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Thepurposeofthisessay,reflectingasitdoesongoingresearch,is

tointroducetothereaderinformationabouttheJapanesenon-Buddhist

deityNiutsuhime丹 生 都 比 売andherimageandplaceinJapanesehisto-

ry.Oneoftheaimsofthesymposiumatwhichthispaperwaspresented

wastoopenupdiscussionaboutwaysinwhichworkingasaforeignre-

searcherinJapancaninfluenceone'sstudy.Formypart,Ihavefound

theJapaneseconcernwiththedistinctnessoftheiridentitytobeover-

whelminglyprevalentandthishasimpactedsignificantlyonmywork.

Thisconcernrelatesdirectlytotherecognitionandcelebrationofaspects

ofcultureas"traditional,"andthespreadofinformationregardingthem,

andisthereforeimportanttoanyconsiderationofreligion,history,and

art.Itisespeciallyimportantasanon-Japanesetobeawareofthisissue

becausemuchofwhatconstitutestheJapaneseculturalidentityoftoday,

particularlywithregardtothedesignationof"culturalproperties,"was

constructedasareactiontonon-Japaneseculturesduringthepostwar

period.Atthattime,thedefeatednationfoundprideintheirculture,and

thegovernmentofthetimedeterminedthatacontributioncouldbemade

totheworldthrough"Japaneseculture."Aself-consciousnessthatcame

aboutasaresultofopeningtoforeigncultureswastheoriginofnew

conceptsaboutculture.'

LivinginJapanisofcourseanenormoushelpwhenitcomestoex-

aminingitscultureandmakespossiblediscussionswithspecialistsas

wellasnon-specialists.Inordertocomprehendtheissuesofidentitythat

mayinfluencenotionsofcultureinJapan,grass-rootscommunication

*IwouldliketothankNiuK�chiforhisgeneroushelpandKong�uji
,Oriental

Press,andaprivatecollectorforallowingmetheuseoftheimagesinthisessay.
'SeeSat�2007(forthcoming).Anotherusefulpublicationonthesubjectofiden-

tityandcultureisDenoon2001.
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withawiderangeofpeople,accompaniedbymoreconventionallyaca-

demictext-basedstudy,isessential.Today,twoprojectsto"internation-

alize"andtodefineJapaneseidentitycontinueinJapan,andallnon-Jap-

anesescholarsofJapaneseculturemustbeawarethattheseissuescannot

beignoredintheirwork.

Asecondissuethatbecameimportanttomeasanon-Japanese

studyingJapaneseculturewasthatofmyownpossiblybiasedinterpreta-

tionsofit.AdepictionofAizenMy66愛 染 明 王oftheBuddhistpantheon

inJapan,byanearlyseventeenthcenturyItalianwoodcutprintdesigner

(Figure1),canprovideanillustrationoftheprocessesthatoccurinat-

temptingtointerpretunfamiliarforeignimagesofdeities.Itisquitedif-

ferentfromtheAizenMy�depictedbyaJapanese(Figure2).Suchim-

agesofJapanesedeitiesasthisItalianonewouldhavebeenconveyedto

theWestthroughrecollection

orsketchesmadebyJesuit

priestswhohadvisitedJapan.
Thisdepictionclearlyreflects

aprocessof"filtration"from

EasttoWest,fromesoteric

BuddhismtoChristianity.The

handsareheldtogetherina

prayer-likeposture-thecus-
tomaryvajraandbelldis-

carded-andwhatwouldbe

hairflamingupandoutfrom

thedeity'sheadhasbeenre-

placedbysomethingresem-
bungfeathersorwings.This

printwaspublishedinanap-

pendixtoacollectionofpic-
turesofdeities,predominant-

lyGreekandRoman.The

Westernculturalandreligious

contextinwhichitwaspro-

ducedcanbediscerned;uni-

fortuityofpresentationwithin

Fig.1.AizenMy�byBologninoZaltieri,
1647,fromLorenzoPignoria'sSeconda
PartedellelmaginidegliDeilndiani(lm-
agesoftheIndianGods,PartTwo).Wood-
cutprint.
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Fig.2.SeatedAizenMy�,Edoperiod .
Kong�uji,Wakayama.Colorsonwood,
H.40.Ocm.

apublicationcontaining

imagesofdeitiesofother

cultureswasundoubtedly

alsosought.Consciouslyor

subconsciously,theartist

dealtwiththesetwoissues:

consciouslyorsubcon-

sciouslynon-Japaneseart

historianslookingatJapa-

neseartmustdealwith

themtoo,eveniftheirsisa

depictioninwords,forwe

tendtoreadandinterpret

oursubjectsofstudyand

transmitwhatwefindinthe

termsmostfamiliartous,

andtopassoverwhatcan-

noteasilybedigested.

Ourinterpretationsare

unavoidablyinformedby

ourrespectivecultures.

GreatfiguresofJapanese

culturearesometimespre一

sentedasmoreorlessequivalenttoWesternaspectssuchaswhenUnkei

islabeled"theMichelangeloofJapanesesculpture,"Chikamatsu"the

ShakespeareofJapan,"orOkamotoTar�sa"Picasso."Theseequiva-

lentsarenotstatedsolelybyforeignscholarsbutalsoJapanese.Finding

"equivalents"mightbeanunavoidablepartoftheprocessof
understand-

ingaverydifferentculture,butitmaynotbeacompletelyinnocuous

tendencywithregardtoourattitudesconcerningothercultures,especial-

lyifweconsiderthefactthat-asfarasIamaware-theprocessdoesn't

operatetheotherwayaround,thatis,onewouldnotcallMichelangelo

"theUnkeiofItaly
."Thesearenotreallyequivalents;theWestisclearly

thestandardbywhichthenon-Westernismeasured .Inthenineteenth

centuryitwasremarkedbyaEuropeanscholar,andwidelybelieved,

that,"AsianthoughtiscomprehensibleandinterpretablewithinEurope一
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anthought,butnotviceversa...Europeanthoughthastoprovidethe

