
CHAPTER4

HIDDENBuDDHAsANDINvIsIBLEGoDs:

THE:LoGIcANDSTRucTuRE

oFTwoNARAOBsERvANcEs

1.The:LocusoftheCeremony

In1985,IjourneγedtoNaraonDecemberl6towitnesstheceremonies

attheKasugaWakamiya春 日若 宮shrine.Itsuddenlygrewchillatdusk

andtherewereflurriesofsnov晒Asthenightdeepened,thecoldrosein

mylegs.Alittlepastteno'clock,Ipassedthroughthe行rsttorii,thenthe

secondtori五,andapproachedthemainKasugashrine.Inthecourtyard

infrontof3worshiphall,threeshrincpricstesses(〃z漉o巫 子)had

removedtheirfbotwareandweresittingdirectlyonthegravel.Allthree

seemedtobeconcentratingonnotmakingtheslightestmovement,and

graduallythesnowceasedfi∬lingamidtheirsolemnsilhouettes.

Ipassedtotheright,andtheWakamiyashrinehallfloatedupout

ofthedarkness.Worshippersandsightseersmovedabout,andshrine

priestsandpriestessescameandwenthurriedlyl

AsthetimefbrthejourneyofthekamiWilkamiyaapproached,the

darknessgrew,andtheflickeringlanternsandthetracesofpeople

vanishedonebyone.Darknessnotonlyexpandswithinspace;itinvades

thecrevicesoftheheart.Asthepowertosuppressthepowerofsight,it

abruptlyinvadesus.Itisasthoughthedarknesswasafbreshadowing

communicatingthemovementofWakamiya.

At10:30,thefirstannouncementismade,andtheRanj6乱 声

melodyisperfbrmedbycourtmusicians.Ranj6isapreludetothe
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appearanceofthckami.Inthedarkness,aflutesounds,accompaniedby・

drums.DrawnbythesoundoftheHu.tc,thekamiwakensandslowly

rises.

11:00.Thesecondannou.ncementisgiven,andRanj6isperfbrmed

againbycou.rtmusicians.ThesenseoftensionspreadbytheβrstRanj6

perfbrmancecontinues,andthetimefbrthemovementofthekami

apPro且chesmomentbymoment.

11:30.Thcthirdannouncementisgiven,uponwhichthehead

priest(吻 彡宮 司)andtheotherpriestsandattendants島rmalineand

departf士omtheshrineofnce.Takingabypath,theyproceedtothe

worshiphalIofWakamiya.Asiftogreettheprocession,theRanj6

melodyisperfbrmedathirdtimebythemusicians.Duringthisinterval,

thelatticesofthcworshiphallareraisedandthelanternsarecompletely

extinguished.Intheworshiphallandthesurroundingarea,dark:ness

suddenlyspreadslikealivingcrcature,fUllofasenscofthekami.Atthis

time,theheadpriestascendstothehall,opensthedoorsofthekami

hall,andreadsasecretprayer(〃07勿 祝 詞).Afterhehasbowedonce

moreandclappedhishands,atlastthetimefbrdeparturehascome.

Alreadytheheadpriestandtheothershavedonnedmasks且ndwhite

gloves.Intheirhandsarebranchesof∫4々4廐 榊.

Alittlcafter12:00,thekamirises.Morningisalwaysthe

dcsignatedtimefbrthis.Theceremonies%rtheexcursionhavebegun.

InvisiblアinthedarknesssurroundingWakamiya,priestsbearing∫ π鯒 ガ

havefbrmedabarrierofpeopleandbegu.nmoving.Asthough

swimmingthrou.ghthedarkness,peoplemoveshouldertoshoulder,

bodiespushingtogetherwithheavysteps.Envelopedinthedarkness,the

branchesof∫4鰰 ゴ,andtheodorofperspiration,thekλmiWakamiya

moves.

Theflutehasalreadychangedf}omRanj6totheKeiunraku慶 雲 楽

melody;Asthoughtoripthrou.ghtheflowofthemelody;thepr三ests

surroundingWakamiyachant"Oh-oh"倉omthedepthsoftheirbowels.

Itistheshout(加 乃∫劒 警 蹕)meanttoclearthewayandquietthosein

thepathoftheprocession.Itmaybesaidtobeawarningtodriveaway

demons.ThehiddenbodyofWakamiyaabideswheretheshoutsarise.
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Astheshoutsmove,theplaceofthekamialsomoves.Onlythesharply

brokencallsmarktheplaceofthehiddenkami.Thekamihascometo

residewithinthevoices;thetracesofthekamimoveonlyinthevoices.

Thechant"Oh-oh"consistsofhumanvoices,butatthesametimeitis

thevoiceofthegod.Theshoutof"Oh"calledoutintothcdarkness,

befbreitwasspokenasahumanword,harboredtheshoutofprimal

nature.

Letussurveytheorderoftheprocession.Firstareguardswhogo

be飴reandwatchoverthepath倉omtheWakamiyashrinetothe

destination.Ncxt,therearetwogrcattorches.Thesearenot,however,

usedfbrilluminationasinusualceremonies.Theyareflamesthatserve

偽rpuriβcationofthepathofWakamiγ ゴsjourneγHence,theyarenot

refとrredtoastorches(魏 ゴ〃24筋 松 明),butratherassacredfircs(oη 一ん 御

火).This"sλcredfire"isnotasmallhand-carriedtorch.Itisfburmeters

longandtwentycentimetersindiameter,andeachiscarried-orrather

draggedalongtheground-bアtwostalwartmeninwhiterobes.Thus,

fburmentransportthetwotorchesapproximatelycightγmetersbefbre

thekamiandpurifytheground.Nextcomesincenscofburning

aloeswood.Thesmokeofthefヒagrantwoodpenetratcsthenostrilsand

purificstheair.Thus,firstfirepu.rifiestheearth,andthenincense

puri丘estheair.Probablysinceancienttimestheobjectsofsuch

purificationbyfireandincenseweredeathandthebodiesofthedead.

Furthcr,thesojournofthekamialsobecamcpossibleonlythroughthe

purificatorypowersoffireandincense.

Followingtheincensecomebearersof望 加 彡御 幣,thesacredsta偸

withpendantpaperstrips.Immediatelybehindthemisthegroupof

priestswhosurroundWiakamiyacalling"Oh!"Theyadvancetwistingthe

〃2ノ々 o∫ん(divinepalanquin)violentl>乙Ledthroughthespacepurifiedby

fireandincense,thepurewhiteofthe～ 喫 加 ゴglistening;inthcdarkness,

theyfbrmaclusteriikeasmallhillandadvancewiththekami.

Followingthisρlusterisabearerofthedivineparasol,thenpricstesses,

courtlymusicians,andattendantsofrank(卿6〃 一ηo一〃20〃o供 奉 の 者).

Thedestinationofthesojourn,whereWakamiyawillpassonlya

singleday;isatemporarystructureerectedbetweenthe丘rstandsecond
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torii.Fromsunrise,elaborateandbrilliantartisticentertainmentsare

perfbrmedbefbrethetemporaryshrine(o魏6∫ ∫加 御 旅 所).Agorgeous

paradewindsitswayalongtheroadf}omNara,andinf}ontofalarge

pinejustinsideofthefirsttorii,the"CeremonybeneaththePine"is

conducted.ItisthoughtthattheKasugaMy61in春 日 明 神deityassumes

concretefbrminthepine.Theparadeadvancestothepine,and

represcntativcsofthetraditionalper丘)rmingartsstemmingf}om漉 η即 〃々 田

楽andotherentertainmentsreverentlygreetandpaytheirrespectstothe

Kasugagod,whohasdescendedandpossessedthepine,andgiveshort

perfbrmances.Itisagreetingpaidtothekamiofthemainshrine.

Theprocessionpassesinf}ontofthcpine盆ndproceedstothc

temporaryshrine.At2:00inthea丘ernoon,bebretheWakamiyakami

whoabidesinthetemporaryshrine,themainpartofthe麁stival

(matsuri祭)begins.Atthistime,the〃 η(ガ勿godofthemainKasuga

shrinehascomeasfarasthepinetrecatthcfirsttorii,andWakamiya

hastraveled倉omtheWakamiγashrinetothetcmporaryshrine.Facing

thesetwoinvisiblekami,thelavishperfbrmancesaredisplayedonea丘er

anotheLTheseincludeん 碧π勉 神 楽,勿 諺 東 遊,漉 η即 肋,∫4r〃 μ 〃々 猿 楽,

6〃即 〃々 舞 楽,and〃 〃z4∫ 和 舞 ・Condu.ctedoutofdefヒrenceandserviceto

thekami,thcyarecarriedoncontinuouslyintothcmiddleofthenight.

Thebrightcolorsofthepcrfbrmingartstransmittedf}omvariousAsian

lands,themorevividtheyare,themoredeeplyenclosedinthedarkness

arethek且mi,且ndwhiletheperfbrmersmoveinenergcticdancc,the

kamiwatchoverthemwithsubduedbreath.

Then,atll:00atnight,whenalltheperfbrmanceshaveended,

Wiakamiyadepartsthetemporaryshrineandreturnstothemainshrine.

Thisisthcreturningceremony(々4〃 δ々還 幸)・Asduringthecercmonyat

thestartofthcsojourn(∫6η δ々 遷 幸),thekamiretumsthemainshrine

surroundedbypriests.

Thisnight,ヨsthevariousperfbrmances.肋gμ74,48η 、《4肋,

勿 μ 〃々一wereconductedinsuccessionbefbrethetemporaryshrine,

snowfとll,attimesin且urries,attimesheavilylGradually,however,it

ccased,andinthcskアstarsappcared.Directlyabovethetemporary

shrine,thesevenstarsoftheGreatDipperglistenedlikejewels.Thetime
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飾rthedepartureofWakamiyawasapproaching.

