
CHAPTERI

DouBTsABouT``1」ITERA:TuRE,,:

LOCUSOFTHEPROBLEMSMETHODSOFAPPROACH

1.1TheVaguenessof"Literature"

1.1.1 TheDifficultyofDefining"Literature"

Whatis"literature"?Thosecapableofansweringthisbluntquestionconfidentlyarerare.Still,

mostpeoplehavebuiltupsomesortofpersonalidea,howevervague,onthesubject ,derivedfrom

theirownexperienceofreadingliteraryworksandfromopinionstheyhaveheardorreadelsewhere.

Onthatbasistheymayrecommendaworktoafriendas"literarilysuperb,"ordecidethatanother,

whilegoodforpassingthetime,"isunworthytobecalledliterature."Suchjudgmentsdependon

whatthespeakerexpectsfromliterature,andonwhatthespeakerthinksliteratureshouldbe.These

twobroadconsiderationsshapeanindividual'sconcept,orview,of"literature."

Suchaviewof"literature"candifferconsiderablyfrompersontoperson,fromgenerationto

generation,andfromagetoage.Aonce-absorbingworkcanseemtediousonrereading;whileit

alsohappensthataworkoncesetasideasbo血g,thenrereadunderthein且uenceofa伍end'shigh

praise,cansuddenlyrevealitshiddenwonders.One'sappraisalofaworkcanchangewithone's

tastesandvalues;itcanbroaden;andindeeditcanperhapsbesaideventoshiftfrommomentto

moment.

However,thisbookwillnottreat"literature"accordingtoanysuchshifting,individualstandards .

Instead,itwilltreatthetopicasarange,orcategory,withinwhichsuchyardstickscanbeapplied.

Inotherwords,itwillaimtodiscussthemostbasic丘ameworkfordefiningwhat``literature"

means,whatitis,andwhatitisnot.Forexample,noonereadsanessayonpoliticsinthesame

mannerasaliterarywork.Somepoliticalessaysmayarousefeelingscomparabletothosearoused

byliterature,butitissenselesstoexpectthatsortofexperiencefromsuchworks.Everyoneknows

that.Thisbookwillseektounderstandtheoriginsofthatapparentlyself-evidentconclusion .Itwill

considerinthatconnectiontheconceptsandstandardsofjudgmentthathavelonggovernedthe

ideaofwhatliteratureshouldbe.

However,thisisadifficultproject.Ithasalwaysbeenuniversallyrecognizedthatliterature

isextremelydifficulttodefine.Forexample,β 跏g♂ ぬ グ舵 η 文 芸 大 辞 典(1928)lcontainsthe

followingentryundertheheading,"Definitionsofliterature[bungaku]."

Themeaningof"literature"seemseasyenoughtograsp,butitisfartoovague

1Sait�y皦ar�1928.



todefinewithanydegreeofclarity.Hithertomanywritershaveproposedmany

suchdefinitions.Differingastheydoamongthemselves,theycanbesummarized

asfollows.2

(1)ThegreatAmericanlexicographerJosephW6rcester(1784-1865):Literature

is"thatwhichpreservesinwordstheftUitsoflearning,㎞owledge,andthe
　 　 サ りラ

1maglnatlon.

(2)TheBritishliteraryhistorianStopfbrdBrooke(1832-1916):LiteraUlreis``that

whichexpressesinwords,fbrthepleasureofthereader,thethoughtandfeelings

ofintelligentmenandwomen."

(3)TheFrenchcriticAlexandreVinet(1797-1847)3wrote,```Literature'embracesthe

totalityofworkswrittenbymeninordertorevealthemselvescomprehensively

toothers."

(4)TheBritishcriticMatthewArnold(1822-1888):"Thete㎜`literature'isvastIt

appearstodesignatethetotalityofworkswritteninwordsorprintedinbooks."

(5)Bo㎜et,inFrance:"`Literature'designatesallworksinproseorversethatare

bornlessofreflectionthanoftheimagination;thatattemptlesstobeupliftingor

practicalthantopleaseasmanyreadersaspossible;andthatappealtogeneral

ratherthanspecialized㎞owledge."

(6)ThomasdeQuincey(1785-1859):"Thereexists,且rst,aliteratureofknowledge

and,second,aliteratureofpower.ThefUnctionofthefomieristoteach,while

thatofthelatteristomove."

(7)AccordingtoTheodoreHunt(1834-1930),aprofessoratPrincetonUniversityin

America:```Literature'designatesworksmadeupofverbalexpressionsredolent

ofthoughts,feelings,pastimes,andsoon,setoutinanon-tec㎞icalwaysoasto

beunderstoodandenjoyedbythegeneralityofpeoPle."

(8)TheShakespearescholarEdwardDowden(1843-1913):``Exploration,andthe

tnvestigationofreality,arethegoalsofscience.The:fUnctionofartistoliftour

lives,throughtheemotions,towardhigherconsciousness."

(9)TosummarizethewordsofCalebThomasWinchester(1847-1920),ofWesleyan

UniversityinAmerica:``Notonlydoesliteraturecontainuniversallyvalidtmths,

butaliteraryworkitselfhasuniversalvalue."

Thisdiscordantassortmentofdefinitionscanhardlyhelptroublinganyreader,whethera

contemporaryofthedictionaryinwhichtheyappear,ormorerecent.AllcomefromEuropeanor

Americanauthors,yetallcontainelementsthatseemtocastdoubtontheirvalidity.Amongthem,

theclosesttotheJapanesecommonplacenotionofliteratureareprobably(2),(5),(7),and(8).The

expression"setoutinanon-technicalway,"in(7),nodoubtrefersmoretosensibilitythantologic.

In(8)thetermemployedis"art"ratherthan"litera加re,"butthisShakespeareanscholarprobably

2TRANSLATOR'SNOTE:Thestatementsquotedbelow,allgiveninJapaneseintheBungeidaijiten

article,havebeentranslatedherebackfromJapaneseintoEnglish.

3AlexandreRodolpheVinetwasactuallySwiss.
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DOUBTSABOUT"LITERATURE"

hasdramainmind.

Incontrast,(1),(3),(4),and(6),whichrefertolearning,knowledge,andsoon,arebroaderin

scopethanourowncategoryof"literature."MostpeopleincontemporaryJapanwouldfeelthey

aretoobroad.Theymightwelladmitevenapoliticalessayundertheheadingofliterature.As

for(9),itcouldapplyeventoadevoutChristian'sconceptionoftheBible,andasadefinitionof

literatureitthereforefails.TheChristianBibleisnotnormallytreatedasliterature(see1.2.3).

Moreover,theauthorsofdefinitions(1),(3),and(4),excessivelybroadastheyappeartobe,

belongtotheeighteenthandnineteenthcenturies.ThedefinitiongivenbyDowden,wholivedinto

thetwentiethcentury,istheoneclosesttoourown.Perhapsthismeanssomething.

1.1.2 AGIanceattheDictionary

Itmightbeofinterestatthispointtocitetheentryfor"bunga㎞"inK�ien広 辞 苑(4出edition,

IwanamiShoten,1991):

(1)Leaming(gakumon学 問).Scholarlyaccomplishment(gakugei学 芸).Mastery

ofpoetryandprose(shibunnikan-5〃7〃gα1吻 鳩 〃 詩 文 に 関 す る 学 術).

(2)("Literature")Artisticworksthatemploythepoweroftheimaginationtoexpress

inlanguagetheouterandinnerworlds.

(3)Underthe[Stncentury]ritsury�･ 令legalcodes,afamilytutorprovidedat

governmentexpensetothehouseholdofap血ce.

(4)IntheTokugawaperiod,aConfucianscholaremployedbyafeudaldomain(han

藩).

Inprinciple,K�iendefinitionsbeginwiththeoneclosesttotherootmea血goftheword,which

inthiscaseismeaning(1).Inotherwords,(1)describesthemeaningoftheword"bungaku"(Ch.

wenxue)whenitenteredJapan丘omChina.``Poetryandprose"clearlyreferstopoetryandprosein

Chinese.Meaning(2)defines"bungaku"asthewordusedtotranslatetheEnglishterm"literature."

Thusthenowcommonlyacceptedmeaningof"bungaku"isderivedfromEnglish.Finally,(3)and

(4)areusagestoospecializedtoneedfurtherdiscussionhere.

Incontrast,加 グ'廨 大 辞 林(Sanseid6,2ndedition,1995)defines"bunga㎞"asfbllowS.

(1)Aworkofartforwhichthemediumislanguage.Poetry,fiction,drama,essays

(zuihitsu随 筆),literarycriticism(hy�on評 論),etc.:Literaryart(bungei文 芸).

(2)Thestudyofliteraryworkssuchaspoetry,fiction,drama,etc.Literarystudies

(bungeigaku文 芸 学).

(3)Ageneraltermforliterarystudies,linguistics,philosophy,psychology,history,etc.

(4)Underthe[8thcentury]ritsury�egalcodes,atutorchargedwithteachingthe

[Chinese]classicsinthehouseholdofaprince.

ThefirstDadrindefinitioncoversthecurrentlymostcommonmeaning,followedbymore

specializedmeaningsandthemeaningintheclassicallanguage.Therefore(1)isthemeaning

11



nowincommonuse.Referringasitdoestothestudyof(1),(2)canbeassimilatedto(1),while

(3)defines"bunga㎞"asitappearsinsuchtermsasBungakubu文 学 部(auniversity"Facultyof

Letters")andbungakuhakushi文 学 博 士("doctorofletters・).TheK�ienentrymentionedneither

(2)nor(3).

