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1.Introduction

Inpopularportrayal,theislandgroupsofOkinawaandHawaiiare

viewedasparadisiacalsitesofexotictropicalbeautywherethenative

culturesandpeoplesarebynaturewelcoming,warm-hearted,andpeace

loving.Indigenous"neo-romanticist"'andexogenousorientalistrepre-

sentationalprocesses,capitalistinterests,andculturalpoliticsaretogeth-

eratworkincomplexlyinterwovenfashionintheseidyllicimaginings,

whichofcoursealsooftentouchachordoftruthamongtheexperiences

andfeelingsofmanywholiveinorhavevisitedtheseplaces.Inboth

OkinawaandHawaii,popularmusicparticipatesintheconstructionof

suchbeautifulandbeatificimages,complementarilyofferingresidents

andsojournersrelaxing,healing,andenliveningsoundscapes.

Ihaveelsewherecommentedonhowalooselydefined"Uchin�

Pop"genreofmusicalpracticeinOkinawaplaysapartintheconstruc-

tionofimagesofOkinawa.2However,asisthecaseinotherplacesas

well,the(self一)imaginingsgivenvoiceinpopularmusicarenotunivo-

calintheirdescriptionsofOkinawa,noriseveryoneuncriticalofthe

performancesofidentityrelatedtotherecentpopularityofOkinawaand

Okinawanmusic.Forexample,inasongcalled"1'mJapanese/1'mOki-

nawan"(OrewaYamatonchu/OrewaUchinanchu)theOkinawanfolk

guitaristSadoyamaYutakasardonicallysings:3

1'mUchinanchu,comeallthewaytoJapan

TospreadOkinawanculture,attheDome

Ifyoujustdressupinethniccostume,withsanshininhand,

Foronlythat,Japanesepeoplewillpayyoumoney
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Whenyoucanmakealoadofmoney,

You'vegottogoaheadandrakeitin

I'mUchinanchu

俺はウチナーンチュはるばる来たぜ大和に

オキナワの文化 を広げる為に ドームへ

三弦片手に民族衣装で着飾れば

それだけで大和 ン人は金を払ってくれるんだ

稼げる時にガッポイガッポイ

稼いでおかなきゃナー

俺はウチナーンチュ

IndexedbySadoyama'scriticismofotherOkinawansisthemulti-

plicitywhichcharacterizescontemporaryOkinawaidentitiesandpoli-
tics.HoweveroneapproachesOkinawa,thereisacomplexintersecting

andoverlappingofculturalconsciousness,doubleortriple,andofat

timeshotlycontestedpoliticalposition,suchthatsomespeakof"multiple

Okinawas."4Thismultiplicityisalsomusicallyrefrained,anditisin-

creasinglydifficulttotalkinasinglevoiceabout"Okinawanmusic."
Musiciansin/fromOkinawaplaytraditionalcourtmusic,traditionaland

contemporaryfolksgenres,Uchin祓op,jazz,hardrock,hip-hop,dance-

beatandpunk,withbandssuchasOrangeRange,Mongo1800,Highand

Mighty,HYandotherscurrentlymostnationallyprominent.5

1nthispaper,whilerecognizingthemultiplicityofmusicsandiden-

titiesinOkinawaandHawaii,Idiscusssubsetsofsongswhichcompli-

cateneo-romanticistorOrientalistaudiencestothemusicalpracticesof

eachplace,especiallyastheseintersectwithandindexongoingcultural-

politicalissues.Inparticular,Iwillbefocusingonsongsthatinsertcriti-
calvoicesintothemusicalpublicspheresofeachlocation.ForOkinawa,

theprimarysiteformymusicalexplorations,Imapsomeofthesongs

thathavesungofthesorrowsofwarandprotestedthecontinuingsuffer-

ingsofOkinawansarisingfromthepresenceofAmericanmilitarybases

andarmedforces.6Mymainfocuswillbeonsongsrecordedduringthe

pastdecade,fromapproximately1995.ForHawaii,myinterestisin
songsandperformances,especiallyprominentintheearlytomid1990s,

whichlamentedthelossandcalledfortherestorationofsovereigntyfor
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NativeHawaiians.Inbothinstances,mygoalistoconsiderhowmusical

practiceinthesetwoperipherallocalitieshasbeenongoinglyconstruct-
ingcomplexlycontexted,contested,andcontradictorysitesofcultural

memoryandresistancethatregardless,orbecause,oftheirminority

voiceneedtobecarefullylistenedto,especiallybypeoplefromAmeri-

canandJapanesecentersofeconomicandpoliticalpowerandimperial-

ism,forwhomorientalistdesirestoooftenotherwiseforegroundexotic

imagesandignoreifnotexcluderecognitionofthetroubleinparadise.

II.ThePoeticsofOkinawanProtest

Theyear2005markedthesixtiethyearsincetheendofWorldWar

II,awarwhichconnectedOkinawaandHawaiiincomplexways,with

the1941bombingofPearlHarborinitiatingdirectAmericaninvolve-

mentinthePacificWarandthe1945BattleofOkinawacomingtoward

theendoffightingbetweenAmericanandJapaneseforces.'Thistragic

tyingtogetherofHawaiianandOkinawanfates,however,wasitself

predicateduponlatenineteenthcenturyAmericanandJapaneseimperi-

alistexpansion.The(semi一)independentRy瑢y珉nKingdomwasuni-

laterally"disposed"ofbytheJapaneseMeijiGovernmentin1879 ,while

theindependentKingdomofHawaiiwasoverthrownin1893byAmeri-

canbusinessmenwiththesupportofU.S.marinesandwasannexedby

theUnitedStatesin1898.In1900,thesameyearthatasmallgroupof

OkinawansarrivedinHawaiitoworkonsugarplantations,8Hawaiiwas

madeaTerritoryoftheU.S.

