
5:E∬1α>2

に朝鮮側に収斂するのではなく、日本側に還元 されるものであると言ってい

る。 また南富鎮氏は、このような現象が植民地時代だけではなく、戦後に

も植民地的な文化構造が依然 として続 き、それが韓国の戦後的な文化現象 と

してデ ィアスポラの内面的心理を形成 していると指摘し、日韓における朝鮮

人のデ ィアスポラ現象 にはこうした植民地的な文化現象が大 きく介在 してい

ると解釈した。文学の作品に表れた韓国朝鮮人のディアスポラの構造を診断

したユニークな発表であったと思われる。

金仁徳氏の発表 「在 日朝鮮人の民族運動における文化闘争と闘争文化」は、

1920年 代から1930年 代初め頃までの在 日朝鮮人における文化闘争や闘争文

化について扱ったものである。 金仁徳氏は、戦前在 日朝鮮人の文化は 「民

族」・「共生」・「同化」という概念を中心にみるとき、「民族」と 「同化」的

な要素が重畳されていると言っており、また支配と被支配の文化的様相が個

別的に活動空間に現れたというよりは混在 していたと指摘 している。また彼

は朝鮮村 に注目し、朝鮮村を 「抵抗的文化空間」でありながら同時に日本社

会へ出て行 く在日朝鮮人の準備空間としても捉えている。 金仁徳氏の発表

は、これまで注目されなかった在 日朝鮮人の文化闘争に対する意味をみんな

に考 えさせ られる発表であったと思われる。

(李漢燮)
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乃彡膨 纏 伽 〃薦 勿

"N osoycoreano,nisoyjapon6s,yosoydesarraigado"(Iamnot

Korean;noramIJapanese;Iamarootlessweed)

Sugihara'sfather,in60

AsIbeganthinkingabouttheissuesrelevanttomytopicofthepossibility

ofan"identity"refとrredtoinJapanbyvarioustcrms-z4勿 励 ゴ6乃δ翅1ゼ η

在 日 朝 鮮 人,忽 η励 舜4漉o勉1吻 在 日韓 国 人,駕 勿 効 踊07伽 在 日 コ リ ア

ン,orsimply紹 耀oん 在 日(literally;"residinginJapan")一Irealized,first,

thepresenceofamorcgeneralquestion:namely;whatisthestatusofso-

called詔 勿 励 ゴmattersoutsideofJapanandKorea～Tbwhatextent,fbr

cxample,canthe``nichi"or``Japan[cse]"of2協 勿 比乃ガbeputintoqucstion,

andwhyisitnecessarytodoso～How"global,"toputitbluntl)ろcanonc

maketheissues～Inotherwords,howcanthetopicbediscussedina

mannerthatwillallowittoparticipateinthedebatessurrounding

ethnicityinaglobal,planetar)ろorevenecological,context～Inwhatway

canitbencgotiatcdsothatitcanmattertotheworldatlarge,thevery

worldthatthefatherof(ヌ σsprotagonist,asweshallsee,willurgehisson

tolooktowards～

Onewayofeffヒctingsuchanegotiationwouldbetodiscussthe

worksinthecontextofcertaincriticalattemptstodis-locate,dis-articulatc,

orotherwiseex-poseournormalassumptionsofculture,selfhood,and

identity;assumptionsthatmosto丘enremaintrappedwithinethnicor

nationalparameters.Sinccsuch"remainingcaught"isthedefacto

condition,ito丘enappcarstobeastatcf}omwhichoneoughttotryto

extricateonesel£Theveryactoftrying,however,inmostcasesinvolvesa

continuousreinscriptionofthatcondition.丶 陥atsortsofrelationsshould
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webestrivingtocreate,then,thatmightachieve,ratherthananydirect

(andillusory)extrication,whatIwouldargueisamorecffヒctivedis-

location,dis-articulation,orex-posure～Inotherwords,itseemsthatthe

issuessurroundingthenaggingqucstionof"culturc"willalwaysremain

befbre_andItakc"befbre"notonlyinitstemporalsense_thequestion

ofglobalizationorinterpersonalrclationsandeternallyhauntthcm.

Onegencralway;then,tobegintodis-locate,dis-articulate,orex-

poseournormalassumptionsmightattendtotheconundrumsthat

surroundandarepowerfhllyconstitutiveofthcnotionof``culture."Itis

importanttodothisbecausequestionsofethnicityornationality;ofwhich

theterm紹 勿 励 ゴisaprimeexamplcinJapan,areinextricablyticdto

notionsofculture.Initialquestions,then,wouldseemtoincludethe

飴llowing:TbwhomdoesculturebclonglOr,Whatdocsitmeantohave

aculture～

60,boththenovelbyKaneshiroKazuki金 城 一 紀,whoisKorean

Japancse,andthefilmdircctedbyYhkisadaIsao行 定 功,whoisnot,deals

withissuesconcerning辮 勿 ゴ`んKoreans.Thenovelostensiblydoesthis,

firstofall,throughaself」proclaimed(bythcnarrator-protagonist

Sugihara)"storyoflove":``thisisastoryaboutmyfiUlinginlove"「 これ は

僕 の 恋 愛 に 関 す る 物 語 だ 」.AsittellsthetaleofSugihara,aKorcan

Japaneseman,andSakurai,aJapanesewoman(bothinthcirteens),

howcve葛weshallseethatitincorporatesincidentsanddiscussionsthat

touchonthclargercontextsofethnicityanddiscriminationinJapan.