TheK�ienandDadrinentries,takentogether,suggestthattheword"bungaku"referred

originallytothelearningandliteraryartsofChina,andthatonceadoptedintotheJapanese

languageitbecamealsothenameofanofficial,scholarlyposition-ameaningtotallydifferent

fromitspresentone.TheyalsoshowthatitwasthenacceptedasthetranslationoftheEnglish

word"literature,"thatistosay,linguisticart(gθ 刀gogε 勿 醜 言 語 芸 術),andthatunderstanding

of"bungaku"isstillcurrent.Below,Iwillconsiderstepbystepwhetherthisschematicevolution

ofthetermiscorrect.

Theentryfor"bunga㎞"inハ 励oη 厭 ㎎06妨 ∫吻 日 本 国 語 大 辞 典(Sh�akukan,1975)

gathersthecontentoftheKの ε刀andDoグ か∫刀entriesintothesixfbllowingdefinitions.

(1)Scholarlyaccomplishment,learning,orthecultivationoflearning.

(2)Undertheritsury�egalcodes,anofficialtutortothehouseholdofallranked

P血ces,excludingP血cesses.

(3)IntheTokugawaperiod,theofficialConfucianscholarofafeudaldomain.

(4)Amongthearts,theonethemediumofwhichislanguage.Poetry,fiction,drama,

literarymusings,criticism,etc.;artisticworksinwhichthewriterexpresseshis

ownthoughtsandfeelingsthroughafictitiousworldconstructedmainlybythe

powerofhisimagination,andappealingtohumansentimentsandemotions.

(5)Thefieldofscholarshipthatstudiesliteraryworkssuchaspoetry,drama,or

fiction.

(6)Scholarshipinfieldsotherthanthenatしralsciences,politicalscience,lav～ ～

economics,etc.Ageneraltermfor(5),inadditiontohistory,sociology,

philosophy,psychology,religion,etc.

Thecuriouscontentof(6)obviouslyreferstothefieldscoveredbyauniversity"Facultyof

Letters."

IshouldliketoreturntoBungeidaグfiten.Inordertodefineliteratureitquotesexclusively

EuropeanandAmericanwriters,nodoubtbecausethecurrentmeaningof"bungaku"inJapanese

harksbacktotranslationsfromEnglish.PresumablythecognateFrenchword(litt駻ature)meant

approximatelythesamething.However,withtheexceptionofmeaning(8),attributedtoDowden,

nowriterwhosebirthanddeathdatesareindicatedlimitshisdefinitiontolinguisticart.Thisraises

anumberofquestions.

(1)HasnottheEnglishword"literature"(oritsFrenchorGermancounterparts)
changedinmeaningovertime?

(2)Whywastheword"bungaku,"whichbeforetheEnglishterm"literature"was
acceptedinJapanmeantlearningandChinesepoetry,orateacherofConfucian

philosophy,usedtotranslate"literature"inthesenseoflinguisticart?Isnotthe
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gapbetweenthemeaningsofthetwowordssimplytoowide?

(3)BeforeJapanacceptedtheEnglishmeaningof"literature,"diditreallyhaveno

termcorrespondingtolinguisticart?

(4)Ifitdidnot,thenhowwereJapanesepoetry(waka和 歌),linkedverse(renga連

歌),haikai俳 諧verse,tales(monogatari物 語);latergenressuchasukiyoz�hi

浮 世 草 子,yomihon読 本,orgesaku戯 作fiction;noh能,ky6gen狂 言,kabuki

歌 舞 伎,orj6ruri浄 瑠 璃scripts;orliterarymusingsregardedandhandled?

(5)Finally,iftheJapanesewereunabletotreatJapanesepoetry,tales,gesaku

fiction,kabukiscripts,andsoonaslinguisticartuntiltheyacceptedtheEnglish

te㎜"literature,"thatsituationb血gsupcertainurgentandfundamental

questions.EversincetheMeijiperiodwehavereadas"bungaku"inthe

Englishsense(inaccordancewiththeconceptoflinguisticart)Many�h菇�

葉 集,Genj"〃20ηogo'磁 源 氏 物 語,thenohplaysofZeami世 阿 弥(1363?一

1443),theukiyoz�hifictionofSaikaku西 鶴(1642-1693) ,thej�uriscripts

ofChikamatsuMonzaemon近 松 門 左 衛 門(1653-1724),theyomihon

fictionofUedaAkinari上 田 秋 成(1734-1809)andTakizawaBakin滝 沢 馬

琴(1767-1848),andthegesakufictionofShikiteiSanba式 亭 三 馬(1776-

1822)andJippenshaIk㎞ 十 返 舎 一 九(1765-1831) .Canwereallythenbe

saidtohaveunderstoodMany�h�,Genji,andsoon,whichwerewrittenin

anagelackingtheconceptoflinguisticart?Orcoulditbethatwecommitted

theabsurdityoftakingapoliticaltreatiseforanexampleofliteraryart?

Iwillcitetwoconcreteexamples.First,Kokinwakash綷ﾃ 今 和 歌 集(905)

includesalargenumberofritualpoems.Suchpoemslacktheappealconferred

bytheexpressionofanindividual'semotions,andforthatreasontheyhaveoften

beenignoredorspurnedastedious.However,boreusastheymay,theirnumber

suggeststheirimportanceforthepeopleoftheirtime .4Second,agreatpoetof

thelateHeianperiod,FujiwaranoShunzei藤;原 俊 成(1114-1204),repeatedly

identifiedJapanesepoetrywiththewayoftheBuddha .51nthepastwehave

judgedqualityofthepoetryofhistimeaccordingtothestandardsof"literature,"

thatistosay,theWesternnotionoflinguisticart .Butisthatgoodenough?

Ofcourse,wewholiveinthecontemporaryworldarefreetoadoptany

standardtojudgethevalueofaclassic.However,insodoingweriskbeing

arbitrary.Weriskpassingaone-sidedjudgmentontheobjectofourattention ,

accordingtostandardsunrelatedtoit,andwithouteverconsideringitsown .

(6)Finally,leavingasidethedefinitionof"literature"asthestudyofliterature,why

andwhendidthewordcometobeusednotonlyforthelinguisticartsbutfora

4Doubtsaboutjudgingtheclassicsaccordingtothemodernconceptofliteratureseemtohavebeen

sharedbythescholarswhoworkedontheNihonkotenbungakutaikei .See,forexample,Furuhashi

1986.Seealso,onthesubjectoftheritualpoemsinKokinwakash�
,Takenishi1993.Thisandother

workstakeuptheissueoftheirvalue.

5FujiwaranoShunzeiassimilatedthewayofJapanesepoetrytothewayoftheBuddhainκ070'

声 勉 訥 δandelsewhere.Seeハ 励onkagakutaikei,vol.2,p.305.
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.̀`FacultyofLetters"thatincludesphilosophyandhistory,andforthetitleofa
"doctorofletters"?

Itwillbenecessarytoanswerthesequestionsonebyone.Apartfromtheissue-alludedtoin(1)

above-ofwhethertheEnglishwordhasevolvedinmeaning,notasinglebookorarticlehasever

beenwrittentoanswerthemcomprehensively.

1.1.3 TheRangeof"Literature"

RaymondWilliamsbeganhisarticleon"Literature"asfollows:

Literatureisadifficultwordbecauseitsconventionalcontemporarymeaning

appears,atfirstsight,sosimple.Thereisnoapparentdifficultyinphraseslike

Englishliteratureorcontemporaryliterature,untilwefindoccasiontoask

whetherallbooksandwritingareliterature(andiftheyarenot,whichkindsare

excludedandbywhatcriteria)oruntil,totakeasignificantexample,wecomeacross

adistinctionbetweenliteratureanddramaonthegrounds,apparently,thatdramais

aformprimarilywrittenforspokenperformance(thoughoftenalsotoberead).Itis

noteasytounderstandwhatisatstakeintheseoftenconfuseddistinctionsuntilwe

lookatthehistoryoftheword.6

RaymondWilliams,whohimselfpublishedmanystudiesofdrama,chosetoillustratethevagueness

of"literature"byraisingthequestionofwhetherdramabelongswithinit.Dramaiscertainlywritten

inwordsandcanbereadforpleasure.InTokugawaJapan,beforeShakespeareandotherEuropean

dramatistswereeverintroducedtothecountry,therewerepublicationsassociatedwithbothkabuki

andj�uri.FromthelateTaish�(1912-1926)intotheearlySh�a(1926-1936)periods,Kurata

Hyakuz�'s倉 田 百 三playShukketosonodeshi出 家 とそ の 弟 子(1917)becameabestseller,and

Ki㎞chiKan's菊 池 寛playC肋 痂 ㎞ ε7〃父 帰 る(1917)waswidelyreadaswell.AfterWorldWar

II,KinoshitaJunji's木 下 順 二playY硤uru夕 鶴(1949)attractedmanyreaders.However,there

isnodenyingthatthetextofaplayisascriptforperformance,anadjuncttothedramaticspace

createdbythespeechesandmovementoftheactors,thestagescenery,andthemusic.Theplay

genreknownaslesedramaismeantonlyforreading,itistrue,buteventhen,thetextiswritten

andreadwithadramaticspaceinmind.Inthatrespectdramaclearlydiffersinkindfrompoetryor

fiction,whichstirthereader'simaginationthankssolelytothewordsonthepage.

Ifdramaistobeincludedundertheheadingofliterature,thenwhyhavek�an講 談and

磁 〃go落 語,foundedastheyareonscriptsthatmanyreadersenjoy,neverbeentreatedinthe

sameway?FromroughlythethirddecadeofMeijiintotheearlySh�aperiod(ca.1900-1930),

k�anandrakugoplayedamajorroleinattractingnewreaderstonewspapersandmagazines.

