
(8)

sections血thebook(五recdyparodytheorigLnal.

MyinterestinSetteiwasini廿alysparkeddufingexploradonsofthefootsofthe(hstinctiveportrait

styleoftheosakaactof-pf血tartistRy血k6saiJokei(activeユ777-1809)・settei'sdepictionsofthe

bod)召bothin∫ 乃〃卿andinnon一 ∫加 懼4paintingsandpubhcations,wereanin且uence,Ibelicve,on

Ryαk6sai;bothartistsalsowrotethatwhendraw正ngthehuman丘gufe,one丘rstimaginedhirnorher

naked,befbredrawingtheclothes・Settei's(andRy血k6sai's)felativelyfleshyandfeahsticalyportrayed

bodieswerediffbrcntffomthepopularEdostylcofportrayingwomen(妙 〃幽orKabukiactors,

particularlyo〃 〃卿 勿,bytheircontemporariessuchasSuzukiHafunobu,KatsukawaShunsh60r

IppitsusaiBunch6.Settei's∫ 乃〃卿booksalsohaveafleshywafmthaboutthemwhichisdistinctive.

TextsUsed

ThetextusedfbrthiseditionwasfbfmeflyintheRichard:LaneCollectionandisnowinthe

conectionoftheHonoluluAcademyofArt.Iamgratefulfbfpermissiontousethisbookfbf

pubHcation,Itwasprintedoriginallyonlyinblackink;tlrisparticularbookhasbeencolouredinby

hand,apracticethatwasnotunusualattheineforbookspublishedonlyinblackink.Ihopethat

mofeworksfromthe:Lanecolection,particularlythosefromI〈yoto/Osakapublishers,w皿bemade

ava丑ablcinp1:int・Thecover,inside丘rstpageandthe血sidelastpageafernissing丘ornth[sedition.

Pagesf士ornthefゑcsim丑eedi廿on,tidedO〃 〃ashimegawakaes'ろih〃M宅e〃23)havebeenincludedfbn:efer一 バ
ence・PhotogfaphsofO〃 〃4亥〃agauaoshie一 勿 〃彡亥,alsoincludedf()freference,arefiromtheOeBunko

collectionofTokyoKaseiGakuinUniversity.IamgratefUlfbfpermissiontousetheifbookand

fbrtheir:co-operadonwiththisp:rojcct.

Iamthank丘11totheInternationalRescarchccnterfbrJapanesestudies,whichofferedmea

researchfellowshipduring2005-06,andtoHayakawaMonta,Shh:akuraYoshihiko,IshigamiAki,

andSakarnotoYasuyukifbrthei1:assistanceinseeingthispubhcadonto丘Uition.

23)Katsiuka(∫ 勿settei
,oκ 〃2∫乃勿 鰡 嬲 如 θ∫擁 診〃〃ゴ之6〃,editedandtranslatedintoGermanbyReikookadaandJonnyReiger,

Zurich,V6rlagDieWaage,1988.
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Asthereaderw丑1see丘omthecornparisonoftheoriginalversusthe葡 〃卿parody;greatcare

andeffbrthasbeentakentopafodythetextandimagesindetaiLThetextoftheoriginalImagawa

admor丘tionsis㎞cludedasanappen(丑xandtheoriginalpoemsthatadomthemain皿ustrations

ha:▽ebeent士anscribedandtranslated頂fbotnotes.Thetitleitselfkeepsthecaligraphicstylealterjng

thelettefssosHghtlythatonehardlynotices.Thebackdropoftheinsidecoverisalsoadapted,with

justthead(五tionoftwop皿ows.Their丘tial丘nagesofclassroomsinbothbookssetouttheiraimas

educationalwofksfbryouth.Thelistofedifyingbooksfbrwomen(includingtheO〃 〃41勿 卿 澀

bookitself)adomsthetopcolumnoftheoriginal,whichhasbeenalteredintheparody;tobecome

ahstoffankingsoffヒmaleattributes.Theglosssaysthatregardlessofone'sappeafance,awornan

cangainloveandintirnacy丘omhefhusbandthfoughawarmheart.

