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MyresearchonthegoddessBenzaiten辯 才 天originatedwithmy

firstvisittoJapanin1991.IhadjustcompletedanM.A.inHinduism,

andwished,aboveall,tovisitthecityofKyoto,reputedtohavetwo

thousandtemplesandshrines.Iwasfascinatedbynumerousaspectsof

Japanesereligion,art,andculture,andparticularlyintriguedbythepres-

enceandmetamorphosesoforiginallyHindudeitiesinJapanesetem-

ples,shrines,andmuseums.Asthisexperienceledtodeeperstudyand

successivevisits,mybroadeninghorizonseventuallycompelledmeto

writeadissertationonthetrajectoryofaHindugoddessfromIndiato

Japan:fromSarasvati,assheisknowninIndia,toBenzaiten.'Through

astudyofIndian,Chinese,andJapanesetextualsources,artisticrepre-

sentations,inscriptions,andhistoricalrecords,Isetaboutdocumenting

herconceptualandiconographicdevelopment.Mylarge-scaleproject,

byvirtueofitsenormousscope,didnotfinishwiththedissertation,and

IamcurrentlyworkingonthecombinedformoftheJapaneseUga-

Benzaiten宇 賀 辯 才 天,onwhoseheadappearsacoiledwhitesnakewith

thefaceofabeardedoldman,thekamiUgajin宇 賀 神..

Boththesubjectofmystudyandmyinterdisciplinaryapproach

havearisenfromandbeenshapedbythegradualdevelopmentofmy

variousresearchinterests,somederivedfromreading,butmanyfrom

directencounter.Forme,first-handexperience,particularlyinJapan,of-

tenprecededreading.Therefore,Iwillbeginwithabriefoutlineofthe

developmentofmyinterests,thenintroducethesubjectofmyresearch,

Sarasvati/Benzaiten,andfinallydiscusssomeoftheadvantagesIhave

experiencedinbeingaresident-scholarinJapan.

'Ludvik2001
.
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1.UnfoldingResearchInterests

IwasinitiallyinterestedinIndianphilosophy,inthestudyofthe

Upanisadsandthe劭agavadGit�,whichledmetoleamSanskrit,so

thatIcouldreadtheseandothertexts,aswellastheircommentaries.

Thewonderfulframeworkstoriesaroundtheseworksthenlaunchedmy

interestinHindumythology.AttheUniversityofTorontoIcompleteda

B.A.inAsianReligions,aprogramwithratherextensivelanguagere-

quirements,inmycaseSanskritandHindi(ModernandClassical).Giv-

enmyinterestinthestudyoftexts,trainingunderlinguistswasofvital

importance.MyM.A.thesisconsistedinatextualstudyoftherepresen-

tationofthemonkeygodHanum穗inthethirdcenturyB.C.E.Sanskrit

R穃の 衂 αepic,attributedtoV盃lmlki,andTulasiD龝a'sClassicalHindi

Rδ 脚c副'翩 ∂ηα5αofca.1575.2My且rstvisittoJapan,whichthenfbl-

lowed,openeduptometheworldofarthistory,particularlyofBuddhist

sculptureandpainting,nottomentionarchitecture.Inadditiontomyat-

temptsatlearningmoreabouttheoriginallyHindudeitiesinJapanese

Buddhistart,IbegantotakearthistorycoursesandeventuallyalsoJapa-

neselanguage.MydissertationonthetrajectoryofSarasvatifromIndia

toJapan,asaconsequence,reflectedmynowpan-Asianresearchinter-

ests,aswellasanexpansioninmyapproach:Istudiednotonlywritten

sources,butalsoimages.StretchingacrossAsialikewiseinvolvedacon-

siderableamplificationinthetypesoftextsandthelanguagesIread:I

studiedHinduscriptures(Vedic,epic,andPuranic),Buddhistsutrasin

SanskritandinChinesetranslations,aswellasJapaneseBuddhistapoc-

ryphalworks.MyplungeintoBuddhisttextsandtheirrenditionsinto

otherlanguages,inturn,awakenedmyinterestintranslationprocesses.3

1ntermsofimages,IexaminedHindu,Jain,andBuddhistformsof

Sarasvati,ChineserepresentationsofBiancaitian(herChinesename),

andJapanesedepictionsofBenzaiten.

ImovedtoJapanin1996,whenIwasawardedaMonbush�(Japa-

neseGovernmentMinistryofEducation)Scholarshiptostudyintheart

aSeeLudvik1994
,thesubsequentlypublishedversionofthethesis.