TheﾔsakaAsahishinbun大 阪 朝 日 新 聞,thetop-sellingOsakanewspaper,beganpublishingan

eveningeditionin1915,thesalesofwhicharesaidtohavebeenincreasedenormouslybythe

6Williams1985,pp.183-84.
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inclusionofk�anandrakugo.'

Ifthecommonpeopleenjoyedreading励 ηand漁go,andneitheristobeconsidereda貫

orliterature,thenwhatsensedoesitmaketoincludeundertheheadingofliteratureChikamatsu's

j�uriplays,whichthecommonpeoplebothwatchedandread?Whydidthisinconsistencyarise,

andwhydoesitpersist?

Whatallthismeansisthattheverynotionoflinguisticartisvague.Conventionaloneclassifies

dramaasliterature,andtowonderwhyisthereforetoaskwhenandhowthisconventioncame

intobeing.Inshort,thereisnootheroptionthantolookintothehistoryof"bungaku."Todosois

toremovetheblindersofconvention,towhichwehavegrownsoaccustomedthatwenolonger

noticethem.

Inthemeantime,IhavealreadyquotedRaymondWilliams'sstatementthat"Thereisnoapparent

difficultyinphraseslikeEnglishliteratureorcontemporaryliterature,untilwefindoccasiontoask

whetherallbooksandwritingareliterature."Behinditliesthefactthat"literature"inEnglish,

apartfromthemea血1gwehavebeenconsidering,alsoinfactsignifies"allbooksandwriting."

Thisisthedefinitionfor"literature"givenbythegreatcriticMatthewArnoldindefinition(4)of

theabove-cited.βz4η9ε'ぬ グ"θη.

TheO》 わ乃猛40姫oηoθ げ五εoη7ε厂台Dたbonaリ ノ(κ 〃ηぞ雇.English(fburthedition,1989),aconvenient

andreliabledictionaryofcontemporaryEnglish,explainstheterm"literature"asfollows.

(1)(a)Writingsthatarevaluedasworksofart,especiallyfiction,drama,andpoetry.

(b)Theactivityofwri缸ngorstudyingthese.

(2)Writingsonaparticularsubject.

(3)(lnformal)Pamphletsorleaflets.

(1a)isanexemplarystatementofthecontemporarymea血g.(The1997compacteditionadds,
"ascontrasted

withtechnicalbooksandjournalism.")Under(2)theOALDgivesthefollowing

example:"Thereisnowanextensiveliteratureontheuseofcomputersinthehome."(The1997

compacteditiongivestheexampleof"literatureonpoultry-farming.")Theseexamplessuggest

that"literature"canbeusedforalmostallprintedtexts.Regarding(3) ,the1997editionexplanation

refersto"salesliterature."

Nodoubtsomehavenevernoticedthat,incontemporaryEnglish,"literature"canthus

designateallbooksandp血tedmaterial,sotightlyareweJapaneseboundtothefixedassumption

that"literature"means"bungaku,"whichmeanslinguisticart.Suchisconvention.

TheEnglishte㎜"literature"appearstobederivedfセomtheLatin1'舵 翩 躍o(theacquisition

ofknowledgebyreading)andtheFrench1漉 翩 肥(same),bothofwhichenteredEnglandin

thefourteenthcentury.TheGe㎜an五1渉 θ7伽 厂hasthesameongin.The且rstmeaningoftheLatin

1'舵 厂α伽 αissimpIy``1etters"(ofthealphabet),hence,byextension,writtendocuments,rhetoric,

etc.Thatiswhyanythingwrittencanbecalled"literature."Letuscallthis"literature"inthebroad

sense.Itdiffersfromthemodernmeaningof"bungaku"inJapanese.Incontrast,the19890ALD,

7Kinbaralg83,vol.1,p.271.Therisingpopularityofnaniwabushi浪 花 節ballads(alsoknownas

r�yoku浪 曲)ledtoadeclineinthatofk�an,butpurelyasreadingmaterialk�anbecame,ifany-

thing,morepopularthanever.
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indefinition(1),takesitinthenarrowmeaningof"writingsthatarevaluedasworksofart."This

wemaycall"literature"inthenarrowsense.

LetusconsideranevenmorebasicandconvenientEnglish-Englishdictionar》 ～the:τ 乃o厂η読 舵 一

Bozη 乃017'.Haア26むノ1)ocket1:)ictionaリ ノ(1952):

(1)Awrittenworkoriginatinginaparticularplaceortime,especiallyoneoflasting
valuethankstothebeautyofitsstyleortheideasitcontains.

(2)Allbooksandarticleswrittenonaparticularsubject.

Definition(1)seemstoincludeworksofintellectualaswellasartisticvalue.Ifso,thenonemight

takeitasdefining"literature"inthemediansense.Amerecomparisonbetweenthesesimple

dictionariesmakesclearhowbroadtheEnglishterm"literature"isinrange,andhowambiguous

mmeaning.

1.1.4 TheHistoryoftheRelatedValueJudgments

Incontrastwiththesebasicdictionaries,thegreatOED(:TheOxford.E刀g1納Dたtionaり2,second

edition,1989)defines"literature"asfollows.

(1)Acquaintancewith`letters'orbooks;politeorhumanelearning;literaryculture.

Nowrareandobsolescent.(Examplesdrawn丘omthelatefburteenthtothelate

nineteenthcenturies.)

(2)Literaryworkorproduction;theactivityorprofessionofamanofletters;the

realmofletters.(Examplesdrawnfromthelateeighteenthtolatenineteenth

centuries.)

(3a)Literaryproductionsasawhole;thebodyofwritingsproducedinaparticular

countryorperiod,orintheworldingeneral.Nowalsoinamorerestrictedsense,

appliedtowritingwhichhasclaimtoconsiderationonthegroundofbeautyof

formoremotionaleffect.(Examplesdrawnfromtheearlytolatenineteenth

century.)

(3b)Thebodyofbooksandwritingsthattreataparticularsubject.(Examplesdrawn

fromthelatenineteenthtolatetwentiethcenturies.)

(3c)(Colloquial)Printedmatterofanykind.(Examplesdrawnfromthelate

nineteenthtolatetwentiethcenturies.)8

Here,literatureasa"workoflinguisticart"hasnoseparateentryofitsown,butiscitedinstead

asaspecialcaseunder(3),whichdefinesliteratureas"literaryproductionsasawhole."Although

clearer,thedefinitionsgiveninthebasicdictionariesarenotnecessarilyunanimousineveryrespect.

Thisissurprising.Perhapsitisduetoajudgmentthatthedistinctionbetweenworksoflinguistic

8Thisentryisessentiallyunchangedfromthefirstedition(Oxford:ClarendonPress,

andeditionmerelyaddstwentieth-centuryexamplesfordefinitions(3b)and(3c).

1933).Thesec一
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artandallotherwrittenworksremainsunclear.PresumablythisviewagreeswiththatofRaymond

Williams,whowroteofthedifficultyofmakingthesamedistinction.

Despitesuchunce丘ainties,"litera血re"血thenarrowsenseisnowmorecommonthan"litera血re"

inthebroadsenseofallwrittenorprintedworks.Moreover,despitetheinclusionofideasinthe

mediande且nitionproposedby:τ 乃oη 励 舵 一βα7肋 απ(1),itgenerallyimpliestherecognitionof

somesortofvalueinthework.Conversely,worksoflinguisticartwithoutrecognizedvalueare

excludedfrom"literature"inthenarrowandmediansense.Inotherwords,itmaynotbeunfairto

concludethattheEnglishterm"literature"doesnotcoverallworksoflinguisticart.

ItiswidelyheldtodaythattheunderstandingunderlyingtheOALD'sdefinition(1a)(``Writings

thatarevaluedasworksofart,especiallyfiction,drama,andpoetry")wasacceptedinEngland,

France,andGermanyinthelateeighteenthandthroughoutthenineteenthcenturies.Theideathat

"literature
,"amongitsothermeanings,referstoworksoflinguisticartthathaveactualvalue,arose

roughlytwohundredyearsago,andinthespaceofacenturyorsoitbecametheprimarymeaning

oftheterm."Literature"inthissenseisthereforerelativelynew.

AccordingtoRaymondWilliams,theromanticmovementineighteenth-nineteenthcentury

Englandledtotheplacingofahighvalueonthecreativeimagination,whichinturnencouraged

thehabitofaccordingaspecialstatus,amongallwrittenworks,topoetry,fiction,anddrama;and

atthispoint"popularliterature,"despitebeingfictiontoo,wasexcludedasbeingoflowvalue.This

matterwillbediscussedingreaterdetaillater,but"literature"inthenarrowsenseisfoundedupon

thissortofvaluejudgment.

WhatRaymondWilliamshastosaymakesitclearthatK�iendefinition(2)("Artisticworks

thatemploytheforceoftheimaginationtoexpressinlanguagetheouterandinnerworlds")reveals

apredilectionforthecreativeimagination.However,thenotionof"aworkofartforwhichthe

mediumislanguage,"sharedbyDo茆7加(1)andK�ien(2),whileclosetotherestrictivewording

ofOALD(1)andOED(3),setsasidethequestionofvalue.Ofcourse,onecanalsosaythatthe

expression"aworkofart"leavesopenthepossibilityofwithholdingrecognitionas"art"fromany

particularwork,evenonefoundedon"thepoweroftheimagination."

TheseEnglishdictionariesraiseseveralquestions.

(a)Whenemphasisisplacedonliteratureasaproductoftheimagination,orfiction,

doesitfollowthatliterarymusingsandessaysmustberankedasdistantfromthe

essenceofliterature?Isthecontentof窃oアrη 読 舵 一、8α7η乃απ(1)tobeincluded,

andifitis,howmuchweightshoulditbegiven?

