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Thefbllowingreflectionscombinethecontentofpreviouslypresented
、

material,notablyattheNichibunkensymposium"ObservingJapanFrom

Within"(25-27September2003),andsubsequentexploration,especially

intotheworkofMurakamiRyU.Asthetitlesuggests,thesearebut

glimpses,necessarilypartialandadmittedlyjaundiced.Fearingthatthe

fbrestmaybelostinthestory-tellingtrees,Iwishtostateattheoutsetthat

whileItendtodwellonsomeofthelessedifンingaspectsofcontemporary

Japanesefiction,myoverallpurposeistooffernotsomuchalamentfbr

whathasbeenlostasacallfbrrethinkingtheculturalsignificanceof

literatureandreaffirmingitsvalue.

Sometimebackatthebeginningofthe1980s,EdwardSeidensticker

cametothenationaluniversitywhereIwasthenteachingtodelivera

lecture.Adozenyearsbefbre,inJanuaryl969,0nmyfirstvisittoJapan,I

hadfirstreadhistranslationofKawabataYasunari's】E'ukiguni,then

prominentlyondisplayinKinokuniyaandMaruzen,fbrtheauthorhadjust

receivedtheNobelPrizefbrLiterature.Somewhattomysurprise,Iwas

muchtakenwiththework,innososmallmeasure,Iamsure,becauseof

ProfSeidensticker'sintroduction,enchantingEnglish-speakingreaders

evenbefbretheyhavereadthenovel'sfamousopeningsentence(s),about

whosetranslationmorepagesmayhavebeenwrittenthanthenovelitself

contains.

Idonotrememberthetitleofthelecturebutvaguelyrecallthatwhile

itwasnotonthesu切ectofthe7∂1ε(ゾGθ η1",thespeakernonethelessmade
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丘equentreferencestoit,asthoughtosay:``BearinmindthatJapanese

literaturehasneverbeenthesamesince."

Therewasalarge,standing-room-onlycrowd,andattheend,there

werealso,fromtheusualsuspects,theusualquestions-fawningonthe

outside,goadingontheinside.Thiswas,afterall,theeraofnihonjinron,

theendlessscrutinizingofthesupPosedlyinscrutable.Oneofthebarbed

inquiriesconcemedpro免ssorsofEnglishwhowerethenpublishingarticles

analyzingandcritiquing(inJapanese,ofcourse)Prof.Seidensticker's

translations.Thewould-bevictim,however,wasnottakingthebait:

Pausingfbronlyamoment,hereplied-orsoIremember:"Firstofall,

thoseengagedinsuchresearchwouldseemtometohaveagreatdealof

timeontheirhands."l

Farintheback,IfinallyraisedmyhandandaskedinJapanese,witha

trepidationthatmighthavebeentakenfortruculence二``Doyouseeany

valueintranslatingliteratureotherthanbelles-lettres[junbung'aku],i.e.

popularliterature[taish珖ungaku]."

Evenafteralltheseyears,theresponsestillringsinmyears.Itwasin

effect:"Well,firstofall,youwillfinditdifficulttofindapublisherfbr

suchworks.If,despitethatformidableobstacle,youintendtopersist,I

wishyouluck.Asfbrmyself,Ihavenointerestinsuchendeavors.

(watakushiwaky�igagozaimasen私 は 、興 味 が ご ざ い ま せ ん)."

Myquestionhadbeenanythingbutacademic,asIwasatthetime

alreadyinvolvedinprecisely``suchendeavors,"havingtranslatedsome

shortstoriesbythemysterywriterandsocialcritic,MatsumotoSeich6,a

literaryfigurewhohimselfdidnotfitthe/un-taish璟olds.Thelongest,a

novelette-andthetitleofthecollection-was1(勿 吻'noe黒 地 の 絵,a

storyaboutA丘ican-AmericansoldiersstationedinKokuraduringthe

KoreanWar.

ForallofMatsumoto'sleftwing(oratleastanti-establishment)views,

hisstoryepitomizesJapaneseracialstereotypingofblacks.Atthetime,I

eithersawmyselfstrictlyasawould-bemediumfbrthework-or

somehowrationalizedthatithad,malgr騁out,whatusedtobecalled

1Seidenstickerラsactualwordsweresomethinglike:"ま ず
、 そ の よ う な ご 研 究 を

さ れ る の は 、 随 分 暇 の あ る 方 だ と 思 い ま す ね 。"
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``redeemingsocialvalue
."

Notlongthereaftercameyenappreciationandwithitasurgeof

interestinawidevarietyofthingsJapanese,includingpopularculture .In

thelatel980s,duringatwo-yearstayatanAmericanuniversity
,Ifbund

myselfbeingeamestlyaskedhowyoungAmericansmightlearntobeas

studiousanddisciplinedastheirJapanesecounterpartsandwhetherreading

aboutMiyamotoMusashitoattaintruesamuraispiritwouldhelp .The

experienceof``umming"mywayaroundthatsortofquestiongaveme

amplereasontouttermorethanoneruefulη α厂励o【 わaboutthematterof

introducing'α ∫3縅 伽 刀gα ん〃tonon-Japanese.Atthesametime
,perhapsnot

coincidentally,IacquiredarenewedinterestinClassicalJapaneseliterature .

TheJapanrage,asweallknow.,islongpass6 .Thereare,tobesure,

morenon-Japanesewhoresideorhaveresidedherethaneverbefbre
,with

likewiseevermoreamongthemwhocanspeakatleastamodicumof

Japanese・Yettheeraof``internationalization"hasprovedtobedecidedly

one-sided.Americansinparticular,fbrallthetrendy
,politicallycorrecttalk

of"multiculturalism,"seemmoreself-absorbedthanever ,McWorldhas

triumphedoverMitsubishi,andJapan,havingIostitsinscrutably"Oriental"

aura,wouldnowseemtobebothvaguelyfhmiliarandf乞tallyirrelevant .

Atthesametime,weseeratherthanthegenuine"internationaliza-

tion"ofbelles-lettres,thespreadof"McLiterature 。"Infirst-classrailway

carriagesinGermanyoneseeselegantlydressedpassengersreadingSidney

Sheldonintranslation.

InJapantoo,ofcourse,thereisathrivingmarketfbrmuchthesame .

TheremaybeproportionallyfarmoreJapanesewhocanrenderEnglish

intoJapanesethanEnglish-speakerswhocandothereverse
,butmyguess

wouldbethattheformer,incontrasttothelatter
,havemorethanenough

worktogoaround.

Theytooareinterpretersofculture
,and,fbralltheseeming

飴miliarityoftheAnglophoneworld,particularlyAmerica
,theirtaskisby

nomeanseasy.Iwasvividlyremindedofthisrecently
,whenImetwitha

fbmlercolleague,aretiredprofbssorofAmericanliterature
,whohadcalled

measktoexplainpassagesinaLudlum-esquenovelhehadbeenaskedto

translateintoJapanese.Hehadalreadysentmeasampleofthemany

puzzlingmetaphorsandesotericreferenceshehadencountered,including
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thefbllowing:``_butwhentheChristiansinActionrelentedandstrapped

ontheirkneepadsinthe鉤 ㎜ofSusanneSheridan,theFBIgrudgingly

f<)rcedCorwinovertodotheweeklytapdanceandteachtheinfantto

crawl."

``℃hristiansinAction∵'Isaid
,``isawrydesignationfbrtheC.1.A.;

therestre飴rstoMonicaLewinsky'sallegedstatementtoanex-boyfriend

concemingthejobf<)rwhichshehadjustbeenhiredasaWhiteHouse

intern:`1'mgoingtoWashingtontoearnmypresidential㎞eepads.'"

Tomydisappointment,Isawthattheprofessorwasstillinthedark.