Thehstoftwelvewomen'ssocialstationsisalsomirnicked.Theoriginalhasanelegant〃 嘘4

classicalpoemadorningeachgracefhlirnage2勾,wh丑etheparodyshowsthesamewomenindiffαent

sexualpositions.The丘rsthneofthepafody`adrno」 面tions'changestheoriginal丘oman.emphasis

onawoman's`pfopfiety'伽 ∫乃伽 〃のtoAwomanshouldnevefletherselfbecomecafeless(劾 ∫加〃4〃勿

andlosehercharrn(勿o丿4∫ 乃勿姻.'TheoriginalfbnowsstandardCon丘1cianethicsinproclah■ 血g

theimportanceofthe丘vevilltuesof抑(benevolence/compassion),4(righteousness/integrity),癬

Φropriety/decorum),珈(wisdom)and∫ 伽(丘dehty/sincefity),proclaimingガ 〃tobethemost

essential.Theparodyfbcusesonv丘tllesclosertohorne:℃ornpassion(勿),beauty(勿,10ve(切,

gentleness(吻andawarrnheart(∫ 伽)afethe丘veprinciplesalessentialfbrawoman,butthemost

importantisthewayoflove(切'Theparodyalsochangesthecharacterfb4〃(compassion)toメ 勿

(theorgannowcaledkidney;buttra(htionallyoneof丘veessentialorgansthatcontroledthelowef

bodyo1:i丘ccs),suggestingalsoaconcreteaspecttoabstractvirtues・

Yin-Yangtheoryisusedtoexplainthefelationshipbetweenwomenandmenbothintheori卑nal

andinthepafodyTheoriginalbasicaUysaysthatyin(画oman,eafth)fblowsthew丑10fyang(man,

he旦ven),andthewornen,therefbre,duti丘 町obeys,feceivingthebene丘cenceoftheman.Theparody

fblowsthelogic,butagainmakesitmoreconcreteandintimate:`Heavenandearthhavetheimatufal

ordeLAndso,thewayofcouplesisalsohkeheaven.andearth,withthehusbandasheaven.Thevulva,

whichrnustberespectedandcafedfbr,receivestheblessingsofherhusband'spenisandexperiences

pleasureinorgasms.Thefefbre,itisonlynaturalthatawornandutifUlyrespectsherhusballd.'

Incomparisontothemorese1:iousConfhciantextbook,theparodyisdehghtfhlyhghtonthe

onehandandhasadown-to-earthpracticahtyonthcothe二Thefburteenlafge,double-pageimages

ofcouplesmakingloveareaUaccompaniedbyapoematthetopandaglossonthemear丘ngofthe

verse.Thepoernsarealpafo(五esoffamousversesbywomenintheorigina10〃 〃〃z〃卿 媚togethef

withanoteoneachpoet.Wleseewomenandmenindiff6rentsituationsthroughouttheyear,and

indiffbfentstagesoffelationships.Theoriginalpoemsareallovepoerns,buttheoriginalimages

areinnocentandthesceneselegant,sugges廿ngrornan廿c伍ntasiesfbfitswomenreaders.Mostothef

22)Thesepoemsaretranscribed丗theappen(五x
.
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book,parodyinganaspectsofthetextand皿ustrationsoftheofiginalwork,longseenwidelyasa

keytextfbrwomen'seducation.TheworkisinthesamestYle,thesarnelargesize(励o勿andshape

oftheofiginal.Itissoclosethatat丘rstglanceitisdif丘culttoteUthemapart.Thefbcusisnotoll

b㎞dobedienceofwomentotheh:husbandsandin-laws,asintheofiginal(;吻 ≠.Lθ4厂〃喫,buton

howimportantitisfbrawomantodevelopwarmandsexualysatis句ingrelationswithherhusband.

Thebookisamanualfbrconlugalrelations,pfesentedwithwitandrelativesefiousness.

E解/P%吻 方ヵ ブ%〃6πisinthesamerichveinasitsmorefゑmouspredecessorG形4/P加 ∫〃紹∫.The

yeaf1768wasalsosigni丘cantpohticalyIn1767TanurnaOkitsugu(ユ719-88)becametheSenior

Counselor(SobaY6ninandthenRol血in1772)andthemostpowerfhl丘gureinthegovefnment.

Hiscontrolofthereinsofgovernrnentlasteduntn1786,duringwhichtheaftsfloufishedundefa

relativelylaxperiodofcensorshpandencouragementofindividual㎞tiat並e.Another∫ 乃〃卿parody

attributedtoSettei,0〃 〃4翅 勿々 短o汐 〃〃々 o(WlomanlyWrtueandaLibraryonthePfivateParts),is

alsodユoughttohavebeenpublishedaround1767-820).

∫加 ㎎ 〃ParodyandHumour

A丘1ndam[entalaspectof∫ 乃〃卿,ingeneral,hasalwaysbeenitssenseofhurnourandplayfhlness.

