
INTRODUCTION

翻
Bythemid-tolateEdopefiod(1603-1868),theabiHtytocompose

poetryinChinese(kanshi)hadbecomeaski皿possesscdbymany

Japanese,inparticularweleducatedcitydwclersinthernalorurban

centefs・KanshicompositionwasnolongertheexclusivedomainofJapan's

intellectuals,priests,andcourtiersasithadbecnirlearlierperiods

ofthenation'shistorγForthesein(丑viduals,writingkanshiservedboth

fbfrnalandin丘)rmalfhnctions,butitsp1:ivatc,infbfrnalusearnongf士iends

andfarnilywases正)eciallyrnarkedbythistime.Countlesspiecesof

vefscrecordedonattracdvepape1:s,thesernatchedtotheseasonandthe

occasion,wefewrittenirnpromptuandexchangedwithanapparcnt

easeandcasualness1:ivahngthemodernuseofthepicturepostcafdof

gfee廿ngcardintheWest.Inshort,伍r丘ombeingapcriphefalactivityof

acasualtransitofyamusernent,thecornpositionofChinesepoetryhad

clearlybecorneanesscntialpa1:tofJapanesesocialhfヒandhumanfclation-

ships,reflcctingthetastes,values,andsocialmorcsoftheindividualswho

cornposedit・Y6tdespitekanshi'sdeeprootsinJapanesecultufe,which

reachbackatleasttotheea1:1yseventhcentury5anditsflourishinginsub-

sequentcenturies,thegenreistodaythedornainofonlyasmalnumbcr

ofJapanesespecialists,existingontheperipheryofJapanescstudies

asifnottrulyanauthendcpartofJapancseculturc,Itishopedtha.tthe

prescntstudyofabodyofinfbfrnalkanshibycitizensofKyoto(oldHeian)

duringrnid-tolateEdotirnesw皿helptorefbcusscholarlyintefeston

thisessen廿alpaftofJapanesecultureandshedhghtonthehvesofthe

EdoJ段panesc,inparticular,theirpersonalrela.tionships,values,and

concems,whicharesoo丘endepictedintheh:poetryと

In1997thehbraryoftheKokusaiNihonBunkaKenkyαSent且(lnter-

nationalResearchCenterfbrJapaneseStudics),inKyoto,purchasedan
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outstanding競 解 〃々 短 冊poemcolection,comprisingrareartifactsorigi-

nalycolectedbytheKyotobibhographerOzasaKiz6(1896一 ユ980),

丘)rmefheadoftheY6meiBunkoarchivcinKyoto。TheOzasacoUcction

consdtutesoneofthelargcstandmostdis血ct拉cbodiesof刧 〃解 々〃

cxtanttoday;compfis㎞g9100riginalholographsby708diffヒrentEdo-

pc1:iodpoets,intelectuals,a1:廿sts,andothe1:pcrsonshvhginthcKyoto

area.Over90pcfcentofthesepoernsarecornposedinvcrnacularpoedc

fbrms,tanka(thifty-onesylableversecastin且vehneso1:phrases)being

thernostnumerous,fblowedbyhaiku(seventcen-sylableverseinthree

hnes).Thecolectionincludesaswelsomeeighty-twoJapanesekanshi,

fburkanshicouplets,andf㎞any5twosingle-1ineChinesc劾 〃解 々〃・(Forr【ls

withfbwefthanfburhnesareexcluded丘omthepresentstudyand

translation.)Itisthissma皿groupofeighty-twocomplctckanshi勉 〃解 〃々

thatisthesubjectofthep1:esentstud)乙

乃 〃解 〃々,whichw丑1bediscussedfUrtherbelow;arelong,narrowslips

ofdccofativeJapanesepapcf,backedsiu(,01:venee1:tradidona皿yused

丘ornaroundthefburteenthcenturyfb1:draw尸ingsrnalpain廿ngsand

fecordingpoetfy;Theseprovideanattractiveandcolor丘11backdfopfbf

thepoemsthemselves,gMnganadded(丑rnensiontotheh:aesthetic

appca1.Wh飢isuniqueabouttheOzasa初 聯 〃isthatalofthe劾 〃解 々〃

pocmsthathavebeenassernbledwerecomposedbypefsonshstedinonc

ofrnoreofther亘neconsecutiveeditionsofH跏 〃ノ1勿勿 方〃∫加 平 安 人 物 志,a

pocket-sizedmid-tolateEdoperiodWho'sWhod仕ectoryfbrthecityof

Heian(nowKyoto).1Thenurnberof勿 〃翅 〃々poetsintheOzasacolec一

廿onfepresentsaboutat]血dofthctotalquandtyofindividualshstedin

ther血eeditionscornbined.Attributedtoast皿unidcntifiedconユpilef

knownor且ybythepseudonymR6kanshi弄 翰 子,anarnewhichwasused

fbrthcdurationofthepubhcation,thisworkwasregardedinitsdayasarl

essentialguidcfbrwould-bestudentsandartistswhojourncyedtoHeian,

thenarnalorcultufalandecono㎡ccenter,inhopcsofstudyinginthe

pfivateacadcr㎡esands.tudiosoftheprofヒssionalandar廿sdcehte.Hθ 勧

ノ:勿汐競 〃∫加wasupdatedandrevisedroughlyonceeachdecadeovera

pefiodofnearlyahundredyea1:s,itsfh:steditionapPearingin1768,thc

ninthandlasteditionin1867,attheverycndoftheEdoagc.2
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AseconddistinguishingcharacteristicoftheOzasacolectionisthat.it

appearstohavcbecnassembledprirnaf丑ywiththeaimofincludingworks

byasmanypefsonsfepresentedinH8伽 〃ノ:Z〃伽 砌 ∫加aspossible,withthc

individualhtera1:yrneritsofeach劾 〃解 々〃vefsebeingascconda1:yconsid-

erado耳.Whatwaswrittcn,inotherwords,nユatteredlesstoDLOzasa

thanwhohadwrittenit,thecofolaryofthisbeingthatthepoemson

thesc纏 解 々〃arcextremelyvariedintheirhtefaryquaht)㌃withworks

rangingfrorntheprof℃ssionalypohshedpoerntotheundisdngし 直shed

arnateurishcornposition.Letustakeacloserlooknowatthepoets

themsclves.

丁乃6Po6お

Ozasawasur亘quelysuccessfhlinassembhngworksbyatruly.diverse

colectionofindividuals,whoseliterarylegacyoffdsusafascinating

cross-secdonofkanshicompositioninlatecighteenth-andnineteenth-

centuryJapan・Althepoetsrepresentedintheozasakanshi劾 〃翅 々〃were

localyprominentcitizenspurs樋ngavarictyofpro飴ssionsrangingf士om

rnedicineandmathernaticstoCh血csephnosophyandthe且neafts,but

felativelyfbwofthemcouldinfactclaimChinesepoetryasthehlafeaof

prirnaryexpertise.Y6tcomposingpoctryinChinesewas,fbrthecducatcd

townsrnanandscholaf,af缸dycommonactivityatthistimeinJapan'shis-

tor)～oncrequh:edonsocialoccasionssuchasbirthdays,farewellpartics,

seasonaleventssuchastheDouble-NinthFcstival,ands齟arcornrnunal

cclebradons.HenryWWels,wfidngonthesublectofChincscpoe廿y

cornposed血China,observesthat``[a]lpersonscapableoftherather

laboriousachievcrnentofliteracywereexpectedtoreadandwriteverse.

Or盛yafヒwpoetscouldbyanyextensionofthetermbecaledpro色ssion-

als.Poetfywas,inshort,oneofthcrcquisiteaccomplishmcntsofthe

`cornplctegentlernan
.'"3Thesarnewastrucinmid-tolateEdoJapan,

whenvhltualyalhighlyhteraternen(andtoalesserextent,women)

wroteinfbrmal,oftensocialpoctfywhentheoccasioncaledfbrit.

ofcourse,whethefinchinaorJapan,somepoctshadmoretalentthan

others,ascan:readi[ybeobservedintheselcctionsbythcpoetsofthe

H跏 〃ノ:亥〃勿 肋 ∫加,wherethepoemsattirnesseemtobe``rnoreanadn:血ably
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cookedloafofbreadthananelaboratelypreparedcake,"4toborrow

Wels'aptdescfipdonofpoetrybyrun-o£the-m皿Chinesepoets。Mostof

theselafgelyamateurH跏 〃ノ:勿勿 舫 ∫加poetswerernale,reflectingthe

vastnumericalsupcriorityofrncnintheEdokanshitra(五tionasawhole.

Two-th丘dsofthemmadethcirhvingprima丗ythfoughteaching,as

々6卿 々〃∫加 漢 学 者(ConfhcianStudicsscholars),orthroughserviceas

ノ〃∫加 儒 者(Confhcianofacials),whowefegeneralytrainedinoneormore

areasofChinesestudies,suchasph丑osoph又hnguistics,ofhistotyThe

festengaged血avarietyofothe:rprof辷ssionssepa・fatc丘omChinescstudies,

bcingartists,ca皿graphers,sea1-carvers,doctors,andBuddhistpficsts.

The1:cisevenoncrnathemadcian.

Fewamongtheranksoftheamateurkanshipoetspubhshedthehlown

poeticanthologiesorhadversepfesefvedinothcrEdohterarycolec-

tions.Sincewehavesof6wcompositions,of毛enlustone,byeachofthesc

lessef-knownindividualpoets,thequcstionafisesastohowrnuchverse

cachwroteduringhishfbtime.Docseachpoemfepresentoneofits

author'sρ θ∫紀ndeavors,choscnbyOzasa丘omamongsornelargefcorpus,

orisitthepoet'soψextantpieceofversePTheanswerw皿inmostcascs

fernainamysteryAndyettheleveloftechnicalsk皿displayedinthcse

pOernSandthefarniliafityWiththelangU.age,themeS,andalUSiOnSOf

classicalChineseliteraturealsuggestthatmostofthesepoets,whatever

theirshortcomings,hada1:espectabledegreeoffi1:st-handcxperience

withkanshicornposition,whichistosaythatthepoemstransl3tedhere

wereprobablynotthei1:丘rstorn.ear一 丘rstattempts.

A丘efdescゆingthe劾 〃翅 々〃rnediumitse1£itsphysicalattfibutcsand

origins,wew皿brieflytracethcdevelopmcntofk訊nshiinJapanand

iden雌the血ndamenta1色aturesofthegenre.Wew皿thengoontotreat

va1:iousaspectsofthckanshi勿 〃解'亀〃oftheOzasaconection,paying

pardcularattentiontothe丘thernes,1anguage,㎞agefy}.andp:rosodic

艶atures.Final)弓weincludeacompletetranslationofthekanshiwith

annotadonsandbriefbiographiesfbreachpoet・5
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TheT1砌 翅 々〃:AShortDescriptionofTheir

CharacteristicsandOdgins

乃 〃でクた〃areofspccialinterestfbrtheiraftisticandca皿ig1:a,phicbcaut又

quiteapartffornthepoemsthemselves.Oncrnayfindeveryirnaginable

styleofwfiting,丘omconservativeandtraditionalprintedfbfmsto

exube1:ant,highlyidiosyncfadcanddifficultcu1:sivestyles,theseo丘en

ut丗z血guniquelyvariantcharactcrorthographies.The劾 〃翅'々〃kanshi

wereo丘enextemporaneouslycornposcdatinfbfmalfヒstiveoccasions,

whichmayhelptoexplainwhytheydisplayaratherhigherthanavefage

incidenceoforthogfaphicalerrorsascomparcdtoanthologizedliterary

kanshi,whichtcndonthewholetobecarefhlywrittenandedited.6

Decipheringthe劾 〃解 々〃scfiptcharactcrbycharacterisachalenge,one

madealthernoredauntingbythefactthatcursivefbrms丘orntheearly

nineteenthcenturyonwardtendedtodeviate丘orncarherorthodox

standardsgoverningfbrmandstrokeofdeLNeverthelcss,withoutthcsc

calhgraphicandorthographicelcmentsofindividualexpression,the

競 解 々〃kanshiwouldsurelynothavethesameaestheticappealandcharac-

teLThevarietiesofpapersuponwhichtheyarewrittenafehkewiseanart

丘)frninthemselvesandthusmefitatleastashortdescriptionhere.

