
CHAPTER11

KAMoNoCH6MEIAND

THEAPPREHENsIoNoFIMPERMANENcE

1.Ch6meiasRecluse

Thereappeartobetwotypesofpeoplewh,oabandonworldlyendeavors

andundertakethelifヒofarecluse.Personsofthe丘rsttypepossessaclear

andfirmresolvc,dedicatingallthcircf壬brtstowardthcirgoaLTheyare

rigorousintheirspiritualcultivationanddiscipline,andmaintainan

austerelycriticalattitudetowardsecularsociet)ろrenouncingallentangle-

mentsintheworld.Thisattituderepresentsthewayoflifヒoftheideal

practitioner_onewhohasconsciouslydeterminedandselectedhis

courseinreclusion.Thistypeofpractitionerf}equentlyappearsinlate-

HcianandKamakuraperiodcollectionsofanecdotalbiographiesofvir-

tuousmonksandpeoplewhoaspiredfbrbirthinAmidaBuddhゴsPure

Land.Manyofthese丘gureswerereclusesorhermits,buttheyneverthe-

lessdemonstratedinactiontheirextraordinaryardorandresolve.In

readingtheirbiographicalsketchesf}omtheperiod,onecannothelpbut

bemovedbytheirimpressivestrength.Atthesametime,howcver,onc

mayalsosensethattheylackacertainhumanqualityl

Thesecondtypeofpractitioneristhepersonwho,althoughseeking

tolcadthelifヒofdisciplineandreligiouspractice,isincapableof

pursuingitinathoroughgoingmanneLAIthoughsuchpeopleadoptthe

sameseverelycriticalattitudetowardsociety;theydonotnecessarily

evincethespiritualstrcngthnecessarytorenounceitcompletclylRather,

theyleadanunhappyexistencewithinactu.allifヒinsociety;experiencing
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repeatedfailuresandpainfhlmisfbrtunes.Befbretheyknowit,theyare

drivenhclplesslyintoawayoflifヒtheアdonotwill,andaretossedabout

onthewavcsofadversityandwretchedness.Thcysuddenlyfind

themsclvesHeeingf}omtheworld,orturningtheirbacksonsociety;and

headinginthedirectionofreclusion.Suchpeoplesomehowturninto

hermitsbecausetheylackanyalternative.Inthelivesofreclu.seswho

havebeenpressedbyfateintosuchanexistcncc,thereseemstodwclla

色elingofinexpressiblesorrow.Suchindividualsrecognizetheirown

humanweakncss,andf}omthisthereemergcsaresignation-ahumble,

unpretentiou.sattitude.Thistypeofpractitionermanifヒststheattractiveness

ofapersonpossesscdofhumanf}ailty;

LookingatthebiographyofKamonoCh6mei鴨 長 明(1156～ 一

1216),oncBndsthatheclosely丘tsthepatternofthesecond,``passive"

typeofrecluse.HiscareerWasoneinwhich,oneafteranother,his

humanhopesandambitionsweredisappointed.Intheprocessby・which

hisdreamsevaporated,hecλmetoseethetransienceandfねgilityof

humanendcavors,andhisspiritualinsightgraduallymatured,pervaded

byasenseofsorrowThus,inpursuinghiscareerinvariousdirections,

hemovedlittlebylittletowardthelifとofareclu.se.

Ch6nlci'sbiographyconsistsofrepeateddisapPointmentsand

revealsstrikingineptness.Whilestumbling,however,hcbeganto与ee

食omhisexperiencesthevcrγnatureofhumanexistence,andinhis

crraticlifヒpcrmeatcdwithdceplyfとltsorrows,onemaアsensesomething

魚miliarandapproachable.Tbbeginwith,Ch6meiwasbornasthc

secondsonofKamonoNagatsugu鴨 長 継,theheadpriestofoneofthe

mostprominentShintoshrinesinKyoto,theShimogamo下 鴨shrine.

Thus,byrightshewastobccomeapriestoftheshrine,apositionof

somestanding.Asitturnedout,however,thispositionwasdeniedhim.

Therewereseveralopportunities飾rhis盆dvancementtotheposition,

butcachtimeitendedfUtilelyとHere,thcsecdsofhislatersorrowswcrc

sown.

Inaddition,atarelativelyyoungage,hewasadoptedintothe

血milyofhispaternalgrandmother,wheretherehappenedtobea

marriageableheiresstothehousc.Hemarriedthiswoman,anditeven
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appearsthathehadchildrenbyheLAfヒeratime,however,heseparated

食omhiswifヒandchildrenandleftthehousehold.Thiswasthe

beginningofhislifヒofwandering.Apparently,hcthuswasalso

unsuccess丘11inheadingahouseholぐL

Ch6meientertaincdambitionsofmakinghiswaアasapoet,andhe

gainedaconsiderablcreputationinthisfield.Hebegantobeincludedin

poctrygatheringsatthccourtandwasappointedasaludgeofpoetryと

Hedemonstratedageniusfbrthisart,studyingunderMinamotoShun'c

源 俊 恵(b.1113)lapriestofT6daiji東 大 寺templewhowasactivein

literarγcirclesand寅ho,togetherwithFuliwaraShunzei藤 原 俊 成(1114-

1204),wasregardedasoneofthefbremostpoetsofthedaylHerewe

HndanotherpivotalpointinCh6mei'searlylifヒ,fbrShun'c,unlike

Shunzei,favoredareclusivcwaγoflifヒ,3ndCh6mciwasprobably

unconsciouslyinHuencedbythisinclination.

2.TheContinuingLifヒofDisappointments

Ch6meiwasactivelyengagedasapoet,servingasajudgeofcontestsat

theimperi司court.Becauseofhislowbirth,howevcr,hisparticipation

wasrestrictcdandhewasunablctoattendthemostillustriousgather-

ings.ContcmporarypoetFujiwaraTヒika藤 原 定 家(1162-1241),theson

ofShunzei,recordedinhisdairy;theM6忽 な〃廐 明 月 記,that`℃h6mei

holdsthefi丘hcourtrankbutisofremarkablyinfヒriorbirth."Hishum-

bleoriginsweredoubtlesslythesourceofchagrinonnumerousocc3-

sions.Despitethcsehumiliatingcxperiences,hisabilitiesasapoetpre-

ventedCh6meif}omabandoningthcpathofpoetrylHisdilemmawas

thathepossessedtalent,buthiscircumstancesdeniedhimsuccessatthe

centcLOnoneoccasion,heevenwenttotheKant6関 東regionsceking

apositioninthcbakufUthrou.ghaf}iend'srecommendation,butnoth-

ingcameofthiseffbrt,eitheL

Inadditiontopoetry;Ch.6meidemonstratedtalentinmusic,and

manypeopleheldhighexpectationsofhimasakoto琴andbiwa琵 琶

musician.Inthisalso,however,hishopesfailedtobearf}ui亡Hislow

birthandiackofsocialbackingagainbarredhispath.Atthesametime,
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thcrewerethosewhorecognizedhisability.TheRetiredEmperor

Gotoba後 鳥 羽(1180-1239)greatlyadmiredhisskillandtriedtohelp

himgainapositionofemploymcnt.IntheShimogamoshrinecomplex

(fbrmall防theKamonoMioya加 茂 御 祖shrine)thereisalowerlevel

shrinecalledtheTadasusha河 合 社.Whentheofnceofheadpriestwas

open,Gotoba-insupportedCh6meifbrthepost.Otherparties

obstructedthcapPointment,however,andCh6meifailedtogainthe

POSItlon・

Thus,f}omhisyouthtomiddleagc,disappointments飼llowedone

a丘eranother.Graduallydrivenintodifficultstraits,inhisfとelingsofde一

色atheredirectedhimselftowardsalifヒofsequ.estration.Ratherthan

withdrawingf}omtheworldoutofgenuineresignationandfarsighted-

ness,hefbrcedhimselfintoreclusionoutofhissenseofbitter

misbrtuneandlackofaltcrnatives.Induecourse,Ch6mcitookup

residenceinOhara大 原,northofKyoto,wherehelivedfbrawhile.Then

hemovedtoHino日 野,inpresent-dayFushimi伏 見wardlocatcdinthe

sou.thernpartofKyoto,andtherebuilthisten-fbot-squarehut.(勿 δ方

丈).Incomparisonwithh三srenownedcontemporarySaigy6西 行(1118-

1190),thepoeレmonkwhoabandonedwifとandchildtolivealifとof

wandering,wefindthatCh6meif査iledtopursueathoroughgoingli色of

homelessness.

