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ThispaperattemptstoreadthefbmaleprotagonistinTamura

Toshiko's田 村 俊 子shortstory"Eiga"栄 華(Gloワ,1916)asametaphor

fbrthedarkspaceofEdointhecontextoftheMe茆 わ初 〃2θ訛 α∫んα 文 明 開

化(civilizationandenlightenment),anationalef丑)rttowardspowerand

glorythatcomeswithtechnologicalandcareeradvancementonacollective

andpersonallevel.Tamura's``Eiga"fbcusesonthedesperatewandering

oneeveninginthelifbofKomatsu,awomanwhohasoncelived

extravagantlyandisnowclingingtotheillusionofpassionffomalover

whohasjiltedher.SheembodiesthespaceofEdo(adark,sinister,

segregatedspace,thespaceofo30わ ∫遊 び 一play)incontrasttothebright,

sanitized,and"no㎜al"landscapeofMe巧ienlightenment.Komatsuisthe

agentwhowandersthroughthelandscapetoremindoneofthelooming

dar㎞esswhichthegloryofMeliseekstopurge,butbynecessityexists

eversotenaciouslyonthemargininordertoproblematizethefUll

legitimacyofMe麺ienlightenment.

ManyMe茸iandearlyTaishonovelsdepictasegregated,irrationaland

sinisterspace(盈 め α3乃o悪 場 所)encapsulatedinthebright,orderly,and

rationallandscapeofmodernity-Soseki'sRoη4bη'δ 倫 敦 塔 ¢o澀bη

7bwε 厂,1905),Ogai's``Kompira"金 比 羅(1909),andKy6ka's1(δ ッo砌'ア'

高 野 聖(7乃 ε1丑)か ル勿 η(ゾ ル旋)z4η∫1(δツα,1900)immediatelycometo

mind-and``Eiga"canbeplacedinthatcontext,yetunlikethoseother

storiesTamuradoesnotallowlightandrationalitytoreclaimthecIosureof

thespreadinggloominherstory.Moreover,whileSoseki,Ogai,andKy6ka

settheirstoriesinimaginaryorfar-offplaces,awayf士omtheurbancenter

wherethedrivefbrenlightenmentismostevident,Tamurasetsherstoryin

Tokyoandtracesthemovementofhercharacterffomthedarkalleysand

bridgesoftheEdospaceofα30腕 一Shitaya,Tsuk巧i-tothewell-lit,

brick-laidGinza,ashowcaseofMe垣enlightenment.Tamura's"Eiga"

servesIessasaprotestandresistancetoMe茸ienlightenmentthanasan
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elegyofthepastgloryofanamorouswomanandthevanishingauraofthe

placesshepassesthrough.Thetoposofanamorouswomanwandering

throughalandscapeofdramaticdeclineandprosperityisofcoursenota

newone,datingbacktoSaika㎞'s五 ㌍(ゾoη 肋om〃3〃b脚 η(κ 励o初

'c痂 ぬ ∫oηηα 好 色 一 代 女,1686),andtherearegoodreasonstobelievethat

TamuraisdrawingffomSaikaku'slegacybysuggestingthatKomatsu

mighthavewanderedintoTbkyoffomOsaka(wearetoldatonepointthat

KomatsuhasabrotherinOsaka).WhatTamuradoesistogivethis

universaltoposofthewanderingamorouswomanspecificrefbrencesin

timeandspace,sothatherwanderingbecomesacommentonacertain

urbanspaceinacertaintimeinhistory,specificallythedark,backalleysin

TbkyoduringMe麺ienlightenment.

Forthosewhoarenotfamiliarwiththestory,letmegiveabrief

su㎜aryoftheplot.KomatsuwasmaπiedintotheamuentToda魚mily

butisalreadywidowedatthebeginningofthestory.Providedwitha

handsomeamountofmoney,sheliveswithheryoungdaughterMiekoand

anoldservant,leavinghersonwiththeTodafamily.Continuingwithher

extravagantlifbstyleofplayingaround(030わ10ア 耽 〃 遊 び 歩 く)aswhenher

husbandwasalive,whichincludes丘equentingthetheaterandteahouses

andhavingamorousrelationshipswithkabukiactors,shequicklysquanders

herwealth,andatthebeginningofthestoryisreducedtoborrowingmoney

丘omNonose,amanwhousedtoworkfbrtheTodas.Heroldservantis

completelydisillusionedandleavesheLDesperate,shedragslittleMieko

aroundinherbestoutfitinanattempttoseeKoisabur6,akabukiactorwho

wasonceherloverbutisnolongerinterestedinmaintainingarelationship

withapatronesswhoisbroke.A且erleavingMiekointhetemporarycareof

Nonose'swifもKaneko,Komatsuspendsthelastpartofthejoumeyalonein

arickshaw,going丘omoneoldplacetoanother,hauntedbyflickering

imagesofapastgloryandto㎜entedbyillusionsofahopelesspassion.