(b)Further,oncethecriterionof"fiction"isinvoked,onemustpresumablyask

whetherTrumanCapote'sInColdBlood(1966)andothersuchnon-fiction

novelsarereallyliterature.Andwhatofreportage?9

(c)Asamatteroffact,sciencefiction,which,fictionthoughitmaybe,requires

scienceandascientificmodeofthinking,haslongbeenplacedinaspecial

categoryandviewedasbeingoutsideorthodoxlinguisticart.Suchhasbeen

thecaseinJapan,wheresciencefictionhasflourishedeversinceWorldWar

9Thisbookwillnottakeupthisquestion.SeeSuzukiSadami2002a.
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II.Itispossibletotracethesourceofthisattitudetotheviewofliteratureheld

byTsubouchiSh��ﾘ 内 逍 遙,whoseSh�etsushinzuii亅 ・説 神 髄(1885-86)

establishedhimas"thefatherofmodernJapaneseliterature."(See6.2.2.)

(d)Again,forthosewhoaccept"thefaithfuldepictionofhumanemotionsand

life"(ninj�etainoshaj.itsu人 情 世 態 の 写 実),i.e.,therealismchampioned

inSh�etsushinzui,astheprincipleofmodernliterature,theprinciple

ofcreativeimaginationupheldinK�ien(2)couldbeincomprehensible.

Thisismereconjecture,butthatdifficultymayexplainwhythefourth

editionofK�ienhas,under(2),"Artisticworksthatemploythepowerof

theimaginationtoexpressinlanguageboththeouterandinnerworlds."

Atanyrate,thereasonforqueries(a)to(d)isthatthemodemEnglish

understandingof"literature"impliesvariousvaluejudgmentsandinvites

exclusionandranking.

(e)ThustheDoグ'7加(1)andK�mien(2)definitions,centeredastheyareonthenotion

ofthe"workofartforwhichthemediumislanguage,"conceal,atleastonthe

surface,anyvalue-ladenrejectionof"popularliterature"and"massliterature."

Appea血gastheydo,a愉st,tobeunrelatedtoanyvalue,theyseemtorepresent

somethingpeculiartotheJapanese"bungaku"thatispresumablyderived,via

translation,from"literature."Isitpossiblethatsomesortofdiscrepancyhas

arisenbetween"literature"inthenarrowsenseand"bungaku"asatranslation

term?Andifithas,thenwhy?Itwillnodoubtbenecessarytoinvestigateand

ponderthedifferencesinusagebetween"literature"inthenarrowsenseand
"bungaku

."

Thedifficultyofdefiningliterature,whetherinEnglishorinJapanese,comesfirstfromthe

concept'svaguenessofoutline;second,fromthevariousvaluejudgmentsandtrendsofthought

thatencouragecriteriaofexclusionandinternalranking;and,third,fromthewayconventionhas

renderedtheissueallbutinvisible.

Toapproachthematterfromanotherdirection,theconceptof"bungaku"inthenarrowsense

currentnowadaysmusthavebeeninventedataparticulartimeandinaparticularplace.Howdid

thatcometooccur?Theanswertothatquestion,ifitcanbefound,shouldrevealthehistorically

conditionedcharacterofourconceptofliterature.Moreover,thetaskofinvestigatingandreflec血g

ontheissuewillrenewandredefinethatconceptforus.Asaresultweshouldbeableatlastto

removetheblindersofconvention.Wemaythenevenfeeltheneedtorestructureallourthoughts

onthematter.
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1.2TheSnaresofConventionandHistory:

ACritiqueofPreviousStudies

1.2.1 TheDiscrepancybetweenStandpointandMethod

Itisobviousbynowthattheonlywaytounderstandthemeaningof"bungaku"istoexamine

thehistoryoftheword.Howeveritisbynomeanseasytoacquireaclearviewofthishistory.

First,byandlargethecorrespondingEnglishtermseemstohavebeenadoptedintoJapaneseinthe

periodfollowingtheMeijiRestoration.Thereexistseveralstudiesofhowthisoccurred,andwhen.

TheyarebyYanagidaIzumi柳 田 泉,alongtimestudentofMeijiliterature;KoboriKeiichir6小

堀 桂 一 郎,aspecialistincomparativeliterature;andlsodaK6ichi磯 田 光 一,aliterarycriticand

ascholarofEnglishromanticism.

(1)Yanagida'smajorwork,漉 グ∫5加 ん1ηobungakushis�ｾ 治 初 期 の 文 学 思 想(Early

MeijiLiterary.Thought,vol.1,1965),tracesthechangesinideasconcerningliteraturefromthe

BakumatsuperiodintoearlyMeiji.ItpositsfortheTokugawaperiodafundamentaldistinction

between"higher"literature(centeredonpoetryinChinese)and"lower"or"elegantlyamusing"

(加 顕 風 流)literature(Japanesepoetry,gesakufiction),anditexplainshowthete㎜``bungaku"

cameeventuallytoreachthestablemeaningof"linguisticart."Inthefirststageofthisprocess,the

Englishword"literature"wasacceptedasatermdesignatingallfieldsof"science,"thatistosay

knowledgeingeneral,anditconsequentlycametorefertoscholarlyaccomplishment(gakugei).

Thusthe"upper"and"lower"realmsofliteratureweremergedandrestructuredsoastocome

roughlyunderthesameheading,althoughthereremainedadistinctionbetweengreater(dai大)and

lesser(sh�ｬ),dependingontheaimoftheworkinquestion;;withtheresultthat,broadlyspeaking,

somethingveryliketheearlierdivisioncontinuedtoexist.TheTokugawa-periodcategoriesof

Japanesepoetryandgesakufictionbothcameunderthebroadheadingofscholarshipandart,

butthat"greater"literature(scholarshipandartasawhole)continuedtoincludethemas"lesser"

literature.Betweenlearningingeneralandlinguisticartthereisthenpositedadistinctionbetween

"broad"literatureand"narrow"literature
,orbetween"greater"literatureand"lesser"literature.

Finally,inthethirdstage,themeaningof"scholarship"(ga/iujutsu学 術)splitsofffromthatof

"learning"(gakumon)
,withtheresultthatthecategoryof"broad"or"greater"bungakuvanishes,

andthe"bungaku"of"modernJapanesebungaku"comesintobeing.This"bungaku"involvesthe

lesserabsorbingnewelementsfromthegreater,adoptingothersfromtheWest,andthusachieving

independence.Thecompletionofthisprocessamountstothe"literaryrevolution"(bungaku

kakumei文 学 革 命)championedbyTsubouchiSh6y6andFutabateiShimei二 葉 亭 四 迷.10

10ThissummaryisbasedonYanagidaIzumi,"Hashigakinikaete"1扎 が き に 代 え て ,inhisMeijisho-

kinobungakushis�ｾ 治 初 期 の 文 学 思 想,vol.1,Shunj皛ha,1965.Yanagidadidnotsayherethat

thekeyunderstandingof"bungaku"inJapan,namelythatofTsubouchiSh��ndFutabateiShimei ,

wascenteredonrealism,butIhavegatheredthatconclusionfromhisSectionFive(TheInfluence

ofWesternLiterature)ofPartTwo(TheIntroductionofWesternLiterature,especiallypp.169-74)

andhisPartThree(TheMovementoftheLiteraryRevolution,especiallypp .195-96).Idiscusshis

schemafurtherbelow,under4.3("Bungaku"inaTransitionalAge).
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FigurelTheEvolutionoftheConceptofLiteratureintheMeijiPeriod,accordingtoYanagidaIzumi

(2)KoboriKe�hir�'s"`Bunga㎞'toiumeish6"「 文 学 」とい う名 称(1975)isashortarticle

focusedonthequestionofwhentheterm"bungaku"becamewidelyandlastinglyacceptedasthe

JapanesetranslationoftheEnglishword"literature."AccordingtoKobori,"bungaku,"meaning

"thesumoflearning"(gakumonbunko学 問 文 庫)appearsonlyafewtimesinmedievaland

TokugawaJapan;then,inthefirstyearsoftheMeijiperioditbeginstooccursporadically,even

haphazardly,initsmodernsenseasatranslationterm.KikuchiDairoku菊 池 大 麓(1855-1917)

discussedseveralexamplesofusagebyWesternscholarsinhisSh琮ioyobikabun修 辭 及 華 文

(RhetoricandStyle,1879),but"bungaku"inthemodernsensewasnotfinallyaccepteduntil

about18850r1886.Koboribasedhisdefinitionof"bungaku"inthissenseonthenotionsofbelles

lettres,"politeliterature,"thatistosay,writingsworthyofimitation,writingsthatinviteaesthetic

appreciation,andthestudyofthem."