A.NuchiduTakara:LifeisaTreasure

TheWorldWarIIBattleofOkinawawasthedefiningeventincon-

temporaryOkinawanhistory.ItlastedfromlateMarch,throughlateJune

whenorganizedJapanesefightingended,untilearlySeptember1945 ,
whentheJapanesemilitaryinOkinawaformallysurrendered.Some

150,0000kinawans,9includingnearlyone-thirdofthepopulationofthe

mainislandofOkinawa,perishedasaresultofcombat,diseaseandhun-

ger,suicide(including"compulsorygroupsuicide"),10andtheactionsof
Japanesesoldiers.AsHeinandSeldennote,"TheBattleofOkinawais

themosttraumaticeventinOkinawanhistoryandthemostcontroversial
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siteofremembranceincontemporaryOkinawa."11

Theconflicted,complicitparticipationofOkinawansinthecultural,

political,andotherprocessesleadinguptoandincludingtheBattleof
Okinawaremaintracedinaseriesofsongsincluding"lkusaouramu

haha"(AMother'sBitternesstowardWar)andFukuharaCh�i'sfamous
"Gunjinbushi"(S oldier'sSong).Ielsewherediscusssuchsongsin

greaterdetail,12butherewishtobrieflyintroducethreesongswrittenin
thepostwarperiodthatlamentthelossandsufferingofOkinawansbe-

causeoftheBattleofOkinawaandtherebygivecriticalvoicetoOki-

nawanculturalmemory.Thefirstsongis"Himeyurinouta"(Songfor

theHimeyuri),whichextendstotenversesandsings(notinOkinawan

dialectbutinJapanese)ofthe219teenagehigher-schoolgirlswho

servedintheHimeyuriStudentNurseCorps,andmostofwhomdied.

ThissongandcommentaryonitreflecttheconflictednatureofOki-

nawanmemoriesofthebattle,withthegirls'deathsportrayedinterms

ofbothpatriotismandvictimhood.UeharaNaohiko,however,suggests

that"Himeyurinouta"shouldbeheardasananti-warprotestsong ,in-
dictingthenationalismthatleadtotheirdeaths.13Thefirsttwoandthe

concludingversesare:

Himeyurinoutala

Itiswidelyknown,thestory

OfOkinawa'sHimeyuriUnit

OfGirlStudentswhoweresacrificed

広 く知られた

犠牲になった

姫百合部隊の

沖縄の

女学生

物語

Thetwolinesofloyaltyandpiety

Theyheldintheirbreasts

Harderthaniron,Japan'syamato-damashi

Cherryblossoms

二筋忠孝 胸 に抱き

鉄より堅き 日本の

大和魂の 桜花

Atlast,honorabledeaths,theHimeyurigirls

Togetherintheirgraves,aretheycrying?

Sadandlonelycrying,summercicada

とうとう玉砕 姫百合は

地下で共に 泣 くかしら

淋 しく泣いてる 夏の虫

TsukayamaHiroki's"Nuchidutakara"(LifeisaTreasure)islessam一
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biguousinitsdescriptionofOkinawanexperienceduringthebattle.
"Nuchidutakara"itselfisanOkinawanphrasefrequentlyinvokedby

anti-warandanti-militarybasegroups,andiscommonlyattributedto

Ry瑢y珉nKingSh�aiatthetimeofhis1879forcedabdicationtoJa-

pan.Tsukayama'ssongworksasacritiqueofbothAmericanandJapa-

nesemilitaries,thelatterespeciallyinthesecondversewhichinpartin-

dexesOkinawanexperiencesofviolenceatthehandsofJapanese

soldiers.15SunginOkinawandialect,thesongisalocallysituatedpro-

testagainstwarandappealforpeace.Thesecondandthirdversesare:

Nuchidutakara16

Tosurvivethewar,wehidincaves

Butthecavesalsobecamehells,

thehousesofdevils

Truly,wemusttellofthewar

Truly,lifeisatreasure

いくさ凌 じゅんでい

ガマや籠またしが

ジ ン トヨ ー語 て い いか 戦

ジ ン トヨ ー命 ど う宝

Twice,thathell,

wemustnotrepeat

Letusprayforeternalpeace

Truly,wemusttellofthewar

Truly,lifeisatreasure

二度とあぬ地獄

繰 り返いち那ゆみ

永遠ぬ平和 御願さびら

ジントヨー語ていいか戦

ジントヨー命 どう宝

ThethirdsongIwishtointroducethatnarratesOkinawanmemories

ofwartimeexperiencesis"PWbushi"(or,"PWmuj�"一PWLament).

Thoughsungtodifferentmusicalaccompaniment,thissanshin-based

folksonglyricallycloselyresembles"Yakabushi,"wordstobothhaving

beencomposedattheprisonerofwarcampatYakavillageestablished

bytheAmericanarmy.Thesearestillperhapsthemostoftenre-recorded

songsoriginatingfromandnarratingtheBattleofOkinawa.KojaMisa-

kohas,forexample,recentlyincluded"PWmuj�"onher2005CDKu-

poiame,whileKinaShoukichirecorded"Yakabushi"onhis1998CD

Akainko.ThesesongsmournfullysingofhowOkinawawasturnedby

othersintoabattlefieldandhowOkinawanpeoplestruggledtosurvive.

Bothsongssingofsorrowdeepenedbythoughtsofhomesandvillages
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destroyedbyfightingandbyworriesaboutthesafetyofrelatives.1'The

first,third,andfinalversesof"PWmuj�"are:

PWmuj�g

Howbitter,Okinawa,madeabattlefield

Allthepeoplewithsleeveswet(withtears),howheartlesstheworld

恨 め しや 沖 縄 戦 場 に さ ら さ れ

多 く の 人 々 の 袖 を 濡 らす 浮 世 は 無 情 な もの

Prayingforvictoryinbattle,wehidinthemountains

ButnowI'mheldatYakaandcry,howpitifulisaPW

勝 ち 戦 さ 願 い 山 ご も り し た が

今 は 捕 わ れ て 屋 嘉 で 泣 くPW哀 れ な も の

Ifonlytherehadnotbeenthisthing,war

Thispitifulfigure,1/wewouldnothavebecome,howpitifulisaPW

戦 さ と い う も の さ え 無 か っ た な ら ば

哀 れこ ん な 姿 に な ら な か っ た の にPW哀 れ な も の

"Yakabushi"and"PWmuj�"lamentthesufferingofOkinawansbe-

causeofwarandthuscontinuetoactasappealsforpeace.Moredirectly

statedpleasforpeacehavebeenafrequentlyvoicedthemeinpostwar

Okinawanmusic,thoughthetenorofsuchappealshaschangedsome-

what,reflectingchangesinpoliticalcontext.19Thepre(1972)reversion

song"Heiwanonegai"(PrayerforPeace)combinesacalllikethatin
"Nuchidutakara"nottoforgetthesorrowsofwarwithappealsfora

peacefulOkinawaandforOkinawa'sreturnfromAmericanOccupation
toJapancontrol.AsTairahasargued,manyOkinawansexpectedthatre-

turntoJapanesecontrol,withitsArticleginscribedPeaceConstitution,

wouldalsoleadtothedepartureoftheAmericanmilitary.20Assuch,
"Heiwanonegai"combinesanti -warand ,moreobliquely,anti-basesen-
timents.Thefinalverseis:

Ourthoughtsone,belovedYamato

ThehappinesswhenfinallywereturnZ'

Ah,letustogether,forthisislandOkinawa

PrayforPeace,forthisOkinawa

思事や一首恋 しさや大和

やがて御膝元戻 る嬉さ

でい一我った一此ぬ島沖縄

平和願らな 此ぬ沖縄
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B.JidainoNagare:OkinawaintheFlowofTime

OnMay15,1972,administrativecontrolofOkinawawasformally

returnedfromtheUnitedStatestotheJapaneseGovernment.Justas

Okinawa'spoliticalaffiliationhadshiftedfromJapantoAmericaatthe

endofWorldWarII,andhadearlierchangedfromthatoftheRy瑢y珉n

KingdomwithChinatothatofOkinawaprefecturewithJapan,soagain

wereOkinawa'sfortunesdeterminedbytheactionsofandagreements

betweenmorepowerfulcontrollingnation-states.

