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ThewriterKanaiMieko金 井 美 恵 子emergedwithinan

experimentalartisticmilieudominatedbymaleartists.Herworkreflects

hernegotiationwiththisTokyoartssceneinthelate1960sand1970s.In

thisessay,Idemonstratethroughananalysisofhershortstory``Rotting

Meat"("Funiku"腐 肉,1972)thather4c漉 〃昭owesmuchtosurrealism's

"automaticwriting"viatheinnovativepoetr
yof踟shiokaMinoru吉 岡 実;

moreover,IcontendthatKanaicreatesnotablyfbministsurrealfictionin

herwork'ssensualandintellectualfbcusonthebody,aswellasthroughits

wordpla》 へl

TokyothenwassurelyadifficultplaceandtimefbrKanaitomakeher

wayaloneasawriter,butitmustalsohavebeenincrediblyintenseand

vibrantfbrthenineteen-year-old3吻b3α 航 α 少 女 作 家 丘omGunma

Prefbcture.Besidesbeingnearthepoliticaldemonstrationsagainstthe

U.S.一JapanMutualSecurityTreaty(助 ρo)thatcontinuedthroughthel960s

andintensifiedaroundthetimeoftheextensionofthetreatyin1970,Kanai

fbundaplacefbrherselfinradicalart,theatre,andliterarycircles.Among

themanyprominent-somewouldsaynotorious-peoplesheassociated

withweretheFrancophilewriterandtranslatorShibusawaTatsuhiko渋 沢

11mportantstudiesinEnglishonprewarsurrealisminJapanincludeSasl999and

ClarkI997.InJapanese,seealsoYamada1990,ffomwhichClarktakesagreatdeal

ofhisownresearchmaterial.

TherehasbeenanexplosioninrecentyearsofrevivedinterestinDadaand

surrealism,particularlyfbcusedonwomen'scentralitytotheseartsmovements.In

part,theseworkshavestimulatedmyownsearchfbrthewomenpractitionersof

surrealista丘sinJapan,bothprewarandpostw耳rFormorein飴 ㎜ation,see

Sawelson-Gorse2001,Rosemontl998,Caws2001,Chadwick1985,andMundy

2001.
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龍 彦,whowaspartofalong-runningobscenitytrialregardinghistransla-

tionoftheMarquisdeSade;2thea宜istandoccasionalstageper飼 ㎜er

KanekoKuniyoshi金 子 国 義,whotodayisbest㎞ownfbrhiserotic,and

o伽npomographic,artworkandphotographs;3YbtsuyaShimon四 谷 シ モ

ン,adollmakerintheveinofHansBellmeraswellasastagepe面 ㎜er

andflamboyantlygaypersonality,whowasveryclose丘iendswithKanai;4

butohandNewTheatreartistssuchasKasaiAkira笠 井 叡andTerayama

Sh司i寺 山 修 司;5andpoetsAmazawaTa輯ir6天 沢 退 二 郎,andIrizawa

2ShibusawaTatsuhiko'sobscenitytrialactuallymarksthecaselawonobscenityin

artinJapantogetherwithasimilarcaseinvolvingthetranslationofD.H.

Lawrence'sLα のC加"8厂1(ワ 苫五〇vε7.ShibusawawasaFrenchscholarandwriterof

gothicanderotic-grotesquetalesthatMiryamSaslinkstosurrealism(Sas1999,p.

159),butthatcertainlyowejustasgreatadebttodeSade,Poe,alldBataille(see

Shibusawa'sDo磁 翩oド ラ コ ニ ア ド ラ コ ニ ア 綺 譚 集[Draconia],in

particular).
31nparticular

,seeKanekoKuniyoshi'sfhntasticcollection,.4r∫5〃 ηogα 厂δ/五 α

Gα1θ 厂∫ε34辺1∫cθ ア リ ス の 画 廊(B加tsuShuppansha,1979),丘omwhichIargue

thathisartworkof``precociousAlice"actuallyillustratesseveralofKanai'sstories

mentionedinthisessayandpresentedatNichibunken'sSymposium.

41nYbtsuyaShimon's翫 ∫配oη η08痂 〃10η シ モ ン の シ モ ン
,Kanaiwritesashort

noteabouthimasaclosefhendwhoismorelikeanolderbrothertoherthansimply

afdend.ThesamecoIlectionincludesinterviewswithShimononhisgayidentity,

aswellasinterviewswithKanekoKuniyoshi.Thereaderofthisbookgetsastrong

anecdotalandpersonallookattheclosenetworkoffhendsandartistsintheTokyo

artandtheatrecirclesatthistime.SeeYbtsuya1975.Ybtsuya1993isacollectionof

photographsofhisdolls,oftenpornographicanddismembered3侮10pupPetsthat

lookverymuchlikeKaneko'sillustrationsfbrtheItalianeditionofオ1∫cε 加

肋 η∂衫〃αη4.InthisvolumewefindessaysandinterviewswithKaneko,Kanai,

Shibusawa,andwell一 ㎞ownsurrealistpoetTakiguchiShOz6滝 口 修 造.

5Kanai'spoetrycollection(Kanai1973)containsanessaybyKasaiAkira
,the

butohperfb㎜er,whoravesaboutKanaiandhermysteriousintuitivesenseofthe

poeticinlanguage("30厂 εwα3α'ん α 画 んα30剛o脚 ア〃耀 んo"そ れ は 愛 か 死 か

そ れ と も 夢 か,pp.136.144).HecasuallymentionsthatKanaipracticedbutoh

withhimonatleasttwooccasions.MentionofKasaicanbefbundinSas1999,

whereshenoteshisworkinmodemdanceevolvesoutoftheH"ikataTatsumi土 方

巽branchofbutoh(p.167).
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Yasuo入 沢 康 夫,inadditiontoY6shioka.61nAugust1975 ,Kanaijoined

othermoreestablishedauthorssuchasAriyoshiSawako有 吉 佐 和 子 ,

YbshiyukiJunnosuke吉 行 淳 之 介,IshikawaJun石 川 淳,andManlya

Saiichi丸 谷 才 一,inde色nseofwriterNosakaAkiyuki野 坂 昭 如 .Nosaka

wasontrialfbrobscenity,havingpublisheda``pomographic"NagaiKaf通

永 井 荷 風storyintheliteraryjoumalO〃205痂m肋 肋 卿 面 白 半 分,of

whichhewastheeditor.Kanaiwascalledtotestif翼thetranscriptsofthe

trialproceedingsmakeclear,preciselybecauseshewasyoungandfbmale;

thepresumptionwasthatshecouldspeakfbrhergenerationandsex ,as

wellasfヒomawriter'spointofview,onchangingsexualconsciousnessand

valuesinJapanandJapaneseliterature.7Fromearlyinhercareer ,then,

6K・n・im・t・ll・fth・ ・eimp・ 丘
・ntp・ ・t・丘・mh・ ・且rstd・b・t・nth・lit・ ・a壇,cen,i。

thelate1960s,afterjoiningthepoetrygroupof1守 欲 〃(凶 区,or"DisasterZone
,"

whichwasalsothenameoftheirjoumal).Y6shiokaMinoruwaspartofthe肱 η∫

鰐(crocodile)groupofpoetsthatincluded60kaMakoto大 岡 信and珂ima

K6ichi飯 島 耕 一,andtheyfb㎜eda"surrealiststudygroup"fbrtheexpress

purposeofrethinkingsurrealisminthepostwarJapanesecontext(Sas,159).
7Ka応'sworkwas}す δ加 蜘

3〃〃7α η03肋 始 α〃 四 畳 半 の 下 張,originally

publishedinAugust1925;0刑o訥 〃り 勿 ηわ繝republisheditinJulyl972.For

proceedingsandtrialtranscripts,seeMaruyal976.Nosakaalsopublishedhisown

viewofthetrialinhisjoumalinMarchof1976.Theobscenitytrialearnsmention

intheencyclopediaofcontemporary㎞owledge.inJapan劭 ηgθ'yδgoηo

ん∫30c傭 掀'文 芸 用 語 の 基 礎 知 識becausethejudgesmodiHedthecourtrulingin

theLadyChatterleycaseandincorporatedconsiderationofartisticmeritandpoetic

licensewhendecidingwhat``obscenity"means.Thecourtneverthelessruledagainst

Nosakainthiscase,sayingthatKaf竜'sworkwasbasicallyjustponlography .One

thingstandsoutfbrmeinmyreadingofKanai'stestimony:whenaskedtodiscuss

themeaningof"1〃 α∫5薦 〃"猥 褻(obscenity),Kanaigaveasanexampleapregnant

womanwhowalksdownthestreet,herbodybulgingandsuggestiveofthesexact

thatbroughtabouthercondition.HereIbelieveKanaiwassayingthatobscenity

d・p・nd・ ・ny・u・p・i・t・f・i・w,b・t・h・w・ ・al…ug9・ ・ti・gth・titi・
.P・面f

everydaylifb.AnsweringawritteninterviewquestionIposedtoherafbwyearsago
,

shesaidshewasparticularlydisgustedatthecourt'sbanningofthebookbasedon

anoutdatedandridiculouslawbasedonprewarprecedents,eventhoughmost

peoplecouldnolongerreadKaf通'sclassicalandliterarylanguageandsocouldnot

possiblybotherwithit.Shementionedthatpornographywithsomeliteraryqualities
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Kanaiwaspeggedasawriterofhergenerationandasawomanwriter,and

sheactivelytookpartinacontroversythatcenteredonthepolitical

subversivenessandculturalsignificanceofart.