刪thint上e∫ 乃〃卿tradition,出e仕 ぱeeSetteibooksmentionedaboveareoutstan(i匠nglysophis廿cated

anddeta丑edparo(五esofserious,ConfUcian-styletextbooksfbrwomen,withcaretakentoparodybo丗

thetextandtheirnages.Ithnkthatwecanarguecon丘dentlythatthesebookswereaimedatwomen

aswelasatrnen,andthattheycirculatedwidelythroughlending-hbraryagents,whoregularlyvisited

thehomesofchents。Theyare㎞poftanttextsfbfwomen'shistofyandgenderstudiesingeneral.

Anotherfhndamentalprerniseinthese∫ 乃〃卿parodies,onecertainlynotfbundoveftlyinthe

sefiousbooksfbreducatillgwornen,isthatsexissupposedtobeenloyablebetweenhusbandand

wifヒ,andthatawomancan.expectpleasureffomherman.Thisisaradica1,relativelysubversiveidea

infelationtothemanyConfhcian-inspifedtextbooks鉛rwomenpubhshedduringtheTbkugaw呂

era,andaftefwardswellintomoderntimes.These∫ 乃〃卿parodiesofserioustextbooksoffヒrusarl

unusualwtndowintothesexual1並esof18thcenturyJapanese,evenifitis,ofcourse,withinthe

realmof丘ction.TimonScreechhasarguedthat∫ 乃〃鰡werenotmanualsfbrsex21).TheseOsaka

examples,Ibelieve,afeastrongcountertohisafgurnent.Theyarecertainlydeta丑edguides,within

thecontextofp盆rodyandhumour,tosexualfelationsandmores.AnothefSettei∫ 乃〃鰡book,一B妨

忽6乃か4望 γoあろ6 汝々 θ〃∫加 々〃丿〃〃θ鹿乃ク勿(late1760s),aparodyofapopularrnedicaltext,isevenmofe

straightfbfwardlyasexeducationguide.Thewofk乃 ∫6〆〃勿4.K∂ 〃厂8〃 葬 汐〃々 〃叨(Asecfetbagof

tricksaboutmarfiagefbrevefyoneinmodernt㎞es,c.1770)isalsoaparodyoftheseriouswofk

fbrwomenT6∫8ゴ 〃勿6r.K汐 〃卿 θ々∫乃ゴー彡〃忽 御(Abagofpoppyseedswithinfbrmationonmarriagefbr

everyoneinrnoderndrnes,1750).

20)ThisworkisaparodyofO〃 〃4勿 癒 〃
、go∫乃o診〃〃々 o(ACourdyLibfaryofWbmardyVi1:tue,1767),towhichSetteihimself

contributedatIeastone皿ustration,whichissigned.

21)Scfeech
,∫のぐσ勿グヵ彡6Fの4ガ 履g防 嘱pp.34-6.
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TheoriginalbookusedfbrthiszurichpubhcationwaspreviouslyinthecolectionofJuhusKurth

(1870一 ユ946),aGefmanpriestandprivatescholafwhopubhshedbooksonJapaneseartincluding

∫乃〃㎎4(andEgyptology)inthefirsthalfofthe20thcentu塀KurthbegantranslatingtheSetteibook

butdidnot丘r丘shit.Unfbftunatel)～Ihavenotbeenabletodeter血etheori象nalbook'swhereabouts

todaylSomeSettei∫ 加 ㎎ 諺booksarealsoinaGenoacolectionユ6),andbothJackH皿ierandRichard

:LanepubhshedwofkonSettei's∫ 乃〃㎎βbooks1乃.

OsakaPublishingandGovernmentCensorship

Fromtheeafly18止centuryOsakabecameamajofpubHs㎞gcentre.Thescpubhsherspioneefed

asub-genrethat㎡.ghtbetermed`guidebooksonpainting'18),andalsoissuedmanyilustrated

textbooks(伽 勿o〃 ⑦@薦 〃〃∫乃のfbfwomenandchildfen,thcmostfarnousbeingO〃 〃4ぬ 趣 ゑ〃褫 翩 一

勿 々o,丘fstpublishedinユ716,andfepubhshed(newblocks)thereafterwithsHghtchangesregularly

intothelate19thcentury19).0〃 〃4勿 囓諺砌o∫ 伽 一勿 擁ゴwasas齟arworkinthisgenre.

