成(1114-1204)apparentlysubstitutedthepropernamewhenpreparingthe

imperialanthologyforawiderreadershipwhowouldbeunfamiliarwiththe

circumstancesofSadanoriもfamilyWieleamfromtheoriginalheadnotethatKiino

NiiappearstohaveassumedthematemalleadintheShinzeihousehold,andsince

KiinoNiiisthoughttohavediedinearly1166(Eiman2),we㎞owthatSadanori's

biologicalmothermusthavediedshortlypriortoKii'sdeath.

Sadanoridoesappearinoneotherimperialanthology一 一butnotaspoet.Hisname

isfoundintheheadnoteofanother'sverse.Theearly14thcenturyGyoん 配)アδwoん α∫1痂

玉 葉 和 歌 集attributesthefollowingpoemtothefamedpoetKensh6H6ky6顕 昭

(1130-1209+).25Theheadnoteexplains:

WhellIvisitedhismonkもquartersinOhara,afterFujiwaranoSadanorihad

takenthetonsureandgoneintoreclusiononK6ya,Isawthathehadwritten

movingwordsonthesh(オi,andIwrotethisbesidehis.

藤源 貞 憲 朝 臣 出 家 の 後 、 高 野 に こ も り侍 り け る時 、 大 原 の 坊 に ま か れ り け

る に 、 あ は れ な る 事 を 障 子 に か き て 侍 りけ る を み て 、 そ の か た は しに か き

っ け 侍 りけ る.

Seeinginthegem-likemessage,hisdeepestthoughts,

If6elasifIwereconversingwiththeirauthor

お もひ け る 心 の み ゆ る 玉 章 は ぬ しに か た らふ ここち こそ す れ

23Thispoemisaltemativelynumbered591
,KTvol.1,p.198.TeramotoNaohikopointsout

thisversehasbeeninfluencedbyGe可i'slamentforAoinoue,inthe``Aoi"chapterofthe

Gθ η'∫〃20ηog伽r',Teramoto1984,p.719.ThatversehasbeentranslatedbyEdwinCranston

inthefbllowingma皿er,Cranston2006,p.736.

Thereareboundaries,

AndthepalegrayweedsIwear

Showthatshallowness,

Butthesetearshavetumedmysleeve

Intoachasmdeepwithbloom..
247否 威 伽 δ4θwα ん05加

,No.980,Sugiyama1987,p.274.
25Miscellaneous

,Book3,No.22630r2271,KTvol.1,p.467.
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Inspiredbythisheadnote,TsunodaBun'ei角 田 文 衛employedhisconsiderable

㎞owledgeoftheShinzeiIchimontoenvisionascenariobasedontheyo〃 跏 磁 ∫

読 み 本 系,"read"versions,ofthe漉 惚 〃20ηo即 離 ∫thatidentifyAwanoNaishi阿

波 の 内 侍,alady-in-waitingtoKenreimon'in建 礼 門 院,asthedaughterofBen

Nyod6弁 入 道Sadanori.聡unodareasonedthatSadanori'sabodeinOharahad

evolvedintotheJakk6-in寂 光 院,Wherethe"Kanj6nomaki"灌 頂 巻,theHnal

sectionofthetale,unfolds.26

1nadditiontothepoeticbondwithKensh6,0neoftheleadingpoetsoftheda)～

welearnfromthisheadnotethatSadanorihadtakenthetonsureandresidedattimes

bothinOharaandonK6yasan・Consultingthelate-KamakuraDε ηρδ ん卿 ノδ 読 納'

5δ読 δ んθ(海 〃2y倣 κ8厩 伝 法 灌 頂 師 資 相 承 血 脈 集,27arecordoftheShingonmasters

andtheirdisciplesintheOnotraditionofShingonesoterism,weseethatapriest

calledSh6sai生 西appearstohaveoriginallybeennamedSadanori.ThisSh6sai

wasadiscipleofMatsuhashiIk6松 橋 已 講Ichikai一 海,orIkkai
,(1116-79),the

putativefounderoftheMatsuhashischool,whichwascenteredatMury6ju-in無 量

寿 院,atopMt.Daigo,andwealsoseethatSh6sai'ssobriquet,derivedfromthe

nameofhisquarters,wasJ6renb6乗 蓮 房.