3SeeLudvik2004
,2006a.
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historydepartmentofKobeUniversityfortwoyears.Ithenbecameare-

searcherattheItalianSchoolofEastAsianStudiesinKyoto,whereI

spentafewyearssurroundedbySinologists.Throughouttheseprofitable

yearsofresearch,IcontinuedgatheringphotosofBenzaiten,travelling

tocountlesssacredsitesinJapan,andattendingreligiousceremonies .I

becameparticularlyinterestedincertainIndian-derivedrituals ,likethe

gourafireceremonyandtheyokushu浴 酒(sake-bath)ritualdedicatedto

Benzaiten,especiallyasperformedonMt.Hiei,headquartersoftheTen-

daischoolofBuddhismlocatednortheastofKyoto.Iwasfascinatednot

onlybytheperformanceofrituals,butalsobytheindividualswhoat-

tendedthem:theinvolvementoflaypeople,theirinteractionwiththe

clergy,andpopularworship,whichledtoaresearchprojectonalay

confraternity.4Myinterestsinritualsontheonehand,andcommonfaith

ontheother,havenowbecomeapartofmycurrentprojectonUga-

Benzaiten,whichdrawsonscripturalsources,arthistoricalrepresenta-

tions,andfieldworkfocusedonreligiousceremoniesandpopularwor-

ship.

Insum,followinguponmyoriginalspecializationinHinduismvia

textualstudies,myresearchinterests,includingarthistory,themetamor-

phosesoforiginallyHindudeitiesinEastAsia,ritual,popularfaith,and

laycon丘aternities,haveariseninJapan,initiallythroughvisitsandthen

bylivinginthecountry.MyIndianfo甁dations,ontheotherhand,form

abackgroundagainstwhichmuchofmyJapanresearchisset.

2.FromSarasvatitoBenzaiten

Sarasvatiwasoriginallyariver,flowingfromtheHimalayas,

throughtheeasternPunjab,intothesea.Atatimethatcannotbepre-

ciselydetermined,tectonicmovementscausedwidespreadchangesin

theconfigurationoftheriverchannelsinthearea,andtheSarasvati

largelydisappeared.Inpopularbeliefsheflowsundergroundandmeets

theGang秣ndtheYamun穩iversatthesacredconfluenceofTriveniin

Allahabad.

ThedeifiedriverSarasvatiisinvokedintheca.1200B.C .E.hymns

4Ludvik2005b
,2006b,2006c.
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oftheRgVeda,themostancientoftheHinduscriptures.Theriverisde-

scribedashuge,powerful,uncontrollable,excellingallothersinher

might.Sheroarswithenergy,bellowslikeacow,andraginglysnorts

likeaboar,breakingmountainridgeswithherstrongwaves.Inherfast-

flowingwaters,herworshippersperceivedasymbolofinexhaustible

strengthandabundance,ofwealthinthewidestsense,inwhichthey

soughttoshare.Theycalledonherinafearfulkindofdevotion,asif

tryingtoappeaseanall-toopowerfulmother-figure.Theyaskedforpros-

perity,food,wealth,progeny,fame,pleasure,and,veryimportantly,for

inspirationtocomposehymns.Inacircularkindofprocess,thegoddess

grantedinspiredthought,thepoetthenusedittocomposehymns,and,

withspeechastheverbalizedformofinspiredthought,againinvoked

thegoddess.HerdevoteesalsoprayedtoSarasvatiforprotectionagainst

enemies,forwhichherinvinciblepower,strength,andwildnesswere

mostaptlysuited.Shewasemphaticallydescribedasdestroyingenemies

andslayingstrangers,asametalrampartoranunconquerablestrong-

hold.

InVedicliterature,therivergoddessSarasvatiisgraduallytrans-

formedintothegoddessofspeechV稍.Herassociationwithinspired

thoughtintheRgVedaconsistsinthefirststeptowardthistransforma-

tion,foritimplicitlyconnectsSarasvatiwithspeechastheverbalized

formofinspiredthought.Thisimpliedlinkismadeexplicitinthesubse-

quentVedas,whereSarasvatiiseithercloselyconnectedwithspeechor
identifiedwithit.Hertransformationintothegoddessofspeechiscom-

pletedintheBr禀manas,ritualtextsfromca.900-600B.C.E.,where

SarasvatisidentitywithV稍isrepeatedlyassertedandintegratedwith

herriveraspect:whenSarasvati'swatersareusedforconsecration,the

individualistherebysaidtobesprinkledwithspeech.Sarasvati,asV稍,

thusgivescreatedbeingsthepowerofspeech,andhencethefacultyof

speechofthedyinggoesbacktoher.Onewhoisunabletoexpresshim-

selfproperlyoffersaewetoSarasvati,forsheisV稍,andshegiveshim

speechsoheisabletogiveproperutterancetohisthoughts.

