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I come always to the conclusion that the English poets waste
too much energy in “words, words, words,” and make,
doubtless with all good intentions, their inner meaning frus-
trate, at least less distinguished, simply from the reason that

(8)
its full liberty to appear naked is denied.
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I always insist that the written poems, even when they are
said to be good, are only the second best, as the very best

poems are left unwritten or sung in silence. It is my opinion

that the real test for poets is how far they resist their
impulse to utterance, or in another word, to the publication
of their own work::---+ not how much they have written, but
how much they have destroyed. To live poetry is the main

thing, and the question of the poems written or published is

indeed secondary ; from such a reason I regard our Basho

Matsuwo, the seventeen-syllable Hokku poet of three hun-
dred and fifty years ago, as great, while the work credited to
his wonderful name could be printed in less than one hundred
pages of any ordinary size. And it is from the same reason

that I pay an equal reverence to Stéphane Mallarmé, the so

-called French symbolist, though I do not know the exact
(13)

meaning of that term. (2" E)
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When our Japanese poetry is best, it is, let me say, a search-
light or flash of thought or passion cast on a moment of Life
and Nature, which, by virtue of its intensity, leads us to the
conception of the whole ; it is swift, discontinuous, an iso-

. a®
lated piece.
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N O I QISR 2~ The Spirit of Japanese Poetry Q)

SRR 50e°

There are beauties and characteristics of poetry of any
country which cannot be plainly seen by those who are born
with them ; it is often a foreigner’s privilege to see them and
use them, without a moment’s hesitation, to his best advan-

(21)
tage as he conceives it.
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(Gelett Burgess:1866-1951) %2 Seen and Unseen Q introduction
F07 B0 Qs M RBHI AU (02 QR4 (it were but part-
ly true to call this symbolism.) %" 4Q 5% 540 (vague) &Il
aﬁ%&évKobf%ﬁb{bwoﬁﬁm.ﬁnﬁ%ﬁ%<¥m
4 Qi) (his own “high qualified” Ba-sho) M O 5 \V&E.L\”

Alas, lonesome road,
Deserted by wayfarers,

This autumn evening!

NGOV 5300 U LBEHEQ [1) QS o< 50 MK Q| ©
RYRe” IO '_it< N —EKEQIK<ONIKEAY 5420

@

L 4R0°

ROCER ( QRIZ+REVEKICHEQRLoR S R
DM O VRS S EHEN O 5 WK L 420 R QHEHLVE
AT IR QIR PN EEEA 00 S 04 O V0200
B0 QIHERRE” HrEVE SN 08" HUfPRKEQRE»R
PERROSKE W S © LR7 B O QEIME ¢ QIR AR i |
O $2-0 Q1R 4e°

MM 2N & — K=o K= VRO EIELERVSON —F — « NN
+ 4 (Arthur Ransome: 1884-1967) % Mz Q Seen and Unseen

'RAWNKQ The Symbolist Movement in Literature (1899) ~ <

()

MEHHR R 500 ANFEESY S L2° MW NKQ The Sym-

bolist Movement in Literature 3" m¥& N & 5wV | 201 (RE
4O N IXKESKEAERER” HIRKONRHR" | =111
(KEID $MEROVED & © 2P0 [KEKQXIMEER] v
SYERER | RONE | mA" = N N VIR R L From
the Eastern Sea WRLDVYEOQHENIO L N w N K™ e MHI
FEAH O VRLEEODTHE M 0 N K AR T A M 2RI A
SVY5 R EEOREKOERN OBl « hvn—
(Sarojini Naidu:1879-1949) -2 M~ HEENE LW 5 0N w NK
NIRE S 550°

HHE A A D0l S B ( ORIVOE Lo P | HEE R WY K44
5Q0%" Y ANNHE<KY R+ {4+ —< (‘Unar Khayyam :1048
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113D [R5 x4 —«] Ruba'pat (R QRIVR0° WH{E
<N~ a AN H N (Edward Fitzgerald: 1809-83) N~ 0 v | <
HRENBERQHARNS LWL BHVvHmuS LR © L°_7 N
UM UBREOIE< L ONBHU P IK [R{v+—~]
HRBRY<IRATY ) | REPKAC OHRREN AL VN
— U KN 20 R KO | <RKEN K<
(¥ — o
QFENEORY 500° MENRK SV KPR+ {vVHF—4¥QE
EN O SV | < RKEHEA QI AQOR” fEE QRGN VL
UASS | <2SREN [Dya«=NEQRIH] The Victorian
Lyre OV NS A AN NR-EREIRQERNVHS™ YV N
SR VKRR | RODE N IRHERAR L0 1 5000 04
NSNS AADNE NS O REE O YR DA KN K =K
Magdalen College Qg3+ 4Q:@°
HHQHaN” ( —a — NS WVHEIPKN¥EY 1 OREBEN < H
T AKX QONEYET | BORKENREE M E SIGITEY T sEW
LA MK QEIERMmMIV LW 5 2~ 5oIERRAQ S £L2° Ve
HOSIETERREQOUY ROISKEHKOT VEENERS" P
2 MO VBRSO 400 AU M 0° tip I S Q B
Bl EREQORY S50QANEM AW 5L 5000 IO’
KEfEHE 5 SKREMN<LOVR Lo HKEXEQKE & kY

% — g — o R —4% » = (Porter Garnett) £«QK& ¥ R o

(&)

I8 WY L P8 | RONEN From the Eastern Sea =&
0 52 Y ECE QX< 4240 VIS Q FRIENEE © 3 S 2RO | R
BN 20 QXA BB VRESNR WY HHIK e U VREERE C L PR
0° w47 | ROBIEEN M NIEFE OV 208" m-XilQ &KH
HIE ¢ QR-IL MK QEE QF M iy MO ~0axsEm 5\ 5 42° BrO'R
EESLQE wiNEKIERQ [H2#] (| ROHEIm) 44
HEQREK [ERHn] (| ROFE+m) RV EKBHKOR<'GE
ZOWQKANAQL O W 5 42°

AN 0Q K QERNONKASHINIHRLY —
x— QHEE” 1 ORRBREBO W I 'K 4 QEEN »2is iR vtk
DY —x—Q KM (moment) | %" &KHHHKCEHENEH0N
ANH O LA NZE TP ARSI HE<SLOQ Ty x —2
(image) | V& N M X Q MER (epiphany) | ~4& © W 11O=
BOMIFNE v VINDHR R PRV QPR #4" mMKEMNRSY
2" AUEHER Y — & — o8 SREVINDT LV o8Rv LK
DR ( — 5~ 5 ¥ ) K AORFNeL

(=&~ FEEAAN QB Q HAFEEN 4w M UREHIRCE
ooy MK AR M HIHE- SRR 5 RO RZIQHOHR
P mENO QIEEY MEROY S O L0 R WOV KT
EfrLSE QI VRELCIRNE 020K O L0 R®
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B 0k REROEEAEIC ST 5 H AR

o ¥ TR | OFEEN" RNL eRE

O M 2 S Y RN AE O Ll O QIR Q ElmaH 2 )
MO QR® REVE BN ST emk QINKIKN &1y
Sw P QEEQREEY" BORWVIN S RLOBFNEN VO H
AOMERHENED LR Y O S VERST #HE QI MIe L 5°

BRKLYLDOTEN O S VY ORGCERRE 1vE | {ONENE
O REBHBERERNSLOE K<) (William George
Aston: 1841-1911) M~ A History of Japanese Literature (1899
) MRSV PR NXK N EHREEEN O S YO HadR
BNV 54£2040a0R°

NK AN QEEREC Y 27 RGP QRN (banana-tree)
Ea® sV RR KV S L Q=" N~ (Bashd (banana))
A C 7 VS oD QEHNEDR O R Qv E SSRGS
0% VO WVHIER T BIRAIRAED” SHHECNEQHRNY
M| (pilgrimage for the sake of practicing the art of Haikai) Q¥
D4R ST QIR 500 H W N — e R EEE0.50°

N XN 2T HIMEQ ~ o < (acknowledged master) QWb A
4O VY SREE Y QMK QEE'QE A4 X b O & Q B K
Y434 5 (too narrow in its compass to have any value as literature)

V5 HEREKKRSLL2Q PR AP OBE S RE NGy

(@)
5100 VRRERAOT N K = N EKQHONRY W 5 e

It would be absurd to put forward any serious claim on
(52)
behalf of Haikai to an important position in literature.