(3)IsodaK�chientitledthefirstchapterofhisRokumeikannokeifu:KindaiNihonbungei

shishi鹿 鳴 館 の 系 譜 一 近 代 日 本 文 芸 史 誌(1983)"Yakugo`bunga㎞'notanj�:Nishitohigashi

nok�en"訳 語 「文 学 」の 誕 生 一 西 と東 の 交 点(TheBirthofBungaku"asaTranslationTe㎜:An

EncounterbetweenEastandWest).Wishingtoreleasethecontemporaryconceptionof"bungaku"

fromitspresent,narrowconfines,hesetouttoevokethedramaticencounterbetweenthetraditional

conceptionof"bungaku"(learningingeneral,centeredonConfucianism)anditsWestern

counterpart;andtothisendhediscussed"bungaku"asatranslationtermfromitsbeginningstoits

finalacceptance.HefounditsfirstuseinFuku.Chi◎Chi'S福 地 桜 痴1875eSSay"NihOnbUnga㎞

nofushinotan-zu"日 本 文 学 の 不 振 を 嘆 ず,andwithrespecttoitsacceptanceheattachedgreat

importancetothefoundingofthedepartmentsofEnglishandGermanliteratureatTokyoImperial

University.Thushedatedittoapproximately1887.12

AllthreediscussionsofthetopicagreethattheEnglishterm"literature"hadbothabroad

11Kobori1975.Koboriwrote,"ThekabunmentionedbyKikuchiDairokuinSh琮ioyobikabun(1879)

isbytheauthor'sownadmissionatranslationofbelleslettresor"politeliterature";butimmediately

afterthattheauthorwrote,"However,the`bungaku'atissueherecoversavastfield.Hisuseofthe

word`bungaku'probablyreflectsconsciouslymodernWesternusage,includingtheconceptofthe

classicsasliteratura,andnodoubtcanbeseenasthebegir皿ingofthisusageinJapan."However,

Koborithencautionsthatatthisstagethemodernmeaningof"bungaku"wasnotyetgenerallyac-

cepted.TheexamplescitedbyKoborimakeitclearthat,forhim,"bungaku"initsmodernaccep-

tanceisageneralconceptbasedontheideasofbelleslettresand"politeliterature."

121soda1983.(SeealsotheK�anshaBungeiBunkoedition(1991);andIsodaK�chichosakush�,

vol.5.Thistopicwillbediscussedfurtherbelow,in4.2(TheBeginningsof"JapaneseLiterature").
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andamodem,restrictedmea血g,buteachinter)retsthelatterdifferently .Afterfollowingthe

evolutionoftheconceptof"bungaku,"YanagidaIzumidefinesitprincipallyaslinguisticart

(geng・9の 嫐)・meaning・eali・m・K・b・riK・ii・hi・6P・ ・P・・e・ac・nceptth・t・mb・ace・learning

(gakumon)andlinguisticartbasedontheideasofbelleslettresand"politeliterature";whileIsoda

K�chifavorsabroadconceptionofliteraryart(bungei) ,thatistosay,arttheaimofwhichis

fiction.Thesedifferencesbecomeevenclearerwhenoneexaminestheuseof"bungaku"inany

particularsentence.

Letusconsiderthesethreescholars'viewsofhow"bungaku"isusedinTaguchiLTkichi's

田 口 卯 吉Nihonkaikash�hi日 本 開 化 小 史(1877-82).Theworkasawholediscussesthe

developmentofJapanesecivilization(bunmei文 明),butitalsodevotesagooddealofspaceto

thehistoryof"bunga㎞."Taguchiinterpretsthisterminadualsense:thatofwisdom(chi智)

andthatof免elingσ δ 情).OfthemiddleandlateTokugawaperiod(ca .1730-1830),whenthe

prestigeofNeo-Confucianismwasatitsheight,hewrotethat"bungaku"thenreacheditshighest

developmentthatis,"bungaku"inthesenseof"wisdom";whileconcerningthefiction(sh�etsu

小 説)ofthattimehecitedSant6Ky6den山 東 京 伝(1761-1816),TakizawaBa㎞ ,Ryutei

Tanehiko柳 亭 種 彦(1783-1842),TamenagaShunsui為 永 春 水(1790-1843) ,ShikiteiSanba,and

otherstoobservethat"bungaku"beganwiththesewriters ."Bungaku"inthissensehastodowith

therealmoffeeling.13

Thesetwomeaningsof"bungaku"correspondnicelytothe"higherbungaku"and"lower

bungaku"distinguishedbyYanagidaIzumi.Yanagidawouldprobablyrecognizethemasthetwo

meaningsof"bungaku"currentintheTokugawaperiod .

Incontrast,KoboriKe�hir�emarkedofNihonkaikash�hiinhis"`Bungaku'toiumeish�
,"

thatitsuseofthetermsbungaku,buntai文 体(style),YC)nbun論 文(article
,thesis),andbunsh�ｶ

章(text)isexactlywhatitistoday,andthatinthatsensetheworkisunusualenoughtodeserve

specialattention.Thisconceptionof"bungaku,"includingasitdoesbothNeo-Confucianthought

andgesakufiction,appearstobeonethatidentifies"literature"asthesumofallknowledgeand

gathersunderthatrubricwritingsworthyofimitation,writingsthatinviteaestheticappreciation,

andthestudyofthesewritings.

IsodaK�chi,forhispart,wroteinRokumeikannokeifuthatthediscussionoftheevolutionof

JapaneseliteratureinNihonkaikash�histraddlesthenewandtheoldmeaningsof"bungaku
,"

andthattheunderstandingitreflectsisperhapsclosertotheconceptofbungei(literaryart) .14Such,

forIsoda,arethe"possibilities"inherentinTaguchi'sviewof"bungaku ."TocallNeo-Confucian

writings"bungaku"istousethetermintheoldsense ,whiletouseittorefertogesakufictionisto

giveitsnewmea血9・Torecognizegesaku,,closeasitistosimpleente面 ㎜en嘔9ε 遊 芸),as
"bungaku"istogivethewordamea

ningnearertothatofbungei;suchwasIsoda'sopinion .Isoda

tookthatviewofthematterbecausehefavoredenlargingandenrichingtheconceptof"bungaku"

toincludeevenelementaryschoolsongsandurbanpopularsongs .

Thusdifferencesinmethodandapproachproducedivergentevaluationsofthesameexamples

oftheuseof"bungaku."Seeninthislight,thetaskofdefiningthedominantsenseofthetermin

13TaguchiTeikensh�,pp.59-60 .

141soda1983,p.97.
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anyparticularhistoricalperiodappearstobealmostimpossiblydifficult.

1.2.2 HowtheBlindersWork

Thereremaintobeexaminedseveralotherinfluentialopinionsonthesubjectofwhenthe

now-currentmeaningof"bungaku"firstappearedandgainedacceptance.AccordingtoChiba

Senりichi千 葉 宣 一in"Shir〔karontobunga㎞"進 化 論 と文 学(1978),itappearsforthefirsttime

inthetwo-volumeNihonbungakushi日 本 文 学 史publishedin1890byMikamiSanji三 上 参 次

andTakatsuKuwasabur�� 津 鍬 三 郎.15Yanagida,Kobori,andIsodaagree,eachfromhisown

perspective,that"bungaku"asatranslationtermgainedgeneralacceptanceonlyafter1888.

Thesecondchapteroftheabove-mentionedNihonbungakushi(vol.1)isentitled,"TheDifficulty

ofDefiningLiterature."TheauthorsfirstcitethedefinitiongivenbyEuropeanscholars:

Thetermbungaku,thatistosay,`literature'inEnglishor`litt駻ature'inFrench,

originallymeant`letters'[〃a()J'Z文 字].Tbtheextentthat"1iterature"meanswritten

texts,i.e.,whatevercanbeexpressedinletters,itthereforereferstothefullextentof

humanknowledgeandfeeling.16

Theythenobjectedthatthisdefinitionistoobroad,sinceitapparentlymeansthatevenahotel

guestlistorabankaccountbookwouldthencomeunderthatheading.Theauthorsclearlyknew

perfectlywellthattheEnglishword"literature"designatesthevastcategoryofallwrittentexts.

Next,theauthorsnotedthatalthoughtheterm"wenxue"(bungaku)hadbeencurrentinChinese

sinceearlytimes,it,too,haddiversemeaningsandsoremainedunclear.Theyremarked,however,

thatinChina,writing(bunsh�ｶ 章)hadneverbeenseparatefrommorality(d�i道 義).Asfbr

Japan,theycitedexamplesofavarietyofcurrentusesoftheterm.

Eventoday,especiallyforscholarsofChinesestudies,theessenceofbungakuisto

clarifymorality.Thefunctionofbungakuistosupportgovernmentandeducation.

Forsome,nodoubt,itthereforehasnothingtodowithpolishedstyleorelaborate

phrasing.Theresurelyarealsothosewhoholdbungakutobefoundedonthestudy
oftheclassicsandoftheclassicallanguage.Some,too,willmaintainthatbungaku

consistsinexpoundingtheteachingofthegreatmastersofthepastandinmaking

cleartheartofgoverningthelandandpacifyingtherealm.Yetotherswillseetrue

bungakuinpoetryandfiction,whilestillotherswillfinditsessenceinhaikaiand

ky�a(comictankapoems)."

ThisexordiumintroducesMikamiandTakatsu'sowndefinitionof"pureliterature."181tisunclear

15Chiba1978,p.193.

16MikamiandTakatsu1890,vol.1,p.9.

17MikamiandTakatsu1890,vol.1,pp.11-12.

181ntheoriginal,"pureliterature"iswrittenwiththecharactersjunbungaku,glossedphoneticallyas

pyu・ 厂〃θ厂oc加o.
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wheretheycameacrossthismostunusualterm;perhapstheycoineditthemselves.Adetailed

discussionoftheirdefinitionwillappearbelow(7.1.3).Assumingthatthekeyissueforthem

was"truefeeling"(ノitsuj�ﾀ 情),itbecomesdifficulttoclaimthattheacceptanceofthemodern

conceptionofliteraturedatestoabout1888.

Furthermore,WadaShigejir�a 田 繁 二 郎wrotein"Me茆shokiniokeru`bunga㎞'nogainen"

明 治 初 期 に お け る 「文 学 」の 概 念(1963),"Fromabouttheearly1880sintothe1890s,European

influencetendedstronglytohavemoretodowithcriticismandrhetoricthanwithpoetry."19Wada

wentontodemonstratethatthistrendcontinuedagoodwhilelongerandtosuggestthatthe

supremacyof"bungaku"inthesenseoflinguisticartmaywelldateonlyfromabout1907.

