
INTRODUCTION

T.1TF,RATfTRF,(BuNGAKu文 学)ToDAY:

WHYQUESTIONTICCONCEPTOF"L"NOW

WhatCan"Literature"Do?

Westandnowatthebeginningofthetwenty-firstcentury.Themarchoftimeiscarryingus

inexorablyforwardfromthelastcenturyintothepresentone,butofcourseitisnotnecessarily

truethatthearrivalofanewcenturymeanstheappearanceofsomethingnew .Needlesstosay,the

veryideaof"century"aroseintheChristianworldandismeaninglessforthosewhomeasuretime

byadifferentcalendar.Nowadays,however,thosepeopletoo,iftheyhaveclocks ,mustsettheir

localtimetoastandarddefinedbythestate,and,astheexistenceoftheInternationalDateLine

suggests,theymustdefinethedateaccordingtoaninternationalstandard .Onlythosewhohave

lookedintothehistoryofthecalendarknowwhosetthatstandard,orwhen.Weallfollowit,quite

unconsciously,andlivebyitdaily.Sucharetheworkingsofhabit.

InthecaseofJapan,alltheclocks血thecountlyhavebeensetaccordingtothesolarcalendar

evers血cetheMeijigovernmentdecidedtoadoptit,andlikewisethedaysandmonthsthatthe

calendarannounces.UntilWorldWarII,farmers,especiallyinnorthernJapanfollowedthework

andfestivalsoftheagriculturalyearthankstothe"blindman'scalendar,"onedevisedaccordingto

whollydifferentprinciplesandcomposedofschematicsignsthateventheilliteratemayhavebeen

abletoread.Nowadays,noonerememberstheold,lunarcalendarexcepthistoriansandthosewho

readtheclassicsorponderthe"seasonalwords"(kigo季 語)ofhai㎞ .Conventionconcealsitsown

originsandhistory,andsodowordsthathavebecomeconventional,unlessonemakesapointof

lookingintotheirorigins.Onesuchwordis"literature ."

Aglancebackoverthetwentiethcentury,inaccordancewithacalendarthatmostofustake

entirelyforgranted,revealsthespectacleofhumanstakinghumanlifeonascaleneverseenbefore,

menacingeachother,takingmorelives,andrenewingtheirthreatswithoutend .Thecurtainroseon

thisspectacleduringtheearlycareerofLenin(1870-1924),whoinhisImperialism:TheHighest

StageofCapitalism(1916)wroteofthe"warsofimperialism."Duringitsfirsthalf ,twofierce

worldwarsspreadunprecedenteddeathanddevastation,whiledu血gitssecondhalfthecold

warbetweentheUnitedStatesandtheSovietUnionthreatenedalllifewithnucleardestruction .

Meanwhile,theecologicaldisruptionthataccompaniesadvancedindustrialization,andespecially

thevastpollutioncausedinthepostwarperiodbythewidereleaseofchemicals ,continuesto

threateneverylivingthingonearth.Anyonewhorecallsallthismaywellwonderwhat"literature"

cando.

OnDecember9,1964,ataliteraryforumsponsoredbyClart�,theorganoftheUnionof

CommunistStudentsofFrance(U.E.C.F),thewriterandeminentpostwarFrenchphilosopher



Jean-PaulSartre(1905-1980)askedthatveryquestion:"Quepeutlalitt駻ature?"Earlierthatyear

Sartrehadarousedconsiderableinterestinteresthehadnotenjoyedforsometimeasawriter-

withanovelbasedonhisyouthandentitledLesMots.HesaidinaninterviewwithLeMonde,
"AworklikeLaNause駑eansnothingwheninfantsaredyingofstarvation ,"and,"Thewriter

muststandonthesideoftwobillionstarvingpeople,andtothatendhemustforatimeabandon

literature."'