"Butwhykneepads?"heinsisted
.Conversingaswewereinthepolite

registerofJapanesethatiscustomaryamongacademiccolleagues,Ifelt

suddenlytongue-tied."Kneepads,"Itriedtoexplain,becamethereafter

somethingofabuzzword,famouslyused,fbrexample,byWhiteH:ouse

TIMEcontributor,NinaBurleigh.Respondingtomy(veryrough)

paraphraseofhercomment,2heleanedback,laugheduncomfbrtably,and

then,asthoughfbaringworsenewstocome,wentonto``tapdance."

ThesheervolumeofwordsandimagesfromAmericathatinundate

Japanincludesthevulgaritythathascomeinrecentyearstocharacterizeso

muchofpublicdiscourse,whetherincinematicfictionorthe(allegedly)

realworldofNinaBurleigh-andnotwithoutsomeimpactonJapanese

culture.Acaseinpointistheintemationalizationρffbur-letterEnglish

words,appearingincomicbooks,onT-shirts,andevenoccasionallyin

(ill-advised)advertisements.Moreover,eventhoughJapaneseisperfectly

capableofpassingmusterwhereanon-metaphoricalreferenceor

descriptioniscalledfbr,theclearpreferenceseemstobefbr

Anglo-Japanese,asthoughtosaytothefbreigners:``Ybumaynothave

inventedthisullpleasantness,butyouaretheoneswhoinsistonairingitall

inpublic."3

2``IwouldbehapPytogivehim[BillClinton]ablowjobjusttothankhimfbr

keepingabortionlegaLIthinkAmericanwomenshouldbeliningupwiththeir

presidentialkneepadsontoshowtheirgratitude[toClinton]forkeepingthe

theocracyoffourbacks."(interviewwithHowardKurtz,TheWashing・tonPost,July

6,1998).

3Thevulgarandstillsemi -taboophraseusedbyBurleighhasapparentlymadeits
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Ingeneral,however,asanybilingualviewerofR-ratedHollywood

filmscanobservebyIisteningtotheexpletive-filleddialogueand

cornparingittothe(relatively)blandsubtitles,thereisnothinginJapanese

verbalculturetoparalleltheopeningofthefloodgatesthatthe

English-speakingworldsawinthelatel960sandearly1970s .Ofcourse,it
iseminentlyarguablethatintherealmofprofanityandobscenityEnglish

wasmorefarmorerichlyendowedtobeginwith ,butinanycase,the
Japaneselanguagehasshownlittleinclinationto``adapt."
Ihastentosaythatmypurposehereisnottoofferevidencefbr

linguisticorculturaluntranslatability,analltooeasyexerciseindefbatism.
Itisrathermerelytopointuptheerrorofassumingthatsupposedly

hegemonicculturesarealwaysornecessarilymore``scrutable"thanthose

theyovershadow.

Perceptionscan,ofcourse,trumpreality.Socanpopularity ,which
blurstothepointofirrelevancethequestionofwhetheraworkinone

cultureistruly``understood"inanother.4

wayintothefringesofJapaneseparlance(bur�obろu)
,atleasttojudge仕om

JapaneseIntemetservers,thoughnotintoanydictionaries .Thekatakanaterms

ノ靡achioand�aru-sekkusuappearfbrthefirsttimeinthelatesteditionof

Kenk頭sha's阨wJd脚 ηθ3θ一Eηg1'訥D∫o'∫o澱 リノ(2003)
,asdoesk�n(口 淫),the

generalte㎜forthelatter.Theentryfbr5勿 鰄 αぬ("verticalbambooflute'ラ)

likewiseincludestherelevantvulgarusage,appearing
,fbrexample,inMurakami

RyU'sIntheMisoSoup,discussedbelow.OfmonolingualJapanesedictionaries
,

neitherthemassive(27-volume)八 励onkokug・oぬ 抑 θηnortheκ の θηentersanyof

theseterms.TheDoの 厂加mentionsthemetaphoricalsenseof訥 αん〃乃αo痂
,giving

k�nandプ 乙rαc痂oas(presumably)explanatorysynonyms
,which,however,failto

apPearasentriesthemselves.

4T・ ・it・t
w・admitt・dly・ ・n-lit・・ary・xampl・ ・,Il・ngassum・dth・tth・p・P・1・ ・i砂

amongJapaneseoftheAmericancountrysongGreen ,Greenσrα ∬(～fH∂me

reflectedacommontastefbrthelugubrious,untilIrealizedthatitisapparently

thoughttobeasimple,``back-to-the-roots"celebrationofnlrallife .Noneofthe

JapaneseIhaveaskedwhoclaimedafbndnessfbritseemedto㎞owthatitis
,in

fact,aboutacondemnedprisonerwakingupfromadreamontheeveofhis

execution.Anothersong,popularinthelatel970s
,isYMCA,exuberantlysungin

Japanesewithu抗erlynoneoftheglee飼ironyoftheoriginal
,asper鉛 ㎜edbythe
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Relatedtothisis,ofcourse,thematterofdemand,specifically,ofthe

fargreaterinterestofJapaneseintheW6st(esp.America)thanthatof

Westerners(esp.Americans)inJapan.Suchinturnhelpstoaccountfbrthe

greatertoleranceofJapanesereadersfbrthe.odditiesoftranslatedfbreign

literature,asreflectedinthewell-establishedliteraryconventionsthat

characterizeit.5ThephysicalseparationofJapaneseandnon-Japanese

literaryworksinbookshopsandlibrariesservesasareminderthatthe

storiesthatfbreignerstellandthelanguagethattheircharactersspeakare

understoodfヒomtheoutsettobedif驚rent.

TheEuropean-language-speakingworld,bywayofcontrast,hastaken

anincreasinglyintegrativeandglobalviewofliterature,theresultbeing,

perhapsparadoxically,agreaterintoleranceofthe(superfluously)exotic.In

anarticlepublishedintheハ セw}b厂 ん77〃2ε80nMarchl5,2004("NowThat

JapanIsCool,ItsFictionSeeksU.S.Fans"),MotokoRichbegins:

Inhissmallof五ceonParkAvenueSouth,IoannisMentzasis

surroundedbymorethanl,000books,nearlyallinJapanese.ル 旋)5乙

he3α'oξ α厂ε刀ンwoπ 乃 かαη31α〃アzgプ～)厂αηノ望〃2θ厂たαη αz4読θηcθ....ML

MentzassaidthataseditorialdirectorofV6rticalInc。,atiny

publishinghousededicatedtotranslatingcontemporaryJapanese

丘ctionintoEnglish,hetriedtofindnovelsthat``訥o〃 〃o卿 εα1'o

泥 α{尢駕 肋oα 厂ε 〃o㍑ εcε530厂∫か 加'ε紹3'ε4勿 」勿oη 。"[emphasis

added]

Whileboththearticle'stitleandothercommentsmadebyMentzas

wouldseemtocontradictthelaststatement,thefactremainsthatthe

emphasisisonattractingthegeneralNorthAmericanreadeLEventhename

ofthecompan男 ～も丘ical,fbundedbySakaiHiroki,a飴 ㎜erbookeditor

homosexualpopbandVillagePeople.

51ntranslationclasses
,Ihavesometimesconductedanexperimentusingthe

(once一?)famousfirstparagraphofHemingway'sオ 跏 ㎎w81〃o.4朋3,misleading

studentsintothinkingthattheoriginalisinJapaneseandaskingthemtotellmeto

pointtotranslationobstacles.Mosttakethebaitandsuggest,fbrexample,thatthe

descriptionofnatureandoftheseasonis``tooJapaneseつ'fbrfbreignersto

understand.Invariably,however,therearethosewhosmellaratandeventually

exclaimthatthelanguagesomehowhasthefbelofOccidentalprose.
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andbusinessjoumalistin∫apan,reflectsthisstrategy:"...[T]heydidn't

wantsomethingthatwastooobviouslyJapanese.`SonoCherryBlossom

Pressfbrus,'Mr.Mentzassaid."

