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Furyu juniki no eiga (The Blossoms of Love in the Twelve Months)

By Isoda Koryusai
Set of 12 woodblock prints (20X28 cm)
Date: 1773

Isoda Koryusai’s birth and death dates are uncertain, but he was an ukiyoe designer who lived in the Rybgoku area of Edo. At first he followed the
style of Suzuki Harunobu, and adopting the name Suzuki Haruhiro, produced prints that were virtually indistinguishable from Harunobu’s. After Haru-
nobu’s death in 1770, however, he developed an independent style of his own. In his later years, he used the name Koryiisai and produced primarily
brush paintings.

This work is a set of twelve shunga prints that take as their pretext events and customs of the twelve months. Each illustration includes the name of
the month and a poem associated with it, as well as inscribed text representing the remarks and conversations of the characters. The lunar calendar was

used in traditional Japan, so the months correspond to times of the year approximately one month later than the calendar currently in use.
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Illustration One

Friryi janiki no eiga (The Blossoms of Love in the Twelve Months)

Moshun

hatsuyume ya/ harn ni myoto no/ yurumiai

Early Spring
The first dream of the year:
shared visions of being wed

in spring,

Time: First month

Place: The inner quarters of a townsman’s house

Characters: A young couple in love

Scene: While playing the board game of sugorokn on the night of New
Year’s Day, a couple has dozed off, snuggling against one another. In
the bubble-like form in the upper part of the picture we see their
shared dream. Mt. Fuji is in the background, and a hawk is flying in the
sky. Eggplants grow at the foot of the mountain, and the couple, in
travel dress, is walking hand in hand. Items that were considered
auspicious if they appeared in one’s first dream of the year are: one,
Mt. Fuji; two, hawk; and three, eggplants. All three appear in the
couple’s dream. Moreover, a potted fukujuso (Amur adonis) blooms on
the veranda. Fuknjuso is a plant with auspicious overtones associated
with New Year’s Day. The young couple’s dream will most likely be
fulfilled.
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Illustration Two

Kisarag:
Hatsunma ya/ kyi o hajime no/ sashimogusa

Incipient Buds

The first Horse Day of the second month.
Today one stands

the first burning cone of moxa.*

(Moxibustion on this day was thought to promise
health throughout the year)

Time: Second month

Place: A ferakoya classtoom

Characters: A youth and young gitl practicing their calligraphy, and
another pupil peeping through the sliding partition

Scene: The youth appeatrs to be helping the young girl with her calligra-
phy. Their conversation, howevet, suggests that while grinding the ink
with his right hand, he is stealthily slipping his penis into her from
behind. Snow still remains on the ground, but the willow outside the
window is already putting out leaves. The symbolic implication is that
although we may still see them as children, the youth and young gitl are
already marked by the buds of sexual passion. One of their fellow
pupils is spying on them through a hole in the sliding paper door. The
new school term at traditional #rakgya schools started around the time
of the first “Horse Day.”” In the poem, the standing cone of moxa
doubles as a reference to the youth’s erection, and the first burning to
the young gitl’s first sexual experience.

Inscribed text
Youth; There now, doesn’t it feel nice and warm?
Young gitl: It hurts, but 'm being brave.
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Illustration Three

Sakuraznki
masen ya/ hana no toki utsu/ koshi no umi

Cherry Blossom Month
A crimson carpet:
a time of climactic flourishing

and the undulating northern sea.

Time: Third month

Place: Under the cherry blossoms

Characters: A man and woman making love during flower-viewing and
a young woman passing by

Scene: Having set up a tent for flower-viewing, a man and woman
snuggle under a red rug and begin, under the impulse of the moment,
to make love; here, their lovemaking has pushed them outside the tent.
The woman remarks detachedly, “Hutry and finish up!” but the man
has put on a fox mask and is enjoying himself. A young woman passing
by exclaims, “How frightening! Please stop!” It is likely that the man is
playing a joke by pretending to be oblivious to her. In the poem,
“climactic flourishing” doubles as a reference to sexual climax, and the
“undulating northern sea” to the wavelike movements of the carpet.
The phrase koshi no umi is a pun, evoking at once the northern sea and

undulating hips.

Inscribed text
Woman: Hurry and finish up!
Young woman passerby: How frightening! Please stop!
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Illustration Four

Uznki

hana no na mo/yoshi ya uzuki no/ iro sugata

Deuntsiia Month
The month of the deutzia (#nohana)
A flower whose very name beautifully

evokes the ache of desite.