BasicinformationaboutSadanori'slifbasthepriestSh6saiisfoundinthe

zo加 加 ηportionofthemid-Edo-eraD6η ∫褫 δr欲 麗 伝 燈 廣 録28Theextremely

compactbiographyofferslittlemoreinfo㎜ationaboutSh6saithanwhatisfound

intheん8c痂 〃τ〉敏 μ,otherthanareminderthathewasthefatherofthecelebrated

GedatsuSh6nin解 脱 上 人J6kei貞 慶(1155-1213)aswellasasonof

Michinori/Shinzei.Thisbare-bonesbiographyisreiteratedinthemodemreference

workssuchastheノ 〉腕oη 、劭 んκyδ 」'η醒θ〃 舵 ηwithoutfurtherelaboration.Critical

dates,suchasthatofhisreceptionofthe46η ρδ んαηノδfromIchikaiandhisdeath,

arenowheretobefound.

Thesedates,however,canbeconfi㎜ed.Thedateofhisconsecrationintothe

mysteriesoftheesotericDhamlaffomIchikaiisrecordedasNin'an2.2.28(ll67)

intheunpublished"Kechimyaku,Matsuhashi-ryO"血 脈 松 橋 流sectionof"Daig(ji

Muryζ 加 一ininmuh6ryis6sh6"醍 醐 寺 無 量 寿 院 務 法 流 相 承,inVblume250fthe

Sanb6-inmo両o.Thedateofhisdeathislesscertainbuthasbeenestimatedasthe

eleventhmonthofJish64(1180).Thedatedependsoninterpretationsofcouplets

ffomseveral血 吻20η 諷 言甬文foundinthe5砌 わ酪 砌'δ∫〃δ 讃 仏 乗 鈔,acollectionof

26Tsunoda1977
,pp.512-14.

27D6η わδ んα吻'δ5痂5痂5のbた6c玩 〃z:ソαん麗∫ん蹶
,P.59.

28D8η'δ んδroん 配
,vol.8,P.164.
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sh6d6materials,nowrecognizedashavingbeencomposedbySadanori'sson

J6kei.29

BothNakanoGenz6中 野 玄 三,writingin1970aboutthethen-newlydiscovered

inscriptionswithintheNi6statuesatBuj6ji峯 定 寺,30andAbeYasur6阿 部 泰 郎,in

hisgroundbreakingessay"H司uto6ken,"from198931madementionofSh6saiin

passingbutdidnotidentifソhimasSadanori.AbecitedadocumentffomtheDaig(増i

monjobutdidnotquotetheannotationonthedocumentthatreads,``thisSh6saiis

thesonofSh6nagonNyOd6Shinzei_heresidedatMy6tokudaniatKami-Daigo."32

ThisnotecloselyresemblesanentryinthediaryofGienJug6義 演 准 后(1558-

1626),theearlyl7thcenturyabbotofDaig(ヵi,whowasinstrumentalinpreserving

thetemple'sdocuments.GienもnearlyidenticalentryforKeich67.3.11(1602)

simplyconfi㎜sthenamesandidentifieshissourceasace質ainbook.33

My6tokudani妙 徳 谷appearstobethelocationofMury司u-in,sincetheplace

namewasassociatedwithIky6Sh6nin意 教 上 人Raiken頼 賢(1196-1273),who

wasaprizeddiscipleofSadanori'snephewSeigen,andalsoofSadanori'sgrandson

J6shin浄 真(1191-1240),whoinheritedcontrolofMury司u-in(Matsuhashi)from

anotherofSadanoriもgrandsons,Zenken全 賢(1184-1233).