Oneoftheworksmentionedinthearticleis加 劾θ 伍3030復 ρ,a

popularthrillerbyMurakamiRyi.Firstserializedinthe}b碗 励3伽 め 槻

inl997,itreceivedtheYbmiuriPrizethefbllowingyearandhasnow

appearedinanEnglishtranslationbyRalphMcCarthy.Thestory,setinthe

netherworldofShi可uku'snotoriousKabuki-ch6,isanythingbutcherry

blossoms.TheyoungJapanesenarrator,Kerji,tellsofFrank,abalding,

overweight,and(seemingly)oversexedAmerican,fbrwhomheagreesto

playSybilduringthelastthreedaysoftheyearFrankclaimsthatheisin

thebusinessofbuyingTbyotaautomobileparts,butKerU'i,almost丘omthe

beginning,fbarsthathisfbreignclientisapsychopathickiller,adissector

ofpeopleratherthancars.

TheAnglo-Japanesetitle(、 肋zα 碗50-3勿 のbyitselfsuggestsa

blendingoflanguagesandcultures.Attheendofthenovel,Franktells

.Kerjiontheirfinalpartingthathehadwantedtohave捌50soupwithhim

andthenrelateshowonceinasushirestaurantintheUnitedStateshehad

declinedit.WhenKe雌saysthatmisosoupcanbehadanywhereinJapan,

Frankrepliesthathenolongerfbelstheneed,thatheisnowhimselfright

inthemiddleofit(傭o-3吻 〃 刀04b一 〃2α朋oん α η∫ 砌).Tothe

English-speakingreader,thisimmediatelysuggestsanegativeidiom,but

apparentlythatisnotwhatismeant.PerhapstheimplicationfbrJapanese

readers,whoseeFrankdisappearintheearlyNewY6ar'sDaycrowd,is

thatitistheywhoarenowstuckwithhim.

FrankspeaksnoJapanese,andKerji,byhisownadmission,hasno

extraordinaryskillsinEnglish,butthedialoguebetweentheminthe

originalof琵rsfbwchallengestowillingsuspensionofdisbeliefonthepart

ofthereader,perhapsparticularlyasitispresumablythroughKerJithatit

isallbeingfiltered.Noneofthis,however,makesiteasier食)rthetranslator

topreserveplausibility,ascanbeseenintheopeningwordsofthenovel:

お れ の 名 は ケ ン ジ 。わ た し の 名 は ケ ン ジ と申 しま す 。ぼ くは ケ ン ジ 。

あ た し ケ ン ジ っ て い うの よ 。 日 本 語 に は い ろ い ろ 言 い 方 は あ る が そ

れ は 何 の た め な ん だ ろ うな 、と思 い な が ら 、お れ は そ の ア メリカ 人 に 、

マ イ ネ ー ム イズ ケ ン ジ とい っ た 。
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Inhiscommentary(ん α∫38翻),KawaiHayaoaskshowthiscanbetranslated

intoEnglishandgoesso魚rastosuggestitisintendedtoraisea

ilndamentalquestionofinterculturalcommunication:

状 況 に よ っ て 一 人 称 が い ろ い ろ に 変 化 す る 文 化 と 「ア イ 」とい うの は

常 に 「ア イ 」とい う文 化 と。 日 本 人 が ア メ リカ 人 に 会 っ て 、お 互 い が

ほ ん とうに 理 解 し て 合 うの が 困 難 で あ る か を 、こ の 事 実 が 示 し て い

る 。6

McCarthyisclearlyundaunted:

MynameisKenji.

AsIpronouncedthesewordsinEnglishIwonderedwhywehaveso

manywaysofsayingthesamethinginJapanese.Hard-boiled:0形

ηoη αwαK2尾1"ぬ.Polite:〃 ∂'α5痂woκ8η1.1'o〃zo3痂 〃zα3π.Casual:

Boんz4wα.盈 ～砂●'.Gay∴4'05乃1飽 彫.'7(～'z4ηo冫,o/

Ingeneral,theappearanceofbilingualismormultilingualismin

literatureis,asKawairightlyintuits,achallengefbrtranslators,callinginto

questiontheirfUndamentaloperatingassumptionthattherelationship

betweenlinguistic魚 ㎜andmeaningis,inSaussureante㎜s,arbitrary.

``Languageaboutlanguage
,"includingplaysonwordsandconsciously

accentuatedvariantsinphonology,grammar,dialect,andregister,are

usuallyuntranslatable.Theyarenot,ofcourse,necessarilyunexplainable,

butwhilethisprovidesfbotnote-addictedacademicsanoppo血mitytoshine,

suchalsohavetheundesirableeffbctofdrawingthereadersoutofthestory

insteadofintoitbyremindingthemthattheirfantasyisbeingfiltered

throughasecondlanguage.

Here,however,Ke坤'smusingsservetosetthetonefbrthe

translation,providingtheillusiontonon-Japanesereadersthatheis

speakingdirectlytothemandnotonlytohiscompatriots.Infact,theyseem

tosetaprecedentfbrtherestofthework,inwhichlanguage-switching,

6``The[conffontationofa]cultureinwhichthefirst -personsingularpronounvaries

accordingtocircumstancesandacultureinwhich`1'isinvariably`1.'Thisfact

pointstothedif五cultyoftruemutualunderstandingwhenJapaneseandAmericans

meet.,,
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alreadyimplicitintheoriginal,ismadeexplicitintheEnglishversion.7

0nthefirstnight,KerjitakesFranktoalingeriebar,wheretheymeet

ahostessnamedReika,whomKerOidescribesashavinga``midde-school

level"commandofEnglish.Intheoriginal,shespeaksaJapanesethatis

quiteapPropriatetoherage,sex,andsituation.Inthetranslation,she

demonstratesaslightlygreaterproficiencyinEnglishthananyresident

teacherofthelanguageorsociolinguistwouldfindrealistic,andyet

somehowstillwithjusttherightamountofcha㎜inglymangledsyntax.

WhenshetellsFrankthatshewantstogotoAmerica,heasksherwhether

sheintendstogotoschoolthere:

学 校 だ め、私 は 頭 が悪 いか ら、そうじゃなくて、ナイキタウンに行 き

たい の。_

_ど うしてそんなナ イキが好 きなの。

どうしてってことはない の 、ただ す きなの 、ナ イキタウン にいったこと

ある。...わた しも行 ってたくさん の買 い物 す るの が夢 だ 。

``Noschool!Iamstupid!No
,IwanttogoNiketown_"

``
...ButwhydoyoulikeNikesomuch?"

``Nowhy!Ijustlike
.DoyougoNiketown?_It'smydream,goto

shoppingNiketown."

The(necessarily)blandJapanesethatFrankismadetospeakinthe

originalistumedintocolloquialAmericaninthetranslation,sometimes

withacolorfUlnessthatmaystrikehypercriticalreaders(i.e.againthose

withlongexperienceinJapan)assomewhatimplausible。McCarthy,

however,clearlyhasalargeraudienceinmind.InexplainingtoKerjiwhy

hedoesnotwanttogoimmediatelytoasexclub,Frankismadetoremark

inEnglish:

``Ijustwantedtostartoffbywettingtheoldwhistle
."8

7C£``Norikowasatoutfbrwhattheycallan`o砌
α'pub.'`0跏 α∫'初 θ砌5

`〃2α励 澀 αた'ηg
,'[emphasisadded]andanomiaipubisaplacewherewomenare

approachedonthestreetandinvitedtocometodrinkandsingkaraokefbrffee."In

theoriginal,needlesstosay,``omiai"requiresnodefinition.

8今 日 は
、ま ず 飲 み た い 気 分 だ っ た ん で ね 。
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Ke功 疊i'slanguageregistershiftswhenhespeakstohisfセllowJapanese,

particularlywithhissixteen-year-oldgirlfヒiend,thoughwithoutargotor

vulgarisms:

あ い つ 、ど こ に い る か わ か ら な い よ 、き っ と名 前 も フ ラ ン ク な ん か じ

ゃ な い し 、全 部 うそ な ん だ 、警 察 に 情 報 を い れ た っ て 、さ が せ な い

よ 、...フ ラ ン クの こ とが 恐 い ん だ 、正 直 に 言 っ て 恐 い...

