will be able to fully assess how cultural elements
can be examined in the framework of the study
of diplomatic history. I look forward to your kind

guidance and support.

With authors and editors of Postwar Japan's
Foreign Policy toward Asia (Minerva, 2015)
MEeAARDT 79280 (23T 7 &5, 2015 £F)
OHRRFTH FFICT

Shunga and Ehon Research

at Nichibunken
ISHIGAMI AKki (Specially Appointed Assistant Professor)

In my fourth year in college, I visited Nichibunken for the first
time. Looking back, it was around the time I decided to make
shunga (erotic pictures) the subject of my graduation paper. I
only made copies of documents in the library at that time. Next
year I went on to graduate program, visiting regularly Nichi-
bunken to peruse primary source documents. When I re-read the
bibliographic data I compiled at that time to write this account, I
realize how much I was struggling to create a valid list of works
of shunga and ehon (erotic books) as I did not know much about
even how to appreciate these works and was unaccustomed to
recording bibliographic data for classical documents.

Since their publication was banned in 1722 during the Kyoho
era, the shunga and ehon went underground and such informa-
tion as names of painters and publishers and year of publication
ceased to be provided. So, in order to identify such information
I found it necessary to search out evidence of various sorts from
historical sources and make comparisons with other sources.
In most cases I refer to other scholars’ bibliographies, but the
information therein is not necessarily correct. Take an ehon titled
Ehon jinko ki for example. A certain bibliography I referred to
gave ukiyo-e artist Katsukawa Shunko (1743-1812) as the painter
of this book because there is a mention of “picture by Shunko”
in the book. But at the time, it seems, I found it difficult to agree
with this interpretation, for I had seen the original copy of Ehon
Jjinko ki at Nichibunken and been impressed with powerful depic-
tion of human figures and graceful lines. Making comparisons
with other books that were identified as Shunkd’s and ehon
works by Shunkd’s teacher Katsukawa Shunsho (1726-1793), 1
concluded that Shunshd was the painter of Ehon jinko ki, given
the power of the brush stroke and other evidence, including the

way nails were depicted and book binding. Later, this book came
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to be listed as Shunsho’s work in new bibliographies by
other researchers as well as in the Nichibunken Enpon
(Ukiyoe-shunga) database. Today, the Shunsho theory is
widely accepted. It seems that, although I had almost no
previous academic experience in this field, I managed to
establish a guiding principle for historical inquiry thanks
to a favorable environment that allowed me to compare
original sources.

In this way, I greatly benefited from the opportunity
to conduct research at Nichibunken when I made my
very first step into the world of academic research.
Moreover, since April 2015 I have been accepted as a
specially appointed assistant professor at Nichibunken. I
am determined to work hard here in return for the great

benefits I have received from Nichibunken.
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Documents may be photographed for use in the database.
(photo taken in November 2014)
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Ehon jinko ki in the collection of
Nichibunken (KC/172/Ka)

FEARBhad) HXWinE (KC/172/Ka)
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