TracingthenameZenkenthroughthecolophonsofthevaststoreofscripture

housedatKanazawaBunkoleadstoapreviouslyunrecognizedcorpusoftextsthat

representastartlingnumberofextant訥 δ8yδ 聖 教copiedbyShδsai.Thecolophon

ofoneoftheseveralredactionsofthemanuscriptsthatarelabeledZδ ∫妨 雑 鈔

(possiblyZ召5訪 δ)andB6∬o肋 δ ηαπ1酌 εん旅o∫o男1」 尊:法 可 習 事(Nos.43.4,127.6.1,

127.6.2;128.15.1,1285.2,and118.4)indicatesthatZenken,the3「dheadof

Matsuhashi,conveyedhisgrandfather'smanuscriptofwhatwasthencalledthe

Mα ∫5読 α5h'A'5〃zδ 訥'松 橋 厚 造 紙toK6ken孝 賢Risshi(fL1213-1231),apainter

andintimateofSeigen成 賢atSanb6-in.Seigentheneditedhisuncleもbookand

haditcopied.Thereafterthebookappearstohavecirculatedmorewidelyamong

thepriestsoftheSanb6-intraditionratherthanatMatsuhashi,Acheckofthisand

29Althoughextantportionsofthe∫ αη伽 ∫5昭b訪 δfbundintheKanazawaBunkowerepublished

aspartoftheA8厩 ∫hδ4δ5枷,thecontentsareclearlywrittenf士omthepointofviewof

someoneassociatedwithK6fukujiandnotabyaTendaipriest.Severalitemsinthisvolume

ofthe∫oπ 伽 醜 ノδ訪 δintheT6daijiToshokanmakeclearthattheirauthormusthavebeen

J6kei。
30Nakano1984

,pp.49-81ρo∬ 碗.
31Abe1989

,p,123.
32"FutamaKannonki"二 間 観 音 記inDα'8碗 〃3αηb訥 δ8

yδ 配oた那r欲 μ 醍 醐 寺 文 書 聖 教 目録

voL6,p.338.

33α εηノ朋gδ 短
,vol.3,p.26.
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relatedmanuscriptsatKanazawaBunkoindicatesthatthereareseveraladditional

volumesofscripture,hundredsofpagesinlengthandbearingmanycolophonsthat

conH㎜thedatesandcontentsofSh6sai'snumerousreceptionsofesotericlore丘om

Ichikaioverthecourseofnearlytwodecades,ffoml160tol178.34

Recentl)もthenameSh6saihasappearedinyetanothercontext,oneapparently

linkedtothecreationoficonographicimageryScholarsofJapaneseliterature,

historyandreligionhavedevotedconsiderableenergytothestudyof現oん μ厂oん麗 目

録,cataloguesorbibliographies,inthepastdecadeinanattempttomapthe

contoursoftheepistemeofmedievalJapan.Annotationsinwhatappearstobethe

earliestcatalogueofShinkaku'smanyworkssuggestthatShδsaiwascollecting

in飴 ㎜ationonthecontentofShinkaku'soeuvrewithinthelatter'sownlifetimeand

thatSh6saiwasalsoapatronofShinkaku.351ntriguinglyamongthetitlesinthe

catalogueisanentryforShinkaku'smajorcompendiumofz礁 δ,theB6∬oη 忽 妖'別

尊 雑 記,insixfascicles.36

341nadditiontotheZδ 訪 δ/Bε ∬oηhδ ηαzα麗わθん∫たo∫o
,thesecolophonsarefoundinthe1(ソ δ5海δ

教 鈔(No.1285)andtheκ 誼 殉 グ 励 δ 各 経 秘 法(Nos.120.2.1,120.2.2),whichappearto

representam句orportionofSh6sai'soriginalversionoftheMα ∫5納α5痂A醜zδ ∫読.Iwasable

todiscoverandidentifythecontentsofthesevolumesasaresultoftheworkofTakahashi

ShUei高 橋 秀 英ofKanazawaBunko,whofirstpointedouttheexistenceofre免rencestoBen

NyUd6Sh6sai(Sadanori)inscriptureatKanazawaBunko,Takahashi1991.3 .Healso

publishedanumberofcolophonsrelatedtoSh6sai,Takahashi1994.3.Ialsoreliedonthe

adviceofShibataKenrya柴 田 賢 龍,anδcδ びαintheDaig(刀'itradition,whoisascholarofthe

historyofesotericpractice。
35Followingthetitle7h'∫ η読 δ胎 印 抄isanamotationindicatingthatitwas"composedonthe