Politicsandsurrealismhavelonghadcomplexrelations,withitsearly

FrenchandEuropeanpractitionersfamouslyactivistsandsocialcriticsas

oftenasapoliticaldecadentartistsdisdainfUlofall``civilized"institutions.

Kanaiwouldbethe丘rsttoac㎞owledgethatsheisnotanactivistbutan

artist;andyet,neitherwouldshedismissthepoweroflanguageincreating

ourpsychicselvesasmuchasourlivedrealities.Despitestressingearlyon

theconnectionbetweenthewordsshewritesandfbodonhertable,Kanai

hasneverreallybeeninterestedinmakingherarteasytoreadoreasyto

hearHeroriginsaswriteramidstotherartistsprofbundlyconcernedwith

shakinguptraditionandhistoryandmakingitspeaktothepresentandto

change-amilieuinthel960sand1970sespeciallyinfluencedby

surrealism,Situationisttheatre,andArtHappenings-hascontinuedto

shapeKanaiasanartistwhofindspoliticsinthe``revolutionary"actsheis

bestat,throughwritingandartwherethewritercanbegintoderailthe

conventionalwaysof"seeing"theworld。Moreover,her飴minist

perspectiveincreasinglystems,paradoxically,丘omarefUsalandcontempt

fbrlabelssuchas"色minist"or/o瀕3α 航 α 女 流 作 家("womanwriter")

thatseektoalignherwithpoliticalorsocialagendasthatsheherselfmay

notidentifシasherown.8Kanai'sessays,criticism,andevenfiction-often

publishedinwomen'smagazines,weshouldnote,aswellasinnewspapers

andnotjustinliteraryjournals-openlycritiquesex-diffbrentiatedor

patriarchaldoublestandardsthatwomenaswellasmenmaybeguiltyof

appealstoher,butshedidn'tthinkhighlyofthisparticularworkbecauseitwas

terriblymisogynistic.

8Kanai's仍 α5砌 ηo漉 ∫3磁 谺r〃 お ば さ ん の デ イ ス ク ー ル(Li杜leOldLady.

Discourse,1984)alienatednotafbwearly-wavefbministswhofbundhercriticisms

ofwolnenandfbminismitselfhardtotake.Uenoetal.1992isaninterestingseries

ofconversationsamongfbministscenteringontheliteraryworksoffamousmale

writers,analyzingthemf士omafbministperspective.Itseekstorelativizeandmark

thegenderedwritingofmenjustaswomen'swritinghasbeenmarkedasdif飴rent

andasdistinctly``women's"onlywiththelabelofソoり 痂 ∫α航 α.

164



WritingtheBody-AsMeat

perpetuating.Sherecognizesthatthegender``diffbrence"existsbutsheis

morewaryQfitthansome,consciousthatdiscriminationagainstwomen

occursunderthesamebannerof"diffbrence"asdoesitscelebration.

Inherearlyessays,sheeasilyassociatedherselfwiththoseinthe

魚ministcampofFrenchliteraryandphilosophicalthoughtinparticular;

FrenchfbministcriticslikeH61さneCixous,LuceIrigaray,andMonique

Wittigadvocatedan6c7∫'鷹 漁 〃2'痂 εthathascontinuouslyin且uencedher

writinginallitsaspectsevenasKanaihasdroppedtheプ 乙捌 η'ηεinmost

refbrencestoherownwritingtoday.As6cr∫'〃7ε ノセ〃2砌 η8became

increasinglyacIich6synonymouswith(andsomewhatmisunderstood)as

``writingthebody
,"KanailikelyfbunditsusefUlnessasatermwaneasa

descriptionofherownprqOect:whatpeoplecametomeanwhentheysaid

6c厂跏 紹 プ乙雁 η∫ηεmeanttheneglectofwritinginfbcusingsolelyonthe

genderofthewriter,aswellasthelossofattentiontofbrminliterary

expressioninpayingexcessiveattentiontoliteralcontentand``positive"or

``negative"representations
.9

Kanaihasdrawnherinspirationandintellectualcuriosityfヒomawide

rangeofsources.Herfictionismotivatedbyinflu.encesnotonlywithin

Japanbutasmuch,perhaps,ffomthoseoutside.Abrieflistofeclectic

influencesthatevenacasualreaderofKanaifictionorcriticismwould

soondiscoverincludesAmericanartistsJasperJohnsandRobert

Rauschenberg;musicianJohnCage;writersGustaveFlaubert,JorgeLuis

Borges,FranzKafka,MichelFoucault,RolandBarthes,andLewisCarroll;

且lmmakersBu五uel,Godard,Renoir,andFord.WhenKanaimentions

Japaneseliteraturethathasbeenimportanttoher,sheinvariablylists

91nseveralchaptersofthisstudyIrefbrencetheFrenchfbministtheoriesthatwere

soinfluentialinthel970sandl980s,inparticular,justwhenKanaiwaswriting

muchofthefictiondiscussedherein.Currently,Kanaiseemstoprefヒrtothinkof

genderissuesina``postfbminist"ffameworkbeyondwhatinJapanpassesas
"women'slib

."AndsheInentionsinher'α ∫ぬ ηbookwithpsychologistKimuraBin

木 村 敏thatshedoesn'twritewithherutenlsor丘omitinsteadofffomherhead,

andshefindsthatacurioussortof``progress"fbrwomenwriters.Interestingly,in

thisl983bookhowever,Kanaieasilyrefbrstoherselfasa/oワ 冴30航 α.SeeKimura

andKanail983.
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writersTanizakiJun'ichir6谷 崎 潤 一 郎,OokaSh6hei大 岡 昇 平,

SakaguchiAngo坂 口 安 吾,IshikawaJun,andpoetsY6shiokaMinoru,

AmazawaTa勾ir6,andIrizawaYasuo.AlthoughKanairarelymentions

Japanesewomenwritersasinfluencesonherwork,shehaswrittenessays

aboutthepowerfUlsensualityoflanguageandimageryinOkamoto

Kanoko'9岡 本 か の こtankapoetry,andshowninterestincontemporary

writerssuchasSh6noYbriko笙 野 頼 子.Theartwork,stories,andpoems

ofwomensurrealistartistslikeDorotheaTaming,LeonorFini,Leonora

Carrington,andJoyceMansour,moreover,havecomeupinmypersonal

conversationswithKanaiandhersisterKanaiKumikowhoisherselfan

artistwhohasproducedsurrealist-inspiredworks.lo

Thefbrceofthetextualaswellasvisualimagedislocatedffom

conventionalcontextandrenderedthroughavarietyoftechniquesthat

reorganizetimeandspaceinviolentjuxtapositionandironicsocial

commentary,insurrealistpaintingandliteratureaswellasinNewWave

filmnoir,cannotbeunderestimatedinitsimpactonKanai'sfiction.llSo

whileweusuallythinkofsurrealisminte㎜sofvisuala丘,itisimpo丘antto

recalltherootsofsurrealismfirstinwritingandliteraturein1924Paris,

whereitsattentiontopsychoanalysis,theunconscious,andthepowerof

writingcanbeseeninearlysurrealistmanifbstos;theillustrationsfbr

surrealistnovelsandstories;surrealistwordgames;theLetterismofthe

l940sand1950s;andeveninConceptualArttoday.