AnumberofsongsdescribeOkinawa'schanginglocationasitsfate

hasbeenbatteredaboutbymorepowerfulothers.Oneoftheseistheof-

tenre-recorded"Hiyamikachibushi,"writtenbyTairaShinsukeafterhe

returnedtoOkinawafromtheU.S.in1953."Hiyamikachi"isnowcom-

monlyplayedatahigh"kachashi"tempoandencouragesOkinawansto

getupeveniftheykeepfallingandtobeproudofbeingOkinawan.The
Uchin祓opgroup,theRinkenBand .recordedasongin1993called"Yu-
Yu-Yu/You-You-You"22thatinsomewaysmaybeheardasvariationof

thefast-tempo"Hiyamikachi,"callingforitslistenersnotto"forgetyour

gentlekindness,"despitethechangesintheworld.And,therecentsong
"Ob稻imannobak udannahe"bythegroupBegin,mayperhapsalsobe

heardasaplayfulinvocationofthesamenuchinus琮ispiritofcelebrat-

inglife.a3

Amongsuchsongscommentingonthechangesofworldorera,

mostfamousisKadekaruRinsh�'searly1960s"Jidainonagare,"which

satiricallydescribesthetransitionfromJapanesetoAmericancontrol

andinfluence."Jidainonagare"beginswiththefamouslines,invoked

alsointheopeningto"Yu-Yu-Yu":

FromtheChineseeratotheJapaneseera

FromtheJapaneseeratotheAmericanera

ThisOkinawasuredoeschangealot

唐ぬ世から大和ぬ世

大和ぬ世からアメリカ世

ひるまさ変たる此ぬ沖縄

KinaShoukichi's1980song"Akisamiyo!"recordedeight .yearsaf-
terOkinawa'sreversiontoJapan,similarlycommentsincomicalbut

criticalfashiononOkinawa'srelationswithChina,Japan,andAmerica.

In1998,Kinarecorded"Shinjidainonagare,"anupdatingofKadekaru's
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originalwithrevisedlyricswrittenbypoliticalactivistChibana

Sh�chi.24WhileKadekaru'ssongsatirizesthechangesoftheworld
"fromtheJapaneseeratotheAmericanera

,"themoreovertlycritical

Kina-Chibanarevisionfocusesonpost-reversionchangesandfailuresto

change.ThesongcommentsonthelossandconfusionsufferedbyOki-

nawansasaresultofshiftsfromAmericantoJapanesecurrencyand

drivingregulations,anditcriticizesJapanesecapitalistandAmerican

militaristexploitationofOkinawa.Thelyricstothesecondandthefinal

twoversesare:

Shinjidainonagare25

UnderAmericancontrol

Ithoughtabsolutelynothanks

ButhavingreturnedtoJapan

Ihavenoideawhichofthetwoisbest

ア メ リ カ 統 治 下 は

ま っ ぴ ら ご め ん だ と 思 っ て い た け ど

日 本 に 戻 っ て み れ ば ど ち ら が よ い の か は まっ た くわ か らな い

TheseainthepastwasOkinawa's

Wecouldenterwheneverwechose,but

Nowitisunderthecontroloftheresorts

海 も昔 は 沖 縄 の もの だ っ た

私 た ち もい つ で も入 れ た け れ ど

今 で は リ ゾ ー トの 管 理 下 に な っ て し ま っ た

Everythingchanges,andischangingbut

Whatdoesn'tchange,isthisislandofmilitarybases

Whenwillitbethatthingswillchangeforthegood?

何 事 も変 わ りに 変 わ っ て い る け れ ど も

何 も変 わ らな い の は 基 地 の 島 とい う事 だ け だ

い つ に な っ た ら良 くな っ て くれ る の か と

Withhandstogether,IpraytotheAncestors

ご先 祖 様 に 手 を合 せ 拝 ん で い る
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C.Okinawao/eKaese:Return(itto)Okinawa

Whilesongssuchas"Yu-Yu-Yu"and"Ob稻imannobakudannabe"

aresignificantintheirinscriptionsofOkinawanmemoriesofwarand

nuchinus琮icelebrationsoflife,"Shinjidainonagare"morefullyreso-

nateswithongoingOkinawancriticismofthecontinuingpresenceof

largeAmericanmilitarybasesandforces,whichremaininOkinawaun-

dertreatiesandagreementssignedbetweentheJapaneseandAmerican

Governments.Asiswellknown,nearly75percentofU.S.militaryfacil-

itiesareconcentratedinOkinawa,occupyingnearly20percentofthe

landofthemainisland.Asof2003,some26,282Americanmilitaryper-

sonneland1,679civilianemployeeswerestationedinOkinawa,accom-

paniedby22,865familymembers.

Asexpressedin"Heiwanonegai,"introducedabove,manyOkina-

wanshopedthatsuchoccupationofOkinawanlandandaccompanying

threatstoOkinawanliveswouldendwithreversiontoJapanin1972.

However,as"Shin-jidainonagare"criticallyremarks,suchhopesfor

thereductionorremovalofAmericanmilitarybaseshavenotyetbeen

realized.Symbolichereisthecontroversial,muchprotestedandyetun-

realized1996agreementto"return"FutenmaAirBasetoanewfacility

nearCampSchwab,adjacenttothetownofHenoko.