P㍑墅ρ6鰹r6τ〃4D6ω ηπゴz尹6D{9∫壅「〃

Thespecialpapersusedinthe劾 〃翅,亀〃arehighlyvariedinboththei1:

constitutionandsurfacedccofation.Thisdecorationincludes,fbrexam-

ple,elegantlyhand-paintedscenes,apPheddesignsofaccents,surface

pattcrnsofscatte1:edgoldo:rs且ve1:flecksorsquares,pressed,printed,

orstenc且edpattems,embeddcdmotif合utihzingleavesorothcfnatural

lnaterials,anddottcddesignscreatedusingthe伽 解 劾〃4水 玉"watef-drop"

effヒct.Thcvastmalorityof勿 〃解 〃々arcrnade丘orncarefulybacked〃4∫ 〃

和 紙 σapanesehandrnadepaper),plain,dyed,01:evenrna1:bledinvarious

subtlehuesandusualymade丘ornthepaperrnulberrybush(々 碗o楮,

一B名o〃∬o〃6加 々4亥〃o砌,daphnebark塵 ゆ 雁 皮,賜 忽 吻 〃6痂6蹠o忽4砌,ora

bast-fibefbarkfrornthepaperbush吻 跳 〃〃碗 三 椏,E@〃o励 ㍑ 盈 ぴ∫6〃訪め.7

Kanshi劾 〃翅 々〃are,howevcr,oftencornparativelyplain,ut丗zingpaper
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thathashtdeo1:nodecoradon.

Intexturc,脚 ∫加rangesfrornthecrepe-1ike,thickceremonia1

ぬ 〃∫加 檀 紙paper,whichismadechieflyofmulbefryfibers,totheso丘,

sornewhatthinnerbuthighlydesh:ablernulbcfrypapcrcaled∫ 卿 加 勉

(∫卿'槻 吻 杉 原,andthemostpopular擁 〃o 鰡々 痂 鳥 の 子 紙.乃 〃〃o 鰡々 癬is

astrong,top-quahtypapermade丘ornμ 吻,withaclose-pofedtextureand

srnoothfinish.Itwashighlysought-a丘erinthemiddleagesfbr勿 〃解 々〃

andsquare∫ 乃羅 ∫房 色 紙papers,whichwcrcoftengorgeouslydecorated.

Onemayalsofindexamplesofnon-papermaterialsamong勧 解 忽,includ-

ings丑k,thinwoodenveneefshinglesψ@剥 ぎ),and々 翩 々4痂 唐 紙,akind

ofChinesepaperthathadathinwhitewashedsurfゑceandpearlescent

surfゑcedesign.Claywasaddedtosomepaperstomakethemrnore

serviceableandlessapttodryout.Oneclaypaperwasavarietykn.ownas

伽 伽 ゴー∫痂 間 に 合 い 紙,whichisreporte(丑yexdncttodaγ8

Thernalorityofkanshi勿 〃翅 〃々bearadesignref6rredtoasa∫ 〃々 ゴー〃 のσ

漉 き 模 様,thatis,adecorationproduceddufingthepaper-makingpro-

cessitselfMostt)pical弘thisdccora廿onfblowsthetfa(丑donalmodf

knownas〃 訪徳 〃形o〃 内 曇 り(打 ち 曇 り),the"cloud"pattem,inwhich

wavesofindigoappearinthcuppermid-sectionofthe勿 〃解 〃々,withpale

lavenderwavestowardthebottom,alag恤staplain,beige、i招 ゆback-

ground.し 励 ゴ望 吻o〃wasthernostpopularof詛 劾〃解 〃々papcrsthroughthe

ages,having丘rstrnadeitsappcaranceintheMufomachiperiod(ユ336一

ユ573).Anotherpopularkindofdesignknown丘omearlytirnesis勿 廊 ∫加

暈 か し,apapefwithwavyedgesofshadedcolorsinintefestingswirls

andotherpattefns.Alsofelativelycornmonwasapressedtexturedpat-

ternfescmbhngclothorcanvas,so-caled〃 〃〃o〃　鯉4痂 布 目 紙("cloth-

texturcdpapef"),athickmulbcrrypapeL

Papefmaintainedahighsta血da1:dofbeautyandtechnicalexceUence

weldowntotheGcnrokuera(1688-1704),afterwhichtirnevarieticsand

designmotifSincreasedwh丑eoverallquahtyappafentlydeclinedtosornc

extcnt.Nowad段ys,thestandard1諺 〃解 々〃s廿ipmeasures6cm.inwidthby

36.5cm.inhcight,althoughashghtlywider"Hhloshima勧 翅 〃々"paperis

sornetirnespre色rfedfbrpaintings.Even血theolderspecialtypaper

shopsinKyoto,cornparativelyf6wvafietiesof1吻 解 た〃paperareava丑ablc
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fb:rpurchasetoday}no

demand.

doubtowingtogrcatlydiminishedconsumer

丁乃6D6Zl6!∂ 屮〃26%'9ブTanzaku65αM6漉 〃〃zノわ7R660π あ●㎎Pり θ'リノ

Thepracticeofernploying勿 〃解 々〃asadecorativemediurnfbrrecord-

ingPoet1:yp1:0bablyarosearoundthebeg血ningofthefbu1:teenthccntufyと

TheearliestexampleknownisanitembycourtierReizeiTamesukc

(ユ263-1328).Thehistoryofthedevelopmentof競 解 々〃 宰cmainsrathcr

obscure,compHcatedbythcfactthatthcword14〃 解 〃々(writtenvafiously

as短 冊,短 尺,単 冊,短 籍andoftenpronounced1ク 吻 〃々duringtheeighth

thfoughtwe1丘hcenturies)wasincornmongenericusesornesb(centuries

befbreitsrnear血gnarrowedandthetefrncametodesignatethispoetic

rnediumL.9Asfafascanbedeterrnined丘ornthcscantyfゑctsava丑able ,the

te1:m地 勿診々 〃 丘rstrncantplainpapefoblongsortagsofindeterrninatesize

usedfbravarietyofpurposes・Someea1:lyftmctionsincludethelabeling

ofgoodsandaspapers草psfbfdrawinglotsindivinationexercisesand

couftraffles.10ThetcrmwasalsoernployedintheNafaperiod(704-793)

torefεftopapershpsusedtorecofdwofk-perfbrmancefeviews(々 漉6考

課)andrahk-pfomotionnotices.Du血gHeiantimes(794-1185)the

termsornctimesdesignatedpapershpsfbrrecordingpoemdraftsfbruse

inpoetrycontestsorfbfdfawingpoetictopicsbylotatpoctry-writing

parties.llNarfowshpsofpapcrcaled々 〆㎏ β」勿 切 紙werealsoutihzedinthe

Heianpcriodbypoetry-anthologyedito:rstoreco1:dd1:aftcopiesofpoerns

submittcdduringthecornp丑ationpfoccss.ユ2Thesepoetfy-relatedusesof

papcfshpsorscfapsofvafiouskinds,whichhadbecomecornrnonin

courtch:clcsbythelateHeian ,pcriod,wefethefbrcfunnersofthernedi-

evalpoern纏 翅 々〃.AsnoHeianexarnplesareknowntobeextant ,13a

fhleraccountoftheirindividualcharacterisdcsispresendynotpossible .

Ffornafoundthethirteenthcentu1:)～ 劾〃解' 〃々shpsernefgedasarnofe

fbrmalmediumfbrrccofdingverseonassigncdtopics@卿L〃 劾 続 歌or

勉 〃廊 ゴ 探 題)atgrouppoetry-wfitingmeetings,bothprivateandpubhc.

Ontheseoccasions,vefsewaswrittenextemporaneously;thernofe

prac廿ccdpoetsassurning1:esponsib丑ityfbrlargenumbe1:softopics,thc

lessexperiencedtakingonlyafもw;Oneea1:lyaccountofthisacdvityis
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fbundinthchistoficalwofk.4解 〃2々 卿 伽 東 鏡,whichrecordsanevent

dated2/24/ユ251whensome360poernswerecomposedatonesitting,

althoughsuchpoetry-wfitingeventswerelikelyheldinearhertimcsas

wel.14Scholarsconlecturethatontheseoccasions,the露 〆題(topics)were

writtenatthetopofthe地 〃解 々〃priortothemeeting,andtheassernbled

guestswereaskcdtoaddasuitableversebelowthetopic,onthesarnc

shp.15Records丘orntheearlyfburtecnthcenturyshowthatcertainpocts

alsobcganusing勿 〃翅 々〃shpstofecordroughdfa丘sofpoemscomposed

ontopicsassignedinadvance(so-caled々 吻 跡 〃露 ゴ 兼 日 題).ユ61twas

appafentlyaroundthistime,intheearlyMuromachipefiod(1336一 ユ392),

thatthernodernno廿onof劾 〃解 〃々asadecofadve,ra.therthanmerely

u丗itariar1,rnedium丘)rtherecordingofpoet1:ybecarnecurrent・

DufingtheMuromachipefiod,beaudfhlypatternedpaperswefe

createdspeciallyforthepurposeofreco1:dingPoetryfofposterity

andcxchange.Ruleswefealsosetregardingpapersizeandthephysical

layoutofthecomposition,thcsegovernedbyconsiderationsofrankof

statusandgenderofthcpoet.i71ntheEdopefiod,goldarlds丑verfb丑

piecesandsrnanefpowdcfyflecksbecarnepopularinsurfaccdesigns.

Hand-paintedrnotif忌orpictureswithprintcddesigrloveflayswerealso

common.Therulcsgoverninglayoutalsobccamerninutelyelaborated

dufingthisperiod.勹 氏)day;kanshi劾 〃翅 〃々 丘omthefburtecnthand丘fteenth

centu1:iesareconside1:edhighly1:are.Infhct,onesdatingbackamefe

centufyorsohavebecorneextremelyhardtofind,eveninKyoto,where

sornany勿 〃解 々〃werccxchangedandcolectedovertheccnturies.18

丁乃6P解3〃 〃αあo〃gプTanzakuα 〃4痂6(ン 短 π刎 鯵グgノ 〃診60… ζ6∫α

Co〃 レ`あo〃

Paper,whateverthekind,isadifficultmediumtoprcserve.Thanksto

thcstrenuouseffbrtsofcolectorssuchasOzasa,wearest皿abletoenloy

todayrnanyfine,wel-pfeservedexamplesofthe勿 〃翅 忽aft.Someof

thesewerepfobablyoriginalygivcnasgiftsorsouve血sat.socialgather-

ingsorelsewcreprescntedasattachmentstoothergifts(suchaspaint-

ings),andoncercceived,werehkelystoredawaybytherecipientandlater

byhisdescendants.Other1廨 解 々〃werenodoubtretainedbythcpoet
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himselfandhisimrnedia.te魚m丑yinanatternpttopreservehispoetryo1:

sarnplesofhiswork.Butfbrevery劾 〃解 々〃thathassurvived,itisceftain

thatmanythousandsofotherswcrcirfeparablydarnagedbymoldof

insects,lostinfhles,floods,war,andothefdisastersovertheintefvening

centu1:ies,01:elsesirnplydiscarded.ItisfbfthisreasonthattheOzasa

collection,preservingasitdoesrnanyhundrcdsof劾 〃翅' 〃々 丘omboth

thefhmousandobscufe,theseproducedinasinglegeographicarea

andrepresentingafairlycircumscribedperiodofJapanesehisto1:y5is

conside1:edespecialyvaluable.