Time: Fourth month

Place: The second floot of a private school for music

Characters: A woman music teacher and her pupil

Scene: A young dandy receiving instruction in popular songs has gotten
into a romantic mood, and has seduced his teacher. A songbook and
shamisen strings have spilled out from the box, which the teacher is
using for a pillow. Outside the window are deutzia flowers in full
bloom, and an early summer cuckoo with its piercing cry flies in the
sky. The poem plays upon the fact that the name of the fourth month
(uzuki) is a homonym for uzuki, ache. The whiteness of the teacher’s
skin is evoked by the whiteness of the deutzia, and her cries at climax

by the pietcing cry of the cuckoo.
Inscribed text

Woman teacher: Ohh! It’s just too good!
Pupil: 'm coming, 'm coming too!

17 BRHEWEES (1)

A% ARHD
] SS9

-l
oY

A THwE<E] OSEFOFEWHEIHONY « 4 2UNSFACA 7 B

=1
=

-
v

;55 e

RT A
AESH Sk OHF

T
- ToRal-- 1N

o

e, o

S A FEHEES NmE ) o (R O

SECODORERFTITROTH |

—
v

FOH L0

&

ACKESEER O T A SERRE | AFER

I R OMY S NHY SBWRTSOIS

=R v 55

&
MmO NE o0 T 2o

RYBS

=

BOANFEROEN- -§>

Ay P AR BT IR HEOWHGE -

N

A =2
o

¥

oIR| | O Bl

(mE) =S B

oY, o

[N T oo~ | >3

Mo Qo oAy

< L0 H] AER

(+)

(&)

[ >~

=1
ERPINe

RO

LS mEHEF L Amy T rmAEOTS 3

A==
|
(e $,0r)

[(ER]

HEEBROZIESCHSRIS T



TR+ —ZF 0%t

12



Illustration Five B N 5 K 7, =
/N s = 2
Ed LT A He
Satsuki A F D b o & o W RS = &
CH B 5 = — =
shobu-yu nif nure no en ari/ tsuiri kana 2 iﬂg @ ;5) e ? f ?; ﬁé £ F e E %’;
Dk E THEESRA &‘ o= F:%?% M=k
. #HEkdzuaxmEm A by if,’_ﬁ A
The Month of Rice Sprouts Sl &2 8T /AN ¢ { <
The iris bath of the fifth day— cobk ek 5 78 kS o
¥ A (- N L 5 A h
with lips so wetl oK BT T W L E h. D
. . T h H A R - H %
The rainy season begins. WSl o o R B - A
< & L VA Z;) [Eﬁ E %‘
IR - S - by A "

L I W TE A = Lo D
Time: Fifth month 5 Tk B 3 AN 4 2 %_K 2
Place: The bath in a townsman’s house %‘\ Z;)L % (ﬁ% % % %Tﬁ 7;; ﬁ ?\; lllg\?
Characters: Husband and wife ;}7}2 @ %b h \ H 7t L %g Gg L7
Scene: Catching sight of the figure of his wife taking off her robe and 2 = %« " t oW E‘ 5 -
entering the bath, the husband’s desires have been aroused in spite of 1% % B % < z K g
himself. The wife says, “What do you think you are doing? Stop acting Tl aT=E n é i
sillyl”” But this hardly deters the husband. There is no question that ;?L % l;é g 3:: < Elé J.%L
sexual play, also known as “getting wet,” has begun on the edge of the < E - 2 & |_ ?r: il
bathtub. The fifth day of the fifth month was called “Women’s Leave,” jg S pé + g 7%\ %
and was a day honoring working women before rice planting began. ?i‘ Z:D) \jﬁ ; /[ﬁjé = O
In the poem, the wet lips of the bath doubles as a reference to the e e % g ﬁ(ﬁ %
lubriciousness of intercourse. Tsuiri is a pun, evoking at once entry into . L} ;}:CL é % ;{

Hii Y
the rainy season and the insertion of the penis. W e BB °
he R E L A
= BB %
Inscribed text % % g; L& L
Wife: What do you think you are doing? Stop acting silly! i H% 5 1’5\
Husband: Silly? Don’t be so heartless. Come on. B i '?5 éf E}E
—_ - . p2p>
e b 5
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Illustration Six

Minaguki

hitoami ni/ sukui agete ya/ kurage tori

The Rainy Month
Captured by a single
swoop of the net:

trawling for jellyfish.