AlthoughactualrelationshipswithorfeelingabouttheAmerican

basesandmilitarypersonnelvaryamongOkinawans,commonsenti-

mentisfortheirreduction,suchthatthisburdenisnotunfairlyshoul-

deredbyOkinawa,ifnotfortheirfullremoval."Shinjidainonagare"is

oneofanumberofOkinawansongsthatespeciallysincethemid1990s

havevoicedanti-basecriticisms.Suchsentimentsflaredwhenthecon-

troversyovertheforcedrentalofOkinawanlandforU.S.militarybases

becameheated,especiallyafterthen-governorOtaMasahiderefusedto

signdocumentsauthorizingcontinuedAmericanuseofthelandandin

reactiontotherapein19950fayoungtwelve-year-oldgirl.AsIdiscuss

elsewhere,emblematicofOkinawancallstoendorlightenthepresence

oftheU.S.militarybaseswasDaikuTetsuhiro'sre-recordingsoftheRe-

versionMovementanthem"Okinawaokaese"(ReturnOkinawa),in

whichhefamouslyrephrasedthere丘ainto"Okinawaekaese."26This

simplechangeofarticletransformedthemeaningofthesong,andpo一
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tentiallysuggeststhereturntoOkinawanotjustofbaseland,butalsoof

otherintangiblessuchassafetyandperhapsevensomeformofsover-

eignty.Morerecently,in2004,KinaShoukichirecordedasongentitled
"Kana-aminonaishima ,"(IslandwithNoWireFences)whichlessstri-
dentlybutneverthelessstillferventlycallsfor-therealizationofOki-

nawanprayerstolivefreeofmilitarybases.Thefirstverse,forexample,

sings:

Kana-aminonaishima27

Thelifegivingsea,cleansestheisland,tomorrow'sisland

Alltheweaponsthataretryingtosteal

Butthethingtheycannottakeaway,isourferventprayer

Do-do-don

Do-do-don

Justasthewavescrosstodistantplaces

Tomorrow'sisland,theislandoftomorrow

Sometime,sometime,certainly

Withoutwirefences,anislandwillbe

いのちをそだてる 海が 島を洗う 明 日の島

すべての武器が うばおうとして

うばえないもの それは わたしたちの熱いねがい

ドドドーン

ドドドーン

波が どこまでも わたるように

明日の島 明日の島

いつか いつか かならず

金網のない 島を

TheU.S.militarybasesarenotjustaphysicalappropriationofre-

sources(ofnotjustland,butalsoairandseaspace).Theirpresenceis

accompaniedbyeverydaythreatstolocalenvironmentsandtoOki-

nawanpeople'spersonalsafety.Between1972and2003,forexample,

therewere275U.S.militaryaircraftrelatedaccidents,includingsome

40crashes.InAugustof2004,alargeAmericantransporthelicopter

crashedontotheurbancampusofOkinawaInternationalUniversity,lo一
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GatedadjacenttoRoute51,0neofOkinawa'sprimarynorth-southtrans-

portationarteries.Inaddition,thereweresome5,269reportedcrimes
committedbysuchSOFA(StatusofForcesAgreement)statuspersons

betweenOkinawanreversiontoJapanin1972andtheendof2003.

Whilethemajorityhavebeenpettythefts,therehavealsobeen977cas-

esofaggravatedassaultand540violentcrimes,thelatterofwhichbe-

tween1972and1995included12murdersaswellas111reportedcases

ofviolence(includingrape)againstwomenandgirls.28

Asmentionedabove,inSeptemberof1995,atwelve-year-oldOki-

nawangirlwasbeatenandrapedbythreeAmericanservicemen.The

brutalityoftherapeofthisyounggirlshockedandangeredpeople

throughoutOkinawa,atatimeofalreadyheightenedtensionssurround-

ingtheU.S.bases.AnothersongbyKinaShoukichi,"Sh�ononamida

ninijigakakarumade"(UntilThere'saRainbowaroundtheYoung

Girl'sTears),describesadesiretohelpsoothethetearsofayounggirl,

whothoughnotnamedisclearlymeanttobethetwelve-year-oldgirl

rapedbytheAmericanmilitarymen.Thefirstverseof"Sh�ononamida
ninijigakakarumadeis:"

Walking,walking,lookingforSomething

I'veclimbeduptohere,butstill

Inmyheart,theflowersthathadbeenblooming

Allatoncehavewithered

Tearsflowout,withoutstop

Iwanttogivemyhearttoyou

Untilthereisarainbowaroundtheyounggirl'stears,

Let'ssing

歩いて歩いて何かを求めて

ここまで登ってきたけれ ど

心の中に咲いてた花が

ひとつ とつぜん枯れました

あなたに私の心をあげたくて

少女の涙に虹がかかるまで唄おうよ
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D.SengoZero-Nen

ThepresenceofAmericanmilitarybasesandfacilities;theongoing

strugglesofOkinawanprotesterstohavethemreducedorremoved;the

recentstruggletopreventtherelocationofFutenmaAirbasetotheHe-

nokoarea;theeverydaypossibilityofcrashesandaccidentsinvolving

Americanmilitaryjets,helicopters,andvehicles;theeverydaypossibili-

tyofpersonalandsexualviolenceinvolvingAmericanmilitaryperson-

nel;thediscoveryofunexplodedWorldWarIIordnance;thewarrelated

memoriesofolderfamilymembers;thestoriestoldandrecordedthattell

ofOkinawanexperiencesinthewar;controversiesoverthepublicrepre-

sentationoftheBattleofOkinawa;thelocalplacesforevermarkedas

sitesofwarmemory:fortheseandotherreasonstherearepeopleinOki-

nawawholikeauthorMedorumaShunfeelthatthewarhasnotyettruly

endedforOkinawans,evennowsixtyplusyearsaftertheendoffighting

andoverthirtyyearssincethereversionofOkinawafromAmericanto

Japanesecontro1.29

SadoyamaYutakaopenshisrevisionofthepopular"19nohare"

(Springof19),whichiscriticalofbothJapaneseandOkinawaforgetful-
nessandpretentiousness,withthelines:

WhenJapanrememberedOkinawa,fiftyyearshadpassedsincethe

War

Ifatthispointyou'regoingtotalkaboutPeace,returnustoOkina-

waasitwas

大 和 が 沖 縄 に 気 づ い た の は 戦 後 五 十 年 過 ぎ て か ら

い ま さ ら平 和 と言 う な ら ば 元 の 沖 縄 に 帰 し て よ

Thissongappearsonhisimportant2000CD,Sabani,whichcontainsa

numberofacerbic,cynical,andsardonicsongscommentingoncontem-

poraryOkinawanexperienceand(false)consciousness.Ileavefuller
discussionofSadoyama'sworktoanotheroccasion,buthereIwantto

pointtohiscomplexlycomposedbutOkinawanpositionedcriticismsof
self-servingJapanese,American,andOkinawanactions.