TheOzasa勉 〃解 〃々constituteabodyofpristineholographsfbfwhich

thcreexistneithertextualcommentariesnoremendedcdi廿ons.Wh丑e

thesctextualreahtieshavepresentedobstaclcs,ithasbeenaplcasufefbr

theauthorsofthepresentstudytobeabletoreadandevaluateabodyof

poetryinitsoriginalstate,aswfitteninthepoets'ownhands.Butwhat

rna,kesthiscolectまonpa1:dcularlyinterestingashteratu1:eisthcrelative

unsel丘 ⊃onsciousnessofthepoemsovera皿andthes㎞ple,unaffヒctcd

charmofthclyricalverse血pafticulaf.Therhetoricaユplainnessofmany

oftheOzasakanshistandsouta皿thernoreoncethevcrseisextracted

丘omthedecofative競 解 々〃,typeset,andp血tcdirlarnodefntext.Somc

oftheamatcurpoctsweredoubtlesswritingatthehmitsoftheh:abiht弘

unabletopfoducepoetryofarnoresophisdcatcdnatureevcnif

theytried.Thefactthatrnanyofthepoemswere段pparentlycomposed

研 露勿o解withhttlcopportunityfbrthoughtandrevision,insituations

whefgtheprerniurnwason.rapidlydehveringa面shedproduct,wouldalso

helptoaccountfbrtheif1:elativeplainness.Oncfhrthe1:fゑcto1:cornesinto

play:thepoeticcornpositionitselfwasviewedasonlyonecornponent

ofalargeraestheticwhole-poem,paper,andcalhgraphyConse-

quentlyφoetsmaynothavebeenoverlyconcemcdwithdisplayingtheir

highcstleveloftechnicalexpe1:dsebecausetheoveralsuccessofthe丘

endeavo1:didnotdependsolelyuponthear廿s且crneritsoro1:iginalityof

thepoern.Thistendcncyappcarsespecialyrnarkedinthesocia1劾 〃解 々〃,

whichw皿bediscusscdbelow:

WenotethatrnanyoftheOzasakanshi纏 纏 〃canbegroupedinvarious

血m丑yorquasi-famnyclusters.Mostnotableistheclusterofverse
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centeredaroundpoetIwagakiRy且kei(authofofSBK27-1),which

includespoemsbyhisadoptedsonsIwagakiT6enandIwagaki(Okada)

Gessh亘,asweU.asbythelatter'sbh:thfゑtherOkadaKur血iko(Nangai),

whohadscholarlytiestoRy亘kci.Ryukei'sownteacher,MiyazaMInpo,

andvariousstudentsofInpoarealsopaftofthisgfoup:NaoiTokuand

MisakiJ6,fbfexample.AnotherprorninentclustefsurroundsMinagawa

KienandhisstudentUmetsuliShunsh6andincludesvariouspersons

connectedtothern.byeitherbhlthortraining,Shunsh6'sbrothef

UmetsujiMareyasu,KitawakiTansui,andIrnak61iK6sonarnongthern.

TheseconnectionssuggestthatOzasaacquircdsorneofthe劾 〃翅 々〃

血intactg1:0ups,pu1:chasingthemdirectiyf士omfarn丑yrncrnbefso1:丘om

personscloselyassociatedwithaparticularschoolof]iterafyfhm且yと

TheKanshiTraditio:na:ndtheT砌 解 々〃

K召 〃∫乃ゴ勿J4μ τ〃6∫6～Lゴ診6π耽 ソ14診

Unt丑thecarlydecadesofthetwen.tiethcentur)～kanshicomposition

enjoyedahighstatusinJapanesehterarylifヒ,止Lsomeperiodseventaking

precedenceovervcmacularverseasthcpocticfbrmofchoicefbrfbrrnal

expression.Ffomaroundthescventhcenturytotheearlytwentieth

centur弘thecompositionofpoetryandproseinChinesewasindeed

anessentiaユpa1:tofthehtefarylivesofJapanesecouftie1:s,P1:iests,and

intelectuals;byEdotimes,kanshicompositionhadspfeaddownwardto

personsintheartisan-merchantclass,whoseabihtytocomposein

Chinesewasseenasamarkofbothsocialandintelectualachievernent.

ThepracticeofwritingchinescpoetryintheJapanesecourtwastradi-

donalyconsideredameansfb1:dcvelopingandexpressingone'saesthedc

andliterarysensib丗des,atthesame亘rnefbste1:ingthedisscrr直nadonof

traditionalConfhcianvalues.Theabihtytoversif夕inChinesewasalso

regardedasanindispensablcsocialgrace,onethatbrightenedandfbrti丘ed

humanrelationsandheightenedthedignityoffbrmaloccasionsat

court.Furthef,Chinesepoeticfbrmsprovidedarnodeofexpression

involvingarangeofthemadcconccrnsuncommon,ifnotabsententirely;

inthewaka和 歌(vemacularpoetry)tra(htion,whichwasfelativelynafrow
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andρ 丘cumspectinitshterafythpmes:pohticalevents,rurallifb,thepain

ofpoverty;the㎡sefyof皿ness,andevendeathitselfareexamplesof

kanshitopoivirtualyexcludedfromJapaneseverse,especialythat

writtcna丘ertheHeianperiodbegan.

Astheaftofkanshideveloped,especially丘ornthemid-Heianpefiod

on,weseeitbecomeanincreasinglyirnportantexpressivemediumfbfthe

Japancsepoet.Incorporatingimage1:y}vocabular)ちandsett㎞gspecuharto

Japanesehfb,the忽 〃∫加cametoreflectrnoreclearlyJapanesetastesand

concems,andin.thehandsofthebestpoets,achieveditsownsenseof

styleandauthen廿clocalcoioLInshoft,kanshithroughthecenturies

gainedarneasureofculturalindependence仕orntheChinesetradition

andenloyedconsidefablepopularityasanative五tcrarygenre.Assuch,the

bodyof々4〃 ∫加poetrybequeathedtousisavaluablesourceofinsights

aboutJapaneselif℃andcultureacfossthecenturies・

BytheEdoperiod(1603-1868),variousstylesofChinesc,fanging

丘ornthefah:1yorthodoxva1:ietytothehybfid``va1:iantChhesc"fbrrn,

hadbceninusefbrweloverathousandyears,flourishingasthefbrrnal

wfittenlanguageofofficials,scholafs,3ndpriests.Chinesehterarycorn-

positiondufingtheEdoagefeachedalevelofpopularityandbroad

appealneverbefbfcscen.Asnotedabov℃,bymid-Edotimes,thecompo-

sitionofkanshi,andpoetryinthevemacularfbrthatrnatter,wasno

longerprincipalythedomainofsamurai,scholar-officials,andpriests,but

hadf丑tereddowntohterateurbanmefchants,farmef-1andowners,afti-

sans,andwomenaswel.Poetrysociedes,∫ 伽 加 詩 社,wefeestabhshedin

theurbancenterseastandwest,andinnumerableanthologiesofvefse

werepub]ishedandcirculatedasthepfintingindustryadvancedandthe

Hteracyraterose.Asisapparent丘omreadingtheOzasa勉 〃解 忽,Kyoto

citizenscornposcdpoet1:yoneveryimaginablesocialandprivateocca-

sion:poetfy-bothwakaandkanshi-hadbecomeastandardmeansto

commernoratehurnancventssuchasbirthdaysandmernoriaユsefvices,to

offbrthanksfbfhospitalityreceived,andtosendfヒ)hcitationstof士iends

andcoleagues.乃 〃翅 〃々alsoreco1:drnornentsofpersonalpleasure,

rernernbrance,andreflection-momentssornetimessoprivateastobe

aknostincornprehensibletothoseoutsidethepoet'sirnrnediatecircle・We
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wiHtakeacloserlookatthefhnctionofkanshi劾 〃翅 々〃inthesection

whichfblows.

K諺 〃5乃ゴTanzakuα 〃4丁 乃6〃Co〃 ψ05髭 づo〃π1Co〃 彪κ寛

Thekanshi劾 〃解 々〃displayconsiderableversat丑ityin丘lnction,feflect-

ingsocial,lyrical,andhteraryconcerns.ThemalofityoftheOzasakanshi

canbedescribedasprivateandinfbrmalincharacteLHowevef,someof

thesocialpoerns,rnosttypicalythoseinthecongratulatoryrnode,haveat

leastasemi-pubhcnature,havingbeencomposcdfbracircleof伍cndsat

asocialevent.Thissocialelementispfominentinatleastaquafterofthe

Ozasakanshi,whichwerecomposedandpresentedasmodestgesturesof

gfatitude,expressionsoffriendshipandgoodw皿,ofelsetocornmemo-

ratebirthdayparties,farewels,reunions,fbstivals,andothersuchocca-

Slons.

Itfblowsthatthepoetandtheintcndcdreaderorreadersof辷cnshared

certainunspokenunderstandingstiedtothespecificoccasionwhcnthe

pocrnwascornposed.Manyofthescpieccswerewrittenasprivatecom-

mur虚cations,solelyfbrthepleasureorbenefitoftherecipient,ratherthan

asworksofarttobesharedwiththewo士ld.Thatistosa)～itseernsthat

mostofthesocia1勉 〃翅 〃々wereconceivcdbytheirwritcrsnotashterary

cfeationsbutassocialcpherneranotunhkernodernerna丑sorpostcards

scrawledduringtrave1,docurncntsrarelysavedfbrfhturegenerations.W石e

mayirnaginethatmanyofourpoetswQuldbcsurprised,ifnotalafrned,

tofindusscrut㎞zingandpuzzhngoverthecontentsoftheirpoems

todaγSBK90byPriestMy6d6(1769-1837),dded"GoingtoH6血'an

andPresentingaPoeminRespectfulAppfeciadontotheMaster,"nicely

皿ust1:atesthissocial,specificalyoccasionaluseof劾 κ解 々〃:19

TheretreatwhereIarnstayingisnearby;

Goingbackandfbftheachdayhasmadeusclose.

Manythanksfbfyourhospitahtytor丘ght_

FinestdeHcacies丘orntheh皿sandseas!

Inmanyofthepoemsinthissocia1劒 翅 々〃categof)～passingrnentionis
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madeofthenaturalsctting,withoneormoreHnesofconventional,semi-

fbrmulaicdescfiption,asinthefblowingvefse(SBK5-1)byAkutagawa

TankyU(1710-1785):

Low-1yingpines,acanopyofgreen,standingonalfbursides.

Dragonsroaring,wavesresoun(丑ng,anewyearhasarrived.

Oldimmortals,long-tirnef士iends,greatp皿arsofoufland-

Ybusurely㎞owifyoucatthosepetalsyou'11ivetenthousandsp血gs!

V6macularsocialpoemsofthesamesoft,usualyclassifiedinthe

anthologiesundefthehea(hngof``fヒHcitadons,"arecomrnonplaceinthe

JapanescHterarytradition,beingusedinrnanyofthesamecontexts丘orn

earlytirncs.BookSevenofK6葱 〃脚 忽 ∫仞 古 今 和 歌 集(comp.905)includes

thcfbHowingtwobirthdaypoems,KKS355andKKS356,whichmake

irnaginatfveuseofthecraneandp㎞etreernotil蕗sopopulaf血thelate

Edoprivatekanshi劾 〃解 た〃:

355.AfiwaraShigeharu.

吻 ノo∫痂 ∫魏 励 丿θ〃

⑰ 〃ψ・∫θ4.か468仍 纏 ・〃 ゴ〃 伽 ・グσF碗 脚 御

tsurukamerno

chitoscnonochiwa

shh:anakuni

akanukokoroni

rnakasehatetemu

Eventurtlesandcranes

meetunknownfhtesattheend

ofathousandyeafs.

