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Nara-period Tax Registers and Tax Integration
HON]JO Fusako

Opinion varies concerning the beginning of the tax register (zeichd) system, but the taiso
kazunofumi, the government order for creation of which was issued in 702, was not an immature
form of tax book as has been previously presumed, but documentation that might be positively
considered as the beginning of the tax register system. Through an analysis of the wording used
when submitting the earliest taiso kazunofumi tax books to the central government, it can be
confirmed that they either lacked the function of recording and reporting the various uses of shdzei
tax or, at least, such a function was considered not to be a major one. These zeichd tax books were
for the shozei principal tax rice to be stored at public repositories (shdsd), and cannot be viewed as
evidence of the institutional immaturity of the system.

The kanto kongo (integration of the kanto tax rice into shozei) in 734 brought a major change
in the tax register system that had been earlier established in 702. The responsibilities of the
zeichashi, or officials in charge of delivering the tax reports from the provinces to the capital,
became more onerous, as indicated by their promotion from the rank of kuni-shisho or assistant to
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the provincial official of the fourth-rank, to fourth-rank official. The name of the tax books was
also changed from shindicho (“receipt book”) to mokurokuchs (“tax inventory book”), suggesting
that tax books increased in importance as official documents. The prescribed form also changed in
some provinces, from a chronological, repository-tag-like way of recording to a form showing a
separate entry for the zatsuyo rice.

The kanto kongo was aimed at strengthening supervision over provincial government finance,
specifically in the writing of the zazsuys into the tax books. The zatsuyo records began now to be
checked strictly and actual figures, not estimates, had to be reported. Probably for this reason, the
deadline for submission of the tax book became fixed at the end of the 2nd month of the following
year.

Keywords : tax registers, zeichashi (tax reporting officials), kanti kongo, taiso kazunofiumi, tax receipt books,
tax inventory books, ancient provincial government finance, ancient ritsurys-based
administrative system
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The Cosmology of the Avatamsaka-siitra and the Design of the Great
Buddha at Todaiji Temple

SOTOMURA Ataru

The Great Buddha statue (752 C.E.) of T6daiji in Nara is a work of art renowned throughout the
world. To6daiji is the head temple of Japan’s Kegon school of Buddhism. The statue is an important
one for understanding how Japanese have understood the Huayan jing (Jp. Kegon kyo), the Chinese
translation (the 5th century 60-fascicle and the 7th century 80-fascicle versions) of the Avatamsaka-
sutra (Flower Adornment Sutra), one of the most important sutras of Mahayana Buddhism.
Therefore, the statue is more than just an object of art and culture.

However, the Great Buddha statue with its lotus pedestal seems to be more closely related
to the Fanwang jing (Jp. Bonmé kys; Brahma Net Sutra), one of the main sutras of the Ritsu
Vinaya school, than to the Huayan jing. The reason for this has not been clarified yet, but many
scholars even believe that the statue was not made on the basis of the Huayan jing but the
Fanwang jing.

This paper analyzes the cosmology explained in the Huayang jing, and offers a new hypothesis
that the Great Buddha statue was made to represent the Buddha Vairocana in the way described in
the 60-fascicle version, not the 80-fascicle version. It points out that, while the basic design of the
statue with its pedestal is clearly contradictory to the 80-fascicle version, it does not contradict the
60-fascicle version. The corresponding part of the contradictory content of the 80-fascicle version
is missing in the 60-fascicle version. The Fanwang jing seems to have been employed in
supplementary fashion to determine this part of the basic design. However, the Fanwang jing
cannot be regarded as the main basis for the design of the statue, because it has discrepancies with
other parts of the design. At the same time, if one relies on the 60-fascicle version, there do not
seem to be any contradictions.

Keywords : Huayan jing (Flower Adornment Sutra), Avatamsaka-sutra, cosmology, Vairocana, Fanwang
jing (Brahma Net Sutra), Great Buddha, Tédaiji temple
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The “Washi” Studies of the 1960s:

A Reinvestigation Based on Language Corpuses
LAI Yen-Hung

Among the achievements of research on ancient Japanese literature, Kojima Noriyuki’s /odai Nihon
bungaku to Chigoku bungaku: Shuttenron o chiishin to suru hikaku bungakuteki kosatsu [Early
Japanese Literature and Chinese Literature: A Source-Based Comparative Literature Study] (1962—
1965) is generally acknowledged as a landmark work. Numerous reviews of the work appeared
from the perspectives of Chinese literature or Japanese literature, and it was awarded Japan
Academy’s Imperial Prize in 1965. The comment of the Japan Academy screening committee that
“there have been some differences of opinion regarding its citation of sources from Chinese
classics,” however, casts some shadow over the integrity of the work.

