PREFACE

HAYAKAWA Monta and HOSOKAWA Shiuhei

The purpose of this annual symposium is to invite resident foreign
scholars involved in Japan studies to Nichibunken, and in addition to
hearing presentations on their respective research topics, to explore
problems of researching Japan from an international perspective. In 2006
it was decided to gather together foreign scholars whose research is con-
nected with Japanese art and/or music, and we asked Japanese scholars
in related disciplines to comment on the significance of this research for
Japan studies.

The art session comprised six presentations dealing with Buddhist
art, traditional dyeing and weaving, ukiyo-e, and modern art (kindai bi-
Jjutsu). Though the talks treated different subjects, shared problems with
regard to Japanese research methodology based on kindai Western stan-
dards were thrown into relief in all of them. The issues which emerged
are briefly summarized below.

1. Among the things heretofore excluded because they were not “ortho-
dox,” there are elements that contrast with each other but have been
represented as one unit according to past methods of classification.
That in itself can perhaps be regarded as expressing a special charac-
teristic of Japanese culture.

2. Due to the elimination of elements outside the realm of art (bijutsu) as
objects of investigation while aiming for a kind of “purity” in this field
of scholarship, we have failed to grasp the total meaning of artworks.

3. Especially in the expression of Edo-period images, if we aspire to go
beyond hierarchical distinctions (such as ga and zoku—"refined” and
“mundane”), the meaning would have a “Japanese” as well as “con-
temporary” meaning not treated in the Western criterion.
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Papers presented in the music session covered a diversity of topics:
jazz singers, musical scores of gagaku, recordings of geisha, interest in
China during wartime, and Okinawa pop. With the exception of gagaku,
these are not subjects treated in Japanese music textbooks. It was origi-
nally thought by all of the participants that the Japanese concept of mu-
sic, which generally is limited to traditional music, should be expanded
chronologically, geographically, and in terms of cultural hierarchy. In
other words, the concept of Japanese music needs to be released from its
existing yoke and the history of Japanese music needs to be reconsid-
ered, encompassing a broad field of vision that takes in everything from
classical to popular and even Okinawan music. In this respect, the pro-
gram of this symposium served as a good model. We are fortunate to in-
clude here articles based on the superb presentations by four people
whose sense of the problems straddles traditional and modern, the West
and Japan. Such topics as the information conveyed by musical scores
depending upon whether they are written vertically or horizontally
(Gottschewski), geisha and the recording industry (Hopkins), war and
the interest in foreign lands (Pope), and the songs of resistance in Okina-
wa and Hawaii (Roberson), have not been treated by Japanese scholars
and reveal some blind spots. This was not achieved because they are
“foreigners residing in Japan,” but rather through the workings of an in-
dependent olfactory sense possessed only by excellent researchers as
they dig deeply into Japanese music culture. The penetrating questions
put forth to the presenters by Japanese commentators and participants at
times hit upon tender spots, adding spontaneity to the session.

Once again, on the occasion of publication, we would like to express
our gratitude to all of the speakers and commentators, and to all of the
participants for contributing to this worthwhile symposium.
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