SHEM P QIE 5 LD IR L AHEE A0 © ZHPED )
0T AUSOQ PR NRRT RIMEN N X~ NEEMNEOY
BoW 5 QMEPRC L DR RTINS oRKENK S M
2 VNES Y KD S RBOKR QKK (genuine
pearls of true sentiment or pretty fancy) &~ R~ (wisdom
and piety) ASHIURER O.210 1 A-0110" VEIY 0° HHEQ B2
FTH< QEHENEMLEUNRK SN VTEE (obscurely allu-
sive) 4QNQ'R” #Il% (suggestiveness) QRJ2 G450 Q &L@‘
24 ] QKO QHEECR VRN DRIANK L NERNE
R4 (B3 QY VPEBRERILO Y SL5°

N KN BHIENEE ML DOMENV S VES SRR sEW
€ Q QYIREENIEBREEOWY L8448 0 42° WOVVQEE
RTORHNTANOQKEA<MIRFESH L 0 MK OHR SV &°
% # N0 N N (Basil Hall Chamberlain : 1850-1935) % | 2O |4

W

A" “Basho and the Japanese poetical epigram” ~J 5 | 4

(8)

[mRSD NERWERK] NEY©7 TR 28 eR
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NFRVEER O 4% 1 N D N2 R KR QK VR0 VR
ﬁ»ﬂﬁ%ﬁ\ N XK N &N K S < (“a great traveler”) ~JO
LENERAE (ilgrim (engre) VEANLSAOD QKOS
FREKORVEEH Lo () BH-2Q0PRVR( e HIMER
O mE< QIR N BT QEARTR I O WY 55000 A LT = 42
MR @8N CIXENIO.RS8S O 2N B K 40

AN EPT R HE N AN BEENRQ MRS L°

Their native name is Hokku (also Haiku and Haikai), which
in default of a better equivalent, I venture to translate by
“Epigram,” using that term, not in the modern sense of a
pointed saying,-:--: un bon mot de deux rvimes orné, as
Boileau has it,----- but in its earlier acceptation, as denoting
any little piece of verse that expresses a delicate or inge-

: (58)
nious thought.

R HNCYNE % o~ (Nicolas Boileau-Despréaux : 1636 -
1711) NEEs R L4048 (1] 0 QEQRE N ML In#E> ~ 5
O JR O SHBK P BT RSB0 N EX Q St KiRdn v S
O JHIER MK N RN R0 LR © epigram VERA O
L2° | BB VNME i< UK R0 epigram 27 OED

(1933) M 0" s dmitff 480 Q BEX & HHEC S B IMNEEEK ~7 K N
DY AL QESHDAL KRG O 5 LETEN 5 oBEKRARC h
BN N HENQE XA I 5 ¢ LREFENEE LAY Z 80
AW 540 5aR% o H NN NRER S 4 epigram A S o
Qe WO®A — N 1 — (Paul-Louis Couchoud: 1879-1959)"
N —NNAN (Karl Florenz: 1865-1939)" =4 N (Michel Revon:
1867-1947) M a4 © V3EREHU 21V @ °

NKENERHE NN QELEEVDECRSR” TN HEK
SRFRRVEE 2 O 20 U ZRIK P 4R0° R RiFRK<Q (litera-
tured) QKN <BE> RELLR O LN VVERE N O
QHEEFQBRVVORBUEIEKRN O £V 50NR 540 &
PUEO Hy QxELEORER” ERONE w{ ¥R
HIERTES ORFMA ~ O W IHTsU.200 0 U ZKIR P udd 5°
Hv QER OERLHM R 07 ROty IR R QRN 5 /UK
ANHOIERR D42 Q&N S ENE DY L 50

WO VHEHEQ MI24 ] QENRSRDH S W RZBRMELA
QmEEHMN H CWVIRWKRVY S L2QPRO L (—NE
‘Frogs’ (1898) @ # » ¥ ~ Q@ # " # Q& (the chanting of
Japanese frogs) M B(EIHCYE (exotic accent) Rﬁ@%&b@ﬁ H IR
— Y NOURREEENESD” R4 &7

52



B 0RR RO EEF I I 51 5 B AR R

0Old pond — frogs jumped in — sound of water.

VERHSL® (~NRUQEQ (HD VERVPER VYOO LR’
{— NG > NmKQdm (Nature’s voices)” 4 Q#m (the music of
insects) MMEQHIITIL 4950 1) UNTRR AR L 4Q O 258 40
O DR RV OHENYT X — DR 0N QBRZ4 IO .20
H# QR QKM ZEIIE 00 EDENN K« N B EEEHERQ
A History of Japanese Literature (1899) QYK Q= NE HW

5e°

An ancient pond !
With a sound from the water

Of the frog as it plunges in.

N X =N AR N A0 2Rk H N N N7 “Basho and the

Japanese poetical epigram” M Q =M E D 4°

The Old pond, aya! and the sound of a frog leaping into the

water.

WANEROZ | R EEQHHEY” M2 CEMKO~aY

ROVEERQENIKD4°

The old pond!
A frog leapt into------

List, the water sound !

NX AN RN O NEHNERVEST UQEVYHROQR
HEYHH L D& BRECURIOERY BEFRORE QM
RNHEKY 2K SN OV O VIRENER O S aud VYR a”
<List,> ~EHHENER O O W BKEEE N IR % 4200 R ID P 4R
@° list) %] (PN S4B 5O LAY Rk ~ 5
AR WP oM disten) o0 <list) QIRGE#HD N
#RHK QS RN H R0 M IT R SR NI OV 510° §RIBUIER
PV QLUK Q K M HEE N4 0 BRI O SHIEEEIE 1) R 40
S 500

MOENIO Y BMOZKOHONENERe°

I should like, to begin with, to ask the Western readers what
impression they would ever have from their reading of the
above ; I will never be surprised if it may sound to them to

be merely a musician’s alphabet ; besides, the thought of a
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(60)
frog is even absurd for a poetical subject.

R0 TV R < R QIR VB L BIE 02§ N0
RO &N D WIE L 5 IR 000 Q i 2B
I OI0 B VBN Q T I R O\ S R~

(2)

RN} - AR SRV I SRR ENERE 2 Nl Ak S

IRPETOENR NN Y D = QUENEE VRV VRN Y 50 Q%7 N X
e NRHRBNY QNP0 NX =N A History of
Japanese Literature Q haikai Q&m Y (Furu ike ya !l Yy Nm
KHEHIN N R NN D PR OV P HNRRS L ML8RT &
&R R — ¥ M A0 1) A RHEEREZER O 5 VI DEQ S Y21 v
YWY 50087 hH NCTAIN QN Q5 Y QIIRNER W 50°
RANCAINE 24 QENII mEES Y

From European point of view, the mention of the frog spoils
these lines completely ; for we tacitly include frogs in the
same category as monkeys and donkeys,—— absurd crea-
tures scarcely to be named without turning verse into car-

. (62)
icature.