Kanaiherselfhasalwaysclaimedthatherwritingisdisruptiveofthe

modernJapanesenoveltraditionofautobiographicalnarrative㎞ownasthe

``1-novel"and
,asanti一 アo吻oηwriting,evenagainsttheconventionsofthe

novelb㎜itsel£Forsuπealists,ofcourse,theonlybasictenetistohold

loOnonevisitwhenwetalkedaboutB
o3痂zδand劭 η∫ん〃,inparticular,Kanai

broughtoutbooksoftranslationsintoJapaneseofworksbyCalTingtonand

MansourR)rmetoread,andshowedmemanypaintingsbyTanning,Fini,andMax

Swanberg。

IlKanai'svolumesoffilmcriticismmakethisabundantlyclear
,asdomost

interviewswithherdiscussingherownworkandstressinghercompositionoftime

andspacethroughmovementandsensualimages.Inparticular,seetheinterviews

includedasinsertstoKanai1992andheressaycollectionKanai1994.
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norealtenets,torevoltagainstconventionandrevolutionizethestatusquo

inallitssocial,cultural,political,oraestheticfbrms .W6canseeKanai's

notionofεc厂 〃〃zεassurrrealisttotheextentthatlanguage ,orんo'oわ α こと1'ま,

issaidtohavealifbofitsown,producingitsmeaningsbeyondanysingle

authororreader'scontrol,prolifbratingamidstaseaofothertextstowhich

italludesandinwhichitgetsbothlostandfbund .Thiskindof
``automatism"ofsignificationcanbes

eeninremarkableworkssuchas

Kanai'smid-career漁z〃 君8潮 ル〃z〃 くず れ る 水(1981) ,inwhichsyntax

breaksdown,metonymicassociationtakesover,andwordsfleshoutthe

textandthendissolve,movinginfluidwaystobecomethestoryitself

beyondanyfixed``plot"perse.12Kanai'ssu切ectmatterisoftenextremely

sensualinitsevocationofsexualcontact,bodiesandtheirfluidsand

sensations,fbod,color,sound,movementinspace ,andevenviolence.

Kanaiherselfhasdescribedherんo'o加as脈 〃'α'肉 体 ,themeatand

materialbodyofwordsthatceaselesslybeckonthereadertoarealitythatis

morestrangelyreal,moreabsolute,morepleasurableanddangerousthan

anyjoumalisticattempttocapture``reality"一whatisthisifnotsurreality

suchasAndreBretondescribeditinhisF傭 あMα 刀グ乙5'oo〃3〃 厂肥01な 吻?13

YbshiokaMinoru,dubbeda"nonsurrealistsurrealist"bycriticSat6

Hiroaki,wouldbecomeKanai'ssinglegreatestmentorandinfluenceinthe

artoflyricalprose,beginningwithherearliestf乞bles .14Theshort

飴ble-likestory飼 ㎜tookover丘omKanaiMieko'searlypoetrywriting ,

andwouldmakeupthebulkofherliteraryouΦut丘omthe1970seveninto

theearlyl990swhenthethree-volumeCo㎎ ρ1θ'ε〃b沈 ∫q/血 ηα1、磁 εんo

(1992)cameout.AlthoughKanaibegantoregularlyserializefUll-length

novelsinliteraryjournalsandtosubsequentlypublishthemasbooksfヒom

12K勿
z〃 κ 厂〃 〃2齠remainsoneofmy飴voriteworksinKanai'soeuvre .Idiscussit

in㎞ighton1998.

13Breton'smanifbstoa

ppears,inpart,inKolocontronietal,1998,pp。307-311.

ComposedbyAndr6Breton,PaulEluard,andPhilippeSoupault
,theclassictextson

"automaticwriting"
remain:τ 阨 跏'硼 α1た 漉 ∬ αgε(1933),ル ノ∂gηε'∫c乃 ε嬬(1920),

and7阨 加 贋 αc〃1α'θCoηc召 ρ"o〃(1930),allcollectedinonevolumebyAtlasPress

ofLondoninl997.

14Sat62002
,pp.148-163.
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themid-1980son,theallegoricalshortstorythatsheborrowedinitially

丘omIshikawaJun飼 ㎜edthe飾undationsofherlater且ction.Indeed,one

mightarguethattheprocessofwritinglongerworksbymeansofserialized

instalmentshelpedtope甲etuatetheshoれstory飴 ㎜asthebuildingblock

ofherfiction.Befbrelong,however,thewritingmethodandphilosophyof

6c厂∫魏泥tookover,becomingnolongeramerethemeinherfablesbutitself

theallegoricalstuffofKanai'snovels,anditslanguageandtechniquesof

compositionhaveappearedincreasinglyinterrelatedamongallherworks.

Y6t,evenasherwritingstylehasevolvedinmyriad,complexdirections

enabledbythedevelopmentofherindividualized6c漉 〃形,theconcernsof

Kanai'searlyfablesandlaterworksbothstemf士omsomeofthesame

sources,ashercontinuedcitationof踟shiokaMinomasoneofherm句or

influencesimplies.ElsewhereIhavearguedthattheambiguousfigureof

the5勧b少 女isoneofthesecentralconcems,onewecanseeinsuch

earlysuccessesas"Rabbits"(σ9α9'兎,1972;tLl982)and"Portraitof

MotherandChild"(Bo5乃1zδ 母 子 像,1972)andasrecentlyashernovel

R襯o酌Dα 〃g漉 ぺ ひwo30ηo吻 〃3πη2θ 噂 の 娘,2002).15Here,however,I

wishtoarguethat"RottingMeat"isanexemplarystorythatoffbrsthe

readeranoppo血nitytoexaminemorecloselythewomancharacterin

Kanai'sfables,onelessinoppositiontothe5乃 のbthanadevelopmentout

ofheLl61nparticular,comparingKanai's訥 のbandwomencharactersmay

15Formorein鉛 ㎜ationonKanai
,seeKnighton1998,pp.452-457;Knighton

2003;andKnightonl991,pp,286-299;mytranslationof"RottingMeat"is

Knighton1996.SeealsomyunpublishedUniversityofCalifbmiaatBerkeleyM.A.

thesis,"TheChiasmaticTum:NarrativeDesireinKanaiMieko'sEarlyFiction"

(2002),preparedwiththeguidanceofAlallTansmanandDanO'Neill.Stories

mentionedinthepresentarticlearecollectedinKanai1992,vol.1.

16Kanaihasmentionedonnumerousoccasionsininterviewswithmethat
,fbrher,

5吻ofictionsincludeworkslikeJeanWebster'sDα 助 五〇ηg-1θg3,Frances

HodgsonBurnett'sη2θ3θ α窃Goπ 加,andevenMaryMcCarthy's7物 εG厂oμ ρ.

WhileIamalwayssuq)risedtoseeMcCarthylistedsidebysidewiththese

``children'sstories
,"itisnonethelesssuggestiveofKanai'ssenseofthemeaningof

5乃(τ'o,wherethereexistsacontinuitybetween訥(7'oandyoungcollegewomenasin

McCarthy'sbook,womenwhommanyAnglo-Europeanreaderswouldtendtosee

asadultsandnot``girls.'りInaddition,Kanai'slinklngoftheseratherdisparatestories
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leadustoasknewquestions;R)rexample,howdoesthesocietalfbarand

refUsaltofacenotonlythesexualityofgirlsbutalsotheirintellectual

powerscontributetoapersistentnarrativeviolence,thatofdistortingthem

intotwo-dimensional(o丘enheterosexual)whoresorangels?Whatkindof

violencemustbedoneinturntorecuperaterepresentationsoffbmale

sexualityandbodiesf士omthisstagnantstate?Howdoesa``woman"

becomea"writer"amidstsuchrepresentations?WhileKanaidoesnotof飴r

us"rolemodels"inherfbmalecharacters-infact,sheisneverhesitantto

createwhoresandangels-shedoes,however,rewriteculturalfictionsof

loveandsexualityinwayseverybitasprovocativeasAngelaCarterりs

well一 ㎞ownreworkingofthe伍irytalesthathaveshapedandIimitedour

culturalimaginations,nottomentionoureverydayrealities.171ndoingso,

of飴maledevelopmentandindependenceimplysomethingabout``progress"R)r

women:thestoriesoftheseyoungwomenarepresented,inasense,astalesof

educationaboutbecomingaproperandno㎜alwoman(Webster),ofcolonial

explorationandisolation(Bumett),andsexualdiscove可anddisillusio㎜entwith

heterosexualarrangements(McCarthy).