Thefbllowingyear,in1986,IwenttotheNigatsud6二 月 堂hallof

Tbdaili東 大 寺templeonMarch7toobservctheceremoniesknownas

"Th
eWater-Drawing"(Omizutoriお 水 取).Lcssthanthrcemonthshad

passedsincetheKasugaWiilkamiyafヒstival.IftheWakamiyaceremonies

constituteamidwinter麁stival,Omizutoriisclearlyafとstivaloftheearly

spring.Thewinterf乙stivalandspringfとstivalhavebeenheldinclose

proximityヨttheKasugaTaishashrineandT6dailitemple丘omancient

times.OneisheldasaShintofとstival,theotherasaBuddhistfとstival,

conductedinquicksuccession.

OmizutoriisheldfromFcbruary20toMarch14,andoverthis

pcriodofnearlyamonthvariousritualsareconducted.T丗aditionally;

thesearecalledShuni-e.Amongthem,itistheOmizutoriritualthathas

attractedgreatgeneralinterest.ThisceremonyisheldonMarch12,

whenthenewwater(〃4々4〃2∠g〃 若 水,also々 δg痂 香 水,"f}agrantwater"

R)rof琵rings)isdrawn.Onthisday;animmensetorchisbroughtupto

theworshiphall,andinthedarknessembersareraineddown.

Itwas,however,onMarch7thatIenteredtheNigatsud6hallto

observetheritualsconductcdbypracticingmonkswithinthchall,away

丘omthepubliceye.Onthisdayalso,tentorchesarebroughtuptothe

hall,whilewithinthehall,intothedepthsofthenight,violent

prostrationsandceremoniesinvolvingrunningwerecarriedon.In

addition,thehighlightoftheday;the"sojournofthesmallKannon観

音,"wasconductedinasecretiveatmospherc.

Fromaboutsunsctonthisday;thetorchesarebroughtupasteep

pathonebyonetothcNigatsud6hall.Eachmeasuresabouttenmeters

inlengthandHaresupinflames.Eachtorchiscarriedbγanumberof

sturdymen.Atthe丘ontplatfbrmofthehallthetorchesarespunand

theemberstumbledownintothenightdarkness.Thisisrepeatedten

times.

A丘erwitnessingthetorches,Iwas玉nvitedtoachamberofthe

worshiphallofNigatsud6.Itwasaplaceinwhichwomenarefbrbidden.

Inthealt盆rweremonkswhohadundergonereligiouspurificationby
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enteringintoalifヒofseclusionandperfbrmingritesofrepentancc.They

hadalreadybegunchantingsutras.Inadditiontotheusu.alceremonial

chantingofsutratexts,therewasalsoareadingofaregisterofthenamcs

ofkami(タ 勿 尠 δ訪 δ神 名 帳).Thepurposcofthislatterriteistoprayfbr

witnesstothemorethanl3,700kamithroughoutthecountryl

Onthisday;theceremonyknownasthe"SojournoftheSmall

Kannon"(陥 翅 ηηo〃 ∫加 寛璽 γo小 観 音 出 御)wasbeingconducted.Inthc

inncraltaroftheNigatsud6,twostatueslargeandsmall-ofthe

eleven-facedKannonarecnshrined;theyarcknownasthe"large

Kannon"andthe"smallKannon."ThelargeKannonissaidtobea

human-sizestatueofgiltbronzeandoccupiesthecenterofthealtar

platfbrm(∫ 肋 〃zゴ廊 η 須 弥 壇).ThesmallKannonissaidtobeaseven-inch

statueofgiltbronze.Itisenclosedinanaltarcase(z%∫ ん 厨 子)and

occupiesapositioninf}ontofthclargeKannononthewestsidcofthe

altar.TheseKannonsarethecentralobjectsofworshipduringthc

Shuni-e修 二 会ceremonies.

Inthe"SojournoftheSmallKannon,"thestatueisceremonially

movedintheeveningf}omitsplaceofcnshrinemcntonthealtartothe

northsideoftheworshiphall.Whcnonthealtar,it魚ceswest,butin

theworshiphall,itfacessouth.

ItissaidthatnoonecanactuallyseethesmallKannon,fbrthe

altarcaseisneveropened.Infhct,thelargeKannonalsocannotbeseen,

fbritiscoveredbybannershangingf}omitscanopy;andviewingby

outsidershastraditionallybeenprohibited.Thus,itisaltogether

uncertainwh3tsortofimagesthelargeandsmallKannonsare.Itisnot

merelythatnooneis』lowedtoseethem.Indocumcntsandrecords

associatedwiththeShuni-e,thereisnomentionanywhereofactually

seeingtheimagesandnodescriptionsofthem.Theyhavebeen

thoroughlytransfbrmedinto"hiddenbuddhas"(乃 彡診z4なz4秘 仏).

Originally}buddhasandbodhisattvaswcreregardedasvisible.

Theirimageswereclearandvisibletoanywholooked.TheKannonthat

playsthecentralroleinthcShuni-e,howcver,isboundinthedarkness

ofcompletelアdi麁renttraditions.LiketheinvisiblekamiWakamiyaof

theKasugashrine,theNigatsud6Kannonsarecompletelyhiddenf}om
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sight.

Asnightdeepened,Imovedtothestone-flooredareasurrounding

thealtartoobservetheactivitiesintheinneraltarInthedimlightof

thelamps,themonkschantedsutras,intonedspells,rubbedtheirη61吻

rosaries,clangedsmall,bronzecymbals,andblewconchshells,the

boomingvoicesandsoundsreverberatingthroughthchall.A丘eratime,

f}omthef}ontoftheworshiphall,loudsoundsofheavγobjectsbcating

againstthewoodenfloorplanksbegan.Thepracticeof"castingfive

pointsofthebodytotheground"inprostration(幻 加 励 ん 五 体 投 地)

hadbegun.Forthispractice,specialboardswereplacedinthecentral

partoftheworshiphall,andpractitionersthrewtheirwholebodies

downonthem.Oneleapsupandfi∬lsdirectlアdownontheboards,thus

causingaloudsoundthatechoesintheheartsofworshipperswhohave

secludedthemselvcsinthehalL

ItissaidthatthcShuni-cceremonicsareessentiallyapracticcof

repentanceknownasKeka悔 過orSanp6懺 法.Whenthismethodof

practiceisperfbrmedbefbretheeleven-facedKannon,itiscalled

Joichimenkekλ 十 一 面 悔 過,andwhenperfbrmedbefbreYakushiNアorai

薬 師 如 来,itiscalledYak:ushikeka.Ifthisisthecase,thentheclimaxof

thcShuni-eliesinthepracticeofprostrations.Afモcrtheprostrations

havecnded,thchallisoncemoredominatedbythechantingofsutras

andspells.Asthenightdeepens,thefigurcsofpeoplemeltinto

darkncss.'

2.MythandRitual

ThecentralimageofworshipintheNigatsud6hallofTδdailitemple

whcretheShuni-ecercmoniesareconductedisaKannonstatuewhich

noonehasseen.Whilethecenterofwell-knownrituals,itisa"hiddcn

buddhゴ'(ん 勿 な〃).Itisnottobereverentlγbeheldasobjectofworship,

butrathercontemplatedasenvelopedininHnitedarknessandinHnite

light.

Nevertheless,thetraditionsconcerningthis``hiddenbuddha"do

recordthemiraculoustaleofapersonwhohasactuallyseenit.For
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example,accordingtofasciclconeof躍 即 劒 面8⑫6〃24窺 二 月 堂 縁 起 絵

巻,2ahorizontalhandscrollthatrecordstheoriginsandpracticesofthe

Nigatsud6hall,inthetenthmonthofTとnpy6sh6h6天 平 勝 宝3[751]・

theBuddhistmonkSanetada実 忠ofTbdaijiencounteredthe"living

eleven-facedKannon"atNaniwazu難 波 津inSettsu摂 津province.

Sanetadawasthefirst66切 別 当ofTbdaijiandaclosediscipleofR6ben

良 弁,anditissaidthathewastheoriginatoroftheShuni-epractices.

TheoriginsoftheKannonareunclear,butthepassagef}omthe

ノ>2μ 亦z4面8㎎ ゴ8〃z4々ゴdescribingSanetada'sencounterstates:

MasterSanetadawenttoNaniwazubayinSettsuprovince,and

伍cingMt.Potalaka,madeof飴ringsofincenseandHowers,

sendingthcmouttosea,andwithgreatearnestnessworshiped

andprayedfbrguidance.Thevesselofpurewaterwentoutfar

tothesouthandthcnreturned.Afteronehu.ndreddaysof

doingthis,thelivingbodyoftheeleven-facedKannoncame

befbrehiseyesf}omMt.Potalakaridingonthevesselofpure

wateLThemasterenshrineditatKenjakuintemple,whichis

nowcalledNigatsud6.Becauscithasbeenkeptf}omtheeyes

ofignorantbeings,thereisnoonewhocancarelesslyworship

thisbodyとThislivingbodyevennowhasnotchangedinthc

slightestandpossessesvirtuousefHcacyandboundlessbeneHt・

Inthetimeo臼bba-in,itwasthephysicalbodyofKannonin

theNigatsud6hallofTbdaijitemplethatwasknownasthc

miraculousKannonofthclandofJapan.3

Sanetadatook:theKannon,whichhadcrossedtheoceanto

Naniwazuf}omdistantMt.Potalaka補 陀 落inthesouthscas,whichis

thePureLandofKannon,andenshrineditinKenjakuin羂 索 院

(Nigatsud6).TheEηg彡scrollcallstheeleven-facedKannona"living

bodジandthe"physicalbodyofKannon,"butrecordsth且tnoordinary

ignorantbeingsawthefiguredircctly;Thus,eventhoughitisthcliving,

physicalbody;nooneotherthanSanetadahasactuallyseenit.ThcZ勉 野.

treatstheKannonencountercdbySanetadaatNaniwazuasa"hidden
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buddha.."