Time: Sixth month

Place: Sleeping quarters of a townsman’s house

Characters: Husband and wife

Scene: It can be inferted from the morning glory blooming in the
garden at the edge of the mosquito netting that the couple is making
love after awakening on a summer morning. The husband, pressing his
wife from behind, says, “It feels really great from the rear!” suggesting
that he is attempting anal sex. In the poem, the word “net” doubles as a

word for the mosquito netting, and “jellyfish” for a woman’s buttocks.

Husband: It feels really great from the rear!
Wife: Ohh, higher, higher!
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Illustration Seven

Fumiznki

inochige no/ asobanu fude ya/ o-tanabata

The Month for Writing

The Vital Hair of the brush

so hard at work:

the Male Star of the Star Festival.

Time: Seventh month

Place: Inner quarters of a townsman’s house

Characters: A couple and theit two children

Scene: Parents and their children are writing poems on the strips of
paper used for decorations during the Star Festival. It was the custom to
write poems praying for the mastery of arts that would be of use in a
child’s future. The wife, pausing with the brush, says, “Oh, what shall I
make the bottom half of this verse?”” The husband, while commencing
to make love from behind, says, “How about making the bottom, “‘Warm
and tender?”” Readers may see the words of the child, “T’ll just write
what mother writes,” as indirectly hinting at the parents’ love making,
That is part of the humor of this picture. In the poem, “brush” doubles
as a reference to the husband’s penis, and the “Vital Hair of the brush”
has the meaning of making good use of this very special thing,

Inscribed text

Wife: Oh, what shall I make the bottom half of this verse?
Husband: How about making the bottom, “Warm and tender?”
Wife: Ooh, I really feel it!

Child: I'll just write what mother writes.
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Ilustration Eight

¥

A%k
8 1
Sagetsu H % b J:i % % ﬂ( «ttg
arataka no/ matatakn manashi/ tama usagi Zg /Eé \I; &;’/ﬁé D % Eo
P H T 2 & BRA
: MESE I LELA
The Month of 1Vigor DR B LT
In a flash o % oo
’ AHER L&D
the young falcon clasps 0" H AW IR
. . BrxiJ -0 °i
the beautiful rabbit.  _ T T =® °
S T ;ﬁ
. . L jE 5l 575
Time: Eighth month T— K &4
Place: A field under a full moon in autumn \g % %E 7‘; #
o)
Characters: A young falconer and country maiden 7?9‘ % Vg{ 713; 7=
Scene: From the exchange in which the man says, “There! I've caught CH A HE L
you! I’ve caught you!” and the woman crying “Oh, please, pleasel” );J) %/\ 72‘ % 2
while pushing away his face with one hand, one can surmise that the B HI S ;(‘
N
young falconer has captured a pretty country maiden instead of a wild f@ Z'IE ;&) & 2
rabbit, and has forced himself upon her. In the poem, “young falcon” WJE e ‘E E g
doubles as a reference for the man, and “beautiful rabbit” for the B x h ; ¢
attractive maiden. In the background, the full moon of autumn peeks “DC E 2 l“E %
out from among the clouds, pethaps intimating that the rabbit in the %’ W %‘i
moon has descended to earth. z % % B
W o & L
. 5 ¢ »n¥v
Inscribed text B, B 7?
Falconer: There! I’ve caught you! I've caught you! ? el ;f; 27{:
Woman: Oh, please, please! b 5P
2H n
5o 75
z 2
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Illustration Nine {ﬁ
Kikuzuki g Tk
) chakn o & . o ﬁlzlb‘j(z)ﬁ%’
sun no ma ni/ shaku o koetari| momiji-buna o) X LR
MRk B
o bR A
Chrysanthemum Month F WA L
In a sliver of an instant it’s grown over T g (‘E ;{ g ;C\
Boss e =
a foot long: E® _TA2%
he o p L 2 ET R
the crimson catp of autumn. T gL
WA E
. . Pkl ook
Time: Ninth month e A Ti >
Place: Inner quarters of a townsman’s house i? FOVEH
: q 3+ ~ 1€ % T
Characters: A couple and a young male servant w A
_ . . i A B E o
Scene: A young male servant has slipped into the inner room whete a R
husband and wife are taking a nap, and has begun to have sex with her ES 7?; LB; % 2 %:
from behind. The wife is afraid that the young man’s panting will wake é 7w
up the husband, but the husband is sound asleep and snoting loudly. It ? ; ;}:CL ?E f; f\CJ
is likely that the wife has been fond of this servant since he was a young r DYz o
: gHMACTTC
boy. In the garden the flower of the ninth month, chrysanthemums, are wie C o
in full bloom. The poem in this picture speaks of the wife’s surptise = g—) E Cf %%
and delight at the precocious skill of her lover, whose “ctimson carp of % X Wb
autumn” has grown in such a short time. ;\C: 72: ;}{ i\ ;’E
y 7 FERA
y %) v DLk
Inscribed text < 7t BT
Wife: Careful! Your panting . . . your panting . . . B i 7;; \’Z)‘ ’2
Husband: Zzzzzzz . . . Zzzzz 50& a] AL
#oom
T A FE
% 2> FE T
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Illustration Ten