Inthetranslation,hespeaksayoungman'sAmerican,completewith

theubiquitousfiller``like"andacasualcoarsenessthatfbw

English-speakingreadersofhisagewillfindodd.

"Idon't㎞owwherethebastardis
,andI'msurehisnameisn't

Frank,either-it'salllies.Thecopscouldn'tfindhim'ifthey

WantedtO...1'mafヒaidOfhim,JUn,that'SthehOneSttrU.th,Okay?1'm

scaredshitlessofFrank.・ ・9

Thus,thanksinlargemeasuretoMcCarthy'smasteryofregister,加

劾 ε 緬3030塑succeedsintrarlslationasanewvarietyof``intemational

fiction"一atleastatthelinguisticlevel.Itisnonethelessavery``Japanese"

novelinitsreplayingoffamiliarthemes:theabsurditiesofcontemporary

Japanesesocietyandtheintrusiveanddeleteriousinf【uenceoftheoutside

world.WhateverKerJi'sownmoral飽ilings,heiskeenlyawareofthe

beamintheeyeofothers,bothneighborsandaliens.Throughhim,we

distinctlyheartheeditorializingvoiceoftheauthor

Inthelingeriebar,Franktakesoutthe7b左 ア01)加 んG痂 漉loandreads

aloud(situationally)usefUlphrasesinJapanese,renderedintheoriginal,

R)110wingawell-establishedconventionof``fbreigner-speak,"inkatakana.

Ke切ico㎜entstothereader:外 国 人 が 日 本 語 を 一 生 購 言舌す の1ま 可 愛

い も の だ 。AsiftounderscoreKerUi'sattitudeofcondescension,McCarthy

9Ke珂'i
,itmustbeadmitted,isalsocapableofthemoreelevatedvocabularyofhis

literarycreator,whichatleastinoneinstanceisallowedtoslipoutasheistalking

tohisgirlfhend.AgainindescribingFrank,hespeaksof"theultimatein

malevolence,"aphrasethatintheoriginalisscarcelylessgrandiose:α ん厩 刀o

紗 欲 〃c玩 悪 意 の 極 致
loAbookfヒom"reallifb

,"co-authoredbyStevenLanghorneClemens,whosename

(anomdeplume)isalsomentioned.
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includesana(巧ectiveinhistranslation:``lt'sendearingwhenfbreignerstry

theirbesttocommunicateinわ70舵 ηJapanese."[emphasisadded]

EarlierinthestoryKerU'ihascommented:

What'sgoodaboutAmericans,ifIcangeneralizealittle,isthatthat

theyhaveakindofopenheartedinnocence.Andwhat'snotsogood

isthattheycan'timagineanyworldoutsidetheStates,oranyvalue

systemdif琵rent丘omtheirown.TheJapanesehaveasimilardefbct,

butAmericansareevenworseabouttryingtofbrceotherstodo

whatevertheythemselvesbelievetoberight.

On .thesecondnight,inascenedescribedinhorrificdetail,Frank

murderssixpeopleintheomiaibar,includingfburwomen.KerU.i'sonly

resistanceishisrefUsaltohavepostmortemsexwithoneofthem.Onhis

handsand㎞eesbefbreFrank,witha㎞i色inhis飴ce,hethinkstohimsel企

BefbreFrankhadtumedup,thispubwaslikeasymbolofJapan

[んoηoん 纏 ηo訥 δ訥 δ こ、の 国 の 象 徴],selfcontained,unwillingto

interactwiththeworldoutside,justcommuningwithitselfinevery

breath-mmm,ahhh.Peoplewho'vespenttheirliveslivinginthat

kindofbubbletendtopanicinemergencies,tolosetheirabilityto

communicate,andtoendupgettingkilled.

``ハ1∂2"

Frankmadeabigproductionofactingasifhecouldn'tbelievehis

ears.Helookedupattheceiling,spreadhisa㎜swide,andshook

hishead.Idon't㎞owwhythisparticularthoughtoccurredtomeat

atimelikethis,butIthought,yeah,he'sanAmericanallright.

[んo∫醜wo!望 〃2ε脈oヲ ●∫η ぬ ηα こ い つ は 、ア メ リカ 人 だ な].The

Americans,liketheSpanish,massacredmillions[∫ α砂 δ η'

剖 盈 〃3α醜5繍 α 大 量 に 虐 殺 し た]ofIndians,butIdon'tthinkit

wasoutofmalevolencesomuchasplainoldignorance.And

sometimesignoranceisevenhardertodealwiththandeliberate

evil.

InallthevariousreviewsIhavereadofthenovelinthe

English-languagepress,thestoryis,paceIonannisMetzas,clearly

understoodtobeindeedquiteJapan-related,withemphasisonhow
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Murakamipointstothe"darkside"ofJapanesesociety.llItisinteresting

thatfbwnotethatFrankpointstoanevenmorenegativeAmerica:ugly,

crude,violent,andhomicidal.Itmaybeargued,ofcourse,thatitisthe

attentionthatmatters,whetherflatteringordisparaging,andthat,inany

case,anti-Americanismisasignofintellectualseriousness.

Murakami,whoin1976receivedtheAkutagawaPrizefbr陥g∫ 厂1ηoんπ

'δ〃2ε'所o痂 んα'わ〃7冴,translatedintoEnglishasノ 弖1〃203'万 αη角ρα厂8ηム81z4εby

NancyAndrewsin1977andintoFrenchasB1ε 〃 ρ肥3g〃 θ かαη3ρα厂θ初by

GuyMorelandGgorgesBelmontinl978,eminentlyillustratestheblurring

ofthedistinction,mentionedabove,betweenノ 跚 わ初gα ん〃and'α ∫5枷

肋 ηgα㎞.Whilethewriterclearlyintends1力 読 εル露50∫o賜 ρ,publishedafUll

generationlater,tobetakenseriously,itissurelyunlikelythatitwilloccur

tomanyofhisreaders,particularlyoftheyoungergeneration,toclassifyit

accordingtothetraditionalcategories.Inpraisingthe2004recipientsofthe

AkutagawaPrize,nineteen-year-oldWatayaRisaandtwenty-year-old

KaneharaHitomi,Murakamialludestootherchangesintheplaceandrole

ofliterature:``Onthepathtomodemization,therewasoncean`antithetical

literature'thatstoodinresistancetoit,butwiththedeclineofpoliticaland

economic.strength,ithasdissolved.Theworks[ofWatayaandKanehara]

suggesta艶elingofbeingatsixesandsevens_Withouttheirwritings,we

wouldnot㎞owthethoughtsandaspirationsoftheyoungergenerations."12

ThoughnotappreciablyyoungerthanMurakami,bominl952,

YamadaEimimarkedadramaticliterarytransitionofherown,whenin

l985,attheageof26,shewasawardedtheNomaBungeiLiteraryPrizefbr

βθ轟o'o伽 πo伽[BedtimeEyes],thestoryofaloveaffairbetweenKim,a

Japanesebarchanteuse,andablackU.S,militarydeserternic㎞amed

Spoon.Thenovelettebegins:

ス プ ー ン は 私 を か わ い が る の が とて も うま い 。た だ し 、そ れ は わ た し

llSee
,fbrexample,W60d2003.

正2「近 代化 の途上 では
、それに抵抗す る"ア ンチテーゼ の文学"が あった。政

.治、経済が弱体化 し、そ うした文学が成 立 しな くなった今 、自分が何 をして

いいのか分 か らない とい う心情 を作 品に感 じた_こ の世代 が何 を考 え、何 を

したがってい るのか、彼女たちが書かない と分か らない」(ForeignPressCenter

Japan,3/2/2004)
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の 体 を 、で あ っ て 、心 で は 決 して 、な い 。

Spoonwasgoodatgivingmelove-buttomybody,notmyheart.