171・p・ 丘i・ul・・
,・eeC・ 丘・・'・c・llecti・n・f・t・ ・i・・,陶w・ ㎡ α ・Z・ 砌4〃 を・ん・4

〃b澀eη(NewY6rk:AcaciaPress,Inc.,1986),whichincludestheshortstory``The

D6butanteラ'bysurrealistwomanwriterLeonoraCarrington.Kanaiherselfsteered

metothisstorybygivingmeacopyofitinJapanesesomeyearsback.

Inthisshorttale,ayoungbourgeoiswomanhasmadefhendswithahyenaata

zoo.Whenhermotherdecidesthatitistimefbrthedaughtertobebroughtoutin

societyataball,theyoungwomangoestoherbestfhend,thehyena(towhomshe

hadtaughtFrenchsothattheycouldtalktogether),andcomplainsabouthavingto

gototheball.Thehyenaagreestogoinherstead.Thegirlspendsalloftheevening

dressingthehyenainalongdresswithglovesandtraininghertowalkinheelsbut

theydon't㎞owwhattodoabouther(thehyena's)魚ce.Finally,theycallinthe

maidMarie,andthehyenakillsher,eatsherup,andpreservesherfacetowearasa

masktotheball.Onceattheball,however,someonecomplainsaboutthebadsmell

and,offbnded,thehyenastandsupandsaysthatifthereisabadsmellitisbecause

unlikethem,shedoesn'teatcake!Thenshedevoursher(or,rather,Marie'sface)

andleapsoutthewindowandrunsaway.Thatistheendofthestory.Itis

remarkablehowthisshorttalespeakstosomanyrecurringthemesinKanai's

fiction:itsbrevity,thebadsmellasrevelation,theblurringofIinesbetweellhuman

andanimal;thesexualrevoltofthedaughterlinkedtotheFrenchRevolutioninthe
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Kanaicontributescomplexliteraryrepresentationsoffbmalecharactersand

sexualitythatcompetewith,andunde㎜ine,moredominantnarrativesand

mastertropes.

TheSmellofC3nnib31isticDesireFleshedOut:

TellingtheStoryofWriting

Kanai's"RottingMeat"isafablethat,whenexaminedinrelationto

Y6shiokaMinoru'spoementitled,appropriatelyenough,"AFable,"of飴rs

asmuchinthewayofgendered``fbodfbrthought,"asfbrthebody.

"RottingMeat"isastorywithinastory
,anditsnarrativestructureisvery

likethatof"PortraitofMotherandChild";indeed,ittoopullstheoutside

丘ameintotheinteriornaπative,飼 ㎜allydramatizingthethematicsofa

storyallaboutconsumingtheoutsideinordertomakeitthestoryteller's

own,partofwhatisinside.Developingthroughoutathemeofcamibalistic

desire,thestorymovestoa鉛rmthatwill,intheend,perfb㎜itsown

consumptlon.

Thestoryopenswithamalenarratorwhotellsus,crypticallyenough,

thatalthoughhehadoncebeentotheroomofthewoman(ん αη(ッリ ηo加 γα

彼 女 の 部 屋)nowhewillneverbeableto且nditagain,allbecauseof

havingseen``thatbloody,rottingmeat"(α ηoc痂 ぬ7α 舵 ηoん 〃8α"α η'ん〃 あ

の 血 だ ら け の 腐 っ た 肉),丘omwhichhehad且edas飴stashecould.This

openingparagraphsetsupthefirstpartoftheoutsidefヒamenarrative,and

isabruptlyfbllowedbythesingleintroductorylinetotheinteriornarrative,

story'sclassemphasisanduseofthefaceof"Marie"fbrthebourgeoisparty;and

thesatiricintent(inthisstorymadeespeciallyevidentbythedaughter'sreadingof

JonathanSwiftwhilethehyenagoestotheball).Carringtonisanartistaswellasa

writer,andasurrealistatthat,ForKanai,thisisacombinationhardtoresist.

OneshouldprobablylookattheartworkofKanaiKumiko金 井 久 美 子in

moredetailtoreallyappreciatetheimpactofpaintingandsurrealismonhersister's

work.ShehasillustratedmanyofKanai'snovelcovers,andprovidedillustrations

onnumerousoccasionsaswell.Herworknotinffequentlybringstogethera

realisticallydepictedcollectionofeverydayitemsandjuxtaposesthemwithdream

elements.Myownfavoritepaintingsarethoseofyoung5砌 陰oplayingingardens

andhouses,girlswithgiantfUzzypinkpeachesfbrheads.
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"Whatshe'dtoldmewentsomethinglikethis
."Fromthispoint,in

quotationmarks,thewoman'snarrativebegins.W61eamf士omherchatty

selfLintroductionthatshehasdiffbrentmeninherroomeverynight,and

thattheybringhergiftsandmoney,whichmakesherhappyandallowsher

tomakeherliving.Inshort,ofcourse,sheisaprostitute.Shetellsusofone

particularclient(丘omamongheroゆ 盈 〃 ηoo'oんo'oc痂 お 客 の 男 た ち)

whoisabutcherandoncebroughthera``whole,丘eshlyslaughteredpig,"a

giftthatcausedhernoendofworry.Shewasupsetbythisgiftprecisely

becauseshewasunabletoeatallofthemeatbyhersel負moreover,shetells

us,shefbltitwasnotappropriatetogiveittoherclients-itwouldbea

littlestrangetooffbrthemslicesofrawmeat-andshecouldnotimagine

cookingitallfbrhersel£muchlesspreparingspecialmealsfbrherclients.

Mostofall,however,shewasdisturbedbytheword"meat"itselfasthegift

fbrcedhertothinktoomuchaboutherrelationshiptowords:``Besides,my

wayofmakingalivingandtheveryword`meat'seemedtoomuchlikean

alltootmeplayonwords-itwasasifIweresellingmyownbody'sflesh,

slicebyslice"(ll2).

Not㎞owingwhatelsetodowiththemeat,shewrappeditupin

newspaperandplasticandstuffbditunderherbed.Itseemsthatherhaving

receivedthegiftofmeat丘omthebutchermarkedaturningpointinherlifb

asaprostitute.Af㌃erheleft,aswasusualwiththisparticularclient,shetells

us,herbodyalloverwastoosoretotakeanyothermenfbrawhile.Atthis

point,herstoryjumpsimmediatelytothepresenttime,aconversationwith

thenarratortosayhowfbwclientsevercometoseeheranymore,

especiallycomparedtothegoodolddaysofbefbre(ostensibly,thedays

befbreshegotthemeat).Quotationmarksclosehernarrativeandthe

extemal丘amenarratortakesupthestory;orrather,hetakesup加 厂story,

nothis,whichwouldbethestoryoftheopeningparagraphandhisflight

倉omherroom.Hecontinuesherstory,tellinguswhatwentthroughher

mindinthegoodolddayswhenshehadsomanyclients,howshenever

oncethoughtaboutsuchthingsasneedingareasontogoonliving(ll2).

Soon,however,heinterruptshimselfinventriloquizingwhatshesaidand

thoughtinordertoconfbssthatheissupposedtobetellinguswhathe

thinksandwhathedidwiththewoman:``Accordingtowhatshe'dtold

me-butno,wait,befbrethat,Ishouldprobablyexplainthecircumstances
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thatledtomymeetingher"(ll3).Inef琵ct,thenarratorhererevealsathird

levelofnarration,onethatatthisstageappearstomediatebetweenthe

extemalnarrativeinpresenttimeinscribinghowhewillneverbeableto

伽dherroomagainandtheinteriornarrativeinthepastwhenshetoldhim

herstory.Whenhetellsus,"Besides,whyshelivedsuchastrangeli艶in

thatroomtogetherwithrottingmeat-intheend,Ineverasked"(ll3),we

finditbizarreanddisappointingonthebasiclevelofplot,whichiswhere

ourcuriositywantstobesatisfied,butatanotherlevelweshif㌃ourinterest

tothenarrator'sstory,understandingthatherstoryissubservientto,and

lessimportantthanhisownpreciselybecauseheisthenarratorandher

storyiscontainedwithinhisasifitbelongstohim.Nowhebeginstotellus

hisownstory.