contextandcategoriesfortheexplorationofalltraditionsofthought."2

WhenWesternscholarsfirstofficiallyvisitedJapantoexamineitsartin

the1950s,one,anAmerican,reportedthattherewere"indigenousschol-

ars"andthat,obviouslysurprisinglytohim,theywere"reliable."3

JosephKitagawa,ascholarofJapanesereligion,stressesthatWest-

erncategoriesshouldnotbeappliedwithoutgreatcautiontothestudyof

non-Westernsystemsofbelief.HepointsoutthatinWesterncriticism,

``religion"isseentobequiteseparate丘omotherareasoflife
.4This

clearlydoesnotapplytoJapanofthepastoreventhepresent.Asimilar

attitudewasdemonstratedbytheologianRudolfOttointhe1950s,who

entreatedhisreaderto"directhismindtoamomentofdeeply-feltreli-

giousexperience,aslittleaspossiblequalifiedbyotherformsofcon-

sciousness.Whoevercannotdothis,whoeverknowsnosuchmoments

inhisexperience,isrequestedtoreadnofurther."5

Religionwasseenasanareaoflifereservedforcertain,specific

mattersandasatranscendentexperienceisolatedfromallotherphenom-

ena.Religiousstudiesandarthistoryhavebothdevelopedsincethen,

buttracesoftheconvictionofthesuperiorityofEuropeancategorieslin-

ger.Studyingso-called"religious"artinJapanIagreewithKitagawa

andtrytounderstandartimagesandobjectsintermsoftheirfunctionin

theJapanoftheperiodinwhichtheywerecreated.Suchanendeavorre-

quiresawide-lensedapproach,drawingonmanydisciplines.Thefact

thatthisapproachhasbeendeemednecessarymoreoftenbynon-Japa-

nesestudyingJapanesearthistorythanbyJapaneseinthesamefieldis

undoubtedlyinpartattributabletotheproblemsofinterpretationparticu-

lartooutsidersandanawarenessoftheimportanceofsensitiveandcor-

rectcontextualizationofapractice,work,orimage.Ihavefoundthis

wideapproachtobemorecommonamongnon-Japanesestudentsthan

amongtheirJapanesecounterparts.Yetwhileonemustasanon-Japa一

2Kitagawa1990
,p.x�

3ConversationwithSat�aoko
,SeniorSpecialist,AgencyforCulturalAffairs.

December2004.

aKitagawa1990
,p.xiv.

50tto1958
,p.B.
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nesetakecarenottointerpretJapanesecultureaccordingtoone'sown

categories,onemustalsobeawareofthepreoccupationinJapanwith

culturalidentitymentionedabove.

IwasdrawntothesubjectofthenativeJapanesefemaledeity ,Niutsu-

hime,foranumberofreasons.Firstly,Iwasstruckbythescarcityofin-

formationinbothJapaneseandnon-Japanesepublicationsregardingthe

non-BuddhistfemaledeitiesthatappearinJapaneseart .Also,issuesof

genderandfeminismarenotyetwidelyappliedinthestudyofthehisto-

ryofartinJapan.61ntheWest,nineteenthcenturynotionsofasingle

"greatgoddess
,"a1970sWesternfeminismthatmade"thegoddess"a

singulararchetype'thatmightbealiberatingmodelforwomen ,orfound

in"matriarchalcultures"alostgolden-ageoffemalepower,andrecent

associationsofgoddesseswith"NewAgereligions"haveallobscured

theirhistoricalandreligioussignificance.gTheseassociationshavealso

contributedtomisunderstandingsaboutthemeansandgoalsoffeminism

andgenderstudiesandmadethesubjectoffemaledeitieslessamenable

tostudy.Japanhasahistoryoffeminismparticulartoitsculturalandso-

cialmilieu.However,goddessesinJapanesehistoryhavereceivedfar

lessscholarlyattentionthanhavethosedeitiesrecognizedasmale.9For

thisreasonIfindNiutsuhimetobeanattractiveandtimelysubjectthat

mayyieldvaluableinformationaboutJapanesereligionsaswellasgen-

der.

IwasalsointriguedbyissuesofvisibilityandconcealmentinJapa-

nesereligiousart.ItisabasicassumptionintheWestthatavisualimage

ismadeinordertobeseen,andfbrcomparativestudy ,thehibutsu秘 仏

(hiddenbuddhas)ofJapancanchallengeconventionalideasaboutpro-

ductionandfunctionofanimage.Itwasalsoofinteresttomethatmuch

pre-Buddhistspiritualpractice(Ihesitatetousetheterm"Shinto"tore一

6SeeChino1996
.

ForthisreasonIwillavoidusingtheterm"goddess"inthisarticle.

$MarijaGimbutas'bodyofworkfrom1956
-1991was

,inparticular,subjectedto

harshcriticism.Ahistoryoftheacademicandliterarytreatmentofgoddessesis

providedinHutton1997.AlsoofinterestisBillingtonandGreen1996.

9Withtheexception
,perhaps,ofAmaterasu天 照,althoughheregenderitselfis

stillasubjectofdebate.SeeBocking2001.
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fertopracticesprecedingtheintroductionof,orapart丘om,Buddhism

sinceitsuseismuchcontested)10didnotemployimagesofdeitiesand

indeedritualpracticeinShintotodaycannotbesaidtocenteronavisual

objectofworship.ThesepracticesmakeitclearthatunderstandingJapa-

neseBuddhistimagesandimagesofkami神maybehinderedbyas-

sumptionswemaketo,say,ChristiandevotionalimagesinEurope,and

mightbenefitmorefromacomprehensionofthesignificanceofsuch

worksastombpaintingsandinscriptionswhich"didnothavetobeseen

andreadatall:itsufficedthattheywerethereandtheytookeffectbythe

veryfactoftheirexistence."11

Focusingononeparticulardeityandherartisticrepresentation

throughouthistoryalsoenablesmetoexaminethechangesanddevelop-

mentsinJapanesereligionandtoclarifyinparticulartheintersectionof

differentreligiousspheres.Niutsuhimecanberelatedtopre-Buddhist

mountain-basedspiritualpractices,toShingon真 言anditsfounderK瑢ai

空 海,toboththeimperialcourtandthemilitarygovernment,andtorelic

worship.Hereagain,presuppositionsbothWesternandJapanesecon-

cerningJapanesereligiouspracticescanbechallenged,andmanyrecent

studieshavedoneso.ItisbecomingincreasinglyclearthatShinto,Tao-

ism,Buddhism,andevenConfucianismcannotbeeasilyseparatedand

understoodapartfromeachother.Theydevelopedtogetherandoften

deeplyaffectedoneanother.IZThisarticledoesnotitselfaddressgender

indetailorproblemsregardingstudiesofgoddessesingeneral,nordis-

cussindepthissuesofvisibilityandconcealment.Idiscussedthese

aboveaspartsofmyexplanationofmyinterestinmysubjectandthe

challengesitofferedmespecificallyasanon-Japanese.Iwouldlike

fromnowtopresentanintroductiontomycontinuingresearchonthis

subjectandsomeremarksconcerningmyapproach.

Myapproachestotheissueofdeityandimagehaveledmetomany

10BeliefsindeitiesprevioustothesixthcenturyintroductionofBuddhismtoJa-

pancannotproperlybecalledShinto(thetermismedieval)andwemusttake
carenottoprojectamodernconstructionofShintobackontopracticesofthe

past.SeeKuroda1993,pp.7-30,andGrapard1983,pp.125-32.
11Wallis1973

,p.23.
'ZAsummaryoftheissuemaybefoundinGrapard1992

,pp.7-13.
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surprisingresults.Forexample,initially,Iexpectedtofindreflectionsin

imagesofNiutsuhimeofthethingsshewasknowntohavebeenassoci-

atedwithatdifferenttimes-themineralcinnabar,mercury,watersourc-

es,rain,agriculture,andweaving.Suchapreconceptionwasmotivated

perhapsbythefixediconographyofEgyptiandeitiesandbythesymbol-

isattributesofthesacredfiguresofChristianartaswellasbyfamiliarity

withimagesofBuddhistdeitiesrepletewithidentifyingcharacteristics.