SeizedbypassionontheirinitialmeetingataY6kosukabaseclub,they

rush,withoutsomuchasanexchangeofwords,totheboilerroom.AsKim

recallsthemoment,"Icouldnotwaittogetto㎞owtheodorofthisman."

(早 くこ の 男 の 体 の 匂 い を 知 りた い 。)Itisthesmell,shehappilyreports,of

rancidcocoabutteLAIsogivenapositiveevaluationishissexualorgan,

incomparablysuperior,shetellsus,``tothenlddyandrepulsivemembersof

Caucasians,tosaynothingofthepuerileandpitifhlapPendages"ofher

malecompatriots.(Intheoriginal,shemanagestopackintotherelevant

sentencenofbwerthanthreetabooanatomicalterms-inAnglo-Japanese

katakana.)Spoon'spenisremindsherofsweetchocolatebars,afavoriteof

hers,andindeedthroughoutthestory,Kimspeaksofherdesiretodevour

him.

KimisalsoinlovewithSpoon's``fbur-letterwords.つ'Shetellsusthat

itwas``musictomyears.Thesortofteacher's-petEnglishthathasnopart

ofsuchlanguageisnowfbrmestrictlyersatz,liketheflatbeerdmnkby

impotentmen.Whenhecalledmea`bitch,'1飴ltthathewaslookingonme

ashisbestbuddy."13

Herlover,whosenamederives丘omthesilvercokespoonhecarries

inhispocket,alsoteachesheraboutdnlgs.Still,thoughshehasbyherown

admissionchosenthepathofmartyrdombytakingSpoonin,Kimisnot

alwayscompliant,andwhenonretumingfヒomworkshefindshimdrunk

andabusive,sheexplodesintearsandrage:

あ ん た っ て 最 低 の 男 だ!ア ル 中 で ジ ャ ン キ ー で 、あ た し だ っ て み っ

とも な し(ア グ リー)の 日 本 人 な ん だ 。だ け ど あ ん た よ りま し だ わ!黒

人 て 汚 い 。だ か ら生 ま れ っ き 、不 幸 な ん だ!

"Y6u'reareallouseofaman!Adrunk
,ajunkie!Fine,1'mjustone

ofthose`ugly'Japanese.ButI'mstillbetterthanyou!Blacksare

13彼 の四文字言葉(フ ォーレターワーズ)は 極めて音楽的に聞こえる。それ

の入 っていない優等生英語は今の私にとっては不能の男の飲む気の抜けた

ビールのよ うな代物だった。彼が私をbitch(あばずれ)と呼ぶ時、私は親愛な

る同志を見るように感 じる。

139



CharlesDEWOLF

dirty.That'swhyyou'rebornlosers."

Whenatlasttheauthorities,includingtwoAmericans,come㎞ocking

onKim'sdoorinpursuitofSpoon,shetearfUllypreparesfbrhimalast

suppeLWhetherthisisconsciousorunconsciousreligiousparodyorsimply

anexampleofthesymboliccannibalismmotifnotedaboveisunclear:

ス プ ー ンはタバスコソースが好 きだ った 。タバ スコをた っぷ り振 りか

けたダー クミー トのフライドチ キン。そして豚 の贓 物 を煮 込 ん だ。極

めつ けのチ ットリンズ。日本 人 には食 べ られ ない、そういった料 理 を

私 は彼 と一 緒 に食 べ た。それ らの食 べ 物 がスプ ー ンの体 一 部 にな

ると思 うと、私 は食 べてる気 が して嬉 しか った。

こういう時 に食 べ 物 の事 を思 い 出す なん 不謹 慎 なのだ ろうと私 は言

った 。スプ ー ンは何 も言 わず 私 を見 てい た。彼 は 悲 しい 目をしてい

た が 口元 は微 笑 んでい た。

「今 日は、まだ言 ってない ね 、スプ ー ン。」

「._イ 可が?」

「四 文字 言 葉?」

「ふん 、そうだ ったか なあ」

「あんたらしくない。」

「.._」

「FUCK」

「して」

「もうできない の?私 たち愛 し合 えな いの」

私 は瞬 きをして 目の前 の邪 魔 な涙 を払 い 落 とした 。涙 は スプ ー ン

の 手 を伝 ってどこか に行 った。

「オ レたちが 愛 して来 たことって 、い つも欲 望 だ ったね 。」

私 は思 わず スプ ー ンの顔 を見 詰 め た。私 は欲 望 とい う知 的 な言 葉

が彼 の 口か ら出 たことにひ どく驚 い た。私 はあせ った。私 、この 男

の ことを知 りた い。切 実 にそ う思 うことが私 の心 の 中で 始 まってい

た 。

「時 間 がない!時 間 がないわ!」

「落 ち着 きなよ。ベ イビー 」

SpoonlikedTabascosauce.Friedchickendarkmeatdrenchedin

Tabasco.Istewedsomeporkintestines,realchitlins.ThatiswhatI
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hadwithhim,fbodthatJapanesecallnoteat.ThethoughtthatIwas

somehowingestingapartofhisbodyfnledmewithhappiness.

IremarkedtoSpoonthatitseemedoutquiteofplacetobethinking

aboutfbodatatimelikethis.Hehadthatsamesadlookinhiseyes

butasmileonhislips.

``Ybuhaven'tusedanytoday』Spoon
."

``Huh?"

``Anyfbur -letterwords"

``Uh
,guessnot."

``It'snotlikeyou
."

``

。.●,,

``Comeon
,sayit."

``FUCK"

``Doit."

``Can'twedoit?Can'twemakelove?"

Iblinkedandshedthetearsblockingmyeyes.TheyfbllonSpoon's

handandrolledaway.

"Thelovewe'vehadwasalwaysbasedonlust
,you㎞ow."

QuiteinvoluntarilyIstaredintospoon'sf吾ceinamazement.Ihad

neverheardhimuttersuchanintellectualword.Iwasf辷antic.I

wantedto㎞owthisman.Forthe丘rsttime,myheartwas五lled

withthatlonging.

``There'snotime!There'snotime!"

`℃almdown
,Baby."

Spoon,Kimsubsequentlylearns,isnotjustadeserter;hehasalso

attemptedtopeddlestolenmilitarydocuments.Thoughsurprisedtorealize

thathemayhavebeencleverenoughtohaveheldajoboffbringaccessto

suchmaterials,sheisotherwiseindif陀rent。(そ ん な 重 要 な 書 類 を 扱 う仕 事

を して い た な ん て 、ス プ ー ン は あ れ で 案 外 、頭 は よ か っ た か も しれ な い 。全

て が 私 に は ど うで も よ か っ た 。)Herobsessionnowistoretainthememory

-and
,aboveall,thesmell-ofherbeloved.

LikeYamada,Murakamiissupremelyindiffbrenttoanymoral

questlonsraisedbythebehavioroftheirAmericananti-heroes.Inan
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interviewwiththewriter

LaMoshiaskshim:

inthe.4∫ ∫o乃 吻ε5(February7,2004),Gary

"Whydidyoumakethepsycho -killerof跏 漉 ε 瀚3030μ ρan

American?...Yburaward-winningfirstbook,オ 伽05'丑o澗 ρακ 初

β1〃θ,suggestsAmericansalsobringouttheworstinJapanese:Do

youthinktherelationshipbetweenthesetwonationsandits[sic]

peoplesismutuallydestnlctive?"

Theresponse,perhapsbecauseofMurakami'slimitedEnglish,issomewhat

unclear:

``Frankisnotjustapsycho
-killer .Heisamanof`liberty'whohas`a

primitivefbrceofthe[sic]mankind'.Ifyoureadthisconnotation,

youseeFrankislessdescribedifheisn'tanAmerican."

Withhisseeminglysuperhumanstrengthandhypnoticpowers,Frank,a

lobotomizedveteranofmentalinstitutions,sometimevampire,and

profbssednecrophiliac,isdescribedbythepublisheroftheEnglish

translationas``thisgreatwhitewhaleofanAmerican。"Y6tFrank,unlike

MobyDick,issurelylessasymbolofinscrutableNaturethanavariation

onanowalltoofamiliarpattemofmade-in-Hollywoodpsychopaths.