Thenarratortellsusthathismbetingherwasapureaccidentwhenhis

onlydesirehadbeentofindaplacetolive,or,asheclarifiesfbrus,``rather,

whatIreallywantedwasnotaroombutahomeofmyown"(113).W6

1eamnowthatthesignificanceoftheroomfbrthenarratorhadeverything

todowithhisbeingawriter,oneafflictedbytheoppositeofwriter'sblock

inthatheisunabletoliveaquiet,no㎜alli色fbrbeinghauntedbythe

unceasingdesiretowrite:

ForvariousreasonsitturnedoutthatIcouldn'tget[ahomeofmyown],

soIhadnochoicebuttoputupwithjusthavinga``room."ThereIwas

togoaboutmylifb;no,withoutdoinganything,Iintendedonlytoexist,

quietly.BecausethetnlthofthematteristhatIwantedtoescape,to

escapefヒomwriting,toescapetotheextremepointofnotwriting:yes,a

lifbofstill,vigilantwaitingfbrdeathtovisitme;yes,deathintheguise

ofayounggirlwholooksjustlikeme-no,athousandtimesmore

beautifUlthanme(ll3).

Inadesireηo'towrite,toescapef士omwriting,ournarratorsearches

R)raroominwhichtocrouchandwaitfbr``death,"whatwemightcallthe

``end"ofthestory
,the``end"ofwritingitselfItisasifthewriterisunable

tobearthetensionofawritingprocessthat,as6c柳 躍8,isself=generating

andinfinitelyregenerative,aprocessthatceaselesslydefbrs``themessage"

thatthereaderwantsto㎞owat"theend"ofthestory.Inhisroom,then,he

planstofbrcethestorytoaclosebyrefUsingtowrite.The``death"ofthe
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storywillbethedeathofhim,hefbels,butitwillbeworthit,fbrthe

culminatingvisionwillbeof``deathintheguiseofayounggirlwholooks

justlikeme-no,athousandtimesmorebeautifUlthanme."Althoughthe

narratorneverexplicitlysaysheismale,butratherhereassertsthatthe

色malefigureofdeathwouldlookjustlikehim,weidentifyhimasmaleby

hisuseofわ 欲 〃 ぼ く(usuallywritten僕,butKanaiwritesitinhiragana),

thefirst-personpronounpopularmostlywithmen.Thefigureof

death一 わoん〃 アo加3ε 肋o'酪 〃ん〃5乃'∫03αηα∫8吻bη03〃go'α ぼ くよか 千 倍

美 し い 幼 い 少 女 の 姿 一then,isconsistentwiththemythologyofthe

5吻 り18asseenin"Rabbits"and"PortraitofMotherandChild":Thesite

ofamysteriousrealmnotmerelyandrogynousbutsomehowbefbre

gendering(ifnot,however,befbresexing),the訥(矛Ooconnotesareturnto

childhoodandthegirlbodyasapureanduncontaminatedwomb,evenas

the訥 のbalsogesturestotherealmoftheRealandNatureinaccessibly

priortotheSymbolicandCulture.Oncethewriterhadbeguntodefine

himselfandhisworldintheseaofwords,andgainedaccesstothe

Symbolic,helostsightoftheshoreffomwhichsignificationfirsttookof匚

Now,heislookingfbrtheshore,fbrthepointoforigin,his``home,"where

significationceasesandtheplenitudeandstasisoftheRealbegin.Aswith

Kosayuriandour .narrator/writerintheverylastlinesof``Rabbits,"the

narrator/writerherewishestoendthestorybystoppingsignification,

stoppingallmovementinordertowaitfbrdeathasafb㎜of"rebirth"into

arealmoutsideoflanguage.

Thewritersolicitstheaidofarealtortohelphimfindaplacetolive,

andtherealtorismostnotablefbrbreathsoincrediblyfbulthatevenafter

hehasleftthewriteralonetolookabouttheroom,thewritercanstillsmell

him.Ittakesamomentfbrthewritertorealize,however,thatitisnotthe

realtorbutanotherterriblesmell,oneintheroomthistimethatiscausing

himtoalmostgag.Searchingfbrthesource,thewriteropensthedoorstoa

largewardrobe,whereinhediscoversthewomanlyingonalargedouble

18SeeHondaetal
.1988,aninsightfUlcollectionofresearchon3ん 矛りbyscholars

acrossthedisciplinaryboundariesofanthropology,sociology,literature,andsoon,

inordertobestappreciatethepersistentimageryofandrogyny,purity,and

mysteriousevilormoralambiguityassociatedwiththismythicalfigure.
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bed.Asifinabaddream,wefbelallisoutofkilterwhenthewriterdoes

notsomuchquestionthewoman'sveryexistenceinthisspaceasbeginto

protestthatthisis痂3room,thathehaspaidfbritlegitimately,andthatshe

musttherefbreleave(ll3-114).Shehardlypaysattentiontohisblustering,

however,andtellshimthatheshouldneverhavepaidtherealtorbutshould

insteadhavepaidherdirectly.Itisthenthatshebeginstotellhimthestory

wefirstencounteredastheinteriornarrativeinquotationmarksnearthe

openingtothestory.

However,thenarratorisstillplaguedbytheincreasinglyterribleand

strongsmellandwhenhecanfinallygetawordinedgewisewiththe

womanheasksher:

"Excuseme
,butisn'ttheresomestrange,badsmellinhere?"I

askedher.
``Ifsomethingsmells

,it'sthesmellof`meat.'It'sstartedtorot,
,,

yousee・

``Ybusay
,`meat'?Howcomeyoudon'tthrowitout?"Holding

backmynausea,Iaskedherthesequestionsandshebeganthe

storyofthemenwhowerehercustomers,andofthemurder.

``Sothissmellisthemeatofthepigthatthebutcherbrought

yOU?"

``No
,"sheanswered.``Thepigwaseatenupbyhim.Along

　 ララ

tlmeagO.
"Well
,sowhatmeatisrottingthen?"

``Themeatofthebutcherwhokilledthepig .See."(114)

Withthat,theprostituteshowshimthe"lumpofbloody,runnymeatthat

hadchangedcolorandstartedtorot"(ll5)underherbed.Hefleesher

roomatthissight,andwerealizethatwearenowbackattheopeninglines

ofthestory.Immediatelyanewsectionandparagraphbeginsafterthe

writer'sflightf士omtheroom,withthewriterresuminghisfirstparagraph's

narrationinthepresenttime,``ButnowIamlookingfbrherroom"(115).

HetellsusthathewantstoHndher,tomarryher,tofinally``becomeaslice

ofrottingmeattobeswallowedupbyherinsides"(ll5).Inthelastlinesof

thestory,hetellsushowhehaschangedsincehemetthewoman:"And

recently,1'venoticedthatmyownbodyis,丘omtheinsideout,littleby
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little,startingtorot.Thesmellofit,whenmixedwiththebadbreaththatI

breatheout,isenougheventomakemechoke"(115).