Thethwartedsearchforsimilarfeaturesraisedquestionsformeconcern-

ingthedefinitionandfunctionofasacredimageinJapan.Letmegivea

briefoutlineofNiutsuhime'shistorybeforeaddressingtheseissues.

Hernamemeans"femaledeityoftheplaceofcinnabar"andshrines

dedicatedtoNiutsuhimearefoundinoverahundredsitesalloverJapan

thatwereonceminedforthemercury,whichisproducedfromcinnabar

ore.13ShehasanimportantroleinJapan'smythsofitsorigins.Daughter

ofIzanagi,shewassentdownfromTakamagahara高 天 原toteachpeo-

plemethodsofgraincultivation.TheNiuDaimy�'innorito丹 生 大 明 神 祝

詞,14aritualprayerwrittenin710,relatesthatsheappearedinKiino

kuniandtravelledtoYoshinowhereshetaughtagricultureandweaving

andfinallysettledinAmano天 野atthefbotofMt.K6ya.TheHarima

fudoki播 磨 風 土 記commisionedin713containsareferencetoa`Nihot-

suhime'爾 保 都 比 売whoaidsJing澈��_ 功 皇 后inherinvasionofSil-

labyrecommendinginanoraclethatshecoatherboatswithredearth.15

1tispossibletoidentifythisdeitywithNiutsuhime.16Cinnabar,being

red,wasseenashavingprotectivepowers.ThenoritoidentifiesNiutsu-

himewithWakahirumenomikoto稚 日 女 命,Amaterasu'syoungersister,

whoappearsintheNihonshoki日 本 書 紀andKojiki古 事 記astheheav-

enlyweavingmaiden.Niutsuhime'stietotheimperialfamily,then,is

establishedby710andconfirmedintheofficialannals.Althoughthereis

nodirectreferencetoNiutsuhime,theannalsalsorecordaritualforsuc-

cessinbattlebyJinmuTerm6神 武 天 皇thatinvolvesusingcirmabarin

13Matsuda1970
,pp.44-46.

14ThenoritoandanexplanationofitcanbefoundinTaniguchi2003
,pp.42-52.

15ShokuNihongi続 日 本 紀
,scrollll.TherelevantpassageisgiveninMatsuda

1970,p.37.

16Matsuda1970
,p.37.

65



ElizabethTINSLEY

theNiuRiver.ItisknownthatNiutsuhimewasworshippedasariverde-

ityhere.1'HereagaintherelationbetweenNiutsuhime/cinnabar,theim-

perialfamily,andmilitarypowerisapparent.

BeforeproceedingtotherelationshipofK瑢ai,thefounderofShin-

gonBuddhisminJapan,withthisdeity,letusnoteareferencetocinna-

barinhis797workIndicationsoftheGoalsoftheThreeTeachings

(Sang�h�i三 教 指 帰)。18HereferstotheTaoistalchemicalpracticeof

coveringone'sbodyincinnabarinordertogainimmortality.K瑢aiwas

awareofthespiritualimportanceofcinnabarandmercuryandwould

alsohaveknownoftheNiuclanwhominedit.Boththenoritoandother

documents19relatethattheNiuclan'sholdoverthelandstretchedwide

overKiiandYamato,andweknowthatK瑢aipracticedShugend�C 験

道,whichincludedstrainsofTaoism,inthisareabefbrehewentto

TangtostudyShingon.ItisalsosaidthatheencounteredNiutsuhime

onK�awhilehewastherealonepractisingausterities.20Thesuccessof

K瑢ai'splantobuildatemplecomplexonK�adependednotonlyon

obtai血gpermissionfromtheemperorbutalsooncultivatingagoodre-

lationshipwiththeNiuclanandtheirdeities.Politicallyspeaking,hein-

corporatedthemintohisscheme.Perhapshealsohadinmindtheeco-

nomicvalueofcinnabaratthattime.Thestoryofhowthisincorporation

cameaboutisrecordedintheearlytwelfthcenturyKonjakumonogatari

今 昔 物 語andvariousothertexts.K瑢aimetahunteronK6yawho

agreedtocedelandtohimanddirectedhimtothesitewherehewas

subsequentlytobuildKong�uji.211willreturntothistextbelow,in

connectionwithNiutsuhime.

Niutsuhimeshrinemaintainedtiestotheimperialfamilyandwas

particularlyfavoredintheKamakuraperiodwhenH��asako北 条 政

"AccordingtotheK�okufudoki紀 伊 続風 土 記(completedl839)Amaterasu
,as

awaterdeity,descendedtotheNiuRiverintheformofNiutsuhime.

'$Haketa1984
.

191tisalsorelatedintheseventeenthcenturyハTiuhafuriujihonkeich�O 生 祝 氏 本

系 帳.Aphotographisprovidedinオ 〃2αηoηo厂 ε窺訪 ∫'ogθ ∫ηδr〈抛 醜 痂〃2εノ∫砂α'o

Amanonomeih�V 野 の歴 史 と芸 能 一 丹 生都 比 売 神 社 と天 野 の名 宝,Wakayama

PrefecturalMuseum,2003,p.76.

20Turner2001
,p.38.
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子becameitsprimarydonor.Niutsuhimeandtheotherdeitiesmovedto

theshrineduringthisperiodbecameveryfamousaftertheyhademerged

fromtheirshrinestoassistinthedefenseoftherealmagainsttheMon-

gols.

Iwouldlikenexttoconsiderrepresentationsofnativedeities.One

ofthefirstproblemstoconfrontascholarunfamiliarwithJapanesecul-

tureisthedefinitionanduseofasacredimageitself.Shinz�_ 像,imag-

esinsculptureorpaintingofkami,couldserveasshintai神 体 一the

"body"ofthekami -oftenkeptinashrine .Butashintaicouldalsobea

jewel,mirror,orotherobject.Theshintaiwasnotintendedtoberepre-

sentationalbutratherwasconsideredavesselforthekami's"spirit."A

vesselnotonlycontainsbutalsomarksonespace(inner)offfroman-

other(outer).Itmightbesaidthatapaintedorsculptedimageissimilar

toanymaterialusedtomarkasacredspace,themostimportantthing

beingthatapowerisacknowledgedbydemarcatingitsboundaries.Thus

demarcateditcanbeworshipped,appeased,manipulated,transported

fromoneplacetoanother,andsoforth.Ontheotherhand,aprayerby

Amaterasuinthe〈 励onshokiregardingthemirrorperhapsindicatesthat

itwasmeanttorepresentherinsomevisualway,whilestillfunctioning

asarepositoryofher"spirit":