ThecoldnessofJapaneseandAmericanactionsandattitudesto-

wardsOkinawaisalsoscathinglycriticizedinasongcalled"Nasake
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shirazuya"(HeartlessBastards),recordedbytheotherwiselargelynon-

politicalchoralgroup,theNenes,directedbyChinaSadao.Theimmedi-

atecontextfor"Nasakeshirazuya"includestherapeofthetwelve-year-

oldgirlin1995andthemid1990sstrugglesbyOkinawanstoregain

controloflandoccupiedbyU.S.militarybases.Settoanironicallylight

popmelody,thissongcallsinJapaneseforitslistenerstoliveinharmo-

nytogetherwithotherpeopleandchastisesJapanesepoliticiansand

Americaforforgettingthepastsoeasilyandbeingsouncaringtowards

Okinawa,evenfiftyyearsaftertheendofWorldWarII.Thesongends

byrepeatingthere丘ain:

Nasakeshirazuya

Fiftyyears,fiftyyears50年50年

Allyouwhofbrgetsoquickandeasy喉 元 過 ぎ れ ば 忘 れ る 人 よ

Youheartlessbastardsyou情 け 知 らず や

SingerKojaMisako,aformermemberoftheNenes(thoughshehad

leftbeforetherecordingof"Nasakeshirazuya")releasedamini-CDin

2005calledK蜘1α 鷹,onwhichisrecorded"PWm両6"andseveral

versionsofthetitletrack,"Kuroiame."ThissongwascomposedbySa-

haraKazuya,nowKoja'spartnerandproducer,andwasoriginallyre-

cordedbytheJapaneseperformerSakuragawaTadamaruonhis1991al-

bumUllambana.Saharacomposed"Kuroffame"afterjoininga"Peace

Festival"organizedinBagdadin1990bywrestler-politicianAntonioIno-

k�.30Theblackraininthesongthusoriginallyreferredmostdirectlyto

themissilesandbombsdroppedduringthefirstGulfWar,butbyready

allusionalsototheblackrainthatfellonHiroshimaandNagasakiafter

theatomicbombingsofthosecities.

Koja'srecordingsandperformancesof"Kuroiame,"however,in-

dexaswellthe"typhoonofsteel"thatfellonOkinawaduringWorld

WarIIandthecontinuingcrashesofAmericanmilitaryaircraft.Theas-

sociationof"Kuroffame"withtheBattleofOkinawaislyricallyaccom-

plishedbytheinsertionafterthesecondverseofaninterludeinwhich

K(刀'asingsthe伽alverseof"PWmuj�"coupledwithaり 倣 α(8-8-8-6

syllablepoem)ofherofowncomposition.Thelyricstothefirstverse,

interludeandthefinalverseofKoja'srecordingof"Kuroiame"are:
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BlackRain31

Rainkeepsfalling

Rainpoursdown

Theskyisdark

Whoknowswherethisrain

iscomingfrom

Hooy,hooy,hooy,hoo

Hooy,hooy,hooy,hoo

雨 が 降 る 降 る

どん と降 る

お 空 は真 っ 暗 鉛色

ど こか ら降 る の か

わ か りゃせ ぬ

ホ ー イホ ー イ ホ ー イ ホ ー

ホ ー イホ ー イホ ー イ ホ ー

Iftherewasbutnotthiswar

Thissadfigure

I/wewouldnothavebecome

戦さというものさえ

無かったな らば

哀れこんな姿に

ならなかったのに

Bybutthetwocharacters(of"sens�")

Lifeistaken

Thosesurvivinglefttocry

Arethechildren

ただの二文字に

命を取 られ

残されて泣 くのは

子供なんですよ

Rainkeepsfalling

Rainfloodsdown

Willitbesunnytomorrow

Willitraintomorrow

Wecanonlyprayto

thefair-weatherdoll

Hooy,hooy,hooy,hoo

Hooy,hooy,hooy,hoo

雨 が 降 る 降 る

シ ャ ン と降 る

明 日は晴 れ るか

ま た 降 るか

て る て る坊 主 に

い の りゃ んせ

ホ ー イ ホ ー イ ホ ー イ ホ ー

ホ ー イ ホ ー イ ホ ー イ ホ ー

Theintertwiningofamoreuniversallycomposedanti-warmessage

withOkinawanparticularitiesisfurtherenhancedwhenKojahasintro-

ducedorinterlacedliveperformanceswithpersonalcommentsreferring

t�hecrashofanAmericantransporthelicopterintothecampusofOki-

nawaInternationalUniversityinAugust2004,toherownchildhood

memoriesofwitnessingthecrashofanAmericanB52bomber,andas

recordedonthemini-CD,tomemoriesofherfather,whodiedwhile
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workingontheU.S.AirbaseatKadena.Koja'snarration,actingaspre-

Ludeandspokeninterludeaccompanyingaliveperformanceof"Kuroff

ame"recordedonthisCD,isroughlyasfollows:

Prelude:

ThesongI'mabouttosingiscalled"Kuroiame."Fromthefirst

timeIsangonstageuntilheretoday,howmanyyearshavepassed?

ThefirsttimeIsangonstagewaswhenIwasaboutfiveyearsold

andthisyearI'llbefifty-one,soI'vebeensingingforforty-plus

years.Inthatlifetimeofsinging,1'vehadlotsofvariousexperienc-
es.Today,duringthisshorttime,therealotsofthingsthatIcan't

fullydescribe.InthetownwhereIlive,Kadena,thereisalarge

Americanmilitaryairbase,calledthelargestinEastAsia .Inside
thatmilitarybasetherearemanypeopleworking,andoutside ,we
areliving.Americanjetsthathadtakenoffhaveonanumberofoc-

casionscrashed.Amongthosetimeswhenplaneshavecrashed,the

mostterrifyingwaswhenIwasayoungelementaryschoolstudent,

whenaB52withblackwingscrashed.Atthattime,Iremember

thinking,eventhoughIhadnotexperiencedwar,ah,Kadenahas

beenhit.Thatfrighteningmemoryis,afterall,impossibletoforget

nomatterhowmanyyearspass.Thisyear,itmakessixtyyearsthat,

throughout,we'vebeentoldofhowOkinawasufferedasthesiteof

thesolelandbattle[onJapanesehomesoil].Itmightappearas

thoughitisnow[atimeofJpeace,butinOkinawan,[thewar]hasn't

ended.InsidetheheartofOkinawa,paradisehasyettoarrive .With
myprayersembracedinthissong,"Kuroiame."