The八 彦即 筋 面6響'8〃24々 ノisconsideredtohavebeencomposedin

thelatterpartoftheMuromachiperiod,buttheoriginal丘)rmofthis

legendalreadyappearsalsoinGy6nen's5諺 響o々 〃6〃 卿 ∂漉 η厩6㎏ ゴ 凝 念 の

三 国 仏 法 伝 通 縁 起(scroll2),4whichwaswrittentowardthcendofthe

Kamakurapcriod.Gy6nen's万 ηg/statξsthatSanetadaprayedfbr

guidancetoKannononMt.Potalaka,andenshrinedtheKannononthe

centralaltarofNigatsud6.Thismiraclestoryofthe``eleven-f査ced

Kannon"comingf}omMt.Potalakadoesnot,however,occurinany

earlierrelateddocuments.Itseemsthatthestoryofthe"Fu.daraku

Kannon補 陀 落 観 音"ofNigatsud6suddenlyemergedinthemedieval

period.Inotherwords,thestoryofSanetadゴsmiraculousexperiencein

thcTmpy6天 平erawasactuallym)花hologicallyshapedintheKamakura

periodwithinthef}ameworkofthe劭 野'.

Letusnotehereaninterestingissuethatarises.Therearetwo

statuesofKannon-largeandsmall-enshrinedontheccntralaltar

platfbrminNigatsud6,andbothofthemarehiddenbuddhas.The

questionis,whichimagcwasoriginallythccentralobjectofthe

Nigatsud6Shuni-eceremonieslWeretherctwoimagesofKannon

enshrinedf}omtheverystart～Ordidsomesortofchangeinritualoccur

withthepassageoftime～InGy6nen's5レ ㎎o々 〃6塑 ρδ漉 〃亦卿 解'andin

ハ彦解 劒 痴6響'6〃24々 ゴ,itisthesmallKa皿onthatappearsasthecentral

objectofworshipinNigatsud6;thereisnomentionwhatsoeverofthe

largeKannon.Thesetwoworkscompiledinthemedievalperiodrecord

theirnarrativefbcusingonthesmallKannonthathadcrossedtheseas

丘omMt.Potalaka.Concerningthisquestion,KawamuraTbmoγuki川

村 知 行(1984)statesthattheoriginalcentralobjectofworshipin

Nigatsud6wasthelargeKannon,andthatlatcr,inthetwel丘hcentury;

thesmallKannoncametobeplacedtherealso.Heconjecturesthatthe

structureoftheccremoniesseentodayintheShuni-edatebacktothat
・5
tlme.

Originally;theShuni-eofTbdaiji'sNigatsud6tookplacefbomthe

Hrstdayofthesecondmonthaccordingtothelunarcalendar(bythe

moderncalendar,aboutMarch1)tothefburteenth.day.Ofthese
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丘)urteendays,the丘rstsevenweredevotedtoritualsdedicatedtothe

largeKannoninthecenterofthealtar,andthclattersevendaysto

ceremoniesinwhichthesmallKannoninitsaltarcasewasthecenterof

worship.Itisnotclearwhcnthisdivisionofritualsintotwoseven-day

periodswas丘rstinstituted,butatveryleastitsu.ggeststhatthesmall

Kannonwastemporarilymovedtothepositionofthecentralobjectof

worship.Moreover,KawamurastatesthatthesmallKannonwas

probablyoriginallynotenshrinedwithintheNigλtsud6・Accordingto

訪 ノ6ん 砺 〃 ブ%η雇 ∫ん 窺 七 大 寺 巡 礼 私 記composedinthefirsthalfofthe

twelfヒhcentury;everyyearonthe臼rstdayofthcsecondmonth,the

smallKannonwasremovedf士omthetreasurestorehou.seofTbdaili

Kenlakuinandplacedinf}ontofthelargeKannon.Accordingtothis

record,thesmallKannon,thus,wasoriginallアnotanoblectofworship

inthcNigatsud6,butwaskeptinthetreasurestorehouse,andwas

placedinNigatsud6du.ringtheperiodoftheShuni-c.

Concerningthispractice,afhrtherquestionarisesofprecisely・when

thesmallKannonwasbroughttoNigatsud6.Twotheorleshavebeen

advanced_the丘rstdayofthesecondmonth(thefirstdayofthe盒rst

seven-dayperiod)andtheeighthdayofthesecondmonth(thefirstday

ofthesecondseven-dayperiod)一butitapPearsthatthceighthdayis

correct.Itisrecordedin1～ 吻1〃∫乃δ類 聚 抄,whichisquotedin」 砲 々〃z6η∫加

覚 禅 抄,thatontheeighthday}theimagc(identifiedasthePotalaka

Kannon),whichwaskeptintheInz6印 蔵storehouse,wasremovedto

Nigatsud6,whereitwasreceivedasthecentralimageofworship.The

Inz6wasoneoffburtreasurestorehouseslocatedjustnorthofthe

Tδdaijirefとctory(ノ 謝 面 食 堂).The5肋 ん 廊 〃〃%η 厩 ∫ん 廓mentioned

abovestatesthatthcsmallKannonwaskeptinthe``treasurestorehouse"

(乃δ勿 宝 蔵)ofKenjakuin,butthisentryisconfhsedincontent,anditis

probablytheInz6thatiscorrect,accordingtoKawamura.

Wcsee,thcre飴re,thatthesmallKannonoriginallyhadthe

characterofatemporaryoblectofworshipthatwasmovedtoNigatsud6

長)raspecificperiodoftime.Gradually;theproccdureoftransfとrwas

eliminated,anditcametobepermanentlyinstalledinthehall.Itisnot

clcar,howcvcr,whetherthroughpermanentplacementinNigatsud6,the
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imagethatwasatemporaryobjectofworshipbecametheproperand

丑)rmalobjectofworship.Atthcleast,however,inrelationtothcShuni-e

rituals,wemaアsurmisethattherearoscasubtlealterationinbalance

betweehthelargeandsmallKannons.

Thenextquestion,then,ispreciselywhenthcsmallKannoncame

tobeplacedinNigatsud6.AccordingtoKawamurゴsresearch,itappears

tobepossibletosetthcdatebetween1123and1148.ノ 〉ノ即 亦z46あ ∫乃z46乃zZ

翩 即 δ∫勿 加 廐々 二 月 堂 修 中 練 行 衆 日記clearlyrecordsin1148thatthe

smallK3nnonhasalreadγbeenplacedbchindthelargeKannon.Further,

in翫 加96η ∫加,thereisastatementnotingthatin1123thesmall

KannonwaskeptinthcInz6rcpositoryofTδdaijitemplc.Thus,

permanentplacementinNigatsud6musthaveoccurredbetweenthese

twodates.

Inthislight,wcseethatthelegendofthePotalakaKannon-the

・m・llK・nn・n一 ・cc・・d・din跏 ㎎ ・舷 伽 舮 漉 廨 曜 ・nd躍 卿 祕

6㎎ ノ 翩4々 彡wasfbrmedbasedontheritualspacetγingtogetherthe

Nigatsud6andtheInz6,whichwereIocatedwithintheT6daijiprecincts.

Wecanconjecturethatthetwospaces-aslimitsthathighlightthe

movementofthesmallKannon_possessedsomethingofa

m>碇hological,symbolicmeaning.Inordertoexplorethisissue,wemust

considerthestructureoftheShuni-eceremonアitsel£notingin

particularthatduringtheperiodofthcShuni-e,thesmallKannonnot

only:movcstothealtaroftheNigatsud6;italsomovesf士omthcinner

altartothcworshiparea.Thisisoneoftheprominent麁aturcsofthc

ceremonメThemovcmentsofthesmallKannonsγmbolicallyreHectthc

cosmologicalconccptionsUnderlyingtheShuni-easawhole .

Accordingtothepracticeobservedatpresent,bcfbrethestartofthe

Shuni-e,thesmallKannonismovedfヒominf}ontofthelargeKannon

tothercar,sothattheyarcback-to-back,andascreen(similartothose

bearingpaintingsofthewelcomingAmidのisplacedbetweenthem.

Withthestatucsinthisposition,thecentralobjectofworship飴rthe

HrstsevendaysisthelargeKannon.ThesmallKannonishiddcnbehind

thelargeKannon,indicatingaritualabsence.Atsunsetontheseventh

day;howevcr,about5:40P.m.,thesmallKannonismovedouttothe
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worshipareaandenshrinedwithaltaradornments,andworshipis

perfbrmed.A丘erwards,atabout12:50a.m.earlyontheeighthday;the

smallKannon-initsaltarcase-iscarriedoncearoundthealtarareain

somethinglikeaceremonialpalanquinusedfbrShintodeitiesandthen

placedinf士ontofthelargeKannonina"re-cntrance."Fromthisday;fbr

thesecondweekoftheobscrvance,itbecomesthecentraloblectof

worshipintheShuni-e.

ThemovementofthesmallKannonwithintheNigatsud6consists

ofthreestages:placementbehindthelargeKannon,emergencef丗omthe

altartotheworshiparea,andentrancef}omtheworshipareaintothe

altarandtothef}ontofthelargeKannon.Itistraditionallysaidthatof

thesestages,thesecond-emergenccfヒomthealtararea_representsthe

arrivalofthesmallKannonf}omFudarakutoNaniwazu,andthelast■

theplacementin丘ontofthelargeKannon-representsthereceptionof

thesmallKannonwhenitwasbroughtffomNaniwazuintothe

Nigatsud6.Thistraditionalexplanationoriginated,ofcourse,fヒomthe

legendasrecordedinthe勘 ㎎o々z46z4i舮 〃 漉 ηなzZ6響'andthe/Vゴi解 寛z4痴

〃解.翩 ゴ々.