AfterbecomingauniversitystudentinApril1966,Imyselfwasimmediatelycaughtupinthe

turmoiloftheanti-VietnamWarmovementandinthedebatesurroundingSartre'sdeclaration.I

learnedthenthatintheJapanoftheearly1920s,thenascent"ProletarianLiterature"movementhad

beendismissedonthegroundsthatliteratureissuperHuous,2andthatwithinthatsamemovement

literaturehadbeendefinedasatoolforpoliticalpropaganda.Irememberallthatasthoughitwere

yesterday,andyetitisalsotruethatSartre'squestion,"Whatcanliteraturedowheninfantsare
dyingofstarvation?"soundslikeafaintvoiceoutofthedistantpast.

Itprobablysoundsthatwaybecausetheworldhaschangedsodizzyingly,sodrasticallyinthe

fourdecadessincethen.In1968,theUnitedStateswasrouted�Vietnam,Soviettankscrushed

theliberalizationmovementinCzechoslovakia,andthestudentrebellionagainstthepostwarorder

threweveryregionoftheworldintochaos.Then,inthelate1980s,theSovietUnionandthe

wholeconstellationof"socialiststates"groupedaroundit(countrieswhereinthetwentiethcentury

socialism,theproperaimofwhichistoabolishthestate,stroveinsteadtowardastateconceivedas

the"homelandoftheworkers"andgaverisetoastrangebutundeniablypowerfulforce)collapsed;

confrontationsbetweenpeopleandreligions,hithertobarelycontainedbythe"coldwarorder,"

brokeouteverywhere;militaryclashessuchastheGulfWarincreasedrapidlyinnumber;and

IndiaandPakistangainedthestatusof"nuclearnations."Inthefirstyearofthetwenty-firstcentury

IslamicextremistsattackedtheUnitedStates,evenasthesituationinPalestinewentfrombadto

worse.Suchchangesastheseduringthelastfortyyearshavebynowmadethedecadeofthe1960s

seemlikeanotherworld.

Ofcourse,"infantsdyingofstarvation"areasmucharealityinourworldasever.Meanwhile,

itisevenclearerthanbeforethatwehumansposeathreattoeveryformoflifeonourplanet.In

contrast,"literature"hasgrownsoweakthatitseemshardlymorethanatraditionalcustom,one

that,unliketheoldclocksandcalendars,justhappenstohavesurvived.

TheDeclineof"Literature"

Inhisentryon``literature"in飽 》wo酪'.4匠)oα わπZα型(〃 ℃ 〃1魏泥o刀45bc1θ リノ,RaymondWlliams

(1921-1988)succinctlyreviewedtheconceptofliteratureandtheshiftingvaluesassociatedwithit,

thenwentontoevokeinthesetermstherelativedropinthepositionaccordedliteratureinpresent-

dayEngland.Hewrote:

1

2

EnglishtranslatedfromthequotationinHirai1966,atranslationofJean-PaulSartre,Quepeutla
litt駻ature?

SeeforexampleKawasaki1923.Kawasakiwrote,"lnthepresent,capitalistage,thedesireforartis-
ticcreationisinevitablytheproductofbourgeoisconsciousness,"and,"Proletarianconsciousness
refusesanymediationbythearts."ThisarticleisincludedinSuzukiSadami1990b.
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Literature[is]problematic[today]notonlybecauseofthefurtherspecializationto

imaginativeandcreativesubject-matter(asdistinctfromimaginativeandcreative

writing),butalsobecauseofthenewimportanceofmanyformsofwritingfor

speech(broadcastingaswellasdrama)whichthespecializationtobooksseemed

bydefinitiontoexclude.