Interlude:

MyfatherworkedinsideofKadenaairbase.Whileonhisway

towork[oneday],myfatherwasrunoverbyamilitarytruckand

diedinstantly.Atthattime,mymotherwastwenty-eight,myfather

wasthirty,Iwasfour.MymotherandIhavebothlivedasbestwe

could.But,mymotherpassedawayatsixty-seven .Now,Ihavea
childandgrandchild,andwhenIhavethestrengthtolookbackand

thinkaboutthepast,myfather['sdeath]issomournfullyregretful.I

think,iftherehadn'tbeenthewarandOkinawawasasithadbeen
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inthepast,myfatherwouldsurelyevennowhavehappilybeentak-

inglovingcareofme.Mymostloved,mostlovedfather'smemory

onlyhaveIheldinmyheartandlived.Therefore,childrenlikeme

willonlyhavesadmemories,soafterallhavingtheirparentshealthy

andhappyisbest.

Koja'snarrativehereismanylayeredandmultivocal,interweavingper-

sonalandOkinawanculturalmemory;intertwiningpast,present,andfu-

tureincriticismofwar;andappealingforpeacebothinOkinawa,where

thewarhasnotendedevenaftersixtyyears,andmoreuniversally.

Thereareanumberofotherrecentlyproducedsongsthatsimilarly

recallOkinawanexperiencesofwarandrepeatOkinawandesiresfora

peacefulexistenceathomeandelsewhere,therebyalsoremindingusof
theongoinglocalimportanceofsuchmemoriesandofstrugglesto

achieve.alessmilitarizedandmorepeacefulpresentandfuture.Like
"Kuroffame"makingreferencetorainis"Boragashiranaiamegafutte -

ita"(ARaintheSkyKnewNotFell)includedona2004CDbyKamiya

Chihiro.321n2000,DaikuTetsuhirorecorded"Okinawakagayake"

(ShiningOkinawa)33thatsingsofafuture,shiningOkinawa,thathas
beenabletoputitspastsorrowstosleepandthatwillhealheartsand

teachtheworldaboutpeace.AsthelinernotestothisCDpointout,
"Okinawakagayake"mustbeunderstoodwithin

,andasapositively

phrasedandfuture-orientedstatementofresistanceagainstapolitical
contextinwhichthereal,foreseeablefutureofOkinawaasa"discarded

stone"(sute-ishi)burdenedwiththecontinuingpresenceofAmerican

militarybasesappearslikelytoremainunchanged.And,in2001the

punk-rockbandMongol800recorded"SongforYou"ontheirtwomil-
lionplussellingCDMessage.SunginEnglish,"SongforYou"pleads

forlistenersnottorepeatpastmistakesandasks"howmanyboys[will]

bekilledbyfuckin'wars."Itconcludeswithapositivevisionnotunlike

thatin"Okinawakagayake"ofOkinawa/theworldas"Forevergreen.

Foreverblue/NeverendLOVEandPEACEandSONG.ｻ34

III.PoeticsofHawaiianProtest

Assuggestedearlier,thecultural-politicalinterconnectionsandpar一
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allelsbetweenOkinawaandHawaiigobacktolatenineteenthcentury

JapaneseandAmericanimperialistexpansions.Therearemanyinterest-

mgcontemporarymusicalinterchangesthatbridgeOkinawaandHawaii
,

reflectingandenactingtheembodiedandemotiveintimacybetweenthe

two.AttheannualOkinawaFestivalsponsoredbytheUnitedOkinawan

AssociationofHawaii,forexample,therearenearlytwofulldaysof

performancesofOkinawandanceandmusicbybothlocalandvisiting

Okinawanperformers.

RelevantrecordingsontheHawaiiansideincludeα 必 α7リノo伽w磁

1998,featuringperformancesofarangeofmostlyOkinawanfolksongs;

"Namikaji"byab
andofthesamenamecomposedofyoungerHawai-

ianUchinanchubutmuchinfluencedbytheOkinawanRinkenBand;

and,Keali'iReichel'srecent"Kanohonapilikai ,"aremakeofthesong
"Nadas��

,"musicforwhichwasoriginallycomposedbytheOkinawan

band,Begin.Ontheotherside,Okinawanrecordingsthatlyricallyor

musicallyinvokeHawaiiincludeOkinawanminy�olksongsdescribing

migratingtoorvisitingHawaii,suchasFukuharaCh�i's"Hawaii

bushi";CDsbyHirayasuTakashiinwhichhecollaborateswithguitar-

fistsBobBrozmanandYoshikawaCh琇itoproduceHawaiiantextured

"Okinawan"music;theS
onsofAilana,Vol.1CDbyguitaristYanoKen-

jiandvocalistShimaSachiko;Amami-Oshimaborn(Nakano)Rikki's

1998CD,MissYouAmami,whichfeaturesJapaneseslack-keymaster

Yamauchi"Alani"Yuki;and,thecompilationCD ,Alohasai.3s

Suchmusicisinterestingandimportant,nottheleastasmusicalex-

pressionsofthehybridcreativityandexperiencesofdiasporathatin

manywayscharacterizebothOkinawaandHawaii .However,Iwant

heretofocusmoredirectlyonsongsbyHawaiianmusiciansthatlikethe

songsdiscussedabovearesignificantascultural-politicalexpressionsof

(inthiscaseindigenous,Native)Hawaiianidentity.ThesongsthatIin-

troducebelowwereprimarilyrecordedintheearlytomid1990s .This

wasaperiodofheightenedactivismbyNativeHawaiiansandtheirsup-

porters,focusingontherestorationofsomeformofsovereigntyandon

accesstoland,includingthatlongpromisedtoNativeHawaiians .These

areongoingissues.

IsraelKamakawiwole,formerlyofthegroupM稾ahaSonsofN��

hau,wroteandrecordedseveralsongswiththethemesofculturalpride
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andsovereignty.Amongtheseare"LivinginaSovereignLand,"written

andoriginallyrecordedbyTheHawaiianStyleBand,"EAIaE,"and
"Hawai'i78 ."ThelastofthesesongsasksinEnglishforitslistenersto

imaginehowtheKing(understoodfromthesongtobeKamehamehaI)

andQueenwouldfeelshouldtheyreturntomodernHawaiiandfindit

sochangedandrealizethat"ourpeopleareingreat,greatdangernow."

Thechorussings:

Cryforthegods36

Cryforthepeople

Cryforthelandthatwastakenaway

Andthenyetyou'11find,Hawaii

The1990switnessedapeakofactivismandofmusicalexpressions

ofpoliticalandculturalprotestinpartbecauseofthemarkingin19930f

theone-hundredthanniversary.oftheAmericanoverthrowoftheHawai-
ianMonarchy.ThegroupOlomana,ontheirNaHokuHanohanoAward

winning1991CDEmauanakaha'aheo(EnduringPride),3'singin

memoryofthelastmonarch,QueenLili'uokalani,andofcontemporary

callsfortherestorationofsovereignty.Thefinalverseof"Walkingin

theQueen'sGarden,"forexample,goes:

Onthepalacegroundsourpeoplemettoday

Tospeakoftheappealyoumadewhentheystoleyourrightsaway

Didyouhearthevoicesjoinedinsinging

Hawai'iAlohaproudlyringing

HereIambeforeyouinthisgarden

Ifeelyouclosetome
Raindropsfallsoftlyinyourgarden

IsityouLili'u...crying

AreyoulisteningLili'u?