Inabrilliantstudyentitled乃5痂 緬 加 湖oη 盈oηo伽 ηg盈 〃 都 市 空

間 の な か の 文 学(五 舵7α'鷹'η'加 乙励 砌5ヵ αcε,1982),thescholarMaeda

AianalyzestheurbanspaceofEdoversusthatofMe茸iTbkyothroughtwo

nineteenth-centurytexts,TerakadoSeiken's寺 門 静 軒E∂b勿 耀bん ∫ 江 戸

繁i昌 言己(ノ望.Rθco雇(～ プ'乃ε1)孜)卿 θ厂'ζy(～プE6》b,1832-36)andHattoriBush6's
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月艮音区撫 松7～)κ ソδ5乃 ∫刀乃α砂bん'東 京 新 繁 昌 言己(ン1ハ セwRεoo7ゴ(～ ブ ∫乃ε

P君o国ρε吻1(ヅ7b蜘,1874).1WhiletherewasaconsciousefR)rtinboth

EdoandTokyotosegregateplacesofentertainmentanddefilement(the

so-called``akubasho,"arubricunderwhichbrothels,teahouses,theaters,

prisons,andfUneralhousesall飴ll)仕omtheso-calledno㎜alurbanspace,

Maedamaintains,theprosperityofEdowasorganizedaccordingtothe

principleofhumangatherings(傭 襯 副 集 ま り).Suchgatheringscanbe

dividedintotwobroadcategories:thespacefbrα30わ ∫(play,entertainment)

andthespacefbrん 〃rα訥 ∫(dailylifb).Thespacefbrα30玩isassociatedwith

asenseoffbrbiddenandalluringdar㎞ess,whilethespacefbr加05乃 ∫is

associatedwithno㎜alityandlight.Theprosperi妙ofEdolayinthe

recognitionoftheneedfbrtheco-existenceoftheno㎜alandso-called

anti-normalurbanspaces,andthepositivefhcilitationofcommunication

betweenthespacesofo50わ ∫and勧703乃 ∫.Edo,andbyextensionearlyMe垣,

prosperityensuredalivelyinteractionbetweenthetwodif鶩rentkindsof

urbanspaces.

WhatMaedaobservesisevidentinthewritingsoftheMe輯i-bom

womanwriterKoganeiKimiko小 金 井 喜 美 子,fbrinstance,whenshe

documentsthecloseproximityofbrothels,shrines,andregularhouseholds

inSe切uwhereshelivedintheearlyMe茸iyears.2Andanoccasionon

whichurbandwellersffomallwalksoflifbgatherandthetwodiffbrent

u「bansPacesconve「9eistheRoosterFestival('07碗010痂 酉 の 市)atthe

OtoriJirOa大 鳥 神 社inShitayaeveryNovembeL

ItisnotamerecoincidencethatTamurabegins``Eiga"witha

refbrencetotheRoosterFestival,thesettingofthesecondclimaticscenein

HiguchiIchiy6's魚mous乃 舵 ん皹o加 た け くら べ(α11礁1)1の ・,1895-96),a

storyaboutthecomingofageofchildrenintheso-calledα んめo訥oof

entertainment.ThereisastrongsuggestionthatKomatsuandthewomen

lMaeda2000
,pp.119-144。TerakadoIivedl796-1868,Hattoril842-1908.

Maeda'sstudyhasbeentranslatedandeditedbyJamesF両ii(Maeda2004);

inthisarticle,however,alltranslationsaremine.