Becausetheopeningandtheclosingparagraphsaresetoffffomthe

restofthestory,andbotharesetinthepresenttimeof``now,"asreaderswe

tendtoseethewriter'sstoryasstructuringthe丘amenarrativefbrthe

interiorstoryoftheprostitute.However,wecouldarguethat,infact,

consistentwiththethemeandconclusionofthestoryitsel£theexterior

narrativehasbecomeenclosed-ormoreaccurately,coη ∫〃吻θ4-bythe

interiornarrativeoftheprostitute,therebyfb㎜ingastorywithinastory

withinastory;thatis,thenarrator'sexteriorstoryinpresenttimecontains

thequotedstoryoftheprostitutealsonarrateddirectlyinfirstpersonandin

presenttime,whichfinallycontainsthestorytoldbythenarratorhimselfin

presenttensequotinghisdirectconversationwiththeprostitute.Inthislast

story,weseehisventriloquizingofherexplanationsandfbelingsmixed

withsporadicpasttensenarrationandcommentarysuchaswegetinthe

exteriornarrative.Whenwelearninthe且nallinesofthestorythatthe

narratorisalreadyrottingfヒomtheinsideout,thatheisthesourceofthe

smellthatpe㎜eatesthestory'sinteriornaπative,weasreaders飼llowthat

smelltolearnthatthewriterandhisstoryhavebeenturnedinsideout,that

theywerealwaysalreadyconsumedwithinandasthespaceof``rotting

meat.,'

Indeed,speakingofspaces,hereweshouldemphasizethatthe

openinglines,andthestartofthefinalparagraphaswell,donottellusthat

thewriterislookingfbr"her"butthatheislookingfbr"herroom."Wehad

leamedabouthisdesirefbraroomasasubstitutefbrthehome("'～'「 家 」;

Kanai'squotationmarks)hecannothave,orrather,hislongingfbrthe

hometowhichhecannotretum。Atthegenderedlevelofthisdiscourse,

this``home"isthewomb,thesiteofthemother'sbody,the飴bledsiteof

theReal.Here,then,thewoman'sbodyhasbecomespatialized,``she'ラisthe

spaceofthe``room":literally,thewordsinthefinalparagraphmovefヒom

ん砌qlbηo勿 α,"herroom,"toんoη(yb,"her,"toκ α砌bηoη α∫zδ 彼 女 の 内

臓,``herinsides,"befbrefinallybecominghisownbody(ノ 酌〃刀 刀oη 訛 躍α'

自 分 の 肉 体)tumedinsideoutandrotting丘omtheinside(〃 α∫zδ んαm

3〃ん05痂z〃 醜 んπ3α肋 の●'〃2ε'ε∫7〃 内 臓 か ら少 しず つ 腐 りは じめ て い る).The

writerhasreturnedtothe``womb,"butthemetonymicslidedoesnotstop
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there,continuingtoexpandbackwards,retroactivelyrewritingthenarrative

aswethereadermakessenseofwhatwehavealreadyread.Thenarrative

takesinandaccumulatestothesignifier``womb"thewoman'ssexualized

且esh(η 砌'o∫)whicheatsthemeat@初)ofherbutcherclientinadditionto

becominghis``meat"bothinandunderherbed,where"meat"isthealltoo

aptpunthebutchermakesatherexpensebygivingherthegiftofmeat.

Thewomansuccinctlyspellsthisoutattheendofherstorytothenarrator

whensheshowshimtherottingmeat:"Thediffbrencebetweenadeadbody

andmeat,accordingtoher,wascutanddried:youcouldeatmeatbutyou

couldn'teatadeadbody.Ofcourse,anymeat[加 初]isadeadbody[5肋o'

死 体]atfirst.Adeadbodybecomesmeataccordingtohowitistreated"

(115,3痂'o∫gα η'肋 η1んα1〃α7〃 ηowα,訥 ∫'o'oα 醜 ㎞ 〃'ε η∫アo捌 ηoンo死

体 が 肉 に か わ る の は 、死 体 を 扱 う手 に よ る の よ).

Significationisnotuni-directional,weseehere,andneitheristhe

processofbecomingmeatlimitedtowomen:Thenarratorhasbecomethe

narrated,thewriterhasbeenconsumedbyhisownwordstobecomethe

fleshofthenewnarrator,thewoman.Inseekingfbrherroom,inlonging

負)rthe3乃 の'oasthebeautift11bodyofdeath,thenarratorhasbroughttolifb

inthefleshofwords,刀'ん 班o∫,theverydeathhelongedtomergewithashis

own8勧o∫,hisowndeadbodybecomeonewiththe3乃(矛'o.Thatis,his

beautifUl訥 の'ohasbecomethe``rottingmeat"oftheprostituteandithas

everythingtodowithhowshehasbeentreatedbythewriter,signifying

simultaneouslythemasculineidealizationofthefbmalebodyasdeath,as

desexualizedbody,whilealsorewritingthatblankspaceofthepurebody

asthefleshofthewoman,soripelysexualizedwecansmellher.This

woman,herselftheprogressivelyagingandrottingfleshofthe訥(7'o,really

getsthelastwordinthisstory,ableherselftomakethekillingpunofnot

onlysexualfleshasmeatbutalsoofbutcherbecomehisownmeathappily

consumedbytheo切ectofhiscontempt.Suchis,itseems,thevoracious

multiple-directionalappetiteofsignification,whichdoesnotstopsosimply

atgenderedlinesorrefUsevoicesosimplyaccordingtogenderedtextual

subjects.

Thisisadisturbingly``meaty"story.Forsomefbministcritics,Kanai

isdisturbingpreciselybecauseherfbmalefiguresarehardtoholdupas

positiveimagesofwomeninanysense.Incontrasttothis,criticSharalyn
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OrbaugharguesthatKanaiisradicalandpoliticalpreciselybecauseher

womenaresomuchtheirbodies.191n"TheBodyinContemporary

JapaneseWomen'sFiction,"OrbaughwritesthatwriterssuchasKanai

writesocialcritiqueofgenderrelationsbymaking``thebody"literalin

theirtexts,anef艶ctivemeansofcounteringtheintellectualabstractionof

(male)"narrativesofpower"(153).Asafbministliterarycriticmyel£I

sympathizewiththedesiretomakewomenwriters'fictionsocially``usefUl"

fbrfbministpolitics,butinthecaseofKanaiIwouldhavetoquestionthis

particularpr(刀 ●ect;thatis,itisnotinmaking``thebody"IiteralthatKanai

subvertspatriarchalpowerornarrativestructuresbutinwritingthefbmale

body"asmeat"一notatall``literal,"asOrbaughsuggests,butratherwell

withinthedomainoftheSymbolicandsignification'sendlessprolifbration

andregenerationofsigni負ers-thatKanairefUsestogiveupthefbmale

mind'saccesstolanguageinexchange負)rtheplenitudeof"thebody ."

Orbaughdoes,however,qualifyherclaimsfbrthe`body"overmasteryof

languageandnarratives,concludingthat"RottingMeat"isnotahappy

storyfbrtheprostitutewho,eventhoughshedoesdefyhersocietal

su切ectionbykillingthebutcher,nonethelessremainslockedupinthe

wardrobewithalumpofrottingmeat(153).Thisliteralreadingofthe

prostitute/womenvs.meninthestory,isbeliedbythefactthattllestoryis

anallegoricalfableverymuchaboutwritingitselfasaboutthegendered

stakesofthatwriting,andtoignorethegenericte㎜sinwhichKanai

createshernarrativestructuresandcertainlyabstractcharactersistodoa

disservicetoKanai'slargerliterarypr(オect:Kanaiisnotwriting4c厂 枷 泥

プ乙癬 廨 ηεbecausesheiswriting``about"thefbmalebody,rather,sheis

writing6c吻 〃厂8becauseitisone.withinwhichmaleandfbmalebodies

competeamidsttheirsignifiersofdif甃rencefbr``authority"overa

language,aSymbolic,beyondeither's``literal"control.InKanai's

19Sh・ ・aly・0・b・ugh・ndI
w・ ・k・dt・9・th・ ・atth・U・iversity・fC・li飼mi・,

BerkeleyonKanai'searly丘ction.Besidesmyowntranslationsandwork,

OrbaughラsessaysweretheearliestworksofcriticismpublishedinEnglish.See

Orbaughl996,fbrexample.Confbrencepresentationsinrecentyearssuggestthat

scholarsSakakiAtsukoandLiviaMonnetareworkingonprq'ectsrelatedtoKanai's

mostrecentnovelsandtheinfluenceofcinemaonherfiction,respectively.
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allegoricalfables,theliteralisanchoredintheSymLbolic,nottheotherway

round.