OneofthemostfullypoliticalCDsfromthisperiodisHawaiian

Nation:ACallプ ～)7」吻wα 磁 η30vθ 雇g吻 ノ,38producedbySteveKramer,

PeterApo,andJeffRasmussen.InternationallypopularKeali'iReichel

laterre-recordedtheanthemsongfromthisalbum,"SongofSovereign一
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ty."Thefirstandthirdversesappea1:39

Singasongofsovereignty-whereveryoumaybe

Throwyourvoiceuponthewindandletitring

Jointhevoicesoftheagesinanancientmelody

It'sasongyoushouldn'tbeafraidtosing

Wearenativetothisland-letusallwalkhandinhand

Wearechildrenofthesea-youandme

Wearejoinedbythespiritofancestraldignity

Singasong-singasongofsovereignty

Alsoverydirectlypoliticalweretheinterrelatedprojectsbysinger-

songwriterHenryKapono,his1992CDKaponoandthevideo30vθ 厂一

eignty:ACelebrationofLife.Bothtakeuptheissuesofsovereigntyand

landrightsinsongssuchas"WhatisSovereignty?"and"BrokenProm-

ise,"thelatterofwhichreceivedtwoNaHokuawards(forSingleand

SongoftheYear).OntheCD,Kaponobeginsthefirstoftwoversionsof

thissongwithnarrationrecallingthatQueenLili'uokalaniwasover-

thrownbyagroupofAmericanbusinessmenbackedbytheU.S.govern-

ment.MakingreferencetotheHawaiianHomesAct(alsoknownasthe

HawaiianHomesCommissionAct),healsocommentsthatin1921the

U.S.CongressapologizedtotheHawaiianpeopleandpromisedtoreturn

aportionofstatelands,butthatthousandsofNativeHawaiianswere

eveninthe1990sstillwaitingtobeabletoliveonthoselands.Thefirst

verseof"BrokenPromise"sings:

Sonny,Sonny'sbeenwaiting

Lookwhat'shappened,lookaround

lookwho'srunningthiscrazytown

lookwho'smakingallthelaws

lookwhoendsupwithitall

So皿y'sbeenwaiting

Sonny'sbeenwaitinghisturninline

Sonny'sbeenwaiting

Sonny'sgonnawaituntilhedies
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Howwouldyouworkitout,whatcouldyoudo?

Howmuchwouldyoutakeifitwereyou?

WhilethissongproteststhelongwaitamongNativeHawaiiansfor

accesstolandspromisedtobereturnedtothem,othersongs(including
"Hawai'i78

,"above)lamentthelossoffreerightofuseoflandlostto
mainlandcapitalisttouristdevelopment.Kaponothusrecordsandgives

newmeaningtothesong"LastResort,"originallyperformedbyThe

Eagles.ThePahinuiBrothers(Bla,Cyril,andMartin,sonsofthelegend-

aryGabbyPahinui),meanwhile,includearecordingof"Waimanalo

Blues"(NanakuliBlues),recordedintheearly1970sbythegroupCoun-

tryComfort(amongmanyotherrecordings).Echoingtheprotestagainst

theresortdevelopmentinKinaShoukichi's"Shin-jidainonagare"

(above),thissongconcludesbylamenting:

`causethebeachestheysellao

tobuildtheirhotels

myfathersandIonceknew

birdsallalong,thesunlightatdawn

justsingin'Waimanaloblues
andalsoNanakuliblues

IV.Conclusion:CulturalPoliticsofMemoryand

ResistanceinPopularMusic

Formostofus,OkinawaandHawaiiareplacesoftropicalbeauty

andtouristicpleasures,andsuchaswellaredominantself-imagescon-

structedinthepopularmusicsofeachplace.However,thesongsintro-

ducedaboveinsertanimportantsubtextualcontrapuntalthatrequires

recognitionandconsideration,thatshouldtroubletheparadiseviewof

dominantgazesandencounters.Thoughdifferentlyfocused,thesesongs

performculturalpoliticalworkasintertwiningsitesbothofmemoryand

ofculturalresistanceregardingdifficultpaststhatcontinuetointrude

intothepresent,thatcontinuetocallforactionaspeopleinbothplaces

attempttomovetowardlongdreamedoffutures.

Assitesofculturalmemory,theOkinawanandHawaiiansongsde一
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scribedinthispaper-andothersnotheardfromhere-bearthreeas-

pects.Firstly,manyofthemmakedirectorindirectreferencetothehis-

toricalpast,attimescoloredbyanostalgic(neo一)romanticism-to

Okinawabeforethewar(includinginsomesongsreferencetothe

Ry�y珉nKingdom)andbeforeAmericanmilitarypresence;toQueen

Lili'uokalani,theHawaiianMonarchy,thestealingofthekingdom ,and

subsequentAmericanbrokenpromises.Secondly,manyofthesesongs

alsoinscribecontemporaryexperiencesandartisticreactionstothem-

thesufferingoflocalpeopleduringtheBattleofOkinawanandafter-

wardsinPOWcamps;therapeofayoungOkinawangirl;thecrashing

ofaircraft;thelossoflandtomilitarybasesandtouristresorts;thewait-

ingofNativeHawaiiansfortherighttoliveonHomesteadlands.And ,

thirdly,manyofthesesongsdescribedreamsanddesiresforfuturesthat

atlastovercomedifficultpastsandtroubledpresents:ofashining ,

peacefulOkinawa,freeofmilitarybases;ofnativelandsandrightsre-

turnedandofasovereignNativeHawaiianNation .