...AmaterasunoOho-kamitookinherhandthepreciousmirror,and,

givingittoAmenoOshi-ho-miminoMikoto,utteredaprayer,say-

ing:一`Mychild,whenthoulookestuponthismirror,letitbeasif

thouwertlookingonme.'22

Asareflectoroflight,thisorb-shapedmirrormaybeseentosym-

bolizethesun,andAmaterasuis,afterall,thesundeity.Asashintaiitis

anappropriatevesselforcontainingthespiritasitmaybesaidtocontain

light.However,thereisalsoasuggestioninAmaterasu'swordsthatthe

21Thisstoryisa"type"thatoccursinmanyengi(literaturerelatingtheoriginsof

shrine-templemultiplexes)thatinvolvetheopeningofmountains,especially

Shugend�ngi.Theconfigurationofcharactersisaparticularcharacteristicof

Shugend�ngi.SeeKageyama1976,p.67.
zzAston1972

,p.83.
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reflectionofthefaceoftheviewermayhimorherselfrepresentthedei-

ty.Throughoutthehistoryofvisualandliteraryportrayalsofkamithere

isanoccasionaldiscomfortwiththepracticeofdepictingtheface.The

paintingoftheKasugadeityisthemostfamousexampleofthis.231n-

triguingly,themirrorisalsoofsignificance,itseems,insomeBuddhist

practices.InoneimportantShingonritual,the,ny琦a-gany茁� 我 我 入,

whichconcernsidentificationofthebody,speech,andmindofpractitio-

nerwithdeity,orexpressionofnon-dualityofthetwo,oneisinstructed

tolookattheprincipaldeityasifonewerelookingatone'sownreflec-

tioninamirror.24Thefascinatingconnectionsbetweenthemirror,the

reflectedviewer'sface,anddepictionsofakami'sfacerequirefurther

exploration.

Anotherfundamentaldifferencebetween"Shinto"sculpturesand

otherimages,notonlyWesternones,isthattheywerenotproducedpri-

marilyinordertobeseenandwere(andarestilltoday)intentionally

concealedfromview.AlthoughtheavailableimagesofNiutsuhimeare

painted,notsculpted,andwereintendedtobeseenbydevotees,and

membersofconfraternities(k�u),Zsitisworthkeepinginmindtheatti-

tudesthatsurroundednon-BuddhistimagesingeneraL26

Niutsuhirneappearsmostlyinpaintingsonsilk,andpaper,onceon

aBuddhistreliquary,andasaninscribedwoodenplaque.271tissaidthat

23ManifestationofKasugaMy�inbyTakashinaTakakane
,14thcentury,Fujita

ArtMuseum,Osaka.
zaSeeSharf2001

,p.183.
zsHowever

,itispossiblethatthepaintingswereoncebasedonasculpture.
z61tisdifficulttodefinitivelydistinguishbetweenBuddhistand"Shinto"images

becauseimagesofnativedeitiesbegantobemadeaftertheimportationofBud-

dhistimagesandthestartoftheirproductioninJapanandwereinfluencedsty-

listicallyandpresumably,toanextent,conceptually.
27AtKong�i(Takahatafud�on)

,Hino,Tokyo.AphotoisavailableinKageyama

1973,p.42.Thewoodenplaques,dated1341,representthefivegongenof

Kong�i-NiuDaimy�in,K�aDaimy�in,Hachiman,InariDaimy�in,and

Seiry湜ongen.Theplaquesareinscribedwiththedeities'namesandthoseof

theirhonjiinChinesecharactersandseedsyllables.Thesymbolicformsarealso

shown.
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theplaquereplacedadecayedsculpture,indicatingthatsculpturalimag-

eshadexistedandperhapsstilldo.2ﾟAccordingtotheK�hokufudokiit

wassaidthatita-e板 絵 一paintingsonwoodpanels-ofthedeitiesby

K瑢aiareenshrinedatK6ya.2gTheKon/aku1ηoη09α ∫α7'describesthe

deity.NiuMy�in(Niutsuhime)appearsintheformofawoodcutterK箞�

kaimeetsatariverafterbeingguidedtherebyahunter(K�aMy�in)

andhedescribeshimselfas"thekingofthismountain."HegrantsK瑢ai

Fig.3.NiuMy�in,Kamakuraperiod.
Kong�uji,Wakayama.Coloron
silk,83.OX41.Ocm.

landandthenidentifieshimselfas

"NiuMy�in
."301nterestingly,Niu-

tsuhimehereismalebutalmostall

portrayalsshowthedeityasfemale.

AnearlypictureofNiutsuhime,

datingfromtheKamakuraperiod

(Figure3),oneofapair-theother

beingofKaribaMy�in狩 場 明 神

(K�aMy�in)一showsthedeityasa

courtlady.Sheisdressedinluxuri-

ousrobeswithafashionablehosoge

floralpattern,longhairflowing

downherback,andtenj�ayu,the

painted-ineyebrowsthatwerethe

markofanaristocraticwoman.This

depictionisnotonespecifictoNiu-

tsuhime;fromthemid-Heianperiod

Shintoshrineswereinfluencedby

Heianpalacearchitectureandthe

deitieswererepresentedasHeian

aristocrats.Apaintedimageof

MikomoriMy茆n御 子 守 明 神ofthe

Nanbokuch�eriod,31forexample,

closelyresemblesthepictureof

Niutsuhime-itcouldalmostbethe

zsKageyama1973
,p.44.

zgKageyama1976
,p.82.

30Dykstra1998
,pp.65-66.
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samesubjectfromadifferentangle.Theshikishi(poemsheet)onthe

paintingtellsofNiutsuhime'sdevotiontoMirokuandherhopeforsal-

vationthroughBuddhism.TheTaiz6kai胎 蔵 界(WombWorld)sh琮i種 字

(seedsyllable),"a-ku,"ispaintedinacircleabovethedeity.Itcorre-

spondstoNiutsuhime'shonj●Z本 地,or"buddhaessence,"Taiz6kai

DainichiNyorai胎 蔵 界 大 日 如 来.Accordingtothehonj'isuijaku本 地 垂 迹

ideawhicharoseduringtheHeianperiod,buddhasmanifestedthem-

selvesaskamiinJapan.Taiz�aiDainichiNyoraiwasamanifestation

ofDainichiNyorai,thecentraldeityinShingonBuddhism.Theidentifi-

cationofNiutsuhimewiththismanifestation,then,reflectshersignifi-

canceinShingonmetaphysics.Thepresenceoftheseedsyllableindi-

Gatesthepicturewasmadeforaritualpurpose.Niutsuhimecouldalso

beindicatedinasymbolicfb㎜(sanmayagy�O 味 耶 形).ThefUnctionof

suchimagesofsyllablesandsymbolicformsaswellasrepresentations

ofdeitiesinhumanformshouldbetakenintoaccountbecausetheywere

toolsforritualpractices.IdentificationwithaBuddhistdeity,orexpres-

sionoftheoriginalnon-dualityofpractitioneranddeitycouldbe

achievedinShingonpracticethroughritualswhichinvolvedpictorialor

sculpturalrepresentationsofthedeity.