orderofBenNyad6."Anambiguousnotedividesthecatalogueintotwoparts.Thefirstpart

ofthenotebegins,"IassembledtheaboveselectionaccordingtothedecreeofJ6renb6(Ben

NyUd6Sadanori)whichisnoteasilydenied,Ihavehumblycreatedthecatalogue,eleventhday,

ninthmonthAngen1."Thenotecontinues,"RyUhenH6inmadethiscatalogue."Readasa

singlenote,thewordingseemstoindicatethatSh6saiandRyUhen隆 遍(1145-1205)worked

togethertocompilethecatalogue.If,however,theannotationisseenastwoseparatenotesand

thefirstpartbyShinkaku,thenSh6saicanbeunderstoodashavinghadShh皿(akupreparethe

firsthalfofthecatalogueinAngen1(1175).RyUhenwouldthenhavesupplementedit一 一

perhapsatamuchlaterdatesinceRyUhenwasnotofH6instatusuntilthefinalyearsofhis

life.YamazakiMakoto山 崎 誠introducedtwomanuscriptsofthecataloguecontainingnearly

identicalversionsoftheannotationmentioningSh6sai.TheJδ た'一'η5訛μ5厩 〃20た曜 欲 麗 常 喜 院

作 集 目録,copiedinGen'62(1320)isfoundatShinpukuji.Theother,calledtheJδ た'一'η

5畝 配〃2欲配r欲 麗 常 喜 院 作 目録,whichwascopiedinKagen2.10.27(1304),isatKong6zanmai-

in金 剛 三 昧 院,Yamazaki2005,pp,634-68.
361thasbeenarguedthatthis

,Shinkaku'sm句orcollectionofz碇 δ,wasnotnameduntilseveral

decadesafterhisdeath.AbeYasur6haspointedoutthepossibilitythattheB8∬oηzα 妣'wasa

partoftheε ん'η訥 δ 心 抄,acollectionofShinkaku'sworkthatwasapparentlyeditedby

Shukaku守 覚H6shinn6法 親 王andkeptatNi㎜aji仁 和 寺,Abe2005,p。683.
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Theunpublished蹶05hδ 土 巨 抄isatreasuretroveofinfo㎜ationonseveral

membersoftheShinzeiIchimon,includingSh6sai.Thework,whosetitleisderived

fromthecharacters飼rJiz6地 蔵,containsKakut6-inShinkai's親1夬(1215-76)

recordofShingonandothersecretlorerecountedbyJiz6-inJinkenattheirmany

encounters.TheteachingstransmittedbyJinkenareprimarilythosereceivedfrom

hismentorSeigen,andtheyoftenconcemSh6kenwithwhomJinkenalsostudied.37

Asectionofthe蹴o訥 δtitled"SadanoriBenNyUd6'sreceptionofthedha㎜a"

beginswiththewords

"[T]hementor[Seigen]saidthatBenNyOd6
,Sadanori,frequentlyreceived

theDha㎜afromIchikaiIk6andRy6e亮 恵Ajari.However,whentheNyUd6

diedpriortohistwomentors,hissonGedatsub6followedhiswillthat

guaranteedthatthesecretoralteachingsthathehadreceivedfromhis

mentorsandhadwrittendownbesentbacktothem.1[Shinkai]notethat

smallbookletsthathadbeenconveyedfromRy6earecalledtheBθ ∬oηzα 燃.

Thementor[Jinken]hadseenaversionofthisbookthathadbeencopiedby

J6shinb6atShigi[san],soIcopieditout.Theoriginalisanextremely

fundamentalbook..."38

First,itiscertainthatthisepisodedetailingSh6sai'srelationshiptoRy6eresulted

fromneitheraslipofthenarratorもmemorynoraleapofthecopyist徳imagination.

Ry6e(1098-1186),calledShinj6b6真 乗 房,wasanψ 厂'assignedtotheSanb6-in

atDaigoji,andreceivedtheん α吻'δattheKong66-in金 剛 王 院locatedthere.Heis

mostcelebratedforhavingintroducedShingonMikky6elementsintoUchiyama

EikyUji内 山 永 久 寺,aHoss6法 相templeinYamato大 和,whichbecamethesiteof

anintriguingblendofShingonandHoss6traditions.Thisamalgamcanbeseenin

thelistofannualeventsthatwerecelebratedatthetempleandintherosterof

priest-benefactorsreadoutatoneofthoseeventsfromearlyKamakuratimes.