V稍,however,isnotmerelyspeech.Itisthatwhichisembodiedin

andcommunicatedthroughspeech:knowledge.ThusV稍iscalledthe

motheroftheVedasandidentifiedastheVedasthemselves.Sheisall

formsofknowledge,forallthatistobeknownisknownthroughspeech,

16
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andV稍isSarasvati.

Sarasvati'sassociationwith

musiclikewisecomestoherfrom

V稍,whointheBr禀manasiscon-

nectedwithmusic,andspecifically

withthevin�.5Sarasvati,whois

V稍,subsequentlybecomesalso

goddessofmusicandisdepicted

playingthevin�,herdominantattri-

buteinsomanyofherimages.She

ismostcommonlyrepresentedwith

fourarms,twoplayingthevin�,one

carryingamanuscriptidentifying

herasgoddessofknowledge,and

anotherholdingarosary.Hermount

isagoose(hamsa),likethatofher

spouse,thecreatorgodBrahm�(Jp.

Bonten梵 天).Sheis,however,also

depictedwithapeacock(Figure1).

Fig.1.ModernPrintofFour-armed

Sarasvati.

Itisasgoddessofknowledgeandeloquencethatsheisworshipped

amongHindus,Jains,andBuddhistsalike.Infact,theearliestextantim-

ageofSarasvatiisathird-centuryJainsculpturefromKank稷iTil穗ear
Mathur�,wherethegoddessisrepresentedholdingamanuscriptanda

rosary.6AmongstBuddhistsutras,Sarasvatiappearsmostprominentlyin

theenormouslydiffusedandinfluentialSutraofGoldenLight(Suvar-

nabh龝ottamaS皦ra),atextfortheprotectionofthestate.Inachapter

underhername,shebestowsthequalitiesofeloquenceandmemoryon

theexpounderofthistext.TheSutraofGoldenLightwastranslatedinto

numerouslanguages,includingChinese,Tibetan,Uighur,Mongol,and

Khotanese,andthroughitsChinesetranslations,whereSarasvatiis

5Thetermvin
,穩eferstodifferenttypesofharps,lutes,andzithers.Theancient

kacchapi(lutewithpear-shapedbody)andtheSarasvativiner(large,long-

neckedpluckedlute)areassociatedwithSarasvati.
bThismottledredsandstonesculpturemeasuring57cminheightiskeptatthe

StateMuseumofLucknowinIndia.SeePal1994,Plate55.
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㎞ownasEloquenceDeity(Biantian辯 天orBiancaitian辯 …才 天),wasin-

troducedtoJapanintheseventhandintheeighthcentury.

TheTaish�ditionoftheBuddhistCanonincludesthreeChinese

translationsofthesutra,correspondingtodifferingSanskritoriginals

andrevealinggradualexpansionsontheSarasvatichapter:

a.Dharmaksema(Tanwuchen曇 無 讖,385-4330r436)translation:Jin-

guangming/ing金 光 明 經(T.vol.16,no.663),apPearedin417.This

translationisbasedonanearlierSanskritversionofthesutrathan

theextantversioneditedbyJohannesNobelin1937.

b.Baogui寶 貴edition:HebuJinguangmingfing合 部 金 光 明 經(T.vol.16,

no.664),editedbyBaoguiin597.TheSarasvatichapter(DaBian-

tianpin大 辯 天 品)consistsofareproductionofDharmaksema's

translation(a.above),withasmallnumberofminordifferences,fol-

lowedbythetranslationofYasogupta(Yeshejueduo耶 舎 崛 多;d.u.)

andJn穗agupta(Shenajueduo闍 那 崛 多;523-600)madebetween

561-578.ThechapterasitstandsinBangui'seditioncorresponds

morecloselytotheextantSanskritthanYijing'sconsiderablymore

elaborateversion.

c.Yijing義 浄(635-713)translation:Jinguangmingzuishengwangjing金

光 明 最 勝 王 經(T.vol.16,no.665),completedin703.7

InDharmaksema'srendering,theGreatEloquenceDeity大 辯 天,in

consistencywithherChinesename,assuresthatshewillendowtheex-

pounderoftheDharmawitheloquenceandmemory,andhisaudience

withwisdom,merit,understanding,andthehighestperfectawakening.