2See"Muk司imakaiwai"向 島 界 隈(TheVicinityofM
ukq'ima)and

"YakushisamanoerU'itsu"薬 師 様 の 縁 日(TheFesti
valof距kushisama),inKoganei

l999.AlsoseeYiu2002.
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sheassociateswith(e.g.,Kanekoandhercompanyofcardplayers,which

includesa飼 ㎜erproprietressofarestaurantandaconcubine)areall

spiritualsistersofMidori,thegirldestinedtobeageishainC㍑1礁P1の,.

KomatsuinparticularinheritsMidori'sdestinyintheworldofcolor(thatis

theamorousworld)whenchildhoodendedfbrher.

ThecrimsonstrapofsilkthatMidorile丘outintherainfbrNobuyuki

inoneof‡hemostmemorablescenesinα 澀 苫1)10ッistobesustainedand

enlargedinTamura'stext,inwhichrichcolorfUlfabricandwaterbecome

dominantimagery,emblemsofKomatsu'spastglory.Kimonosinsilkcrepe

dyedarichcolor,aredsingletfbralittlegirl,agoldhairpininlaidwith

diamonds,alocked-upchestofkimonosfbrMieko,anexpensivesilkcrepe

kimonowithlongflowingsleevesandamatchingsilkcoat-allthese

providecolorandtexturewithinanoveralldimanddarkatmosphere,and

theysymbolizeKomatsu'slifbandpastglory.

WementionedearlierthatwhiletheurbanprosperityofEdowas

organizedaroundhumangatherings,thusallowingthespaceofo50わ'(and

byextension,itinhabitants)toflourishalongsidethespaceofん 〃厂α5痂,

urbanprosperityinMe茸iTokyocametobeorganizedmoreandmorealong

theIinesofrailroads,gaslights,andtelecommunication.Onedirect

consequenceofthisnewprinciplewastheobliterationofthewaterways

(rivers,canals,andditches)anddarkalleysofTokyo,placesmostclosely

associatedwithKomatsuandtheurbanspaceofo30玩.Me茸ienlightenment ,

asMaedaAiastutelyobserves,turnedTokyointoastrictlyterrestrialurban

space(脈 〃 η07δ@δ 陸 の 東 京)(Maeda,p.137),consigningthose

associatedwithitsdarkwaterwaysandtheso-called厩z〃 訥 δわoゴ 水 商 売

(literallythewaterordrinkingbusiness)totheshadows.Manywriters

expressasenseoflossastheurbanlandscapebecomesincreasinglyarid

withtechnologicalprogress.ThesewritersincludeIchiy6,whocapturesthe

timeandspaceofunstructuredchild'splayintheconfinementofthedark

ditchessurroundingtheDaiopjiin乃 んεん〃厂α加,Soseki,whodepictswith

dreamlikedistancehissisters'boatridedowntothetheaterinGα705〃 ∂bηo

ηo㎞ 硝 子 戸 の 中(肪 痂 η'加Glo∬Doo雌,1915),andKafU,who

tran蜘 ㎜sthemosquitoesandditchestopoetryinβoん 〃'δ々 ぬ η 墨 東 綺 譚

(.45か αηgθ7ね1ε ノあo刑Eα3'(ゾ'加.R/vε 厂,1936).Tamura'slanguagedepicting

Komatsu'swanderingbecomesincreasinglyaquaticinnature-f士omthe
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initial"030わ'α 脈 〃,"whichisland-boundinnature,to"5α 溺の,o〃"漂 浪 う

(literally,todrimnthewaves)(TTS2,p.285),"c伽7∫ η"沈 淪(sinking)

(TTS2,p.275),``δ ん∫ηoおz4ηo〃2∫ ηoη α㎞ η∫507αwα 泥 お厩3z∫'ん 〃 アδ ηα

5磁 α醜"大 き な 海 嘯 の 中 に 浚 わ れ つ つ 行 くよ うな 生 活("ali免awashedby

ahugetidalwave")(TTS2,p.280),untilfinallyshevisualizesan

imaginaryrival"drowninginKoisabur6"(1(b'3訪 〃7δ η'oわo溜 θ か〃 鯉 三

郎 に 溺 れ て い る)assheherselfhasdone(TTS2,p.296).3

Theassociationwithwatertakeshertothememorablescenein

``Eiga"inwhichasmotherandchildarecrossingacoldstonebridge
,

KomatsuaskslittleMiekoifshecouldstaybyherselfwithKaneko.

