
CHAPTERZ

``]LITERATURE,,INENGHsHANDCH-NESE:

CATEGORIESANDTHEIR.UNDERLY-NGCONCEPTS

2.1TheAmbiguityof"Literature"inEnglish,

andItsModernMeaning

2.1.1 TheHistoryof"Literature"

Conciseanddictionary-likethoughitis,RaymondWilliams'sentryon"literature"inKeywords

providesabasicmodelforconside血gthebreadthandmultilayeredcharacteroftheword'smeaning,

forfollowingthecourseofitshistorythroughrelatedandoppositeterms,andforreflectingonthe

evolutionoftheconcept.Withallduerespecttoanhonoredpredecessor,Iwillsummarizewhat

hewrote.'

"Literature"means
widereading,andintheseventeenthcenturyitcametorefertothecondition

achievedbywidereading,thatistosay,broadknowledge.Thismeaning ,whichcorresponds

roughlytothatof"literacy"(theabilitytoreadandwrite)inmoderntimes,reflectsthescopeof

educationasitwasthenconceived,andhastodoparticularlywiththeabilitytoreadandwrite

GreekandLatin.

Thisgeneralmea血1gof"higherleaming,"closelyassociatedasitiswiththeideaofprinted

books,givesrisetoadistinctioninthisdomainbetweenhigher-classandlower-classworks.As

p血tingdeveloped,amarketfbrbooksemerged,andprofessionalwritersappeared,,therearose

amongpersonsoflearningatendencytofavorespecially"writerswithanimaginative,polished

style."Thisshiftoccurredroughlyinthemid-eighteenthcentury.However ,atthistime"literature"

stillmeantthesumtotalofallwrittenworks.Theideawaslimitedtonoparticularcategoryof

writing.ThisisclearfromastatementattributedbyHazlitttoacertainAyrton:"Isupposethefirst

twopersonsyouwouldchoosetoseewouldbethetwogreatestnamesinEnglishliterature,Sir

IsaacNewtonandMrLocke."

Theexpression"Englishliterature,"asitoccursinthispassage,isderivedfromthenotionof

Nationalliteratur,currentinGermanfromthe1770son,andsooninfluentialinFranceandItaly

aswell.Thisideathateachpeoplehasitsownliteraturecametoplayamajorroleinsociety,in

culture,andprobablyeveninthepoliticalrealm.

Inaddition,astheexpressions"creativeliterature"and"imaginativeliterature"suggest,there

1HavingalreadypresentedintheIntroductionhisdiscussionofthedecliningvaluenowattributedto

literature,andinChapterlhisopeningpassageonthedifficultyof"literature,"Iwillnotrepeatthese

passageshere.



arosethetendencytoaccordcertainclassesofworksspecialstatusas"literature."Inparticular,

Englishcametobetaughtinuniversitiesaboveallthroughpoetry,fiction,anddrama;while

philosophy,essays,orhistory,however"wellwritten,"weredistinguishedfrom"literature"as

beingtoo"general"ortoo"discursive.""Literarycriticism"devoteditsattentiontothewayin

which"creative"or"imaginative"workswerewrittenandrelegated"ideas,""history,"or"general

subject-matter"inliteraturetoasecondaryposition.Atthesametime,mostpoetry,fiction,and

dramacametobeseenasstandingoutside"literature."Oncelookeddownonfromthestandpoint

of"higherlearning,"theywererelegatedintheendtoalmostthesamepositionasbefore.Itwas

consideredneithernecessarynorimportanttocallsuchworks"literary."Thusthereemergeda

categoryfor"popularliterature"or"sub-literature,"which,althoughfiction,isneither"creative"

nor"imaginative,"lacks"beauty,"andconsequentlyisnot"artistic."