Havingreviewedvariousviewsontheissue,IwouldliketoreturntoMikamiandTakatsu's

expression,"purebungaku."IsodaK�chiturnedhisattentiontothesituationatTokyoImperial

University.However,TsubouchiSh��,thenastudentthere,wrotein1927,"Atthattime(about

1880)therewereveryfewstudentsatTokyoUniversitywhotookanevenslightlycriticalattitude

towardWesternpurebungaku."20

ThisremarkappearsinasupplementarynotetoHanp�ukashi-banashi半 峰 昔 ば な し(1927)

byTakadaSanae高 田 早 苗(1860-1938).InthisworkHanp6(theauthor'spenname)wrotethat

around1880TokyoImperialUniversitystudentswereintroducingtoeachothersuchworksas

LesMis駻ables(VictorHugo,1862),LeComtedeMonte一(}∫5`o(AlexandreDumas ,p鑽e,1845),

andIvanhoe(SirWalterScott,1819);andthatitwasthenthatJapaneseuniversitystudentsbegan

readingWesternliterature,especiallyfiction.21TsubouchiSh��asoneofthosewho ,under

Takada'sinfluence,beganthentotakeaninterestinWesternliterature.

Now,accordingtothestandardsofcontemporarycriticism,thenovelsjustmentionedare

surelyforyoungreaders,orelsebelongtothecategoryof"popularliterature."What,then,can

"pureliterature"possiblymean?

Nihonkokugoぬ グノ∫εη 日 本 国 語 大 辞 典(Sh�akukan,lg75)givesthefbllowingtwo

definitionsundertheheadingofjunbungaku("pureliterature"):

(1)Literaturethatappealstoaestheticsensibility(bitekiノ��� 的 情 操),as

distinguishedfromliteratureinthebroadsense,whichincludesphilosophyand

history.

(2)Aliteraryworkthataimsatpurelyartisticinterest.Employedinoppositionto

popularliterature.

Theentryillustrates(1)withthreeexamples.

(a)FromKitamuraT�oku's北 村 透 谷"Jinseiniaiwatarutowananino�o"人

生 に 相 渉 る と は 何 の 謂 ぞ(1883):"Enlargingthefieldofobjectstosmashwith

thehammerof`historicaltheory,'hebeganamassiveattackonthedomainof

19WadaShigejir�1973,p.38(articleoriginallypublishedinRitsumeikanDaigakuJinbunKagaku

Kenky琮okiy�ｧ 命 館 大 学 人 文 科 学 研 究 所 紀 要).

20.ん4衫グ'bungakuん αゴんo孜)kush�,vo1.1,P.84.

21Mei/ibungakukaikorokush�,vol.1,P.84.
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pureliterature."

(b)FromOtaGyokumei's太 田 玉 茗(1871-1927)"Hanafufuki"花 ふ ふ き,in

Joj�hi抒 情 詩(1897):"Poetryandprosearethetwowingsofpureliterature

andstandincontrastwitheachother."

(c)FromNatsumeS6seki's夏 目 漱 石novelG〃 勿'η3δ 虞 美 人 草(1907):
"Philosophyandpurebungakubelongtodifferentdomains

."

TheqμotationffomG〃 勿 ∫η5δappliestotwograduatesofTbkyoImperialUniversityandappears

torefertothesubjectsinwhicheachmajored.Inreality,however,TokyoImperialUniversitynever

hadamajorinpurebungakU;sothattheexpressionisageneralonecove血gEnglishliterature,

Germanliterature,andsoon.Itsoppositeistherefbrethe"bunga㎞"ofBunga㎞bu(Facultyof

Letters).Theexample丘omKitamuraT6ko㎞alsosuggeststhatpurebunga㎞standsinopposition

tobunga㎞inthebroadsense,whichincludeshistory.

Fo「ustodaytheevidentoPPositeofpureliterature(ノunbungaku純 文 学)ispopularormass

literatUre(taishu'bungaku大 衆 文 学).(Foradetaileddiscussionoftaishu'bungaku,see8.2.2.)We

haveforgottenthatitwasoncebungakUinthebroadsense,andfbrthatreasonwemistake"pure

literatUre,"whenevertheexpressionappears,fbrtheoppositeof"popular"or"massliterature."

Theblindersofhabitarefrighteninglyeffective.Ignoranceofpastusagecausesamisreadingof

whichweremainunaware.

Inanycase,atleastbetween1880(whenKitamuraT6ko㎞published"Jinseiniaiwataruto

wananinoiizo")and1907(whenNatsumeS6sekipublishedG〃 勿'η5δ),itwasclearly"pure

bunga㎞,"notsimply"bunga㎞,"thatmeantbungakUilthemodernandbroadersense.Infact,

peoplelikeTsubouchiSh6y6usedtheexpressioninthatsenserightupto1927.Thatisundoubtedly

becausethepresentmeaningoftheword"bunga㎞"hadnotyetgainedgeneralacceptance.

KoboriandIsoda'sresearchesyieldeddifferentmeaningsfortheword"bunga㎞,"butboth

wereiterestedinitonlyasamoderntranslationtemiandsoughtabovealltodiscoverwhen

thatconceptofbungakUhadbecomefixed.Thereislittledoubtthatonecorrespondingtothe

modernmeaningbecamecurrentamongscholarsofWesterncultUres,whetherinKobori'ssense

orinIsoda's,roughlyin1880.However,theynevernoticedthatthe"greaterb㎜ga㎞"mentioned

byYanagidaIzumi,theconceptof"bungakUinthebroadsense,"remainedalive.Moreover,to

theextentthatYanagidasawanewbeginningintheworkofsuchmenasTsubouchiSh6y6and

FutabateiShimei,evenhe,whoshouldhavebeensensitivetothismeaningaswell,seemstohave

fallenintothesametrapasKoboriandIsoda.Asaresultofdevotingtheirattentiontoscholarsぐ
ofWesternlearningandtocirclesassociatedwithTokyoImperialUniversity,ortotheworkof

novelists,theyapparentlyneglectedtheusageofthetemiamongsocietyatlarge.

NatsumeS6sekiwrotein``Bunga㎞ron"文 学 論(1907),"So-calledbunga㎞asusedin

Chinesestudiesandso-calledbungakUasusedinEnglishcanonlyremainmutUallyalienconcepts,

irreconcilablewithinthesamedefinition."22S6seki'speriodofstudyinEngland(1900-1903)

seemstohaveconvincedhimthathisownconceptofbunga㎞,nurturedbyhisChinesestudies,

andthecounterpartmodernEuropeanconcept,wereutterlydifferentfヒomeachother.Ifthissharp

22[Nasunze]S�ekizensh�,vol.9,p.10.
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senseofdiscrepancyisnotpeculiartoS�eki,thenthehithertodominantnotionthatthemodern

conceptionofliterature(whatevermeaningonemaygiveit)becameentrenchedabout1888

requiresrevision.

Thehistoryofwordsshowsthatwhenawordusedinthepastlooksthesameasoneemployed

nowadays,wefailtonoticethatitsmeaninghaschangedandmisreaditbyprojectingourown

assumptionsontoit;orweignoreitjustbecauseitdisagreeswiththem.Withoutinquiringfurther
wejudgeitarchaicorerroneous.Thishappensfrequently.Weoften,too,failtonoticeanother,
once-currentmeaningofawordthatmayhaveattractedourattention,oroverlookthefactthat

thesameconceptcanbeexpressedalsowithadifferentlexicalitem.Thehistoryoftheword
"bungaku"concealsmanypitfalls.

1.2.3 RemovingtheBlinders

Thenhowtoavoidthem?Theonlywayistosetasideone'sownideasaboutthemeaningof

"bunga㎞
,"togetherwithallhabi加al,blindlyacceptedassumptions,anddeterminethemean血gof

thewordineachconcreteinstanceinwhichitappears.Forthatpurposeitisessentialtodiscover

whatthewordmeantwhenthetextinquestionwaswritten,bycloselyexaminingbothitsantonyms

anditshomonyms.

YanagidaIzumi,KoboriKe�hir�,andIsodaK�chiallpasseddifferentjudgmentsonthe

modernconceptionof"bungaku,"onthebasisofTaguchiiJkichi'suseofitinhisNihonkaika

sh�hi.Inordertoavoidsuchconfusion,weourselves,inpursuingouranalysis,must駸chew

projectingourownideasandconceptionsontotheexampleathand.Instead,itisincumbentupon

ustograspthefundamentalsofwhatTaguchihimselfhadinmind,thatistosay,"bungaku"asa

conceptcove血gbothNeo-Confucianthoughtandgesakufiction-theformercorrespondingto

thebungakuof"wisdom"andthelattertothatof"feeling."Thetaskthenistodiscoverhowthis

conceptionwasformed.

AccordingtoYanagidaIzumi,thisdualconceptioncorrespondstothetwobungaku(the

"higher"andthe"lower")recognizedintheBak
umatsuperiod,butforIsodaK�chitheinclusion

ofgesakuinthecategoryofbungaku,closeastheformeristomereentertainment,representsan

innovation.Didthe"higher"and"lower"bungakudistinguishedbyYanagidathenreallyexistin

theBakumatsuperiod?Iftheydid,Isoda'sthesisismistaken,whileifIsodaiscorrect ,thatpartof

Yanagida'sconclusiondemandsrevision.Onlyoneofthetwocanberight .Where,then,didthe

othergowrong?