Suchincorporationswillsuggestfhrtherthat"love"恋 愛canneversimplγ

be"love";inotherwords,itwillsupportthcviewthat"love"cannotbe

portrayedordiscussedapartf}ompoliticsムhereapoliticsofinclusionand

exclusion,apoliticsofprotest,apoliticsofrage,apoliticsofakindof

globalmulticulturalism,apoliticsoftheKoreandiaspora-nomatterhow

invitingthedisclaimerFora丘erthe"storyoflove"quote,Sugiharagoes

ontoassertthatthis"love"hasabsolutelアnothingtodowithany"isms"

主 義,likecommunism共 産 主 義,democracy民 主 主 義,capitalism資 本 主

義,pacificsm平 和 主 義,orone-itemconspicuousconsumptionism一 点 豪

華 主 義.Hereliesonelevelofirony;ordis-location,inthenove1.The

moreSugiharatriestolimithisstorytooneoflovethcgreaterwillthis

storγbcintertwinedwithpolitics,whether.explicitly;asimpliedinthese
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ISMS,ornot.

AfUndamentalquestionbothversionsof60raiseisoneofculture

and/ornationalboundaries.Theyreplaythcofピ ーtoldstoryofamarked

andexcludedmcmbcrofacultureandsocietywhofacesinnumcrable

obstaclesashemakeshiswaythroughlifと(herehislifdntohisteenage

ycars)andhappenstofallinlovewithamembcroftheso-calleddominant

culture.Infact,Kaneshiroplacesaquotef士omShakespeare's1～o膨04η4

〃 〃6'asanepigraphtohisnovel:"What'sinaname～Thatwhichwecall

arosebyanyothernamewouldsmellassweet"「 名 前 っ て な に?バ ラ と 呼

ん で い る 花 を 別 の 名 前 に し て み て も美 し い 香 り は そ の ま ま」.Althoughthe

twoworksdealwiththespecificcaseofaKorcanJapaneseteenager,the

scenarioisonethatisfhmiliarfarbeyondtheboundariesofKoreaor

Japan.Infact,thenovel,throughSugihara杉 原,sakurai桜 井,and

su.giharゴsf}icnd,Jong-il正 一,f}equentlyinvokesandinterconnectswith

figures_inSugihara'scase,sevcral丘gureswhoaroseoutofworkingclass

orminoritアb且ckgrounds-ofWesternculturc.

Sincethcproblemssurrou.ndingculturearef註rtooco㎞plextodeal

withatlengthhere,Iwillconfinemyremarkstoafヒwobservations

triggeredbythetwoworks.:Letusbeginfirstwiththetermcultureitsclf

asitrelatestothepossibilityofautonomyきDcspiteourcommonsensical

attitudestowardsit,cultureisatermandnotionbesetbystubborn,ifnot

impossibletoresolve,contradictions;wecancallthemaporias,those

contradictionsthatarcbeyond,orbefore,thercalmoflogical

contradictionsorparadoxes.Infhct,itmaybesaidthatculturewouldnot

beculturewithoutsuchcontradictions.Onesuchcontradictioninvolves

theidcaofuniversalvaluesversusspeci盒cindividualsor,inourcase,

"J
apanese"cultureversu.sthespccificcatcgoryof"KoreanJapanese・"Ifin

aculturalrealm,fbrexample,theaimoridealistoguaranteceachofthe

membersofthatrealmf}eedomofself=determination,theneachmember,

whethermarkedasminorityornot,mustbegrantedsornesortof

autonomytobehim-orher-self

Inthecaseofσ0,Sugiharastrugglesdesperatelyto且ndasclfthathe

canbc,meaninganautonomoussel£notsomeonebeholdentoor
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confinedwithinany・particularcategorical(national,racial,etc.)

description.Butsuchtrueautonomymustthcn,tobef査ithfUltothc

notionofautonomy;precedcanyimpositionofauthorityorlawthatis

alreadγgivensinceifitdocsnotitwouldnotbetru.eautonomybutmcrely

aregressionintotherealmofthealreadγgivcn,inotherwords,the

conditionweknowasthestatusquo.Thus,wchaveacomplcxandeven

hazardoussituationinwhichaculture,inordertoguaranteef士cedomfbr

eachofitsmembers,mustcontinuallyerasetheverymomentofthe

gmntingoftrueautonomylTheconstitutionandlawsofanationare

excellcnttcstimonytosucherasures.Whatendsuphappeningisthatthe

playingfieldisneverlevelfbrthevariousrnembersofsociety;whcther
"
minority"ornot,prcciselybecauseneithertheunivers訓northespecific

canprovidetheactualf士cedomneedcdtoalterthegiventcrmsofthe

debatc.Thatisalsowhyattemptsatinclusion,howeverwcll-intentioned

theymaybe,willalwaysalrcadyreinscribetheunevenfieldofplaylInthis

casc,then,the丘cldofplaycanonlybecomcabattleficld.