ThisisentirelyinlinewithSarasvatisVedicbackground,whereheras-

sociationwithspeechleadstoheridentityasgoddessofknowledge.

Thereisnodescriptionofthegoddess'sforminDharmaksema'stransla-

tion.

ThetwootherChineserenditionsandtheextantSanskrit8represent

'TranslatedintoGermanbyNobel(1958) .
sMystudyofthesutraislimitedtotheSanskritandChineseversions .
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moredevelopedversionsoftheSarasvatichapter,whichnowconsistsof

threeclearlydefinableparts:inthefirstpart,correspondingtoDharma-

ksema'stext,Sarasvatifunctionsasgoddessofeloquence;inthesecond

part,sheteachesaherbalbath;andinthethirdpart,theBrahman
Kaundinyarecitesherpraises.ItisinKaundinya'spraisesthatthegod-

desssuddenlyappearsinhereight-armedform.Theimplementsshecar-
riesarelistedonlyinYijing,whosetextrepresentsthelongestversionof

theSarasvatichapteramongsttheChinesetranslationsandtheextant

Sanskrit:

猶如師子獸中上 常以八臂自莊嚴

各持弓箭刀稍斧 長杵鐡輪并羂索

Indeedsheissuperiorlikethelionamongbeasts,

Alwaysself-adornedwitheightarms

Eachholdingbow,arrow,sword,long-handledspear,axe

Longvajra,ironwheel,andlasso.9

Yijing'sversionalsoincludesamidstKaundinya'spraisesahymn

fromthefourth-cen伽yHarivamsa.Thehy㎜inthe珈 ∫vo繭,how-

ever,isdedicatedtoanentirelydifferentgoddess,Nidr竏鷏indhyav龝ini,

whoiscalledontoparticipateinthebirthstoryofthegodKr ,snaand

who,inconjunctionwiththedemon-slayinggoddessMahis龝uramardini

(slayerofthedemonMahisa),withwhomVindhyav龝iniisidentified,

willevolveintotheWarriorGoddesspopularlycalledDurg�.10The

eight-armed,weapon-bearingformofYijing'sBiancaitian,Ihavear-

gued,isderivedfromVindhyav龝ini'seight-armed,weapon-wielding

formandmodelledonimagesofMahis龝uramardini,manyofwhich

alsohaveeightarms(Figure2)andarefoundasfarasAfghanistan,

Cambodia,andIndonesia.IlUnderthein舳enceofthegrowingWarrior

Goddesscult,Vindhyav龝iniandherassociatesappearedintheSarasvati

9T .vol.16,no.665,p.437c1-2.
100ntheevolutionoftheWarriorGoddess

,seeYokochi2004.Forastudyofthis
hymninitsSanskritandChineseversions,seeLudvik2004and2006a.
"SeeLudvik2007(forthcoming) .
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Fig.2.Eight-armedMahi§ 蕊sura-

mardinifromtheR穽anaPhadi

Cave(antechamber,rightwall)in

Aihole,Karnataka.Sixthcentury.

Sandstone.(PhotocourtesyofProf.

KoezukaTakashi肥 塚 隆)

chapteroftheBuddhistSutra(～ プ

GoldenLight,andprovidedSaras-

vatiwiththemodelforaformmore

apPropriatetoherfしlnctionasade-

fenderoftheDharmainasutrafor

theprotectionofthestate.

ChineseandJapaneseimagesof

theEloquenceDeitywerethenpro-

ducedonthebasisofYijing'sde-

scription.InChina,therearevery

fewsurvivingrepresentationsofBian-

caitian.Aneight-armedforrnofthe

goddessappearsinasmalltenth-

centuryChinesepaintingonpaper

(27×43cm)fromDunhuangcon-

servedattheMus6eGuimetinParis

(PelliotCollection).12Thepaintingノ
depictstheBuddhaS互kyamuni(Shi-

jia釈 迦)preachingamidstdivinities

oftheSutraoゾGoldenLig・ht:

VaiSravapa(Pishamentian毘 沙 門 天)

ontheearthgoddesswithtwoattendantsstandstotheBuddha'sright,
ノ

whileBiancaitianandpresumablySri-LakSml(Jixiangtian吉 祥 天)areto

hisleft.Biancaitianappearsinthispaintingwiththreeheadsandeight

armscarryingweaponscorrespondinglargelytoYijing'sdescription.