Significantly,inrecentyearsliteratureandliterary,thoughtheystillhave

effectivecurrencyinpost-C18senses,havebeenincreasinglychallenged,onwhatis

conventionallytheirownground,byconceptsof1〃citingandcommunたanonwhich

seektorecoverthemostactiveandgeneralsenseswhichtheextremespecialization

hadseemedtoexclude.Moreover,inrelationtothisreaction,literaryhasacquired

twounfavorablesenses,asbelongingtotheprintedbookortopastliteraturerather

thantoactivecontemporarywritingandspeech;oras(unreliable)evidencefrom

booksratherthan`factualinquiry'.Thislattersensetouchesthewholedifficult

complexoftherelationsbetweenliterature(poetry,fiction,imaginativewriting)and

realoractualexperience.Also,ofcourse,1舵 砌 ノhasbeenatermofdisparagement

indiscussionsofcertainotherarts,notablypaintingandmusic,wheretheworkin

itsownmediumisseenasinsufficientlyautonomous,andasdependenton`external'

meaningsofa`literary'kind.Thissenseisalsofoundindiscussionoffilm.3

Englandisnottheonlycountryinwhichliteraturehaslostprestige,overwhelmedbythe

developmentoftheaudio-visualmedia.Thesamedrophasoccurredallovertheworld.Itmay

alsobefairtosaythatthedevelopmentofelectronicdataprocessingandcommunicationssystems

(whichcompletelybypassthelegallydefinedcopyright,translationrights,andsoon,longattached

toprint)iscausingtherelativevalueofprintedbookstofallevenfurther.

"Richlycreative"workisvaluedashighlyaseverincontemporaryJapan
,butitisalsotrue

thattheexpression"theendofliterature"(bungakunosh琇n文 学 の 終 焉)becameastapleinthe

literarycriticismofthe1980sand1990s.What,then,didthis"literature,"theendofwhichwas

allegedlyapproaching,mean,andwhydidpeopletalkthatway?Towhatdidtheexpressionrefer?

Theanswersremainvaguetothisday,evenastheverymemoryofthattimebeginstofade.Inthe

meantime,thereisagrowingtendencyamongthosewhostudyliteraturetotreataliteraryworkas

littlemorethanadocumentinculturalorintellectualhistory.

Asthingsarenow,thisgravelyweakened"literature,"togetherwithliterarycriticismand

literarystudies,maywellbecalledpatheticwhenconsideredinassociationwith"infantsdying

ofstarvation"一indeed,inassociationwiththetotalityofhumanactionsthatcontinuetothreaten

alllife.However,morethanjustliteratureisatstake.Surelytheseactionsdemandafundamental

reevaluationofallourknowledgeandvalues.Ifso,thenhoweverpowerlessliteraturemaybein

thepresenceof"infantsdyingofstarvation,"hasitnotatleastresolutelyandconsistentlydecried

everythingthatwehumansdotoendangerlifeonourplanet?"Whatcanliteraturedo?"and"What

hasliteraturedone?"areintruthvalidquestionsbothforthepresentandfortheyearstocome.

Conversely,itmaybefairtosaythatsometenyearsafterSartrebrusquely,evenviolently,

3Williams1985,pp.187-88.
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contrastedliteraturewiththeimageoftwobillionpeopledyingofstarvation,thuswarningagainst

thetendencytoregardliteratureasanabsolute,stillothervoicesbegantobeheard:voicescalling

foraradicalreconsiderationandrelativizationofallouracceptedknowledgeandvalues.Onceof

thesewasthatofRaymondWilliams,quotedabove.

Byrestoringculturalconceptstothecontextoftheirever-changing,interrelatedhistories,

WilliamssoughttobringoutinKeywordstheiroriginsandevolution.Inthissmallbookheskillfully

showedthattheunderpinningsofourcurrentvaluesandideasarehighlyunreliable,andsoatastroke

greatlyfurtheredourowneffortstorelativizethem.Hiswork,amongothers,inspiredthemethod

ofhistoricalrelativization,effectedbyresituatingallculturalconceptsinrelationtoeachotherand

graspingtheirsocialbasisanew,firstdevelopedunderthename"culturalstudies"bytheNewLeft