Pleaseleavethelengthofyourhfb

toonewhosehcaftisgreedγ

356.MonkSosei.(⊃ 仰o∫θ40〃 加乃4σ%∫ 乃勿勿θ丑〃〃伽 πつ∫廊処吻 吻 初

66ん汐御ガ0〃勿 力0〃0厂σ乃6吻 訪θプなプ∂吻勉%丿砌冗

yorOZuyoO

rnatsunizokirnio

lwaltsuru

chit・sen・kage垣

sumamutoomoeba

Thispinerepresents

pfayersfbryou:reternalHfb・

MayIalwaysdwel

intheshadowofthetfee

thatendurcsathousandyears.20
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RoughlyaquarteroftheOzasakanshirevealalyricalirnpulsc,thesub.

lectsranging丘omprivatepastimes,pleasantrnomentsamidstnature,and

recoHectionsofthepasttoobsefvationsaboutsocietyandthet㎞es・Onc

exampleisSBK3,byMinagawaKien(1734-1807),which訊ppearstohave

beenwrittenf610wingavisittoaplaceofspecialsignificancetothepoet:

Iusedtogazeatthatpeacefhlspot,Iseeitinmymind・

Theseoldfbelings,complexandtangled,neverfbrarnornentcease.

SornetirnesinmydreamsthesefヒelingsIencounter,

Andifthishappensdufingtheda弘mythoughtsstrayfarawa¥

Inthecascofquatrainshketheabove,wecanonlygucsswhatcircurn.

stancesmighthaveprornptcdthecompositionofthepocm.Circumspec-

tionisessentialwhenrea(丑ngsuchverse,fbronecaneas丑ymisapprehend

thepoet'sintentions,especialywhcntheoccasionfbfthcverscisnot

exphcitlystatedorwhenapoemhasnotitle.Comprehensionismade

even,rnoredifHcultwhenthegfammaticalsublectismissingorpronoun

indicationisweakandtheidentityofthespeakefbecomesobscufed.

Manyofthe勧 解 勧thusresernbleachalengingligsawpuzzle,onein

whichtherearetoof6wpiecesclearlyinplacetobeabletodiscernthe

fbfmofthemissingonesandthusto丘ndandputthemintotheh:proper

places.Butkanshi吻 〃解 肋neednotbcobscufe.Anexampleinwhichthe

rnessagecornesthroughclearly;evcnintheabsenceofaddeorother

contcxtualdeta丑s,isthefblowingpoern(SBK44),composedbyHata

Koresuke(1756一 ユ827)ontheoccasionofthemooncast㎞gitshght㎞to

thepoet'sroorn:

Thedewisbathedinbr皿[anthght,thernoonamillstoneshape.

Intheautumnskycloudshavevarαshed,asinglegoosewingsbγ

Lateatr丘ghtwithinthebhndsIputasidemysilvercandle

ThepurehghtadmonishingmetorcadthcBuddhistsutras.
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AlmostathirdoftheOzasakanshiarecharacterizedbyanemphasis

uponnaturaldescription,theextemal,objectiveworldf皿ingtheenth:e

poedcspacewithasuccessionof止npersonalimagcs.But止 隻thevery

detailsofnature_whatisselectedandthespecificirnagesusedto

describeit_wcmayattimesdiscernthepoet'sattitudetowafdthosesur-

roundingso1:0therph丑osophicalconcerns,evenintheabsenceofan

overtlysublectivetone.Apoemmaydescribeavastpanorama_suchas

themorningvistaatArashiyama-oflustasmalnatufalobject,fbr

exarnple,agoldenorioleonasnowybranchorthebeautifhlunnamed

flowerdcscribedinSBK67byIgarashiSonshin(d.1835):

Covefedindewandbravingthewind,grccntend丗sslantingdown.

Morr丘ngitopens,r丘ghtwithdfawing,onedaya丘efanothcL

Its仕agrantsp丘itdescends丘orntheM皿kyWayatdawn,

Changingitintoacertainkindof丘eshandbeautifhlflowcL

WritteninthestyleoftheChinese丿 〃㎎ 一嬲 詠 物 σp.6吻 砌,"poemson

th血gs,"Sonshin'spiece,hkesomanyofthe彪 形解 々4,doesnotidentifyits

sublect(a.rnorningglofyP).Severalfeasonsfbrthiso血ssionrnaybe

offヒrcd:thepoernwaspefhapsaccornpanicdbyapaintingoftheoblect

be止Lgdcpicted,obviatingtheneedfbfanytide,orperhapsthepoetsa:w .

noreasontostatehispoedcsublect,becausethefecipientorthoseactu-

alypresentwhentheversewaswrittenknewwhatwasbeingportrayed.

Panorar:nicdescripdonsofh皿s,valeys,andthenativetefraingeneraly

seemlafgerinscaleandmorewide-ranginginscope-andcomtnensu-

1:atelylesspreciselyfbcused-thanthecof:respond㎞gnaturalirnages

commoninwakaverse.Thefblowingquatrain,SBK469byOkada

Gessho(1808-1873),takesintoitsrangeofvicwthebroadsweepof

thecountryside,f士omtheglowontheh皿stotheriverwaters,withthe

presenceofthepoetor且yfaindyinevidence:
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Onebunch,anotherbunch,drawingthesightseersin・

Athousandbranches,arnyriadbranches-the丘11nessoflatcspring.

Thernostbreathta㎞gsightofalistheRanky6gorgeatdawn:

Theglowonthe皿s,thecharrnofthcwatcrshaveasph:italthehlown.

Inothefpoedcvignettes,thepo1:traitisnotofnaturebutofhuman

interaction:asmal,at血1esimaginar弘scene,eithercontemporaryorhis-

tofical,ofasortpopularamongthemorewel-knownmid-tolateEdo

poetssuchasKashiwagiJotei(1763-18ユ9),KikuchiGozan(1772-1855),

andHittaSh6t6(ユ779一 ユ833),whoseverseaboundsinlocalcolofand

scenesfromtheda丑yHvesofshopkecpers,geisha,andotherurbanfblk.

Oneexamplefrornthe勿 〃解 々〃isavc1:scbyOkadaKuni}iko(1763-

1837),SBK6ユ,titled`〔ABeauti丘11W;omanLookingl血aMirfor":

Befbrethebhndsofkingfishergreen,r㎡ddayfastapProaching

Thebeautifhlladyhasnotyetdescendedf士omherroomupstah:s.

Pain面ghereyebrowslanguidlyasshesn〔 血esatMastefChang,

Sheopensandclosesherrnakeuprnirrors,withoneheldout

behindhcr

Poemsonhistoricaltopoi,mostlyfrornChincsesources,aferelatively

commonamongJapanesekanshi.Therβareseveralarnongthe勧 翅 々〃

whichfbcusupontheremernbranceorglorificationofahistoricalevent

orperson,suchastheChineseirnperialconcubineWangChao-ch茸n,the

sublectofSBK37.Thistypeofpoernbelon.gstoasubgenreknownin

Chinaeithefasthe肋 泌 〃々 ∫励 懐 古 詩"poemsrecamngantiquity"orthe

丿〃鰓 一∫勧 ∫励 詠 史 詩"poemsonhistory"Theancientpastisusualy

definedintermsofchinese,ratherthanJapanese,history;acomrnentary

ontheendufingprestigeandinfluenceofChina'sculture.Typicaly;thcse

historicalpoemsincludeatleastonecoupletwherethepoetexpresseshis

pe1:sona11:csponsctotheindividualso1:eventsdescfibed,asinthc丘na.1

coupletofSBKlbytheardst1>矼yazakiInpo(1717-1774・):
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Evcntsrecordedonbambooslips,plainlytobescen.

Men'sfeputa丘onsbasedcndrelyonthenametheyleftbehind.

SuchasharnethatHuanWenwishedtoleaveancv丑narne;

AndweadrnircChangHanfbrhis``wine-cupraisingspifit."

ThefitesandmusicofHanandT'angaredlerefbraltosec;

ThewfitingsofPanKuandSsu-ma訊refevefedbyeveryage.

When6verIreadthehistoriesIsighoverandoverwithfegret-

Forhundredsofyearsnooneoftheh:丑khas .everapPearedagain.

Ofasirn丑arconspicuouslyChinesest1:ipea1:etheantiqua1:ian,pictur-

esque劾 〃翅 々〃poemscornposedintheSixDynasties(222-589)palace

style.Notablcfbrthciraestheticdistanceandovcrrefincdirnages,these

afeusualysofaroutoftouchwiththekanshipoct's耻fヒandsurroundings

astoseemcomposedmerelyascornpositioncxercisesoffbfcalhgraphy

praCtiCC.AneXampleiSthefblOWing``10nelylady"nOCtUme(SBK52),

齟ed"MoonhghtinthePalaceLadies'Quafters,"whichwaswrittenbya

BuddhistpriestnarnedT6tek【(d.1807):

Flowefingpeachtfeessoakedwithdewbca血gthech皿ofsprhユg.

Thewaterclockdfippingonandon,theshadesofnightgrowdeep.

Sove1:ymelancholythcrnoonsh血ingbeyondthecfystalbhnds.

Shegazcsatitalalone,丘omhercoralp皿ow

TheOzasaKanshi:正iteraryStyle,Technique,

Themes,a:ndImagery

∫砂 房8〃41距 漉 吻 〃6

Gcneralyspcaking,theOzasakanshidisplayaconcrete,o丘enpfosaic,

treatrnentofゼh-eirsublectrnattefandtendtouses㎞ple,rathe1:thancom-

plexpoedcrnodes.Manyarecourdyorelevatedintheiftoneandhan-

dhngoftheirsubject,andonlyra1:elycafthyorplcbeian;m且dlypersonal

butseldomeffhsiYelypassionate;andrcflectiveattirnes,yetnotrichly

irnaginadve.Whncsorneofthe勧 翅 忽maystrikethefeadefasmannered

andartificial,thebestverseconveysauthentic-seemingscntimentsand
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representstheaestheticmiddlegroundofJapanesepoetry:safblywithin

theconfhesoftradidonandconvendon,yetrootedfh:mlyinJapanese

expericnceandthenativesetting・LiketheJapanesewaka,thcozasa

kanshishowwithinasmalrangcofpoeticfbrmsorgenfesavafictyof

modes,whichareoften.usedinoverlapphlgfashion-rnostnotabl又the

congratulatory;declara丘ve,descriptive,1:eflective,andquasi-ph丑osophicaユ

modes,withdramaticandnarrativevarictiesbeingabsent.Poetictoncin

thekanshirangcswidel)も 丘onユthesenth:nentalorrnelancholytothe

hurnorous,thetragic,andthern丑dlydidacdc・Sorneuseofrnetapho1:is

present,butrarelyisitcarriedtoimaginativeextremes・

Withonlyoneoratmosttwokanshibyeachofthcpoets,manyof

whomareothefwiscunknown,itisdifficulttocommentonindividual

style,muchlcssrnakespecificstaternents1:egar(㎞gthestyHsticcharacte1:

oftheentirecolection.Thepoetryshouldbedesc1:ibed,ifanything,as

hete1:0geneousandeclectic,pe1:hapsmostindebtcdtoth「)stylesofthe

HighT'ang,cspecialyintheWangWei-in且uencedlandscapepoemsand

intheTaoist-inspiredversere血scentofLiPo(701-762).Butwefind

alsoexamplesintheSixDynastiespalacestyle,aswelaspoernswiththe

plainer,moreearthyirnagesandstraightfbrwarddictionwhichbecame

popularinn㎡d-T'angandonintotheSungThus,itmustbesaidthatthe

colectiondoesnot1:eflectonesingleage,genre,01:stylcofChinese∫ 乃Zろ,

butinsteadrepfesentsanaggregatcofclassicalstylessynthesizedintoa

pleasing,sornewhathornogencouswhole.

Techr丘caly;mostofthekanshi勧 翅 々〃showcomparativelyhttlereh-

anceuponcomplexhte1:a1:yfhetoricandalusiontoChincseculture;

indeed,sophisticatcdhterarytechniquesareseldominevidence.Thisis

partialyafhnctionoftheoftcnextemporaneousnatureofthekanshi

劾 κ解 々〃,butitalsotendstobeacha.facterisdcofkanshigenefalya・tthis

timeinthelateEdoperiod.Scveralregistersofkanshidictionrnay

bcobscrved,丘orntheelegantlyfbrmalanddecofoustoinfbfma1,evcn

unconven廿onal,coloquiallanguage.