NiutsuhimewasalsodepictedwithK瑢aiandK�aMy�inincom-

positionsthatshowedtheharmoniousrelationshipbetweenthethreethat

cameaboutwiththeopeningofMt.K�a(Figure4).K瑢ai,intheshin-

nyo真 如enlightenmentpositionisaboveandbetweenthetwodeities,

andslightlylarger,emphasizinghisimportanceandperhapshisroleasa

unifierofthedeitiesandShingonBuddhism.AboveisshowntheOku-

noin,K瑢ai'smausoleum,andbelowisAmano-Niutsuhime'sshrine,

theshrinesofthreeotherdeities,andthesurroundingarea.32Thecompo-

sitionreflectshonjisuijakutheoryasitintegratesShintoandBuddhism

andplacesBuddhisminasuperiorposition,reflectedbytherelativepo-

sitionsofthefiguresandthebuildingsconnectedtothem.33K�aMy�in

31YoshinoMikomoriMy�in
,Nanbokuch�eriod,FujitaShint�,Tokyo.

321ncidentally
,theoldestlandscapepaintingrelatedtotheAエnanoshrine.

ssThispaintingisknownasK�amond��onzon高 野 問 答 講 本 尊(MainDeities

fortheQuestionandAnswerPresentation).Asimilarpaintingisstillusedtoday,

everyyear,inastudyexaminationheldatKong�ujionK�a.
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Fig・4.K��aishi,ハTiuハ4ン の'in,andK�ca

ルly�'in,Kamakuraperiod(ca.llgl).

Kong�uji,Wakayama.Coloronsilk,212.O

X127.5cm.

isshownhereasacourtier.

FromlateHeianonwards

therewasagrowingabhor-

renceofhuntingandthe

consumptionoffour-footed

creaturesandsocialexclu-

sionofhunterswhoate

them,34whichmayalsoac-

countforthecourtlyimage

thatseemstobecomemore

commonthanhisportrayal

asahunter.Possibly,Kariba

My�in'smetamorphosis

intoacourtlygentlemanand

thenintoawarrior,wasto

intendedmakehisdepiction

compatiblewiththatofNiu-

tsuhime.Also,bythetime

thispicturewasmade,Niu-

tsuhimehadcometobecon-

sideredhismother.3sThis

mayreflectashiftinreli-

giousnotionsregarding
motherhood.Womencame

tobeseenduringthemedi-

evalperiodas,aboveall,

mothers.36
Thedepictionofthetwodeitiesinsimilarlyaristocraticclothes ,both

inasittingpostureandturnedtowardseachothersuggestsarelationship

offamiliarity-sonandmotherorelsecourtierandconsort.Ineither

typeofrelationshipNiutsuhime'sreproductivecapacityasawomanis

emphasized,whichreflectstherolesexpectedofupperclasswomendur一

3aBlacker1996
.

3sKadoya1998
.

36SeeGlassman2001
.
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ingtheHeianandintotheKamakuraperiod.37HereNiutsuhime'simage

signifiesfunctionsquitedifferentfromthoseshehadbeenconnected

withsuchascinnabarproduction,waterproduction,andweaving.38

Clearlyherartisticrepresentationchangedwithchangingsociety.

AvariationonthiscompositiondevelopedintheearlyKamakura

periodwhentwootherdeitieswereenshrinedatAmano-KehiDaimy��

jin気 比 大 明 神andIchikishimaDaimy�in市 杵 島 大 明 神(Figure5).This

occurredafterGy6sh6Sh6nin行 勝 上 人hadadreaminwhichNiut-

suhimeinstructedhimtobringthedeitiestoAmano.Herelatedthisto

thepriestsatAmanoshrineandpermissionwasgrantedbyH��asa-

ko.InsuchpaintingsK瑢aiisagainallottedthemostimportantposition

andisphysicallylargerthanthedeities.39

1n1281,0ntheoccasionofthesecondMongolinvasionattemptthe

deities'aidwassought.TheincidentisrecordedintheDaj�anch�tsu-

shi太 政 官 牒 写40whichdescribeshowoveronethousandbirdsflewaway

fromtheshrine.Afewdayslateratdawntheshrinebuildingsbeganto

rumble,acuriouslightemergedfromthemandthedeitiesleftforbattle,

headedbyNiutsuhime.Afteryetanotherincident,theshrinereceiveda

swordfromtheKamakurabakufuandcontinuedtoreceiveswordsfrom

warriors.Paintingsweremadetoshowthefourdeitiesleavingtheir

shrinesforbattlewiththeMongols(Figure6).Niutsuhimeasawarrior

37AnotherexampleofthetreatmentandpresentationoffemaleShintodeities

changinginaccordwiththechangingpoliticalorsocialrolesofwomenmaybe

foundintheenshrinementofHimegamiatKasugaTaishain859.Shehadprevi-

ouslysharedashrine(shaden社 殿)withamaledeity,butwiththegrowillg

poweroftheFujiwaraclanwhosepoliticalstrengthdependedlargelyonthecon-

sortstheyprovidedtheemperor,shewasgivenherownshrine.

38Althoughofcourseweavingwasalsoanactivitylinkedtowomen
,andwater,

asa"yin"elementwassymbolicallyrelatedtowomen.

39AlthoughK�aMy�inisshownasacourtier
,asinthepreviouspainting,in

ceremonialrobesandholdingasceptre,thetwodogsfromthelegendofKariba

My�inthatareshowninallpaintingsofK�aMy�inasahunterarefoundat

thebottomleftofthepainting.

aoNiufamilycollection
.DatedMeih�6(1709).Aphotographofthedocumentis

availableinAmanonorekishitogein�,2003,p.93.
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Fig.5.κ δわδDα 納 ∫αη48乃 ∫伽 ル1yo卿,Nanbokuch6period .Kong6b切 陰i,Wakaya-

ma.Colorsonsilk,Right:128.3x58.6cm .;Left:128.2x58.7cm.

deityisdepictedinanactiveposecompletelydifferentfromherusual

sittingposition.Sheisstandinguponafloatingcloud,recallingTaoist

deitiesofSouthernSong(1127-1279)andYuandynasty(1280-1368)

paintingsor,closertohome,abodhisattvainaRaig�黝u.41Thelatter

similaritygivesher(andthethreeotherdeities)anauraofsalvatory

41PaintingsrelatedtoJapanesePureLandB
uddhismdepictingAmida,oftenwith

aretinueofbodhisattvas,descendingonacloudtowelcomethedyingtothe

WesternParadise.
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power.LikeaRaig�黝ubodhisatt-

va,shehasleftherheavenly

abodeandisheadingintohuman

territorytohelppeople,aperfect

exampleofaguardiangodofthe

shinkoku神 国,acountryprotected

bythekami.Theresemblance

suggests,asKurodahasstressed,

thattheshinkokuconceptwasin-

fluencedbyBuddhistteachings.az

TheK瑢aiimageisconspicuous-

lyabsent丘omthistypeofpicture,

emphasizingtheindependent

rolesplayedbythekami.