Ryagetsn
oteznkara/ itadakn mono ya/ fuyn botan

The Good Month
Bestowing this with your own hand,
you honor me:

a peony in winter.

Time: Tenth month

Place: Inner quarters of a samurai household

Characters: The master and a young waiting woman

Scene: A few rice cakes have been scattered, as the waiting woman frets,
“Oh, but . . . Your wife . . . What if . . ” The master replies, “Don’t be
so up tight. There’s nothing to wotty about.” One can surmise from
this scene that the master has summoned one of the waiting women
into the inner quatters, saying he will give her the ceremonial red and
white rice cakes for the Inoko ritual of the tenth month, but he ends
up trying to “give” something unexpected instead. In the poem, “peony”
doubles as a reference for the red and white rice cakes; further, “winter
peony” is another term for charcoal brazier, which in turn evokes the
flaming embers of desire embodied in the master’s penis.

Inscribed text

Waiting woman: Oh, but . .. Your wife . . . What if . ..
Master: Don’t be so up tight. There is nothing to worry about.
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Illustration Eleven

Rannazuk:
obi toku to/iu na ibukashi/ nukumedori

The Divine Month

Unfastening the Sash! An odd name, surely, for
the ceremony celebrating my little turtledove’s
turning seven.

Time: Eleventh month

Place: The back entrance to a lovet’s house

Characters: A young girl, her father, and his lover

Scene: In Edo it was the custom for a young gitl’s father or a servant to
carry her on his shoulders to pay a visit to the tutelary deity. In this
picture, the father is carrying his daughter back from a visit to the
shrine. Wishing to show the dressed-up gitl to his lover (the child’s real
mother), he has slipped in the back entrance of her house. How can we
surmise that this is the situation? While praising the girl “What pretty
clothes you have!” the woman affectionately puts one hand around her
shoulder; her expression as she gazes upon the face of the young gitl is
full of wistfulness. In addition, she has arranged the celebratory items
not in the main entranceway, but discretely at the backdoor. This leads
one to speculate that the three characters are related in a way that
precludes their meeting openly in public. In the poem, “turtledove”
doubles as an allusion to the pretty young girl. It notes that “Unfastening
the Sash,” evoking associations with adult sex, is a strange name for a
celebration devoted to young girls.

Inscribed text

Woman: What pretty clothes you havel
Man: Just stand there a bit longer, and let her admire you.
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Illustration Twelve

Rogetsu
kangoe ya/ chido chishi no/ ota doshi

Winter Game
Training the voice in the nocturnal cold:
the beautiful harmonizing of

a pair of lovers.

Time: Twelfth month

Place: The second floor of a townsman’s house

Characters: A pair of young lovers

Scene: The woman says, “Your tone has changed recently,” to which
the youth replies, “What a nasty suspicion!” The youth perhaps mistak-
enly thought she had said “Your heart has changed recently”” Uncon-
sciously, he winces, and as though to dispel the woman’s doubt, he
makes love to her. Seeing that the woman herself is guiding his penis,
we may imagine that jealousy has provided the occasion for rekindled
passion between the man and woman. When the tone of the woman’s
shamisen and the youth’s voice are in harmony, their hearts and bodies

become united as well.
Inscribed text

Young woman: Your tone has changed recently.
Youth: What a nasty suspicion!
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