Minoritア ーmainstrcambattles,then,aresimplyoneexampleofthe

mu.chmoregeneralconditionofculture.Whatiso丘endifnculttograspis

thatinadditiontothedistinctionsanddi険rentiationsrequiredf～)rits

maintenancc,culturealsoinvolvesafhndamentaldif琵rentiation丘om

itse1£ 丘omitsavowedaims.Theproblcmwithattemptingtoresolvethc

situationlicsinthefactthat,ratherthanlivingwithorwithintheaporia_

whichwouldcrcatepotentiallyahighlyproductivesituation,despite

causingpainandseverestress-culturebecomesmerclyandprimarilya

tcrmuscdtodistinguish,todemarcate,tomarkitself丘om,andto

compareitsclftoothers,otherpcrsonsand/orothercultures.The

situationgivesrisetocommondesignationsliketheculturedandthe

uncultured,culturcandnature,oradvanccdversusbarbarousorprimitive

cultures;culturethuseasilybecomesaweapononewieldsinastruggle

againstotherculturcs_muchIikethesituationinthcMiddleEast

todaywhetherwithinoroutsideofthebordersofoncparticularnation.

Inthissense,wccansay;ontheonehand,thatnational-10calcultureis

alwaysalreadyglobalcultureand,onthcother,thatmulticultureisalways

monoculture.Asithappens,monocultureisatermcrucialtomanywho

workonecologicalissuesaswell,withthepositionof"nature"being
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analogoustothatofa"minority"(seebelow).Thisisalsothesituationin

whichitcanbesaidthat"cultureisalwaysalsoadcclarationofwar."

Whatisparticularlyimportantandinteresting,thoughnoteasytograsp,is

thatitisalsoadeclarationofwaronitself:1

Letusnowcontinueourdiscussionofσ0,thenovcl,publishedin

themillenialyear2000andawardedaprestigiousliteraryaward,theNaoki

Prize.Thefilmversionwasmadcin2001.1丘ndthcnoveltobe

politicallysavvyandengaginglycosmopolitan,andevenattimesquite

powerfhlandmoving.Itisalsomarkedbyakindofwrγhumorthat

disarmsthereaderandhelpsmakesthestronganti-nation-statesentiments

palatable.

Asnoted,thenovclGOisnarratedbythemaincharacter,Sugihara,

whotellsusearlyonthatwhathewillrelateishislovestory;ostensiblythe

romanticrclationshipthatwilltranspircbetweenhimandaJapancse

womannamedSakurai(anamesuggestiveofapreeminentsymbolfbr

Japan:thecherryblossom).Thatlovestory;howevef,turnsouttobc

deeplyembcddedinthctalcofanethnicminorit)ろandindecdaspectsof

Sugiharalsli免asaKoreanJapanesecontinu.訓lyenduptakingccnterstage

totheextentthatreadersmaywonderwhatexactlythemainpointofthe

storymightbe.AsSugihararecountshisstoryoflove,thenarrative

continuallytakesdetoursthroughthehighlypoliticizedsocialsituationsin

sugiharゴslifと,thelifヒofsomeonewhompeopleinJapanmarkas彫 勿 幼 ガ・

Intakingthedctours,thenovelactuallyenactsthevcryprocessoftalking

aboutcu.lture,whichisthrou.ghdetours,distances,indirections,

comparlsons,etc.

ThenovelactuallybeginswiththeSugihara'sfather'swords:

"Hawaii～"「 ハ ワ イ か … 」
.Disillusionedbythewayhehasbeentreatcd

bythe∫ δ欄 総 連,theKoreanorganizationinJapanthatmaintainsties

withNorthKorea,theelderSugiharadecidestotakcatriptoHawaii.In

ordcrtodosohedecidestochangehisnationalityf士omNorthtoSouth

Koreainorder魚cilitatcmovementinandoutofJapan.Thisisnormally

difficultifnotimpossibletodoinatimely血shionbutthe伍therisableto

dosobecausehehasconnectionswithsomeoneinthe叨 跏 擁 η 民 団,the
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KoreanJapaneseorganizationwhichprcscrvestiestoSouthKorea.The

narratoralsogivesthcreaderbackgroundinfbrmationonthe∫ δ膨andthe

叨勿 廊 η.YUkisada,ontheotherhand,choosestobeginthe創mnotwith

thcHawaiiremark,butwithasceneonthebasketballcourtwhereSakurai

firstseesSugihara,thushighlightingthe``storyoflove."Hcalsoomitsthe

∫o膨 一痂 η擁 ηdiscussion,fUrthereffヒctingtheerasureofimportantpolitical

elementsincludedinthenovel.