Thustherearosethemodernlinkbetween"literature"andthevaluesof"art,"orthatwhichis

"aesthetic
,""creative,"or"imaginative"一henceamajorrestructuringoftheconcept,whichitself

constitutedadistinctphenomenoninsocialandculturalhistory.Themeaningof"literature,"which

inmedievalandrenaissancetimeshadreferredsolelytotheabilitytoreadandwrite,andtothe

characterofawork,turnedtowardtheparticulardirectionofthe"creative"andthe"imaginative,"

inaccordancewiththefundamentalspiritofromanticism.Thebasisforthisdevelopmentwas

probablythetendency,whichappearedinthemid-seventeenthcentury,togivespecialstatus,in

contrastwiththeprosefiction,topoetryasthehighskillofwritingandspeakinginthespecial

contextofhighimagination.InFrance,too,thespreadoftheideaof"belleslettres"fromthemid-

seventeenthcenturyonillustratesthesametrend.Thisphenomenonwasrepeatedforliteraturein

then血eteenthcen加ly.Inthatcase,however,speakingwasexcluded.2

ThismainsectionofRaymondWilliams'sentryon"literature,"summarizedabove,is

followedintheoriginalbyWilliams'sdiscussionofthecurrentsituation,aspresentedalready

intheIntroduction.Williamsdescribedhowthelinkingoftheideasof"literature"and"art,"and

thevalue-ladenemphasisonthe"creative"andthe"imaginative,"ledtotheestablishmentof

themodernconceptofliterature(literatureinthenarrowsense,thatoflinguisticart).Williams

pointedouttheroleplayedinthisprocessbytheriseofromanticism,whichvaluedhumanspiritual

freedom,especiallythefree,imaginativeexpressionofsincereemotions,aswellasindividuality,

creativity,andastrongsubjectivityunfetteredbyrulesorconventions.Hethenquiterightlywent

ontoshowthatthistrendwasaccompaniedbyculturalnationalism,andthatitsimultaneously

gaverisetodiscriminationagainstpopularliterature.Insum,themodernconceptofliteraturethat

tookrootinnineteenth-centuryEuropeamountstoaconceptoflinguisticartbasedonthestandard

ofthe"creative"andthe"imaginative,"andisaccompaniedbothbydiscriminationagainst,or

rejectionof,"lower"literature,andbyculturalnationalism.

Below,Iwillmakeanumberoffurther,essentialpointsrelativetothequestionofhowthe

elementsjustdiscussedfunctionedwhen"literature"asatermandconceptenteredJapan;how

theychanged;andhowtheyaffectedourown,contemporaryideaof"bungaku."

Inthemeantime,RaymondWilliamsalsodevotedaKeywordsarticleto"art."Initheexplained

thehistoricalevolutionoftheterm.Inbrief,"art"isderivedfromaLat血wordmeaning"craft"

2Williams1985,pp.184-87.
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or"technique,"anditwasusedinEnglishuntilthelateseventeenthcenturyinconnectionwith

mathematics,medicine,angling,andsoon.Then,inassociationwiththedevelopmentof"culture"

and"aesthetics,"therearoseinthelateeighteenthcenturyadistinctionbetweenso-called"craftsmen"

(technicianswhosemanualworklackedany"intellectual,""creative,"or"imaginative"dimension)
and"artists."Inthemid-nineteenthcenturythedevelopmentoftheconceptof"science"ledto"art"

becomingfurtherassociatedwith"imaginative"or"creative"work.Underthesecircumstances,
"art"cametoreferparticularlytothecontemporar

ynotionnotof"liberalarts"butof"fineart."
Williamsobservedthatthisprocessofchangewasgreatlyinfluencedbychangesinthevalue

attributedtohumanlaborandcraft,andbytheevolutionofindustrialsociety.

2.1.2 "BellesLettres"and"Romanticism"

QuiteapartfromRaymondWilliams'sentryon"literature,"thereexistsanotherconcise

treatmentofthesubjectonamoreorlessEurope-widescale.Thisisthearticleon"Literature

andItsCognates"intheDictionaryoftheHistoryofIdeas,3theclosingsectionofwhichhas

alreadybeenintroducedaboveintheIntroduction.Accordingtotheauthor,Ren餮ellek ,theLatin

wordlitteratura,whichoriginallymeantknowledgeofreadingandwriting ,reappearedinthelate

seventeenthcenturyinthesenseof"knowledgeofliterature"or"literaryculture ."Then,inthe

1730s,thetermfurtheracquiredthemeaningofa"bodyofwriting ."Inthemid-nineteenthcentury,

m勾orFrenchwritersohjectedtothevagueandnoveluseoftheword1'舵 翩 〃昭inthesenseof

"imaginative
,fictiveprose,"whichsuggeststhatthemodemmeaningof"literature"didnotgain

easyacceptance.4

Letusexaminealittlemorecloselytheprocessbywhich"literature"becameestablishedin

thesenseof"imaginative,fictiveprose."Firstofall,onemaypositastageatwhichtherearose

atendencytousethewordonlyinassociationwithanaestheticvalue .Thistrendpresumably

encouragedtheemergenceoftheterm"belleslettres."Itwillthereforebeworthwhiletoexamine

therelationshipbetween"literature"and"belleslettres."