Thereisalsoaninth-totenth-centuryinksketch(H.29.7cm×W.43cm)

oftheeight-armedgoddessfromDunhuangpreservedattheBritishMu-

seum(SteinCollection).13Biancaitianislikewisedepictedherewith

threeheadsandcarryingweaponscorrespondinginlargeparttoYijing.

Thesourceorinspirationfbrthethreeheadsisyettobeestablished.

InJapan,ontheotherhand,imagesofeight-armedBenzaiten

'ZNicolas-Vandier1974,vol.14,p.18.Explanationsofthispaintingappearin
Nicolas-Vandier1974,vol.14,plate8,pp.18-19andinJarrigeandAkiyama

1994-1995,vol.2,pp.328-329.
13Whitfield1982

,fig.89(a),(c).
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abound(Figure.3),andtheearliest

oneinfactpredatesthefewChinese

survivingexamples.Theoldestextant

Japaneserepresentationisaneighth-

century,large(H.219cm)claysculp-

turepreservedintheHokked6法 華 堂

ofT6da頓 東 大 寺inNara.i`Theimple-

mentsthegoddesscarried,however,

havebeenlost.Furtherrnore,abeauti-

fUlexampleoftheeight-armedgod-

dessispaintedonthebackwallofa

miniatureshrine(zushie厨 子 絵)foraノ
sculptureofSri-Lak$ml(Kichij6ten吉

祥 天)ffomJ6ruriji浄 瑠 璃 寺nearNara.15

Boththestatueanditsshrinedate

fromca.1212.Whilethesculpture

remainsatthetemple,hershrinewas

removedintheMeijiperiod

(1868-1912)andisnowintheposses-

sionoftheTokyoNationalUniversity

Fig.3.ModernEight-armedUga-

BenzaitenMetalSculptureatJigenji

慈 眼 寺,Tokushima.(Photobyau-

thor)

ofFineArtsandMusic(T�y�eijutsuDaigaku東 京 藝 術 大 学).Eight-

armedBenzaitenappearsinthecenterofthezushie(paintedwood;

103.5×62.7cm)surroundedbyMotherH穩iti(Kariteimo可 梨 帝 母)on

herbottomright,theearthdeityDrdh祓rthivi(Kenr6ch茆n堅 牢 地 神)on

herbottomleft,andtwogreatgenerals(taish�� 将)㎞ownasSanci

(Sh6ry6chi正 了 知)andManibhadra(H6ken寶 賢)above.Inthispainting

wehaveaperfectmatchwithYijing'sdescription,forBenzaitenholds

theimplementsspecifiedinthetext:thearrow,thesword ,theaxe,and

theironwheelinherrightarms,andthebow,thevajra,theparticularly

long-handledspear,andthelassoinherleft.Sheandallthefiguressur-

roundingheronthebackwalloftheshrine,thosedepictedontheother

wallsanddoors,includingBrahm�(Bonten梵 天),lndra(Taishakuten帝

釈 天),andtheFourDevaKings(Shitenn6四 天 王),aswellastheSri

14Nedachi1992
,fig.135.

'sNedachi1992
,figs.19,139.
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Fig.4.ModernTwo-armed,Biwa-

playingBenzaitenStoneSculpture

atKonsenji金 泉 寺,Tokushima.

(Photobyauthor)

sculpturearedefendersoftheDhar-

maintheSutraofGoldenLight.

Besidestheeight-armedrepre-

sentationofthegoddessbasedon

Yijing'stranslationofthesutra,

throughShingontextsandmandalas

atwo-armedlute(biwa)一playing

form(Figure4)analogoustothe

vin竏麪layingSarasvatiwasintro-

ducedtoJapan.Thisform,alsocalled

Miaoyintian(Jp.My�nten)妙 音 天,

"DeityofWonderfulSounds
,"is

basedonherdepictionintheWomb

WorldMandala(Garbhadh穰u

〃zandala;Taizangブiemantuluo児 台藏

界 曼 荼 羅)broughtbackfromChina

byK瑢ai空 海(774-835)atthebe-

ginningoftheninthcentury.'`The

WombWorldMandalaisbasedon

theMah穽airocanaS皦ra,whichwas

translatedintoChineseinthefirsthalfoftheeighthcenturyby
ノ

Subhakarasirpha(Shanwuwei善 無 畏,637-735)andYixing一 行(683-

727)underthetitleDaPiluzhenachengプ ～)shenbianノ ∫αc痂 ガ η9大 毘 盧 遮

那 成 佛 神 變 加 持 經,better㎞ownastheDα7∫ 抑g大 日 經(T.vol.18,no.