These “differences of opinion” should be taken seriously. It is necessary to check Kojima’s
views about Chinese words relying on, for example, the digital edition of the Siku quanshu.
Ultimately, this author checked thoroughly all precedents for six washi terms including “ % ” and
found that it is possible to come up with a new interpretation.

Some misunderstanding on Kojima’s part regarding Chinese may be attributed to his reliance
on reference books and rhyme books. The errors, however, are not simply sporadic. Besides these
problems, the four words mentioned in the review by Iriya Yoshitaka (1965) and the three words
Kanda Kiichir6 critiqued in 1965-1966 are probably not appropriate examples. Also, there may be
some problem with the five words noted in Yoshikawa K6jiro’s work, Sdseki shichiz (1967). Greater
effort must be made to collect example sentences from overseas for the purpose of comparisons
with the vocabularies considered as washi variants.
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This essay focuses on studies by four authorities at Kyoto University in the 1960s, to clarify
the true nature of what are considered the eighteen “washt” variants. In recent years, research
performed by relying on the internet has become a trend, but in examining the veracity of our
predecessors’ criticisms regarding the nature of words, it is essential to check through the available
corpuses.

Keywords : wasei kango (Chinese words created in Japan), Pei wen yun fit, Situ quanshu, Nihonkoku genzai
shomokuroku, Kaifiiso, Kojiki, Bunka shiireishii, Keikokushii, Soseki shichii, “Soseki Sanbo zosho
mokuroku”

HIRAII L 2 D fF
W

ARaE, ERHAOMBINHENETH 2 ILRER L 20t 2Hpl L LT, ZEH LBUED
HEPMHE LI D TH D, I GHD SLEE GUER) ., Wk OhEE) Lwvoiel
WROBERZOEICLIHS>TI(HMONTWVER, ZREDENED X S IZffib T Tzhld
L TIERVEIAEE L, AR, IHRAMABIRSCE S H AR RSCE 72 L OBua
Befes o LT, CoMBEICED AT,

AR ET, HOLEELEBEOHE 2 621 LT, 1880 4EFRIC KD THBUR O BE |
ELTHEBIET2 L, 22 06RNA7CDICS GICHRED» GEBRAEPNELIND L DI
20, fEREREIXC O LicHo L L TEE S NTe, C DR R IS RARMERTI o fi i
BETEDHote, LV TILNRIZERRE > T ERPHEG T2 L 0HBUEHMI P VS X5
WSl oleds, 2T ERESFICREING X ) RBUAES IR FIIGR S Lo,

—77, 1907 4F, EEEFEICH D 2O & L CEH S Nic il E L. (LR O BUA
NOPERIZ K > TP Eic TBuAafk) 3h, BlFEcfbooTFe2EE LTSNS
ok ote, TS THRIESR/NEEO LB AWM Lie, CokHic, LR
BBUAERICES W THEZBEH S Ib U TR E» - 7ehs, AEOHBEMBEEIc X > TEL
TeBUBHIRI R 2 BRKRFIA LI LS 2 5.

i, AR TREREOHRE P TS L LT, IWROZEMOMWHICONTEHEE LI,
2T, IRPHE OO RERIER T 2 LT, SR LOFERBEKREEENLL T
WICHREME R FRRE L e, ILEDEMO D & 5 RIFAZER LI L, LR OBUARMER
PHREWOICTI2IDTED O, ZROMCITICHER L 72 BUEHI A O HihFZE o AT e
PRTLDTH 2,

OLRAM, EREA, HARBuaS, @5 JERE. Z2M EBua, BIE, S, HHE,
TR, INIA FufE)



f L # 5 - SUMMARIES

Yamagata Aritomo and His Houses:
The Relationship between Space and Politics

SATO Shin

Yamagata Aritomo is well known as one of the most influential political figures in prewar Japan,
but also for his houses—notably Chinzan-s6 in Tokyo, Murin-an in Kyoto, and Koki-an in
Odawara—each of which has a beautiful, naturalistic-style garden. This article looks at this mighty
statesman, who was also a connoisseur of fine landscape design, and his houses, and examines the
interrelations of space and politics in modern Japan.

It article reveals that, before the construction of Koki-an in 1907, Yamagata and other
powerful politicians of the time maintained a spatial system with one house in Tokyo, another
around Oiso, and the other(s) in the countryside. Villas in the country including Yamagata’s
Murin-an in Kyoto were intended as private retreats and were rarely “politicized.”

Later, Koki-an became a kind of political center, where numerous politicians, bureaucrats,
business people, and others, met with Yamagata. It is noteworthy that Yamagata had not
deliberately chosen a remote location for a house to serve entertainment of political guests. Koki-
an had originally been planned as a country retreat in place of Murin-an, mainly for the sake of
Yamagata’s health, but its completion coincided with his rise to great political influence at that
time, resulting in its unexpected politicization.