InCh6mei'sreclusion,onedetcctsadistortionofmotives,evenper-

hapsanaspectofangerorrage.Hehadrepeatedlybeenconf}ontedwlth

hisownweaknessinaseriesoffailures,butatthesametimehesought

tomaintainandnurturehisowntalents,andinhischoiceoftheli色ofa

recluse,wecansensethestrengthofhise銀)rtanddetermination.What

emergedfbrCh6mcithroughtheexperiencesthatIhavedescribed

above_whatcametopervadehisthoughtandwritingswasthe

Buddhistvisionofimpermanence.Inalif乙weightedwithdefとatand

misfbrtune,thefヒelingofthesorrowofhumanli麁graduallydcepcns,

andoneperceivestheinstabilityandunreliabilityoflifヒinthcworld.

ThiswasthefbundationofCh6mei'sgraspofimpermanence,whichis

vividlyevokedinhisHψ 窺 方 丈 記(RecordoftheTヒn-Foot-Square

HUt).InthefirStpartOfthiSWOrk,hee10qU.entlydeSCribCSVariOU.S
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eventsillustratingtheimpermanencethatcharacterizessociallifとand

institutions,thenaturalworld,andindividu.alhumanlifと.Thepassages

depictinganumberofnaturaldisastcrsthatbefdlthecapitalcityare

particularlyvivid.

Forexample,hcdescribcsahu.geconflagrationthatturnedKyoto

intoascorchedHeldovernightandtheconfUsionofthcinhabitants・

Next,herecountsthedisorderedflightofcitizensasawhirlwind

destroγedpartofthecityとThenthereoccurredafamineandthespread

ofepidemics,andweseetheterriblesuffヒringandsorrowthatthesc

bringuponthclivesofthepeople.Thereisalsoadescriptionofagreat

earthquake.Furthermore,thiseraiswhenTairanoKiyomori平 清 盛

decidedtomovethecapitaltoFukuhara福 原,ncarpresent-dayKobe,

andCh6meidescribeshowthisplungedthepeoplcofKyotointoastate

ofpanic.

Apartfbmthemovingofthecapital,theseeventswereallnatural

calamitiesthatcasthumansocietyintodisarra)乙Theviolentscenesof

riseandfallintheworldaregraphicallyandpreciselynarratedin

passagesofexceptionalbeautγInexperiencingtheagitationandfとarof

peopleamiddisastcrdepictedbyCh6mei,wesensehowdeeplyhcwas

movedandsorrowedbアthcchangeabilityandvicissitudesofworldlylifと.

3.TheImpermanenceofDweHings

InCh6mei'sdescriptionoftheworldoftransiencepresentedinthe丘rst

partofhis1勿 δ窺,hercpcatedlywritesabouttheimpermanenceof

humandwellings.Thehousesinwhichpeopleresidea止ebumeddown

infires,collapsedbywinds,andwreckedinearthqu.akes.Dwellingsare

f}agileandundependable,andyethumanbeingscannotlivefbraday

withoutsuchshelteLDwellingsinevitablyundergochangewithtime,

eventuallyf測lingintoruin.Intakinguptheprocessofalterationthat

dwellingsundergo,Ch6meidcscribestheirriseandfall,speakingofthe

vicissitudesoffbrtuncexperiencedbythefゑmiliesinhabitingthem.

Laterinlifと,Ch6meimovedf}omOharatoHino,buildingtherea

smallhermitageinwhichhecarriedonhisdailylifと.Evensuchahut,
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however,mightbedestroアedatanytime,andCh6meishowsaremark-

ablcconcernoverthischaracteristiとoftheimpcrmanenceofdwellings.

Thisisasignificantclementinreadingthe・ 砿⑳ ゴ々.Ch6mei'ssenseof

impermanenceisclearlyexpressedintheopeningofhiswork:"Theriver

Howsceaselessly;bu.tthewaterisnotthesame.Bubblesfloatinginthe

stillpoolsv盆nish且ndfbrm,neverremaininglong.Humanbeingsand

theirdwellingsintheworldarelikethis.Allthingschangeandmove,

neverremainingastheyarc.Thelivesofpeoplearelikethcnowofa

river,whichisneverstillevenamoment.Thcyarelikespindrifヒ 長)rming

andvanishing."

Ch6meifirstofalldevelopsthisqualityofevanescenceinrelation

topeopleandtheirresidences.ImpermanenceitselfisafUndamental

problemofhumancxistence.Peopleareborn,livcfbratime,andthen

die.Thisbasicprincipleofimpermanenceisatruthdiscl6sedin

Buddhism,thoughittendstobeunderstoodinaconceptualand

abstractmanner.Amoreconcretetheme,however,is飴undinthe

dwellingsthataretheenvironmentinwhichhumanbeingslive.Houses

fbrmthestructuresandspacesinwhichfamiliesconducttheirdaily

activities.Atthesametime,theyarealsochamcterizedbytransience;this

isCh6mei'sinsight.Hisヨssertionthat"hu.manbeingsandtheir

dwellingsintheworldarealsolikethisisnotmcrelyametaphysicalor

conceptualrestatementofaBuddhistscnseofimpermanence.Rather,it

isaconcreteperceptionofthcevanescenceofactualdailアlifとwhich

丘)cusesontheplaceofthisactivity;thehome.

TheopeningoftheH⑳ 廐continues:

Iftherearcpeoplewhodieinthemorning,therearealsothose

whoarebornintheevening.Humanlifとanddeathmaybe

seentobelikebubblesdrifヒingonthestream.Peoplebeing

bornanddyingdonotknowthemselveswheretheyaregoing.

Thisworldisbutatempor且ryshelterthatweoccupγfbra

timc;whγshouldpeopleafnictthemselveswithsuchconcern

overit～Therearcthingsthatpleasetheeアc,butwhatdothey

finallγamountto～Ultimately;itismerelyaqu.estionofwhich
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willfallintooblivionfirstthelivingpersonorhisorher

home.Theyarelikethemorninggloryandthedewonthc

blossom;itmatterslittlewhichwillsurvivelongerintheheat

oftheda)ろ

Inthispassagealso,wefindtheproblemofhumanbeingsandtheir

dwellingstakcnupinrelationtoimpcrmancnce.ForCh6mei,the

impermancnccofhumanlifとisconceivcdthroughalinkingofthesetwo

elements_thepersonandthehouseinwhichdailアlifヒtakesplace.This

isthespecialcharacterofCh6mei'sunderstandingofimpermanenceas

expressedintheopeningoftheHφ6必 彡.

Weshouldalsonotethatinthesentencecomparinghumanli麁to

dewonamorningglory,Ch6meiemploアstheterm"impermanence"

(叨 ゆ 無 常)fbrthefirsttime.Itiso丘ensaidthattheHφ ～旋ゴspeaksofthe

impcrmanenceofhumanlifと,ofnature,andofthe丘xturesofhuman

socie卑butCh6meiactuallyusestheword"impermanence"onlyinthis

onepassageinthe∬ φδ勉,refヒrringjointlytopeopleandtheirhouses.

Hisusagehere,then,isconsciousanddeliberate,anditsef琵ctivenesslies

inhisfbcusontheconcreteproblemofhumanbeingsandtheir

dwellings,disclosinghcrethcrootoftheactualityofimpermanence.

4.Ch6meiandtheSenseofImpermanence

Ch6mei'ssenseofimpcrmanence,thoughBuddhistinitsroots,isnot

necessarilyidenticalinn飢u.rewiththeoriginalBuddhistconcepttaughtノ
inIndiabySiikyamuni.ThenotionsofimpermanenceheldbyIndians

andbych6meiinJapanincludequ.itedistinctelements.Theterm
"i

mpermanence"maybethesame,butthcworldsoffとelingintowhich

theconceptsareincorporated,thercalmsofemotionitexpresses,aredif=

ferent・Thisisanimport
.antpointforunderstandingJapanese

Buddhism.

Once,whentravelinginIndia,Inoticedthatavarietyofvoicesin

prayercouldbeheardemergingf}omshrinesandtemplesthroughout

thecountr>乙Onf}equentoccasions,musicalinstrumentswereusedto
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.460〃6:SketchofKamonoCh6mei'sten-fbot-

squarehut,basedondescriptioninthe・ 砿～歹δ々 ゴ

inthecollectionofDaifUkuk司itemple,Kyoto.

courtesyofJapanBroadcastPublishingco.