VariousstyHsticweaknessescanbeseenfrorn血1etotime,hardlysur-

P1:isinggi▽entheamateu1:statusofthcmalo1:ityofthe勿 〃そク々 〃poetsand

thcimpromptunatureofrnanyofthevcrses.Inparticular,clafityof
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rncaningandthernaticcontinuityaresornetimescornpforr丘sed,especialy

inthequatrain,afbfrnsobriefandfヒttcfedwithgenericconstraintsthat

thepoetneededtocxefcisealtheski皿,fbrethought,andeconornyof

expressionhecouldmusterino1:dertocrcateanefficient,integrated

whole.Paralehsrnandantithesisalsobfeakdownonoccasioninthe

octavcs,thepoetlapsingintoPfosaismsomedrncsvergingoncoloquial

usage.Itwasnodoubtdifficultfbramateufpoetsinparticulartoαeate

flawlessparalclcoupletsonaccountoftheirfelativeinexpefience,andfbr

thesame.feason,syntaxcanbenoticeably仕rcgulaLThesechafa.cteristics,

coupledwiththeoccasionalungfamrnaticallocutionandtheoddly

positionedcaesura,worktoαcate我distinctiveeccentricity;onewhich

isnotnecessarnyunapPeaHng

7フ診6〃265σ 〃47わ 鑒ρ0ゴ

Thetopoiinthiskanshigroupareh皿peccablytaste丘[1.Thepoems

sharcwiththebroadcrkanshitraditionawiderangeofthemes,themost

prominentarnongthembcingthcpleasufesofthefbufscasons公ndthc

bountiesofnature-itsgentlcawakening,luxuriantflowering,and

inevitabledccay:Thestronginterestindocumentingthecharlgcsand

apPcaranceofnatufa.lobjectsandsceneryiscounter-balancedbyan

equalconcernwithhumanaffairs-celebfations,tfavel,humanrelation-

ships,socialmofes,andsoon,topoisharedwithJapanesevernacular

poctry」21

Particularlypromincnt,asal1:cadynoted,withinthehumanaffaifscate-

gofyisthepartyorbanquetmoti£Inpoetryofthiskind,thethemeof

healthandlongevityis
.P1:eem㎞ent,rlodoubtbecausetheexpressionof

auspicioussentirnentswasconsidered漉 喫 〃6〃厂onfヒst挿esocialoccasions.

Poernsonthisthemeafecharacteri乞edbyaTaoistcoloring,withasmany

astenkanshiintheOzasa劾 〃解 々〃ma㎞gmentionoflongevit)～thefbl.

lowingpoem,SBK35,byKinoshitaShizuka(ユ753-1815)beingatypical

exarnple:
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V6fdant,flourishingP止Letrees,brightnessfeachingthehea:vcns・

Cu1:vingbranches,layeronlayer,1endcolortothelongevitybanquct・

Befbrcthestepswherethefヒastisheldwepickthe㎞mortal

mushrooms,

Andupon且hillweloudlysing,pledgingtoprolongourhves.

Wh丑emostofthebanquetverseappearstohavebeenwfittenatof

immediatelyfblowingthespecialevent,SBK57-1byNakarnur盆Tbshitaka

(1782-1837),titlcd"CongratuladngMLYagionhisForty-secondB仕th-

day;"mayhavcbeencomposedandsentinadvanceofthefヒstivities

becausethepoetwasunablctoattend:

Inユaginingyoufbirthdayparty5sixt㎞csscvcnsprings・

Fragrantplants,lade』kctrccs_rnan)もrnanyguests!

Anelegantatmosphereinthehallaspeoplefaisetheircups,

AlintoningtheNineSirnihtudcs,thcsoundso丘eshandncw

TheOzasa競 翅 々〃con6istentifelyofcompositionsbyresidcntsof

Kyotoanditsimnユe(五ateenvh:ons-city-dwclersengagedinoccupations

whichkepttheminthecitymostofthetime.Thus,wedonotfindkanshi

devotedtosuch``rufal"concernsastheloysofrusticfeth:ement,thebit-

tcrswectexperienceoflonchncssinthecountrysidc,andthehomesick-

nessofthetravelefwhojourneysawayf士omhomefbflongperiods,alof

whichare㎞portanttherncselscwhereinthekanshitradition.Onthe

otherhand,thecitypoetsdowfiteaboutthepleasuresofrecreational

ramblesontheoutskヒtsofthecity-thereareadozenpoemsdescfibing

suchoutings-andweobservehowpoetNaoiToku(P-1789)inSBK36

expresseshispfivate伍sc玉nationfbrtheherrnit'swayofhfヒ,gHrnpsedone

daywh丑eoutwa皿dng:
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OffinthedistanceIscethehermit'sdwelhng

Sufroundingthehouseacordonoflushflowers.

Far丘ornthedust,shelvcsfhlofbooks.

Thehousc'sownefhasn'tyctreturned.

Ipfeparetoleave,yetfヒelsomehesitation,

A丘efnaulreandhumanevents,athifd,albeitconsiderablylesspromi-

nent,thernadcareaintheOzasakanshiisthcrea㎞ofthesph:ituaユand

transcendenta1:Buddhistnotionsandtfuthsabouthfb,suchasthe

evanescenceofyouthandhapPinessahdtherapidpassageofdme.The

bestexarnpleisSBK470byMiyahafaEklan(ユ806-1885):

Afalenblossombornebythecufrent-thh:tcensp血gshavepassed.

Swi丘asacoltpastacrackinthewall,butthisshouldn'tstaftle

yoursplflt・

Inhfヒ,a丘e1:al,the1:e'snodistincdonbetwcenSelfandothefthings .

Befbfcwe㎞[owit,wealendupasdustonMountPei-mang

Anotherrathefunusual地 〃脚 〃々withamelancholyquasi-phdosophical

toneisSBK74-1byIwagakiMatsunae(ユ774-1849) ,dtled"Mourning

ontheFirstAnniversaryoftheDeathofMyDaughter'sHusband,Vice

GovemorofDcwa,"whichwaswfittenonthedayoftheTanabataStar

Festival:

Beholdthosetwostafs:althoughapartfbrayear ,

Annualytheyenloyareunion,trulyamatchdivine .

N▽hydidsuchanobleson-in-1awleaveourdaughterbehindP

HisspiritnotretumingonthisdayofTanabata.

Wh丑esubjectssuchaswar,po五 廿cs,scxualrcladons,andnaturalcalam-

itieswefeceftainlynotoff』mitsinkanshi,theyarerareinthe纏 解 々以

SBK269-2,aquatrainbyadoctornarnedMutobeTbldka(P-1845) ,charm-

inglyaludcstotheamorousthoughtsofyouths ,wh丑ctheNangaartist
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TbmiokaTessai(1836-1924)writesabouthavingtoflee丘ornwhat

aPPearstobcpohticaldangertothefarnorth(SBK637-2)・Butbcyond

this,thekanshiseldomstrayClearl)～itisintherealrnofhght-hearted

socialcxchange,thequietscenesandrhythmsofhfdnthccit)～andthe

㎞mediatebeautiesofthenaturalworldthatthe初 〃解 々〃poetfdtrnost

cornfbrtable.

1〃2㎎ 卿 砌4伽N6'ゴ 〃6跏 鯢 ゴ〃

TheirnageryoftheOzasakanshitendstobefairlygen.eralandabstract,

lackingthedehcatecrystalhnefbcusofthewaka,whichisknown.fbfits

fefinedimagcssuchas4∫4汐o勉 θ々(dawnatitsHrstpa.leHght),丿 〃々 ゴ〃6

Φatcheswheresnowhasmeltedaway),and嬬 〃漉4(tra耳s色fredsccnt).

Likethewaka,mostkanshiarelargelyvisualyoriented,fbcusedonthe

sccnesofnatu1:e,butbycompafisonthcyseemlesssublectivcandp1:ecise

intheirtreatrnent:floralsgent,fbrexarnple,figuresinscvenpoems(ch皿y

scent,subtlescent,f士agfantchrysanthemums,an4soon),yetfinedis-

crirninadonisnotnorrnalypresent.Weobserveaswelapre色fence丘)r

theclcan,decorousandclegant㎞ageandadisinchnationtofbcusonthe

down-to-earthworldofcreatures脹ebcetles,丘ogs,anddogs,whichhad

inthesameperiodbecomcrathcrfashionablearnonginfluerltialk盆nshi

poetssuchasMalirnaSh6nan(1791-1839)andMufakamiButsuzan

(1810-1879).Nodoubtthesetendencieswereinkcepingwith出esocial

contextofrnanyofthe劾 〃翅 〃々,whichcaledfbrtraditionalandrefined

topicsratherthancxper㎞entationwiththenovclandrnundane.

Adeta丑cdsurveyoftheirnagcryintheOzasakanshihelpsustodefine

rnorcconcretelytheacstheticpfcfbfcncesandthematicconcernsofthis

groupofninetcenth-centuryJapanesepocts・220neobservesthatthc

poemsarepardcula1:lyrichinnounsornominalconstructions・ThesecoL

lectivelyconstituteapoeticcatalogoftheperccptualandintelectual

imagesinthernindsofthcpoets.Mostprominentarenaturalimagcs

desc1:ibingtheaPPearanceofthernoonandarnbientcond垣onsofthe

atmosphcre:thewind,rain,snow;andclouds.Themoon.wasparticulafly

closetotheJapaneseheart,aPPearinginaboutaquarterofthekanshi

vefse血thiscoHection-clearlya.congenialandconso]ingPresenccand
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thusworthyofthepoet'sattcntion.Thisinterestinthcmoonisalso

appafentinnativepoctr)㌃wherethcrnoontypicaly丘mctionsasasymbol

ofsph:itualtruthandsupremebeautyaswelasnaturalchangcandthe

relentlessadvanceoft廿ne.Inthesekanshi,themoonisvafiouslycom-

paredtoammstone(SBK44),asickle(SBKユ43),andevenaslendcrwisp

ofalady」thepoct'srehableevenhgcornpar直on(SBK75-1).Itisthcchi且y

eve血grnoonhght,thehighmoonover皿s,andthewintershvefofa

moon.Thernoonisalsoasourceofsphlitualinsph:ation:the"admonish-

ing"puremoonwhosehghtprovidestheconditions飾rstud)もthcmoon

whichguides,cncouragcssph:itualgrowth,andcornfbrtsthepoctin}ゴs

sohtude.ArnongourfゑvoritesisSBK75-1,
.untitled,byUmetsuliShunsh6

(1776一 ユ857):

Refiningandpohshingmypoetics皿s,Istayawakefbrhours.

Sitthgaloneinrnyemptystudy5thedoofnevercloscdatr丘ght.

Nobodycomessavethebeautifhlone,toscewhichofusisthethinnef一 一

Thebrightrnooninwhites丑ksleevesin.themiddleofmygarden.

Thcdayt㎞esunandsk)もbycontrast,wcreoflessirlterest,seeninonly

elevcnofthecomposi廿ons.The㎜kyWay丘gurcsinthreepoems,and

sta1:sinonlyltwo-thestarsofthcTanabatalegendinSBK74-1andthe

rafcLadyStafofSBK78・Buttheceles廿alimagescanbestrik止Lg ,asinthe

丘)nowingoutstan(皿ngsummefverse,SBKユ39-2byPriestNinry廿(1783-

1855),tided``1.otusesintheRah1":

Burrdngskies,irnmincntrain,theskyasifon丘re.

Storrnyraindashesthelotuses-itseernstobera㎞nglotuses!

1'rnsuddcnlyawareofascentedwind;丘agrancefilstheroorn .

PeacealafoundmcevefywhereasItakedehghtinnature .