Further,whileforKoboriKe�hir�,Taguchi'sideaof"bungaku"correspondsatanexceptionally

earlydateto"politeliterature,"gesakufictionalwaysbelongedentirelytothecommonpeople

andthereforehadnothingtodowiththe"politeliterature"ofnineteenth-centuryEngland .Ifboth

TaguchiandKoboriconsideredthegesakufictionoftheTokugawaperiodtocomeunderthe

headingof"politeliterature,"thenitispossiblethatJapaneseintellectualsversedinEuropean

leaminghadaconceptionof"politeliterature"different丘omitsEuropeancounter)art .Ifso,from

wherediditcome?Tophrasethequestionmoresharply,whydidTaguchiespouseaconception

ofbungakudiffe血gboth倉omtheEnglish"literature"inthebroadsenseandfromthenarrow ,

modemmeaningoflinguisticart,anddifferentaswell丘omtheEnglishideaof"politeliteratu:re"?
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Anexaminationofthismattermayyieldtheanswer.

Regardingyetanotherissue,thewords"literatureinthebroadsense,whichincludesphilosophy

andhistory"(previouslycitedindefinition[1]of"purebunga㎞"丘om〈 励oη 加1切go6妨1婉)

areroughlyequivalentto"ageneraltermforliterarystudies,linguistics,philosophy,psychology,

history,etc."(definition[3]of"bungaku"inDadrin).Bothtakewhatonemightcallamiddle

positionincomparisonwiththetwomeaningsof"literature"asanEnglishword:thebroad(the

totalityofallwrittendocuments)andthenarrow(higherlinguisticart).Manyelementsinthem

correspondtoWadaShigejir�'sstatementthat"therewasastrongtendencyforEuropeaninfluence

tohavemoretodowithcriticismandrhetoricthanfictionandpoetry."Itisclearthatthemedian

meaningof"literature"andthebroadmeaningof"bungaku"playedanunexpectedlyprominent

roleatleastuntilroughly1907.

Infact,"bungaku"inthatbroadsensemaywell,undercertaincircumstances,beprominenteven

today.ItisnotjustamatteroftheacademictermsBungakubu(FacultyofLetters)andbungaku

hakushi(doctorofletters).Althoughwehardlyrealizeit,the"bunga㎞"inthecurrentte㎜ ハ励on

bungakushi日 本 文 学 史(historyofJapaneseliterature)isclosetothatof"bunga㎞"inthebroad

sense.Itisbynomeansrestrictedtothenarrowdomainoflinguisticart,thatistosay,literature

appealingtoaestheticsensibility:poetry,fiction,tales,drama,criticism,literarymusings,andso

on.WhoeverdoubtsthisshouldconsultanyhandychronologyofJapaneseliteraryhistory.Allof

thembeginwiththeKojiki古 事 記,Nikonshoki日 本 書 紀,andFudoki風 土 記

Fudokiarewhatonemightcalllocalgazetteers.Doweclassifyagazetteeras"bungaku"

nowadays?ThecontentofKojikiandNihonshokiislargelymyth,whichdoesnotcomeunderthe

modernheadingof"bungaku"either.Myth,theobjectofreligiousfaith,neveraroseasaworkof

artappealingtoaestheticsensibility,orasfiction.TheOldTestamentmythswerenevertreatedas

linguisticartinthepast,noraretheytoday.Ofcourse,theBiblehasexertedagreatinfluenceon

modernandcontemporaryliterature,andonemuststudyitinordertostudylinguisticart.That

necessityexistsintheJapanesecaseaswell.However,themythsrecordedintheseworksarenot

forthatreasonliteraturethemselves.Inthelate1960saprofessorattheUniversityofWashington

inSeattlecreatedafurorinhisfamilyandinlocalsocietybyapproachingtheOldTestamentas

materialforliteraryanalysis,andtheuniversityhadtointerveneinordertoauthorizehisteaching

onthesubject.23Theissueinthiscaseisnotsomuchamatterofrightorwrongastheassumptions

thatshapepeople'sconsciousness.

Still,thepointmaynotyetbeentirelyclear.WearejusttooaccustomedtotreatingKojikiand

Nikonshokiasbungaku.ThatmaybebecausescholarslikethegreatOrikuchiShinobu折 口 信 夫

(1887-1953)haveapproachedtheoriginsofbungakuthroughmythandShintoprayers(ηo厂"o祝

詞),andothersafterthemhavefollowedthesameline.However,Orikuchihimselfbelievedthat

bungakuproperbeganafteritbecameseparatedfromShintoritual(shinji神 事),asheshowedin

suchdeclarationsas"ThedecadenceofShintoritualwasthebeginningofitsliberationasart."24

PerhapsheunderstoodthemodernEuropeanconceptofliteraturebetterthanwedo.

Thereareotherreasons,too,nottoquestiontreatingKojiki,Nihonshoki,andFudokiasbungaku.

23PersonalcommunicationfromSumieJones(lndianaUniversity).
240rikuchi1965,p.76.
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Oneisthatthey血cludemanysongs.Another,inthecaseofKojiki,isthatonecanstudytherhythm

oftheproseitselffromthestandpointofitsaestheticappeal.zsOnemayalsofindthemanyfolkloric

episodesinNihonshokiorFudokiattractive,althoughitisdoubtfulthatfolkloreistobeincluded

inthecategoryofbungaku.

Seeninthelightofourmodernconceptionofliteratureaslinguisticart,theseworksundoubtedly

containliteraryelements,butthatisall.Inthesamewayitispossibletofindliteraryelementsin

manyBuddhistsutras,intheOldTestament,orintheKoran.Thereisnorelationshipbetweenthe

existenceofsuchelementsinworkslikethese,andthefactthatthemoderncategoryof"bungaku"

cametoexcludemythandlocalgazetteers.

InJapan,notthatmuchtimehaspassedsincethefirst"historyofJapaneseliterature"waswritten.

TaguchiUkichi'sハ 励onkaikash�hi,citedabove,treatedthehistoryofbungakuasanaspectofthe

developmentofJapanesecivilization.Afterthispioneeringstart,thefirstworkexplicitlytodeclare

itselfa"historyofliterature"wasthetwo-volumeNihonbungakushibyMikamiSanjiandTakatsu

Kuwasabur6,publishedin1890.ItdiscussesKojiki,,ハ 励onshoki,andFudoki.Naturall》 ～itassumes

aconceptof"literaryhistory"stronglyinfluenced,like"bungaku"itself,bymodernEuropean

ideas,andaMeiji-periodcreation.

Why,then,doesthe"bungaku"of"historyofbungaku"differfrom"bungaku"inthenarrow

sense?DoesasimilardiscrepancyexistinEurope?Whatdistinguishestheformer"bungaku,"

aswellasthe"bungaku"ofBungakubu(FacultyofLetters),fromthelatter,andwheredidthis

distinctioncomefrom?Thesemattersdemandseriousconsideration.

Insum,weneedtorecognizetheexistenceofvariousnotionsofbungaku,incompatibleboth

withtheword'sbroad,oldermeaningandwithitsnarrow,newerone,anddifferentalso丘omthe

wordastraditionallyusedincloseassociationwithConfucianism.Wemustaskwhenandhow

thesenotionsarose,whytheydiedout(iftheydid),andwhy(iftheydid)theysurvived.Whenand

howdid"bungaku"gaingeneralacceptanceinthesenseoflinguisticart,orhigherlinguisticart?Is

there,oristherenot,adiscrepancybetweenthisacceptanceof"bungaku"andthemodernmeaning

oftheword"literature"inEnglish?Itwillbeessentialtoanswerthesequestions.Tothatend,itwill

benecessarytounderstandexactlywhatthemodemmeaningoftheEnglishword"literature"is,

andinwhatsensetheJapaneseword"bungaku"wasusedbeforetheadoptionof"literature."This

iswhatneedstobedone.

(1)Todiscoverthehistoricalprocessthatshapedtheinternalstructureofthemodern

concept,orcategory,designatedbytheEnglishword"literature"一aconcept

uponwhichourownviewof"bungaku"isfounded.

(2)Next,tograspaccuratelywhattheJapaneseword"bungaku"meant,andwhat

itsconceptualcontentwas,beforetheEnglishconceptwasadopted.Tothatend,

toworkoutthehistoryof"bungaku."Afterall,wordsmaydrawoldconcepts

indefinitelyalongwiththem,andsometimesanobsoletewordorconceptmay

revive.

(3)Next,inpursuitofthehistoryof"bungaku"itwillbenecessarytoknowhowthe

25Mac�1995.
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conceptof"wenxue"(therootof"bungaku"andaperennialinfluenceuponit),

togetherwiththecategoryitdesignatedandthevaluejudgmentsunderlyingit,

evolvedinChina.

(4)Onthatbasis,toreflectonthewaytheJapanese"bungaku"changedinresponseto
thearrivaloftheWesternwordandconcept,andtoconsiderwhatunderstanding

wasbornfromthatresponse.Itwillthenbenecessary,inconnectionwiththese

reflections,tosortoutthehomonymsandantonymsfromamongthevarious

Meiji-periodusagesof"bungaku,"andtograsphowtheprocessasawhole

evolved.

(5)Finally,oncethesubsequentchangestotheconcept'sbasicfeaturesareclear,it
willatlastbepossibletodeterminehowourcontemporaryviewof"bungaku"

cameintobeing.

Thetheoriesalreadycited,ontheissueofhowthemodernconceptof"bungaku"aroseand

gainedgeneralacceptance,wereallproposedafterWorldWarII.Intheirbackgroundlieearlier
debates,aswellasvariouspostwardebatesonthesubjectof"modernJapanesebungaku."What,

then,is"modernJapanesebungaku"?Itwillbenecessarytocarryoutanotherfundamentalinquiry

intohowthebasicframeworkoftheideatookshape.