This article also tries to find out how Yamagata actually used these residences in terms of
political space. It is inferred that by skillfully controlling use of different parts of the house,
Yamagata used space to establish the supremacy of the host over guests. This usage clearly reflects
Yamagata’s style of politics, and also indicates that we may be able to describe each statesman’s
character more intimately and precisely by closely observing and comparing their ways of using
space in the political sense.

Keywords : Yamagata Aritomo, modern Japan, Japanese political history, architecture, gardens, space and
politics, Chinzan-s6, Murin-an, Koki-an, Kyoto, Ogawa Jihei
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Expressionismus and Qiyun Shengdong:
Hashimoto Kansetsu and China Studies in Kyoto in the Early
Twentieth Century

INAGA Shigemi

The history of modern Japanese art in the first half of the twentieth century needs to be
reconsidered within the framework of world art history for the corresponding period. The work of
distinguished Kyoto artist Hashimoto Kansetsu (1883-1945) is inseparable from that endeavor.
From the end of the Meiji era into the Taishé era (1912-1926), Kansetsu won the highest prizes in
quick succession at the prestigious Bunten and Teiten exhibitions (sponsored by the Ministry of
Education and the Imperial Academy of Fine Arts respectively). His prize-winning works, though
their subjects were derived from the Chinese classics, made full use of Nihonga techniques. He not
only incorporated the style of painting of Lang Shining (1688—1766), an Italian-born court
painter of Qing China, but also gave close attention to the latest trends in Europe around the time.
In my hypothesis, moreover, Kansetsu sought to reflect in his painting his appreciation for
primeval art dating back to the Old Stone Age as well as to the arts of Persian miniatures. Such
points of view remain missing in previous studies of Kansetsu.

During the period from the 1911 Revolution in China up to the end of the First World War,
Hashimoto Kansetsu inspired a movement in Japan to renew appreciation of artists and writers of
the late Ming and early Qing dynasties who had received little attention in Japan. His efforts
added impetus to the flowering of the new Southern School of Chinese painting in Japan. At the
same time, by arguing for the aesthetic superiority of East Asian painting, he advocated his own
brand of East Asianism [in art] while following the then-fashionable trends of Expressionism. This
study reexamines Kansetsu’s efforts to revive East Asian painting in the context of ideological
trends, especially against the backdrop of the development of China studies (Shinagaku) in Kyoto
at that time.
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Through a fresh look at Kansetsu’s painting and prolific writing activities from the Russo-
Japanese War to the interwar period (1919-1939), this study reconsiders not just Kansetsu but
also the movement for the revival of East Asian painting in a broad, global perspective, placing
painting trends within the context of the lively interaction between China, Japan, and Europe at
that time.

This article is based on a lecture delivered in commemoration of a large-scale retrospective
exhibition held at the Hyogo Prefectural Museum of Art in 2014; it was presented also at the Free
University of Berlin and the Museum Dahlem later that year.

Keywords : Hashimoto Kansetsu, new Southern School of Chinese painting, giyun shengdong,
Expressionism, Shi Tao, Chinese Revolution of 1911, China taste in Taisho Japan, Republic of
China, Feng Zikai, Mulan, Wu Chang-shi, Hashimoto Kaikan
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Notes on Modern Chinese Thought and Revolution:
With Focus on Ideological Elements from Japan

YANG Jikai

Mizoguchi Yazo’s (1932-2010) research on China, like the discourse on Japanese culture of many
Japanologists, is based on the framework of “national” intellectual and cultural histories advocated
by Tsuda Sokichi (1873-1961). This study, by contrast, deals directly with intellectual factors
originating in modern Japan in pursuing research on modern thought and revolution in China
and, by connecting them with the currents of thought in East Asia as a whole, places the focus of
discussion on modern Japanese thought.

Looking at modern Chinese thought and revolution from the viewpoint of East Asian
political thought, this article first organizes and defines the concepts of quanyuan (F&Jit, symbol of
political pressure) and fayuan (¥, symbol of social pressure) as propounded by Xu Fuguan
(1904-82). Through these concepts, it then examines the “parallel in terms of the cultural history
of Japan and China” (Inoue Shoichi), grounded on the communality of East Asian civilization.
Then, by tracing the development from Li Zhi’s (1527-1602) “division of heaven and man” to
Jiao Hong’s (1540-1620) “religious eclecticism,” it suggests that Yamazaki Ansai (1619-82),
Yamaga Soké (1622-1685) and others who had inherited the intellectual traditions of the late
Ming dynasty period created new paradigms of thought. The article concludes that the movement
in East Asian civilization for the rebuilding of neo-Confucianism based on the teachings of Zhu Xi
(1130-1200) and his followers, created through the process of its localization a new system of
thought generating new qualities of universality. Those ideas stimulated the currents of thought
that brought about the Meiji Restoration (1868) and China’s Xinhai Revolution (1911).