ReviewinganearlierFrenchtranslationin1'助 厂ε∬,MichelGrisiola

(Marchl3,1999),comparesMurakami'snovelto.BretEastonEllis'

浸 耀 厂∫ooηP∫ アc乃o.Commontobothisindeedthenot-so-subtlesuggestion

thatthevictimsofa``FrankieleYankee"oraPatrickBatemanare

contemptiblepeopleinarepressivesocietyandthusdeservewhattheyget.

AsGrisiolaputsit:

``Souslethrillerglauque
,al'6critureterriblemento切ectiveetdouce,

lafableestlimpide:sil'universn'estplusqu'unecagede

laboratoire,faut-ilrecouriraucrimepourexprimerr6volteetbesoin

delibert6?・ ・14

14Beneaththecloudysurf乞ceofthethriller
,writteninaterriblymildando切ective

style,thepointofthetaleisclear:Iftheuniverseisnothingbutalaborat6rycage,is

onethenobligedtoresorttocrimetoexpressrevoltandtheneedfbrf辷eedom?"
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Inareviewappearingintheハ セw}わ 厂た 乃刑θ5(11∫anuary2004),Curtis

Sittenfbldcomments=

``[N]eitherKerU●inorthereaderispreparedfbrthegnlesometum
Lof

eventsonthetwomen'ssecondeveningtogether.Ybtitisa

testamenttothestrengthsofRyuMurakami'snovelthatitis

ultimatelydefinednotbyitsexplicitdepictionsofviolenceandsex

butinsteadbyitsmisfitcharacters.InthisskillfUltranslationby

RalphMcCarthy,Ker囁iisanappealingnarrator,observantwithout

beingjudgmentalandnervouswithoutbeingmelodramatic;even

theintenselycreepyFrankisnotentirelyunsympathetic."

Ke茆isnotquiteasenlightenedasSittenfbldwouldhaveusbelieve;

af㌃erall,thoughheisnotsoold-fashionedastoturnFrankovertothe

policefbrmurderingfiveinnocentpeople,hedoesgotosomelengthsto

assurethathishigh-schoolgirl丘ienddoesnotwindupsuffbringasimilar

血te.Perhaps,however,bybeing3ε1εc'∫vの`judgmental,"hemaystill

qualifyasapoliticallycorrectpostmodem[ist.

Again,KerサishowsnosympathytowardsJapanesewomensogreedy

orsolonelyastoselltheirbodies.Forfbreignprostitutes,however,driven

byeconomicnecessity,thereisroomfbrunderstandingandeven

admiration.Frankshareshisview.FromaPenlvianstreetwalkerhelearns

ofthe/qyα 刀o肋 ηθ(除 夜 の 鐘),thelO8tollsofthetemplebellsoverNew

Ybar'sEve,saidtopurgethosewhohearthemofworldlydesiresψo〃 刀δ

煩 悩).ThoughsheisaCatholic,ashetellsKerUOi,shehascomethinkthat

theChristiandeityhasnopowerinJapanandsohassoughtdivinehelp

elsewhere.Frank,serialkillerturnedphilosopherandsocialcritic,

commentsapprovingly:``ShethinkstheJapaneseneedtodosomedeep

thinkingabouttheirowngods,andshe'sright."

Spoon'sexpressionofhisthoughtsonmattersmetaphysicalis

confinedtograffitihehassprayedinKim'sbathroom:"PUSSYIS

GOD!!!"Untilhisbriefdisplayofintellectualismjustbefbrehisarrest,he

appearstobe,likeCamus'Meursault,apurelysensualbeing.Inthis,he

stronglyresemblestheblackAmericansdepictedinMurakami'sオ1〃203'
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Z旨αη3ρα昭η∫B1〃θ,15inwhichthenarratorisaskedwhetherlivingneara

U。S.militarybaselsentertalnmg:

「_最 近 は どこでもこん なもんだ ぜ 、この 前 な んか ジュリー とか シ ョ

ー ケンが 出 てさ
、俺 石 投 げてや ったよ、お 前 横 田基 地 に いるんだ

って?あ っちは どうだい 面 白い か?」

「まあな 、黒 人 が いるか らな 、黒 人 といると面 白 いよ、あい つ らす ご

いか らな、グラス喫 ってウォッカが ぶ飲 み してふ らふ らしなが ら抜 群

のサ ックスふ くか らなあ、すごい よ」

Here,thoughtheFrenchtranslatoromitstherefbrencetoJulie(Sawada

Kerji)andSh6ken(HagiwaraKen'ichi),twomembersof``Group

Sounds,"16heamplycompensatesfbrthisinhisrenditionofcolloquial,

all-pulposeintensifier5z4go':

一Laderni合refbis
,ilyavaitdeschanteursp6dales,t'sais,j'oubliele

nom.Jeleuraibalanc6sdespierres.Dis,cラestbientoiquihabites

duc6t6delabasedeYbkoda?17C'estcomment,la-bas?Carigole?

一〇uais
,sionveut.IlyadesNoirs,etengeneral,quandilyades

Noirs,c'estrelaxetonsemarre,parcequ'∫ な ηθ50刀 ψo∫v7α 〃ηθ磁

co〃2〃2ε1θ3α 厩 厂ε3.IlsfUmentdel'herbe,ilss'envoientdelavodka

aulitre,et,unefbisqu'ilssontd6fbnc6s,ilsjouentdusaxocomme

personneaumonde,tus3is.Non,漉 刀ε30班wα 砌 θηψ α3co〃 珊 ε

1θM〃 舵3.[emphasisadded]

ForMurakamiandYamada,writinginthe1970sand1980s,theidea

ofblacksasす ご い,i.e."vraimentpascommelesautres"isdistinctly

ダ
15Murakami'snovelhas

,infact,beencomparedto1'E跏nger

I6SawadaKe頭
,who,thoughheterosexual,had,asasinger,asomewhat

androgynouspersona,asreflectedinhisalternativefbmininename,andwas

therefbrehardlyadull,``establishment"entertainer.Forthespeakerinthenovel,

however,heisapparentlystillmuchtootame.Ironically,HagiwaraKen'ichi's

mighthaverehabilitatedhimselfintheeyesofthecharacterthroughhissubsequent

arrestfbrpossessionofmar加ana.

17ThisshouldbeYbkota
.TheFrenchtranslatormakesseveralothererrors,notably

inmisunderstandingrefbrencestoSeventiesEraAmericanpopculture.
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positive-oratleastinterestinglyexotic.ForMatsumotoSeich6(1909-92),

whoseK〃 アηノ'ηoεwasfirstpublishedinl965,theimageismorecomplex,

butthereisanonethelessanongoingconsistencyintheirportrayal.

InMatsumoto'sstor男supposedlybasedonarealincident,thereisan

influxofblacksoldiersattheU.S.militarycampinKitaKyUsh亘,men

abouttobesentintobattleinKorea-where,astheywell㎞owthemselves,

almostcertaindeathawaitsthem.TheMPcommandergoestothelocal

authoritiestoaskthatthesummerfbstivaldrumsshouldnotbeplayed-but

withoutgivingaclearreason.Hisrequestisignored.Matsumotoexplains

whatthewhiteof臼cerclearly㎞ewbutdidnotwanttosay,thatis,thatthe

monotonous,mesmerizingsoundofthedrumswillinevitablyawakeinthe

menancestralmemoriesofA丘ica,stirringtheirblood,anddrivingthemto

anuncontrollable丘enzy.

Aspredicted,thesoldiersbreakoutofthecampandgoonarampage.