Right:KamonoCh6meiathishut.Drawingin

the1勉 ∫δ勿 砺 μ漉 η(LegendsaboutJapaneseRe-

cluses),bythepriestGense量(1623-68),Seikad6

Bunkocollection.

FromYamaoriTetsuo,"KamonoCh6mei,theRccluse,"(乃4η の μ(～吻 吻 ψNo.64(1991).
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accompanyreligiousrituals.Irealizedthatthevoicesandreligiousmusic

theredifferedutterlyf}omthereligiousmusicheardinJapanesetemplcs

andshrines.InJapan,thechantofreligioustextsandprayerscvokesa

somberair,whileinIndiaacheerfulandvibrantworldunfoldsf}omthc

temples.Atfirst,Itooklittlenoteofthisdifference,butgraduallyIcame

tosensethatBuddh.ism,whichwasborninsuchanIndianenvironment,

mayhaveoriginallypossessedthisbrightandopenattitude.

Onthebasisofmycxperience,Ireconsideredtheconceptofimper一ノ
manencetau.ghtbySakyamuniBuddha.TheBuddhadid,tobesure,

teachthatallthingsthathave長)rmwillcertainlypcrish,emploアingthe

term"impcrmanence"toexpressthisnature.Thcreisnothinginthe

worldthatwillendureforever.Allthingswithoutexceptionchangein

formandmovetowarddestruction.Coolyandobjectivelアobservingthe

processesofor玉ginanddemise,arisingandperishing,ofactualthings,

theBuddhaproclaimcdthatthcywillallpassaway.Thisconcreteノ
recognitionfbrmedthebasisofS…ikyamu.ni'sconceptofimpermanence.

whenthisideawastransmittedtoJapan,however,thethoughtbehind

it-thehard,coolobservationofthingsandtherccognitionofthe

evanescenceattheirroots-underwentatransformation,orwas

channeledintoadifferentareaofculturallifと.Asaconcept,itwas

acceptedintellectually,butintherealmofemotionandfeeling,itshi丘ed

intoalyricalmode.Theterm"impermanence"cametoembraceasense

ofsorrowforthatwhichdeclinesandperishes.

ThcTaleoftheHeike平 家 物 語,fbrexample,openswiththewords,
"Th

ebellsoftheGion祇 園monasterysoundtheimpermanenceofall

things."Here,wedonotsimplyfindanobjectivesenseof

impermanenceinwhichitisrecognizedthatallthingsinevitablyperish.

Rather,tearsareshedatthefateoftheHeikeclan,whichhadrisento

theh信ightsofsplendorandthenplungedtodecimation,andinthose

tearsthercisadeepandpenctratinggricf.Thispassagemaybesaidto

singthesolemnbeautyofsuchafa11.Thereisalyricalqualityhere

tingedwithscntimentality,but,onthewhole,theatmosphcreisfilled

withadarkandmelancholyfeeling.ThisopeningpassageoftheTaleof

theHeikechantedtotheaccompanimentoftheChikuzenbiwaisdeeply
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impressive,withitssomberanddisconsolatemelodicline;intenor,itis

asthoughtheaestheticsofperishingweretransfとrredintotheworldof

sou.nd.Here,thereisaconcordwiththeviewofimpermanence

expressedatthcopeningoftheHlガ δ々 云

Whenwetakenoteofthis,wecanscnsetheimmensedistance

betweenIndianandJapanescBuddhism,andbegintograsponeofthc

specialcharacteristicsofthelatter.Thisrichlylyricalsenseof

impermanence長)rmsoncofthechiefmodesoffヒclingintheworldof

Japaneseartandliterature.Thedeepnotethatresoundseverywherein

traditionalJ包panesearts-fbrinstanceinnohdrama,sermonliterature,

pupPetdram3,andkabu.ki歌 舞 伎 一isthissenseofimpermanence.

Moreover,whenwereflectonthetotalityoftheworldoftraditional

Japancseliteratureandart,wcfindthatthelyricismoftheHの δ々 ゴ

occupiesapositionatthesourceorstartingpointofthispervasiveview

・fimpermancnce.

Inthissense,whenweconsiderthehistoryofJapaneseBuddhism

orJapanesereligion,itisinadequatetofbcusexclusivelアonthe

u.nderstandingofcertaincharismaticleaders.Ifwcseektodiscernthc

natureofthewidespre且d,popularBuddhisminJapan-theBuddhism

oftheordinaryperson二thenitisnecessarytoincludeinourfieldof

visionthclyricalsenseofimpermλnencethatpermeatestheworldof

Ch6mel's∬ ⑳ ゴ々.Hisviewofimpcrmanencefbrmsasortofdcepnote

thattransfUscstheJapanesepopularconsciousness.

5.TheCharacterofCh6mei'sTen-Foot-SquareSpace

InthelatterpartoftheHφ 面,Ch6meireflectsonhislifとuptothat

pointandspcaksofhisdailアactivitiesinhishutatHino,ahillinthe

southeasternpartofKヅotocit)乙Hisrecordofhisthoughts-avicwof

humanlifdnitspracticalaspects_fbrmsadceplγimpressivedocument.

Ncedlesstosay;hislifヒwasquietandsecluded,thelifとofarecluse.The

Hinohermitagewasindeedatinyhutonlytenfヒetsquare,witha

narrowbambooverandaalongthesouthernsideandeavesextending

aboutthreefヒetontheeasternside.Thcinteriorwasroughlydivided



KAMoNoCH6ME【ANDTHEAPPREHENsloNoFIMPERMANENcE 365

intotwoareas:anorthareaandasoutharea.Inthenortharea,onthe

westernwall,hungimagesofAmidaBuddha,thecentralobjectof

worshipinPureLandBuddhism,andFugenBodhisattva,whowas

thoughttoprotcctthosewithfaith量nthc五 〇吻 ∫5〃'形.Acopyofthat

sutraw2senshrinedinf}ontoftheimages.Thisareafbrmedwhatonc

mightcallareligiousarea.Tbthesouthofthisreligiousareastooda

partition,andontheothersideofthepartitionCh6mciplacedhis

music盆linstruments_akotoandabiwa.Inthesouthwestcornerhe

builtsuspendedshelvesonwhichheplacedleathcrcoveredbaskets

( 〃々 〃囎o皮 籠).Thesehcldcollectionsofpoetry}musicヨlinstruments,

andimportantpassagesdrawnf}om」 懿∫6瞬4ム ノ加 βゴ渤 勿.4〃2ゴ 詭 きP膨

Z4η4(q勿 灘勿 往 生 要 集),theworkbytheTヒndaimonkGcnshin源 信

(942-1017)whichhadlaidthefbundationfbrJapanesePu.reLand

teaching.Further,atthcwesterncornerofthebambooverandahe

constructedshclvingfbrtheHowcrsandwatertobeplacedasof艶rings

bcfbrethebuddhaimages.

Theinteriorspaceofthehutwasthusdividedintotwoareas:areli-

giousareaonthenorthandanareafヒ)rartsonthesouth.Alongthe

easternsideofthespace,beddingwaslaidsothatitstraddledboththese

areas.Thethatchedhutwasnotsturdilyconstructed,butwasakindof

simple,prcfabricatedshelterpu.tupofcollapsibleparts.Ifthehinges

wereremoved,itcouldeasilybetakenapartandmoved.Oneimagines

thatastrongwindcouldhaveswifヒlyflattenedit.

Ch6mei'swaアoflifヒ,then,wasoneinwhichtheelementsof

religionandart,thcworldsoffaithヨndofbeauty5didnotstandin

oppositionbut,whilemaintainingtheirdistinctivecharacters,coexisted

simultaneouslyとThisfUsionofdiverseworldsIaγatthefbundationofhis

lifとasarecluse.Hedidnotchoosebetweenrcligionandartastwo

alternatives,butsoughttoincorporatebothofthemintohisdaily

activities.Surelγweseehereaveryhumanambition.Thus,Ch6mei

livedinhishutasamusicianorapoetinmonk'srobes,orasahermit

whoplaycdmusicandcomposedpoetrylHedidnotseehimselfasa

profとssionalmonk,nordidhechoosethelifとofaprofヒssionalmusician.