AnimportantscenetiedtoglobalizationoccurswhenSugihara's

血thertakeshimtoabeach.Thefather'srcmarkssuggestanawarenessof

theIargercontextfbrtheirz4勿 彡6んlives.2Sugiharafヒarsthatheisgoingto

getabeating,asheo丘endoes,byhisfather,butthef…lther'spurposehercis

toteachhissonalcsson.HetellsSugiharaastheylookoutovertheocean,

"L
ookatthebroaderworld_thendecidefbryourself"「 広 い 世 界 を見 ろ

よ … 。 あ と は 自 分 で 決 め ろ 」.Inacommcntrelatedtohisdecisionto

changehisnationality,Sugihara'sfathcrhadoccasionallytoldhim:

"N
ationalityissomcthingy・oucanbuγifyouhavethemoney;which

countrydoアouwanttobuy～"「 国 籍 は 金 で 買 え る ぞ 。 お ま え は ど の 国 を か

い た い?」.Thelineiskeptinthe丘lm.Seenintermsoftheinterestin

goingtoHawaii,thef註ther'swordsseemtoshowthatheisawareofthe

changcshapPeningtohi.mandtoJapaninanincreasinglyglobalworld.

HisparentstaketheirtriptoHawaiiwhcnSugiharaisinthcthirdycarof

middleschool.Disappointcdbyhis血ther'scapitulationtowhathe色elsis

decadentcapitalistbehavior,SugiharaagreestothechangetoSouth

KoreannationalitybutrefhsestogowithhisparentstoHawaii.Rather

thanbecomcanactivistfbrtheKorearlJapanesecause,however,heoptsto

gotoaJapanesehighschoolwiththemoneythatwasputasidefbrhis

portionoftheHawaiitrip.ForSugihara,lookingatthebroaderworld

means丘rsttrγingtoaddressandtranscendtheimpositionofhis軅 勿 効 ガ

identitythroughan3ssimilationmodeofモenadoptedbyminorityor

immigrantindividuals.

Later,towardsthcendofthenovcl,whenSugiharasharplycriticizes

hisfatherfbrbeingsentimentala丘crthefatherrcceivesnewsthathis

brother,Sugihara'sunclc,Dong-gil東 吉C[セ ーhyoninthefilm,)haddiedin
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NorthKorea,thcfathergivesSu.giharaanothcrbeating.Uponfhrther

reHection,the魚therdisplaysonceagainanawarenessofthelargerissuesat

stakewhenhestates,"Thiscountry[Japan]isgraduallystartingtochange・

Therewillsurelybcmorechangesfromnowon.Bcingz4勿 ∫6んor

Japanesewon'tmatteranymore,1'msu.re.That'swhアyou.rgencration

shouldlivewithyoureyestowardstheoutsideworld."「 この 国 も だ ん だ ん

変 わ り始 め て い る 。 こ れ か ら も っ と変 わ っ て 行 く は ず だ 。 在 日だ と か 日 本 人

だ と か 、 そ う い う の は 関 係 な く な っ て い く よ 。 き っ と 。 だ か ら、 お ま え た ち

の 世 代 は 、 ど ん ど ん 外 に 目 を 向 け て 生 き て く べ き だ 」216.Atthatpoint,

Sugiharacomestoasortofephipanyandrealizesthatthereasonhis血ther

changcdffomNorthtoSouthKoreannationalitywasnotfbrthepurpose

ofgoingtoHawaiibutinordertoomakeiteasicrfbrhissontosucceedin

Japan.ItisherethatSugiharautterstheborderless,anti-identitarianlinc:
"O

neda)dwillerasenationalborders飴ryou."「 い つ か 、 俺 が 国 境 線 を け

し て や る よ 」217.Thcf翫herreprcscntstheoldergenerationbu.tisclearly

showingthewaytoabetterfUturefbrSugihara.

Obviolls丘omtheaboveistheimportanceofSugiharゴsrelationship

withhisfather-asInoted,thefhther'scharactercombinesviolent

behaviorandsageadvice.Likemany丘rstgcnerationimmigrants,heisa

scl仁mademan.NotonlyhashereadhisMarx,hehasalsorcadhis

Nietzsche,allonhisownHewasaprofヒssionalboxerandnowru.ns

severalshopswherepachinkowinningsarecxchangedfbrprizcs.The

魚ther'sviolenceiso丘endirectedathisson,whoendsupbloodyand

occasion訓lygetsatoothknockedout.Wealsowitncssotherexamplesof

violenceanddestructionofpropcrty;violcncebeingviewed,perhaps

stereotypically;asacommonelementinthe劒 勿 幼 ノcommunityとAsisthe

cascofmanyrecentJapanesc丘lms,丘om5〃 ゴ`励 α 肱toB4励1～ の・4々,to

ん ん 功6」 確 〃〃,(70thcfilmcontainsseveralsccncswhercblood丘eely

flows.3

Asittakesitsdetours,thenovclandfilm飾cusonvariousaspectsof

Sugihara'slifヒ ーstyle,culturaltastes,acquaintances,andeducational

situations.W;cseehimhangingoutwithotherz4勿 励 ゴstudentsand

indulgingindelinqucntbehavior,o丘engettingintroublewiththepolicc.