Matsumotofbcusesonahalfdozenofthem,whoenterthehouseofone

MaenoTomekichi.Describedbytheauthoras"talkinglikebarkingdogs"

and　 thoughreekingofalcohol,exuding紅tthesametimeapungent

animal-likeodor,"theydemandtobeserveddrinkandthenproceed,oneby

one,torapehiswifbY6shiko.Tomekichiisbeatenintosubmission,though

oneofthemen,ahandsomemulattowithahigh-bridgednose,giveshima

fleetinglookofsympathy.

TheU.S.militaryauthoritiesroundupthemutineersbutdonotpunish

them.ThevariousJapanesevictimsoftheirmayhem,includingTomekichi

andY6shiko,reportnosexualassaults.

Tomekichi,nowseparatedfヒomY6shiko,findsajobasamortuary

assistantatthecampinKokuraandwaitsfbrtakehisrevenge,asbodies

食omtheKoreanf士ontarriveinthecamp.Identifyingthedismembered

torsooftherapists'ring-leaderbytwoself=madetattoos,oneofthe

Americaneagle,theotherofawoman'slowerbodyandgenitals,

Tbmekichiflailsawaywithhisscalpel.18

Notsulprisingly,Matsumoto'snoveletteisincludedonvarious

blacklists,asitwere,ofworksinJapaneseliteratureandpopularculture

saidtopromotedemeaningracialstereotypes.Suchmighthavecomeasa

18Hencethetitleofthestory
,refbrringtopicturesdrawnonablacksurfhce.
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surprisetotheauthor(1909-92),whoseoverallmessageappearstobethat

boththevictimizersandthevictimsare,infact,inthesameboat.A

JapanesedentistwhoworkswithTomekichiremarkstohimthatwhites,as

representedbythedeviousandsadisticU.S.militarycommand,despise

"coloredpeople"ingeneral:白 人 は 有 色 人 種 を 軽 蔑 し て い る か ら ね .

Blacks(㎞ 切"η 黒 人)havebeensentascannonfbdderandhavebeen

killedingrosslydisproportionatenumbers.Tomekichidoesnottellthe

dentistofhismotiveinseekingouttattooedblacktorsosandremains

undeterredinhisplan,buthemuttersasheleaveshim:黒 ん ぼ も か わ い

そ うだ な 。か わ い そ うだ が_(Thedarkiesdeservesomepitytoo,311right,

andyet....")

ThoughMatsumoto'sworksarefbundinvi血1allyanyJapanese

bookshoP,κ 漱 ～ノ'ηoεseemstohaveallbutdisapPeared.Ihastentosay

thatIverymuchdoubtthatchangingattitudesandconcernshavebeena

causativefactorMuchmorelikelyisthepossibilitythatitisprimarily

Mataumoto'spuredetective且ctionthathasremainedpopulaL

Ishouldnonethelessliketosuggestthatwhatwouldmakethestory

particularlyunpublishableinEnglishtranslationisnotitsimplicit(if

perhapsunintended)racismbutratherwhat,onitsownte㎜s,isits

relentlessrealismandmoralseriousness.AsIhavesuggestedabove,

MatsumotoobviouslyviewswhiteAmericanimperialismasthetruevillain

ofthetale.

Murakami'sdescriptionofAfヒican-Americansis,ofcourse,more

up-to-date.加 劾 θ一ル傭030μ ρhasasceneinwhichFrank,onhisfirsttripto

Kabuki-ch6,encountersblacktoutswho,fluentinJap即ese,seemtopass

himoverinfavorofwould-beJapanesecustomers,obviouslymoreaffluent

thanthewhiteAmericaninacheapsuit.

Atthesametime,ho虚ever,Murakamiseemstoadoptacuriously

old-fashionedviewoffbreignersingeneralandamythicalviewala

nihorU曾inronofJapanesehistory.Inastrikinglyabsurdpassage,Frank

quoteswhatthePenlvianwomanhasallegedlyheardffomaLebanese

journalist:

Andhesaidshewasabsolutelyright,thattheJapanesehadnever

experiencedhavingtheirlandtakenoverbyanotherethnicgroupor

beingslaughteredordrivenoutasrefUgees-becauseeveninWorld
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WarIIthebattle且eldsweremostlyinChinaandSoutheastAsiaand

theislandsofthePacific,andthenOkinawaofcourse,butonthe

mainlandtherewereonlyairraidsandthebigbombs-sothe

peopleathomenevercamefacetofacewithanenemywhokilled

andrapedtheirrelativesandfbrcedthemalltospeakanew

language.Ahistoryofbeinginvadedandassimilatedistheone

thingmostcountriesinEuropeandtheNewWorldhaveincommon,

soit'slikeabasisfbrintemationalunderstanding.Butpeopleinthis

countrydon't㎞owhowtorelatetooutsidersbecausetheyhaven't

hadanyrealcontactwiththem.That'swhythey'resoinsular.

Matsumoto,himselfanativeofKokura,wasalreadywellinto

adulthoodwhentheAmericanmilitaryestablisheditspresencethere,while

Murakami,afbllownativeofK頭sh厩,grewupintheshadowoftheSasebo

NavalBaseinNagasaki..41吻08'7レ α澗 ρα厂8雇B1〃 θ,setneartheYbkota

airbaseingreaterTbkyo,describesingraphicdetaildrugand

sado-masochisticsexorgieswithblackGIs.AsinMatsumoto'swork,they

aredepictedasprimitiveandanimal-like,butthistimewithoutanysense

thatsuchistoborrowate㎜usedbyarecentAmericanpresident,

"inappropriate
."Infact,theobviousattractionofMurakami'soeuvreis,

despiterecentlapsesintomoralisticandpseudo-intellectualposturingas

seenabove,the丘issonofnihilismitconsistentlyprovides.

***

ThestateofcontemporaryJapaneseliteratureanditsreadership

depends,ofcourse,onwhoislookingattheproverbialwaterglass-and

withwhatexpectations.Myownperspectiveisthatofalatemiddle-aged,

non-Japaneseacademic,whoseliteraryinterestshavenaturallybegnib㎜ed

bydecidedlynon-postmodernistviewsofwhatliteratureis,theonlyexcuse

Icanoffbrfbrmyownsu切ectiveobservationsisthatIhavespentsome

twenty-fiveyearsandmorewithJapanesestudents,andhaveseenhow,in

regardtoanysortofliterarycanonorreadinglist,``havereadabito£.・"

hasyieldedto``havenotreadanyo£_"andfUrtherto``havebarelyheard

of一 一anddon'tparticularlycare_"

Inthespringof2003,Ihadthepleasureofspendingseveralhours

talkingwithJapan'ssecondrecipientoftheNobelPrizefbrliterature,Oe
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Kenzabur6,whomixingself=effacinghumorandcultural-political

pessimism,丘eelyadmittedthathisownworksarenotsellingwell.WhenI

askedhimaboutthegeneralstateoftheliteraryartsinJapantoday,he

emphasizedwhathehaswrittenandsaidelsewhereabouttheevermore

marginalizedroleoftheintellectual,thec傭 痂 初 ●'η,incontemporary

Japanesesociety.

TheGe㎜anJapanologistLise廿eGebhardt,whohaspublished

extensivelyonJapan'sliteraryandintellectualscene,includingOe,of壬 もrs

herowninsightfhlanalysis,which,asIhavetranslatedit,reads:

InJapantoo,literaturehaslostitspositionaspartoftheleading

cultureofeducation[一8∫1ぬ ηg31θ派 〃〃刎.W6seethismostclearly

attestedinthef乞ctthatinrecentJapaneseschooltextbooks,works

byauthorsofclassicalmodemity,e.g.MoriOgaihavebeen

replacedbythoseofcontemporarywomenwriters.Theonlystill

popularclassicalwriterstohave`survived'theeducationalrefb㎜

andtohaveenteredtoday's`youngstandard'(Sh亘eisha!)arethose

suchasDazaiandAkutagawa,who,typicallyenough,hadhadquite

enoughoflifbbythetimetheywereintheir30sandsocommitted

suicide.TheyoungergenerationsinJapanhavelikewisebeencut

offf士omtheSino-Japaneseculturaltraditionofpre-Me勾itimesand

now丘omMe茆cultureaswell.Inthisrespect,theGe㎜an

Japanologistisverymuchafbssil,theMe"iErahavinginanycase

belongeduntilrecentlytoanabsolutestandardofeducation.19

Thecollapseofthe`ブ 跏 わ跚g盈 〃〃α'5勧 わ繝goん 〃"dichotomyhasnot

meanttheendofcategorization;insteadwefindanewcategory,whichis

alsotheoverallsu切ectofGebhardt'spaper:J-Bungaku,i.e.``Japanese

literatu.re"asdistinguishedfヒom"Nihon-bungaku"or``Kokubungaku."