848).Yixingalsowroteanimportantcommentaryonthesutraentitled

DaPiluzhenachengfoshenbian7'iachi/ingshu大 毘 盧 遮 那 成 佛 神 變 加 持

經 疏,butalsocalledDari/'ingshu大 日經 疏(T.vol.39,no.1796).InJa-

pan,My60ntenhasbeenworshippedasadeityofmusic,andtheproduc-

tionofherimagesinsignificantnumbersdatesfromtheKamakuraperi-

od(1185-1333)onwards.17

Bythethirteenthcentury,eight-armedBenzaitenhadbeenturned

intoUga-Benzaiten,characterized,asnotedabove,bytheappearance,

onBenzaiten'shead,ofUgajin,anancientkamiofgrainwiththefaceof

16Nedachi1992
,fig.125.

"Nedachi1992
,figs.155-164.
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abeardedoldmanandthebodyofawhitesnake,oftenwitha∫07∫ ∫鳥 居

infrontofhim(Figure3).ThetextualbasisfortheformofUga-Benzaiten

isthefirstofasetofthreeapocryphaltextspopularlyknownasthe

Bentensanbuky�� 天 三 部 經(ThreeSutrasofBenten)composedsome-

timeinthelatemedievalperiod:

1.・8ussetsusaish�okokuUgayatontokuny�h�u4α 厂αη∫左ソδ 仏 説 最 勝 言隻

国 宇 賀 耶 頓 得 如 意 宝 珠 陀 羅 尼 經(Dh穩aniSutraoftheBuddha's

TeachingfortheGreatestProtectionoftheCountrybyUgaya'sSud-

denAttainmentWish-fulfillingJewel);

2.BussetsusokushinhindenfukutokuenmanUgashinsh�osatsu

byakujajigensannichiノ�瑢y�ｧ 説 即 身 貧 転 福 徳 円 満 宇 賀 神 将 菩 薩 白

蛇 示 現 三 日 成 就 經(Sutra .oftheBuddha'sTeachingfbrChanging

PovertyintoCompleteGoodFortuneWhileStillAlivebytheMani-

festationoftheDivineGeneralandBodhisattvaUgaasaWhite

SnakeintheThree-dayAccomplishment);

3.BussetsuUgaj'加 ηδル1跏'o初 εη〃観 η4α 厂α加 砂 δ 仏 説 宇 賀 神 王 福 徳 円 満 陀

羅 尼 經(Dh穩aniSutraoftheBuddha'sTeachingfbr[Attaining]

CompleteGoodFortunethroughKingUgajin).18

Inthesetexts,UgajinandBenzaitenareidentified.Benzaiten,who

isUgajin,isdescribedaseight-armed,carryingspear,jewelwheel,jewel

bow,andwish-fulfillingjewelinherleftarms(fromthetop),andsword,

stick,key,andjewelarrowinherright.19Whilealltheseimplementsdo

infactappearinnumerousUga-Benzaitenimages,theyarenotusually

placedinthespecificarmsstipulatedbythetext.20Yijing'saxe,vajra,

18SeeYamamoto1998
,pp.475-482,whocollatesandreprintsthethreetextsas

appearingintheUgaky�F 賀 經(UgaTexts)andtheBenzaitensanbuky�yakuso

弁 才 天 三 部 經 略 疏(BriefCommentaryontheThreeSutrasofBenzaiten)ofthe

Mt.HieiLibrary(EizanBunko叡 山文 庫).

19Textl:有 八 臂 左 第一 鉾 第 二輪 宝 第 三 宝 弓 第 四宝 珠 右 第 一 剣 第 二 棒 第 三鑰 第 四 宝 箭

(Yamamoto1998,p.476,line8.IdonotincludeherethetextmarksinYama-

moto).
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andlassohavebeenreplacedherewiththestick,wish-fulfillingjewel,

andkey.Thewish-fulfillingjewelandthekeytothetreasurehouseindi-

catethatBenzaitenisworshippedasadeityofwealth(zaih�in財 宝 神),

asaresultofheridentificationwithUgajin.Thevisionofhisveryform,

thesecondoftheseapocryphaltextstellsus,immediatelymakesaper-

son"fortunate,"i.e.,wealthy.21ThefirstsutraoftheBentensanbuky�

alsomentionsfifteenboys(d�●Z童 子),listingeachoftheirnames,asat-

tendantstoUgajin.22RepresentationsofUga-Benzaitenaccompaniedby

thesefifteenboys(Bentenj琦od�i辯 天 十 五 童 子)appearedinboth

sculpturalandespeciallypictorialrepresentationsfromthelateKama-

kuraperiodonwards.