Heaspiredtoliveali色inwhichbothsideswereharmonizedsomehow
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intOaUni丘edeXiStenCe.

Itisinterestingtonotethctaste丘lldivider_asingle,10wscrccn_

thatseparatedthenorthernareaofthehut,whichs『rvedasaspacefbr

religiousactivities,andthesouthernarea,devotedtothearts.Thetwo

sidesweredistinguished,andyetCh6meif}eelypassedfヒomonesidcto

theother.Inhisspirituallifと,also,hef}eelycameandwentbetweenthe

tworealms.ThedeeperpartofthchutwasreservedfbrBu.ddhism,the

f}ontfbrthearts:thismadefbraeminentlyskillfhlpartitioningofspace.

6.TheInfluenceofPure:LandBuddhism

LetusnowturntothcnatureofCh6mei'sBuddhistfaithandpractice.

Thereligiousareaofhishutreflectedtheatmosphereofthecontempo-

raryBuddhistcenteronMt.Hiei比 叡Inothcrwords,theinnucnccof

the伍ithpracticedonMt.HieiinCh6mei'sd3yreachedtothcworldof

Ch6mei'shutatHino.BasicallメthcBuddhismofMt.Hieibelongsto

theT∋ndaischoolandisbasedonthe五 〇吻 ∫5μ 吻.Thisscriptu∫ewas

diligentlystudiedandinterpretcd,anddetailedannotationsandcom-

mentarieswereappliedtoeveryword.ThcBuddhismofMt.Hieiwas,

inotherwords,scholasticinorientation,whileitalsoinvolvedvarious

fbrmsofreligiouspracticesanddisciplinesbasedontheconceptstaught

inthe五 〇∫π∫5π 吻.OnMt.HieiinCh6mei'stime,however,equalweight

wasalsogiventothestudyofthePureLandteachings,andoneofthe

ccntralwritingsoftheT∋ndaiPureLandtradition,Genshin's五 夕∫6η吻 ム

ノら7β ゴπ乃,occupiedaplaceontheshelvinginthesouthernareaof

Ch6mei'shut.Further,amongGenshin'sdiscipleswasYbshish玉ge

Yasutane慶 滋 保 胤,whotookthereligiousnameJakushin寂 心and

togctherwithhismastcrdevelopedancnbutsumovementonthemoun-

tain.Yasutanewroteaness鄲"RecordofMyPondandHut"(C肋6珈 池

亭 記),whichdeeplyinnuencedCh6mei.Indeed,Ch6mei'sownrecordof

hishermitagemaybeseenasare丘nementofぬsutane'soriginalpiecein

Chinese(々4η 彡鯢).Further,Yasutanecompiledacollectionofbiogra一'

phiesofpeoplewhoattaincdbirthinAmidゴsLand,ノ ゆ4η8∫6R660誂 げ

ノ㌃魏 勿 彡㎏ β〃坊 勿 坊6Z4〃 ノ げ β左∬(ハ 彦乃oη φ∂80々 〃鰄 々%々 ∫ 日本 往 生 極 楽.
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記).InHuenccdbythiswork,Ch6meiassembledhisowncollectionof

talesofPureLandpractitioners,titled7読 ∫げ}4乎 伽'彡oη(飾 ∬乃勿 ∫勿 発 心

集).

TheworldofT6ndaiPureLandBuddhistfaith,whichbecame

widespreadthroughtheworkofGenshinandhisdiscipleYdsu.tane,

fbrmedanimportantanddistinctiveelementoftheBuddhismonMt.

Hiei,andstronglycoloredCh6mei'slifとinhisten-fbot-squarehut.This

isclearlアseeninthemethodinwhichhehandledthereligiousand

artisticspaceinhishcrmitage.Inspiteofthis,however,TとndaiPure

LandBuddhismdif琵redf}omCh6mei'sownconceptionof"thepath."

Itisimportanttobearinmindthisdivergencebctwecnthecharacterof

thenenbutsumovementadvancedcooperativelybyGenshinand

Yasutaneandtheworldof魚ithasconceivedbyCh6mei.

GenshinandYasutane'snenbutsumovementwasagroup

movement.Theγfbrmedanenbutsu.socictycalledtheNenbutsu-

SamadhiFellowshipofTwenty-five,inwhichtwenty-fivec3refhlly

selectcdmemberscametogethertofbrmanassociation.Bycontrast,

Ch6meibuiltathatchedhutandcarriedonhislifとinreclusion衾sa

hermit.Hepursu.edhispracticeofthenenbutsuinsolitu.deandpassed

histimeintheworldofpoetrγandmusic.Inotherwords,hesoughtto

putintopracticealifとofthenenbutsuincorporatingthepathofartistic

reHnementandaestheticcultivation.Hereinlieshisoriginaliワandhis

importanceinJapanescculturalhistor}乙

7.TheInteractionoftheSacredandtheProfane

InhisHφ 面,Ch6meicarefhllydescribeshisdailylifdntheenviron-

mentofhishutinHino.Hcdcpictswithartistrythenaturalscenery

aroundhiminallitschangesthroughthefburseasons.Onthesouth

sideofthehutwasabambootroughthroughwhichwatcrconstantly

ran.Nearbywasa長)restwherehecouldf}eelygatherfirewood,sothat

hewasneverataloss.Inspring,thewisteriasbloomcd,andinthesum-

mer,thecuckoossang.Inautumn,thecallsofthecicadassounded

everywhere.Inwinter,snowcovcredthelandscapc.Throughthcsesea一
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sons,hcturnedhisthoughtstothePureLandinthewcst,thinkingof

thea丘erlifとanddeeplyreflectingonthesadncssofthisworld.Thushe

records:"WhenIdonot色cllikesayingthenenbutsuorbeingdiligent

inrecitingthesutras,Irestandamlazy;Thereisnoonetopreventme

f}omthis,andnoonewhomakesmeashamcd."

Atthosetimes,Ch6meicomposedpoetryandplayedthebiwain

solitude.Ashedidso,graduallγhewouldregainhiscomposure.He

writes:"Myartisticskillispoor,butIdonotseektopleasctheearsof

others.Iplayalone,composepoetryalone,andthusbringpcacetomy

ownspirit."Ch6mcideclaresthatitisenou.ghifhisplayingthebiwaand

koto,andhisownpoetrγ,pleasehimself.Itmaybecalleda

thoroughgoingindividualism,orperhapsevenselfishness.However,we

mustalsorecognizehisf}eedom.ForCh6meiasrecluseorhcrmit,this

f}eedomwasprobablytheideal.Perhapsonemightsaythathelackeda

certainseveritywithregardtohimself

Aswehaveseen,Ch6meiwasnotcompletelycommittedtothe

nenbutsualone,nortosu.tra-chantingalone.Butneitherwashesatisfied

tomerelypkythebiwaorcomposcpoetrylItwasnotenoughfbrhimto

immersehimselfintheworldofartisticinterests.Bothworlds-religion

andart-werenecessary;andhesoughttolivcf}eelypassingf士omoneto

theother;thiswasthelifヒasahermitthathepursued.Ch6mei

dcvelopedhisownuniqueviewofhumanlifヒandsurveアcdhisownlifと.

A丘erdiscussingtheimpermanenceofhumanlifとanddescribingthe

realmofhisdailアlifとinhisten-fbot-squarehut,heturnshisλttentionto

hisownlifと.Hestatesthat,lookingbackonhislifと,heseesthatitcanbe

dividedintoseveralstages.

Thefirststageishischildhood盆ndearlyadulthood.Duringthis

periodhesucccededtothehouseofhisgrandmotheronhis伍ther'sside,

butthisrelationwassoonsevered,andhcalsopartedf}omhisfamilyと

Thesecondstagecentersonhisbuildingahermitageatabouttheageof

thirtγHedescribesitassmall,andstatesthatatthistimehccamctothe

realizationthヨthisownfbrtuneintheworldwouldnotbeprospcrous.

Then,inthespringafterhisfiftiethyear,heabandonedhishomeand

le丘theworldofsocietyとThisisthcthirdstageinhislifヒ.Hetookup
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residenceatOharaandremainedthercfbrfiveγears.Ofcoursehedid

nothavehiswifとorchildrenwithhim.Fromtheoutsethediscardedany

expectationofgovernmentappointmcntorstipcn(1.Hespeaksagainof

hisrcsidence,statingthatitwasevensmallerthanbefbre.