AccordingtoWellek,theassociationbetweenaestheticvaluesand"literature"firstbecame

establishedineighteenth-centuryItaly.AnearlyexampleappearsintheintroductiontoCarlo

Denina's(1731-1813)D∫500摺05卿 厂α18vたende漉11α1θ1'α α'〃厂or(1760),inwhichDeninasets

aside"theprogressofthesciencesandarts"andannouncesthathewillconfinehisattentionto

"worksoflearningonl
ywhentheybelongto`goodtaste,toeloquence,thatistosay,toliterature."'S

3Wiener1973-74,vol.3,pp.81-88.InthisarticleRen餮ellekcitedfortheearlynineteenthcentury
andlateravarietyofexamplesof"literature"inthesenseofallwrittenmaterials,buthislateeigh-
teenth-centuryexamplescoveralsoknowledgeofwhatiscontainedinbooks .Closeinpositionto
Wellek'sworkaretwoothersontheconceptofcomparativeliterature:NicholsandVocales1968;

andWellekandWarren1949.ForabibliographyofstudiesoftheconceptofliteratureinEuropean
languages,seethelistaccompanying"LiteratureandItsCognates."Foradetailedstudyofthefor-
mationoftheconceptoflitt駻atureinFrance,seeReissl992.FortheAmericandebateover``literary
history,"seeBrown1995.

4Wellek1973-74,p.82.

5TRANSLATOR'SNOTE:ThispassagecombinesWellek'swordswith(presumably)Wellek'strans-
TationofDenim's.ThepassagefromVoltaire(below)isalsogivenasitappearsinWellek'sarticle.
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ThisusageseemstohavespreadrapidlyinItalyitsel£andDenina'sbookwassoontranslatedinto

EnglishandFrench.InFrance,Vbltaire(1694-1778)definedliteratUre(inhisunfinishedarticle

onthesubjectforhisDictionnairephilosoρhique,1764-1772),as"a㎞owledgeoftheworksof

taste,asmatteringofhistory,poetry,eloquence,andcriticism."Inlateeighteenth-centuryFrance,ノ
～bltaire'sfbllowerJean-FrangoisMarmontel(El駑entsde1〃 諺厂o∫z4昭,1787)opposed"litt6ratUre"

toeruditionandinsteadusedthewordtomean"㎞owledgeofbellesle伽es."6

Theexpression``belleslettres"firstappearedinFranceinthepost-Renaissanceseventeenth

century,inoppositionto``sainteslettres"(scriptureorstudyofscriptu.re).Itseemsthentohavehad

roughlythesamemeaningas"lettreshumaines"(humaneletters,i.e.,humanities),asdistinguished

丘omtheology:"grammar,eloquence,andpoetry"(DたtionnairedeTre'vozax,1704).7Nowadaysit

ishardlyusedineitherEnglishorFrench,butitstracessurviveinthosecasesinwhich``literature"

isemployedintheoldsenseof"belleslettres"or"humanities."Thisusage,althoughomitted丘om

shorterdictionades,ca㎜otbeoverlookedinanyexaminationoftheconceptof"literatUre"andits

content,orofthequestionof``literaryhistory."

①Literatureinthebroadsense

②Literatureinthenarrowsense

③=Politeliterature(1)

literatureinthenarrowsense

(Hpopularliterature)

ｮ=Politeliterature(2)

literatureinthemediansense

ニbelleslettres

(F一一一saintesletters)

humanities

Politeliterature

(t)referstolinguisticarts

(2)alsoincludesworksofhigherlearning

Figure2TheConceptofLiteratureinEnglish

AccordingtoWellek,whentheuseof"literature"isaccompaniedbyavaluejudgment,the

criterionforthatjudgmentmayappealtoaestheticvaluesalone,oritmaycombinethesewith
"generalintellectualdistinctionandhistoricalimpact."gInotherwords,themodernnotionof

literaturepresupposesseveraldifferentcategories.Initsnarrowestsensethewordreferssolely

tohigherlinguisticart,butinitsbroader,medianmeaningitincludesintellectualandhistorical

considerationsaswell.(KoboriKe�hir�efineditscurrentusageinthelatter,mediansense.)Of

course,thereundoubtedlyarealsocasesinwhich"literature"designateslinguisticartingeneral,

withoutreferenceto"high"or"low."