O’ BR<RJOMLE” #HEHJGERLL n{ QR OLE
ED LHURPRRVRYC Y 50° DOREBOEN” R HNTAID

g Mot QEERME<LY AN O W EERE <HQIKE (medita-
tive and pathetic side of life) Ik " IREHI o QIR (“attain-

ment of enlightenment”) %_m»ﬂkﬁm%ﬁswo NK NN
BHONCN N B e R NV Q B QIENER O S DY
S0RT BEHEOEYV S0 QRNRRAY S0 UNER Y 50°

=N L m<ZH QL4240 (coldness) &5 & V4o
(clamminess) AW 4L 5 00 AN AN O W vwo D& DT K
L0 S ORE<'REBR e RE V&I eI QN @
<A AR A R O Y S 0 M IR Q 481 07 IRilgE MWK
HQ 4% 1) QUESITHE Q@ MR BN L O VKBNS {~NQ
o P R10° sV O Wi TR IR HIMEN OV 50 Q8" Sompbe
M O NN P RSV R H NN ORSENR DY PRe®
gRO% MoEd | QEN HbEBENE O <&40% (BERC
ERHE) {ROEEP VR Y KO- MiEDL®

Basho is supposed to awaken into enlightenment now when
he heard the voice bursting out of voiceless-ness, and the
conception that life and death were mere change of condition

was deepened into faith. It is true to say that nobody but the
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B KR ER D EE RN I 1 5 HAFFHK

author himself will ever know the real meaning of the poem ;
which is the reason I say that each reader can become a
creator of the poem by his own understanding as if he had

: . . (65)
written it himself.

CREEC IR ORY | ROV HH | BFRULKD
QEAVBLEEAC VKSR AIND 1) SERE Q | F
S 5 A 48 A B 1V < 4] Q BRI N0 M O 42 VS
S VYHDE® B QImE QK 2 4~ e N LIy Q o HE -9
Br0w 5 VI h QRIS Pl A QHMENEH Y O
MR A I 8 4Q 0 4 5 ° BENT N .o W ¢ BEEX Q BB TIKe
SRR PARE N WA IR QIS K)o
AN O 278 B i Q BBEY 3V Q fiE Q EHIHEAL 0 1)

(8)

V'R HKRVE QIMRED 4R 0°

HHOMELOXVYROZLURLS U QRO QERE” MIB4
O [ © BARIH & R 3H M O] R0 IR R QI ey D 7
RAVQ»2Q PR L5400 1) QEEIRY D e VERHH M 1K
SV QI o S HKQ 4 aR'R” WO QR4 HIEN R4 E
ROERCEVPE L0 VPKEFEBRSARRPESLL o
mOHL 5% PO OIMKSE” EROEIIFL2ROIVQ P

S2QPRe” fBiud 4 O Wik« NEBQBE'Q VAN DL
L4R0° HER ORIV ORBO ww NI B QIR L&
4 8 a0 AU 4o rQ SN 1 4Q 00 °

BIEOLHOMN” WK<\ BENEG BIR Q <IRNR O W S0

WIRA 'R VRV Y QEEREN ZHED 0oL O L°
EEMRDef<uZ” SIFQKNEIERHVL LUV R {2Q
IRAULHE O M MR ME ALY S 2O PR &y
B QIRES R P G NE<REM DY 50N Somikiin
KR RAN6 0V D APKISENERORY 500 e s
SEPEROZ orofiR b2 (EiURER-VEh O viEHQ e BH
YR WY 5@ (the readers assume an equally responsible Ewmwvv A
HEHQPRT h4 X = Qi O iSiE 4 IMIEH Q HiWRE Qe

N2 N RO RN Xk QIRE A 50 UNR 5 £ Q e’

Our Japanese poets at their best, as in the case of some work
of William Blake, are the poets of attitude who depend so

(69)
much on the intelligent sympathy of their readers.

RLORSEHE<RE | VPEZE” EoD 4N ¢ N
— A QERLEN KD OREORY" EI Qfff< 0 V4 O
POV QIRE N ORRSCEECRYP” L OHEVRE S
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AC Q P 4RC°

RO 0OIRNIORM 4L REN" N A v (William
Blake: 1757-1827) SER 5\ 5»0° LM MO QEIEEQ» |
QKA LT RROLRe°

HEFZEOPRC LN AINTAE” | REIEK QY% = XX
EREEN S L2E<PRe° MmN SL SV | IREFERON AT
N QUELEENRY 5 LA HRBLREEYBHA D s
| ROVEN MNER-HME QN | (MEEIEHE] | ROVEIR
I MRS —ANEDT v —NEN YA QEPERN
DVPRIROSY S0 AURNEDOW 550° NANTAVQ QNI
IRROFEEL” BRNEN -0 [KREHEOREND T Ng « N
MHaAa ] (MEEKE] | R THImD PR BRHZET Y —2d )
WNKMNHSCN A TAENRDL [IE)] PEIKEON~ O PN
Sy AFHKARESCOE” RO CKHBERS | R | HEEmY
ARe°

RO | R | B QHKEHME YN 3 v A REE QKRN
SR #EN DT A QLMRKOIRIA < & PENENR SO
SN THIR4 | RIBNQE « LEEM 4 O ViERIRE N EM e
NS OEANREES R L Q U 4Re°

EOZN D vAafd (< 5iE<) PReREY (KE) #7

(HE) HVENVRST DAV QI<HNEY (2E) MBER
DA (RIEAIRAO OV X ARSI 20" VDY 550° BROQ
DO <> HURAOREEVIZEY <UIHEN 0 5187 MmO (8
B QHE<) WA D P T Q<N O VKR W AQE R 0°
WHREODONITYAREIVORKORKE (| <ZIR—1RK 1D
QOMNNINTAENHEHILY 5 O A S EH-0 T8 © 40042 »0

an\°

M OIBHAN < eERIECIREN O S W OENY” EaKIQH
L 420 OMBIRAQ O L EH-240° BEEKE " HELnE Vi
HQERRN QHITR™ KK © BHE~ O Mk &K - 4 m ik
Q° VORI M ¢ HIES 1) VBV 5500

K-2% The Book of Tea (1906) M 48 5\ HUEHHM N 27 S
M 400 Q4 (the sympathetic communion of minds) & =Y ' 4Q
o ik (artist) ‘R 5 RMENQINEOLEELOHL S 4’
e (the spectator) Z ~ » & — 2NN O VXD R0 8 (the
proper attitude for receiving the message) AR~ L &0 57
A KOS QEN TH&0D (Taming of the Harp) | ~ 5
I QRNAE (Taoist tale) Wi W7 IXEIKVEN A O WiEL
08 U b EX HE AR B Y EHSD 0) AURIRER D & 500° EIk QTR &K
Qi H B {02 Q Q7 M I'RIBHIA e X QIRBNED L~V

M mRE 400 U Q WA S HOBZHRN 0 1) AR P A0e°

Nel
[*e]