ReviewattheUniversityofCambridge.Naturally,culturalstudiesinturncommendedtocritics

andscholarsthetaskofrelativizingtherealityoftheculturestowhichtheythemselvesbelong,and

thebasesoftheirownsystemsofknowledge.Inthelastanalysis,thattaskinvolveshistorically

relativizingone'sownpointofview.Onemanifestationofthistrendhasbeenarisinginterestin

thepopularcultureofmoderntimes(kindai近 代)andoftwentieth-centurymassculture-areas

hithertodismissedbytheacademicworldsofNorthAmerica,Europe,andJapan.Withrespectto

Japanesepopularliterature(taish珖ungaku大 衆 文 学),workssuchasC馗ileSakai's肋 ∫6翩 膨

populaireetlecturedemassedansleJaponduXXesi鐵le(1983)demonstratetheinfluenceofthis

trendoutsideJapanaswell.

TheSignificanceofQuestioning"Literature"Now

IncontemporaryJapan,especiallysincethelatterhalfofthe1980s,fictionsuchasthatof

MurakamiHaruki村 上 春 樹(b.1949)andYbshimotoBanana吉 本 ば な な(b.1964),publishedin

"pureliterature"σ 〃ηb卿gα 肋 純 文 学)magazines
,hasacquiredawidefollowingamongmiddle.

school,high-school,anduniversitystudents;andithasgoneonfromtheretoachievebest-seller

status.Meanwhile,manyofthehistoricalordetectivenovelsappea血ginmiddlebrowfiction

(ch瑢ansh�etsu中 間 小 説)magazines,weeklymagazines,andnewspapersareofsuchhigh

qualitythattheboundarybetween"pureliterature"and"popularliterature"isvanishingbefore

oureyes.ThissituationinspiredtheoutstandingdetectivenovelistandcriticKasaiKiyoshi笠 井

潔(b.1948)topublishinKaien海 燕(February1993)anessayentitled"Soshite`junbungaku'

wash6metsushita"そ し て 「純 文 学 」は 消 滅 した(Andthen"pureliterature"died).Itaroused

considerablecontroversyandwasreceivedmuchastalkof"theendofliterature"hadbeenearlier.

Whatitannouncedwasthevanishingoftheassumptionthat"literature"means"pureliterature"

andthat"pureliterature"issuperiorto"popularliterature."

ItwasinthiscontextthatIattemptedmyownhistoricalreconsiderationofthenotionsof

"Pure"and"popular"literature("Junbungakutotaish珖ungaku:Konoashikiinsh�"純 文 学 と大

衆 文 学 一 この 悪 しき 因 習,Bungakukai文 学 界,Octoberl993-January1994).Myworkgenerally

agreedwiththeviewsespousedbyKawamuraMinato川 村 湊(b.1951),Shimizu踟shinori清

水 良 典(b.1954),andotherkeyliterarycritics,butthediehardpartisansof"literature"mounted

avigorouscounterattack..OdagiriHideo小 田 切 秀 雄(1916-2000),aleadingpostwarcritic,was
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especiallyprominentinthecontroversy .4However,thepositionsadoptedbythetwosideshadso

li丗eincommonthatnothingcameofthedebate,whichmoreoverdisplayedamarkedtendency

totreatmyworkasitselfresponsibleforthedisappearanceoftheboundarybetween"pure"and

"popular
."

Havingdaredtocriticizethestrategyunderlyingthevarioushistoriesandencyclopediasof

literatureandtodemandtheirradicalrevision,myworkwasalsovulnerabletoattackonthe

groundsthattheslightestunderstandingofitrequiredimmediately,beforeanyattemptatahistorical

critiqueoftheideasof"pure"and"popular"literature,aradicalclarificationoftheveryconceptof

"literature"inJapan
.However,eventhosewhotalkedof"theendofliterature"remainedsilenton

thatissue.Nodoubtnaturallyenough,theyhadlittleinterestinit .

