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* The Izumi Shikibu Diary: A Romance of the Heian Court. Harvard Uni-
versity Press, 1969.

* The Courtly Tradition in Japanese Art and Literature: Selections from
the Hofer and Hyde Collections (with John M. Rosenfield and Fumiko
E. Cranston), Fogg Art Museum, Harvard University, 1973.

+ A Waka Anthology, Volume One: The Gem-Glistening Cup. Stanford
University Press, 1993. Awarded the U.S.-Japan Friendship Translation
Prize and the Arisawa Prize.

» "Carmine-Purple: A Translation of 'Enji-Murasaki,” The First Ninety-
Eight Poems of Yosano Akiko's Midaregami,” Journal of the Association
of Teachers of Japanese, 25.1 (1991)

+ "Hansel and Gretel's Island: Five Prose Poems by Mizuno Ruriko,"
Triquarterly, fall 1994.

+ "Shinkei's 1467 Dokugin Hyakuin, Translated with Commentary," Har-
vard Journal of Asiatic Studies, 54.2 (1994).
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Shirayama ni
Furu shirayuki no
Kozo no ue ni
Kotoshi mo tsumoru
Koi mo suru kana
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Over the white hills

The white snow falls, and deepens,

This year on the year



Gone by, the heaped-up longing
That buries my drifted heart.
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Iopas lifts the golden lyre
And strikes as Atlas taught to play;
He sings the moon's far wandering fire

And toiling suns eclipsed by day.

The echoes of the trembling strings
Repeat the mystery of man,
And whence the myriad living things

And from what sire all life began;

Whence are the lightnings, whence the rain,
Arcturus and the Hyades,
The storms that burst upon the main

And hasten o'er the sullen seas;

Inquiring why the winter sun



In ocean plunges from its flight
Before the day's full length is done,
Or what delays the lingering night.
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The time I went to see my sister
Whom I loved unendurably,
The winter night's
River wind was so cold that
The sanderlings were crying.
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In eight-cloud-rising

Izumo an eightfold fence



To enclose my wife
An eightfold fence I build —
And, oh, that eightfold fence!
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That beauty so fine,
If T can bed her, just bed her,
Like sickled rushes
Let the tangle tangle then,
If I can bed her, just bed her.
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Nubatama no Jet-berry black

Kuroki mikeshi o Is the raiment that I take
Matsubusa ni To adorn myself
Toriyosoi In my full array;

5 Okitsutori Bird of the offing

Muna miru toki Peering down at its breast,

Hatatagi mo Flapping its wings:

Kore wa fusawazu These clothes do not become me —
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Hetsunami

So ni nukiute
Sonidori no

Aoki mikeshi o
Matsubusa ni
Toriyosoi
Okitsutori

Muna miru toki
Hatatagi mo

Ko mo fusawazu
Hetsunami

So ni nukiute
Yamagata ni
Makishi
Atate tsuki

Someki ga

I cast them away,

Waves that draw down the shore.

Kingfisher green
Is the raiment that I take
To adorn myself
In my full array;
Bird of the offing
Peering down at its breast,
Flapping its wings:
These too do not become me —

I cast them away,

Waves that draw down the shore.

Indigo

Sown in mountain fields:
Pounded
Dye-plant



30

35

40

Shiru ni
Shimekoromo o
Matsubusa ni
Toriyosoi
Okitsutori
Muna miru toki
Hatatagi mo
Ko shi yoroshi
[toko ya no
Imo no mikoto
Muratori no
Wa ga mureinaba
Hiketori no
Wa ga hikeinaba
Nakaji to wa

Na wa 1u to mo

Juice-stained

Is the garment that I take
To adorn myself
In my full array;
Bird of the offing

Peering down at its breast,
Flapping its wings:
This will do quite well.
My young darling,