TheKy6h6RefbrmsunderthefeignofShogunYbs㎞une(1684一 ユ75ユ,ruled丘om1716),began

inearnest土nthe1720s,anddh:ectlyaffεctedtheworldofpubhshingTheRefbrmsestabhshedself=

censorshipofsalaciousmatefialwithintheindustryundertheBakufhgovernrnent'ssupefvision,

andencou:ragedlear血gandstudybroadlyamongthepopulace・Ybsh㎞unehirnselfapPfovedthe

chartefoftheOsakaacadernyKaitokud6,whichwasgiventheauthoritytostudyalsublects,includ-

ingpoliticalandsocialtheof)㌃andcontemporarypohtics.Establishedof丘cialyin1726,thisacademy

wasasymbolofOsakaasaseriouscentreofscholarship.ItwaswithinthiscontextthatOsakabegan

topubHshrnoretextbooksfbrself=improvementinaUareasofhfヒ.Thepopulafeditionof乃8(9膨'

し 躍勿㎎ .ノ〃 防 〃6〃wasernblematicof面sdevelopment・

TheY6shimunerefbrmshad,howevef,suppressedKyotoandOsaka'swel-estabhshedlivelytradi-

tionofsatifeandparod)～mostevidentinthewritirlgsofIharaSaikakuandthe〃 ク々o一之6∫乃彡(Hoating-

wofldfiction)genfe,whichhadHourished丘olnthel680sintothe1720s.Ifthedates17510r1752

a1:ecorrectfbrpubhcationof(;解 祕 ヱ)ん`z∫〃厂θ∫ノ∂7%〃 θ〃4〃4～%θか 乃 θ諺∫〃僧 一Boκ8∫,thenitcouldbeseen

asanh:onictributetoY6shimuneatthe廿rneofhisdeathinユ751.(;解4彡Pん4∫ 〃%∫.ノ〃 防 〃θ〃isabold

16)Seethecatalogue
,協 ∫θ04'4吻o瘤 〃劾んEα 彡o∫∫o〃ら(;θ〃o伽,ed。,GiuhanoFrabetti,Roma,IstitutopohgraficoeZeccadeno

Stato,LibferiadeloStato,1993,

17)seenoteth丘teenabove
.JackH皿ief,ユ 乃8/iが σ 訪θノ砂4〃6∫6Boo々,2vols.,:London,Pubhshedfbrsotheby'sPublica廿ons

byPh血pW丑son,1987.Inthelournal,Kゴ 〃∫8ゴ∫乃o〃磁 〃漁,privatelypubhshed丘om1950-66,therearealsotwoar廿cles

onSettei∫ 乃〃卿books,0〃 〃4露 ゴ御 〃々吻々4形 一診6 ゴ々(vo1.19)andO〃 形4魏 た勿9夢o診 〃〃々 o(1768)(vol・15).

!8)JackH皿ier
,丁 加!腕 げ 功6ノ砂6〃6∫6Boo々;HidaK6z6,`Ehon',血 簓 κ∫〃o∫6廊 望 露 〃,ed・osakashh:itsubilutsukan,Dohosha,

ユ983,pp。219-23.

ユ9)Infbrmationontheworldofwomen'seducationtextbookscanbefbundinMarthaC .Tocco,`NormsandTextsfbエ

Wbmen'sEducationinT斐)kugawaJapan'inDorothyKoetal,eds.,防 〃6〃4グ(コoψ 磁 形α 〃痂 ∫〆形Pz嬲o伽 〃α 勿砺K碗 碣

4〃4/4》4〃,Berkeley;UdversityofCalifbmiaPfess,2003PP。193-218・Fofdeta丑onthehistoryofpubhcationofO〃 〃4

砺 卸 肋 褫 卿 一勿々osee,KoizumiYbs㎞aga,`0〃 〃4ぬ 如 々〃toKashiwarayaSei'emon,E卿 ゴ々o形〃4々 ∂,voL5,Sept.,ユ994,

pp.37-51andIchikawaMatsutat6,ed.,0〃%ぬ 如 〃々∫砺,Heibonsha,1977;IchikawaMatsutar6,0御 勿o〃o〃o∫ θゴ励 〃云o房〃々 4ろ

Osh6d6Shuppan,1988。
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Author

DidSettcialsowritethetextPWearenot五kelyevertobeabletoanswefthisquestionfbfceftain.

CoUaborationwasceftainlythenormfbdlus仕atedbooksingeneral,withoccasionalcasesofan

individualdoingboththetextandirnages.Wledoknow;however,thatSetteihadaninterestinthe

histofyofsexuahtyanditsrepresenta廿oninthechineseandJapa.nesetradidons.Insomeofhis

∫加 卿paintedhandscfolshewroteafbfewofdaboutthehistoryof∫ 乃〃卿andlistedtextshehad

consultedlo).WlealsoknowthathewasrelativelyscholarlyandversedinclassicalJapaneseculture,

皿ustrathgrnanybooksonclassicalsublectsユ1).Setteimaynothavebeenthesoleauthorofthetext

butitishkclythathewrotesorneofitandwasinchafgeoftheoveralbook,includingthetext,

becauseofthecloseintegra廿onoftextandinユage.