Thefburthstageoccursinhissixties,whenthc"dewoflifヒ

dep3rts."ItwasatthistimcthathebuilthishutinthedcpthsofHino .

Withpro飴undrenection,hewithdrewtoathatchedhutthatwascven

smallerthanthehermitageofhisβ 丘ies.Hestatesthathewasagingand

inhissixties,butactuallyitisthoughtthathismovewasmadewhenhe

was丑 丘y,fbuLHeportrayshimselfassixty;perhapsaf琵ctingoldageout

ofsomewishtoquicklybecomeanoldman.Bybecomihganoldman,

itwouldbecomepossiblctogooutintoaf}eerworld;hiswordsreveal

suchfとelings.Atthebeginningofthisstageofhislifとmarkedbyhis

turning"sixty;"heexperiencedanunexpectedencounteLAtthefbotof

thcmountainonwhichhehadconstructedhishermitage,awatchman

hadmadearoughhut.:Livingthercwithhimwasaladofaboutten

yearsofagewhooccasionallyvisitedCh6mei.Ch6meispeaksnaturally

ofthe丘iendshipbetweenhimsel£asixty-year-oldmannowbecomea

truerecluse,andtheboyoften.

InthescpassagesinwhichCh6mcireHectsonthestagesofhislifヒ,

weseethatf}omhisthirtiestohis丘 丘ieshestillretainedanattachmcnt

totheworldofsociety.Duringthisperiod,hepassedbackandfbrth

betweentherealmofworldlylifとandthcrealmofahermit.Thcn,

duringhisfiftiesandintohissixties,hislifとasahermitgraduallymoved

f}omaworldlyspheretotheworldofrcclusion.Hisbondswithsecular

lifとwereseveredbitbybit.Nevertheless,hisactivitiesinthewaγsof

poetrγandmusiccontinucd.Here,inhisartisticendcavors,itmaybe

saidthathemovedf}eelアinaspacebetweenthcsac止edandtheprofane,

thepureandthemundane.

Thischangesslightlyinhissixties.Fundamentally}hedoesnot

abandonhisactivitiesinthepathsofartisticactivitアandrefinement,in

poetryandmusic,butthcseactivitiesgraduallybecomepuri倉ed.Inthis

proccss,hisd叩ictionofhisrelationwiththeyoungladisdeeply

impressive.Thcinnocentassociationbetweentheoldmanandthe
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youngboアstandsoutasatimeofgreathappiness.Attheageof"sixty"

inCh6mei'stext,hereachesadeepmaturityとHissenseofresignationhas

deepened.Hehasbecomeablctolookontheworldofsocietyand

mundanelifヒwithgreaterdistance.Heseekstogobeyondthesecular

world.Itmaybesaidthatthespiritofartisticendeavorhaswithered;

thisistheoppositefaceofhiswishtobecomeanoldman.

8.SpiritualMaturityandtheConceptoftheFourStagesof

:Lifヒ.

sinceancienttimes,thegodsofJapan,whentheyhavemani免stedthem-

selvesintheworld,haveo丘entakenthefbrmofoldmenorofchildren.

Forexample,althoughitissaidthatthegodHachiman八 幡docsnot

revealafbrmintheworld,oldtextsstatethatapriestwhohadprayed

丘)rarcvelationoncesawhimappearinthefbrmofachild.Itisalsosaid

thathisusualfbrmwasthatofanagcdperson.Itヨppearsthatgo(lswere

thoughttobecloseinnaturetotheaged.Atthesametime,theywere

thoughtofassimilartochildren.Oldmenandyoungboyswerelooked

uponashumanbeingswithacharacterclosetothatofdivineexistences.

Asexistencesapartf}ommundaneIifヒandapprovedbythcgods,thcア

hadlongbeenregardedasobjcctsoff蓋ith.

T)giveanotherexample,fヒomtheHeianpcriodintothemcdieval

period,variousrecordsofbirthintoAmidゴsPureLand@読 η 往 生 伝)

andbiographiesofeminentmonks(舳 読 η 高 僧 伝)werecomplied・The

仰 翩 訳 … 協 卵 吻 η嫁 βノ肋 加 珈 伽4げ 跏 ・(〈物 η φδμ 徽 〃々

の々byYbshishigeYasutanewasoneofthesc,anditincludesthefbllowing

story:Therewasonceamonkwhoperfbrmedau.steritiesinthe

mounta三nswithgreatdiligence.Ayoungboysuddenlyappearedand

bcganpごrfbrmingvarioustaskstoaidhim,suchaspreparingmcals,

gatheringfirewoodfbrthebath,cleaning,andsoon.Butwhenthe

monkgrewlazyinhispractice,theboystoppedcoming.Hehヨdbeen

closelywatchingthemonkBoyswhohavetheabilitytolookintothe

hcartsofpeoplef}equcntlyappearinlegends.Theymaybcconsidercd

manifヒstationsofgodsorBuddha.Suchincarnations丘equentlyappear
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intheworldandobservethelivesofhumanbeings.Itisimportantto

notethisreligioustraditionhere,fbrCh6meiunconsciouslyinheritedit

andwasinfluencedbyit.Wealso丘ndstoriesofboysinhisTalesof

砂 鰄 加 価 ∬伽 ・劒.

Fu.rther,weshouldnotethatoldmenhavetraditionallybeen

reveredaspersonsclosesttothegods.This伍ithinoldmenreachedits

apexwithZcami世 阿 弥inthe鉦 ヒeenthcentury:Theokina翁(oldman)

istherepresentativeoftheelderlysageinJapan,andthepersonwhohas

livedsplendidlyasanoldmanisthoughttobecomeagodorbuddha

a丘erdeath.Further,throughbecominganoldman,thepcrsbnbecomes

abletolookbackoverhislifeandreflectoneachofitsstages.Thcbasic

lineamentsofhischildhood,orthirties,orfi丘iesbecomeapparentto

him・Ch6mei'slateyearswerequitesolitary;butIsenseamovement

towardabrightness.Theproccssofspiritualmaturationintheselast

yearsisdepictedinhislifeinhisten-fbot-squarehutatHinoonturning
"sixty

,"withthedewoflifとbcginningtodisappear.Itisseenin

particularinhisencounterwiththcyoungIad. ノ
InancientIndia,alreadybefbrethetimeofSakyamuni,theideal

humanIifewasdescribedintermsof"fburstages."Ch6mei,aswehave

seen,showedadeepinterestintheimpermanenceofhumanlifとand

humandwellings,inwhatkindofhomeapersonresidedandhowa

personpassedhislife.Thesesameconcernsweregivencarefulthoughtin

India.Thefirstofthefbu.rstagcswasthatofthestudent.Thisisthe

timewhenapersonstudiesundertheggidanceofateacher.Indcvotion

tostudy;onclivesalifとofcontinenceanddiscipline.Thesecondstage

wasthatofhouseholder.Onemarriesandbecomestheheadofthe

house,attendingtoitsaffairs.Thesefirsttwostagesmaybeconsidered

asfocusingonthcmundane.

Thethirdstagewasthatofforestdweller.Thehouseholder,af辷cres-

tablishingahomebymarrアing,raisingchildren,andcarryingonan

occupation,temporarilyleavesthehouseandpursuesafreelifeofartistic

activitアandreligiousendeavoLBearingamusicalinstrument,hemakes

apilgrimagetosacre(Isites.OrgoingintotheHimalayas,hepractices

religiouscontemplations.Duringthisstage,hedevoteshimselftosucha
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lifとoff}eedom.Inotherwords,themanwhohasbornetheburdensof

mundaneIifとgoesouttoenloγf}eedomthroughartisticandreligious

activity」nthisway;heisfbeed丘omthebondsofsecularlifヒthathave

confinedhimuptothen..

Finally;oneoutofathousand,orperhapstenthousand,ofthose

whohavepassedthroughthestageoffbrest-dweIlinggoontothefburth

stage,thatofthesage.Thisiscalledthestageofwandcring.Theperson

inthisstagebecomesanitinerantsagewhowandersconstantlylHe

completclyscvershislifヒtogetherwithothersinsoci弓ty;leaveshisfamily;

andtravelsinsolitude.AnexampleofsuchasagcisS盃kyamuniBuddha.

Mosthumanbeings,however,afヒerpassingatimeas飾restdweller,

retUrntOnOrmalli免inSOCiet>乙

Inthisconceptofhumanlifとinfburstages,weseeontheonehand

theworldofmundaneIifヒ,andontheothertherealmofthesacred.