Inthosekanshiwhichdepictwcatherandthenaturalconditions

impingingonthepoet,mistyatmosphereandcloudsarcperhapsmost

丘equendyseen,fでa.tu1:edinalmostaquartefofthepoems.Mstinthc

social劾 〃翅 々〃iso丘enthe``auspicious"rnisto1:atrnosphe1:ccnvelopinga
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partyscenc(realofirnaginafy),butthefbrmsanddescriptionsofclouds

orsirnnarafesufficientlyvaried丘ornpoerntopoemastobcinteresting:

bluish,broken,traihng,coloffhl,gauz)もva」 ㎡sh止 ヒg,roling,andsoon.The

wind,too,isanalmostomnipfesentnatufalelementfbundintenof

thekanshiando丘enquitcappeahnglyportrayed,asinthefblowing

charming之 θた々〃byAsakuraKeizan(ユ755-1818),SBK60,tided`An

AuturnnEveningintheMountains":

Autumnh皿s,chiUyairb皿owingthroughmyfobes.

Thecoldhasbegun,thehghtoftheMUkyWayshimme血gintheskア

Thcwindspeaks,thenbefbreIknowit,pineconcsfゑ 皿Lngf士om

thetrees.

Deerbelhngnowandagain,harrnorゴoussoundsinthenight.

Anothernaturalphcnomenonengagingthepoets'interestisprccipita-

tion:rain,snoW;dewand丘ostappearinaquarterofthepoenユsandagain

showpleasinglyvaricdtreatment.Thereisdewbathedinrnoonhght(SBK

44),elegant丘ostonflowers(SBK47),snowcleafingaroundtheplurns

(SBK864),andevensnowdottingawarbler'swings(SBK307),oneofthe

morefefinedirnagesofsnow;madealthcmoredehcatebythenotiorl

thatthe``wind"arising丘omthebird'swingsisprope丗n.gthescent

towardthepoet:

Plurntreebythewindow-alovelyyelowwarbleL

Lightsnowdotsitsgoldenwings.

Itgivesashake,thcflowerybranchesmove.

Aslightbreezebringsach皿yscent.

Thefburseasonsperscarescldomspecificalyrnentioned,nodoubt

becausethescasonalimagesthernselveswercconsidefedsufficientto

evokeaparticulartimeofyear.Sumrnerandwinterarelesso丘enthesea-

sonalsublectthansp血gandautumn,pefhapsbecausepoets飾undthem

1:elativelyunconger直alt㎞esoftheyea1:andthushadlessintefestin

describingthemThistcndencyisalsopronounccdinthcvernacular
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poetry段ndinkanshiingcneral;asBrowerandMinerhavcobscrved,
``S
ummerisperhapsthernostneutraloftheseasons,andwithwinter,

usualygetstheshortesttrca.trnentintheanthologies."23

Amongirnagesinthcanimalldngdom,the劾 〃解 々〃poetscleaflyfdtan

affinityfb1:bh:dsQve1:alothefcreatures,these丘guringin丘 丘eenofthe

kanshi.Bycontfast,thefeisnotfeatrrlentof血sects,acufiousomission

giventheh:notin丘equentappcaranceinmid-tolatcEdokanshi.Irnages

offlowcrs(twelvevafieties)andtfees(sevenvarieties)aboundin.the

poerns,withaspecialintcfestbeingaccordedbarnbooandthclong-hved

pinetree・ThelatterenloyedalmostcultstatusarnongEdoJapaneseand

wasaparticulaflypforninentirnageintheauspicious色stivekanshi:we

encounterpureandchastepines,ancicntpines,coldpines,pine``flowefs,"

pinesoozingvaluablesap(whichwastakenintor丘cstopromotclongev.

ity),andpinesbcingdescribedasoldfhends,or〃 露6〃θア∫鳳

Inthereah:nofirnagefyassociatedwithhumanexistence,wegain

charrn血99hrnpsesofthequotidianhvesandsurfoundingsoftheH'θ 彡2〃

ノ勿 勿 肋 ∫加poets,whchcornetohfヒintheirrefヒrencestocornrnon

oblects,bothaspocticsublcctandasirnage.Itisinthesethatwecan

appreciatcinatleastsorneofitsdeta丑theimmcdiatephysicalandcultural

n㎡ 匠euofthepoet:o丑larrlpssparkinginthccold(SBK442),㎞kslabs(SBK

442),thenewcalendarofthcyear(SBK689-D,andtheorchid-Hnedhal-

waysofaninn(SBK305).Thiswasahfヒstylewhichhadroomfbrpleasant

leisufepu1:suitsandtrave1,ifnottodistantplacesthcntolocalscenic

spots,wherekanshiwereo丘encornposedonthespurofthernornent.Wle

canalmosthearthe``creakingPalanquin"(SBK380-1)andtheoafsof

theboatmen(SBK434)asthctravelerjoumeyspastfarrnhousesinhabited

bycontentedpeasants(SBK48)andpassesthehutsofhe1:mits(SBK36).

Heamblesalongscenicfoadswithhisgourdandwalkingstick(SBK51 ,

626),thenrelaxesdrinkingteanearabrazierofenloysapotofwine(SBK

7一ユ,27-1,76一 ユ,77-1).Therearedancingsleeves(SBK28),b皿owingfobes

(SBK60),andthehatsofcityfblkwithbrimst丑teddownshiel(hngthern

丘orntheelcrnents,asinthefblowingversetitled``KyotoinEarly

Spring"(SBK628)byPriestInli(P-1870):
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Fromthenortheasternpeaksthcwindarfives,snowinitswake.

Thepeopleonthecitystfeetshavet丑tedthebrirnsoftheirhats.

Heaven'srnalestyiscloseathand,extraordinarythcweather:

SpringhascometoShang-hnpark,sprcadingafosyhaze・

TheJapanesecolorationisaccen.tuatedbythevariouslocahties

describedoraludedtointhepoems,albutthreeofwhicharen.ative.

placessuchasKyoto'sMt.Hiei,Yase丘)rd,andthch皿sofArashiyama.

Attractivelyportraycd,moreover,aretheJapaneseseasonalandhuman

eventsintheHvesofthepoets,theserelatedtosuchoccasionsasmoon-

andflower-viewing,drinkingwithf士iendsatparties,sleepingonboats

duringtravcl,visitingacquaintancesduringtherainyseason,andloafing

inthesurnmcrheat.Itfblowsthatthepersonswhofigureinthekanshi

arealsomostlyJapanesesubjects-hermitsandfbrtune-telers,travelers

andpriests,01drnen,andyounglads-withonlytheoccasionalcharactcr

borrowedf士orntheChinesehteraryheritage.Thefbllowingvcrseby

MutobeTbkika(P-1845),titled"DawninAuturnn"(SBK269-2),皿us-

trateswelthevivid,appeahnglocalcolorseeninthebestkanshi劾 〃解 々〃

ofthiscollcctionandshowshowfゑrkanshihadcomeinreflectingthe

Japanesecultufalenv廿 ・nrnent:

Inaw皿owlanecrackingwhips,younglordspassingthrough.

Onavi皿agernoundpickbgvegetables,fusdcyoungstersga・the二

Althoughthcrnofalsofaworldatpcacepreva丑throughoutthcland,

Nobleandhurnblealikeenloythe仕shareoflustfhlthoughts.

TheFormalandProsodicQualitiesoftheKanshi

T砌 解 た〃

R)6'該`(;6〃2影 ∫

Mostoftheeighty-twokanshiintheOzasacolec丘onarccastinoneof.

thesubgenresofthe"rnodernstyle"(珈 〃一ル ∫励 近 體 詩)ofregulated

verse(勿 一∫励 律 詩),whichwillbedescribedinmoredeta丑below24The

"modcrnstyle"arosearoundthcsixthcenturyinChinaandachievedfhl
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maturityduringtheT'angperiod(618-907) ,a丘erwhichtirnethisgenfe

fah:lydor㎡natedthepracdceofchincseversehbothchinaandJapan

丘)rcenturiestocome.Thisstylewascharactefizedbyitsadherenceto

rigorousfbrrnalrulesanditsstrictprosodicfequirementsfbrtheimple-

rncntationofrhyrne(alwayswithlevel-tonewords)andthedeployrnent

ofalternat血gobHqueandleveltonesequencinginspeci行cpositions

throughou.tthepoem.Theneteffbctoftheseμescribedpatternswasthe

euphonic,rhythmiccontfastandrepetitionoftones ,notonlywi面na

givenhne,butalsobetwccnceftaincofrespondingwordsirlacouplet.

V白rbalparalehsminthemiddletwocoupletsofoctaveswasalso

1:equh:ed.

Asw皿beexplainedinfhrtherdeta丑beloW;intheOzasa劾 〃翅 々〃kanshi

one丘ndssomedegreeofdeviationffomthebasicprosodicrulesinabout

80percentofthepoerns,withthisten .dencybcingmorernafkedinthe

laterones.(Wlernustrernernber,however,thatChinesepoctsthernselves ,

evcnreasonablywel-knownwfiters,didnotalwaysachievctotalpafalel-

ismorf田compliancewiththepfoso(五crulesinthe丘regulatedvcrse.)

TheJapanesepoetwasquiteadept,howevef,whenitcarnetocrafdng

acceptablerhyme-schemes:withhandyChineserhymeg面desattheir

disposa1,rnostoftheOzasakanshipoets(about92percent)rnana .ged

toadheretotherulesfbfrhyme.25Thatthepoemsfhyrnedatall

seemsratherrernarkablegiventhatmostkan .shiwhcnfeadaloudwere

sirnultaneouslyconvertedintoavafietyofJapanesetranslationese,where

allconsiderationsofrhym.ewerelost,thisthroughtheuseofthe

so-caled々 〃〃踟 〃々 訓 読 σapanesegloss)tfanslationsystern.Thisuseof

々〃〃40々〃enablcdpoetstoaccommodatethedemandsofJapanese

syntaxandgramrnarwithoutlosingthenecessaryChnesevocabularyele-

ments.Lostinthispfocess,howevef,weretheauralfヒaturesofChinese ,

notablyitseuphor丘ctonalcontrastsandfhyme,whichcouldordybe

apPrcciatedthroughthecorfectChinesevocahzationofthekanshi.

Howevermuchwassacrificedinthepfocessof々 〃〃勧 々〃translation,the

compositionofChinesemodern-stylekanshineverthelcsscontirlued

throughouttheEdoperiod,withthe彫 々々 〃 絶 句(Ch.6劒 θ加 翊quatrain

beingthemostcommonlyusedfbfminbothEdokanshiandtheOzasa
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劾〃解 忽.Twovafietiesarefbundinthelatter:thehighlypopular∫ 肋 嫁o〃

ミθ々 々〃(七 言 絶 句)withsevenwordstotheHne,andthcsomewhatless

commonfive-wordg㎎o〃 之θ々 〃々(五 言 絶 句).Inbothkindsofquatfains,

tonalalternalionpatternsneededtobeobservedandrhyme㎞plemented

inevcn-nurnberedhnes(thef廿sthnecouldoptionalybeincludedinthe

rhyrnescherneinseven-characteroctaves).Thesuccess丘11quatrainhad

noroomfbrclurnsylocutionsandrneanderingsentiments,everyword

needingto``payitswaγ"SomcoftheOzasa之6鯱 〃containHneswith

redundantcharacters,manyofthemernptyfhnctionwords,thescf皿ing

spaceswhichotherwisecouldbeputtobetterpoeticuse.

Twoadditional,farlesscommonregu.lated-vefsefbrmsamongthe

Ozasakanshiarethe∫ 加盈 をo〃 万∫珈(七 言 律 詩)andtheぎ ㎎o〃 万∫珈(五 言 律

詩),thesevcn-characterandfive-characteroctave,respectivel又bothof

whichhadend-rhyrneinevcn-numberedhnes,withrhymebcingoptional

inthefirstlineofthe∫ 乃励 をo〃vafiet)乙26Thesetwogenres,incomLbination

withthea丘)rernentionedscvcn-word貿 々々 〃,cornprisethethreemost

commonfbrmsofregulatedverscinbothchinaandJapan,collectively

knownasthe∫6吻'∫ 〃 三 体 詩,"thcthreefbrms[ofregulatedverse]."