EdoandKyoto/Osak:a5乃 〃㎎ 〃Books

ManyfUl-colourwoodblock-pfintedbookspubHshedinEdo丘omthelate18thcentufyare

relativelywellmownandcolectedaroundtheworld,andmanyfepresentativeworkshavefeccntly

beenpublishedh1丘 皿 一colouf,completeeditions12).Theextens拉erangeof皿ustratedbooks(pfinted

inblackinkonly),both∫ 乃〃脚andotherwise,oftheKyotoartistNishikawaSukenobu(1671-1750)

isincreashlglyrecogrdzedasimpoftant,pafticularlyfbritsitnpactonlatefEdo-basedukiyo-eartists,

butthewofksproducedinKyotoandOsakaares齟felativelyunknown13).Thisisbeginningto

change.ThepaintingsofSetteihavebeenfegu.laflyfbaturedinfecent∫ 乃〃鰡pubhcations.Settei's

mostfarnous∫ 乃〃卿book,0〃 〃6幽 勿 〃々磁 砌 一勿々ゴ(GreatPleasuresfbrWbmenandthehlTreasure

Boxes,c.1752)isnowava丑ableinacompletee(丑tionthatincludesthe㎞agesandatranscription

oftheent丘etext,asweHasselections丘ornthefamousofiginaltextbookfbrwomen ,0〃 〃4廊 卸 〃々

劾忽 勉一勿 たo(TheTreasureChestofGreatLearningfbrW;ornen,丘rstprintedinユ716,rep血ted1751),

whichthe∫ 肋 卿bookpafodies1の.Thispub五cationofSettei's∫ 乃〃惣bookO〃 〃2∫乃勿 卿 脚06∫ 乃ゴー診〃伽

makes卿ailableabooknowrarewithinoroutsideJapan.

Iror丘cauyimnodefntirnessettei's∫ 肋 卿seemtohavebeenmoreattractivefbfnon-Japanesethar1

丘)fJapanesc・My丘rstencounterwitho勿 〃4∫乃勿 鰹 砌oθ ∫肱 伽 〃ゴwasthroughafゑcsim丑eedi廿on

pubhshedinZurich,Switzerlandinユ988,apubhcationwhichseemstobealmostunknowninJapan15).

ユo)Y会mamoto
,`TsuldokaSetteishildron:kotenomegufukaigaseisakunosaikent6'andBo∫ 〃云o励 勿 方〃廐 κ'〃漉 癩 舫 〃⑳oら

診θ々 々4〃 ∫乃〃惣 擁 伽 ∫θ〃,essayonSetteipaindng`lnyoenshozu'byNait6Masato,pp.143-45.

11)Y洫amoto
,`TsuldokaSetteishildron:kotenomegurukaigaseisakunosaikent6',

12)且 勿 〃8加 〃々 勿o〃 ユ2vols
.,Gakkensha,ユ995-96,硴 ク06∫加 卿 懈 ゴ伽 ∫勿 ∫θゐ 勿訪o形,27vols.,KawadeShob6Shinsha,

ユ996-2000.

ユ3)TwopubHcationsthathavefbaturedOsaka∫ 肋 卿areM4々 〃勉一8'∫乃吻 θ〃∫加 ゴ々加 ㎎4
,ed.Ud6Ybshhko,Tbkyo,Gakken,

ユ995(whichcontainworks丘omtheRichardLaneconection);andthejournal(B8∬ 疏 〃乃 〃の ∫乃〃囓4'Eぬ κoθ∫劾 レo吻諺

加 癖 〃勿,Heibonsha,November2006。

14)0形 〃6露 勿 々〃勿廐 膨一診θ々 40朋4廊 卸 々〃劾 翩々 一伽 々o
,ed.K6zuShujin,Tokyo,TaiheiShoya,ユ998.