B DR RER O EEBIC 1T 5 HAF R

BroX o4 QEENEO VHMNMEVEEE S a2 o
E QEIH A ISIRHNTE S 42° YR PE U QMRE” i RES
CEERENEEL L S Y ORCEAE O LR KU QUIENE
oL 5°

= TR | N R A e 5
(Hunm<) REE(ORF

HECREPY OVER P2 V2KV ROL Y SemKiE<b”
FHQEILVI2N R X Y BIEHNQ0 5 a00° JIQ7 s
VR KKEERNEV L O LIBE VR Owa” My IRHHK
RO LELN R ERYL S WVHEEERESU LY E 5 2R VORE
EEw KOV O L 00 PEL 5 QPR ik % haikai v
S HIES 2K EPE (I BPN— | HER) &vlx
Q0 NN VRS EEE RS QRORRWEVSVYER
ORVY L KEVE VQROEENQI omis QRN Nk O
SYEROQHEE MK O 5 Wi 5°

MO NN | QR OHEE” RV OREO80E MK
AT BEODOSONVERAT QY < — D Q& Ot DN
e Q S (fEn (a form of super-position)d Y4Qxe° L QEE” m
KURSVEHOR SBMECR VA WVEEBAULS YL AUNR”
BR<SNE T2 VTR QNOOKIREN L QD P28 7

ERERER YL O VB DR AR E R4E8% < — N R KRR L&
()
DORELHOPRR T ORK Y E W ORREE QLKLY
(®) .
ASRLOLT N~ 3N NR KD ORI O WY iK™ #KHE”
()

AKX VR « BHERIR SR ST KIREEFKF ORY PR
HENEL—ANANQT MIROEHAXKO PR O L°

Augentiduschung
Wie ? Schwebt die Bliite, die eben fiel,
Schon wieder zum Zweig am Baum zuriick ?
Das wire fiirwahr ein seltsam Ding !
Ich ndherte mich und schirfte den Blick —

Da fand ich —es war nur ein Schmetterling.

NMOEQERY O SVYE” v ROMKHKL P 2N 2°
| KRE#HMEKOREAL O W 5 L UHEE 2" [HERXE]
(IR ¥ N~ AN A QRAVNBFAY (R|/|CEEFCE
BERT EEN P ENVRHEKS O RYNIR" W IWVIKIE Qe
il 5 42° e NHER Y R L0 MR e T (IR
aOR 0 LM H N PLR D LR | B QRMEDEE» 2
R ERAUN AL O ) VKCBHERL LRV (IO VEWNE

VOVPIRHELT (N LA P ROEYE I vide” s
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(&)

P R DER0 VB L° HEST EEKHY R H N AN
M EREID PR 42 Q407 e N BRI O W IR 30 ~ i ifEhb-a t-
R10°

NE— AN AEUENIXEO Y 20 MR | NESNVE
Ao mE<'QIELE {0002 QuEs S UvRE Q™ (&
BERIX R A4 (R OK000Q V) 10U L0 BH” BEQ o
MBI 5208 (GENIKIEE MBS ¢ IR XEQ | KRB L)
N5 5T BRI (EENE IR fE< 0 VKB
A N RRSOHER VE L1020 Q MAROE" TN O VIKESD O
DL R D) VO (HERE QE UREQ DN L)
M Q MARA " (RIBE R © - M <V 0 W EREE 0 21 B N K 40
0 MEEHU) 50T BALD 51 APRGVEY £Q PR

NE—ANNQEELALLEBMIL Y S00E SN QO
SO QI QBN R OILE 5 € S REE R iy Q miXh
BECSHT 4240 M HEAOIRBE 40 © 42° T OHERSEE Q8 5 M
OO o MRS M A2 e Q AU & BREE QBHEEA” w6
RO HE QM 5 S 0 U7 OB GRED VEEDY 5100
Q QK + KD VLR QPR

Bm QEM U DO N1 — 2 N A NIXRA QIR S T4 40 52 42°
RMELE<R (TR O HEQANEWES Y REONNEH)

0 Q% (BERK) PR DR»" VO REEIMEN EEIEHE

WA VBRI A G Q T34 5 ) 207 TIRP M O 5107 ) A
* (Scherr Johannes: 1817-86) © [HIEHEMKIR] N2 | EQEE
BRERQORY SOV <EIN KR EHE RE KD’
HMLSVRERNBOSY SESIRKOEEEZ miitmQ (R)
&R QS MR 1) A © 04 5 T Q6 © VA A1) Q &
R A 0° (BSONE” HE QN WAL LK M Q L4
HOEZS 4 A QB Q1 S2°) U i — 3\ A QEEC ©
KR e m & Ml © T _ QOIXEE D 2°

HHLEDN L — AN ANIXEOY RV | QXN —
SN NG Sesedd (Y QIHEE) SNPEReNE L5 5T
(IR Q o O NEIE QB W ¢ e NEmRT) N 5 O LEfuirig
(HEZKRENOW 50) QNI D 4° WOV LEjuQ<H4 B
B w2 VO ONPEERESLUNRE LN fENESRv S 2”
WYV SWROMDIKQ | B<LE R VL S° [BRERNE] &
[{EHE] w25 Q85°% SKEEDY-2 | OERPQ A
DL AT VERFOD WP o RAN S Ve 5 SR
QABNES RNV Hvdicx A< PR O V0" mK QifEssd
B0 0% QAEE O Y R OER N EEA ¢ AE” VRS~
BN e

FHOHoN” UQ RN | Q2" ERUSHINIR{LOm

HEVE SRENRD O LERE VRS LR ERKURSVEVQ

0
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B

B R RER O SEEF I 1) % A

TR OLRBEKLEVAWVKVEROY S O HQPR0°
IKEEH RO~ HRIN e XD N2 Q0 [N |
NE S ERVKEY VORISR OmOQHEED ® — K~ MK
(Vorticism) sRMR OV N F 2 K < EERNEREE O VR~ 1) VN
Q% OLEN LA N VRO v — A NENONRED SN
o Mo X L ANz M The Pilgrimage (1909) WEIS” L DN«
QR OMHENK © LoDy 50" <RI ERNEL B e
O | R | HEPR0°

Wi BOZ | K| BEQ#ER” L ORKVEROLREVL
O S TR | QRU QO SVENKY L0000 R o’
NQENAE-QHONEHIWY 5Q°

e

I thought I saw the fallen leaves

Returning to their branches :

Alas, butterflies were they.
MO QR QEFWME U ML K HAUNTERM N K - N'R7
Thought I, the fallen flowers

Are returning to their branch;

But lo! they were butterflies !

AEDT R HENLTINEKT

What I saw as a fallen blossom

Returning to the branch, lo! It was a butterfly.

NEOW 50

HER OV wi-ROORIAVE” D R M) PE &Y
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What real poetry is in the above, I wonder, except a pretty,
certainly not high ordered, fancy of a vignettist ; it might
pass as fitting specimen if we understand Hokku poems, as
some Western students delight to understand Hokku poem,

by the word “epigram.” Although my understanding of that

word is not necessarily limited to the thought of pointed
saying, I may not be much mistaken to compare the word
with a still almost dead pond where thought or fancy, nay
the water, hardly changes or procreates itself; the real
Hokkus, at least in my mind, are a running living water of
poetry where you can reflect yourself to find your own

©9)
identification.