Dear and honored lady,
When like flocking birds

I go flocking with my men,
When like a following bird

I go following off with them,
Even though you say

You are not going to cry,



Yamato no
Hitomoto susuki
Unakabushi
Na ga nakasamaku
45 Asaame no
Kiri ni tatamu zo
Wakakusa no

Tsuma no mikoto

Koto no
Katarigoto mo

Ko o ba

On the mountainside

A single stalk of plumegrass
Bending its head,

You will cry, and your crying
Morning rain

Will rise into a mist,
Young grass

Tender and noble wife

We have told the story:
The words of the story

Are these words.
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Yachihoko no
Kami no mikoto ya
A ga Okuninushi

Na koso wa
O ni imaseba

Uchimiru
Shima no sakizaki

Kakimiru
Iso no saki ochizu

Wakakusa no
Tsuma motaserame

A wa mo yo
Me ni shi areba

Na o kite

O wa nashi

Na o kite

Eight Thousand Spears,

O great, noble god,

My Great Master of the Land,
You are the one

Who because you are a man,
On each and every

Island cape you ride around,
Not missing a single

Stony cape you climb around,
Must have wives

Like the young grass.
But as for me,

Because I am a woman,
Other than you
I have no man,

Other than you
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Tsuma wa nashi
Ayakaki no
Fuhaya ga shita ni
Mushibusuma
Nikoya ga shita ni
Takubusuma
Sayagu ga shita ni
Awayuki no
Wakayaru mune o
Takuzuno no
Shiroki tadamuki
Sodataki
Tadaki managari
Matamade
Tamade sashimaki

Momonaga ni

I have no husband.
Under the fluffiness

Of patterned curtains,
Under the softness

Of flossy coverlets,
Under the rustling

Of bark-cloth coverlets
This soft-snow

Bosom quick with youth,
These rope-white arms

In your bare embrace
Take in your hands,

Lie close and interlaced;
Pillowed in these arms,

These arms precious as jade,

Stretch out your thighs



Io shi nase And rest yourself in sleep.
Toyomiki Partake, my lord,
35 Tatematsurase Of the bountiful fine wine!
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Under the fluffiness
Of patterned curtains,
Under the softness
Of flossy coverlets,
Under the rustling
Of bark-cloth coverlets
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A une Damoyselle malade To a Damsel Fallen 111
Ma Mignonne Little one,

Je vous donne Now the sun



Le bonjour;
Le sejour
C'est prison.
Guerison
Recouvrez
Puis ouvrez
Votre porte
Et qu'on sorte
Vitement,
Car Clement
Le vous mande.
Va, friande
De ta bouche,
Qui se couche
En danger

Pour manger

Of bright day
Come your way —
Here's no fun,
Pleasure none:
Please get well,
Do not dwell
Shut indoors:
Prison towers
Are too dark.
Clement— hark!—
So commands.
Go, best friend
Of thy mouth,
Nothing loath,
Rise from bed

To be fed



Confitures; Pantry jams:

Si tu dures She who crams
Trop malade, Long days' ill
Couleur fade Bitter pill

Tu prendras, Fades away,

Et perdras No more gay,
L'embonpoint. Plump and fair:
Dieu te doint God's good care
Sante bonne, Cure thee soon,
Ma mignonne. Little one.
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Hishiro no miya wa

Asahi no
Hideru miya
Yuhi no
Higakeru miya
Take no ne no
Nedaru miya
Ko no ne no
Nebau miya

Yaoni yoshi

Ikizuki no miya

Maki saku
Hi no mikado
Niinaeya ni
Oidateru

Momodaru

Hishiro the palace stands,

A morning-sun
Sun-blazing palace,
An evening-sun
Sun-glinting palace,

A bamboo-root
Firm-rooted palace,

A tree-root
Root-spreading palace,

Yes, an eight-hundred

Earthload mallet-pounded palace:

Fine-timber-splendid
Cypress the fair gates:

At the Hall of New Tasting
Standing, growing,

A hundred-fold-ample
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Tsuki ga e wa
Hotsue wa
Ame o oeri
Nakatsue wa
Azuma o oeri
Shizue wa
Hina o oeri
Hotsue no
E no uraba wa
Nakatsue ni
Ochifurabae
Nakatsue no
E no uraba wa
Shimotsue ni
Ochifurabae

Shizue no

Tsuki tree whose branches,
Whose topmost branches
Overspread the heavens,
Whose midmost branches
Overspread the eastern land,
Whose bottom branches
Overspread the countryside;
From the topmost branch
The last leaf on the branch tip
To the midmost branch
Drops down and touches;
From the midmost branch
The last leaf on the branch tip
To the bottommost branch
Drops down and touches;

From the bottom branch
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E no uraba wa
Arikinu no
Mie no ko ga
Sasageru

Mizutamauki ni
Ukishi abura

Ochinazusai
Mina koro
Koro ni
Ko shi mo

Aya ni kashikoshi
Takahikaru

Hi no miko

Koto no

Katarigoto mo

The last leaf on the branch tip
Like floating oil

Into the moist, gem-glistening cup
Raised in offering

By the girl of threefold Mie
Of the mothlike silk

Drops down, swirling heavily,
The liquid gurgling,‘
Gurgling,
Even thus—

Awed, I tremble with dread:
High-shining
Child of the Sun

The story,
The words of the story



Ko o ba Are these words.
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This soft-snow
Bosom quick with youth,
These rope-white arms
(In your bare embrace)
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Vine-swarming ,
Rockland Iwami's sea,
Word-babbling
Karaland Cape---
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In the Sea of Iwami,

Where swarming vines crawl on the rocks,
Under the Cape of Kara,

A name for far lands strange of speech,
On the sunken reefs

Grows the seapine in the deep waters,



On the stony strand
Grows the lovely, gemlike seaweed--- (MYSII : 135
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Momozutau On Iware pond
Iware no ike ni (Fifty of a hundred-fold)
Naku kamo o The mallards cry;
Kyo nomi mite ya Shall I see them only today
Kumogakurinamu And vanish into the clouds?
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MYSTI : 160

Moyuru hi mo Even a burning flame
Torite tsutsumite Do they not say one can take,
Fukuro ni wa Hold it in one's hand,
Iru to iwazu ya Bundle it to stuff a bag?
Omo shiranaku mo But I am not so clever.
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MYSII: 268
Omi no umi
Yunami chidori
Na ga nakeba
Kokoro mo shino ni
Inishie omoyu
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SKKS IV: 362
Kokoro naki
Mi ni mo aware wa
Shirarekeri

Shigi tatsu sawa no



Aki no yugure
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Omi no umi
Yunami chidori

Na ga nakeba
Kokoro mo shino ni

Inishie omoyu

Out on Omi Sea,
Plovers on the evening waves—
When I hear your cries,

Into my now helpless heart

Come thoughts of long ago.
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Kokoro naki

Mi ni mo aware wa
Shirarekeri

Shigi tatsu sawa no

Aki no yugure

The heart is nothing ...

Yet to him awareness comes —
He knows it now:

Snipe rising on a rush of wings

In the marshland dusk of autumn.
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Tamakinu no Midst all the turmoil—

Saisai shizumi The ceaseless rustling of her silken skirts —

Ie no imo ni I stood in silence;

Mono iwazu kite My heart sank; without a word

Omoikanetsu mo I took my grief and left.
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Uruwashi to That beauty so fine,
Sane shi saneteba If I can bed her, just bed her,
Karikomo no Like sickled rushes
Midareba midare Let the tangle tangle then,
Sane shi saneteba If T can bed her, just bed her.
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Kakurenu no In hidden marshes
Shita yori ouru Bedded under water grows
Nenunawa no The slumbrous roperoot:
Nenu na wa tateji Rootless must the rumor be
Kuru na itoi so That I've never bedded you.
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A catalpa bow

Bent and strung to spring rain

Falls at last today;