15)Katsiuka(吻settei
,o〃 〃4∫肱〃鰡 嬲 忽6∫〃(sic)伽 励 之6κ,e(htedandtranslatedintoGermanbyReikookadaandJonny

Reigef,Zurich,VbrlagDieWaage,1988.
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TheParody:0〃 翩5雇 〃躍g6刎 σ065乃 匹〃〃〃2ゴ(1.ove:LettersandaRivαofErectPreceptsfbr

Women)

0〃 〃4∫か勿 禦 嬲08∫ 骸 診〃〃〃isbased(hrectlyonO〃 〃4亥〃囓諺澀o∫ 伽 一彡〃伽(TheIrnagawaAdmor亘tions

fbrWomenandLetters鉛rTeaching),whichwas丘fstpubHshedinthet㎞ldmonthof1768inOsaka

withtextbyGenkaid6(Ch6Y血sh6ken.)and皿ustrationsbyKitaoSekk6sai.Thetitlernakesonly

shghtchangesinwordstoaltefthernear巨ng,inparticularo∫ 伽(teachng)becomingoθ ∫勿(efection),

and`lmagawa'ischangedto`Shimegawa'(RiverofAdrnor賦tions),usingacharacterfbr`shhne'that

incursivelooksalmostthesarneasthatfbr`ima'7).The`Imagawal6'wefepreceptsintheIrnagawa

ぬrn丑yfbrthetrair直ngofthoseinthehousehold,ir直tialyfbfmulatedin々4〃 診〃〃(Chinese)bythe

scholarlysamuraiImagawaRy6shun(1326一 ユ414),andlaterusedasathebasisoftextbooksfbr

wornenpublishedfegularlyf士ornthelate17thcenturyonwards8).

TheparodyO〃 〃4∫乃勿 鰡 堀08∫ 加 勿 纏fblowscloselythepageorderoftheユ768editionofO形 〃〃

ゴ〃磐 〃〃〃o∫勿θ一彡〃〃ゴ,includedinthisbookfb:rfefヒrenceg).Lateredi廿onsofO〃 〃4ゴ〃卿 〃諺o∫加θ一ρ〃〃ゴ

(ユ778andthefea丘er)haveadif艶1:entorde1:,puttingthefhl-pageilnageswithclassicalpoernsbefbfe

thetextsectioninlargeprinton`lmagawaAdrnonitionsfbfWomen',andad(五ngnumberstoeach

pageonthesideinsteadoftheinnerspineatthebottornofthepageasonthefirste(五tion,which

hadbeenofdefedusingthe`i,ro,ha'sylabar)乙Thedate17680rsoon仕1efea丘erseerns,therefbfe,

1ikelyfbrthepublicationofboththeoriginalanditsparodylThebookO〃 〃6勿 漉 勿 、go∫加 汐〃〃々 o(A

Courtly:LibrafyofWornanlyVirtue,皿us往a廿onsbySetteiandShimokabeSh血sui)waspubhshedin

1767inKyoto,anditsparody;0〃 〃4泥 短 〃ぎ{グo診〃〃々 o(WbmanlyVirtueandaLibrafyonthePrivate

Parts,皿ustfatedbyScttei)isthoughttohavebeenpubhshedataroundthesametime.Thefefbre,

匸hethreemostirnportantlineagesofpopulaftextbooksfbrwom.enduringtheEdoperiod,0〃 〃4

露 御 々〃,0〃 〃4勿 囓6澀,andO〃 〃4勿 飛 勿,wefeeachtheoblectofparodybySetteiand}ゴsOsaka

pubHshers・

7)Thereadingof`shime'alsosuggeststwoothermeanings:`shimeru'(to`capture'or`sleep'withawoman)and`shimeru'

(wet),withitssexualconnotations.
ハ

8)Informationonthevarioustextbooksfbrwomenisfbundin
-Niho〃@o"kasholaiket/,vol15,0raihen/o∫ 勿6,ed.Ichikawa

Matsutar6,Tokyo,K6dansha,1973.Thebookincludestranscriptionsofthemainscctionsofseveralrepresentative

works,includingO〃 〃adaiak〃lakara-bafeoandO〃naimagaua'ノo露 ∫θ砂6,andOn〃ateifein、go∫ 乃o伽 〃々 o.
ム

9)Thepublicationhistoryofthisbookisnotclear .TheTokyoKaseiGakuinDaigaku(OeBunko)On〃aimagawao∫hie一 勿痂

editionphotographedandusedinthisbookhas止edateofthirdmonth,1768.(Ihavenotbcenabletolocateanothef

copywiththe1768date.)IthasbeensuggestedthattheordefinthisKaseiGakuineditionhasbeenaltered.Thecov-er