Whilepassing倉omonetotheother,ahand釦lofthereligiouselite

advanceintothepathofthesage,thefinalstage,bu.tmostpeoplereturn

toli免inthemundancworld.Mostreturn,butbypassingagainbetween

thcsacredandtheprofane,theyareabletotouchtheartisticandthe

religiousrcalms.Inthisway;spiritualmaturationandrichncsscmcrgc.

Thiswastheexpcctation.InconsideringCh6mei,whoisrcpresentative

ofthereclusesofmedievalJapan,oneisremindcdofthestageofthe

丘)restdwellerintheIndianschemeofthefburstages.

9.TheConceptofqノ δin1酒o∬ 乃勿5加

Letu.snowturntoCh6mei'sviewofthephenomenonof⑳,orbirth

intoAmida'sPureLand(thetandofBliss),anddeath.InCh6mei'sday;

theproblemofhowtoattainbirthinthePure:Landwasofmajorcon-

cern.Inotherwords,thematterofhowoneshouldcometoli色'send_

theconditionsofone'sdeath-wasextremelyimportant.Thiswasacon-

ccrnthatthcmedievalJapancsesharedwiththeircontemporariesin

Europe.InJapan,howcver,thefbundationofthemedievalconceptof

dcathwaslaidintheprecedingera.Therehadbeen,fbrexamplc,the

wanderingAmidistholymanKoya空 也(903-972),whotraveledfめm
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villagetovillageandtowntotownsprcadingthePureLandteaching

amongthecommonpcople.AndthepreviouslymentionedTヒndaimonk

Genshinhadpropagatedtheteachingamongthenobilityandintellcctuals.

Bytheeleventhcentur)ろthisdi飾sionofthePureLandteaching

startedgivingrisetothccreationofBuddhistpaintingsofthePureLand

and、ofthevarioushells.TheseincludeddepictionsofAmidゴscomingto

receivethedyingpersonintothePureLand(吻@z〃 来 迎 図,seepage

301)・Thcreareavarictyofsuchdepictionsthatarestillextant.Largc

numbersofpaintingsofhellwcrcalsomade.Suchpaintingsplayeda

largeroleindeepcningtheconceptofdcathinthemedievalperiod.

Ch6meiwas,ofcourse,influencedbアthemedievalviewofdeath.

Inhisownway}hesoughttodealwiththequestionofhowoneshould

meetone'sendinordertobereccivcdintothePureLand,andhe

expressedhisownsolution.Hisanswer,however,wasuniquc,anditmay

besaidthathisvicwofthephenomenonofbirthinthePureLand

occupiesaspccialpositioninJapanesemedievalthou.ght.

Inconsideringtheproblcmofhowapersonshoulddic,Ch6mei

hadinmindamodelwhomherevered,Ybshishigeぬsutane.Like

Ch6mei,hehadbeenamemberoftheKamoclanandwasat行rstactive

asacourtscholaLDuetohisoriginsinthelowernobility;however,his

politiα ∬prospectswerelimitedandheachievednosuccess.Becauseof

this,andalsobecausehewasstronglγinfluencedbyBuddhistthought,

herenouncedsecularli色and,climbingMt.Hiei,becameadiscipleof

Genshin.TbgetherwithGenshin,hefbrmedthegroupofnenbutsu

practitionerscalledtheNenbutsu-SamadhiFellowshipofTwenty-nve

(.〈砂 卿z4η 〃z4々 .二 十 五 三 昧 会).Themembersofthisfdlowshipgathercd

inthemiddleofeachmonthtoperfbrmuninterruptedncnbutsu

rccitationtogetherthroughoutthenightandaspirefbranauspicious

deathandbirthintothePureLand.

Asmcntionedpreviously;Yasutane'swritingsservedasmodelsfbr

Ch6me三.Inadditiontotheessay"RecordofMyPondandHut"

(C肋6ノ 効,inwhichhetreatedtheimpermanenceoftheworld,Yasutane

compose(lthe力 勿4η6∫8ノ ～860協 げ ノ1'勿勿 ゴ㎏ βか坊 彡η 孟丿ら6」L4η46ゾ β∠ゴ∬,

whichrecordsthelivesofpeoplewhoperfbrmedpracticestoattainbirth
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inthePureLand,includingmanγordinary;unknownpeople.Thework

rccordsindetailhowtheγspenttheirfinalmoments.Thccompilationas

awholemaybeconsideredakindofencyclopediaofdeath,giving

量llustrationsofhowpeopledie;thatis,howthey・attainrebirthintheir

丘nalmoments.Influencedbyぬsutane,Ch6meisoughttocompilehis

ownsuchrecord.Thereweremanyldndsofpractitioners-thosewho

splendidlyattainedbirthinthePureLandattheend,andthosewhosc

finalmomentswereaccompaniedbyworldlyattachmcnts.Ch6meiput

togetheracollectionofsuchbiographiesinhisη ∠6∫げ ・月[4)ゴ7冨〃oη ・

Throu.ghexaminingtheHguresdepictedinCh6mei'stales,itisposs五ble

tograsphisidealmethodofattainingbirthinthePureLand.

10.Attaining② δbySelf=immolationandSelfLdrowning

A:wakeningtheaspirationfbrenlightenmcnt(加 ∬ん 〃 発 心)impliesaban-

doningmundanelifと,perfbrmingpractices,andseekingtoapproachthe

worldofenlightenment.Ch6mei's7読 ∫げ ・4塑加 吻 ηisacollectionof

storiesofpeoplewhohadawakenedsuchaspiration.Onetaleisentitled

"Th
eAttainmentofBirthintotheLandofBlissthroughFastingbya

MonkVisitingMt.Shosha書 写"(volume3,tale32)・

Mt.Shoshaisinpresent-dayHimeji姫 路city,andisincluded

amongthesacredsitesdevotcdtoKannonBodhisattva.Itiscalledthe

westernMt.Hiei,andiswellknownasaplaceofreligiouspractice.

Once,awanderingmonkwhosechieffbrmofpmcticewastochantthe

Zo嬬5π 砌climbedthismountain.Hesaidtotheleadingelderofthe

mountain:"Thetimeofmydeathisapproaching,且ndeveryday・Irecite

thenenbutsuandaspirefbrbirthinthePureLand・Io丘enhearstories

ofpeoplcwhohaveattainedbirththroughself=imrnolation,orthrou.gh

throwingtheirbodiesintothescaorintorivers.However,Ipersonally

dislikesuchpainfUl,conspicuous,ヨndunusualfbrmsofbirthinthePurc

Land.Iwanttoattainitwithaslittlesuf甃ringaspossible.Thus,Iwant

toenteracompletefastandattain.birthpeacefUllジ'ThemonkfUrther

saidthathedidnotwantanγonctoknowofhisintentions,buttheelder

allowedthestorytoslipout.Thus,pcoplegiventogossipgathered
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aboutthemonk,spreadingrumorsandventingcriticism,thereby

crcatinganunsettledatmosphere.Then,themonkdisappeared.

DislikingthefUssofacuriousworld,hele丘behindnoindicationofhis

whereabouts.Whcnpeoplesearched島rhim,they飾undonlyhissacred

textsandwretchcdclothing.Theyallrealizcdthathchadsplendidly

丘llnlledhisfastandachievedbirthinthePureLand.

Asindicatedbythisstory;attainingbirthinthcPureLandbyself=

immolation,thoughrare,didinfactoccur.Theideaofmakingan

of壬とringtotheBuddhabyburningone'sbodyandthusattainingbirthin

hisLandofBlissistaughtintheZo'〃 ∫5班 勉asatγpeofpractice.Itwas

HrstperfbrmedinJapanbyamonknamedOsh6応 照atMt・Nachi那 智

inKumano熊 野.Thesiteisstillprescrvedtoday』urther,Tairano

Koremori平 維 盛(1157-1184),amemberoftheHeike,isanexampleof

someonewhoattainedbirthinthePureLandbyself=drowning.Hc

soughttoescapeaftcrdefヒatbytheMinamoto,nnallγfleeingto

Kumano,wherehecasthisbodyintothesea2tKumanoNada熊 野 灘

Suchdeathsbydrowninginriversandseasf}equentlyappearinthe

literatureofthed3y」

τbgiveonemoreexampleofsuchattemptsatattainingbirthinthe

PureLand,therewasthcphenomenonofsea-crossing.Thisalsotook

placeatKumano.ItwasthoughtthatthelandofKannonBodhisattva,

Fudaraku補 陀 落,layacrossthesea,andwithitastheirgoal,peopleset

outinsmallboats.Anticipatingdeath,theγstockedtheirboatswitha

色wdays'provisionsandputouttosea,graduallyfhdingawayJtwas

believedthat,throu.ghsuchacts,theywerercborninthelandof

Kannon.ItwaspreciselysuchamethodofattainingbirthinthePurc

LandthatthemonkvisitingMt.Shoshadislikcd,pre色rringinsteadthe

quiet,inconspicuouswayof魚sting.Thissentimentseemstowellreflect

Ch6mei'sownpre艶rence.