P70504り 〃〃4CO〃4)Z凌Z〃66〃 虎%漉6R〃 屍～∫qプR6署 〃んη鯵4τ ンを欝6

Du血gtheEdoperiod,kanshipoets,amateurandprofヒssional,werc

generalywel-versedinthetonalrequirementsoffegulated-versecompo-

sitionandcarriedaroundwiththernpocket-sizedtonalprosodyguides.

Thesehandbookssupphedcharactersfbreachofthetraditionalydesig-

natedrhymecategoriesaswelashstsofuse丘 ユlpoeticphrasesarfanged

eitherbytoposorbyscason.Each.char段cterconstiult止1gthesepoetic

phraseswasin(hvidualymafkedfbrthepoct'srefヒrenccwithitsspecific

tonecategorγThesetonalidentificationsweredefived丘omaChinese

classicalworkentitledP惣 一葡 〃り 〃〃 平 水 韻 σp.H訪 〃跏,TheRhyme

Standard),whichinits1252editionspecified107genefalcategofiesof

rhyrnc,thenurnberlaterdecreasingbyoneto106intheYuandynasty

(1271-1368).ThisworkisstUIthestandard,beingusedtoevaluatetonal

categoriesfbr々4吻 ゴfbundinmode1:nChineseJapanesecharacter

(liCtiOrlarieS.27
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Withoutacloseanalysisofthetoneandrhymcschcrnesofeverykanshi

intheOzasaconec廿on,ataskbeyondthescopeofthepresentstudy}itis

impossibletoasccrtainwhatproportionofthetotalnumberconfbrrnto

the1:ulesofregulatedversetonaユp1:0sod¥Fu皿dataalsoneedtobe

assernbledinofdertodeterrninethelevelofcornphancewithotherrules

felatedtof6aturessuchasparalehsrnandtheincidenceofwordrepcti一

廿on(alsocloselymonitoredinrcgulatedverse).Withoutsuchdcta丑ed

infbrmation,itiso丘cndifficulttodetefminewithabsolutecertainty

whetheragivenquatrainisrealyaregulatedverse ,apoernofthc丘ecr

々〃一∫加ろ(``old-stylepoern")variety}280rjustapait:ofhnkedprosecouplcts .

Pendingacompletesurveyofthetonalpfosodicstructureofalkanshi

intheOzasacolection,wehavefbrthetirncbein .gexarninedabouthalf

ofthepocmsinthisg1:0up,analyzingthcdegreeofadherencetoaHrnited

numbcfofbasicprosodicrulcs・Wehaveselectedfbrthisstudytwentyof

theearhestkanshi(theseby
.poetsbornca.1708一 ユ766),and亡wentylater

poernsbypoetsbomca.1772-1834.Excludedfromconsiderationare

poernswith㎞ownorthographicproblemsofasortthatrnakesfinal

determinations(hfficult.AlsoexcludedffomthesampleisSBK636 ,which

とhsplaysaratherunusualobhquerhymepatternfbrwhichwecouldfind

nosuitabletonalmodelsfbrcornpafison.Thedata丘omthissurveyis

reflectedinthechart``膿)nalProsodyintheKanshゴ 翫 刀解 々〃:ASurveyof

TheifComphancewiththeBasicRulesofRegulatedVerse ,"whichfblows

belowIternlin.thechartchecks飾roveralcornpliancewiththe

prescribedtonalscherne,aslaidoutintheAppendix,Section2.Items

2-9identi鯨specifictonalandrhyme-felatedrequifements ,alofwhich

areindividualcomponentsoftheoveralproso(五c丘amework ,whichis

evaluatedinitem1.291tishopedthatthisdata,repfesenting ,webeheve,

thefirsteverkanshisurveyofitskind,winserveasageneralindicatorof

thedegreeofcornphancewiththcrulesofregulatedverseprosodyin

theOzasa纏 翅 々〃andpfovideabasis偽rfUtufecompadsonwithanthologized

kanshi仕ornthesamcandearherperiods.

Thefblowinghstprovidesabfiefdescriptionofeachoftheninetonal

andrhyme-relatedprosodicrequirernentswhichwehavechoscntoexarn-

in.einthissurvey;thefcsultsofwhichareshowninthechartbelow;under
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items(1)through(9):

(1)Overalcornpliancewithtotalregulated-versetonalaffangementpat.

terns(aschartedintheAppendix,Section2)

(2)Thetwo-fburaltemationfule(knowntechnicalyas二 四 不 同):thc

sccondandfburthcharacte1:sinahnemustnotbe血thesa.metonalcate-

go「y

(3)Thetwo-sixidentityrule(二 六 対):charactcrstwoandsixinasevcn-

wordHnemustbeinthesarnctonalcategorγ

(4)Thetonc-reversalrule(反 法):inaseven-wofdHne,thesecond,

fbufth,andsixthcha1:actefs止Lthe丘rsthneofacoupletrnustnotbeinthe

sarnetonalcategoryasthoseinthesccond;inthefive-wordcouplct,this

rulcaPPhestocharacte1:stwoandfburonly

(5)Thcbin(hngrule(粘 法):hnestwoandthrec,fburand丘ve,andsix

andsevenintheheptasylabicoctaveshouldshowthesarnctonalcate-

goryinpositionstwo,fbur,andsix・Inthepentasylabicoctavc,onlythe

secondandfburthwordsweferegulatedinthisfゑshion.Inthc之 θ盈 〃,the

bindingruleiscssendalythesame,butofcourseapPliedonlytothesec-

ondandthh2dhnes.

(6)Theend-o仁hnetriplctonenon-repeatingrule(下 三 連):a恥emay

notcndwithascfiesofthfeecharactersineithefthelevelorobliquctonal

category

(7)Thcisolatcd-levelandisolatcd-obhquetonerule(孤 平 孤 仄):inthe

five℃haractefline,thewordinpositiontwocannotbeinatone``isolated"

(thatis,diffdent)仕omtheonesaboveandbelowit;inasevcn-character

hne,thewordinpositionfburmaynotbeisolatcdinthiswa笋(lsolation

inotherpositions,suchasthefirlalthreccharacters,wasalsoconsidered

undesirable,althoughthispositionisnotincludedinthissurve)乙)

(8)TheHne-nurnberrule(句 法):》 々々〃arealwaysinfburlines,aUwith

eitherfiveofsevenwords(onrarcoccasions,s土x)perline;〃 一∫加乃have

eight㎞es,in丘veso1:sevens・

(9)Thefhyme(押 韻)rule:theleveltoneisuscdinrhyminghnesgener-

aly;rhymesbeingpositionedineven-nurnberedlines,withthe丘fstlinc

alsopefmittedtocnteftherhyrneschemcinheptasylabicversc.Non.
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fhyn㎡nghnes,bycontrast,shouldendinanobHquetone.Thercarethirty

categoriesoffhyrneclassi且edasbeingintheleveltone,aloftherema血 一

ingseventy-sixcategoriesbeingobhque.

Tb〃 σ1P70∫04y勿 漉6陥%∫ 乃ゴTallzaku:∫o〃26Co〃`伽 ∫づo〃∫

FortypercentoftheOzasakanshimaybcfbundtocontaintwoof

mofepfoso(hcerrofswhenan.alyzedusingthestandardregulatedverse

prosodicdiagrams.Thus,wh丑eitwastheapparerltintentionofpoetsto

cornposeregulatcdverse,o丘en.theywerenotcompletelycomphant.30

.Twenty-fburkanshi(ovefhalfofthosesurveyed)containonlyoneorno

efrorsofthekindsurveyedunderitem(ユ),whileonlyninepoems(about

a丘 丘hofthetota])a.refhlycomphantinalrinecategofies.Ontheother

hand,thedataindicatethatonlyfburkanshi(10percentofthesample)

displaythfeeorrnoreerrors,whichrepfesentsanerrorrateof15percent

orgreaterinthccaseoftheheptasylabicquatrain,whichaccountsfbr

sixty一丘veoftheeighty-twopoerns㎞thiskanshigfoup.311tcrnsinthiscat-

egoryrnaywelhavebeenwrittenas々 〃一∫勧(andinthecaseofSBK2,asa

prosecouplet)andifso,shouldnotbeevaluatedasexampl拿sofregulated

verse.Ahighpefcentageofpoets,some95percent,wercabletostayclear

ofdcfヒct6,wherethreetones,eitheflevelordeHected,appeafinsuc-

cessionattheendofthehne・Bycontra3t,poetsscldomavoidthecorn一

㎡ssionofthetone-isoladonpfoscription,itern7intheabovehst.Only

twenty-twoofthcfbrtykanshisufveyedmanagetoavoidisoladngatone

in.eitherpositionfbur(inthesevcn-wordpoem)ortwo(inthecaseof

five-wordverse),twocriticalyimportantpoints.Isolationissornetirnes

fbundinsomeotherpositionsaswel,althoughthcsewereconsidered

somewhatlessproblernatic.Thisdefヒct,whetherinpositiontwo,fbur,or

elsewhereinthcpoem,wascvidentlyalsooncofthccornmonererrofsin

Heian-periodverse,accordingtotheresearchofKinparaTadashi.32

Somediffヒrencesbetweentheearlyandlatesamplesof纏 翅 々〃kanshi

wefefbund.ThcearHergroupshowsacumulativetotaloftwentyefrofs

underitcrn(1),whichsurveysovefanadherencetothegeneralprosodic

pattcrnsfbfregulatedversc.Bycontrast,thelatergtoupofkanshi

とhsplaysasigr丘fic段ntlyhighererrorrate,withsomctwenty-eightinstanccs



TonalProsodyinthe:Kanshi7初 〃宅〃た〃:

ASufveyofTheirCompliancewiththeBasicRulesof

RegulatedVerse

Shibunkakupoemnumbersarehstedintheleftvcrdcalcolurnn;therule

numbefs1-9(asdescribedonthepreviouspage)afchstedhofizontaly

alongthetop.A``○"belowtheitemindicatescompliance,an``X"non.

comphance.Aminusfigure(一 ユ,etc.)indicatcsthenumbefofproso(hc

ef1:01:s(i.e.,instancesofdeviation丘omtheovefalp:rosodicschemc),

aspresentedinthcdiagfamsfbuhdintheAppendix,Section2,which

containseight(丑ffbrentregulatedversetemplatesor(五agrams.These

arerefヒfredtointhischartasD1-D8.``NA"indicatesthattheruleof

requirementinques廿ondoesnotapPl)乙

RuleNumber

Poem
Apnx.