(daisen)says`saihank6sei',meaning`aneweditionwithcorrections'.Thekeydifference丘omlatereditionsisthatthe

fburteenfUl-pageinageswithpoemshavebeenspreadthroughoutthebookamongthe`lmagawa'admoni廿onsinstead

ofbeingaltogetheratthebeginning.TheparodyOnna∫hinegawaoe∫hi一 勿 厩alsomixestheimagesinamongthetext,

fblowingrelativelycloselytheKaseiGakuinedition.ItiscommonfbrEdo-periodtextbooks,asinOnnadaiak〃takara-

hakoandO〃 〃a勿飛勿 、go∫hoh〃n'そo,tohavethernost㎞portantpfeceptsinlargescriptatthebeginningofthebook血 亡he

lowertwo-thirdsormoreofthepage,afteraninitialshortsectionofelegantimageswithpoems.
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havebeenataroundthesame廿measthe`original'inordertocaptureau(henceinterest.Wecan

irnagineitirlefantlending-1ibfaryagents(々4∫ 乃湧oめ 切promotingbothbooksastheyrnadethehl

foundstohomes,wherewonユenarethoughttohavebeentheprirnarychentswhoorderedbooks

丘)fthehouse.TheSetteipafodybooksusualyareinexactlythesamefbrmatandsizeastheofiginal

andm㎞c」 陀aturessuchasca皿lgraphyandlayout.ThepubHshersclearlyairnedatcausingconfusion

inthemarketovefwhichbookwaswhich.

TheArtist:Settei ム
TsukiokaSettei(Masanobu,Tange,1726-86),originallyfromtheOrr丘areaaroundLakeBiwa,

trainedunderTakadaKeih6(1674-1755)intheKan6styleandlaterdevelopedhisownschoolin

Osaka,Hewasrecognizedduringhislifetimeasaninportantpainter,receivingtheprestigiousartistic

fanksofHokky6(1765)andH6gen(1778)3).Thepatronsforhispaintingswereprimarilytheupper

classesinthcOsaka/Kyotoafea.Arnonghiswofks,hisshungaerotichorizontalpaintedscrollsbecame

widelyfamous丘ornaroundthemid一 ユ760sforhavingsupematuralpowers4).Itwassaidduring

Settei'slifetimethatifonehadaSetteieroticscrollinthefamilystorehouse,thenitwouldbesafe

from丘fe5).TheEdobookonukiyo-eartistsσ 々少oθ 翩 漉6alsopraisedhis∫ 乃〃ngapaintingsasbeing

nvy∂(marvelOUS).

(Sant6Ky6den)`Amasterofsh〃ngapaintings;and皿ustratedrnanybooks.'(KeisaiEisen)`Ihave

seenlargepaintedhandsh〃ngascrollsofSettei.Hisstyleisrnafvelous'6).

Ovefhiscareerhcalso皿ustratedasmanyasfortybooks,sevefalofwhichwere∫ 乃〃nga.Hismost

activeperiodofbookpub!icationisthemid一 ユ750s-1771・0〃 〃a∫hMegawao6∫ 加 一ham2(LovcLetters

andaRiverofEfectPreceptsfbrWornen,c.1768)isthoughttobeoneofSettei'srepresentative

shungabooks.

3)YarnamotoYukari
,`TsukiokaSettei,IsodaKof頭sainadoenos6iloninnitsuite:0〃 〃プoo〃 ゴ々nikans皿uh6koku',σ 砌08

ぎθ勿 方〃,vol.132,July1999,pp.ユ7-25,and`TsukiokaSetteish丘on:kotenomegurukaigaseisakunosa止ent6',.B勿 か〃∫房,

vol・155,0ctober2003,PP・155一 ユ73・

4)Exampleshavebeeni皿ustratedlhseveralrecentpubHcations:βo∫ 妬o〃 ウ4〃方〃々 4〃 〃礁〃加方〃〃々 クoら 勿々々 βκ∫乃〃㎎6耀 θ訪勿∫6κ
,

ed.TsuliNobuo,Tokyo,Kodansha,andBoston,MuseumofFineArts,Boston,200!;∫ 乃〃卿'乃 勿 吻 鯢 〃跏 ゴ〃o∫6廐,ed.

Shh:akufaYbsh丑 ゴkoandHayakawaMonta,皿)kyo,Y6sensha,2003;∫ 加 卿 孟o〃伽 伽 〃〃々 りoθ,ed.KobayashiTadashiand

Shh:akura踟s跏ko,噴)kyo,Y6sensha,2006andC.UhlenbeckandM.Winkel,@鷹 ∫θE名o劾 施 傭 伽'、 ∫餾4ノ 伽 囓θひ げ