Finally,areliquaryshrinedat-

ingfromtheNanbokuch�eriod

(1336-1392)showsNiutsuhime

paintedontheinsideofoneofthe

doors(Figure7).Theshrineisre-

versible,andonesideshowsthe

relicsinsideaflamingjewelwith

K瑢aiandSh�okuTaishi(聖 徳 太

子)toeitherside.Ontheother,

Fig.6.ShishaDepartingtoBattlethe
InvadingMongols,Edoperiod(ca.
18`"century).Kong�uji,Wakayama.
Colorsonsilk,126.3x76.7cm.

Niutsuhimeisshowninan,asfarasIamaware,uniquecombination,

withHachiman八 幡andAizenMy66.Thecontextofherimageisalso

unique.AlthoughtheKasugadeityimagewasoftenemployedonreli-

quart'shrinesduringlateKamakuraandMuromachi,itwasstillveryun-

usualatthistimefornon-Buddhistdeitiestoappearinconnectionto

Buddharelicworship.Bythistimethehonjisuijakuconceptandmanda-

lasillustratingitwerefullydevelopedandtheoriesthatpositedtheop-

posite-thatBuddhasweretracesormanifestationsofthenativedeities-

werestartingtobeformulated.TheobjectonwhichNiutsuhimeis

depictedisimportanthere:relicswereconsideredtobealmostconstitu-

tiveofregaliaandweresymbolicallycentraltoaruler'sauthority.43

azKuroda1996
,pp.353-85.
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Placedinsideanobjectthey

werebelievedtoinvestitwith

power,andtherearecountless
BuddhistsculpturesinJapan

thathaverelicsinsidethem.

Evidentlythispowercouldbe

usedinritualsandwas,in

manyandvariedways:tole-

gitimatearuler'sauthority,to
makerain,toensuresafechild-

birth,towinlove,andtodrive

awayanenemy.44Thisreli-

quarywasobviouslyaperson-
alobjectofworship,asindi-

Gatedbyitsunusuallysmall

size.Herstatusasawardeity

likelyexplainsNiutsuhime's

appearanceontheshrine,espe-

dallyassheispairedwith

Hachiman.Also,Hachiman's

oracleblessinghadbeenseen

Fig.7.ShrinewithReliquaryandOrna-
mentationofaFlamingWishGranting
Jewel,Nanbokuch�eriod.Privatecot-
lection.Black-lacqueredwoodwithpoly-
chromy,gilt-bronze,androckcrystal,H.
14.8cm.

asvitaltothelegitimacyoftheemperorinthepastandhisimagehere

mightindicatethisrole .BecauseshewasidentifiedwithWakahirume,

Niutushime'sconnectiontotheimperiallinewasreaffirmedatthistime

andsointhissenseherportrayedrelationshipwithHachimanseemsap-

propriate.Intermsoftheselegitimatingfunctionsitispossiblethereli-

quaryhadaconnectiontooneofthetworivalemperorsofthetime.Go-

DaigoTenn6後 醍 醐 天 皇(1288-1339)wasparticularlyactiveinrelic

worship:heconsideredrelicstobespiritualtreasuresoftherealmand

protectorsoftheimperialfamily.Weknow,too,thatrelicshereceived

between1324and1333wererequiredforasecretritualforsubduinghis

militaryenemies.451tshouldbenoted,too,thatNiutsuhime'ssanmaya

43See
,fbrinstance,Abel989;Hosokawal988;Ruppert,2000;andFaure2004.

aaGoep
per1993.

45Ruppert2002
,p.25.
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symbolicformisajeweledpagodareliquary-K�aMy�in'swasalsoa

pagoda,pointingtothedeities'importanceinShingon-relatedBuddha

relicworship,animportanceheightenedbythefacttheyarernanifesta-

tionsofDainichiNyorai,centraltotheShingonsystemofbelief.

Thesmallsizeofthereliquaryalsoreflectsagrowingsenseoffa-

miliaritybetweendeityandhumanwhichisapparentinsuchtextsas

honjimono本 地 物a6aswellasincontemporarydepictionsofNiutsuhime.

ANanbokuch�eriodpainting47showsherfacingandmakingdirecteye

contactwiththeviewer.ShemuchresemblesotherNanbokuch�nd

MuromachiperioddepictionsofthefemaledeityBenzaiten弁 才 天,here

suggestingthata"type"wasbeingemployedforimagesoffemaledei-

ties.Therelegationofthehunters'dogs-whichderivefrompicturesof

KaribaMy�in,thehunterwhomK瑢aimetonK�a-tooutsidethesa-

credspace,indicates,liketheviewer'sdirecteyecontact,agreater

closenessthanbeforewiththeworldofhumans,anavailabilitytotheir

needs丘omthemundanetothemilitary.Theverysmallsizeofthereli-

quaryshrinejustunderfifteencentimetreshigh-isaformalexpression

ofthis:itwasapersonal,portableritualobjectanditssizeisreflective

ofthedevelopmentawayfromgrand,sponsoredritualstoritualsinindi-

eidual,everydaylifethatincludedbothBuddhistfiguresandnative

kami.

Generallyspeaking,itmaybesaidthattherepresentationsofthe

kamiarenotintendedtopreservefixedmeaningsbutratherreflectthe

waysthatthekamiwereperceivedatvarioustimesandinvariouscon-

texts.Thisflexibilityisclearlyindicatedbythefactthatawooden

plaque,averyplainandundecoratedobject,couldstandforher,indeed

washer,inthatitwastherepositoryforhermitaﾟ〃aa御 霊(spirit).Inci-

dentally,sheisheretoorepresentedwithHachimanassheisonthe

shrine.

AsIhavementioned,andasisclearfromtheimagesIhaveintro-

duced,thedepictionsofNiutsuhimedonotincludeanyreferencestoher

a6MuromachitoEdoperiodnarrativetextsthatdevelopedwiththeinfluenceof

honjisuijakuthoughtandusuallyrelatedtheoriginsoftemplesandshrinesor

gaveexplanationsofBuddhistandShintodeities.
4'NiuMy�in

,14`hcentury,TheHonoluluAcademyofArts,Hawaii.
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functionsasadeityofagriculture,cinnabar,rain,orweaving(exceptin

thewidersensethatrainandweavingarelinkedtowomen) .Shebecame

fullyincorporatedintoShingonBuddhismatMt.K�a.However,the

mineralwithwhichshewaslinkedmayhavehadsignificanceinterms

ofhermedievalrolewhenJapanregardeditselfasarealmprotectedby

thegods,especiallyfrominvasions,ashinkoku.