) ORI Q JE'R 00 A MBA°S NS | 8O
BV QO W2 PRS2 Q Y i i VW | R S HIimHK
B ERS 50 WANS Y | BORM<R A QRENED
V. mUEE (Epigram) ~44n RAvRi Q BHER 2T O\
REOLLOT HELE QT4 VETRE o &
O H U N < QBB O PHIE Q | S e PRE Loy
PR QPHES LR EEEQH UNINGLOHEN & QEEQE
B QM0 44 5 1 QIR MUK Vo040 K O VI S
Bk I8 QKON O 5 BB HE MR O VB0 g0
DA NI QBEL v o QBEED S 20 KN
S22 L QS a0 Z° & v e Q REEE Q KK

(&)

BRI O W0 4045 QY M V8080

(=
Rel



B % HARHG

Z

B 11 2K IS D 3 S5 U

MOZU0RN HEHSNRLCEEQ (8 O (poetical
mind)) % 5 & M0 & QRS VL 2° m< & OEKER
KUY -LIDEVEELRY S L8 R QKNI 585
AR ENER <RI O\ 500" Bp O BEKDO WY LA A
£50°

EH#FNEDIZT w4 N TN Q (epigram) REENIRFOY 510°
BRAELHaN R NI NQEBRES (| ROID X" =&
& epigram VARRE'SIBEOY S L' o2 s20» 0K
W & I RIS epigram ~ 5o IR N BRI D 5 a0 AU
10 Ao AUIE D Y Q P AQ0°

ROZ UESERY MOsRE (B dwdEREIRS
QER) VRO (MECER K SIROER) YELLI S
gk RIS 50° Oma” Mosp Ve BREVEEHQR
0P QW BMERHSKA QM MERHY] NE YDV epi-
gram A 5 oRHEVEAN P OB oW 27 31 Q K NTER Y v
SAQH NN HoEREN OWIE O H AN He°

WONBROE KERHEPROBENERMCIVE S ENE
BRANiie” 207 N EZQRERN LR H B N2 O WiE
SIEENELA U VR PHUSE BRI H0% (REXEQ
KHHT T 40 1) U (in search of an escape from the so-called liter-

(93)

ature)) NmE'] | MNEO UM L0 EY $£2° 00 i a

2B N—h —eN N+t 4 Q “Kinetic and Potential Speech” ([{B&

()

KPR SQIIHED VDY KQ N 00

I agree with Ransome in saying: “Poetry is made by a
combination of kinetic with potential speech. Eliminate
either, and the result is no longer poetry.” But you must
know that the part of kinetic speech is left quite unwritten
in the Hokku poems, and that kinetic language in your mind
should combine its force with the potential speech of the
poem itself, and make the whole thing at once complete.
Indeed, it is the readers who make the Hokku’s imperfection

. 95
a perfection of art.
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It is not, as he has said, the poetry of action, but it is a poetry
which in all its productions, in all its lines, conveys material
for thought, the more so in that it is never explanatory, and
also encourages all the best emotions of human life. There is
nothing in Japanese poetry of what I would call the dourness
of life. There is no such thing, as far as I know, in all its
range, as a war poem. There is no description of the prowess
of a warrior. There is no incitement of warriors to future
prowess. There is nowhere a description of a battle or a
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battlefield.
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Q (EiK (secret)y W~

I look beyond ;
Flowers are not,
Nor tinted leaves.

On the sea beach

A solitary cottage stands
In the waning light

(131)
Of an autumn eve.
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I turned my face not to see
Flowers or leaves;

"Tis the autumn eve

With the falling light :

How solitary the cottage stands

13

By the sea!

VPOV KOVEOKK QAN L OR CRI OHMN 2
M @M<~V WEID'R 5 /RN IRES ORIIRUBLY 5 £.4
B RY 5000 KOQER KO MREVRASLR Q2% N «
RIYW O RO Y QEKENR DO N S O’ ITUNE
TEORHRI <P KN (EORix (an autumn eve)) ~J
Skt QN HEFRIBEWRRVE S ROSNEOL Sy
BN KN— M RQOQRENROKL S0 [ R O QKE

69



NEZ RRA<OBEQEESRENEXOL” L85 O @u-ViR
BN ERD LK O HR40° BN (turned my face) ~VigHusY
O <not to see flowers or leaves) VRO LIPS MY 504
KRHoBRENENOL WOHEN L 5 (the autumn eve
with the falling light) ‘RIRI4R LA VGMEEN O L7
(How solitary:----- D A B A 0 BRI A B D 4 0% w6 427 (the
autumn eve With the falling light) ~ (How-:---- DynaNp

L7 RO QIR EHRER N EE-C B 4200 ZHR K P 4Re°
MOZOOBM O SY (EEUNHVOQHE~ RNECEE-—
(vastness of solitariness, blessing of silence D) ~#6ZIN4E ¢ V" 4
ONHENVRENIEOW 50° WOV VoY TEREER | [ EN
HR VIR O AR ik S 32°

KOZ" 0 QAMRK<LOQ-» Qs Q@4 (the ideas of
cleanliness) WI{EHNER OV S0V EEERELLLQSR
HeBk (cleanliness)) 42710 &4~ A%Ak,ﬁﬁm (the beautiful and
the natural)) {4Q & 47 UK e [ R RO ZEORNENE
5S¢0 KO- NER®

This little story always makes me pause and think. Indeed,
the approach to the subject through the reverse side is more

interesting, often the truest. Let me learn of death to truly

130
live ; let me be silent to truly sing.

HeL NEZEHE-0H (2R 0500° WM | O
BN U N EBIXER QR R QHIN A QR A i A B R~ X B
H QIRQIKE P 4:0° MM Ui '( VB KA H° g4
DN O REE 00 QA0

BOog” KORR(H L & O LOSPYEESTY o

ERBNRSEE NI S BRI O Y 550° WOV mOR
EQIMRNMIE D L (unwritten or sung in silenced MiFiO4~ DY
FEODLVSA00° KIZ | K1 NELRSY 50° FOZKD
Mo O WHEQ S L IRXIHE O WRHENEHULR 02 W RNER ©
REPEIWD” MOQREYELARNLHERORD L

K-2a% The Book of Tea (1906) M i 5% (We listen to the
unspoken, we gaze upon the CSmm%.v ~N 5
A REAR A 5 -0 Q NIRI” A S0 IR WY 500° #6427 I
b QIEHE (the value of suggestion) M-PERY 50° 40" EO
QR | EHQInEE” MxomiRd | <RIKYEQ Seen and Un-
seen 3" PR NHEL QF P HKE O WA LB QEE PR LN S
AHe° WOV | R | Bl QEKEHHES" miE-NXh0 5 Zmindis

# KRR VSRRV Q2 Q NRACMERN" hH N 1A NEN

O ok N L 50
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B mOKRRBB D ZEE GRS I 51 5 H ARG

QEM<FELEIL" KOENQm¥< Q mKEEAEHT Q WAL 2B
607 fE<V Y QB EVEHIVPLESRTULQ PR 42°
M QM ANIR-LH A R MR A — XN 0P BRDHD
WA 50 BrO'R Qo N miiEe SIENE S 40V H e
R WOHEQN U NEHmIER C L Q0 R® My O % mKERRY
OHEQHY” PN (KiE—1P10 QEw
CESYVESPNCPEE S STE TR
It has burned down:
How serene the flowers in their falling!
SR 1.8 R 2 EHE O H NSRS A
HHE'R” XRS5 oW ERE- P (ST (serene)) 24047
AONEEE O VIR A M 1) Q TR R YLK © FREN M R — 42 1)
NBRAC VOV ULRERERIFLNH O iER" Owo
oY QImk Q {fEi% (the real poetry of action)) W4Qxe~4gY 42°
WO VHE<E (DK QR NER A H'ROBN-»mENE L (to soar
out of Nature and still not ever to forget her)) #=" [ MIay NS
00 1) A B B 4000 R 5 42°
MREZ R N NNEA” Japanese Poetry (1910) © additional

select epigrams ¥° 1 |OHE Q40 Q | 1 #EmMMESOHL»Q

BOND o R B g O
I am burnt out. Nevertheless,

The flow’rs have duly bloom’d and faded.