Wemustnoteherethatduringtheperiod丘omtheeveofthe

seventhdaytothedawnoftheeighth,ritualsareperf～)rmedtwicein

whichthesmallKannonismovedbypalanquin,andthoughthese

movestakeplacewithinthqhall,atorchbearerwitha履 〃z4筋torch

leadstheprocessionasthoughtolightthewayとFurther,whileinthe

preliminarystagetothismovementduringthefirstsevendays,thesmall

KannonisplacedbehindthelargeKannontoindicateabsence,withthe
``
re-entrance"ontheeighthday;itcirclestheouterarcaofthealtarone

time.KawamuraTbmoyukiconjecturesthatthespecialfとaturesofthis

riteindicatetracesoftheceremonialreceptionofthesmallKannonf}om

outsidetheNigatsud6.ThefactthatthesmallKannonwasoriginally

preservedintheInz6storehousesupPortssuchaconjecture.Inshort,the

mythofthearrivalf}omFudarakutoNaniwazuandthefactofthe

movementf}omtheInz6totheNigatsud6arereflectedintheShuni-e

ritu』sthatcenteronthesmallKannon.
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Februaly21:Atabout8:30a.m.,thc

smallKannonismovedintothe

worshiphallanditscaseritually

cleansed;三 τ弖sthenplacedbchind匸he

lageK洫 ・n.

March7:Aftersunsct(about5:40

P・m・),thesm詛K㎜ ・nistcmp・r毋ily

placedinthesouthwestcornerofthe

altararea,thenatabout6:15p.m.

broughtoutintotheworshiphaU.

A丘ermidnight(March8,aboutl2:50

a.m.),thesmaUKannonre-cntersthe

証晦 飢eaandisp・sid・nedin丘 ・nt・f

出el訂geKann・n.

ThemovementofthesmallKannonwithintheNigatsud6hall.

3.TheBirthofHiddenBuddhas

TheestablishmentoftheceremoniessurroundingthesmallKannonin

thefirsthalfofthetwel丘hcenturywasasignificanteventinthehistory

oftheritualsofT6daijitemple.Atleastwith .regardtotheNigatsud6

Shuni-erites,itrepresentsanepochalchange.Ifthisisso,whatwasthe

natureoftheShuni-eatTbdaijibefbretheestablishmentofthesmall

Kannonrituals～Thismustbeclari丘e4inordertounderstandthesignifi-

canceofthesmallKannonrituals.Thefactis,however,thatthematter

lSUnCertaln.

Aswehaveseen,ithasgenerallアbeenmaintainedthattheShuni-e

ceremoniesatNigatsud6wereoriginatedinTヒnpy6sh6h64(752)by
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Sanetada,thefirst6臨 ∂ofT5daijiandarankingdiscipleofR6ben.6This

theory;however,isbasedonlatertraditions,anditnowappearsthatthat

theccremonybegunbySanctadawasactuallythc"Eleven-face

Repentance"rites(J亘ichimenkeka)conductedinthesecondmonth・

Therearevarioustheoricsregardingtherelationshipbetwecnthe

"Ele
ven-f溢ceRcpentance"andShuni-c,7butinanycasethe長)rmerrite

3ppearstohavcarisenfromceremoniesofrepentanceinwhichan

eleven-facedKannonwasthecentralobjectofworship.Further,

appearancesinhistoricaldocumentsoftheterm"Shuni-c"cannotbe

tracedfarback.Thefirstappea.ranceofaritualpracticeconductedinthe

secondmonthinearlydocumentsoccu.rsin伽 寒 ∫ん 勉 延 喜 式(fascicle

26),whichwascompletcdin927.Thisworkspeaksof"theannual

secondmonthritualpractices"(Nigatsushuh6二 月 修 法)ofShin'yakushiji

新 薬 師 寺temple.Itisnotuntil1106,in7δ 癜 〃 ノδアo舷 東 大 寺 要 録,that

thisisrecordedastheNigatsud6Shu.ni-eofTδdaijitemple.

ThatthefirstmentionoftheNig飢sud6Shuni-einhistorical

documentsgoesbackonlytotheearlytwel丘hcenturyindicatesthatthe

charactcroftheceremonywasrelativelynewYamagishiT舘neto山 岸 常

人hasputfbrthatheorybascdonacloscanalγsisofrepentancerites

fromtheNarapcriodtothefirsthalfoftheHeianperiod.8He

conjecturesthattherepentanceritesthathadflou.rishedduringtheNara

periodgraduallyatrophiedintheearlypartoftheHeianperiodand

begantoshowtendenciesofachangeinchλracter,grヨdu.allytakingona

compositefbrmincorporatingthenewmodesofbeliefandpraアerofthe

timcs.TheresultwastheShush6-e修 正 会andtheShuni-eceremonies

thatappearedasregulartcmpleeventsintheSekkan摂 関andInsei院 政

cras(10th-1ate13「hcen.).WhiletheNaraperiodrepentanceritesandthe

Shush6-eandShuni-earebothBuddhistcercmoniesofpenitence,there

arecleλrdif麁rencesbetweenthemincontentandcharacter.

TheShuni-eofNigatsud6intheSekkanandInseierasshowssigns

ofsheddingthecharacterofrepentancef}omearlierperiods,butasarite

ofthenewage,wasalmostcompletelyignoredwithinthesystemofstate

ceremoniesofthetime.9Thereisnomentionofitwhatsoevcrinthe

diariesofthecourtnobility」indicatingthatitfailedtoattra.cttheir
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interest.Duringthisperiod,theShuni-eth且twasconductedonthescale

ofanationalceremonywasthatofH6ssh6ji法 勝 寺temple,whichwas

builtbyEmperorShirakawa白 河asanexpressionofhisaspiration.In

contrasttotheemperor'sShuni-econductedasapublic,rite,the

Nigatsud6Shuni-eofTδdaijiwasmarkedlyprivateandlimited.Itmay

alreadyhaveshownthetendencyofadoptingthebel五efもandritesof

prayerofthetimcs.

Itappears,therefbre,thatthemアthsandritualssurroundingthe

smallKannonaretheproductsoftheInseiera.Hence,justastheTbdaiji

Shuni-ewasintheproccssofsheddingtheaspectsofbeingsimplya

repentanceritualf}omtheearlierperiod,sotheritesofthesmall

Kannonwerenotlimitedtorepentancewithaneleven一 伍cedKannonas

imageofworship.Inotherwords,inthesmallKannonritualsof

Nigatsud6,wcsecclearlyacomplexcharacterresultingf士omcontact

withnewcurrentsofthetimcs.Whatwasthenaturcofthlscomplex,

compoundcharacter～Hercletusturntothehighlysuggestlveworkof

Sat6Michiko佐 藤 道 子.lo

WehaveseenthatthecoreofthesmallKannonritualsliesinthe

spacialmovementoftheimage.Itisceremoniallγbroughtfbrth

(∫加 筋1劉o出 御)什omtheinner盆ltartotheworshiphall,andthen

returnedtothealtar@砂 諺 後 入).Underlyingthisspatialmovement,on

theonehand,isthemyththatthesmallKannonhascometoNaniwazu

acrosstheseas丘omMt.Potalaka.Thisjourneyisimitatedintherituals.

Ontheotherhand,whenweanalyzethediscreteportionsofthcritual

movements,wefindtracesofatrans色renceofthesmallKannon

betweentheInz6storehouseandNigatsu.d6hall,whichsアmbolizetwo

extremepointsintheT6daijicosmos.ThisisthetheoryofKawamura.

Concerningthisissu.eofthesignificanceofthedistinctivemovementsof

thesmallKannon,Sat6hasremarkedthatthey"remindoneofthebasic

patternofthefとstivalsdedicatedtoShintodeities."Sheobservesthatthe

altarcasewiththesmallKannonismovedf}omthealtartotheworship

area,andthattherevariousof琵rings3remade.A丘erthat,itisretumed

tothealtaLTheseceremoniesofthesecondsevendaγscorrespondtothe

typicalpatterninwhichtheceremonialpalanquinofadcityiscarriedto
.
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certainrestingplaces,anda丘ervariousoff乙ringsaremade,itisreturned

totheshrine.Moreover,thealtarcaseofthesmallKannoniscalled

"t
reasurehall"(加 漉 η),"deitγpalanquin"(〃z∫ 々o∫ん 神 輿),and"spirit

palanquin"(吻'・ 霊 輿);ithasthefbrmofaceremonialShintopalanquin

witha"treasurebox"stylerooftowhichanornamentisafHxcd.Aswe

haveseen,thesmallKannonthatappearsintheShuni-elegendisnot

permanentlyplacedasanobjectofworship,butratheristhecentral

objectofworshipfbrthespecialobservancesoftheKeka-e(Shuni-e);it

possessesthecha.racterofヨvisitingdeitメ

Variousofncesorrolesareestablished長)rthesmoothperfbrmancc

oftheceremoniesoftheNigatsud6Shuni-e.Theseincludethehcad

monkofthehall,theyouthsofthehall,andsoon.Mattersconcerning

theserolesandthatofthepracticingmonkswhosccludethcmselvesin

thealtarwererecordedin"diaries,"ofwhichnumerousexamples

survive.Theseincludetheノ ～6η《γδ∫加 加 々々 4∫ 乃o∫6 〃々 痂 々々 彡処 世 界 日 記,

D廊 〃 加 廐々 堂 司 日記,andDδ 吻 ゴ加 窺々 堂 童 子 日 記.Theearliestextantof

thesediariesisthe5乃o∫8々4∫ 加 々々 ∫f}om1459.Itspostscriptincludesthe

R)llowingrecordoftheprocedureofthcconcludingritualsofthe

丘丘eenthday」11

Item.Fi丘eenthdayabbreviatedverse.

Fire-fire,puri且cation,repentance,perfhmewater,Oxking,

kami,sunset,placeofkami,firsthourofnight,fivevows,

ablution,returntoshrinc,exit.