Thiscomplicatesthematter.Oncecriteriaofintellectualdistinctionorhistoricalimpactenter

intothepicture,aestheticvalueisnolongerthesoleissuetoconsider.Furthermore,whetherthe

valueinquestionbeaesthetic,intellectual,orhistorical,judgmentsmadeonthatbasiswillobviously

changewiththepassageoftimeorfromindividualtoindividual.Thestandardfordefiningan

importantworkoramajorwriterchangesaccordingtothepointofview."Literaryhistory"islikely

6Wellek1973-74,p.81.

7Wellek1973-74,p.83.

8Wellek1973-74,p.85.
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togivegreaterweighttohistoricalvalue.Moreover,theideaof"belleslettres"canbeseentohave

playedaroleinestablishingthedistinctionbetween``politeliteratし ぽe"and``popularliteratしre."

(SeeFigure2.)

Thesecondissuetoconsideristheromanticviewthatintroducedtherequirementforliterature

tobe"creative"and"imaginative."Nodoubtitsprings丘omaspiritualtendencytowardidealism-

basically,anidealismthatcallsformankind'sinnerspiritandfeelingstofreethemselvesfrom

thehereandnowanddreamofinfiniteexpansion .Theurgetowardever-higherrealmsinvests

criticalvalueintheelevationofthespirittowardsloftygoalsandtheheighteningofthepassion

oflove.Inthepresenceofsocialreality,soidealisticaviewpointpromptssharpdissatisfaction

withthewayth血gsare,andstrenuouscondemnationofit.Whenexpressedwithrespecttothe

fettersofsocialandpoliticalreality,thisattitudebecomesrevolutionaryromanticism
,which,once

brokenagainstthewallsofreality,turnstomelancholyorseeksescapeintodistantlandsordistant

erasofthepast,orelseinspiresadeeplongingtoexploretheworldoftheimaginationandof

dreams.Atranscendentaloutlookofthiskindmayalsoinspirealongingfortheinfinite ,from

whichariseareactionagainsttheestablishedsocial,moral,andaestheticorder,andschemesof

spiritualrevolution.

Romanticismmaysplitintothesediversetendencies,butatitsbaseliesavalorizationof

"originalit
y,"anidealinkedtocreativity.TheOxfordEnglishDictionary(secondedition,1989)states

that"originality"isderivedfrom"originalit�,"awordthatcameintouseinFranceinthelatesixteenth

andearlyseventeenthcenturies,andthatenteredEnglishin廿1esecondhalfoftheeighteenthcen噂 .

Itisassociatedwiththeideasofnaturalgeniusandofindividualitythatrejoicesingoingbeyond

establishedboundaries.Earlyromanticismlaudedboththeseideasandaccordedthemhighvalue .

2.1.3 NationalismandLiteraryHistory

Thethirdtasktopursueistograspinitsmainoutlinetheconnectionbetweenliteratureand

nationalism.Thiscanbedoneeasilyenoughbyreflectingonthesocialcircumstancesunderwhich

romanticismrosetoprominence.Inthebackgroundofthisemphasisonman'sinnerfreedomthere

lies,needlesstosay,abourgeoissocietythatguaranteesthefreedomandequalityoftheindividual .

Insuchasocietytheidealsoflibertyandequality,joiningwithutilitarianism ,changeintoideasof

freedomofeconomiccompetitionandequalityofopportunitytotakepartinit .Guaranteeingthis

freedomandequalityrequireslawstolimitviolationoftherightsofothers ,andinmoderntimes

itisthenation-statethatestablishesandpreservesthoselaws.Thefreedomandequalityofthe

individualareguaranteedunderthelaw,andintheeconomicrealmfreecompetitionisguaranteed

bycontract.Inotherwords,thesearerightsthatcanexistonlyunderaconstitutionalgovernment.

Thisp血cipleremains恤ewhetherthegovernmentbeaconstitutionalmonarchyasinEnglandor

arepublicasinFrance.