RIS

MORL O ORENTER OIS LN WMOQKRKR” S/ Kk~
Dh 2 QHE QBN LS VIR R0 &R L 20°
ENCOANQRPE” HilE': T v o‘the flower’ 4P’
MARBLHUSL] VN TR[RER] U QERBEN R
N [ RT B0 QHHENR <P VO THRDREO Y |
#Q QHENERHIEO LKL sk Q2 (O WERKE QTN
FRYEL D ORIEKN2 O° #w4dd” ‘How serene--:-- I PR
By s e gL KEQQCHEBRHEE L O & 5e°
w642 ‘Nevertheless' 5 BB L8 S IIE YR 50 Q P ¥ &7
IOQY NKRNXNN N pmEENEBEL eI THROMD
o) N MREZRC O | [REMHNEDS” BiRQ 4 N E ik M
SRAAEHE N2 O N EROW 550° lOZE” UQENES
W E<RIMONER Y MK QH MM O NEINVE K ©
W SOCHRIBIE NI D VD H QDR R N LIINQRYE VY
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2N D L BN M AU IH O S 5 400 1) U B ER O S U 4Q0°

FHNTANEU QR OBRUOY” KARK D #3054
K< ON” Q™ ( v NN QM LRI P QBRI 42
(he, like a true Bohemian, only laughed, and sent them away with this
epigram) RSV 50° BT REFE YRS Y EHECHIKOM
BLUNQOLWYHEQWY SH5° wmdd” % (v NN SongRke 27
HHERREQ UK QEENKESHE 5° o 2" HHER ) QW
OGO LRIN S RNFEES LR LR QREENES Y EN S
RRVUDHORN QO S VH<KaNED L I OIRTE N epigram
EAOO ) AN (BB QER AL SR OKYK) VK © LK
MR HENTIANVORACH S A ERILLKEER V0P
H 500 R

PDRINMOH Y2488 587 R 1N C AN QRIK/ENR O L K]0
AT EROZE R H N LA DN QRPVEEANOLT 58K 0 L0000
M0 QEERRANIHK P IR A MIEH © 42 Q P 4re° Hr O XA~ MERIK 4V
S 50 R ANEEVE 5 44R07 WR NOHNENX VeRloN
Ko miiE<4 mi QiRHTR - O g M R4 0 KM Q HKie
B EBNYRBA PRI HQ PR’

Pt A R

KAER WO QRN (mKiEiR QfER) QKN Vi

REHFLEN 5 R NENOLI0QNER D 0D 4.0 Q 410°

VRHECHESE<OIRESHIIV RV KRR IR QXIE LI
MO QL QML QH PHEN U WRIVRRYORQOIKER
MBIV O 20U ZEROZ PR HRT VROQFEVERIKK
BN SafE<f” m< 0 WImiR KR S T Q iRy
RN ROLT B N AHm 0520 N84 e i SR
WSRO VRERIVUL BOCERESR” WO QX oy
LRI < — DB R N R RV G o7 ST O RIPKBNEQ
DHEHANA2NT M QYR 00 BES XD VEOL L2 QPR
RSP SENE LT LA Ee

SmT D N ERED VSR N OV RS 2 &REH
FLESOKRE R VRE O VHDHORIEN O Ao HKEQ
GEIME) 08 Q KIINER e 1) V-2 4R 7 Y QBHMIE 5 0
KO O QAN SO AR M RS ) A AR w4 IR
HEHEN (| 202NV | MORNMIIMANIRCANS O LT aNg -

NAYTA QLB OFE< VI NY S0 E#H<ER5) V5 QR
HRE D 254 4 O MR LB 5V O ATY 5000 50" KEE
PHEOHS O LR ROZEMOEROL T « M N MBI

FANIND I NAE D XKD XN T VY ER QE IV QHIEIH N
SEEO VY 5000 1) Qe QG OmEL” MK E R OF
BOHNEH SR CEHKBNEE BRSO LEPRR” RN w

72



B KRR ER D S ER BRI 35 1) B H AT

AREIN X O WY S48 S R A 5O

DRREHER CERENEHN R R LR 02" HEDERVQER
AR S IERANNea S 5 i Q MBI & S &7 iR ORT
ENFDNI VIR QEX QKW EL WED” M RN
A DA L) VST B R $S mRE E  BE ad@ A 1Y o 2 i
AT 4Q O 2 Sl

| RITOWL” KERE (1 <PK— | R ffRin " 8
RET SRENMER NG o VEIEN — <R BUs” [n
Voo hy e FH ] NEROUSOFEHKN NE LB Q A O R
B0V 500 VARORO REBE | £ Y (KHO $E~ai
MNEBESVON | RIOE+Hm~ o - HEH" SUR@®In” &
R ERXEOVIDHERERUNE Y SBEH VRO P’
ER O~ 0) QEKEH#IER" HIMEN O 5\ QBN K ¢ VERIK O™ .42
TN QBN N2 HIENR SR VRNV VRONECE
ECREMINREECT Y QEESY” | R | R E ok QIIfR'|
VOEEORELEEH VKN RNVORE” RPNV KL
L0 L LTI U400

RN ERINSHCR RMOORWI R ORFEEN #4250
HHE ¢ QEIIE VIR <OV QKN O SWVWE” Q| R HHOK
H#E-2 #RE L &7 RO QE<VA Y O HBRES K< Qe
e ET S g R N -2 V4R 7 DN O S W EBIENER

(=) MSNESPE# ] KIRNER” WO CRENEN ML

SO SVYLeRKEQ OB MR UHKINIEE Y RK
FOEWOMNRMCIE QWY O 5y HKIbERHL) BN
PIkSY 50 (MRIXREKE M LfI<EORKE] ME<mx « ~
NhER] B SR— | OlmO°

() | RIKERRY | o EKGEREL VERKEZ ROQ

NEMN R DeENVERELSFIMN RO VRO N el BK
FEREONROVE BRIV O W 5 Lo wlIRNES
CHBEENIEEVEEQOENR O WHXE ORIV QHIL0% 54
MEROMROP NN N - SR N O W 5 04GR v
AR0°

() aBEHHE" GRRKRENRRORE | <QmKHE<'R” #HIik~

FRF N HE A QKB IE QHEE NS © 4u%0 VY Intellectual Beauty 5
B A0 M IS E 07 KIE VIR O 7 RENERE-H R RTS8
HIKH R 0 2) Vop S0 (MREmXEdHE] Vi | R
K+-11m” BONH® #4827 @HRKEE" (540000 5ot~y
Brpii-) & 50R" (1 EEHEN) Vo» e (@S KRiRE)
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BRKRY 50U (RER N " A=K 4 Qb)) A ib& X
| RLLEIm)° BHOERVE” REHN-Q7 O QrthndE
BRI EERERE Y < —» PRARYT mi Qi EAHIRIER LK
e (RS MERE]) REET EEVR S Lutwe»Q (THO
KKEQ 2NN ] @ @ [KEPBKIKHBEK] | RRRYE
11O00” &) 38R0 O QInkERRIFRVH BSR4 M
LLAR (ER oREHN G020 (M IKKEQRERIIE—R
| KKEROmEXIE] [mRIREH] 1100118 RRe°
(=) MaRHKES" Seen and Unseen, (1896) & From the Eastern
Sea, (1903) MO RO QKN ~0fERN" v P D X=Qth
HRNGAU R Y 5000 URNIEE D" o | REREK N E-v -2z
QRELHLUMNE © L0 (MWaiHKE NKE<V Y Qm ke
Nach QiR ME<<mxeonnwEBR] | REKNE NE—BER
Im)” @RS HIEK QN x = REEE Q- M Lok O Q REIVIE
DPT A e NN xS RIEE] RE m KN N ERIR K
| REHE BE—P 1Im)° v aXSERLYRELYsREY <
~DQ (D ME S LERRKENE S Q5 mEfRE (free
verse) YIS SN ERACIIKE" QR v OERY L OK
Q° RTEKE WOV SofE<QREKYEBESEE wHEXK
<LV QBN EIQFDRR O LA 5 a0°