"Thete㎜
,"sheexplains,

wasnotthoughtupbyliterarycritics.ItsignifiesratheraIifb-style

飴 ㎜ula,anadveれisingsloganfbrtoday'sJapaneseliterature

consumerAndsuchisnoaccident.Forsomeyears,Japan's

19Gebhardt2003
.
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publishingworldhasfbunditselfinacrisis.Saleshavefallen,and

sonewconceptsmustbebroughttobeartowinoverreaders,

especiallythoseoftheyoungergeneration,whohavegrownupwith

thevisualandelectronicmedia.

Despitemyowninvolvementwith"theyoungergeneration,"aswell

asa(notentirelyunrelated)inclinationtowardscu㎜udgeonliness,Ihave

beenslowtorealizetheprofhndityofthechange.Onepennydidfallwhen

someyearsagoinalinguistics/translationcourseIusedanexcerPtf士om

Kawabata's3θ ηわoz〃瀏(``AThousandCranes")toillustratecross-linguistic

contrastsinspeechlevel.Itdawnedonmethatevenfbrmyfbmale

Japanesestudents,manythemselvesmembersofthe(り'δ5砌class,the

postwarworldofKamakura,Ota-fし 茆n,andtheteaceremonymustseemas
``exoticallydistant"asitdidtomewhenIfirstreadthework

.

Nonetheless,Mr.Oeissurelyrightinsuggestingthatthereis

somethingmoreherethantimeandsocialcircumstances.Thoughhe

himselfisnostrangertotheexotic,hisownworkscouldhardlybemore

unlikethoseofKawabata,andinatleastoneimportantrespect,theyareas

``up -to-date"asthesortof``J-bungaku"heobviouslyreviles .Thatis,they

include-andindeedsimplytakefbrgranted-theworldbeyondJapan.By

wayofcontrast,themarginalhandfUloffbreignersoneencountersin

Kawabata'sworksarevaguelymenacingoratleastunpleasantintruders.In

OeKenzabur6's跏 画 η03伽3ε 窺,translatedbyMargaretMitsutanias肋

Ec乃oρ プHθ αvθη,thesettingitselfisalmostdizzingly"intemational."

Y6tIhavenoreasontodoubtthatMr.Oeisagaincorrectinsaying

thathehasfbwyoungerreaders.SeveraltimesIhaveheardhimprotest

smilinglythathisworksarenotinaccessible一``吻 〃zπ肋5痂 ん〃woη α'η 漉5〃

アo."V>dl,perhaps,butattheveryleasthisconcernsareclearlynotthoseof

mystudents.In肋Ec加(ゾ 旋ovε 刀,muchofonechapterisdevotedtoW.B.

Y6ats'``TheSecondComing,'ラasinterpretedbythemaincharacter,a

JapanesewomanlivinginMexico,whoremarksthatY6atsissoimportant

toherthatshekeepshiscollectedpoemsnexttoherBible.

MystudentsofBritishandAmericanliteratureatSt.Paul'sUniversit》 ～

whereIamapart-timeteacher,have,fbrthemostpart,heardofthe

Bible-butcertainlynotofY6ats.AndwhileIremember``TheSecond

Coming"asapoemthatvirtuallyallEnglish-speakingstudentsreadbackin
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thel960s,IwouldwagerthatmanyastudentofliteratureinEuropeand

NorthAmericawouldnowbeignorantofit.

Asecondpennyfbllfbrmebackinl985,whenIwasaskedtodoa

translationfbrthePE.N.ClubJapanpublication,ノ 吻ραηε∫ε.乙∫'870'z4だ7～)読zlソ.

ProminentamongthefbaturedworkswasYamadaEimi's.8α 溺o'α'〃2〃o伽.

Ihadnotreadthework,buttheinitialdescriptionwasnotencouraging.

WhileIcouldseethatthecriticalreceptionwasmixed,Iwasmore

interestedinthosewhoextolledthenovelandwasparticularlystruckbythe

reviewerwhocomparedit(f吾vorably)toRalphEllison'sZ馳 加v'3め1θ ル毎〃.

Havingdutifh11ydonethetranslationofthecriticalsummary,Ipurchased

thebook,readit,andinafitofrighteousindignationwrotemyownreview,

onewhichIthoughtwasquitedevastating,stating,amongotherthings,that

theacclaimthenovelhadreceivedwassimplyameasureofthedepthsto

whichcontemporarypopularJapaneseliteraturehadfallenandthatthe

book'sracistpresuppositionsalonewouldmakeitimpossiblefbranyoneto

publishatranslationinanyV》bsternlanguage.

HereIprovedmyselftobeadecidedly血lseprophet.Whileitistme

thattheEnglishtranslationhas,tomy㎞owledge,yettoappear,itis

includedonthelistofρ ρε尸o∂23漉ro'o.Moreover,therearebothFrench

andItaliantranslations:!伽2形 レ∂1μμ6byJacquesL6vy,nowteachingat

Me輌iGakuinUniversity,andOcc痂 刀θ110ηo舵byGiulianaCarli,a

graduateinJapaneselanguageandliterature丘omtheUniversityofRome,
``LaSapienza

."

TherapidlyandradicallychangingworldofliteratureinJapanhas

obviousandfar-reachingeffbctsonitstransmissionintofbreignlanguages,

inte㎜sofnotonlywhatistranslatedandpublishedbutalsojustwhothe

translatorsare.Untilatleastveryrecently,onecouldtakeitfbrgrantedthat,

fbrthemostpart,translatorsofJapanese-atleastintoW6stemEuropean

languages-were,whilenativespeakersofthetargetlanguage,deeply

immersedintheJapaneseliterarytradition.Moreover,theyhavetypically

hadatleaststrongtiestotheworldofscholarship;thatis,theyare,in

Gebhardt'swords,Japanologists.

InthecaseofYamadaEimi'sBε 轟o'o砌 〃o齠,ImustsayIfindit

deliciouslyironicthatheroriginaltitle,ingarbledAnglo-Japanese,has

beenrenderedby:L6vyintoelegantand,underthecircumstances,ironic

150



GlimpsesofContemporaryJapaneseLiteratureintheGlobalVillage

Frenchas``amさrevolupt6"(`bitterdesire')一aphrasethatsuggests

Baudelaireand,inf乞ct,appearsinapoembyCharles-MarieLecontede

L・lsle.20

Nowtheargumentcanbemadethatsuchscholar-translatorsasL6vy

are,indeed,``fbssils"andthatthetimehascomeorsoon祕 〃comefbrtheir

replacementbythosemoreattunedtothecommercialworldrepresentedby

thenewmedia,includingJ-Bungaku.Iwouldcontendquitetheopposite,

butwithacaveatthatwillmakemesoundliketheworstsortofpolitically

inCOrreCtCrark.

Literaryculturehasbeenthrowninto加 ㎜oilnotonlybytheusual

``greedycapitalist"barbariansbeyondthegates -butalsobyvarious

ideologueswithin,includingthosewho,asIhavehearditremarked,really

勿 ∫diteratureandwishtomakesurethatnoolleε 漉erjoysiteitheL

Translatorscannot,ofcourse,bythemselveschangethesocial-cultural

climate,buttheycanatIeaststrivetomaintainwhatshouldbetheirprimary

motiveincarryingontheirwork:anhonestcommitmenttothecauseof

literaryart.
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