Thetaskofradicallyreconsideringtheconceptof"literature"thatoriginatedinthemodern

periodofWesternEuropeassumeddistinctformalreadyintheworkofRaymondWilliams,that

istosay,inthe1970s.Ren餮ellek(1903-1995) ,amajorstudentoftheconceptofliteraturein

mid-twentiethcenturyEuropeandNorthAmerica,likewisewroteinhisarticleon"Literatureand

ItsCognates・"``Oneshouldrealizethattheverynotionorliteratし ぽe(andart)hasbeenincreasingly

questionedinrecentdecades."5Welleklinkedthis"growingsuspicion"tothelatenineteenth-century

Germanaestheticsofempathy(Einf�lung) ,whichreducedaestheticexperiencetoperceptionand

experience,thatistosay,physiology;andhetouchedaswellontheindictmentofaestheticsby

theanalyticalphilosophersofthe1950s .Withrespecttomorerecenttrends,WellekcitedIhab

Hassan'ssuggestionthat"Perhapsthefunctionofliterature ,afterall,isnottoclarifytheworldbut

tohelpcreateaworldinwhichliteraturebecomessuperfluous"(ComparativeLiteratureStudies
,

1,1964,p.266).Healsomentioned,inFrance,MauriceBlanchot(Lelivre炯enir
,1959),who,

citingHegelandthenegativeaestheticsofMallarm� ,acknowledgedthatliteraturehadreached

its"zeropoint";andheremarkedthat"theparadoxicalcelebrationsofsilenceindulgedinbythe

loquaciousGeorgeSteiner[b.1929],SusanSontag[b .1933],"amongothers,seemactually-in

the1970stowelcome"thedeathofthelastwriter."

TheirremarksreadilyremindoneofRolandBarthes'(1915-1980)declarationthat"theauthor

isdead."Moreover,Wellekconcludedhisarticleon"LiteratureandItsCognates"asfollows:

Ahumanistwithasenseofhistorywilldoubtthatliteraturecaneverdisappearas

longasmanwantstospeak,andhencetocommemoratehisspeechinwritingand

print.

Wellek'stalkof"humanistswithasenseofhistory"makeshimsoundfirmlycampedwithinthe

intellectualsphereofthenineteenthcentury .Inapparentcontrast,BarthessetoutinhisEssai

40dagiri'scommentsappearedinBungakujihys文 学 時 評,no .71(January15,1994);T�y�hinbun

東 京 新 聞(M・ ・ch22・ndM・ ・ch23[・v・ni・g・diti・n],Ap・il4[・v・ni・g・diti・n] ,Jun・8[・v・ni・g・di-
tion],1994);andSubaniす ば る(JulyandSeptemberl994) .SuzukiSadami'sremarksappearedin

Bungakukai文 学 界(May1994),Asahishinbun朝 日新 聞(April14[eveningedition]
,1994);T�y�

shinbun(June8[eveningedition],1994);andSubaru(August1994) .

5Wellek1973-74,vol.3,p.88.ThefurtherreferencestoWellek ,below,aredrawnfromthesame

source.
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critique(1964)tocombattheauthor-centeredreductionismembracedbypositivistcritics,by

demonstratingthevariouscriticalpossibilitiesinherentintheworkitself.

However,whileBarthessteadfastlyrejectedtheestablishednotionof"influences,"in"Lamort

del'auteur"(1968)hesawthetextasa"tapestryofquotations"wovenintoamulti-dimensional

馗riturederivedultimatelyfromdiversecultures.InthissenseitmaybefairtosaythatBarthes'

workaimstolinkanewtheoryofliteraturetoanewtheoryofculture.Moreover,Wellek'sfaith

that"literaturecanneverdie,"coupledwithBarthes'declarationofthedeathoftheauthor,frees

onefromtheconceptualcategoriesthathavelongheldswayandcompletelyrebuildsthem.Their

wordsthereforefairlyrepresentourowne幵brtstomakeliteratureourownoncemore.