() mERBUE &> A XN —= Kb Qi " The Royal

Asiatic Society, The Quest Society M 4% 5 VY ~2#EIE O & 500 V'R_”
M | Miksws© 5x¢ (Introduction in The Spivit of Japanese

Poetry,1914 : John Murray, p. 13.)° The Royal Asiatic Society ¥

27RO R OUIBIKN 0 5\ QHEERIC LR 42°

(o) WOXRKE ogEy MEXN] (I R HEPDL | I

() @HREE MRERN 7 A= QPilh] 11K

(o) Noguchi, Y. The Spirit of Japanese Poetry, 25, p. 15.

(o) EROKRKE [mKEsE] 1

() BWOKKE MrE<E] (0 RITKE KK

() BWOXKE % rEE] (1 RIITKEKL

() EY LK

() The Spirit of Japanese Poetry, =%, p. 16.

() TmfesdEl B—Him

(!2) The Spirit of Japanese Poetry, p. 17, [mKiEdedE] i

() [mKiesiE] B | " The Sprit of Japanese Poetry, p. 33.

(&) [miiesdE] B 1 —ENm

(®)  The Spirit of Japanese Poetry, p. 19.

() [mERE] RIK (V0 QRMERNE” (virtue of its inten-
sity) & <the conception of the whole) ‘&g~ BTV 5485
MANENY AP I 1NN KRENRIOBRS Y 50°)

() [m¥iesseE] Vi~ The Spirit of Japanese Poetry, p. 17-18.
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B mORRER O EEFR ST 810 5 HAFK

(X))  The Spirit of Japanese Poetry, p. 9.

(Q) [mRiesE] b | i

(R) BEEEK MmKRES QM —BERHBOKE RO DRI
fEgpw o [HK) {(H07 #$iRfIED” 1100 | iK™ | R

() woZ | RONEmIImEN D &Q” From the Eastern
Sea B M< NP O HLEKH<OMEVEL QR V50K
HREN-20 O WEHIO W 550 (KK Q+111H] #EH™ | ROME"
B mO°

(R | ROME I mN TARRRY MR Rr] M&5VHEE
R THRE] VS5oXPIE ST BY [MOhde] O EEER ik
R& THE] V5 oHENE 50°

(8) HES JEEENCKRM NERXE] | <RS{E+HIIm

(&) &R (HE® [BH] | ROME{DHE mKeXY -2

(R) WOE” GEOMENEIR YN — NEEAe) VBB DY W
500 (MHEG OB N KD LM | [HKYE] | ROHERR
Bl | —EIHm)°

(&) I [y N < BRXEMFE () —HEE | <P
RINLZ] [BERKEREPEZK] 11100 (| RROE) HY—1 |
o

(&) EOKKE ITXKANAN PN pEs | [KR] | ROKYE
Bm|m” | OZ—1 | Kix

() EfL | |0

&) BROXKE [SFEXEZ&R] R KE = Y] —H1 "
MBOER] | R E+m" HE—H I

() &NAIKE HEMNZHEQHARNOIAUL2LET KN =
NQ% = NNERIBAUOY HQ#wELNH O 42° Na r KR
oM 5> RIKIENKRNEKEO VLS | R JHMNRE VRN
HEO L

B [&EN=BRKUNNAINEH (E<EKKE QHENHTLD W HIO
84D NEFRRY #IEQ{—R (Kow Y BRORKESCQ
M NS w080 K ORORIKIR S WY HDe RrR iR Sm Y 2
NAR K QBN ( — x —NEOL AR 1 Y T O
R Q-OHINEE S VB O L QA ] [EEXEE&RE] < | ix°
SN N#EH (T, H. Warren) 23 Magdalen College Q fibuX W
R Oxford Kb Qffzdh ORI YR & L2°

(B) WOXKE MBSk MIEXN] (| R KEEm) |
[ R—1 111

(8) Introduction(San Francisco, Dec. 1%, 1897), Seen and Un-

seen, Gelett Burgess&Porter Garnett San Francisco Press; San-

francisco. (1920 ; Orientalia, New York R+~ o §Rg
(&) EN
() Ewmo®” Mwomd | QENRKIEH Seen and Unseen (1896 :

Lo
o~



San Francisco) M (R~ WEQ &) (M) | REVE

1Om) VDY 5K | RITOWEE (Orientalia: New York

B) QRO VROERIBIELR C L RERIV AL 5° “Ah, lonely,

lonely, / Shall this Flower’s Neighbors be / When To-morrow

comes!” 'R HEQH LY N o~ QRNELURY 5Q°
47 B Gelett Burgess 2 QF ¢ WO QKN 2" =&

(Ho-ku) & MO <"QIE~FE OV 5 08 QW (“inspira-
tions” of his own “high qualified” Ba-sho) M~ ¢ WIKRHS

#EHs (Intangible Delicacy) ‘{REEU LY S50~V [0 Q™

% QEw4e “Alas, Lonesome road, / Deserted by wayfarers, /

This autumn evening I” 0V HrO QT4 KRN VY 50°
" BROR) QEVERNARK<SHONR VTSRS W S -0

SRR R’

(&) #NBEKEQ | <RIl (BUIH) W OUEEMNRS L W
TR QARENIRE (RERE NIRE D40 'S M HHEN R4
50° w47 WRIKHA N L LD 2T TXNEE< » BKEK
B (HERIPE OB 2 0°

() MEE] (0 RI1ED EEs<E] (RO =<
CLRIND o) () READ&NC

(S) SMEE" HAuXME PR O N —h — e NN R L ZT M NK
Q The Symbolist Movement in Literature ~ < | §I~" Ex 04 &

IR S Q0 Seen and Unseen (1896) SNFH Y 54200
NEEE ST w7 H O QKRR Hm O RM NS QU RL'RON
RNN = PHEKELKBECTR VDN VLU NEDY 50
(“The Poetry of Yone Noguchi” from the fortnightly review in
The Pilgrimage,1909, Appendix)®

() WOZ | RONE | mEHmUE N ® N KB Q W -0 0
S0 mil ] mUE N N KNREOSVRIZOY S0 (MEe+
g 2R 1R ENmd°

(2 MEEXEE&R] aod” | R KE 1 00— | ORIK

() | <SKEVImUYENNNN DK 1 Q#HE The Lark MO Q
HiE IR BB L™ HESQR QREERH WV VR LRI R I
SV RIE< LA L RO NI RN O P 50 kPR (v
— 4 QifE#k-" W QEENHKORY 50 (KK Q+11E] B K
h°

(¥ mvEEEHE X | <PI— | RER) & | <RKHEN
ST Ve HEES ( — NREGSY 50°

() EieRg” @R MR {v+—=] Ho] 42V [HR] (|
ROVHEm) NIHERK-" »o | HEEDESY [HeR#K] (oREE"
| ROLE 1 m) M@y 5e° mKERQUHRE" | ROLH
NKHE = | << — | R111) 2 REK] (K112
00) MRS R QN vwge (BRI [R{v+—=] V-4’

O
o~



e

G

B 0 KRB D EEFIIC BT 5 BA

HOO W+ | mhu)®

$) MOER (RSZHED) VN x YREFOmMEL VO
ARV QERMMNOER L PRV LU BKIRRKE (| R
R T RIHE) A=t — (IR KE TR &
BENE (| RYOE) LR’

() wfHEFEeN" VvNXPRR QWY TH@E Tl
1" R YEE LIJELVER-NTREC—x—" %
N KO QIKH MR TR AL 40 ROBK 5 BREINKDO W 500 (dBEHE |
(oM R eKEMX] 40 | RYKE 1 O11m)°

() Bl MEHsERSER —+REREH © DX IFRH
HEL RSB — | [REXPER] (11000%11m) 11H
i

(8) W.G.Aston (| <R=) A History of Japanese Literature,
London ; William Heinemann, pp.291-293.