Thisbookwillpresenttheaboveinvestigationsandreflectionsinthefollowingorder.

1.2.4 TheStructureofThisBook

Chapter2:"Literature"inEnglishandChinese

2.1ThissectiondistinguishesthecharacteristicsofthemodernEnglishconceptof"literature,"

diverseasitisincontent,andconsiderstherelationshipbetweenthenotionofnational

literatureandsuchbasicideasasbelleslettres,politeliterature,romanticism,realism,and

soon.

2.2ThissectiontracesthehistoryoftheChineseconceptof"wenxue,"whichsogreatly

influencedthatof"bungaku"inJapanbeforetheintroductionofmodernEuropeanideas.

Atthesametime,itexaminesthepositionheldindifferenthistoricalperiodsbywhat

wenowtreatasbungaku.Neithersectionmayamounttomorethanaglancethrough

mattersconsideredself-evidentbyscholarsofEuropeanorChineseliterature,butthetwo

togetherlaythegroundworkfordiscussingthehistoricalshiftsintheconceptofbungaku

inJapan.

Chapter3:TheReceptionandReformulationof"Bungaku"

3.1

3.2

Thissectionasks(1)whether,despitetheinfluenceofthe"wenxue,"thecontentofthe

word"bungaku"changedinJapanfromearlytimesthroughthemiddleages;and(2)what

position"bunga㎞"asnowdefinedoccupieddu血gthatperiod,.

Considers,inparticular,thethesisproposedbyNakamuraYukihiko中 村 幸 彦(themost

influentialpostwarscholarofTokugawaliterature),totheeffectthatwhentheEnglish

conceptofliteraturewasbroughtintoJapanitwassuperimposedontheTokugawa-period
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conceptionof"bungaku,"whichwasalreadymodernincharacter.Intheprocessthis

sectionwillseektograsphowtheperiodunderstoodthematterofgenre.

3.3Reflectsonwhatconfigurationofideasfunctionedasareceptorfornotionsofcultural

nationalismlinkedtothemodernconceptionofbungaku .

Chapter4:TheBirthof"Bungaku"asaTranslationTerm

4.1DiscusseshowtheencounterbetweentheEnglish"literature"andtheJapanese"bungaku"

gaverisetoanew,polysemictranslationterm,andthemannerinwhichthistertre

subsequentlyevolved.

4.2Considershowthenotionof"Japanesebungaku"originatedandhowthe"historyof

Japanesebungaku"firstbegan.

4.3Exa血esthethesisofYanagidaIzumi,totheeffectthatthe晦awa-periodconception

of"higher"and"lower"bungakuunderlaythebirthof"bungaku"asatranslationterm;and

thatofWadaShigejir�,totheeffectthatthistermsucceededtotheearly-Meijiconception

ofChinesestしldies.

Chapter5:TheConceptandItsSupportingStructure

5.1

5.2

ConsiderstheMeijieducationsystem,whichunderlaytheevolutionofthemeaningof
"bungaku

,"and,inparticular,Englishstudiesandtheirinteractionwiththerevivalof
ChineseandJapanesestudies.

Examineshowthemeaningof"bungaku"changedtogetherwiththeTokyoImperial

Universitycurriculum.

Chapter6:TheRiseofModern"Literature"inJapan

6.1

6.2

Examinestheintroductionoftheconceptof勿 〃嫐 美 術(aゆ,indispensableasitwas

tothefbrmationofthatofgengogε 珈 応〃(linguisticart) ,anditsconnectionwiththe

improvementofpoetryandfiction.

Inconnectionwiththeriseofmodern"bungaku"inJapan ,considersthecontentof

TsubouchiSh��'s(allegedly)influentialtreatiseSh�etsushinzui,andthereactiontoit .

Chapter7:AStruggleofldeas

7.1

7.2

Exploresthe1890debateovertheconflictbetween"bungaku"inthebroadandnarrow

senses.

Followsthesucceedingdebatesofthe1890sinordertoexploresuchthen-currentterms

asbelleslettres(bibungaku美 文 学),"purebungaku"σ 卿bungaku純 文 学),"hard

bunga㎞"(k�ungaku硬 文 学)and"softbungaku"(nanbungaku軟 文 学),andthus

examineswhatwasreallyatstakeintheconceptof"bungaku."

Chapter8:TheAcceptanceandEvolutionofModern"Literature"

8.1Throughtheconceptof"historyofbungaku"andchangesintheuseoftheterm"bungei"

(literaryart,etc.),reflectsontheissueofwhenthemodernconceptof"bungaku"asa

genreoflinguisticartgainedgeneralacceptance.
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8.2Explainswhenthesubsequent,fundamentalbifurcationoftheoverallconceptof"bungaku"

intojunbungaku(pureliterature)andtaish珖ungaku(massliterature)arose,andhowthe

debateover"nationalliterature"(肋 初 〃ainbungaku国 民 文 学)changedovertime.

Chapter9:TheIdeaof"ModernJapaneseLiterature"

9.1

9.2

Discusseshowpostwarliterarycritics,settingoutradicallytoreevaluate"modernJapanese

literature,"fbcusedtheirdebateon"1-fiction"(shish�etsu私 小 説),inaprocessthatledto

theformationofthebasicstructureof"thehistoryofmodernJapanesebungaku";andon

thatbasisquestionsthefoundationsofourassumptionsconcerning"modernliterature."

AskswhentheideathattheMeijiperiodandafterconstitutethe"modernera"arose;by

whatprocessitdidso;andwhenthatnotiongainedgeneralacceptance.Explainswhen

andhowtheideaof"modernliterature"wasformed.

Chapter10:0ntheOriginsof"ModernJapaneseLiterature"

10.1Fromthatstrategicstandpointi.e.,withreferenceto"modernization"(kindaikashugi

近 代 化 主 義)一thissectionexplainsthebasicflawsinthedominant.,post-WorldWarII

historicalviewsof"modernJapaneseliterature,"especiallythatofNakamuraMitsuo中 村

光 夫(1911-1988,amajorpostwarliterarycritic),centeredasitisonthe``realisticnovel"

(7'磁z〃 〃2π3乃δ5ε醜 リア リズ ム 小 説).ThesectionthengoesontodemonstratethatEt6

Jun's江 藤 淳R∫ α7伽 〃z朋og仞 脚 リア リズ ム の 源 流(ani㎡luentialessayontheorigin

ofliteraryrealisminJapan),publishedinordertocountertheacceptedviewthatrealism

originatedintheworkofTsubouchiSh6y6,aswellasKarataniK�in's柄 谷 行 人equally

i㎡[uentialハ 励onkindaibungakunokigen日 本 近 代 文 学 の 起 源(1980),repeatthesame

errorswithinthesameframework.

10.2Undertakestoexplaintherelativevalueandhistoricalcharacteroftheshasei写 生(sketch,

Fr.dessin)principleenunciatedbyMasaokaShiki正 岡 子 規(1867-1902)andKunikida

DoPPo国 木 田 独 歩(1871-1908)一 〇neseenas"thesourceofrealism"and"theoriginof

modernJapanesebungaku"一incomparisonwiththeshaseiadvocatedatthesametime

(thefirstdecadeofthetwentiethcentury)byTokutomiRoka徳 富 蘆 花(1868-1927)and

ShimazakiT6son島 崎 藤 村(1872-1943).

Chapter11:StrategiesforRestructuring

11.1Arguesthatthemodernistviewofhistory,accordingtowhichmodernizationequals

westernization,andtheantitheticalcontentionthatopposesmodernizationtoanti-

modernization,arebothinvalid.Thesectionproposesathirdsuchaxisforanalyzing

intellectualhistory(shis�hi思 想 史),"spiritualhistory"(seishinshi精 神 史),andthe

historyofliteraryexpression(bungeihy�enshi文 芸 表 現 史):thatofthehistorical

p血cipleof"overcomingmodernity"(kindainoch�oku近 代 の 超 克).

11.2Establishesthevalidityof"transcendenceofthemodern"asananalyticalaxisby

demonstratingthatthefirstglimme血gsofthisviewaretobefoundintheyearssurrounding

theRusso-JapaneseWarandarecloselylinkedintheiroriginsanddevelopmentto"Taish�

life-centrism"(Taish�eimeishugi大 正 生 命 主 義);thatvarioustendenciesinthat

30



DOUBTSABOUT"LITERATURE"

directionappearedinthe1920s;butthatinthelate1930stheselapsedintounanimitywith

militarism.

11.3Concerningthewarpedviewtakenbyhistoricalmodernism,that"1-fiction"isthefocalpoint

of"modernJapaneseliterature,"re-analyzestheformerfromthehistoricalperspectiveof

"transcendenceofthemodern";discoversthesecretofthe
originsofthepostwarviewofl-

fiction'shistoricalcentralityin"Watakushish�etsuron"私 小 説 論(1935)byKobayashi

Hideo小 林 秀 雄(Japan'ssinglemostfamousmodernliterarycritic);andestablishesboth

itslogicalfallacyandtheextenttowhichitclasheswiththethen-contemporarywillto

transcendthemodernnovel.

Chapter12:Conclusion

Proposesawaytosurmountandrestructuretheviewof"modernJapaneseliterature

[literaryhistory]"formedinthepostwarperiod,andthereafterdominant.Alsoproposes

arestructuringoftheconceptof"literaryart"(bungei)inordertoreplacethemodern

conceptof"literature,"togetherwiththeconceptofliteraryexpression(hy�engainen表

現 概 念)onwhichthelatterisfounded.
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