Thememoryworkthatthesesongsperformthusintertwinespast,

present,andfuture.Inpart,thisinvolves,asotherpoliticallycontexted

andchargedmemoryworkdoeselsewhereaswell,mobilizingmemory

tohelpaddresspresentissuesofandcontestationsoverculturalandpo-

liticalexperienceandidentity.AsBarrySchwartznotesregardingcon-

testedAmericancommemorationoftheVietnamWar,"Torememberis

toplaceapartofthepastintheserviceofconceptionsandneedsofthe

present."41However,thesememoriesandmobilizationsparticipatenot

dustincontemporarycontestsandattemptsatresolutioninthepresent,

butincultural-politicaldebatesoverdesiredfutures.Thus,asGeorge

Lipsitzhaswrittenmoregenerallyofthemessagesandproductsofpop-

ularculture:"Attheirbest,theyretainmemoriesofthepastandcontain

hopesforthefuturethatrebuketheinjusticesandinequitiesofthepres-

ent."42

0kinawansongsdescribinglocalexperienceduringthewarand

overthelongandongoingcourseofAmericanmilitarycontrolandoc-

cupation,andHawaiiansongscommemoratingtheoverthrowoftheHa-

wa�nMonarchyandlamentingbrokenAmericanpromises ,however

voiced,maythusbeheardassongsofprotest,assitesofcultural-politi-

calresistance.Thisisnot,however,tosaythatallOkinawanorHawai一
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ianculturalpracticeorproductsshouldbeseenasinstancesofresis-

tance,eventhosethatemphasizelocalculturaldistinctivenessand

difference,asIhavesuggestedelsewhereinreferencetoOkinawa.43As

MichaelBrownarguedsometimeago,"Amyopicfocuson

resistance...caneasilyblindustozonesofcomplicityand,forthatmatter,

ofsuigeneriscreativity."44Brownthuscautionsagainstsimplistic"paint-

by-numbers"analysesthatlead"inexorably"toconclusionsthattheac-

tionsofsubordinatepeoplesaresitesofresistance.45And,whenoneis

dealingwithpopularmusicalproductionandperformance,evenmusic

fromthemargins,itisimportantrecognizethepotentialcontradictions

involvedinmusicmakingthatisconnectedwiththecapitalistculturein-

dustry.

Atthesametime,itremainsimportanttorecognizethecriticalpo-

liticalmeaningsandusesofmanyoftheculturalpracticesandproducts

ofcolonial,postcolonial,subaltern,peoples.Istressthisbecauseofthe

intellectualandpoliticaldangersinherentinaprioriresistancestoresis-

tance,here,especiallyastheyimplicateinterpretationofthepractices,

performances,andproductsofOkinawanandHawaiianmusicians.In

anothermanuscriptinwhichIalsodiscussanumberoftheOkinawan

songsintroducedabove,mostparticularly"Nasakeshirazuya,"Isuggest

asIstresshere,thattheybeheardassitesofresistance.Onereviewerof

thatmanuscriptwroteinresponsetothis:

Well,yes,butIreallygettiredofeverygesturebeingvalorizedin

culturalstudiesanalysesasaformofresistance....Afterall,these

songsdoreachuscourtesyofamassivemusicindustryandarecon-

sumedbyawiderangeoflisteners...whohavevariousmotivations

forlisteningandwhorespondinstrikinglydifferentways.Inother

words,towhatextentdothesesongsfunctionasmeaningfulresis-

tance,andtowhatextentaretheylargelyself-satisfiedgestureson

thepartofbothsingerandlisteners?46

Intermsof"Nasakeshirazuya,"Ihavealsobeencautionedbya

scholarresidentinOkinawathatitsinclusionontheAkemodorounai

CDbytheNenesreflectstheinfluenceoftheJapaneseproducerofthe

CD,whichwouldlendsupporttotheabovereviewer'sresistancetore一
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sistance.Iunderstandsuchcaution.However,asculturallyandpolitical-

lycontextedproductsthatratherobviouslycriticizeparticulardimen-

sionsoftheunequalpowerrelationsinvolvedinsuchcontextualization,
"Nasakeshirazuya"andsimilarpopularmusicalperformancesneedto

betakenseriouslyasgivingvoicetocultural,political,andethniccriti-

cismand,thus,resistance.Likewise,toinsistthatthepoliticalsignifi-

canceofculturalproductsorperformancesbyartistslivingundercondi-

tionsof(post)colonialdominationbereadintermsoftheirdirect

politicalfunctionality,ortoreducethemtocommercialcommodities,is
toriskdenyingtheculturalpoliticalsignificanceoftheseperformances

andproductsassuch.

Thisis,furthermore,anissuethathassignificantimplicationsbe-

yondtheOkinawanandHawaiiansongsthatIintroducehere.Instead,as
suggestedbymyattempttodescribesomeofthecultural-politicalparal-

lelsbetweenOkinawanandHawaiiansongsofprotest,todenythework

oftheseparticularculturalperformancesassitesofpoliticalresistance

byimplicationendangersanaprioritheoretical-politicalrejectionofthe

criticalculturalpoliticsofmass-mediatedculturalproductionamongpo-

tentiallyallothercolonizedandindigenouspeoples.Thiswouldinvolve

scholarsfrom/inpolitical-economiccenterstatesdenyingmeaningful

politicalcritiqueandresistanceinthemusicof,togivejustthreeexam-

ples:theAustralianAboriginalleadbandYothuYindi,whoseworkin-
dudesCDssuchasTribalVoiceandFreedomonwhichappearsongs

callingforindigenouspoliticalandlandrightsandculturalrespect;the

NativeNorthAmericaninspiredworkofrockmusicianRobbieRobert-

son;and,thegroupWalela,featuringRitaCoolidge,whoseself-titled

CDcontainssongsofCherokeeandNativeAmericansufferingand

pride,includingonesongentitled"WoundedKnee,"recallingboththe
massacreof1890andtheconfrontationof1973.47And,todenythepo-

liticalsignificanceofpopularculturalproduction-whether,asamong

thesongsintroducedherecontainingexplicitlystatedpoliticalcontent,

ornot-amongsuchpeoplelivingunderconditionsof(post)colonial

domination,isalsotoriskdenyingthemeaningofotheractionsbylocal

musicians,includingforexamplethedeathofHawaiianmusicianand

activistGeorgeHelm,whodiedatseawhileprotestingU.S.Navycon-

troloftheislandofKaho'olaweanditsuseforbombingtargetpractice.
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Itisimportanttorecognizethemultiplicityofvoicescomingfrom

anyculturalspace.Noteverythingneedbereadasresistance.However,

todenytheOkinawanandHawaiian,andother,politicalcriticismand

resistancethatisinfactgivenexpressioninpopularmusicalperfor-

manceinthepresentrisksrejectionoftheirmemoriesoftheirpastsand

oftheirhopesfortheirfutures.Morebroadly,suchimperialisticscholar-
lydenialriskssilencingthelaments,cries,andprayerscomingtous

frompeoplewewouldtherebyreducetobeinghappynativeslivingin

untroubledparadisesfound.
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1998.
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27KinaShoukichi
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ZTEGR-2019,2004;

280kinawa2004;Nagamoto1997
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zgMedoruma2005
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30Yoshizawa2004
.
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32KamiyaChihiro
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aiSchwartz1982
,p.374.

azLipsitz1990
,p.20.
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asBrown1996
,p.733.
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