Sat6takesspecialnoteofthetcrm,"returntoshrinc,"conlecturing

thatitindicatesthatthesmallKannonwasoriginallykeptsomewhere

otherthanthehall,andthatitrefヒrstoanimportantrit岨lmani麁sting

theearlymannerofthesmallKannonrites.Moreover,theexpression

"
returntoshrine"(々4吻4還 宮)closelyresemblestheterm"return"

(々4η の々uscd丘)rexcursionsofthekami,thussu.ggestingstrongsimilarity

withShintorites.Thus,iftheconcludingritualsofthe丘 丘eenthdayare

considercdinrclationtotheritessurroundingthesmallKannon,it

appcarstocorrespondwiththeritualof"entrance"conductedlateat
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nightontheseventhday」notherwords,throughtheritualof"reentry;"

thcsmallKannonisplacedinacentralpositiononthealtarstandof

Nigatsud6,anditremainstherefbrthesecondseven-dayperiodofthc

Shuni-e,duringwhichitreccivesof琵ringsofincense,flowers,lamps,

andmusic(chanting).Thereafter,throughtheriteof"rcturntothe

shrine,"itjourneysbacktoitsoriginalplace.Sat6suggeststha.tthis

procedurereHectsthatofShintoceremoniesfbrkami.Inthepresent

procedurefbrtheShuni-eobservance,thesmallKannonismovcdtothe

worshiphallthroughtheriteof"departure,"andafモerrcceiving

of琵rings,rcturnstothecentralaltarinariteof"recntrジ'Thereisno

movementofreturningtoanoriginalplaceoutsidethehall.Inthe

originalprocedure,however,thesmallKannonwasrcceivedintothehall

f}omoutsideandreturnedtoaplaceoutsidethehall.Thespaceof

movementhasbeencondensedorsimplifiedinthepresentpracticc.In

theoriginalceremony;therewaspassagebetweenanoriginalplaceand

theNigatsud6hall,whichfunctioncdasatemporaryplaceofrest

(oんz彡ゴ∫乃o).Sat6thercfbreconcludcsthatthereligiousritualsccntcringon

thcsmallKannon,ratherthanbeingBuddhistrites,possessthecharacter

ofakamiceremon文

IfindthatSat6'sobservationilluminatesthefUndamentalch3racter

oftheNigatsud6Shuni-erituals.Ifweviewherdiscussioninthe

f}ameworkofYamagishi'sresearchmentionedabove,thenitseemsto

indicatethecentralpointofchangeinthedevelopmentofthecleven一

伍cerepentanceritualsoftheNarapcriodintotheShuni-eoftheInsei

era.Inotherwords,thechangeconcernstheinlectionofelementsof

kamiceremoniesintothestructureofBuddhistritu』s.Thenewbelie麁

andreligiousritualsofthetimes伍sedinthiswaアwiththeolderrites.

Thetraditionalritescharacteristicofrepentance,suchastheviolent

prostrations,werepreserved.Nevertheless,theritesofrepcntanccthat

placedimportanceonactivepenitenceandredemptionofone'sevilacts

cametobesupplementedbyamorestaticritu.al,basedonreceivingand

worshipingthekami,inwhichkami耳ndhumanbeingsacte(ltogetheLIt

wasthenrsthalfofthetwelf辷hcenturyduringwhichthischange

emerged.ThisistheperiodinwhichtheE響 ●narratesthemythofthe
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arrivalofthesmallKannon.

If,asstatedabove,elemcntsofkamiworshiphavebeen

incorporatedintoltheceremoniescenteringonthesmallKannon,then,

inessence,thereemergedinthemanattitudeinwhichthesmall

KannonwasworshipPcdasthoughitwereakami.Justasadeitアis

movedfromthecentralshrinctorestingplacesduringa色stival,the

smallKannonalsoismovedf}omthcaltartothcworshiparea.Further,

justasthcdeityismovedf}omthercstingPlacetobacktotheshrine,so

thcsmallKannonisalsomovedf}omtheworshipareatothealtar.

Moreover,inordertoshi丘thisanalogアintotherealmofvisual,ritual

space,thesmallKannonmust臼rstbehiddenfヒomsight,justasaShinto

deityisinvisible.Thedeity'sdcpartureandreturntakeplaceinthe

darknessofnight,withjustthelightofatorch3ttheheadofthe

procession;likewise,theemergenceandreturnofthesmallKannon

mustalsotakeplaceinpitchdλrkness,sothatthephysicalbodyis

eternallyhiddenininvisibilitメ

ThcsmallKannonasanobjectofworshipcastsoffandabandons

thephysical長)rmandadornmentsoftraditionalBuddhisticonologyand

istransfbrmedintoanexistcncethattranscendsoursight.Here,thealtar

c且seinwhichthesmallKannonisenclosedisnotsimplyastoragecase

toprotecttheimage.Itbecomesametaphorthatsymbolizesthetraceof

thekamithλtresidesinthebackgroundoftheworld.ThesmallKannon

issealedwithinthealtarcascasa"hiddenbu.ddha'気(ん6筋 〃)whosebody

andcountenanceareenvelopedindarknessandrenderedindiscernible・

Ahiddenbuddhais,inessence,theextremefbrmoftheapproachofthe

iconicbuddhasintotherealmofexistenceoftheinvisible,

noniconographicgods.

OriginallythegodsofJapanwereinvisible・Theywerebelievedto

settleinspecial"places"suchasmountains,woods,ortrees,andwere

anonymousexistenceswhoseindividualityorphγsicalcharacteristics

wcrenotemphasized.Becauscofthcseamorphousbodies,theアposscssed

thepossibilityofinfinitedivision.Theyarecapableofthedivisionof

spiritlikeakindofcelldivision,andmovef亡eelythroughspace,

repeatedlytransposingthemsclvestoparticularplaces.Inotherwords,
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kamiareinvisibleexistehcesthatexercisethepowerofpossessionor

transfとrence.Moreover,inthattheγarecompletelγ 丘eeofphアsical

bodies,theyarenoniconographicobjectsofworship・

Bycontrast,theimagesofbuddhasandbodhisattvasthatwere

introdu.cedwiththetransmissionofBuddhisttraditionasobjectsof

worshipwereaboveallvisiblctotheeye.Theアwereclothedingorgeous

adornmentsandpossessedclearcountenancesandsupplebodies.This

physicalitγwasanexprcssionoftheirpowersofsalvation.Itmaybesaid

thatifthekamicxercisedthefhnctioningofpossession,thebuddhas

exercisedthefしmctioningofincarnation.12(SeeChapter1)

FollowingthetransmissionofBuddhismtoJapan,therewasa

periodofcontactandcoexistenceoftheinvisiblekamiwiththevisible

buddhas,butgraduallyarelationshipofmutualinfluencewasborn.One

resultwastheproductionofimagesofkamiasShintocameunder

Buddhistinfluence.Anotherimportantresultistheexactopposite

movement,thetransfbrmationofbuddhasandbodhisattvasinto

"hidd
enbuddhas."Buddhasandbodhisattvasasobjectsofworship

enteredtherealmofinvisibilityofthekami.Ashiddenbuddhas,the

buddhasarecutoffffomthesightofworshippers;theymoveinspace

likekami,andtransfヒrthemselvesbysignsasthoughbythepowerof

possessionofthekami.Further,atypicalexampleofthistransfbrmation

intoahiddenbuddhaisseeninthecaseofthesmallKannon6fthe

Nigatsud6Shuni-c.TheritualsofthesmallKannonarelikcavisual

depictionofthetranspositionofthebuddhaintotherealmofthepower

gfpossession.

M・re・ver,asmenti・nedearlier,theTδdaijiNigatsud6Shuni-e

originallycenteredonritesofrepentanceconductedwiththecleven-faced

Kannonasthcmainimageofworship.Ritualsofrepentanceinvolve

castingone'sentirebodybe丘)rebuddhasandbodhisattvasandstrivingto

realizetheaspirationtorepentanceandredcmption.Kannonasthe

objectofworshipposscssesarichlyexpressivecountenanceandbody:It

isthroughthesmileofKannonGlledwithcompassionandthef士agr3nce

arisingfヒomthebuddhゴsphysicalbodythatthepractitioncr'sbloodand

tearsshedintheactofrepentancereachanecstaticcatharsis.Inthisway;
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thepracticeofrepentance,whenperfbrmedbefbreaninとarnatedicon,

hasthegreatcstpsychologicaleffヒctiveness・Ifthisisthecasc・itisnot

surprisingthatwhenthecharactcroftheShuni-egraduallyshi丘edf}om

thestandardofrcpentancetothatofkamiworship(kamimatsuri),at

thesametimethesmallKannonasobjectofworshipshouldundergoa

changeinbody;becomingahiddenbuddha.Inotherwords,whenthe

incarnatediconchangedintothenoniconickamiandbuddhas,itwas

receivedlikeakami.ThesmallKannonhadbeenanindividualiconin

thetrad玉tionaliconography,butintheNigatsud6Shu.ni-e,which

adoptedthctrendsofthcmedievalperiod,itstronglymanif6stedthe

noniconiccharacterbywhichitabandoneditsphアsicalityと

Inthisway,thesmallKannonoftheNigatsud6wasabruptly

transfbrmedintoahiddenbuddhaintheperiodofcloisteredgovernment

(Insei)inthetwel丘hcentury.Sincethen,theprohibitionagainst

openingthedoorsofthealtarcasewasbornandthelegendthatfbrbids

directsightwasestablishcd.Accordingtodocumentsoflatcrtimcs,the

twocentralstatuesoftheNigatsud6are,asmentionedabove,alargegilt

bronzeKannonandasmallseven-inchgiltbronzeKannon.This

traditioniscorroboratedby翫 加 解 η∫乃δ,acatalogueofmedievalesoteric

iconography;whichincludesillustrationsofthetwoKannonsofthe

Nigatsud6.TheyapPearinthenotes(〃 規μ 窺 裏 書)tothesectionon"the

eleven-facedKannon丘gure"intheSeinan'in西 南 院textof陥 々〃z8η∫肱

AccordingtothchistoricalinvcstigationofKawamurathecontcnts

ofthescnotesindicatethattheydate丘ombefbre1180.13Fromthe

notation,"thetraceofFudaraku,"appendedtooneofthetwoKannons

illustrated,weknowthatitrepresentsthesmallKannon,butthereis

littleinappearancethatdistinguishcsthetwoKannons.Thesenotesalso

includeillustrationsofothereleven-facedKannons,suchasthose

enshrinedatT6daiji3ndGang61i元 興 寺.AllofthescKannonsaresimilar

inappearance.Thereareslightvariationsinthefaccsemergingf}omthe

head,butingeneraltherearenodistinctivefヒatures.Thissuggcststhat

thesmallKannonoftheNigatsud6was,likethoseoftheothertemples,

originallyworshippedasavisibleicon.Atransfbrmationoccurrcd,

however,anditenteredaprocessofchangeintoahiddenbuddha.Its
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appearanceremainedvisibleonlyinamedievalcatalogue,andgradually

recordsofanydirectperceptioncompletelyceased.ThesmallKannon

becamefamousinlatercenturiesnotbecauscoftheindividualcharacter

ofitsappearance,butbecauseofthespecialnaturcofitstransfbrmation

intoa .hiddenbuddha.