Amongthenamesoftheinfluentialclerics,whichincludedthehighest-ranking

Hoss6prelates,whowerealsoassociatedwithK6fukuji興 福 寺,andRy6eandhis

esotericBuddhistsuccessors,isthenameBenNy瓢d6Sh6sai.Unfortunately;Iam

371haveexaminedfivemanuscriptsofthe7bた03乃 δ
,includingtheearlyvariantfbundatEizan

Bunko,underthetitle∫hoh'厩'∫ 府 諸 秘 密 記.Thefollowingtaleisnotfoundinall

manuscripts.ItseemstohavebeeneliminatedffommanuscriptsthatcirculatedatTendai

temples。Thetranslationisbasedonamicrofilmversionofmanuscriptf士omtheKotod6

Bunko琴 堂 文 庫obtainedfromtheKokuritsuKokubungakukenkynsho国 立 国 文 学 研 究 所

(No12。6.863).
38SinceJinkenis㎞owntohavebeenatShigisan信 貴 山

,wherehecopiedouttheH欲 配5h'

ε伽g欲 吻 び欲 厩 白 氏 新 楽 府 略 意,thefirstpersonpronounprobablyreferstoShinkaiandthe

secondmentionofthementorwouldrefertoJinken。
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unawareofanyevidencethatwouldclarifywhySh6saiwashonoredasabenefactor

ofthetemple.39

Retumingtothequestionoftheβ6∬oηzo燃,oneseesthatthe7わ んo読 δattributes

theworktoRy6e,soitmaybethecasethatthereweretwodiff6rentworkswiththis

admittedlygenerictitle,onecompendiumbyShinkakuandtheotherbyRy6e .I

note,howeve蔦thatin1924aslendercataloguewasissuedforanexhibitionof

scripturehostedbythelibraryatK6yasanDaigaku,andthecatalogueprovidedthe

colophonsaswellthetitlesofeachscriptureondiSplay40Amongthemanyrare

worksandfascinatingcolophonsaretwothatinvolveSh6sai.

Thefirstisforamanuscripttitledthe5力o∫oηz盈 ん'諸 尊 雑 記.Itwascopiedby

thepriestKenry6顕 良(fL1208-1239)atBodaisen菩 提 山[Sh6ryakuji正 暦 寺]in

YamatoinJ6gen2(1208).ThecolophontellsafamiliarstoryTheworkhadbeen

receivedbyBenNyOd6SadanoriatUchiyamafromShir噸6b6Ajari[Ry6e] ,andon

Sh6sai'sdeath,hissonGedatsub6JijUIk6J6keisenttheworkbackinaccordance

withhisfather'swill.Thecolophonthencontinueswithsomenewin飴 ㎜ation
,

stating"therea食erZend6b6禅 堂 房ofUchiyamaconveyedthisbooktoone

Zenjunb6禅 順 房whocopiedit,andthusIhavecopiedthisatBensanji弁 山 寺 ."41

0nthebasisofthisfirstcolophon,wemightassumethatthe距 たo訪 δhadsimply

confUsedRy6e's5乃030ηzα 妖'withShinkakuも β8530ηzα 妣 ゴandtheproblemwould

endthere.However,thenextcolophoninthecatalogcomplicatesmatters.Therewe

findanoteonaworktitled・86∬oηzα 妖'thatwasalsocopiedatBodaisenji .The

noteclaimsthatitwasinsamehand一 一thatofBenNyUd6Sadanori.Sh6saiandthe

β6∬oηzoん ん∫areclearlylinkedhere.42

ThereissomeadditionalcircumstantialevidencethatalsohintsatSh6sai's

involvementwithShinkaku'sB63∫oηzα 脚andtheYamatoregion.Therearetwo

3gTh・n・m・B・nNy且d6Sh6・ai・pPearsam・ng・ …t…fb・n・fact・r
sth・tw・ ・eapP・ ・ently・ead

attheSpringandAutu㎜HiganBonm6kuy6二 季 彼 岸 梵 網 供 養.齎enameswerenrstused

inKaroku2.8.27(1226)accordingtotheσc痂yα 鴈αηoた' ,p.46.
401壷 ヲyα∫αηc乃〃zr8'∫κ'051zoηzoた 配roん那