Onemayevendiscerninsuchviewsthewishtopositamostdifficulthope.MauriceBlanchot's

perceptionthatliteraturehasreachedadead-endopensthewayfbrliteraturetoescape丘omthat

sameimpassebymeansofaradicaldenialofself.Thisideafollowsapatternoftenseeninthe

twentiethcentury:literatureandartprogressbycritiquingtheirownconceptsandthusconstantly

achieveself-renewal.Inthiswaytheyhavestriventoreshapetheirideasfundamentally,from

within.InasimilarspiritMarcelDuchamp(1887-1968)attemptedin1919toenteratoiletinan

artexhibition,whileinLesfaux一 〃zonnの ・ε〃㎎(1926)Andr飄ide(1869-1951)presentedthereader

withanovelabouttheveryprocessofwritinganovel,anovelthatreflectsonthenovelitself.In

short,thecontestofideasaboutartandliteraturehasmovedforwardpolyphonicallywithinart

andliteraturethemselves,inaprocessthatdefinesthehistoryofartandliteratureinthetwentieth

century.

TowardReconstruction

Whetheronestandswithinliteratureoroutsideit,withinoroutsidethetext,orwhetherone

adoptsthestrategyofmovingbackandforthbetweeninsideandoutside,thequestionofhowto

reconstructRen餮ellek's"humanistendowedwithasenseofhistory"maywellbeoneofthe

criticalproblemsoftoday.Itmustbeaddressedifoneistoaskwhatliteraturecandoandwhatit

hasbeenunabletodo.

Thepurposeofthisbookistomakeafundamentalcontributiontowardansweringthisquestion.

Inthatsensethebookismeanttoaddresstheneedsofitstime,andforjustthatreasonittakesa

firststeptowardakindofbasicstudyhithertoignoredbyliterarycriticsandscholarsinJapan.It

thereforeproposesatthesametimetotreatnotonlythehistoryoftheconceptofliterature,but

alsotheissueofwhenandhownow-acceptedviewsof"literature"and"literaryhistory"assumed

theirbasicconfiguration.Itmaynotbecleartodaywhatthefutureholds,butweneedatleastto

understandwherewehavecomefrom.

Onemightaskwhy"asenseofhistory"issoimportant,andwhyIamsoconcernedwith

thehistoryof"literature"and"literaryhistory."InreplyIwillfirstquoteapassagefromRen�

Wellek.

Everyworkofartisexistingnow,isdirectlyaccessibletoobservation,andisa

solutionofcertainartisticproblemswhetheritwascomposedyesterdayora

thousandyearsago.Itcannotbeanalyzed,characterized,orevaluatedwithouta
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constantrecoursetocriticalprinciples."Theliteraryhistorianmustbeacriticeven

inordertobeahistorian."

Conversely,literaryhistoryisalsohighlyimportantforliterarycriticismassoon

asthelattergoesbeyondthemostsubjectivepronouncementoflikesanddislikes.

Acriticwhoiscontenttobeignorantofallhistoricalrelationshipswouldconstantly

goastrayinhisjudgments.Hecouldnotknowwhichworkisoriginalandwhich
derivative;and,throughhisignoranceofhistoricalconditions,hewouldconstantly

blunderinhisunderstandingofspecificworksofart.Thecriticpossessedoflittle

ornohistoryisinclinedtomakeslipshodguesses,ortoindulgeinautobiographical
"adventuresamongmasterpieces

,"and,onthewhole,willavoidconcernwiththe
moreremotepast,contenttohandthatovertotheantiquarianandthe"philologist."6