InEurope,moreover,underthisprinciplesocialstatusandposition ,thevarioussectsof

Christianity,andsoonwereonthewholepreservedhereditarily,whilethecapitaleconomyand

industrialsocietycontinuedtodevelop.Disputesovertherightsofthepeople(thegoverned

classes),andstruggles(classstruggles)overworkers'wagesandconditionsareaccomplished

throughorgansestablishedtobalanceclassinterests,especiallyparliaments .Thesestrugglesmay
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becomecontestsforhegemonyinparliament,theymayaimtoparalyzepowerortoseizeitby

force,butitisforthatreasonthattheyallhavestatepowerastheirgoal.

Unlikecraftsmen'sguildsinmedievaltimes,modernenterprises,eachaccordingtoitsown

workrequirements,canfounditsmaintenanceanddevelopmentonthecontinualfosteringoflabor

equippedwithaserviceableminimumofeducation.Forthispurposeacertainstandardofeducation

mustbeachievedbythewholepopulation.Sincethebourgeoisiehasnocultureofitsown,the

refinedcultureofthearistocracy,whohithertohavemonopolizedallculturalvalues,continues

tobeprized,andtheclassstructureofsocietyismaintainedthankstotheselectioneffectedby

education.Ontheotherhand,educationb血gsaboutariseinliteracy,andthereemergesacul加re

("popularculture")centeredonthepleasuressoughtbythepeopleforrecreationintheirleisure

time-thetimeduringwhichtheyrenewthemselvesasalaborforce.Meanwhile,aristocraticculture

becomes"higherculture,"andcontemptfor"popularculture"becomesentrenched.However,

oncethepeopleacquirepoliticalandsocialpower,andpopularcultureitselfcomestoconstitute

anindustry,thenleadersappearalsofromamongtheintellectuals,andthedemandforbetterment

leadstotheproductionofhigh-qualityworksinthatsphereaswell.(Still,althoughthereexistsa

degreeofcontinuitybetweenpopularcultureinnineteenth-centuryEuropeand"massculture"in

thetwentiethcentury"masssociety,"particularlythatofthe1920s,itisnodoubtnecessaryalsoto

distinguishbetweenthetwo.)9

Thereexistswithintheculturaldomainofthemodernnation-stateademandtodefine,preserve,

anddevelopanationalculture,incontradistinctiontotheculturesofothernations,ofwhichthe

peoplecanbeproud.Thesuperiorityofthatnation'sculturalleveloverthatofothernationsand

regions(intheextremecase,colonies)isthenaffirmed,andeducationandjournalismcontinueto

nu血rethepeople'sculturalidentity.Thecomingtogetherofalltheseelements,andtheformation,

preservation,anddevelopmentofthisunionistheunderlyingprincipleofcultureinthenation-

state.However,theevolutionofeachdomain,andthedegreeofconjunctionbetweenthem,differs

eveninEuropeaccordingtotheindividualcircumstancesofeachcountry.

IntheGerman-speakingworldinwhichtheideaofnationalliterature(kokuminbungakの

arose,thiseventwasprecededbytheconjunction,withitsresultingmovement,ofromanticism

andnationalism.Inthebackgroundofthisdevelopmenttherelay,inturn,thedevelopmentleading

tothecollapseofaEuropeanculturethatsincethemiddleageshadbeenbasedonthecommon

useofLatin:theprogressoftheso-calledvernacularrevolution,oflinguisticnationalismthat

soughttoreplaceLatin,asthewrittenlanguageofeachcountry,withthevernacularactually

spokenbythepeople.Insixteenth-centuryGermany,thediffusionofMartinLuther's(1483-1546)

GermanBible(translatedintothelanguageofsouthernSaxony)hadalevelingeffect;andtherise

ofromanticisminthelaterstagesoftheeighteenth-centuryenlightenment,andonintotheearly

nineteenthcentury,encouragedthesearchfortheoriginsofGermaniccultureinancientGreece.

ThepoetryofFriedrichH�derlin(1770-1843),theoperasofRichardWagner(1813-1883),and

thephilosophyofFriedrichNietzsche(1844-1900)makethattrendclearenough.Thetendency

toaffirmspiritualvaluesthroughphilosophywasespeciallystrong,anditisonthatbasisthat

JohannFichte(1762-1814)establishedtheframeworkoftheuniversitysystem.Nonetheless,the

gSeeSuzukiSadamilgg4b,chapterg,"Taish珖ungakutotaish珖unka"大 衆 文 学 と大 衆 文 化.
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unificationofGermany,dividedasitwasintomanysmallstates,laggedbehind.TheGerman
empire,centeredonPrussia,wasfoundedin1871,whilestandardpronunciationwaspromulgated

in1889andstandardspellingin1901.