WeseehimhavingmcalsataKoreanbarbequerestaurantrunbya
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classmateofhismother's.HismothertakesrefUgetherewhensheIeavcs

hcrhusbandaf辷cranargument,af}equentoccurrenceinthenovel.Thc

classmate,Naomi-san,becomesadif臣rentwomaninthefilmwhereher

partisplayedbyastylishyoungKoreanactresswithnoavowedconnection

tothemothcrand,aspartofageneralcinematiccleansing,thehusband-

wifヒargumcntsarcgreatlydownplayed.

Sugiharaattendsa∫ 伽 η一sponsoredelemcntarアandmiddleschool民 族

学 校.HeisdisillusionedbytheKoreanschoolbecauseofitsregimented

ways,cspeciallアitsregularlアschcdulcdassemblies総 括andpracticeofself=

criticism自 己 批 判.Hisattitudeearnshimthetitle"Thebiggcstdunccat

theKoreanschoolsinceits飴unding."民 族 学 校 開 校 以 来 の バ カ.When

histeachcr丘ndsoutheintcndstoentcraJapanesehighschoolandthat

he'schangedhisnationality・toSouthKorea,theteacherstartsgivinghima

beating,callinghimaanti-nationalist民 族 反 逆 者andatraitor売 国 奴;at

thispoint,onestudentcomestohisaid,utteringthewords:"Wehave

nevereverhadanationofourown"「 僕 た ち は 国 な ん て もの を 持 っ た こ と

は あ り ま せ ん 」.ThisstudentisJong-il.

Besideshisfatherandsakurai,Jong-ilistheothermaincharacterin

60.Jong-il'sfatherisasouthKoreannational,buthismotheris

Japanese.Thenovelpresentsdif麁rentwaysofbeingKoreanJapanese,

thcrebyshowingthatthcz4勿 効 ゴcomm皿ityisnotamonolithicentityと

Jong-il'sf註therle丘homcwhenhewasthrec;hismother,whodocsnot

speakKorean,takesmultiplelobsandmanagestoputhimintothc5δ 嬲 一

runKoreanschoo1.IncontrasttoSugihara,Jong-ilisconsideredtobe

"th
ebrightcststudcntattheKorcanschoolsinceitsfbunding"開 校 以 来 の

秀 才andinhim,Sugihara丘ndsaclassmatewhoscintcrestsscrvetoinspire

himtostudiousendeavors.HereceivesfヒomJong-ilacopyofノ ～o〃2604祕

ノ読6',andtheyoftcndiscussartistic,intellectual,andpoliticalmatters.

Jong-il'sfateistobestabbcdtodeathbyaJapanesestudentonatrain

platfbrmwhenhetriestohelpaKoreanJapanesewomanwhoisbeing

harrassedbythestudent.wediscovera丘erwardsthatJong-ilhadloaned

severalotherbooksoffictionandartandalsomu.sicCDstoSugihara.

InadditiontoJong41,0thercharactersthatapPearare驗wake[goof=
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off]一scrnpai,anexceptionallγfastrunnergiventodelinqucntbehavior,

Kat6,notg4勿 励 ゴandthesonofayakuzaboss,Motohidc,whoisalways

quicktoseekrevenge,andMiyamoto,whoorganizesanexclusivcz4勿 幼 ガ

Koreanclub(Miアamotodoesnotappearinthc丘lm)thatSugihararcfUses

to101n・

A丘ergivinguphisowndelinquentbehavior且nddevotinghimselfto

hisstudies,Sugiharamanagestoenteralow-rankingJapanesehighschool.

Asweareshownit,hismainactivityattheschoolconsistsofaggressively

accommodatingtheJapanesestudentswhoindividuallychallengehimto

fights.Heeasilydefヒatsallofthem.OneofthechallengersisKatαthe

sonofayakuza,whoturnsou.ttobethelinktohisencounterwithSakurai

andthebeginningofhis``storyoflove."

Sugihara'srclationshipwithSakuraibeginswhenshcapproacheshim

atKat6'sbirthdaypart)ろwhicLisheldatadisco.A丘erafヒwminutesof

smalltalk,theyleavethediscowithoutdancingandwalktothegroundsof

anclementaryschoolwheretheytalk.Theythenkiss飴rthefirsttime

befbreparting-thckissisomittedinthe丘lm.A丘erthcinitialencounter,

theydatercgularlydiscoveringastheydosothattheysharβmanyintcrests,

suchasaloveofmusicandHlms,themainpaththroughwhichtheir

relationshipdevelops.Thenovelinfactliststhemanynamcsofthe

singersandtitlesoffilms,all「Western,thetworecommendtoe3chother:

丘)rexample,LouReed,JimmγHendricks,BobDγlan,Tbmwiaits,John

:Lennon,andEricClapton(Sugihara),andMilesDavis,BillEvλns,Oscar

Peterson,DexterGordon,MiltJackson,EllaFitzgerald,Mozart,Dcbusse防

andI石chardStrauss(Sakurai).Sugiharaconf6ssesthattheonlyoncofher

魚voriteshedidn'tlikewasJohncoltranc.sakuraiparticularly・likedoneof

his伍voritefilms,BruccLee's"FistsofFury;"whileheIiked"OneFlew

OvertheCuckoo'sNest."Thcyalsoeagerly"digup"発 掘newcultural

objects,especiallアnewwriters,songs,andHlms,alloffbreignorigin:

DashiellHammett,RaymondCarver,ElvisCostello,R.E.M.,Chronos

Quartet,Egonschiele,Andrewwyeth,etc.Theimpressivelyvariedlist

attests,ofcourse,totheKaneshiro'sownextensiveanddiscriminating

knowledgcofWcstcrnculture.
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Theirrelationshipdevelopsmuchmoreslowlyinthenovelthanin

thc丘lm,eventhoughthespacedevotedtoitisrelativelyshortintermsof

thenovelasawhole.Thefilmconsistentlyomitsmentionofspccific

itcmsand,bycollapsing,inthiscase,themomentsthetwospendtogether,

ovcr-emphasizesthespontaneou.sandsexualaspectoftheirrclationship.

Themajorityoftheirdates,inthenovel,takeplaceatSakurai'shome,

whereherfatherhasbuiltanAVroominthebasement.Theiractivities

consistofspendingthewholedaywatchingfilm,likethe"Godfather"

trilo鋤 ～orlisteningtomusic,orjustpctting(withoutintercoursc)whilc

listeningtomusic.WhcnSugiharashowsakeenintercstintheimmigrant

storythatu.nderliesCoppola'sepicfilms,Sakurailaughshimoffwitha

commentthatsuchmattersarebeyondher.

A丘erJong-il'sdeath,Sakuraiseekstocomfbrtsugihara,tcllshimshc

willspendthenightwithhim,goeswithhimtoahotel.Astheyareabout

tomakelovefbrthefirsttime,Sugiharafヒelscompellcdtorevealtoherhis

z4勿 ノ6乃ゴidentityとSakurai,surprisedbythesuddenconfとssion,instinctively

recoilsandtellsSugiharathatshecanunderstandintellectuallythat

nationalitydoesn'tmatterbutisaf}aidatthethoughtofhimenteringher

bod)乙ShetcllshimthatherfatherhadwarnedhernottodateKoreanor

Chineseboysbecausetheir"bloodwasdirtジ 「血 が 汚 い 」.Sugiharaleavcs

thehotelanddoesn'thearf}omSakuraifbrabouthalfaycar,whcnshe

callshimonChristmasEve.Duringtheinterim,wegetfUrthcrdetours

throughSugihara'sdailyactivities.OnChristmasEve,theアmeetatthe

sameelcmentaryschoolplaygroundastheydidcarlierandbothnoveland

filmendwiththetwoofthemwalkingoffintothesnowγnight,unccrtain

oftheirfUtu.re.ThelastlineofthenovelisSakurai'svoicesaying,":Let's

go"「 行 き ま し ょ う」。

Ashasoccasionallγbecomethecaseinrecenttimes,thefilmwas

partlyalointventurebetweenT6eiandaKoreancompanyanditwas

releasedinJapanandKoreaatthcsametime.AsIhavenotcd,thedirector

isJapanese,butthemajorpartsarcplayedbyJapaneseactors.Thcfilm

receivedmanycinematicprizcsandisnotablefbritsu.seoftworising

youngstars,KubozukaY6sukeandShibasakiK6,whoplaySugiharaand

Sakurai,andtwopopularoldcractors,YamazakiTもutomuandOtakc
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Shinobu,whoplaアSugihara'sparents.Inthisrespect,thefilmisno

dif琵rent丘omotherJapanesefilmsthatusecurrentlypopularアoung

actors_Shibasakihasappearedin丘lmslikc1%砿 ん1～の1訛 『バ トル ・ロ ワ イ

ヤ ル 』andTVゐ 鰄 御4,andKubozukahasIikcwiseplayedinseveralrecent

films,like五 劒 η吻,andTV劾 徊 叨4.4AfヒwKorcanactorsaregivenminor

rolesinthefilmbutthecastingseemstohavebeenclearlydesignedwith

aneyetomarkctability・andprofit.5Kubozukapossessesawild,rawqualitア

thatmakesitiseasytobelievethatheisfbreign(yetnottoofbreign)and

Shibasa.痘alsolooksしmlikeyourtypicallア ん〃〃〃ガJapanescidol.