If it rains tomorow too,

We'll be picking the young greens.
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MYS IV: 744
Ime no ai wa Meeting in a dream
Kurushikarikeri Is a:cruel way to meet::
Odorckite For youw wake,
Kakisaguredo mo Suddenly groping, but nothing
Te ni mo fureneba Is there: for your hand to towch.
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KKS XI: 605
Te mo furede Hands have not touched
Tsukihi henikeru Months and days gone by, white
Shiramayumi Spindletree bow:
Okifushi yoru wa Drawn taut, I quiver in the night,
I koso nerarene Rising, sinking, far from sleep.
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Akiyama no
Shitaeru imo
Nayotake no
Toyoru kora wa
Ikasama ni
Omoiore ka
Takunawa no
Nagaki inochi o
Tsuyu koso ba
Ashita ni okite
Yube ni wa
Kiyu to ie
Kiri koso ba
Yube ni tachite
Ashita ni wa

Usu to 1e

Autumn mountain
Russet glowing maiden,

Slender bamboo

Softly bending, tender child:

What were her thoughts,
That now if comes to this?
Long life was there,
A rope of tough bark-fiber.
And yet they say

It is only dew that gathers

In the dawn
To dry at dusk;
And yet they say
It is only mist that rises
With the dusk

To fade at dawn.
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Azusayumi
Oto kiku ware mo
Obo ni mishi
Koto kuyashiki o
Shikitae no
Tamakura makite
Tsurugitachi
Mi ni soenekemu
Wakakusa no
Sono tsuma no ko wa
Sabushimi ka
Omoite nuramu
Kuyashimi ka
Omoikouramu
Toki narazu

Suginishi kora ga

Even I who hear of this
No more than echoes of the twanging bow,

Regret I looked at her

With the vague glance of one who passes by.

How much the more must he

Who as on finest barken cloth
Pillowed on her arm,

Who like a long, straight guardian, sword
Lay close by her side,

Her husband fresh as the new grass,
Lie in such longing

As comes in loneliness,
Lost in a yearning

Bitter with deep regret.
That this young girl

Who passed before her time



Asatsuyu no goto

Yugiri no goto

Sasanami no
Shigatsu no kora ga

Makariji no
Kawase no michi o

Mireba sabushi mo

Sora kazou
Otsu no ko ga

Aishi hi ni
Obo ni mishikaba

Ima zo kuyashiki
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Should, like the morning dew---
Should, like the evening mist---

The girl from Tsu

In Shiga of the gently lapping waves—
I too am lonely

To see the path she took away,

Down by the river shallows.

Vacantly musing,
To the girl from Otsu
On the day she met me
I gave but a distant, passing glance—

And now I know the meaning of regret.
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MYS XVI: 3851

Hishio su ni Don't show a fellow
Hiru tsukikatete Who's begging for a nice sea bream
Tai negau All fixed with bean paste,
Ware ni na mise so With vinegar and pounded garlic,
Nagi no atsumono Such a thing as water-leek soup!
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SIS VI: 429 Anon.

Hitoyo nete Not so neat a night?
Ushi to ra koso wa Bovine in bed, I was a flop,
Omoikeme So it would seem;
Ukina tatsu mi zo Tiger, you left me to drag on
Wabishikarikeru The tale of my sibilate sin.
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One night a rattle—
Ah, the cat'll catch it soon,;
But tiger pussy
(Such a harum-scarum hussy)
Caught a crawler too long to drag on.
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MYS VIl: 1650 Oharida no Azumamaro
Nubatama no
Koyoi no yuki ni
Iza nurena
Akemu ashita ni
Kenaba oshikemu
RBRXOEmEKY [CEOMIUES MO %0 ROQELE O MERM IH Y5
PGB VRO’ ] VARNAM S B SEZERS [ US| V50
BEP®R® ¢vOMVLSRCarllloWESM * RDUL O LU0 ® [T 44
@;H%M%%@ﬁﬁggxgﬂcikg%ﬁuﬁﬁﬁé§m WV [HE S
Ta ] PR & A oNE PR TS| 8 [YWE] Vi oReKLE C RVE
LRV #A° MBS HUE® DB SHORREVRERI R HRkre
AW O x % —DWH APV I DB I omP R HKOREKSR (X
Q-OYIR V) WIEr % % Q ¥KHIRHW 5 # 4 ° "Pitch-black," "coal-black,"
"head-black," "seed-black," "jet-black" "jet-berry-black," "black-as-a-berry," "blackberry,"