Ontheotherhand,itistheFrenchRevolution(1789)thatsetthepoliticalstandardforthe

nation-stateinmoderntimes.Itbroughtaboutthedissolutionofthefeudaldomainssurvivinginthe

surroundingregionsandthereorganizationofthepeoplewithinthosedomainsintoanequivalent

oftheFrenchnation-state.Napoleon's(1769-1821)ambitiontoextendhispoweracrossallof

Europethenencouragedmovementsofnationalunitypoliticalandcultural-ineachcountry

affected,forthepurposeofresistinghim.ThevernacularrevolutioninFrancepassedatthetimeof

theFrenchRevolutionitselfthroughatrial-and-errorexperimentwithphoneticspelling,continued

throughoutthenineteenthcenturywithunificationofspellingandregularizationofgrammar,and
thuscreatedthenormsformasteryofthenationallanguage.Inparticular,theselectivityofthe

educationsystemwithrespecttolinguisticmasterycametohavethefunctionofmaintaininga

classsocietyinFrance.

Concerningthenineteenth-centurytrendtowardculturalnationalism,itwillbenecessaryto

touchnotonlyontheformationofaculturaltraditionineachcountry,butalsoonthechanging

conceptof"nationalliterature."Thisconceptturnsliteraryworkswritteninthenationallanguage

andrepresentativeofthenationalmostintoobjectsofworship,aselementsof"thecanon."Atthe

sametime,theprocessaffirmsthatmostofthenowculturallyelevatedpeoplelovesuchworks.
InEngland,thenovelsofCharlesDickens(1812-1870)canbeviewedthisway.Inparallelwith

thedevelopmentofjournalism,novelsthatevokewithsorrowanddelightlifeatthebottomof

society,aswellashistoricalnovelsbasedonpoliticalincidentsthatexcitethepopularimagination,

commandedgreatpopularity,andtherelativestandingofthenovelroseinconsequence.Ofcourse,
thereasonwhythathappenedisalsothatworksofsufficientqualitytoachievethisresultwere

writtenandwelcomedbythepublic.

Withoutthenovel'sriseinstanding,againstthebackgroundofthevitalityofnineteenth-century

civilsociety,itmightbeimpossibletodiscussatalltheoriginsoftheconceptoflinguisticart.This
rise,inthecontextofthetriumphofromanticismandthegrowthofjournalism,occurrednotonly
inEnglandbutalso,withinevitablevariationsduetolocalcircumstances,inGermanyandFrance

aswell.

InAmerica,thebestexampleof"nationalliterature"inthissenseisprobablythepoetryofWalt

Whitman(1819-1892).Whitman'sworkcontainsmanyhymnsofpraisetofreeAmerica,andto

thatextentitispermeatedbynationalism.HisLeavesofGrass(1855),whichcelebratesliberty

andequalityinsimplebutpassionatelanguage,isfarremovedfromtheideaofartupheldbythe

Europeanaristocracy,anditsuggeststhatthedefiningcriterionforpopularliteratureinAmerica

differedfromthatinEurope.However,PuritanismdespisedandrejectedWhitman'spoetryfora

considerabletime,becauseofthewayitglorifiedsexualfreedom.Hispoetrycametobetreatedas

nationalliteratureonlyinthetwentiethcentury,afterthefreedomofhissexualthemeswasaccepted.

Evenso,however,theclashbetweenPuritanismandthisfreedomofWhitman'scontinuestothe

presentday,manifestingitselfinvaryingwaysindifferentregionsandtimes.
Inthisconnection,onemustnotforgetthatincontrastwithnationalistclaimsto"literature,"there

wasalsoamovementtochampion"comparativeliterature,"whichaimedtostudycomparativelya
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transnational"worldliterature"andtheliteraturesofeachcountry.Thenotionof"worldliterature"

wasfirstenunciatedbyJohannWolfgangvonGoethe(1749-1832)in1827,inconnectionwiththe

FrenchtranslationofhisdramaTasso(1790).AsJohannEckermann(1792-1854)rememberedit,

GoethehadreadaChinesenovelthatyear,anditssurprisingfamiliarityhadinspiredhimtobelieve

that"poetryisthecommonpropertyofallhumanity;hencehisstatement,"ltisnotenoughnow

tospeakofnationalliterature.Theageofworldliteratureisalmostuponus,anditisuptoallof

ustoworktowardit."By"worldliterature"hepresumablymeantliterature,too,asthecommon

propertyofhumanity.10Thisideaof"worldliterature,"inasensethatembracedaboveallthe
literaryartsofEurope,waschampionedalsobytheGermanpoetHeinrichHeine(1797-1856)and

theDanishcriticGeorgBrandes(1842-1927).