珈E踟1)認04HoteiPubhshing,2005、

5)TimonSαeechhasmadeacasethat∫ 乃〃㎎owereprimarilyfbrmasturba廿onandhas廿iedtodebunkthismythof∫ 乃〃㎎4

asataHsmantowardoff丘re.However,itwasceftainlyamythwithmeaningatthetime,nomatterhowitcameabout

orifitwasonlyoneaspectoftheusesof∫ 乃〃鰡(∫ 研6〃4珈Eわ4ガ 惚 防 耀 ・E鍔o魏 伽 囓6∫ ゴ〃ノゆ 朋 ア700一 ア820,London,

ReaktionBooks,2003,p.34).OneofSettei's∫ 乃〃鰡paintedhandscroUshasthenotethatitwas`towardoff丘re';see

Y6shidaTe衂li,`Shunsh6higizu'jK旋 碑 〃々 ク06,voL33,1968,p.67.AkeyrefヒrencefbrthisreputationofSettei's∫ 肋 卿

isinacompi!a廿ononaf廿stsbyNakaoChoken(d.1821).1劬 ∫6〃方吻 μ ∫乃ゴ(inN訪o褫4如 名oκ繍 露 繍o〃,vol.10,ed.

KhnuraShigekazu,Tokyo,Per止ansha,1998,pp.289-90).Chokenisthoughttohavediedattheageof60.TanakaTatsuya,

`TsukiokaSetteitosonomonba'㎞ ∫〃々 θ〃o勿5ヤ6漉 彡
,碑 〃々加方〃〃々 クoの,vo1.9,Tokyo,Sh血eisha,ユ982,p.138.

6)σ@o -6協 宅6
,ed.NakadaKatsunosuke,Tokyo,IwanamiShoten,1941,pp.94-5.
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Intfoduction

TsukiokaSetteiand5i乃 〃理g〃EroticBooks

Thepubhcationofefoticartbooks(∫ 乃〃脚,8乃o〃,θ 尾ρo勿)in18thandlgthcentufyJapanwasextensive

byanystandardsandperhapswithoutpafalellnworld1五storytothattlme1).Thisphenornenon

developedhspiteofthefactthattherewasgovemrnentcensorship丘omユ7220nward,v珪tualy

untllthelate1980s,ofe1:0tlcpubhca廿onsthatexposedpfivatebodypartsorthatdeplctedsexual

mtercourse.Forthatreason,worksaftefthemid-1720sdonotcontamthepubhsher,date,author

or皿ustrator'sdetails,althoughthereafecasesofsecretpenn.amesfbundlnthebooks.Therefbre,

1tiso丘e岫 鰰todeter㎜etheaf廿standexactdateofa∫ 惣book.Thefeisoneclearln出ca-

tionthatagroupofbookswefebySette1.Thebook乃 ∫θ〃 〃尠4K碗 勿θ彡勿 劾 〃々〃"(Asecretbagof

t1:1cksaboutrnarriagefbrevefyone㎞modern廿mes,c・1770)conta皿sahstof丘veefoticpubHca亘ons

essentialfbfloverna㎞g,alnowconsideredtobebySettei,toge出erwithapictufeofthern(llustratlons

nos.ユand2).Onthe丘ontofoneltsays`Tomlo-shlga'σlustra廿onsbyMr。Tomio).Thesame

`Tomlo'chafactersarealsofbundonthebackgfoundscfeenmoneofthescenes丘ornO〃 〃
4

∫乃勿 鮃 〃20θ ∫乃～一汐〃痂(p,27).Moreworkneedstobedonetodetermineifthiswasasobfiquetof

Setteiornot.

Sevefal∫ 乃〃㎎ 諺bookssaidtobebySetteiafeparodiesofserloustextbooksfbfwornen,thernost

色rnousbeingO伽 磁 〃η々〃 褫 必 彡θ々 彡(GfeatPleasuresfbrWomenandtheirTreasureBoxes,c.

1752),apafodyofO〃 〃2磁 勿 忽 劾 忽 勉 一勿 々o(TheTreasufeChestofGreatLearn.ingfbrWomen)2).

SincepfintingwasbycommercialpubHshers,1tisthoughtthatthelssueofaparodywouldhkely

1)Twobookswlthhstsof∫ 乃〃卿booksafe=HayashlYoshlk段zu
,H彡 乃o〃o形o云o〃 碗,Tokyo,Y蝕6sho,ユ972,andthelournal

(一Bθ∬赫 〃η 〃の ∫加 鰡 」E40形06∫ 加丿o〃2一加6伽 彡〃,Helbonsha,November2006,whlchhasthemostextenslvellsttodate.

2)0膨4露 〃漁 〃勿々4御 一加 ろ々0〃 砌 磁轡 々〃1盈6御 一勿 々o
,ed.K6zuShu】m,Tokyo,TalhelShoya,1998.
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