Benzaiten'sassociationwithwealth,viaheridentificationwithUga-

jin,thenledtoherinclusionintothegroupoftheSevenGodsofGood

Fortune(Shichifukujin七 福 神),amongstwhom,however,sheisusually

representedinhertwo-armedbiwa-playingform(Figure5).Toempha-

sizehergoodfortuneaspect,duringtheEdoperiod(1615-1868)the

middlecharacterfbrhername(sai才)cameincreasinglytobewritten

withthecharacterfbrwealth(zai財).Herconnectionwithmoneyispar-

ticularlyevidenttodayattheZeniaraiBenten銭 洗 辯 天(Money-washing

Benten)shrineofKamakura(Figure6),wherepeoplewashtheircoins

andevenbillsinastreamrunningthroughacave,for,theshrineclaims,

theamountofmoneywashedwillbecomemultifold.

MaintainingSarasvati'soriginalconnectionwithwater,themajor

sitesofworshipofBenzaiteninJapanaretheislandsofEnoshima

江 ノ 島nearKamakura,Chikubushima竹 生 島onLakeBiwa,andltsuku-

shima厳 島(Miyajima宮 島)nearHiroshima,㎞ownasthe"ThreeGreat

Benten"(SandaiBeuten三 大 弁 天).Tothesearealsoaddedtwositesto

formthe"FiveGreatBenten"(GodaiBeuten五 大 弁 天),Tenkawa天 川

neartheriverTenkawainsouthernNaraprefectureandKinkazan金 華 山

20ForacomparisonofUga -Benzaitenimageswiththetextualprescriptionsof

TextloftheThreeSutrasofBenten,seeLudvik1999.Aniconographicstudyof

Uga-BenzaitenrepresentationsalsoappearsinNedachi1992,pp.67-73.

21Text2:見 我 色 像 現 形 者 須 曳 之 問 成 福 人 決 定 無 疑(Yamamotol998
,p.479,lines

9-io).

ZzYamamoto1998
,pp.476-478.
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onanislandnotfarfromSendai.

BythefourteenthcenturyBen-

zaitenwasalreadyworshippedat

allofthesesites,aswellasothers.

Todaycountlesssmallshrinesto

thegoddessarefoundalloverJa-

pan,usuallylocatedonartificial

ponds(Figure7)andonlakes,

whichoftenbearhername:Ben-

ten-ike弁 天 池(Bentenpond).

Asatestamenttohercontinu-

ingappeal,an18.5-meter,fifteen-

tonwoodsculptureofBenzaiten

wascompletedintheyear2000.

Thisimage,thelargestextantrep-

resentationofthegoddess,isen-

shrinedinSaifukuji最 福 寺,the

"templeofultimatefortune
,"just

outsideofKagoshimacityin

southernKyushu.Herfigureis

seated,holdinganeight-meter

Fig.5.ModernSetoftheSevenGods

ofGoodFortune(Shichifukujin)at

Ry瑢�i龍 光 寺,Ehime.(Photobyau-

thor)

Fig.6.ZeniaraiBenten銭i洗 弁 天Shrine,

Kamakura.(Photobyauthor)

swordinherrighthandandajewelinherleft(Figure8).Onherhead

appearsator�,behindwhichsitsathree-metersnake-bodied,human-

headedUgajin.23Thistwo-armedrepresentation,encounteredalsoelse-

where,suggestsanabbreviatedformoftheeight-armedUga-Benzaiten .
ItisonthecreationofthiscombinedformofBenzaitenwithUgajin ,its
successivedevelopments,aswellasitscontemporaryworship ,thatmy
currentresearchisfocused.

3.LivinginJapan

LivinginJapanprovidesgreatadvantagesforcertainaspectsofmy

researchandconstitutesabasicnecessityforothers.Someoftheprinci-

palbenefitsaredirectexposure,increaseinopportunitiestoseeimages/

z30nSaifukuji'sgreatBenzaiten
,seeLudvik2005a,p.29.
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Fig.7.Daig(項 醍 醐 寺Bentend6,

(Photobyauthor)

Fig.8.Saifukuji's・ 最 福 寺Great

Benzaiten,Kagoshima.(Pho-

tocourtesyofRev.Ikeguchi

Ekan池1]恵 観ofSaifukuji)

Kyoto.

rituals/festivalsandtomeet

people,andtheluxuryoftime.