o’ weXNon | 0° [HIE ] WE ¢ 297 "blackberry lily" X & X« "a leopard
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Nubatama no
Koyoi no yuki ni

Iza nurena



Akemu ashita ni

Kenaba oshikemu
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Snow!
SNOW!
lets you-and I go play in the snow
we can't wait for tomorrow we gotta do it NOW
anthracite night anthracite night in the anthracite night like leopards
like leopards like leopards running like leopards like leopards LEAPING
and landing
blackberries blackberries blackberries
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are you nice and wet

I'm nice and wet
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K = Kojiki o2
KKRJ = Kokinwakarokujo 4 &i#i{=2

KKS = Kokinwakashi H14r& s #K WroeIRdny [RERRKE]
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SIS = Shuiwakashu 282 # #
SKKS = Shinkokiriwakasht SeHi4r 2 #
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@  Philip E. Cranston, Before Time (Varanasi, India: Vishwavidyalaya Prakashan, 1979), p.18.
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Cithara crinitus Iopas
personat aurata, docuit quem maximus Atlas.
Hic canit errantem lunam, solisque labores,
unde hominum genus et pecudes, unde imber et ignes,
Arcturum, pluviasque Hyadas, geminosque Triones,
quid tantum Oceano properent se tinguere soles
hiberni, vel quae tardis mora noctibus obstet.

Vergil: Aeneidos, I, T40—6
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"Siede la terra dove nata fui
sulla marina dove il Po discende
per aver pace co' seguaci sui.
Amor, che al cor gentil ratto s'apprende,
prese costui della bella persona

che mi fu tolta, e il modo ancor m'offende.

Amor, che a nullo amato amar perdona,
mi prese del costui piacer si forte,
che come vedi, ancor non mi abbandona.

Amor, condusse noi ad una morte:

Caino attende chi vita ci spense.”
Queste parole da lor ci fur porte.

Da che io intesi quelle anime offense,
chinai 'l viso, e tanto il tenni basso,
finche 'l poeta mi disse: "Che pense?"

Quando risposi, cominciai: "O lasso,
quanti dolci pensier, quanto disio
mend costoro al doloroso passo!”

Poi mi rivolsi a loro, e parla’ io,



e cominciai: "Francesca, i tuoi martiri
al lagrimar mi fanno tristo e pio.
Ma dimmi: al tempo de' dolci sospiri,
a che e come concedette amore,
che conosceste i dubbiosi desiri?"
Ed ella a me: "Nessun maggior dolore,
che ricordarsi del tempo felice
nella miseria; e cio sa il tuo dottore.
Ma se a conoscer la prima radice
del nostro amor tu hai cotanto affetto,
faro come colui che piange e dice.
Noi leggevamo un giorno per diletto
di Lancelotto, come amor lo strinse:
soli eravamo e senza alcun sospetto.
Per piu fiate gli ochhi ci sospinse
quella lettura, e scolorocci il viso:
ma solo un punto fu quel che ci vinse.
Quando leggemmo il disiato riso
esser baciato da cotanto amante,

questi, che mai da me non fia diviso,



La bocca mi bacio tutto tremante:

Galeotto fu il libro e chi lo scrisse:

quel giorno piu non vi leggemmo avante."
Mentre che 1'uno spirto questo disse,

l'altro piangeva si, che di pietade

io venni meno si com' io morisse;

e caddi, come corpo morto cade.
Dante: Inferno, V, 97—142

FRANCESCA DA RIMINI
"The land where I was born is set afar
Upon the shore to which the Po descends
In search of peace with many a follower.
Love, who, to love, the gentle heart soon bends,
Seized him for my fair body, which that day
Was torn from me: the manner yet offends.
Love, who, from loving, none beloved will stay,
Seized me for pleasure in him; held so fast
That, as you see, it yet goes not away.
Love led us to a single death at last.