(I3) [E48° p. 293.

() [E{8° p. 294.

(f8) [E{8° p. 294.

(3) m@E° p. 294.

(8) | RO1#" Transactions of the Asiatic Society of Japan, vol.
XXXpart [I MRH® 0 QEEXZ" Japanese Poetry (1910 : London)

N RO e° M) Q Japanese Poetry % The Classical Poetry of the

Japanese (1880: London) M~ part II : Poems from the ‘Kokin-
shu’, partIll: Lyric Drama, partIV: Basho and the Japanese
poetical epigram, Additional select epigrams ‘& S0V HX
R L2 Q PARNC°

i8) ‘Basho and the Japanese poetical epigram’ in Japanese Poetry,
1910, p. 180.

(5) EHF" p. 183.

(B E{8° p. 147.

() ‘Exotics and Retrospectives’ (1898) The Writings of Laf-
cadio Hearn vol. IX: Boston & New York, Houghton Mifflin
Company, p. 115.

(8) The Spirit of Japanese Poetry, pp. 45-46.

(3) ImifEmde] K1

&) ‘Basho and the Japanese poetical epigram’ in Japanese Poetry,
p. 181.
(8) ®{° p. 182.
&) ‘Exotics and Retrospectives’ (1898) The Writings of Laf-
cadio Hearn vol. IX, p. 125.
8) The Spivit of Japanese Poetry, p. 46.
(B) [miefEmide] <1 1—Kim
() ROBHEKZ” M Q MKEEHL O] TRER V20 QE
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o NHERSEHORESEBY-2 f PVRERSVY KivEfz<e
KENGNEL V0N S L0 UNEDY 50 (RHRsREEE
] BR [HEXFER] 110004 HEO—& | mD°
(B) TmRizsde] K" The Spirit of Japanese poetry, p. 45.
(R) The Spirit of Japanese poetry, pp. 44-45.
() okl KOm
() NAavANOIVE | KREHNKREBRER [k
] NI AR | KRHERERS MERXE] ¥-HEHE
(B R MR aNQEHE] QEPNITAMIKS” | RO
JENMERE KR SREES KmkiER] ¥ Tiger
Qi NEER AW 5e°
Q) o] 111K —111 19
() B =R 1100
) Okakura Kakuzo (1906), The book of Tea, New York ; Fox
duffield&Company, p. 106.
) DORNROROTLCEECK M SN O SV SREEL"
(BEVQ» Q'R TEANIIR]) T I AK4QENROIV REZ
(BELKEY ~ V) ERHESmK QERLN QERIERE I
AU % = REKER O W IR L AP RS O D uNROW S
o (MRS R QRIRE ByiEQwkiE] | RREY 11HO—
1R mO°

(&) Florenz,K (1895), Dichtergriisse aus dem Osten : Japanische
Dichtungen (iibertragen). Leipzig : C.F. Amelang

(D) | <FHEYN T — 3N NRENYAERNDT | IRKEMEN
—4 — o nx% (Arthur Lloyd) &=~ 2EROHEDT | <RR
HFUNK-NRNENER | ROBEHN { — NRx > ) 1 NREK
BUH O VEEST | ROMEN R 8 NI NARTENEKESL°
NE—ANAE [ ROKENRNK-NE{— D QR QEEKNE
ROVINEN =Y A EEERST | ROVELEA-M 1 —JE Lo
MENTR voX»" | ROLZEE N= N =~ (F.S Flint) "&#KER"
[ R OEMRANCINEGHR BEEN % NRIRSH°

(®) YmE#y s K]k Dichtergriisse aus dem Osten. ' & + R 7
No— NN R [EEXEN | SKKHE IR [KRHESBHME" N>
SEANN Y N & —HiFQHVE D NHDHE ¢ AL Q0% Q R
"IRUKVYE M RES R—7 D X QHECHEMHN W’
BN EmY | R D075 RRVER 2 Q LB L ¥
SN-0T B EEIEERRHOMHAN RN ZR04] (R
<)

() nNr—>Na MRS CIEEVERER QER OREN
MeExE] (| <REENm) <im

(8) B K

() B | —1h
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B35 BAF W

(et

BP0 KR BB oD 3 G B 0

() RBoifemz” ~Nx<N (10 &R 43N C3N (1 ZZ0)
QMK QEiE ORMN R0 S FEER NV QAR 5 21 VNED
W50 ((HHsPRCGER—+REREH © mi-MXIbERE-XE
FL0ERE—] BRIIK—EOm)°
) [¥% mR{iERQuiZ MNemXE (| KRHEEmD R | ix
3 EL Rl

(c3) HEEYE ™o~ 3N 2K QRBIEEREN MBS MR
] (] <KRHEEHD) ¥ 1 — N
8) EN HYm

(&) 1TAN=HOROROME (1911. sep. 2) M%” [Of your
country I know almost nothing——surely if the east and the west
and ever to understand each other that understanding must come
slowly & come first through the arts.] (Yone Noguchi Collected
English letters, 1975 : The Yone Noguchi Society, pp. 210-211.) ~J
AT L DNERT 507 RNEOVER ( QRINS Qa4
PHROR™ NS0 VNERERRARR | ROKENPOHNH
NoB b QEHE QBB WM S L) VRKE RN S iR | Y
A0 MPEDOEK Na - Q NN | QERVEE S0 o
—HD (1 ROZE) WiRBREVBL SR | R EHL AN =

SNEOZEN H — 2 QMY S Y 5e°

(8) A N=Z HpO QKN &'R” “Vorticism” (The Fort-

nightly Review, 191449 § 1 ) Q& ¥” [The fallen blossom
flies back to its branch: A butterfly.] ~VE OV 50°

(&) The Spirit of Japanese Poetry, pp.50-51.

(&) [mRfEwEl PO—V | K

() [mkiEsE] VO™ The Spirit of Japanese Poetry, p. 50.

(&) =<l <V

(&) [okiesE] Y1 1—YN" The Spirit of Japanese Poetry, p.
51.

(&) o] YR

(&)  The Spirit of Japanese poetry, p. 53.

&) [mRfeRE] YR

(&) Transactions and proceedings of Japanese Society, Vol.XII, pp.
99-100.

(®) m2” pp. 100-101.

(&) =L p. 107

(8) =" pp. 104-106

(2) Dixson Scott “on the Japanese Hokku Poetry of Yone Nogu-
chi” The Liverpool Courier, 1914. 2. 19. in [m¥&fEssdE] V{—<
|1/ (The Spirit of Japanese poetry N BWEAN.LY 54 5°)

(B EN

(8) ImAHEEen| M) (R | HE+H11m | 10K
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