Writtensources,ifonly

availableinJapan,canbeac-

quiredonavisit;imagesthat

areknowntobeextantmight

alsobeseenonaresearchtrip;

short-termstaysmaylikewise

beplannedaroundritual/festi-

valtimes.Long-termstayor

residence,ontheotherhand,al一

lowsextensiveandrepeatedfirst-handex-

posuretoimages,rituals,andfestivals,

givingonetheopportunitytonoticenot

onlyadditionalfeatures,butalsochanges

inperformanceandattendance.Thereis,

quitesimply,moretimeandopportunityto

document,toacquiresupplementaryand

moredetailedinformation,tocompare,to

checkandre-check.Thereare,further-

more,unpublishedimagesthatarenot

knowntoexistandrituals/festivalsof

whichonlylocalpeoplemaybeaware.

Naturally,oneisfarmorelikelytocome

acrosssuchimages/rituals/festivalsifliv-

inginJapan.Long-termexposure,more-

over,continuouslyreinforcesthecontext

andthefunctionoftheimageinthiscontext,whetheritbeindailyritual,

popularworship,oratafestival.Areligiousceremonyconductedbya

priest(s)andattendedbydevoteesfocusesonadeitybelievedtobeem-
bodiedinanimage,letussayBenzaiteninatemplehallonMt.Hiei,

andisaccompanied,inthiscase,bymantra-andsutra-recitation,useof

ritualimplements,offerings,handandbodygestures,andsoon.Allof

thesedifferentaspectsworkasaunit:thetext(s),theimage,clergy,lay

worshippers,andtheritualperformancethatbringsthemalltogether.

Directexposuretoevenoneoftheseaspectsincontextnecessarily
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makesoneawareofalloftheothers,andthisawarenessisreinforced

throughrepeatedencounterandexperience:themoreyoulook,themore

younotice.Andthemoreyounotice,themoreyouask.Opportunitiesto

consult,orsimplytoconversewithpeople,abound.Besidesthedifferent

typesofspecialists,includingscholarsinavarietyoffields,sculptors

andpaintersofreligiousimages,temple/shrinecarpenters,priests,and

soon,onecanalsoturntolayconfraternityleadersandothermembers,

employees,andlayworshippersingeneral.Thisbringsustoasubjectof

paramountimportance:humanrelations.

Thecultivationofhumanrelationsoftenrequiresquitesometime.

Notallpriestsmaybewillingtoshowtheirimages,treasuredobjects,or

writtenrecords,ortoprovideinformationontheritualstheyperform.It

is,therefore,aconsiderableadvantagetohavetheopportunitytogo

back,againandagain,untilaleveloftrustandrespecthasbeenestab-

lished.Forinterviewswithworshippers,suchasinthecaseofmywork

onlayconfraternities,onemeetingisneversufficient.Notonlydointer-

vieweesneedtofeelcomfortableenoughtospeak,butmultiplemeetings

tendtojogfurthermemoriesandyieldadditionalinformation.Recollec-

tions,stories,andevenapparentlystraightforwardfactualinformation

alsoneedtobecheckedandre-checkedforaccuracy,differenceof

opinion/memory,andpossibleproblemsbetweendifferentmembers.

Misinformation,insuchcases,canberemarkablyrevealingintermsof

people'sattitudesandbeliefs.Butallthistakesagreatdealoftimeand

patience.Interviews,fU曲ermore,arenotsuf巨cient:pa貫icipationinthe

con丘atemity'sactivities,wherepossible,islikewiseessential.Inthis

typeofresearch,directexposure,occasionstotalktopeopleandtake

partintheirevents,andampletimetodosoarenotsimplyadvantages,

butrequirementsforresponsiblescholarship.

AssomeonelivinginJapan,therefore,Ihavetheopportunityto

contributetothefieldofthestudyofreligionthroughextensiveandre-

peatedfirst-handexposuretoimages,rituals,andfestivals,andalsoasa

resultoflong-termregularcontactswithclergy,worshippers,andothers .

Inconjunctionwiththestudyofwrittensources,myresearchonBen-

zaitenissetagainstthebackgroundofthedevelopmentofthegoddess

onapan-Asianscale,andexamineshersignificanceinreligiousmilieus

ofsuccessivehistoricalperiods,aswellasinthecontemporaryreligious
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contextofJapan.
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