ThecinnabarconnectedtoNiuwasnotusedasvermillionpigment

(thepigmentderivedfromcinnabar)fordecorativepaintingbeforethe

sixthcenturyandtheintroductionofBuddhism.481ngeneral ,redoxide

ofironwasusedtoproducetheredpigmentsuchasisfoundintumuli

wallpainting.However,therearesomeexamplesofobjectsthathave

beencoatedinmercurialvermillion.Thisindicatesthatpigmentsofthe

samecolorwereusedfordifferentpurposesaccordingtothemineral

fromwhichtheyderived.Mercuryandci皿abarwouldhavebeenused

perhapsprimarilyforritualpurposes,fortheirmagical,protectivepow-

ers,asintheenemy-repellingritualsperformedbyJinmuandJingupre-

viouslymentioned.Interestingly,thethird-centuryWeiKingdomchroni-

cle'sdescriptionofYamatai,AccountoftheWaPeople(Gishiwajinden

魏 志 倭 人 伝),revealsthatJapanexportedcinllabartoChinaastributary

giftsanditwasalsoprizedthere,butpresumablyusedadifferentway-

forwallpainting.AnotherdescriptionoftheuseofcinnabarinYamatai

isfoundinthesamechronicle.Itrelatesthatthepeoplecoloredpartof

theirbodiesredusingaminerallikecinnabarorredoxideofleadjustas

thepeopleinChinausedwhitefacepowderasacosmetic.

Theremaybeaconceptuallinkbetweencinnabarandthemilitary

roleinwhichNiutsuhimewaslatercast.Amongtheverylittleextant

documentationconcerningtheso-called"heretical"TachikawaShingon

sect(Tachikawa7ッ 冴 立 川 流),activeandconnectedtotheimperialhouse

duringtheNanbokuch�eriod,thereismaterialonaritualconnectedto

itwhichusescinnabarasanagentthatlikebloodcouldimbueanobject

withlifeforce.491tisquiteeasytoseehowtheconnectionwithlife-

bloodwasmade;"ongloomyorrainydays,"aneleventhcenturyChi一

48Kuchitsu2006
.

49Sanford1991
,p.12.

soSuSung
,1021,quotedinBancroft1984,p.56.
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nesewriterreports,"humiditylikearedjuiceformsonthebrokensur-

faces[ofcinnabarcrystals]."Healsorelatesthat"itisfoundin

associationwithakindofwhitestoneonwhichitgrows."50Heprobably

meantdolomite.Thiscolorcombinationasasignifiercametoplaya

veryimportantroleinTachikawametaphysicsandtheredwasexplicitly

linkedtotheyinorfeminineelement.51

Atthetimethereliquaryshrinewasproduced,Niutsuhimewas

linkedlesstocinnabarandmercuryandprimarilytomartialprowess.It

mightbesaidthatthetwoarecloselyrelated,however,ifweconsider

thespecificritualusesconcerningtherepellingofenemiestowhichcin-

nabarwaslegendarilyputbysovereignsofold.Shewasalsoidentified

oncemoreduringthelateKamakuraperiodwithWakahirume,the

youngersister,oremanation,ofAmaterasu.Theconnections-with

Wakahirume,withcinnabar,andwithwar-arenotconceptuallyfar

apartbecauseallservedtotieK�a-sancloselytotheimperialfamily

andtostrengthentheideathatJapanwasarealmprotectedbythekami,

ashinkoku.

Myoriginalinquiryconcernedthelackofattributesormotifsthat

onemightexpecttofindinthedepictionsofthisdeitytoillustratethe

diversefunctionsforwhichshewasworshipped.Theabsenceofsuch

signssuggeststhatthefunctionofkamiwasnotfixedandcouldchange

accordingtopeople'sneeds.Butitalsopointsupcertainideasabout

representationsofsacredness,therelationshipbetweendeityandimage.

Similarly,theKong�ai金 剛 界(DiamondWorld)andTaiz�aimandalas

usedinShingonritualpracticesdonotappeartoserveanypurposeas

visualizationtools,thatis,Sharfargues,thereisnocorrelationbetween

theliturgicalcontentofritualandtheiconographiccontentofmandala

usedin羡.521findicationsoffunctionsareabsent,whataretheconven-

tionsthatgoverndepictionsofNiutsuhime?InthepaintingsIhave

shown,sheispersonifiedanddressedincourtlyrobesofeitherTangor

Japanesestyle.

KamiwerefirstpersonifiedduringtheNaraperiodwhenshaden社

51The"TheoryofRedandWhiteDrops"(shakubyakuniteki赤 白 二 滴)wasoneof

theTachikawasect'scentralideas.SeeGoepper1993,p.113.

szSharf2001
,p.177.
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殿werebuiltandthekamienshrined.Thesebuildingsbecamenecessary

asprotectivestructureswhensolidandoftenpreciousobjectssuchas

mirrors,swords,orjewelsbegantobeusedasshintai.DuringtheHeian

periodtheseshadencametobeconsideredthepermanentresidencesof

thekami.Priortothiskamiwouldbesolicitedintoastructuremadefor

ritualpurposesthatwaslaterdismantled.Thekamithendepartedtore-

turntoitsownlocality.Despitethesettledstatusthatdevelopedinthe

Heianperiod,kamicontinueduptothepresentdaytobeconsideredmo-

bile.Forexample,twodeitieswereinvited,thatis,"relocated,"toNiutsu-

himeshrineinthethirteenthcentury.Kamiarealsomovedarounddur-

ingspecialceremoniesoreventsatshrines .Itisrelevantthatkamiwere

notdepicteduntiltheintroductionofBuddhismandweremuchinflu-

encedbyBuddhistimages.Theirpersonificationalsocoincidedwith

theirbeingallottedpermanentresidencesatshrines.Facesofdeities

wereoccasionallynotdepictedinarteveniftheirbodieswere ,asIhave

mentioned,andthisperhapsreflectsanuneasinesswiththehumaniza-

tionofthetranscendent.

Thecourtlyapparelofthedeitiesmayberelatedtothefactthat

Buddhismoftheperiodwascloselyconnectedtothearistocracy .From

thelateHeianperiodonwardsweseethegrowthofotherreligious

groupsthatappealedtothelowerclassesandtowomen,makingsalva-

tionanoptionforall,notonlythemoneyedormale,orthosewhocould

affordextravagantritualsanddonations.However,Mt.K�a,forexam-

ple,dependedonconnectionswiththoseinpowerandsoitmightbe

supposedthatdepictionsofkamirelatedtoK�aoughttoreflectandap-

pealtoitsmostimportantpatronsandclients.Buthighstatusreflectedin

thedepictionofadeitymaybeanattempt,too,tocontainitspowers .