Itiswiththesignifierof``rottingmeat"thatKanaibestsubvertsthe

traditionalgendered飴irytaleweall㎞ow,theonethatalltooo銑enends

withthe``happilyeverafter"of"tnle"selfhoodorwomanhoodachieved,

usuallytogetherwithheterosexualsatisfactioninthefb㎜ofmarriageor

sex,allwith``thegoodguy"whovalidateshertrueworth.Inpopular

culturete㎜s,itistheprosti加tewithahea面fgoldJuliaRobe丘sand

handsomerichmanRichardGerein1)副 ζレ 〃b吻 αη.Ourcultureconstantly

writesthissamefictionoverandoveragain.AndKanai'sprostituteimplies

thatthisstorytoocouldhavebeensuchafairytale,sincethebutcherwas,

afterall,aniceguywhowantedtotakeheraway丘omherdegradingwork

andloveheranyway:``Asfbrtha㌻one,heabsolutelyhatedmetogetalong

withanyothermanbuthim.Giveupthisbusiness,andlet'ssetupa

household,he'dsaid."Thedif琵rence,however,isthatKanai'swhoredoes

notstopthere:"AmIthesortwhoisabletoactoutthatbitofcommon

pretense?Still,though,IreallydidlovehimThat'swhyitwasonlynatural

thathebekilled,you㎞ow"(114-115).Fortheprostitute,"se杭ingup

house"isonlyakindofbourgeoispretenseofdecency,20when,inactuality,

a11womenwhosuffbrthemselvesto``playhouse"insuchaway

"prostitute"theirself」sufficiencyandintellectsfbrmaterialsatisfactions

andbodilyfavors,asEmmaGoldmanonceargued.Indeed,the"worth"of

womaninKanai'staleof"RottingMeat"isacomplexinte叩laybetween

twokindsofexchangevalue,theLevi-Straussiantheoryofawoman's

valueinbeingtheo切ectofexchangebetweenmeninaheterosexualand

patriarchaleconomy,andtheexchangevalueofwords,wherewordsmove

inanendlessprocessofproximityandaccumulation(metonymy),

substitutionandexchange(metaphor).211tisas``rottingmeat"thatthe

20Again
,thesatiricelernenthererendersthisstoryevenInore丘 ㎜lyinIinewith

Caπington'scritiqueofbourgeoisclassandgenderno㎜sdiscussedintheearlier

notetothischapter.

21CulturalanthropologistClaudeLevi
-Strauss'sbest一 ㎞ownworksinclude7阨

Rαwα η4∫ 乃εCooん ε61.01乃'π)ぬo〃oη'oo5「dθ ηcε(～プノレゆ'乃0109:ソand7ア2θE1ε 〃2θη∫oア:ソ

説r〃 α 〃鷹qズK∫ η訥 ψ.Oneofthebestfbministevaluationsandreadingsofhis
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womaninthestorycomestoseeherrelationshiptoothersinherworld;

withthatunderstandingsheisabletoeffbctherrevengeonaneconomyof

exchangeinwomen'sbodiesbykillingthebutcher,butmoreimportantly,

shealsoreshapestheveryte㎜softhatrelationshipviatheexchange

systemoflanguage:shetakesthewords(``rottingmeat")丘om``his"(the

narrator's)mouthandmakesitsavorofherownpungently``meaty"

presencewhen,inthe.end,itisthewoman,her"smell,"thattakesoverthe

languageandthetellingofthestoryitself

TheSurrealMeatoftheMatter:YoshiokaMinoru,s"AF紐ble"and

JoyceMansour,s"Sarcoma"

KanaiMieko's"RottingMeat"isdedicatedtothepoet踟shioka

Minoru,soitisstrikingthatoneofhispoemsshouldtakeupsuchsimilar

imagesandthemesasKanai'sstory.Wfittenaspartofhiscollection57∫11

五犂(3θ め傭 〃 生 物),22"AFable"(σ 伽 α 寓 話)revealsits

correspondencesto"RottingMeat"notonlyinitstitle,butalsoinits

su切ectmatter:theprosepoemdescribesabutchershopwhereacowhas

justbeenslaughteredanddangles,aslabofmeat,drainedoflifbandspirit

tobecome-notmerelydeadmeatbutsomehowevenmoreclearlyonce

renderedinthisway,particularlyプ 伽018meat .

Inordertodiscussthepoemindetailandatthelevelofitslanguage,I

of艶rmytranslationofitbelow,infUll:

``AFable"

Onethousandf【iesaroundthebutchershopceaseflying

asso且edbutcher㎞i飴bladestemporarydi㎜essstepback

tosinkintoadeeperworld

thereisnoconsolationmidsummer'sworkshoptheheavy

theoryinitsdiscursivecontextwithJacquesLacanremainsRubinl975 。

22P・ ・m・ 倉・m翫 〃 峨 ・u・h・ ・``G亘w・"canb・ 飴undi・%
・hi・k・1984,PP.82-84;

thisbookcontainsmanyofYbshioka'smostfamousworks.EricSellandtranslated

severalofthesepoemsinthechapbookK加 〃ぬ 珈o(Selland1991).
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pillarof丘ozenmeathangingupsidedownhunga

completelypurifiedspacethefiercesoundsofhumanchewing

alreadygrownfaint

Now,ontopoftheshopffontcounter

olleprototypeofmeat

Asifdrawntoitlyingdown

notailandnohead

Allthingswithearsshivering

Allthingswhentheirtonguesgettied

Thespiritofthestiffbnedmeatgoneofftheplaneofsuffbring

Emptypasttryingtodreamofaf士eshnoondaysky

Sweetsunandgreengrassshininginsideentrailsriverand

stardustbetweenthehornsblowsafhriouswindundemeath

:GDurlegsru㎜ingatfUllspeedscaUeredsunsetclouds

droppingsoflittlebirdsinsidethegoldstrawthecud's

alreadybeenchewedecstasiesoftheego

Theedgeofthehorizonviolatedbyadirtysnoutatrocious

laughterandmixedupslobberattimes,theholeintheassof

thefbmalesniffoutthecrimsonseatofgentlecoquetryflirty

laughandnarrowedlaughingeyes一 一一一Ah,atlastaseaof

muddiedpiss

Eventheowner'scatwon'ttakeapeekthelatenightbackdrop

fbssilizedthatis,theshopffont'sheavyrectangulargallows

willbemadetogroanftomtheshardsclothingtheflayedmeat

thatwhichiscatalyzedsuddenlystandsupandlooksaround

seeingseeingstartstotakeshapeportraitofanudecow

Fromtheclinginggirdershudderinguntilthedawnbreaks

butchershoP'sonethousandflies

a

Y6shioka'spoemechoessimilarimagesofmeat,violence,andlewd
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punsonthefbmalebodyasrawanimalmeatthatwehaveseeninKanai's

story.Inthefirststanza,theviolencecompletedanddonetothecowis

emphasizedwiththecorrectionfヒomthedescriptivestateof``hanging"to

itsrecorjugationas``hung."Thesiteofdeathhereis"acompletelypurified

space,"anditisdifficultnottorecallKanai's3乃(矛'ofigurehere,where

deathandpuritymeetasthestartingplacetolifb'smeaningfUlnessand

plenitude.Intriguingly,wealsogetinthisopeningstanzathe``fiercesounds

ofhumanchewing,"implyingnotonlythecarnivorousbutcherorother

peopleeatingmeat,buttheattributionofanimal-likebehaviortothepeople

evenashuman-likecharacteristicsarebestowedonthecow.Thenextfbw

stanzascontinueto"humanize"thecowsomewhat,anthropomorphicin

thatitsmindandfbelingsarecapableofdaydreaming,butitremainsstill

verymuchasensoryanimalrunningwithfburlegsinffeshgrassbeneatha

sunnyorastarrysky.Wegetapastoralimagenotunlikeahumanmemory

ofchildhood,onerecalledstandinginfieldsgazingatstarrynightskies,a

kindofLevi-StraussianrenderingoftheidyllicplacewelostinNatureby

enteringCultureascivilizedhumans.Toreallyreturntothis``home,"tothe

wombofNature,wemustnotonlymovetowardsdeathandincest,itseems,

butalsotowardsanimalityasaspace"pure"fヒomthecorruptingfbrceof

civilizedhumanity.

Itisinstanzasix,inparticular,thatweseetheshiftffommeatas

cow'sbodytothehumanbody,anexplicitlinkingofthecow'ssplayedand

vulnerablebodywiththelasciviousfleshandbehavioroffbmalebodies.

Theveryoverdete㎜inedqualityofthemeathanginginthebutchershop,

itssignifiersrampant,leadstothisassociationofthedeadanimalbodywith

thesexualizedbodyoftheliving艶male.Inmuchthesameoverdete㎜ined

way,theprostitutein"RottingMeat"wassotroubledatfirstbythegi負of

meatftomthebutcherpreciselytherewastoomuchofit:Inbothtexts,the

excessof``meat"signifiesbeyondeitherspeaker'scontrol.

Ybshioka's``portraitofanudecow"rendersus,too,asreaderand

viewerof"theportrait,"complicitinthe"consumer"desireof"meat."