Alsointhcinterestsofmarketability;perhaps,orduetothedirector's

inclinations,muchofthepoliticalaspectsofthenovelarcer3sedor

commodified,asareitsglobalizingorcosmopolitanaspects.Ihavenoted

theomissionofthelistsofitemsthatSu.giharaandSakuraidiscoverorlike

butothersimilaritemsareomitted.Ofcourse,afilmcannotbe

completelyfaithfUltoanovel;aswithanアreading,itwillselectcertain

elementsandomitothers。Thechoicesinthiscaseseemtohavebeen

basedonaconcertedef氏)rtnottobe色ithfUltopoliticizationsor

complicationsin中enovelbutrathertocreateachic,hip,tcchnologically・

sophisticatedfilmthatcanbeenjoyedbycontemporaryaudiencesusedto

watchinganimeandplayingvideogames.Inproducingsuchaproduct,

thechoicesultimatelycompromisewhatIarncallingthethrough-going

ironyandpossibilityfbrdis-locationofcommonlyheldassumptionsabout

clユltureandethnicityinthenovel.ThecamcoappearanccofHirata

MitsuruattheKorcanbarbcque/4勧 伽restaurantisanexampleofsome

ofthechoices-agratuitousin-jokescenethathasabsolutelynothingtodo

withthenovelorthestoryline.Whatthefilmdoescffヒctivel)もhowever,is

createascnseofenergyandmovementasthedircctor丘equentlyusesjump

cutsandflashbacksandscenesofrunning,runningaway;andotherkinds

ofrapidmovement.Thcsenseofmotion,of"go,"or"going,"iscentralto

thenoveland丘lm,andifextrapolatedtoathcoreticallevelmightprovide

ametaphorfbranewconceptofculture;thatis,continualmovement

withoutadestinationspecifiedinadvance.Also,whilethenovclisvery

spccificastogeographicallocation,thefilmde-localizcsplacesby

eliminatinggeographicalmarkers.Thcchangem&yhavebeenmadeto

produceamore"global"film,butanothcrby-produ.ctisthatitstrengthens
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thenovel'sallcgoricalaspects.

Ifthefilmengagcswholehcλrtedlyinasystematicdc-politicization,

doesthcnovelthendoabetterjobofpromulgatingapoliticalmessage,if

thercisindeedapoliticalmessagetopromulgate～

Yヒsandno.

Asmycommentsatthcbeginningofthisessaアsuggest,withoutwhat

mightbecalledarigorouspoliticsofau.tonomyandrespectfbrthcother

(neitheranethnicizedothernoranon一"fbreign"othcr,bothofwhich

wouldparticipatcinanidentitypoliticsofthesel£same)thatbringswith

itaconcomitanterasureofself=centeredness,orself二love,theheretofbre

mcntionedcultu.ralaporiacannotbeaddressed.Aslongasthediscourse

remainsstaunchlywithinthef士ameworkofthenation-state,aslongas

therecanbetalkabouterasingborders,orsellingnationalities,noopening

uptotheother,〃 励o〃'being,asitwere,alreadygiventotheother,can

occuLThecooptationofthenovelbythefilminseveralway・sbecomes,

then,merelyamorevisibleexamplcofthecooptationofthenovelby

preconceivednotionsofculture.Sugiharamakesthefbllowingrcmarkat

theendofthenovelwhenhemeetsSakuraiattheplayground:

`Atti
mes,IreallyfとellikekillingeveryoneofγouJapanese.Howcan

youguyscallme嬲 ゴ廊 〃withoutquestioningitatall～Iwasborninthis

country;Iwasraisedhere.Donユtcallmewithanameyouusefbrthose

residentAmericansoldiersorresidentIranianswhocamef}omoutsidethe

countryとCallingme鯤 ゴ耽 んmeansthatyouguysexpectmetogetou.tof

thiscountryoncdayとDoyougctit～Haveyouthou.ghtofthatevcn

once～"「 俺 は 、 お ま え ら 日 本 人 の こ と を 、 時 々 ど い つ も こ つ も ぶ っ 殺 し て

や り た く な る よ 。 お ま え ら、 ど う し て な ん の 疑 問 も な く俺 の こ と を 在 日 だ な

ん て 呼 び や が る ん だ?俺 は こ の 国 で 生 ま れ て こ の 国 で 育 っ て る ん だ ぞ 。 在 日

米 軍 と か 在 日 イ ラ ン 人 み た い に 外 か ら 来 て る連 中 と 同 じ呼 び 方 す る ん じ ゃ ね

え よ 。 在 日 っ て 呼 ぶ っ て こ と は 、 お ま え ら 、 俺 が い つ か こ の 国 か ら 出 て く よ

そ 者 っ て 言 っ て る よ う な も ん な ん だ ぞ 。 分 か っ て ん の か よ 。 そ ん な こ と 一 度

も考 え た こ と あ ん の か よ 。」234.
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Theremarkdoesnotappearinthefilm.Sugiharathcnmakesamore

extremecomment,greatlyabbreviatedinthefilm:

"1'
mneither澀 勿 ゴ6んnorSouthKoreallnorNorthKorcannor

Mongolian_1'mme.No,Ievenhatebeingmc.Iwanttobe丘ee

f}ombeingme_Ybuassholcswilldietrappedinyournation,your

land,yourtitlcs,yourinhcritances,yourtraditions,yourculture.