4.TwoTypesofMatsuri

TherearefUndamentalpointsofsimilaritybetweentheNigatsud6

Shuni-e二 月 堂 修 二 会andtheKasugaWakamiyaOn-matsuri春 日 若 宮 お

ん 祭.ThemovemcntsofthesmallKannon,whichplaysthecentralrole

inthesecondseven-dayperiodoftheShuni-e,parallelthoseof

Wakamiya,whohastheprincipleroleintheOn-matsuri.The

WilkamiyaOn-matsuriisconductedf}omDecember15to18,butthe

highlightoccurswiththeccremonialexcursion(∫8η ∂々遷 幸)lateatnight

onthe16handtheritualofreturn(々4η δ々還 幸)onthenightofthe17th.

Thesestronglyresemblethepatternoftheritualsofdeparture(∫ 加 劒 器o

出 御)andrcentrア@砂 諺後 入)ofthesmallKannononthemiddledaアof

theNigatsud6Shuni-e.Themidnightmovementoftheinvisiblekami

(Wakamiya)andthelatenightmovementofthesealedandhiddenbud-

dha(smallKannon)maybeseensuperimposedorinterlocking.Asnoted

be化re,theKasugaWakamiアaOn-matsuriinDecemberisawinter

observanとe,andtheNigatsu.d6Shuni-einFebruarγisaspringobser-

vance・Thus,certainbasicdif琵rencesmaybesecninthetworites.

Nevertheless,inbothcasesthesupernaturalcentralfigure,invisiblein

thedepthsofthenight,movesrepeatedlythroughaspaceledby・a

励 〃z4魏torch,andtheentireprocessoftheriteistautwithemotionsof

awe.

TheKasugaTaishashrineiscommonlysaidtohavcbeenfbunded

in768・ 「刪hcnthef～)cusisshifヒedtothepointoforig玉noffaithinthc

shrine,thedatemustbepushedbackmorethantenyears.Theexistence

ofthe"kamigrou.nds"oftheTaishashrineinTヒnpγ6sh6h68(756)is

attestedtoby7a砒 夢 ∫4〃々 4ゴ∫乃幼 伽 東 大 寺 山 堺 四 至 図,preservedinthe

Sh6s6in正 倉 院.141fthisisso,theoriginsofthefaithoftheKasuga
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Taishaandtheoriginsofthe``Eleven一 長lcerepentancc"thatisthoughtto

betheearlγfbrmofthcNigatsud6Shuni-edatef卜omthesameperiod.

Accordingto7aぬ 夢 望 η一診6'ガ5加6砌 ぬ η〃吻 褫4戸 ηo々o孟o東 大 寺 権 別 当

実 忠 二 十 九 ケ 条 事bySanetada,thefbunderoftheShuni-e,theEleven一

伍ccrepentance,heldfbrtwenty-sevendayseachyearf}omthefirstday

ofthesecondmonth,wasbeguninTヒnpy6sh6h64(752).15

1havecommentedonthegapindatesofthefbu.ndingandorigins

oftheKasugaTaishashrine.NishidaNagao西 田 長 男hasalso

commcntedonthisproblem,notingthatintermsofthehistorアof

shrincarchitecture,twoapproachesmustbeconsidered.T}aditionally;

shrincshavebeendistinguishedas〃z加 宮and/4∫ 乃加 社.ル 勿4refとrsto

casesinwhichkamihallswereconstructedfヒomthestart.Theym2ybe

consideredpermanentstructures.Bアcontrast,ノ4∫ 乃勿arespacessetoff

andsurroundedby∫ 乃加6〃4〃 〃strawropesorothermarkers.Theyare

temporarilycstablishedsacredspaces,andkamihallsarenot

constru.cted.Theypossessthccharacterofprohibited,consecrated

grounds.Inotherwords,theyarc`ン4∫ 乃勿"orsacredspacesinplaceof

shrinestructures.Ingeneral,itisthoughtthatkamipermanentlyabide

in履 γ4(orthederivative孟o刀o殿),butthisisnotthecasewith/4∫ 乃加.

Onthcoccasionsofperiodicfヒstivals,kamicomearldappearthere.

Fundamcntahrchitecturaldiffヒrencesarosef}omthisdistinction

betweenpermanent御 加andtcmporary丿 〃∫乃かo・

Thus,thereisadiffとrenceofsomeアcarsinthestartoftheKasu.ga

Taisha,dependingonwhetheritistakenastheoriginsoffaithorthe

長)undingofthehallstructures.Ineithercase,however,itsbeginnings

canbetracedbacktoaboutthemid-eighthcentury;atapproximatelythe

sametimeastheestablishmentofthcTδdaijiNigatsud6Shuni-e

observances.Thismcansthatitalsocoincideswiththeperiodofthe

fbundingofTbdaijitemplcitselfasanexpressionoftheaspirationof

EmperorSh6mu聖 武.Further,whenweconsidcrthatthcKasugaTaisha

shrine,togetherwithK6fUkuji興 福 寺temple,wasconstructedthrough.

thereligiousreverenceandtheenormouspoliticalandeconomicpower

ofthcFujiwaraclan,theclosenessofdatesoffbundingofthesereligious

institutionsseemshardlyaccidenta1.



HIDDENBuDDHAsANDINvls】BLEGoDs 145

NishidahasnotedthatthcKasuga-saior色stivaloftheKasuga

Taishawasoriginallyacelebrationofthefbundingoftheshrine.16Tb

adoptanapproachofEliade,theKasuga-saiobservancemaybeseenasa

periodicrevivalorreenactmcntofthetimeoftheoriginalfbundingof

theKasugaTaishashrine.Further,the7δ 癜 〃 ∫砌 廐 ゴ∫乃ノ∫〃z〃maps

includecharactersindicatinga"lid-shapedmountain"(ル 磁4∫4γ4叨4御 蓋

山)anda"sacredground"atthewestofthecompound.Further,itis

indicatedthatthewesternfbothillfbrmedaplacefbrceremonies.Thus,

theceremoniesoftheKasuga-saiwcrcoriginallyperfbrmedonthese

"sacred

grounds"atthewesternfaceofthehills.

TheKasugakami,however,graduallymovedf丗omthetemporary

sacredspaccofthe翅5乃 加tothepermancntshrinehall,thc〃 勿4.Thisis

bccausethefburdeitiesthatservedasprotectorgods(叨4〃207ゴ 塑 〃2のfbr

theFujiwaraclancametobeassembledhereandrcguhrlアworshiped .In

theβrsthall,TakemikazuchinoMikotowastrans麁rredbyprayerf}om

theFujiwaraclanlandsinKashima鹿 島.Inthesecondhall,Futsunushi

noMikotowastrans色rredfromthesameregionofKatori香 取 .Bア

contrast,inthethirdhallistheancestralkamioftheFujiwaraclan,

AmenokoyanenoMikoto,trans麁rred丘omtheareaofHiraoka枚 岡 ,

andinthefburthhallisaconsort-likefヒmalekami,Himekami .These

丘)ur叨 卯hallsarcinarowf}omeasttowest,andallareconstructed

伍cingthesouth,correspondingtothealignmentoftheHeij6palace .At

thetime,theideathattheemperorfacesthesouthwasimportedfヒom

ChinaandapPliedtopalacearchitecture,andextendedtothe

constructionoftemplesandshrinessuchas肪daiji,K6fhkuji ,and

KasugaTaisha.Thetransfbrmationofthe/4∫ 乃勿sacredspaccsofthe

Kasugakamito履 γ4shrinehallswascompletedaccordingtothis

thought,andthepresentcompoundofthefburmainshrinehallsof

Kasugawasdetermined.Thisprobablytookplaceabout768,whichis

saidtobethedateofthcfbundingoftheKasu .gaT瓦ishashrine.1ア

Tbrepeat,theKasuga-saifヒstivalareobservancescenteringonthe

fburmainhallsofKasugaas叨 勿shrines,butduringtheSekkan摂 関

cra(10「h-11「hcen.),thisfとstivalgrewinelaboratenessastheobservance

丑)rtheclangodsoftheFujiwara.Thedramaticcharacteroftheoriginal
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observanceasthereenactmentorreturntothetimeoforiginofthe

shrinewasabandoned,anditwasturnedintoacolorfulandlavish

色stivaltosymbolizetheprosperityandpoweroftheFujiwaraclan.The

Kasugaobservancesduring・theSekkanerawereheld・onthefirstdayof

themonkeyofthesecondandeleventhmonths.Theccntraleventofthe

ceremonieswasthereceptionofthe乃 訪6ゴof琵ring,deliveredbycourier

sentf}omtheimperialofHceoftheKonoe近 衛,andthereadingbythe

chiefpriest.18

Fr・mthe4iary・fFujiwaraMichinaga道 長(g66-1027),

M漉 々4勿4々 〃廐 御 堂 関 白 記,itappearsthattheceremoniesreachedtheir

peakofeleganceandscalewhenMichinaga'ssonsYbrimichi頼 通and

Norimichi教 通servedascouriers.Weseef}omthisthestronginterest

duringthisperiodinhavingthechildrenofpowcrfhlnobilityserveas

cmissaryfbrtheKamo賀 茂andKasμgashrincfヒstivals.Fillingthisrole

wasanecessary・stepontheladdertopoliticalsuccess,andbyplayingan

imporantpartintheceremoniesfbrtheclankami,onewasperfbrming

anofncialroleofresponsibilitythatdemonstratedawarenessasa

memberoftheclan.BybeingdispatchedasemmisarアfbrtheKasuga

色stivalandattcndingthebanquetoftheshrinepriestswithinthesacred

precinctsoftheshrine,onegainedthequali盒cationstoparticipatein

fbrmingthepoliticalpoliciesimportanttothenation.Thus,theKasuga-

saiceremoniesgraduallytranscendedtheboundsofa麁stivalobservance

f～)rclandeitiesandgainedtheauthorityandprestigcequivalenttocourt

rites.Strictlyspeaking,itcametopossessacharacterdistinctf}omkami

worship.