But him who killed us Caina waits for now."
These words were borne to us as from the past.
And listening to these tortured souls, my brow
I bent to earth, and long I held 1t thus.
At last the poet said: "What thinkest thou?"
And I replied, beginning so: "Alas!
What gentle thoughts, what soft desires have led
These two souls to so dolorous a pass!"
Then turned I towards them, and I spoke, and said:
"Francesca, thy strange martyrdom
Even to tears has made me still and sad.
But when the time of those sweet sighs had come,
O tell me, by what sign did Love dispose
That you perceive your longing and succumb?"
And she to me: "The greatest of all woes
Is to remember those our happy days
In time of sorrow: that thy master knows.
But if learn our love's first root so preys
Upon thy mind and draws thee in this measure,
I can but do as he who weeps and says.



We two were reading one day for our pleasure

Of Lancelot, how Love had bound him fast;

Alone we were, and harmless seemed our leisure.
But many times our eyes together cast

That reading, and discolored grew our face;

But one point.only vanquished us at last.
For when we read the longed-for smile of grace

Taken and kissed by such a noble lover,

He, whom from me no power may displace,
Kissed me upon the mouth, trembling all over.

A Gallehaut the book and he who made!

That day no further word would we discover."
And while one spirit this sad story said,

The other wept so, that in pity's thralls

I fainted utterly, as I were dead,
And fell down, as a dead body falls.

1948
(Translated from Dante, Inferno, V- 97—142)

by Philip E. Cranston, Before Time, pp.46-T7.
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Villon: THE BALLADE OF THE HANGED

O brothers, you who live though we are dead,

Let not your hearts be hardened 'gainst our fate,
But pity us poor fools, and it will stead

You well that day you beg God's mercy great.

You see us strung, six felons, mate by mate;

As for our flesh we kept in pleasant state,

'"Tis rot and rag now, and our guts inflate,

And we, the bones, shall turn to dust, earth's leaven.
You men that look, laugh not, but think 'tis late,
And pray that God will bring us all to Heaven.

If we call you our brothers, it is said

Not to call up a sneer. Our crimes were great,
And just our punishment; yet think what led
To this: unstable minds, most human trait.



Commend us, for that now we are unmade,

To blessed Mary's son, who holds our fate,

That his redemption be not turned to hate

But yet may save our souls from Hell's hot levin.
We're dead, let no-one make us sport or bait,
But pray that God may bring us all to Heaven.

The rain has washed us till our color's shed,

And the sun has dried us like a shriveled date;
Crows did eat our eyes out from our head

And tore off beard and brows, and were not sate.
Never do we have rest, nor hang dead weight,
But wind-worn, to and fro are swung and swayed
At the wind's pleasure, pleasure never stayed;
More pitted we than thimbles, pecked and carven.
Join not our sorry brotherhood, we plead,

But pray that God may bring us all to Heaven.

Prince Jesus, master thou of all things made,
Keep us from Hell-grasp, we that are afraid:



We want not Hell, nor valiant man nor craven.
Let not one mocking smile be here displayed,

But pray that God may bring us all to Heaven.
(Translated by Edwin Cranston©)
@ WOEQIRRQIHAKT Arthur Waley, trans., Japanese Poetry: The 'Uta’, Oxford,
Clarendon Press, 1919 2 2 5 W P O L°
@ Douglas R. Hofstadter, Le Ton beau de Marot: In Praise of the Music of Language, New
York, Basic Books, 1997.
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