,P.15.
41ThefinaltemplenameBensa切iisa

nerrorforBodaise頭 菩 提 山 寺.Theabbreviationofthe

charactersfor勿4α'resemblesthatfor加 η.Kenry6顕 良,thecopyist,laterbecameadisciple

ofKenjin憲 深(1192-1263)atDaigojiaccordingtotheD8η ゐδたα'ψ ∫傭 んゴ吻 倣6c伽 脚 ん配P ,

54.Ze可unb6禅 順 房wasthesobriquetofShingen信 源(datesunclear) ,thesolediscipleof

Ry6e'sowndiscipleJigen慈 源(datesunclear),whowascalledZendaib6禅 台 房 ,砺4p.70.

Zend6b6thusseemsl汰elytobeanerrorforZendaib6.
42Theambiguouscolophonmentionsth

ebookofIchirenb6一 蓮 房,whichmayre琵rtoIchiren

Sh6ninShinson一 蓮 上 人 真 尊.Ma㎞oKazUohasdealtwithShinson'srelationshipto

ShakusenSh6nin寂 仙 上 人Hen'yn遍 融and3痂c痂'6η 群6んo'o肋 七 天 狗 絵 詞andtheH6'舵

1ηoη08α∫αr',Ma】dno2006
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mid-Kamakura-erascrollsoftheB6∬oηzα 燃ownedbyT6shδda噸i唐 招 提 寺(a

templestronglyinfluencedbyJ6keiintheearlydecadesofthe13thcentury)
,and

theyaresignedbyRaiken,afavoriteofSeigenandapriestintheMatsuhashi

t・aditi・n・fSh6・ai・43F・ 曲 ・・evid・nce・f・i・cul・ti・n・fSh6・ai-c・pi・d・cdpt・ ・ei・

Yamatoisascrollfromtheκoηgδ 伽rδ ん磁 爾 ∬o∫ 翅8αyκ8灰yδ 金 剛 峯 楼 閣 一 切 瑜 伽

瑜 祗 経withac・1・ph・nd・t・d1169.1.14(Ni・'・n3)・nd・ig・ ・dbySh6・aii・th,

collectionofBodaisenShOryakuji.44

Rishub6」6gen

InextwishtofbcusonSh6kenもnephewRishub6理 趣 房J6gen貞 玄ofKaj両i勧

修 寺.Hewasthesoleん 砌 δ4θ ∫配ofKakuzen,thecompilerofthe血 ん瑚 θη∫乃δ.45

LikehisuncleSh6ken,」6genwasalsoassociatedwithT6daijiandhisnameis

foundamongthelegionsofmonksparticipatingintherededicationofKenky豆5

(1194).J6genperhapsbestepitomizesthecharacteroftheclericalwingofthe

ShinzeiIchimoninthathewasbothanaccomplished訥 δ4欲 α 唱 導 家
,andz碇 猷 α

図 像 家,producingeloquentwordsandauthoritativeimages.Thecapacityfbrsuch

productioninliteraryandvisualsphereswassurelyinfluencedbythestoreof

㎞owledgebuiltupoverthegenerationswithintheIchimon .