Inreadingthemedievalcollectionsofexamplesofthemethodsby

whichpeoplesoughttoattainbirthinthePureLand,itappearsthat

therewerethosewhodcliberatelychosethemostconspicuousand

violentmethodspossiblc.Ch6mei,howevcr,chosedif艶rently.His

inclusionofthe"MonkVisitingMt.Shoshゴ'stolyisareHectionofhis
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bcliefthattheremustbeamorehumanemcansofattainingthisgoal.

11.(万 砂andthe:LifヒofRefinement

7乙々∫げ ン望乎)加zがo〃alsoincludesastoryentitled`AttainingBirthintothe

LandofBlissthroughReclu.sion:T6nomineS6gaSh6nin多 武 峰 僧 賀 上

人"(volume1,tale5).T6nomineisinpresent-daγNaraprefヒcturc.S◎ga

僧 賀isawell-knownfigure.He丘rstclimbedMt.Hiciandtrainedunder

theheadabbot,Ry6gen良 源(912-985).Butheper長)rmedmanystrange

actsandeventuallydescendedthemountain.Amongreligiou.seccentrics,

heissurelyoneofthemostextrcmeexamplesinJapaneseBuddhisthis-

torメWhileonMt.Hiei,heperfbrmedthethousand-daypractice,且nd

heisalsosai(ltohaveeatenrcfhgewithbeggars.Hebestowedprecepts

onanimperialconsort,butalsoperfbrmedviolentactswithinthe

palace.Hewasaneccentricwhocertainlycou.ldnothaveservedinthe

丑)rmalpracticehallsofMt.Hiei.Hele丘themountain,wandered

throughouttheprovinces,and丘n』lyper丘)rmedpracticesatTbnomine,

wherehelivedasareclu.se.

Whennearingdeath,S6gacalledhisdisciplesandtoldthemto

bringa 、多oboard,onwhichheproceededtoplaybyhimsel£After

丘nishing,hetoldthemtobringacrown,whichhcdonnedtopeffbrma

dancecalled"butter且 ジ'Whenhisdisciplesaskedwhathewasdoing,he

answered:"WhenIwasyoung,Iwantedtoplay望anddance.ButIwas

toldthatIwasn'tallowedto,ヨndsoIcouldn't.Thosethingshave

remainedinmyheart.Ifdeathweretocome,thethoughtsofwantingto

playgoanddancewouldbecomeattachmentsandpreventmef士om

attainingbirthinthePureLand.SoIhavcfinallypla)・edgoanddanced."

Ch6meirelatcsthisstoryandaddsacomment:S69ゴsactionsmayapPear

tou.sastheactionsofacrazedman.Whenwereflect,however,wesee

thathcsoughttoendhisdelusion』attachments.Wcshouldrecognize

thisasexceedinglyrareandvenerable.

qノ∂往 生isnottobeattainedwithstiffhessandsolemni卑thinking

onlアofenlightenment.Onemaアleadalifヒofausterityandintheend

attainthcgoal,butthisisnotallthereistoattainingbirthinthcPure
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Land.Ifonewantstoplaygoordance,then,whiledoingso,one

graduallymcetsone'send.Whilelivingoutone'sinterestsor

demonstratinganattachmenttothcworldofthearts,onecanalsolittle

bylittleapproachtheworldofbirthintothcLandofBliss.Ch6meicalls

thismethod"birthinthePureLandwhilcleadingalifヒof∫ 罐 ゴ数 奇or

artisticcultivation."Whileplayingthekotoorthebiwa,onecandraw

closertotherealmofbirth,heconcludes.

5z4々 ノreferstothepathofartisticactivity,ofeleganceand

refinement.1£throughsuchactivities,onepurifiesthemindbytotallγ

devotingonesclftothem,theyholdsigniHcance長)rtheattainmentof

birthinthePureLand.「W1■atistobeavoidedinlifヒistheharboringof

unfUlfilledattachmentsthatwilllingeron.Whiledescribingthestoryof

areligiouseccentric,Ch6meipresentshisownidealofanaesthetic

mannerofbirthinthePureLand-thcattainmentofbirththrou.gh

artisticdevotion.

ThereisananecdoteconcerningCh6meithatresemblesthestory

aboutS6ga.Itisreρordedinaworkentitled・8朋 廐 協 η 文 机 談,which

datesf}omaboutfi丘yyearsa丘erCh6mei'sdeath.Accordingtothis,

Ch6mei'steacherinmusic,thatis,thekotoandbiwa,wasamannamed

NakaharaAriyasu中 原 有 安.WhenAriアasudied,Ch6meiorganizcda

gatheringofmu.sicloversandwell-knownmusiciansofthedayasa

memoria1.Itwasameetingexclusively長)rtheper長)rmanceof"secret

music,"orpiecesthatwerenottobeplaアedbcfbreu.nrestricted

audiences.Atthismeeting,hcperfbrmedthesecretpiece,"Thkuboku啄

木."However,hewascriticized.fbrthis.Althoughhisabilityasa

mu.sicianwasrecognized,hehadnotrcceivedof丘cialtransmissionofthe

secretmusic"Taku.boku."Inspiteofthis,hehadper丑)rmedthepiece

bcfbreothers.ThisincidentwaslaterrelatcdtotheRetircdEmperor

Gotoba,andCh6meiwassummoned.Ch6mcitriedtodefヒndhimsel丑

"I
ambynatureinclinedtowardmusicandpoetrメMydcsiretoplaアthe

sccrctpiccewヨsextremelアpressing,andthethoughtwasuponmedaア

ahdnight.Inordertof}eemyselfofthisdesire,Iinvitedpeopletothe

gatheringandplayedthepiece."However,Ch6mei'sexplanationwasnot

accepted,andeventuallyheenteredonthepathofreclusion・
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Althoughthereissomequestionastothetruthofthisanecdote,

Ch6meiimpl五es.herethathisdesiretoplaythesecretmusicwouldturn

intoanattachmentthatwouldpreventhimf}omattainingbirthinthe

PureLand.TheresemblancetotheearlierstoryconcerningS6gaiscleaL

Tbgether,thesetwoanecdotesservetodepictCh6mei'sthoughtsabout

attainingbirth.Literatureandtheartsliberateone丘omdcpression;they

丘eethespiritthroughbeautyξThef士eeingofthespiritthroughdcep

aestheticemotionmaybeseenas血ndamentallyoncwiththeattainment

ofbirthinthePureLand.Fromearlyinhislifと,Ch6meiheldthe

convictionthattheywerenotincontmdiction.