Asthisbookwillshow,thelackof"asenseofhistory"leadscertainwritersonthesubject

unconsciouslytocommitbasicerrorsanddistortions.AswillbeseeninChapter9,inparticular,

criticsandscholarsofmodemliterature(kindaibungaku近 代 文 学)oftenavoidtouchingon

anythingearlierandgladlyleavethepasttospecialistsoftheclassics.Asaresulttheyignore

theTokugawaperiodandproceedtoelaborateerror-filledargumentsonthebasisoftheflawed,

arbitraryhypothesisthat"modernliterature"hasitsoriginsintheMeijiperiod.Intruth,the

currentlygoverningviewofliteratureandliteraryhistory,foundedasitisuponwhollyarbitrary

notions,actuallycoalescedonlyafterWorldWarII,andagreatmanycross-currentsofopinionare

tobeseenwithinit.Nomatterhowobviousthesemaybe,however,theviewasawholeisbased

onthepost-defeatcallto"re-launchmodernization,"andontheerrorsinherentinthatcall.This

bookwilldemonstratethatcorrectingtheseerrorsisvitaltotheconstructionofanewhistoryof

literaryart(bungeishi文 芸 史).Thatisbecause,asIwroteattheoutset,ourpresentdemandsofus

afundamentalreappraisalofallreceivedknowledgeandvalues.

However,thisbookdoesnotrepresentanattempttocopyandapplydirectlytoJapanthe

questionsraisedbyRaymondWilliams,Ren餮ellek,RolandBarthes,andothers.Thereare

fartoomanyfamiliarexamplesoftheerrorscausedbytryingtodojustthatwithoutstanding

workfromEuropeorNorthAmerica.Perhapswehavelearnedsomethingfromthescholarsand

criticsthere,butwemusttakeapathmorecircuitousthantheirs.WhenJapanadoptedWestern

ideas,theJapaneseideasthatactedasreceptorsintroducedbiasesthatgaverisetonewideas,

andthese,ashistoryshows,werethenincorporatedintoatransformed"tradition."Whoevertakes

thistransformed"tradition,"inotherwords"literaryhistory,"forgranted,remainsblinkeredand

willneverfindawayoutofthemaze.Inthisbookthereaderwillencountervariousexamplesof

suchblinkeredcriticism.Finally,theeffortmadetoreduce"literature"toperception,cognition,

andexperience,notedbyRen餮ellek一 一thatistosay,theefforttoerasewhatmakesliterature

literature-hasbeenmadehereinJapanaswell,inaparticularform;thisbookwilltouchonthat

phenomenonaswell.

ThrowinglightontheparticularitiesoftheJapanesesituationwillalsoserve,conversely,to

illuminethespecialcharacterof"literature"asithasdevelopedinEurope,NorthAmerica,and

6WellekandWarren1949,pp.36-37.Myviewofthesemattersisoutlinedin11.2.
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Australia,andsotorelativizetheconcept.DoingsowillcertainlybeusefulaswelltothoseinAsia

orAfricawho,despiteacceptingmodernEuropeanideas,write,critique,orstudyliteraryworksin

amoodofprofounddoubtdirectedtowardtheWesternconceptofliterature.

Attemptingasitdoescautiouslytoremovetheblindersandtakeaninitialstep,thisbookwill

oftenadvancehesitantly.ItwillbeabletodealwiththechangingconceptofliteratureinEurope

andChinaonlytotheminimumextentnecessaryforexaminingthesametopicinJapan,andits

treatmentofpre-TokugawaJapanwillbekeptsimilarlytoanindispensablem血im㎜.Itwillalso

beobligedtotakeacriticalattitudetowardhithertopredominantviews,anditmaythereforenow

andagainleavetheimpressionoflackingbalance.Sometimes,too,thedesiretoavoidcomplicating

thediscussionmayhaveencouragedmetoneglectatopicIhadhopedtotakeup.Moreover,my

consistentfocusonthechangingconceptofliteraturemayhaveledmetoslightrelatedtopics

thatmeritparallelattention,suchastheformationanddevelopmentofconceptsofthevarious

genres.IngeneralIhavesoughttoavoidtouchingontheunknownand,instead,tostepgingerly

acrossit.ManymattersraisedhereundoubtedlydemandmoreattentionthanIhavegiventhem,

butthenatしireofthebookitselfrendersthisshortcominginevitable..InthisregardIbegthereader's

indulgence.
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