Aswehaveseen,duringtheTとnpy6sh6h6cra,theKasugaThisha

shrinewastransfbrmedf}oma/4∫ 乃加toa〃 勿 ノ4,andgradually;during

theperiodwhentheSekkanorderwasestablished,the〃 勿4roseto

becomeacenterofstateritesof21evelofprestigewithimperialcourt

rites.Thismaアbesaidtobeanaturaldevelopmcnt,inviewofthefact

thattheKasugakamiweretheclandeitiesoftheFujiwara.Thisprocess

ofchangeintheKasuga][aishawasalso,however,oneinwhich,

simultaneously;thecharacteroftheritualssurroundingtheKasugakami

weregra(luallypushedintothebackground.Theoriginalapperception
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ofperfbrmingritualworshiptocallthekamitothesacredprecinctsas

/4∫ 乃〃orecededintomerememoryofadistantpast.Throughthe

continucdriseofKasugaTλishaasasiteofpublic,staterites,theoriginal

characteroftheritesaskamiworshipwithintheprecinctswaslost.It

maybcsaidthatthemanifヒstationoftheeminenccofthekami

themselvesfadedbefbrcthemag五calpowersofthclavishandelaborate

rituals.Thespiritualauthorityofthekami魚cedacrisis.

Inthissituation,however,anepochalchangeoccurred.Orrather,

thecriticalcircumstancesmadeachangenecessary.Thiswasthe

constructionoftheWakamiyashrineandtheestablishmentofthe

WakamiyaOn-matsuriobservances.玉)statemyconclusionfirst,wesee

hereadeliberateattempttoreinstatetheoriginalfbrmofkamiworship

(kamimatsuri).Thiswasanattemptatrestoration,inwhich,incontrast

totheceremoniescenteredontheKasuga〃21γ4shrines,thespiritual

authorityofthekamiwasmanifヒstedthroughtherevivalofa/4∫ 乃加 一

typespcctacle.

TheKasugaWakamiyashrincis,atpresent,countedastheHRh

shrinehallands亨andsadlacentthefburmainhalls,butoriginallyitwas

locatcdjointlywiththefburthhall.Later,asmalltemporaryhallwas

builtbetweenthesecondandthirdhalls,butgraduallアitgained

independentstatusandahallwasconstructcdinthepresentlocation.

AccordingtoOhigashiNobukazu大 東 延 和,thisoccurredinCh6sh6長 承

4(1135,alsoH6en保 延1).1gThisdateisfbundin脆 々4吻 γ4望 一々 o勿oη

6η 若 宮 御 根 本 縁(Ninpy63[1153]),whichnarratesthefbundingof

Wiλkamiya,andFujiwaraMunetadゴs藤 原 宗 忠(乃 勿 痴 中 右 記.Already

倉omthe飴llowingycar,1136,theOn-matsuricenteringonWakamiγa

begantobeperfbrmed.Thisisclearf士omtheentryin(乃 勿 罐 ∫fbrHoen

2(1136),ninthmonth,seventeenthdayl20

AccordingtoOhigashi,theconstructionofaWakamiyahallwas

plannedandthcritualsestablishedduringthisperiodbecause,although

thepoweroftheSekkansystemwasatitspeak,thcrcwasinactualitya

rapidincreascinsocialunrestarisinginpartf}omnaturaldisasters.The

Ch6sh6era(1132-35)wasoneoffloodsandfaminethroughoutthe

country;andepidemicsspread(accordingto(乃 ⑳ 露々 ゴandotherrecords).
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Inthethirdandfburthmonthsof1135,specialdispensationsofrice

weremadetwiceinvolvingseveralthousand々o々 〃 石,andintheseventh

monthofthesameyear,admonitionswereordercdinconnectionto

disasters,sickness,famine,andbandits(飾 η6加 叨oηzπ ノ本 朝 文 粋and

otherrecords).Inthesecircumstances,』itwouldnotbesurprisingfbrthe

centralauthoritiesofstate,theFuliwaraSekkan,toseekallevia.tionby

dependingonthespiritpowerofthenewlyemcrgentwaterkami,

KasugaWakamiya・

Thecriticalconditionofthesocictyg且verisetocxpectationsofthe

newlyestablishedkamiWakamiyaandspurred伍ithinthekami'spoweL

TheceremoniesatthefburmainshrinesofKasugahadalreadybeen

長)rmedaselegantritualscenteredontheimperialof琵ring.Thus,interest

intheyouthfhlkamiquicklysoared.Nevertheless,inconsideringthis

historicalbackground,itisalsoimportanttonotethattheperiodofthe

foundingofthcWakamiyashrineandtheestablishmentofthc

Wakamiyacercmoniesalmostper色ctlアcoincidcswiththcestablishment

ofritualscen士eringonthesmallKannoninthcTbdaijiNigatsud6Shuni-

e.「R)repeat,mentionoftheTbdaijiNigatsud6Shuni-earstappearsin

historicaldocumentsinthe肪 ぬ 〃 ノδro加completedin1106.Further,it

hasbeendeterminedthatthepermanentenshrinementofthesmall

KannoninNigatsud6halloccurredbetweenll23andl148・Thus,the

constructionoftheKasugaWakamiyashrine(1135)andthcinauguration

ofthcWakamiyaccremonics(1136)correspondpreciselywiththc

periodduringwhichthesmallKannoncametobepermanentlypl包ced

inNigatsud6asthecentralobjectofworshipoftheShuni-crites.This

wastheperiodwhenthecloistergovernmentofTbba-in鳥 羽 院began,

andtheTairaclanbegangainingpoweLHistorywasabouttoentera

periodofsocialupheaval・

Perhapsthepcriodofcrisiscalledfbrtheappearanceofanewkami.

Orperhapsthcmemoryoftheoriginalkami,washedbytheroughwaves

ofthetimes,cametomanifヒstagainaclearfbrm.Ineithercase,thc

smallKannonthatbecamethecentralobjectofworshipinNigatsud6,as

ahiddenbuddhヨ,cametobeworshipedpreciselylikeakami,andasif

tofbllowonitsheels,KasugaWakamiyacametobereceivedasanewly
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emergentkamibearingsacredpreeminence.Inthenearbyspacesof

T6daijitempleandKasugaTaishashrine,buddha(thesmallKannon)

andkami(Wakamiγa),onthestagcofakamimatsuri,camealmost

indistinguishablytorepeatthedramaofemergenceandconcealment.

WemustnoteherethatthcNigatsud6Shuni-eandtheWakamiya

On-matsuriwercbothestablishedduringthctwclfヒhcenturywitha

commonintentandconception.Themajestyof加 孟o々6thathasbcen

transfbrmedintoahiddenbuddhaandtheaugustdignityofkamiwere

soughtwithinalmosttheidenticalcosmosofapperception.Regarding

thiscosmology;weshouldnotethatintheTbdaijiprecincts,sevenhalls

allfacesouth,andbycontrast,theNigatsud6hallinwhichtheShuni-e

ispcrfbrmedaloncfaceswcst.IhavcalreadγmentionedthatTbdaiji

fbllowsthcpattcrnoftheHcij6palaceinfとcingsouth,basedonthe

Chinesenotionthattheempcrorfacessouth.TheNigatsud6hallbreaks

withthisarchitecturalplan.

BehindNigatsud6therespreadtheprimalwoodsofKasu.ga,andin

f}ontaretheslopesofWak:akusa若 草hill.Thehallitselfisbuiltonthe

mountainsideandoccupiesasp3cefヒomwhichonecansurveyatone

sweepingglancetheGrgatBuddhaHallandtherestofthesevcnhallsof

T6(laili.ThissceneislocatedinthenortheastcorneroftheYamato

plain.ThesamegeneraldescriptionmaybemadeinthecaseofKasuga

Wiakamiya.ThefburmainhallsofKasugaallfacesouth,andthe倉 丘h

h訓lofWakamiyaalonewasbuilt伍cingwest.Thiswasclearlyplanned

withtheconceptionofhavingamountainlikeWakakusainthe

background.Behind,onthethreepeaksofKannabi神 奈 備mountain,

justasinthecaseofNigatsud6,aretheprimal丑)restsofKasuga.Ifthese

飴restsareidentiRedasakindofchaos,withWakakusamountaintothe

northwestandSangai-yamatothesouthwest,twopointsseemto

surroundthechaoslike臼xedstars.Atthewesternfbothillsofthesetwo

HxedstarsstandNigatsudδandWakamiyalikeluminousbodies

emergingf}omthedarknessofthechaos.Twolinesextcndingwestf}om

thecentralpointoftheKasuga飴reststhelinefromWakakusa

mountaintoNigatsud6andtheline丘omSangai-yamatoWakamiya-

intersectatrightanglestheaxisrunningnorthandsouththroughthe
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sevenhallsofT6daijiandthefburmainhallsofKasuga.Here,3