"Staringataredneonlightblinkingonandoffinthedistance
,Mieko

remainedsilent.Mieko'ssilencediscouragedKomatsuandshesaidno

more"(287).Thewordfbrneonlighthereis〃 〃〃跏 θ∫訪oη イ ル ミネ ー シ ョ

ン,asymbolofMe茆civilizationandenlightenmentsignificantlyfbatured

inMe緬itrade飴irsandexpositiongrounds.4Thegloomclosescompletely

uponKomatsu'slifbasherdaughter,whochasesthelightasshefbllows

hermotherinherdesperatewandering,staresinsilenceatthegreatsymbol

ofMe緬ienlightenment.

A負erthisheartwrenchingexchange,KomatsuleavesMiekoin

Kaneko'scareandcontinuesherdesperatewanderingalone.Thelastfbw

pagesof``Eiga,"aone-person雁c乃 ヶ腑',areatourdefbrcethatshows

Tamuraatherbest.TheplacesKomatsupassesthroughmarktheprogress

ofMe∬ienlightenmentwithinaverylimitedgeographicalradius,丘omthe

darkbackalleysofKobiki-ch6木 挽 町inTsuk茸i築 地,㎞own僉)rits

kabukitheater,restaurants,andteahouses,toapublict〔}lephoneboothin

Shinbashi新 橋andtheWak6clocktower(completedinl894and

universallyregardedasasymbolofprogress)intheGinza.Theplay

betweenlightanddar㎞ess,aconstantthemeinMe垣literature,is

intensifiedinthefinalstageofwandering,asthedarkinteriorofthe

rickshawthatbearsKomatsuglidesoverbridgesandalleys,illuminatedby

3Quotesfヒom"Eiga"aretakenf士omTamural988
,vol.2.Englishtranslationis

takenf㌃om"Glory"inTanakal987,pp.3-19.

4Note
,fbrinstance,ChapterllinS6seki'sG〃 勿 ∫η5δ 虞 美 人 草(窃 εPgρ 野,

1907).
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thewintermoonlightandshaftsofstreetlight.``Therickshawseemedtobe

slowlysinkingthroughalightlessunderworld;ffomtimetotimethescene

inffontofhertumedpitchdarkfヒomthelayersofshadowsthatpiledon

topofoneanother"(Tanaka1987,p.35).Light,especiallyglaringelectric

light,doesnotdispelthegatheringdarknessinKomatsu'slifb.Onthe

contrary,itonlyemphasizesthatshehasnoplaceinthelight,asinthe

scenewhenshefindsnocomfbrtinthereflectionoftheelectricbulbonthe

slidingdoorsasshewaitsinvainfbrKoisabur6toappearintheteahouse.

Thesplendor("ε'go"栄 華)thatsheseekshaslittletodowiththebright,

clearlightofcivilizationandenlightenment;ratheritiscloselyassociated

withtherich,darkcolorsoffabricsustainedthroughoutthetext.``Onceher

gorgeoussleeveshadcoveredKoisabur6-hertentative,insecure

admirer-likewings"(Tanakal987,p.33),yetnowathickveil(``'oわ07∫"

帳)separatesher丘omthebrilliantworldsheoncee司oyed."Shefbundher

mindassailedbydar㎞essandcold,risingupasif丘omthebo伉omofhell"

(Tanakal987,p.33).

Asdar㎞essclosesuponKomatsu'sworld,shetriestwodrastically

di幵brentmeanstosalvagelinkstoherpastglory.Onemeansis

telecommunication,oneoftheoutstandingproductsofMe輌itechnological

advancement;theothermeans(ormedium)isherpowerfUlintuitionof

fictionandfantasy.Asfarastelecommunicationisconcerned,the

establishmentatTsuk巧ikeptKomatsuontenterhooksasitcalledKoisabur6

atthetheater:``Thelinewasbusyandwewereabletogetthroughonlya

鉛wminutesago,yousee.AsIthought,Koisabur6'sbeenill"(Tanakal987,

p.34).Stoppingatasmall,lightedphoneboothinShinbashi,Komatsu

calledKoisabur6'shomefirstandwastoldthathewasnotexpectedback

thatnight.ShecalledthetheaterteahouseandwastoldthatKoisabur6was

illandseemedtohavegonehomeearly,leavinghislastperfb㎜ancetothe

substitute.