Thenotionof"Europeanliterature"asawholenourishedthescholarlystudyof"comparative

literature,"whichpursuestherelationsofinfluencebetweenliteraryworks."Comparative

literature"too,however,restslargelyupontheideathatthereisa"literature"propertoeachcountry,

withtheinevitableresultthatnational"literatures"and"comparativeliterature"aremutually

complementary.(SeeFigure3.)

belleslettres-humanitiessainteslettres

(Early18thcentury一 一)[thewishtohonorartisticvalues⇔intellectualvalues]⇔religiousvalues

↓
(Late18thcentury一 一一)

↓
(highqualityfictiononly)or(includeshighqualityintellectualworks)

``politeliterature"(high -levelliterature)⇔popularliterature

(Early19thcentury)

Theriseofstatenationalism→``nationalliterature"⇔``world(actually,European)literature"

↓
(Mid19thcentury)

Figure3TheValuesAttributedto"Literature"inModernEurope:ConceptPairsandSourcesoflnfluence弓
Meanwhile,thehistoryoflongingfortheOrient(orientalism)inthenationsofWesternEurope,

aswellasthatofcolonialdomination,inspiredawishtodrawonforeignculturesinorderto

remedythedefectsinone'sown(althoughtheideaofthebonsauvage[thegoodsavage]appears

alreadyineighteenth-centuryFrenchenlightenmentthought).Elementsfromsuchculturesreally

wereincorporatedintotheculturesofWesternEurope,andtheexistenceoftheseforeigncultures

providedpoetsandwriterswithanarsenalofideaswithwhichtocritiquetheirown.Itshouldnot

101n"LiteratureandItsCognates,"WellekobservedthatGoetheinoneofhisdraftsequated"Europe-

an"with"world"literature;thatinapoementitled"Weltliteratur"hecelebratedinsteadthedelights

offolkpoetry;andthatwhathemeantby"worldliterature"consequentlyremainsuncertain.
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beforgottenthatasaresulttheliteraryartstookonachiaroscurocomplexity."

2.1.4 OnRealism

RomanticismconstitutedthekeynoteofEuropeanspiritualculturefromthesecondhalfofthe

eighteenthandthroughoutthenineteenthcenturies,butrealismdevelopedsignificantlyinthelatter

centuryasanartisticattitudeandmethod.Ishouldliketooutlinetherelationshipbetweenthese

twofundamentalconcepts.Itiscommontoemploytheterm"realism"withoutevenbeingclear

aboutwhetheritreferstoaphilosophicalschoolorwhetheritmeanstheattitudeandmethodthat

gointoproducinganartisticwork,andthiscausesagreatdealofconfusion.

Inhisentryon"realism"inKeywords,RaymondWilliamsdistinguishedthreeusagesofthis

term,whichgainedprominenceasaneologisminthenineteenthcentury.

(1)Asatermtodescribenewdoctrinesofthephysicalworldasindependentof

mindorspirit,inthissensesometimesinterchangeablewithnaturalismor

materialism.

(2)Asadescriptionoffacinguptothingsastheyreallyare,andnotasweimagine

orwouldlikethemtobe.

(3)Asatermtodescribeamethodoranattitudeinartandliterature-atfirstan

exceptionalaccuracyofrepresentation,lateracommi恤enttodescrib血greal

eventsandshowingthingsastheyactuallyexist.12

Inthebackgroundofdefinition(1)liesthenineteenth-centuryefforttoreachphysicalandchemical

firstprinciples(mechanicalmaterialism)一aneffbrtthat,unlikethepreviouscentury'sconception

ofthehumanbodyasamechanismanalogousespeciallytoaclock,soughttoexplainthelaws

thatgovernthematerialworld.Amidarisinginterestinthenaturalist'sobservationsandinlove