Ihhisapparentlybrieflifespan
,J6genwasfヤequentlyaparticipant,firstasa

questionerandfinallyasalectur鉱atthepalaceSaish6k6-e:最 勝 講 会andinthe

Hossh司imihakk6法 勝 寺 御 八 講,46avenuelongassociatedwiththeInseiandan

eventfbrwhichparticipationwasoftencriticalforadvancementintheclerical

hierarchyJ6genwasalsoaIecturerattheYuima-e維 摩 会attheK6fukuji
,and

secondmostffequentlyquotedpriestofthefifty-ninescholarpriestsofthe

Sanronsh豆 三 論 宗whoseeruditeresponsestoselectedtopicsfordebatearefound

inthe翫'(力 政 欲 δ∫勿 恵 日古 光 鈔.47

J6genもinvolvementwiththecompilationofz礁 δratherthanhisrhetoricalskills

isachiefconcemofthisstudyNearlyfbrtyextantvolumesofthe1肋 ん彫 η訪 δbear

43ThemanuscriptswerecopiedbyRaik
eninBun'ei7(1260),1>∂rα たo π々漉3κ 伽 敢 αzα'

たε吻 励oη6η ρδ 奈 良 国 立 文 化 財 研 究 所 年 報 ,1963,p.20.Thereisalsoascrollffomthe

sameT6sh6daijisetoftheB8∬oηzα 妖'intheSpencerCo皿ectionoftheNewYorkPublic

Library.
44Nishizaki1999

,pp。15-18.
45飽ch'〃 ε)uん麗rμ{ノπん∫

,fascicle7P.155.
46n・ ・ec・・d・・f」69・n'・apPea・ance・are鉛

undi・th・H・ ∬娵 纐 厭 た伽 。。4δん'。ndth。

5α∫∫乃δんδηzoη6δた'reproducedinHiraokal958,vol.1,ρ α∫5'〃2.
47N・g・m・ ・al998

,P・336・S・v・ ・al・fth・m・ ・tf・eq・・ntlyq・ ・t・d・ch・lars跏dp・i。 、t、i。thi、

workweremembersoftheShinzeiIchimon .
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colophonsofJ6gen.Ithasbeensurmisedthathemaywellhavecopiedallthe

scrollsinthatcollection.48AllJ6genもcolophonsfollowdirectlyafterthoseof

Kakuzenandaredatedwithinthelifetimeofhismentor.Astheexistenceof

holographicscrollsinthehandofKakuzenhavenotbeenconfi㎜ed,49itislikely

thatJ6genworkedintandemwithhismentorandwasaleadingfigureinproducing

much,ifnotall,ofthecompendium.

OnthebasisoftheseriesofcolophonsthatfollowJ6gen'snameonscrollsthat

arenotholographic,J6gen'sversionofthe1向 配々z8η曲 δwascalledtheMatsuhashi-

hon松 橋 本,aRertheMury6ju-inatDaigoji,whichhiskincontrolledduringthe

late-Inseiperiod.OnthesescrollsJ6genもcolophonsarealmostinvariablyfollowed

bythoseofRaiken(notedaboveasaleadingdiscipleofSeigenandthecopyistof

scrollsoftheβ6∬oηzα んん'nowatT6sh6da"i),whocopiedorhadcopiedthescrolls

inthe1240satHokkesanji法 華 山 寺.

Raiken'scolophononthe"Godaikok貢z6-h6"五 大 虚 空 蔵 法sectionofthe

Mantokuji万 徳 寺versionofthe陥 厩6η 訪 δispan二icularlyrevealing.Dated

Kangen3.3.27(1245),Raiken'scolophondoesnotmentionJ6genbyname,but

refbrstoacopyinthehandofthelate-Rishu-inRisshi,J6gen'sresidenceandtitle.It

alsomentionsthatitwasmissingfromMatsuhashibecauseT6nan-in東 南 院H6in

J6han定 範(Sh6ken'snephewwhofollowedastheIntendantthere)hadborrowed

itfromoneMy6gen明 玄(1178toatleast1215),whichisthenameofJ6gen's

cousinatT6daiji.50Here,wecanseeaconcreteexampleofhowthenetworkofthe

ShinzeiIchimonoperatedinconveyingsuchvisualinformation.

Conclusion

Thisfinalcaseinvolvingthe、K欲 砿6η 読 δrevealsapattemthatfollowsbloodlines

acrossnarrowsectarianboundaries.WeseethenetworkoftheShinzeiIchimon

extendinglikeacirculatorysystemreachinginitscapillariestoevermoreremote

sitesofproduction.Sh6saiandJ6genarebutpreviouslyundocumentedexamplesof

abroaderphenomenon.TherolesofSh6saiandJ6gen,howevervague,echothatof

Michinori/ShinzeiandSh6ken.Ineachcasethepreciseroleofthesemeninthe

productionofShingoniconographyisunclear,butthisveryambiguitymay.tempt

48Nakano2004
,p.37.