conceptionofaneast-westaxishasprobablybeenimplantedin

confbrmitywiththecourscsofthesunandmoon.21

Thesecondpointtobenotedhercisthesimilaritybetweenthe

movementslateinthenightofthe"hiddenbuddhゴ'(smallKannon)in

theShuni-eandthoseofWakamiya.Theritualsoftheemergenceand

recntryofthesmallKannonduringtheHnaldayoftheHrstseven-day

pcriodinFebruar)ろasstatedcarlier,connectthetwospacesofthecentral

altarwiththeworshiphall,whiletheceremoniesofthesojournand

returnofWakamiyaduringlateinthenightofthe16hand1プhof

DecembcrmovcbetweenthemainWakamiyashrineandthetemporary

shrinerestingplacebetweenthefirstandsccondtoriigates.Thereisa

strongpossibilitythatthecmergenceandreentryofthesmallKannon

withinthcNigatsud6hallareasimulatcdmovementthatoriginally

joinedthehallwithaplaceoutside.Thus,itmaybesaidthatthereisa

fhndamentalsimilaritybetweenthesmallKannon'sritualsofemergen¢e

andreentryandWakamiya'ssojournandreturn.Ofparticular

importanceinrclationtothisissueistheobservationofFu.kuyama

Tbshio福 山 敏 男fめmtheperspectiveofarchitecturalhistorylHestates

thatthetemporarilγconstructedshrineofblackwoodthatservesasthe
"
restingplace"(o孟4あ ∫加)duringtheWakamiγaobscrvancesrepresents

the`ン4∫ 乃加"stγleofancienttimes.22

Tbday;theshrineofblackwoodisbuilt魚cingsouth,likeτhefbur

mainshrinehalls,butoriginallyitborethecolorationofplacesof

worship.Accor(lingtoFukuyama,thefburmainhallsastheystandat

presentarealmostidenticalinfbrmandsize,inadesignknownasthe
"K
asugastyle"(Kasuga-z〃 加 アノ・春 日 造)andarelinedupadlacenttoeach

otherfromeasttowest.Theirstructure,however,diffヒrsfromthe

buildings丘)rtheDaij6saiccremonyorthcSumiyoshiTaishaandIzumo

驗ishashrinesinthatamu.chsmλllerscalehasbecnadopted,muchlike

thatseeninstructuresfbrworship(γ σ加 ノ∫加 遥 拝 所)・Thismaybe

becausesmalltemporaryshrinesthatwerebuilteachyear長)rthefとstival

becamefixedinthepresentfbrm.Ifthisisso,thentheshrineofblack

woodrebuiltannually飴rtherestingplaceduringtheWakamiya
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observancesmaγreHectthestyleoftheancientperiod.

IfFukuyamゴsconjecturesareindeedcorrect,thenitispossiblethat

theestablishmentoftheWilkamiyaceremonieswasanattempttoretu.rn

totheoriginal,ancientfbrmoftheKasugaceremoniesthatfbcusedon

themain飴urhalls.HiddeninthemovementbyWakamiyatothc

temporaryshrinewasthe、intenttorevivetheoriginal魚ithinkami.In

thiscase,thesojournofthekamiwasnot,ofcourse,merelyachangeof

place.Thekami'ssojournandreturnwasatense,fbrmalmovemcnt

which,throughtheappearanceoftheinvisiblekamiitsel£fbrcefhlly

engravedinthesensationsofpeopleanawe-inspiringmajestyとThis

impressionofmajestystirredpeople'soriginalfaithinthekami.Thekami

thatconcealsitselfabidesinreposewithtranquilbearing,butwhen

movingintopeoplc'spresence,itcannotbutrouseemotionsofaweand

reverence.Thisis,Ithink,thefhndamentalmeaningofthekami's

movement.Ifthisisso,surelythemovementofthehiddenbuddhainthe

Nigatsud6Shuni-emaybeunderstoodtopossessasimilarcharacteLThe

emergenceandreentryofthesmallKannonalsoisconductedsothatthe

kami-likeauraofthehiddenbuddharadiatesintoitssurroundings.

.ThethirdpointtobenotedisthatregardingtheW;akamiya

observances,thereareinfacttwodistinctkindsofobservancethatarc

fhsed,andthereisnoessentialconnectionbetweenthetwo.Ontheone

hand,thereistheprocessionofthekamithroughthedcpthsofnight,

movingtothetemporarγ8hrine.Ontheotherhand,thereistheO-

watarishikiお 渡 り式ceremonies,whichunfbldlikealavishpicturescroll

throughthedayofDecember17.ConcerningtheO-watarishiki,

NakaneYbshiaki中 根 義 明notesthatitsoriginsgobackmorethaneight

centuries,tothctimewhenthefbunderoftheKasu.g3shrinc,the

KanpakuFujiwaraTadamichi関 白 藤 原 忠 通,erectedatemporaryshelter

ontheKasugamoorand,prayingforthekami'spresencethere,

establishedaceremony(On-matsuri).231nsucceedingperiods

entertainments(kami4∫oあ 神 遊 び),perfbrmances,andritualswere

added,increasingtheelementofperfbrmingarts,sothatthe色stivalthat

isobservedatpresentwascvolved.Inotherwords,itbecametheO-

watarishikiinwhichonemaysurveythepublicentertainmentsffomthe
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courtperiodthroughtheEdoperiod,andcolorfuldisplaysof

perfbrmingarts丘omthroughou.tthecountry・areconductedinthe
`℃
eremonyBcncaththePinc"andbefbrcthekamiatthetcmporary

shrineofthcrestingPlace.

ClearlアthlsO-watarishikidif琵rsfhndamcntallyincharacterf}om

the"sojourn"ofWakamiya.TheO-watarishikiisahumandisplay

befbrethekami,withalavishparadeandperformancesofarts

conductedindaytime.Bycontrast,thejourneyofWakamiyaisa

secretiveriteofthenightinwhichthekamimanifヒststohumansits

spiritualdignit)乙Thereisnocorrespondencebetweenthedivinesojourn

andthehumanO-watarishikiperfbrmances.Inthisregard,wcare

remindedoftheNigatsud6Shuni-e,inwhichtheritualssurroundingthe

smallKannonwerebornf}omconceptionscompletelydif甃rentf}omthc

violentpracticesofrepentancestemmingfromtheEleven-face

repentanceobservance.Thisisbecausemajorchangesoccurredinthe

devclopmentf}omtheNaraperiodEleven-facerepentanccceremonics

andtheShuni-eoftheSekkanandInseieras.Theritualsofrepentance

andpenitencecametoincorporatethesccretritesofthckamimatsuri

ceremonies.Thischangeisinharmonywiththehistoricalprocessby

whichthesecretriteofthesojournofWakamiyawasnewlyaddedtothe

Kasugaceremonies,whichweregrandceremoniesofshrineworshipby

therulingFujiwaraclan.

Inthesechanges,thcroleoffireisespecially・signi丘cant.Thefircof

the加 〃z疏 〃torchesthatleadtheprocessionsofthekamiand乃o'o々6

playasymbolicrole.Incontrasttothegrandceremonicsconductedin

broaddaylight,thesecretritcsperfbrmedinthedepthsofnightare

accomplishedthroughprayinginthedarknessfbrthepresenceofthe

invisiblekamiorthehiddenbuddha.Thatwhichilluminatesthcpathof

themovcmentofthekamior乃o孟o々6isonlythepurifiedfire.

Atprcsent,the"matsuri"oftheT6daijiShuni-ciswidely

considereda``Rrefとstival,"butstrictlyspeakingthiscanbesaidonlyof

theritesoftheemergenceandreentryofthesmallKannon.Thisis

becausethemovcmentsofthesmallKannonwithintheNigatsud6hall

areledbアthefireofthe磁 〃24劒tor¢h.Inthesameway}todaythcrites
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ofpurificationby・thefireofthe砌 珈 疏 〃,togetherwithincense,isan

importantelementofthesojournandreturnoftheKasugaWakamiya.

Inordertoleadtheinvisiblekamiandhiddenbuddha,thefircthat

illuminatesthedarknessisnecessaryJtappearsthatthereweretwokinds

ofmatsuriobservances.TheritesofthesmallKannonofNigatsud6and

theKasugaWi止amiyarltcs,throughtheper島rmanceofinvisiblerituals

inthcdepthsofnight,bothmanifヒsttheidenticalconccptionofthe

matsuriobservance.Withintheinvisible,secretritcs,itistheGreofthe

魏 加 疏 〃torchthatilluminatesinnashestheexistenceofthckamiand

加 孟o々6.

TheShuni-eceremoniesofNigatsud6,throughthetransfbrmation

ofthesmallKannonintoahiddenbuddhainthemedievalperiod,

markedlystrengthencdthecharacterofakamimatsuriobscrvance.

Further,thischaracterofthekamimatsuribcarsstrongresemblancewith

thatoftheKasugaWi止amiyaOn-matsuri偽undedaboutthesametlme.

Moreover,theShuni-eandtheWakamiアa-sai,intheirtopographicヨl

positionswithintheirprccincts,andinthefbrmalmovementsofthe

centralobjectofworshipandkamibodア,showclosestructural

relationships.Theseindicaterelationshipsincosmologyandideology

thatcannotbeignored.Further,theconceptualelementinthoughtthat

madethispossiblewastheprocessoftrans飴rmationofthcsmalI

Kannonintoahiddenbuddha,thatis,themanifとstationwithinthe

Buddhisticonofthefhnctioningofspiritpossession.Thisisprecisely

thcreverseprocessofthatseeninthemanifとstationwithinShintoicons

ofthefunctioningofincarnation(in,fbrexample,theemergcnceof

statuesofkami).

TheWakamiyaOn-matsuriasawinterobservance,through

comparisonwiththeNigatsud6Shuni-easaspringobservance,vividly

displaysitsdualnature.Andinthesameway,inthemirror、ofthe

Wakamiyarites,theritualsofthesmallKannonreve』their血ndamental

signi丘cance.