Fictionandfantasyenterwheretelecommunicationfailstosustain

Komatsu'sworld,essentiallyanamorousworldcloselyassociatedwiththe

darkshadowofabygoneera.LikeEmmaBovaryinFlaubert'smasterpiece,

whocorjuresanalternativeexistencethroughfiction,letters,andthesheer

fbrceofherimaginationandallowsthatexistencetotakeoverherreality,

Komatsu,fbrwhomthepiercinglightofMe勾ileavesnoplacetohide,
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reliesonwordsandtheatricalimageryinanattempttosustainthedark,

colorfUlspaceofo30わ'.``Animageofindulgence,soakedincrimson,

appearedinthewearydar㎞essbehindherclosedeyes.Slowlytheimage

becameclearer,andinthecenterwasKoisabur6,standingstillandlooking

resplendentinredandpurple"(Tanaka1987,p.35).``Koisabur6's

eyebrows,paintedwithblackandred,whichshowedjustalittleattheedge

wherethebrushsweptup;hiseyeswiththeclearoutline,nicelyslanted;the

wayhefbcusedthosegentle,alluringeyesunderhislongeyelashes,so

lovely,socha㎜ing....Komatsuwentoncomposingthepictureofher

lover"(Tanakal987,p.37).Koisabur6'sname,writtenwiththecharacter

R)rcarp(㎞ 漁 里),ofcourseembodiesa4b〃 わ1ε8漉 θηめ ε,simultaneously

suggestinglove(んol恋)andtheimageofthefishthatswims丘eelyand

gleamsdarklyinthewaterwaysofacityonceassociatedcloselywiththe

canalsandditchesthatsurroundthespaceofo30わ ∫一spaceofglory,befbre

theYamanoteideologycreatedtheimageofaharsh,arid,terrestrialTokyo

aspiringtoriseasacityoflight.

Komatsu'screationofanaltemativerealityisabruptlypuncturedby

thesymbolsofprogress.``Sheopenedhereyes,whichseemedglued

together,andwasmomentarilyblindedbythebrightlightsoftheoutside

world"(丁 芝makal987,p.37).Thebrightlightsoutsidecomefセomthestreet

lights,andoneofthemostfamoussymbolsofenlightenmentisthe

illuminationofeighty-f玉vegasstreetlightsintheGinzain1874,which

escalatedtoatwothousandwattstreetlightinGinzaNich6meinl882

(Maeda,p.154),Thewell-1itGinza,incontrasttothesurroundinggloomof

thespaceofEdo,marksthespaceofenlightenmentanditsinevitabledrive

toexpeldarkness.Attheendofherdesperatewanderinginafailedattempt

toreachtherefbrenceofherillusorylove,KomatsugazesattheWak6

clocktower,wrappedinthegloomofherdoomedpursuit.``Shelookedup

ataclocktowerstretchinghighintothedarkskyandsawthatitwasten

minutestilleleven"(Tanakal987,p.37).Komatsu'sfbelingassheis

fbrcedtoadmitthedefbatofthedarkalluringspaceofEdounderthegreat

symbolofMe緬ienlightenmentintheGinzaanticipatestheanti-Ginza

sentimentinKa缶'sBo鰄 δ ん漁 η,atthebegi㎜ingofwhichtheauthor's

stand-inOeTadasutellsusthathenevergoestothe``movingpicture."

Speakingof"movingpictures'Lん 傭 〃ぬ3加5伽 活 動 写 真,ε'gα 映
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画 一attheendofTamura'stext,whatwearele位withisthenickering

imageofKomatsu's"dyingglory"(ε1gα 栄 華)一 〇rwasitapunonthe

otherε'gα 映 画?一adazzlingandrapidplaybetweenlightanddar㎞ess,a

quicksuccessionofimages,richlytexturedcolors,anddialogueswhose

aimisnotincharacterizationandprobinginterioritybutincreatinga

design,asintheFrenchoセ ∬ ∫η,whichAkutagawawouldchampionin1927

againstplotandcharacterization.WhatTamurahasdonein"Eiga"isto

createadesignthatsuperimposesthespaceofEdooverthespaceofMe巧i

Tokyoinordertoproblematizetheiruncomfbrtablemeetinginmodem

Japan,encapsulatedinthelifbofawomaninthespanofonedarkwinter

evenlng・
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