The essay also argues that the analytical framework of /izhi (rule by etiquette or rites) system
as advanced by Mizoguchi Yuz6 and others needs to be reconsidered from the viewpoint of the
communality of East Asian civilization.

Keywords : fayuan, quanyuan, modern China, thought, revolution, Japan, East Asia, sinicized Confucian
civilization, communality in civilization, /iz/ (rule by etiquette or rites)
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An Amateur Fossil Collection at the Dawn of Modern Japanese Geology:
The Umetani Téru Fossil Collection

ITO Ken, UTSUNOMIYA Satoshi,
OHARA Masaaki, TSUKAGOSHI Minoru,
WATANABE Katsunori, FUKUDA Maiko,
HIROKAWA Waka, TAKAHASHI Kydoko,
HASHIZUME Setsuya and EGUCHI Tar6

Geological specimens have very high durability compared with historical artifacts, suggesting that
geological specimens known to have been collected at a certain time in history can be valuable
clues for directly re-investigating them under almost the same conditions. “Geology” in the Edo
period could be found in the culture of kiseki (“stone curiosities”) which had spread widely among
the populace, as pursued by herbalists (honzo gakusha) like Kinouchi Sekitei (1725-1808), Kimura
Kenkad6 (1736-1802) and Hiraga Gennai (1728-1780). After the introduction of Western
geology in the Meiji era, professional paleontologists, represented by Heinrich Edmund Naumann
(professor at Tokyo Imperial University) and Yabe Nagakatsu (professor, Tohoku Imperial
University), described only the geological, palacotological and minerological aspects of the stones.
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Thereafter, modern geological knowledge spread outside of academia and kiseki culture was
forgotten; but little research has been done on the amateur geology of those times. This study
focuses on the geological specimens preserved at the Tekijuku Memorial Center [Tekijuku
Commemoration Association] at Osaka University, collected by Umetani Téru in 1905, while in
his youth. Umetani went on to become a medical doctor in Hyogo prefecture as well as an
independent scholar. Detailed identification of provenance and the scientific names for each fossil
specimen have now been provided by paleontological experts. The collection includes fossils from
important locations in the study of Japanese paleontology. Particularly, it includes a Cretaceous
heteromorph ammonoid, Pravitoceras sigmoidale Yabe specimen. This Japanese endemic species was
described by Yabe Nagakatsu in 1902, three years before the Umetani Toru specimen was
collected. Such examples may indicate how widely modern paleontological knowledge, even the
latest scientific information, had spread outside academia in the Meiji era.

Keywords : geology, paleontologist, Meiji period, Tekijuku, fossils, Umetani Téru, Yabe Nagakatsu,
Pravitoceras sigmoidale Yabe, independent scholarship, dissemination of knowledge
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Kitamura Kenjiro’s Aru Kankyo (A Certain Environment) and Its Social
Background: Dalian in 1910-1920

HAN Ling-Ling

This paper will investigate a series of short stories by Kitamura Kenjir6 titled Aru kankys, which he
wrote during his sojourn in Manchukuo. It explores Kitamura’s insights into Manchukuo and his
understanding of the meaning of literature, by analyzing the growth of the “self” of a young man
growing up in the Japanese colony of Kwantung, China.

Kitamura was born in Tokyo in the year 1904 and went to Dalian in Kwantung as a boy.
After spending ten years of his childhood there, he returned to Japan, when his literary career
began. While in Tokyo, he founded a sole author coterie magazine called Bungei Puraningu and he
actively associated with other literary coterie magazines like Sakuhbin, Aoi hana, and the bulletin
Nihon roman-ha. His writing brought him into the limelight in the Japanese literary world, but in
1937 he moved back to China, to Hsinking (the capital of Manchukuo, present-day Changchun),
and there became involved in Chinese literary activity. Besides founding the Manshi roman
magazine in Hsinking, he wrote his full-length novel Shunren. In the process he became the only
professional author in all Manchukuo. Kitamura also left many well known works written after
World War II, such as Hokuhen bojoki (Longing for the North) on themes related to Manchukuo.

Aru kankyo was published intermittently in various magazines from 1937 through 1941, and
consists of a total of twelve pieces. The plot revolves around a protagonist named “Mansha no
ahen 6” (Opium King of Manchuria), who grows up in the peculiar environment of the Japanese
colony. The main attraction of this novel is the youth’s observations about the Japanese and
Chinese phases of his life. The short stories series not only record the author’s self-development in
a most vivid manner, but also reflects his quest for coexistence with other peoples through his
literary activities. In this sense, Aru kankyo is perhaps the most problematic and underappreciated
of Kitamura’s works.

Keywords : Kitamura Kenjird, Manchurian literature, colonial literature, Aru kankyo, identity, Manshii
roman, Ishimoto Kantard, Kwantung, colonial environment, Manchukuo
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