49KawakamiMichiothoroughlyexploredtheclaimthatthemanuscriptoftheNyoh6sonsh6 -h6

如 法 尊 勝 法atOsuBunko大 須 文 庫isinthehandofKakuzen,buthewasunabletoconfirm

thefactunequivocally,Kawakami2006,p.591.
50κ αた砥6η 訥 δ

,Z醐 δ3厩 ∫θ'IV,p.46.Photographicreproductionsofseveralholographicscrolls

inthehandofJ6genhaverecentlybeenpublishedintheK4両iversionoftheκ αた麗z6η訥 δ.
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onetosupposethisfamilywasthedrivingforcebehindthecreationofthese

compendia,butIthinkthatisunlikelyandissurelybeyondproving.

Thecontinuedproximityofmembersofthefamilytositesofproductionof

esotericiconographiesshouldbeseeninthecontextofthewiderroleofthefamily

intheproductionofothervisualworksoftheperiod.Whilewehaveonly

speculationabouttheroleofShinzei'swife,KiinoNii,inthecreationofぬ8Gα η"

刑oη08伽r'6〃2α ん'源 氏 物 語 絵 巻andtheso-called"Menashiky6"目 な し経
,we

㎞owthatthelatterpassedthroughthehandsofSeigenandJinkenandendedup

withSh6ken.AndwhilewehaveonlythesuggestionthatShinzeipromotedthe

論 啝8yの"6〃 撚 ∫年 中 行 事 絵 巻,itiscertainthathe
,infact,hadtheG6η3δ 一'6∫

8〃2癜 玄 蔵 帝 絵 巻preparedforGo-Shirakawゴsedification.Ithaslongbeen㎞own

thatShinzeiもsonJ6ken静 賢(1124toatleastl201),brotherofSh6ken,produced

theGo-5α 朋6脈 α∬ θη一6後 三 年 合 戦 絵forhisroyalpatron,anditnowappearsthat

the6〃2α ん'circulatedatDaigojia食erleavingtheRenge6-in蓮 華 王 院treasurywhich

wasunderJ6ken'ssupervision.Sh6kenもeldestbrother,]R)shinori,playedasimilar

roleinsupervisingtheproductionofatleastone6吻 磁'
,andIhavearguedhewas

theauthorofThiranoKiyomori's平 清 盛8α 册30ηforthe飽'舵 η掀yδ 平 家 納 経and

thushemayhaveplayedsomeroleintheproductionofthatmostpictorialof

scripturalprojects.Sh6ken'sbrotherChδkenisfamedforhavingpreachedatthe

dedicationofscrollsoftheLo酪3配 磁thatweredecoratedwithimagesoftheG8η ノど

配oηogα'αr∫,andhisAguischoolofpreachersalsopainted6η8'跚 αん'縁 起 絵 巻for

templefほnd-raisingcampaigns.Giventhesemany"co-incidences,"onecannothelp

butspeculateastowhymembersoftheShinzeiIchimonwereinvolvedwithso

manyp朗ectsthatfbaturedthevisualarts.

Thereisnoconcreteevidencethatanyofthesefigureswerethemselvespainters

(althoughsuchanhypothesiscannotber司ectedoutofhand)noristhereanyproof

thattheydidmorethanparticipateinthepla㎜ingandsupervisionoftheproduction

oftheseworks.Itiscertainthattheyoftenservedinproximityofthethrone,and

particularlythecourtsofthevariousInandNyoin.Manyoftheseworksreceived

imperialpatronage,andwhethermembersoftheIchimonweremerelytheagentsof

theimperialpersonagesorprovidedthecreativeimpetusthatanimatedtheroyalsis

unclear.Itisclearthatwithouttheirtalentfororganization
,management,and

㎞owledgetheycouldnothaveplayedtheactiveroletheydidinthecreationof

Shingoniconographiesandothercontemporaryworksofvisualarts.
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