Quitestarklyinhispoem,thedeadcowasfbmale-nakedintheflesh,

flayedfbrconsumption,andobscenelyconstructedofavailablebody

parts-isrenderedsoasto``attract"ustoit,like``flies,"wemightsay.

Indeed,``theonethousandflies"thatopenandclosethepoemremindus
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thatthenewlyslaughteredmeatattractsvoraciousandmindless

consumption,therebyimplyingaswellthatwhatismostcontaminatingand

rottenhereisnottherottingmeatofthecowbuttheflies-writers,readers,

us-who侮edonsuchstagnantandrotten(c伽 ρ〃 陳 腐)metaphors.

Inboth梅shiokaMinoru'sprosepoem"AFable"andKanaiMieko's

魚bleof"Ro杭ingMeat,ラ'wegetallegoriesoflanguage,reading,andwriting,

wherethepoweroftheword(んo'oわo)insignificationisbeyondour,much

lessthecharacters',completemastery.Thiscontemporarynotionof

significationisputintopracticewiththe``automatism"ofthehighly

individualized60厂 伽 厂80fY6shiokaandKanai,mixinggenresandhighwith

low,thesacredandtheprofane,whatLevi-Strausscalledthe``rawandthe

cooked."Evenwhenthesu切ectmatteris``rottingmeat"or"aseaof

muddiedpiss,"wordsarewhatmakeupourdreamsandf乞ntasies,

complicatillgourgraspoftheirliteralrealities.Genderrelationsget

rewrittenbyanunexpectedrouteinbothtexts,fforntalesoffbmale

biologicalandbodily``destiny"totalesof(乃1)η'ん 〃,ofironicandviolent

punning.231nKanai'stext,inparticular,butimpliedinYbshioka'spoemas

well,the"meat"ofthematterisinthepowerofthewordinthemouthofa

womanwithamind:there,we且ndawomantooskepticaltobelievethat

sameoldstale(c乃 勿ρの"fable"ofwoman'sdestiny,muchlessheragency

andsu切ectivity,restinginheranimalbodyalone.24

23Thepunsturnonvariantwritingsof伽'ん 〃:皮 肉and非 肉
.SeeTaneda1986,

anessayinwhichTanedadescribesthe痂 ηノん〃ofKanai'smaincharacterinthis

novelasoneofanordinaryhousewifbwithadaughterwhowantstogetmarried

andbecomeahousewifbdespitethefactthatshe,SatoEma,ishavinganunhappy

affairtogetawayfピomaroutinemarriageandlifb。Ononetrystwithherlover,she

hapPenstol)ecarryingapluckedchickeninherrucksackthatherfatherhadkilled

andpreparedfbrhertotakehomeR)rdinner.Sheisjustcomingoutoftheshower

whensheseeshimdiscoveritandalmostlosehispowertospeak,itsoshockshim

Themeatofthechickenisexposedonthebedonwhichtheyhadjusthadsex,

makingassociationsbetweenmeatandwomen'sbodies.

241nmycurrentresearch
,buiIdingonmydissertationwork,Icontinuetoelaborate

onY6shioka'ssophisticated,alldsometimesmisleading,influenceonKanai'swork.

Heisbest㎞ownfbrhisinnovationsinthe加 ン03痂,orallusionpoems,pa丘icularly

withregardtoLewisCarroll'sAliceboominJapanduringthe1960sand1970s.
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Speakingofstalefables,andcertainlysurrealfablesaboutrotting

meat,wewoulddowelltotakeupatthisjunctureastorybythesurrealist

poetandwriterJoyceMansourentitled"Sarcoma"(inJapanese,脈 〃3加

肉 腫).251nthisstoryisawomanofsomeroyalstaturewhoIivesallalone,

exceptfbrherboyservant,amutewhoadoringlyserveshereverywhim.

Theyliveinadecrepitmansionnowthatherf琶milyhasalldied,andthis

mansionwithitsall-but-extinctfamilyaredescribedinamannernotunlike

Poe'sHouseofUsher,completewithdecayingfbundationsandboggy

surroundings.Moreoverthereisabadsmellthatseemsatfirsttobe

associatedjustwiththegeneraldecayofthesurroundings.Thedeaf=muteis

ayoungboy,onlytwelve,andthewomanisnolongeryoung,buthefinds

herbeautifUl;or,rather,hefinds``it"beauti釦1:theIumpoffleshgrowing

onherbackandintensifyinginsmelldaybyday.Hecannottakehiseyes

offherandthegrowingmoundoffleshonherbackthatiswastingher

away-growinglargerandmoreresplendentlyhealthyasshegrowsmore

weakandffai1-andwhenheturnsthirteen,hebeginstofantasizeaboutthe

woman's"lumpofflesh"@ん 〃 ηoんo'α 〃207∫ 肉 の 塊)andbecomesexually

arousedbyit,Itisdifficulttotellwhenthestoryisdreamandwhenreality,

particularlyduetothecontradictoryinfb㎜ationwereceivef士omthe

unreliableboynarrator;fbrexample,themuteboysometimesspeaksand

heseemstohear,yetthetextrepeatsseveraltimesthathecannotspeakand

isalsodeafButfinallythedaycomeswhenthewomanisonthevergeof

death,andtheboycomprehendsthatthiswillbethedeathofhimbecause

onceshediesthenthelumpoffleshwilldietoo.Depictedasasadand

bittersweetmomentexperiencedbytheboy,thedyingofthearistocratic

AliceinWonderlandwasanimportantallusioninKanai'sownearlywork,and

impactedher3乃(矛 燭ocharactersaswell.InEnglish,seeTsuruoka1985,especially

pages25-29.TsuruokaemphasizesY6shioka's``automatism"technique,asdoes

Sat6Hiroaki.

25AswiththeCarringtonstory
,KanaigavemethisstoryinitsJapaneseversionto

readsomeyearsagoinphotocopy飴 ㎜withoutcitation.Kanai㎞ewthatIwas

translatingtheseparticularstories(partofmyM.A.thesis)andrecommendedIread

ittobetterunderstandherwork.SeeMansour'sP孜)5θ(隻Poθ5∫ θ!0θ 〃v紹Co卯1θ'θ

(Arles:ActesSud,1994).InJapanese,seeIwayal991.
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beautyhelovedisaccompaniedatthesamemomentbyafhllclimaxin

glowingandradianthealthfbrthegiantlumpofflesh.Suddenly,however,

theboytakesinthefhllimportofthemomentandfbelsbetrayed,

understandingthatsheisdeadandthatitisthefaultofthemoundofflesh

thathastakenallawayffomhim.Theboyusesadaggertostabthepulpy

lumpoverandoveragainina丘enzy.Whenthepolicecome,theyhavethe

womanexaminedbyadoctorandpronounceddead.Theboy;however,is

notprosecutedorblamedsincethelumpoffleshwasreallyacancerous

tumorallalong.Intheend,theboygoesawaytoliveonhisown-and

findsthathecanspeakafterall。

InMansour'sstory,asinKanai's,thewomeno泥meat,theyarethe

neshthatistheirbodiesbutnotinsomesensualandromanticizedsense:on

thecontrary,theprostitutein"RottingMeat"isverylikethewomanin

"Sarcoma"preciselybecausebothwomenrealizetheheightsofsexual

attractivenesstothemeninthestorynotsomuchas"fleshpots"and

sexualizedbodiesbut,rather,asanonymousclumpsofrottingmeat.The

desireofthemalelovers,bothofthemnarrators,isfbrthebittersweet

deathlessnessofthefbmalebodyas訥 の'otwinnedwiththedecayingand

rOttingmeatOftherealadU.ltWOman.FOrthemUtebOy,theIUmpOf

cancerousfleshthatissogloriousandperfもctishis5乃 のbthatlooksjust

likehimintheprimeofyouth,perfbction,andhealth.Narratingthestoryof

theirdesire,thetwomalenarratorsareactuallyrenderedmutebythereal

``fleshly"storyteller:the"meat"thatgrowsandgrows
,signifying

everythingandnothingatonce,untiltheytooareonthevergeofbecoming

meatthemselves.Theirsexualandspiritualunion,then,imaginedasakind

ofdeath,isnotwiththeirrespective訥 の'oatall;rather,itis``rottingmeat"

withwhichtheyfinallymerge,intheirfantasiesofplenitudeandintheir

searchfbrtheonewordthatmightbe"ReaL'り
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