Shit,shit,whyamIsayingthis～"俺 は 在 日 で も韓 国 人 で も朝 鮮 人 で

も モ ン ゴ ロ イ ドで も ね え ん だ 。。。 俺 は 俺 な ん だ 。 い や 、 俺 は 俺 で あ

る こ と も 嫌 な ん だ よ 。 俺 は 俺 で あ る こ と か ら も 解 放 さ れ た い ん だ 。。。

お ま え ら は 国 家 と か 土 地 と か 肩 書 き と か 因 襲 と か 伝 統 と か 文 化 と か

に し ば ら れ た ま ま 、 死 ん で い く ん だ 。。。 ち く し ょ う 、 ち く し ょ う 、

俺 は な ん で こ ん な こ と 言 っ て ん だ?。 。。」234-235.

The"Shit,shit"「 ち く し ょ う 、 ち く し ょ う」,whichthefUmretains,

isquitecf麁ctive.NomatterhowmuchSugiharascreams,nomatterwhat

hcsays,nothingwillfUndamentallychange.Atthispoint,S3kuraicomes

tohisrescucanddeliversalongaccou.ntaboutthetimeshefirstsawhim

playinginabaskctballgame-thiscrucialutterance,ofcourse,isalso

omittedinthefilm.YUkisadamakesthescenesLcdcscribestheopening

sequenceofthe丘lm.Whatherspecchdoesischangetheregisterof

Sugiharゴsspcechf}omthepoliticaltothepersonalandsexual.Shewants

totellSugih且rahowmuchhetouchedherphysicalbcing.Herspeech,

however,endsupechoingthewaythatccrtainminoritiesare

stereotγpicallyportrayed.SugiharabecomcsancxampleofoneofYamada

Eimi'sblackorethnicizedmenwhocanturn-ondominant-culturewomen

inawaythatmenoftheirownculturecannot.Thcincidenthappened

whenSakuraihappenedtobepassingbyandSugiharahadgivenherthc

lookofawild,ragingbeλstashewλsbeingescortedoffthebasketb且11

courtfbrhisviolentbchavioLSakurainowconfとsscs:"whenyouglaredat

me,achillrandownmyspine,likewormswerecrawlingatthecenterof

mybeing;thenIrealizedthatIwaswct_thatwasa丘rstfbrme."「 背 筋 が

ぞ く っ と し て 、 体 の 中 心 が も ぞ も ぞ す る 感 じ が あ っ て 、 気 が つ い た ら 、 ぬ れ

て た の 。。。。 わ た し 、 そ うい う の 初 め て だ っ た 」238.

Sakurai'slinessuggestthatsexualfbrcesarepowerfhlenou,ghto
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transcendquestionsofnationalit)孔TheyfbrmapairwithSugihara's

assertionsatthebeginningofthenovelthatthiswlllbethestorアofhis

loveaf伍ir.Whiletheappealtosex,asalways,constitutesadynamic

moment_Sakurai'sspeechiscutf士omthefilm-itdocsnotdirectly

addrcssthecu.lturalaporiathatIhavebeennotingandmerelyplaystothe

expectationsofthenovel'sreadershiporthefilm'sviewingau.dience.

GiventheyouthfUlncssofthecharacters,acertainopeningupofone

totheotherdoesin伍cttakeplace.And,giventhehighlyuncertainfUture

oftheirrelationship,we2reatoncofthoseliminalmomentswhen

丘1ndamentalchangescouldvcrywelloccuLAtitsbestmoments,σ0,

throughSugihara,initiatcsanopeningup,notonlyofJapaneseculture,

butalsoofKoreanJapaneseculture,andnotinasimplypluralisticor

multiculturalwaylButitisalsocertain,giventhceventsthattranspire,

thatthishighlyproductiveunccrtaintywillbeultimatelycooptedand

resolvedfbrthetwoIoversbアtheregimeofJapaneseculture.

Tbbringthisessaアtoaclose,wecansuggestthatanimplicit

dominationofnaturc,asofculturalothcrs,liesatthefbundationofthe

notionofculture.Culturctiedtothenation-state,likethefarmsoperated

byagribusinessconglomerates,canonlybeamonoculturewherefbrccsof

diversityarecontinuouslyblunted.Intheplayingoutofcultura.1

丘)rmations,natureismercilesslyobjectifiedandef琵ctivelyde-naturalized.

Withintheresultingnation-statecontextofculture,thenecessityof

makingreparationsfbritsbru.talactsisdulyrecognizedandnaturegctsre-

naturalized.This"nature"iselevatedintoanidea1(rustic,idyllic,magical,

etc.)thatcanbefhrthercommodi且edandmarkcted.Atthemomentof

idealization,"nature"canonlybcahorriblydisfiguredghostofwhatitis

ormighthavebeen.

TheaboveissimilartowhatismadeofSugihara,inboththcnovel

andthefilm.First,heisotheredintoanobject,aminorityobject,of

domination.Then,R)rthedominantculturetoconsideritselfcultured,it

needstoreclaimthatotherintoitssmotheringembrace.Here,Sugiharais

onceagain"naturalizcd,"butnowtwiceoveLFirst,hewillbe"cultivated"

bytheeducationalsystem,aproccssthroughwhichhecanattempttoerase
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