Sec.2

二四

不同
二六対 反法 粘法 下三連

孤平

孤仄
句法 押韻

Nα

(1) (2) (3) (4) (5) (6) (7) (8) (9)

1 D1:一2 ○ ○ .1 ○ ○ ○ ○ ○

2 D7:一4 一1 NA .1 一3 .1 .ユ ○ X

3 D5:0 ○ ○ ○ ○ ○ ○ ○ ○

5.1 D6:一2 .1 ○ 一1 .1 ○ ○ ○ ○

7.1 D2:0 ○ ○ ○ ○ ○ .3 ○ ○

8 D5:0 ○ ○ ○ ○ ○ ○ ○ ○

10 D6:一 ユ 一1 .1 .ユ .1 ○ ○ ○ ○

18 D6:一 ユ ○ ○ ○ ○ ○ .1 ○ ○

23 D6:0 ○ ○ ○ ○ ○ ○ ○ ○

24 D5:0 ○ ○ ○ ○ ○ ○ ○ X

25 D6:0 ○ ○ ○ ○ ○ .2 ○ ○

27 D6:0 ○ ○ ○ ○ ○ ○ ○ ○

28 D8:0 ○ ○ ○ ○ ○ ○ ○ ○

32 D5:一2 ○ 4 ○ ○ ○ ○ ○ ○

34-1 D5:一2 ○ ○ ○ ○ ○ ○ ○ ○

342 D7:一1 ○ NA ○ ○ ○ ○ ○ ○
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35 D5:一2 ○ NA ○ ○ ○ ○ ○ ○

36 D3:一2 .1 NA 一1 4 ○ 一2 ○ ○

38 D5:一1 ○ .1 .1 一ユ ○ 一2 ○ ○

4・4・ D6:0 ○ ○ ○ ○ ○ .ユ ○ ○

254 D5:0 ○ ○ ○ ○ ○ ○ ○ ○

255 D6:4 ○ 一1 .ユ 一1 ○ ○ ○ ○
269 D6:0 ○ ○ ○ ○ ○ .1 ○ ○

307 D8:0 ○ NA ○ ○ ○ ○ ○ ○

308-1 D6:一4 一2 .2 .3 一3 ○ .1 ○ ○

354一 ユ D5P:一4 ○ .1 一1 一1 ○ 一2 ○ ○

407-2 D6:一1 4 .1 4 一1 ○ .2 ○ ○

434 D5:.4' 一1 一1 .2 一2 ○ 4 ○ ○

438 D7:一2 4 NA .1 ○ ○ 一1 ○ ○

469 D3=一2 ○ 一2 一2 .1 ○ 一i ○ ○

470 D5:.ユ ○ 一1 .1 ○ ○ ○ ○ ○

475-1 D6:4 .1 .1 一1 ○ ○ .1 ○ ○

490.2 D6:0 ○ ○ ○ ○ ○ ○ ○ ○

565-2 D5:一2 ○ ○ ○ ○ ○ ○ ○ ○

625 D5:一2 .1 ○ .1 ○ ○ ○ ○ ○

628 D6:0 ○ ○ ○ ○ ○ 4 ○ ○

639 D6:一2 ○ .1 ○ ○ .2 一2 ○ ○

648-2 D6=○ ○ ○ ○ ○ ○ 一1 ○ ○

684-2 D8:0 ○ NA ○ ○ ○ ○ ○ ○

689-1 D5:一2 ○ .1 .1 一1 ○ ○ ○ ○

ofdeviationsfrornthestandardunderitem(1).Thisdataappcarsatleast

tosuggestthatastheEdoperiodwentonthefewasagfowingtendency

amongpoetstooveflookthctonalrules,thusdepafting丘omtra(五tional

Chinesenユodels.Thisappafentpfosodicadaptationhasitsparallc1血thc

tendencyofkanshinthe血eteen出cen血rytoshowagreaterincidence

ofJapaneseimager)ろlocalcolor,andsublectrnatteL

Anadditionalgenefalobservationcanbernadeconcerr血gtom1倉fos-

odyschemesinthequa廿ainsinoursample.Whereasitwascustornaryin
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theseven-wofdquatfainsbyChinesepoetstobeginthepocrnwitha

level-tonecharactcr(thestandafd``1evel-stardng"modelseeninchaft5

0ftheprosodicdiagfarnsintheApPendix,section2),Japanesepoets,at

leastinthisselec廿on,scerntohaveshgh且yprefヒrredtheva1:iant``obhquc-

starting"typc,withsixteencxamplesofthcobhquevafietyasopposed

tofburteenofthe``level-starting"one.Thisapparentpfefαencefbr

``obhque -stardng"intheseven-character宅6々 々〃isrcflectedinanold

rhyrningmanualoftheMeiliperioddated1878,apocketguidefbf

asp丗ngkanshipoets廿ded∫ 嫁o∫ 〃細 〃 詩 語 碎 金(AGoldenTreasufyof

PoeticV6cabula靱2vols.)comp丑edbyTsutsumiDaisukc堤 大 介of

TbkushimaandpubhshedbyYhドawaTcisho湯 川 亭 書ofNaniwa(Osaka).

ThisrefヒrenceworkidentifiesthcobHque-startingvarietyofseven-chafac-

ter催 々々〃as``stan.dard,"thelevel-staftingtypeas``variant."33Tsutsumi's

otheridρntificationsappeaftobeconsistcntwithChinescpractice:thatis,

thepentasylabic之8々 々〃tooktheobhque-startingfbfrnas``standard,"the

level-startingtypeas``variant."33Howevef,inoursampleoffive-word

poems(sevenpoemsoutofthefbrtysurveyed),wefindonlythrce``stan-

da1:d"obhque-startingPoemsandfbu1:``variant"levelones,thissuggest-

ingthatJapanesepoctsusedbothtypesahnostequaly5ifnotshghtユy

prefでrringthclevelvariet¥

Fina取amongthefbrtykanshianalyzed,al'buttwo(5percenOhave

irnplementedrhyrnccofrecd)乙Thercaderwishingtoseearhyrnesurvey

ofalthekanshi劾 〃解' 〃々intheOzasacolcc廿onmayrefd:tothecha1:tin

theAppendb(,Section1,whichcontainscompletedatabygenreshowing

abouta92percentovefalcomphancewiththerhyrneru1εs,withno

apParenttendencyfb1:poetstoabandonthisessentialkanshi免atu1:eas

theEdopefiodprogressed.

Theanalysisofthctonalprosodicfヒaturesofhandwrittenkanshisuch

asthesehasirnportantpracticalapPhcadons,assistingustodcciphe二r

accuratelythehandwrittcnpoemtexts:whcfeacursivecharacterisnot

丘11ylegible,ourknowledgeoftheHkelyprosodicvalue(i.e.,levelof

obliquetonc)ofawordinthatpositioninthepoern,asdeterminedbythc

rUleSOfregU.latedVefSe,CanenableUStOnarrOWdOWnthefieldOfpOtCn-

tialidentificationsandthusmofeaccufatelyidentif夕thewordinquestion.
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Payingattendontorhyrnecatcgoriesisalsoimpoftant.Wheneveroneis

attemptingtoidentifブafinalcharactefwhichoccufsinaneven-nurnbered

poetichne(whichwouldbeexpectedtomatchtherhymesoundofother

evenhncs),oneneedsto幽econsiderationtopossibleidend且cations

whichfitintotherhyrnescherneobsefvcdintheotherevenhnes,rcmem-

beringalwaysthatapotentialidentificationmaybe∫ θ伽 漉 砌砂viablewhilc

notbeingノ)厂o∫o認 砌4ンapPropriate.

ANoteontheH6伽 卿 ゐ嘛 勿5〃 伽 宅漉 〃5加6ゴ

TextandOrthography

AloftheOzasapoernshavebeenmonochfornaticalyreproducedin

shibunkaku'sH6勧 ノ1亥励 競 〃∫〃 劾〃解 々〃∫勿8彡 平 安 人 物 志 短 冊 集 影(1973).

Comp丑edbyOzasaKiz6ande(htedbyT薇raHarμld,thisvolumealso

providesprovisionalprintedtranscriptionsofthepoems(albeitwith

errors)inits``Shakubun"sec廿on.Althoughthesetfanscrip廿onsarea

valuableresource,theyarenotaccompar直edbyannotationsofcorrec-

tionsoftheoriginaltexts.Decipher廿1gthcoriginal勧 翅 々〃isdifficult

work,fbrthepoemsarewritteninvaf)dngstylesanddegreesofcursive

scfipt,andinceft且ininstancesthcorthographyismadealthernofe(丗fi-

culttointerp1:etbythedecorativebackgroundofthepapeLInpfoduc血9

printedtextsofthekanshi,wehavefblowedtheoriginalchafacterfbrrns

ascloselyaspossible.Inmanycases,theoriginaltextsut血zcawidedivef-

sityofvariantfbfms,劾 〃 異 体 字.Wehaveendcavoredtoprovidea

matchfbfeachvafiantcharacter;a丘erthevariantfbrmwehaveaddedin

parenthesesthemofcfecogflizablestandardfbfm(基 本 字)exceptin

caseswherethe勿 〃fbfmisst皿incornmomnodemuseasa勿1σ 々4ψ

andisthere丘)reeas丑yrecognized.Wehavebeenunabletofepfoduce

evefysinglc勿 〃evenwithourava丑ablerepcrtoh:eofabout80,000

chinese,Japanese,andotherAsiangraphsinthesoftwareapPhcation

"K
onlakuMojiky6今 昔 文 字 鏡."Fortheseirreproducibleiterns,wc

havcsubsdtutedthestanda1:dfb:rrnofthesamecharactef.

Whereorthographicalerrorsafefbundintheoriginalholographs-

andthesearenotnumcrous-explanatofynoteshavebeenaddcdtothe
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translations.Normalythetexthasbcencorrected,withrnentionofsuch

emendationsincludedinthecorrespondingnotes.Characterandpunctu-

a廿onerrorsa1:efbundinthep1:intedtextsofthepoernscontainedin

H卿 砂 伽 な〃∫〃 競 解 〃々 ∫乃忽Suchmistakesfeflecteithera㎡srea(hngof

thcoriginalcharactersorelsea呪)esetter'srnista.keoron〔 亘ssion.These

problernshavebeencorrectedtotheextentofourab丗ticsinthcactual

textsweprovide,obviatingtheneedtoidentifyeachcofrectioninour

poemnotes.Wehavebeenunabletocon趾mthroughsecondarysources

thecorrectrcadingsfbrthenamesofseveralpoets.Intheseinstances,wc

haveindicatedthatourreadingsafeprovisiona1.Forbiographicalfactswe

havcut丗zedava1:ietyofJapanesesources,rnostnotablytheinfbrrnadon

supphedbyOzasainH碗 〃卿 ρ珈 〃∫乃ゴ纏 解 〃々 ∫勿6ゴ,whcremanyofthe

sahentknownfゑctscon.cemingeachpoet'shfヒhavebeenassernbled.The

biographiesinthiswofkwerebasedinpartontheseventeenunpubhshed

handwrittenvolumesofnotesprcparcdbyOzasa,whichwehavealso

utihzed.Thesenotebooks,whichcontaininfbrmationon2089H6加

グ 〃勿 劒 ∫〃figures,arecolectivelyknownas-H磁 〃ガ 〃伽 劒 ∫加 劾 彫 〃平 安

人 物 志 提 覧(hefea丘efrefヒrredtoas"Teh:an")andarenowownedbythe

IntemationalRcseafchcenterfbrJapanesestudies・

Othefstandardrefbrcnceworksconsultedintheprcparationofour

biographicalnotcsincludethefblowingsoufces:(1)Mθ 漉o漉 〃忽 ∫乃の σ

∫乃〃卿 名 家 伝 記 資 料 集 成,5vols.,ShibunkakuShuppan,Kyoto,ユ984;(2)

痘 〃∫6解〃z癬 メ魏 〃 近 世 人 名 辞 典inM加 〃∫加 ∫乃卸 々〃加 々8ゴ 日 本 書 誌 学 大 系,

vo1.36(ユ ー3),SeishodoShoten,ユ984;(3)1≦ ンo/o一∫加 ∫θ廊〃 名θ々 ゑ∫〃 》ガ〃汐〃ヵ〃

砺4魏 〃 京 都 市 姓 氏 歴 史 人 物 大 辞 典,1動 ゐ 々4槻 一N珈 〃 ∫諮 〃 ガ〃伽 な〃ぬ4魏 〃,

vol.26,KadokawaShoten,1997;(4)M乃o〃 々6〃勿 卿 〃々 廊 〃勿形 日 本 漢 文 学

大 事 典,cornp.byKondoHaruo,MeiliShoin,ユ985;(5)D砿M乃o〃 ガ 〃〃6ゴ

メ励o大 日 本 人 名 辭 書,vols.1-5,11thre▽ed.,K6dansha,1980;and(6)

N珈 碗 〃纏 ノ漉 〃 日本 人 名 辭 典,3「dcd.,cornp.byHagaY盛chi,Shibunkaku

ShupPan,Kyoto,ユ983・