12.TheW註 ソofArtisticEndeavorandthePatllto

Emancipation

Next,letusturntoastorytitled"TheArtistlcEndeavor(5罐 のofthe

MonkEish且 永 秀"(volume6,tale7),whichrelateshowamonkattalned

birthinthePureLandwhiledevotinghimselftoart.Eish且livedin

poverty;buthehadanunderstandingoftheflutと.Inotherwords,he

wasinclinedtowardtheworldofaestheticrefinementandpoeticbeautyl

AdistantrelativeofhisnamedY)rikiyo頼 清wastheadministrativehead

oftheIwashimizuHachiman石 清 水 八 幡shrinc,andonseeingEish且's

lifとofpracticedevotedtotheflute,whichthelatterplayedmorning,

noon,andnight,heof麁redhiman)花hinghewished.Af辷eratime,Eish丘

wenttoY)rikiyoandsaidthathiswishwastoplayaHutemadeofbam-

boobroughtf士omChina.Ybrikiyohappenedtohaveamanorin

Kyushu,f}omwhichmissionstoChinadeparted,andhewasableto

orderChinesebamboo,whichhedeliveredtoEish〔L

YbrikiyowasallthemorcimpressedbyEishごswayoflifと,andhe

begantosendprovisionsandordinarynecessitiesalmostdailメWhcnhe

reccivedthese,Eish血sharedthemwiththcmusiciansoftheHachiman

shrine,passingthedaysinperfbrmancewiththcm.Whentheprovisions

weredepleted,heplayedtheflutealone.Itissaidthathebecamethe

R)remostflutistinthecountry:Ch6meiaddsthecofnment:"Howcan

suchaspiritbethesourccofgravetransgression～"Thatis,howcansuch
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deepdevotiontorefinementandaestheticsensibilityasshownbyEisho

beatransgrcssionofthcBuddhistpath～Theheartthatlovesbeautyis

f}eeofsin;itispreciselysuchaspiritthatisinaccordwiththeresolution

ofonewhohaslefヒworldlyli色.IhavespokenofCh6mei'sinterestinan

aesthcticattainmentofφ δ,ofbirthintothePureLandthroughartistic

practice.Hcre,whilcdescribingthewayoflifヒofEisho,Ch6meireveals

hisownthoughtsontheattainmentofbirthinthePureLandthrough

thcdisciplineofmusicandartisticsensibility;

Finally,thereisthestoryentitled,"TheMonkH6nichi宝 日

ComposedPoetryasHisReligiousPractice"(volume6,tale9).H6nichi

regularlycomposedpoetrythreetimeseveryday-morning,noon,and

evcning.Hecomposedonepoemateachofthesetimes.Thus,he

devotedhimselftopoctryjustasonewouldperfbrmareligiouspractice.

Concerningthis,Ch6meisays:"Poetrアisawaybywhichonec2nattain

athoroughgraspofthewaythingsare.Itisameansbywhichtopurifン

themindandperceivetheimpermanenceoftheworld.Thisisthe

worLdngofpoetrジ'Inotherwords,poetryhasaspecialpowertoleada

persontowardaspirationfbrenlightenment.

FollowingthisisastoryconcerningGenshin,who,aswehavcseen,

spreadthePureLandteachingonMt.Hiei,whereheledali色dcvoted

tothepracticeofthcnenbutsu.Hiswordsarequ.oted,"Poetryis

deceptivelanguage."Thatis,itisnomorethanfallaciousword-pla)乙

Fromthispointofvicw,poetryisanobstructiontoBuddhistpractice,

andGenshinadmonishcsagainstsuccumbingtoitslure.Thisstoryis

wellknown,butCh6meicontinues:"Onemorning,Genshinnoticeda

boatoutonthewavesand,deeplyimpressed,unconsciouslyrecalledthc

verse,`]R)whatcanitbelikened,thedawn....'Thusherealizedthat

theworldofpoetrycannotbelightlydismissed.Onoccasion,itcan

closelyapproachtherealmtaughtintheBuddhistscriptures.Thushc

said,`Thesacrcdtcachingandpoetr)7arcone.'"

Wecannottakeupthequestionofthevcracityofthisstoryhere,

butitisimportanttonoteCh6mei'sintrodu.ctionofitintohis7読 ∫げ

オ 乎 勿'ゴoη.HewaSprofbundlyinagreementwiththewayofthinking

expressedinthestatementattributedtoGenshin.Hecommentsin
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conclusion:

Wenndherethespiritofartisticdedication(∫ 罐 の,inwhicha

personceasestodelightinjoiningsociallywithothers,orto

sorrowatdecliningfbrtune.Heismovedtodeepcompassion

bytheopeningandscatteringofblossoms,andhismindis

madelucidwhcneverhcthinksofthcmoon'srisingandsetting,

sothatheseeksabovealltoremainunstai卑cdbアworldlア

de倉1ements.Thus,therealityofarising-and-perishingnaturallγ

manifヒstsitselftohim,andattachmentstofameandproHt

completelydieawayとThisisindeedthegatewaytof士cedom

andemancipation.

Thus,alifとofreclusionindevotiontoartsharesacommonspirit

withtheBu.ddhistpath.Thecultivationofaestheticsensibilityisnot

mcrelアalifとofemot五 〇n,butcnablesonetograspthenaturcofhuman

lifヒandthetransienceofnatu.re.Throughartisticpractice,attachments

anddesiresarewashedaway;andoneisledtoemancipation.

13・SeeingtheReligiou.sinBeauty

ConcerningthecharacterofCh6mei'sconceptofの 啄wchavecoIlsidered

hisidealsofaestheticcultivationandmusicasmeansofattainingbirth

intothePureLand.Thismaybecalledanaestheticattainmentofbirth,

inwhichasensitivitytobeautyisnotdenied,butratherembracedwith-

inthcmovementtowardstheattainmcntofbirthintotheLandofBliss.

FromtheHeianperiod,thereweretwogeneralmethodsofrcligious

practiceundertakenbyJapanescBuddhists.Thepcopleperfbrmedvari-

ouspracticesanddisciplinesinorderto丘nallyattainemancipationand

entertherealmofenlightenment,or,inthecascofthePurehndteach-

ings,toattai耳birthintoAmidalsland.Thesepracticesanddisciplines

wercmeansfbreradicatingworldlアdesiresandattachments,andsoit

maybesaidthatthereweretwomethodsbywhichpeoplestrovetof}ee

themselvcsofdesircs.Thefirstmethodconsistedofawayoflifdn
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whichtheyperfbrmedpracticeswhilesuppressingtheirdesires.The

T6ndaischoolfbrmedaworldpervadedbyancxceedinglystrictand

austcresuppressionofdesires.Bycontrast,thcsecondmcthodturned

notonth.esuppressionofhumandesires,butratheronliberation

throughtheartisticsublimationofthosedesires.Thismethodisseenin

theesotericteachingsofK畆 【ai空 海,whofbundedtheShingon真 言

schoolonMt.K6ya高 野.

Accordingtothefirstmethod,onefinally,throughseverc

discipline,turnsoneselfintoa"witheredtrec"and,intheextremityof

au.sterit)ろattainsbirthintothePureLand.Accordingtothesecond

method,oneattainsbirthintothePureLandthrough.anaesthetic

sensibility_throu.ghaprofbundapprehensionofnatureandthecosmos.

Oneachievesthisbyrefiningone'shumanfとelingsandperceptionsso

thattheygraduallアbecomesu.blimated.FlowersblossomandscatteL

Whileperceivingthebeautyofthechangesinnature,onegraspsthe

natureofone'sownexistence.ThiswasthesortofviewthatCh6mei

possessed.Experiencingbeautydeeply;onccomposcspoetryorplaysthe

biwa,andwhiledoingsoonemovestowardbirthintotheLandofBliss.

Here,itisimportanttonotethatwhenonedevotesoneselftoartistic

practiceandre丘nement,oneisfヒeedofattachmentsandbecomespure

inheartandmind.ThisisthesourceofthedifBcultyofthispath.Itis

onlywhenoneapproachesthcworldofbeautywithamindf}ecofself=

attachmentthatthewayofartisticcultivationcanbecomeapathto

liberation.

Wemustalsonotethatatthe飴undationofCh6mei'sviewof

humanlifdaytheproblemofartandrcligion,orofacstheticvaluesand

伍ith.Thesewere,fbrhim,notinarelationshipofoppositionormutual

exclusion,demandingachoiceofoneortheotheLRather,heconsidered

religion,orbeauty;orart,orfaithtobewithinaworldinwhichtheγco-

existed,aworldofreligionwithinart,or伍ithwithinbeau乎According

totheperspectivcofthedominantBuddhistthoughtoftheday;these_

religionλndart-wereinmutualopposition.ButCh6mei,takingthe

stanceofanordinaryperson,perceivedaworldinwhichtheywere

harmonized.Atworkhereisaspiritualattitu.de-an盆estheticawareness
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orviewofreligion-thatrunsdeepinJapanesetra(lition.Inbeautyone

perceivesfaith,infaithoneperceivesbeautyξThebeliefthataesthetic

awarenessand伍ithwereinopposition_thatapersonmustchooseone

ortheother-wasstrongduringtheKamakuraperiod,butth五sother

attitudemaybesaidtohavefbrmedthebasicspiritoftheJapanese,and

whenweconsiderit,Ch6meiもachiεvementsgiveusvaluableinsights.