Theconferralofcourtranktokamihadbecomewidespreadfromthe

eighthcentury.Theestablishmentofthissystemofrankswaspartofthe

万醜 型 δ 律 令statesystemofthemid-seventhcenturyanditsapplication

tokamiwasanattempttohumanizethem.Althoughwhendepictionbe-

ganitwasheavilyinfluencedbythestyleofBuddhistsculpture,Shinto

figuresdevelopedtheirownstyle.Theywereclearlymodeledoncourt

ladiesandmen,53andassuchareshowninanattitudeofservicetothe

s3Theywerealsosometimessho
wnasmonks.
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realm.Althoughthereareexceptions,generallytheybecamesmallerin

sizeovertime(theyareusuallylessthanlife-size),areshowninakneel-

ingposition,anddemonstratepassivityandinaction,sometimeswith

downcasteyes.Thisisespeciallytrueofimagesoffemaledeities.They

werealsoseentobe"inservice"toBuddhism,asindicatedbythein-

scriptionontheimageofNiutsuhimeasaHeiancourtladyandbythe

smallersizeofthetwodeitiesincomparisontoK瑢ai.Likewisethe

spreadofBuddhismofteninvolvedcontroloftheshrines,andmonksof

theearlyHeianperiodconsideredthenativedeitiestobeinneedofsal-

vation.54

Thehighstatusaccordedtothekamiinrankandimagemightbe

consideredawayofcontrollingtheirpoweror,inthepoliticalsense,the

wayinwhichthegovernmentcouldincorporatesystemsofbeliefand

culticpractices.Essentially,theirrepresentationsascourtiersshows

themasbeinginrolesofservicetotherealm.TheTaikareforminstitut-

edtheJingikan神 祇 官,theBureauofWorship,todealwithritualprac-

ticewhiletheDaj�an太 政 官,theBureauofStateAffairs,wasresponsi-

bleforpolicy-making.TheJingikanwasabovetheDaj�anbecausethe

realmoftheinvisible,havingpreceded,itwasbelieved,themanifesta-

tionofvisualforms,wasconsideredsuperiortothatofthevisible.How-

ever,inpractice,themembersoftheJingikanallhadlowerranksthan

thoseoftheDaj�an-andsoinfacttheBureauofStateAffairswas

abovethatofWorship.ss

Thesamecontradictionmaybefoundinthewaykamiwerevisually

portrayed.Ontheonehandtheircourtrankandhighstatus,whichwas

clearlyportrayedintheirrobes,accessories,andhairstyles,signified

privilege;ontheotheritwas,itcouldbesupposed,aformofcontrolor

pacification.Althoughthekamiofpeoplewhohavediedandthekamiof

natureshouldbedistinguished,wecanfindinstancesthroughoutJapa-

nesehistoryinwhichbotharepacified.Thetroublesomespiritofaper-

sonwhodiedinsadorpainfulcircumstancesisdeifiedandworshipped

inordertoappeaseitandrestorepeacetotherealm.Well-knownexam-

plesarethekamiofSugawaranoMichizane菅 原 道 真(845-903)andGo一

saGrapard2002
,pp.226-27.

ssGrapard2000
,p.77.
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DaigoTem6.Also,manycasesofviolentkami(α7α1め 〃21荒 神)calmed

throughenshrinementarerecordedintheFudoki.Inthesecases,status

isaccordedasameansofappeasementandcontrolbyhumansoverde-

structiveforces.MotooriNorinagaremarked,

all...thingswhatsoeverwhichdeservetobedreadedandreveredfor

theextraordinaryandpre-eminentpowerstheypossess,arecalled

kami.Theyneednotbeeminentforsurpassingnobleness...orser-

viceablenessalone.Malignantanduncannybeingsarealsocalled

kami,ifonlytheyaretheobjectsofgeneraldread.s6

Further,casesmaybeobservedofdeitiesthatcametobevenerated

asawayofincorporatingandinasense,pacifying,thegrouptowhom

thedeitywasoriginallyofimportance.Niutsuhimeisonesuchexample.

Shehadbeenthedeity,itisthought,ofamercuryminingclanatK�a

andwas"adopted"astheguardianmountaindeitywhenK瑢aiestab-

lishedKong�uji.Inlegend,healsoasksthedeityofHigashiyamaInari

shrinetobeguardianofT�i,whichonescholarstateswas"themethod

K瑢aiutilizedinovercomingthepoliticaloppositionoftheInari

priests."5'Suchcooperationbetweendifferentcentersofspiritualactivi-

ty,politicalorotherwise-seenonalargerscalebetweenBuddhismand

Shinto-arewhatliebehindsuchJapanesephenomenaasshinbutsu

sh琦�_ 仏 習 合andhonj●isuijaku.Ourdefinitionofworshipitselfisone

whichaffectsourunderstandingofimagesofdeities.TheOxfordEng-

lishDictionarydefines"worship"as"homageorreverencepaidtoadei-

ty...adorationordevotioncomparabletoreligioushomage...worthiness,

merit;recognitiongivenorduetothese."58YetmanyincidentsinJapa-

nesehistoryindicatethatworshipwasoftennotanhonorgivenasare-

wardbutasameasureofcontrolandcoercion.Personificationandhigh

statusbringkamiintothehumanrealmwheretheycanbemoreeffec-

tivelymanaged.Moregenerally,onrepresentationsofdivinity,ithas

s6QuotedinNakam
ura1998,p.35.

57Matsunaga1969
,p.193.

58TheConciseOxfordEnglishDictionary
,1990.

sgFreedberg1989
,p.65.
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beenremarkedthat:

When...theobjecttakeshumanform,then...theunknowablebe-

comesfamiliarandknowable;andwhatisfamiliarlyknowncannot

beinvestedwithpowersthatarepropertothesphereoftranscen-

dence.59

Whilepersonificationandthestatusreflectedbycourtlyrobesallow

kamito,inasense,bepartofsociety,instancesoftheconcealmentof

certainimages,lackofaface,andsoon,mightbeconsideredakindof

compensationforthelossof"aura."ButIwouldliketoaddthattheway

inwhichmanysacredobjectsandimageswereseentobecapableofani-

mation,mobility,andtransformationmustalsohaveinfluencedsuch

practices.Theywereessentiallykept"unfixed"andunstableandone
reasonfor-orelseresultof-thiswasthattheycouldrespondto

people'sdifferentneedsatdifferenttimes.
Mystudyofthissubjecthasalwaysbeenaccompaniedbycon-

sciousnessofmystandpointasaforeignerandthehazardsofimposing

preconceivednotionsonimagesandpracticesofanotherculture:theba-
sicassumptionthatanimageshouldbevisiblewascalledintoquestion.

Ihad,too,toconsiderthemeaningsofworshipinrelationtoanimage

that"standsfor"asacredpresenceandalsothefunctionoftheimageit-

self.TheseissuesIhopetoinvestigatefurther.
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