ofnature,Darwin's(1809-1882)theoryofbiologicalevolutionassumedgreatimportanceand

promotedtoaconsiderabledegreethenon-Christianideathatman,too,isaspeciesoflifeorliving

thinginfluencedbyenvironmentandheredity.Emphasizingasitdoesnaturalselectionandthe

survivalofthefittest(anideaderivedfromthephilosophyofHerbertSpencer,1820-1903) ,Darwin's

theorysupportedtheworldviewbasedonfreeeconomiccompetitionandespecially,againstthe

backgroundofThomasRobertMalthus's肋 、麝 のonthePrincipleofPopulation(1798) ,received

earlynourishmentfrom,andlateronlentweighttothedevelopmentofcapitalism.

Definition(2)referstotheideathatinordertoengageactivelywithreality,onemustnot

interpretit丘omthestandpointofidealsandfantasies ,butmustinsteadobservethingsinan

empiricalway.Intellectuallyspeaking,thisattitudeisbasedonthepositivistphilosophyespoused

byAugusteComte(1798-1857)andhissuccessors.However,thismodeofthoughtcanalsogive

risetoemphasisonpragmaticconditionsandtocompromisewiththestatusquo,asillustratedby

suchexpressionsas,"She'sarealist."

110nthisquestion,seeWatt1979,pp.147-214.Thisstudyretainsitsvalueevenafterthepublication

ofEdwardSaid'sOrientalism(1978).
12Williams1985,pp.258-59.
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Theprominenceofrealismasanattitudeandasatechniqueinnineteenth-centuryartissimply

thereflectioninthatdomainofthesetwowaysofthinking,orperhapsofaconfusedcombination

ofboth.Thehistoryoftheliteraryartsinthenineteenthcenturycanbedescribedasaprogression

fromarealismthatoftenevokescitizens'dailylivestoanaturalismthathasdirectlyassimilated

thethinkingofthenaturalsciences.Theformertakesasitsthemesthehopesanddisillusionment

thataccompanythedevelopmentofcivilsociety,whilethelatterrefersinparttotheobservation

ofsocialrealityandthetechniquesforpaintingit.Itissafetosaythatamongtherealisttechniques

forevokingthedailylivesofthecitizenry,thenaturalistmethodofadoptingtheapproachofthe

naturalsciencesflourishedparticularlyinthesecondhalfofthenineteenthcentury.13

Finally,realisminthesensejustdescribed,thatis,inthesenseofWilliams'sdefinition(3),

cannotstandinoppositiontoromanticism.ItiswellknownthatFriedrichEngels(1820-1895)

praisedBalzac(1799-1850)forgivingatrueportraitoflateeighteenth-centuryFrenchsociety,but

the"victoryofrealism"hementionedmeansthatthetechniquesofrealismoverrodethenovelist's

ownpro-royalist,hencefromarevolutionarystandpointreactionaryideas.Moreover,inMadame

Bovary(1856),GustaveFlaubert(1821-1880)engineeredcohabitationbetweenromanticdisgust

withthebourgeoisorderandlongingforthefreedomofthewild,andtheexpressivemethodof

reproducingpsychologyandsensibilityinrealterms.

Incontrast,thenaturalismthatflourishedfromthemid-nineteenthcenturyonisrepresented

byEmileZola(1840-1902),whoinhistreatmentofmenandwomenemphasizedtheinfluenceof

heredityandtheenvironment.NaturalisminthissenseoftenbetraystheinfluenceofDarwinism,

whichstressestheroleofnaturalselectioninbiologicalevolution.Thetendencytogiveweight

tobiologicallaws(hypotheticallydefined)issupportedinZola'scasebythenovelist'ssocialist

views.Zolaincreasinglydenouncedtheunfortunaterealityintowhichsociety,whichwastobe

saved,hadfalleninstead,andinhislastyearsheevenundertooktowritefburgospels¢ ε3g〃 α舵

ﾉvangiles,ofwhichhecompletedthree)toreplacethoseoftheNewTestament.Inthatsenseone

cannodoubtdiscerninhisworkaromanticismdirectedtowardsocialrealityandseehimasa

bridgebetweenromanticismandsocialistrealism.

Seeninthebroaderperspective,thefactthatthesharpsocialcriticismoftheGermanpoet

Heine,aswellastheworkofthenotednaturalistwriterGerhartHauptmann(1862-1946),inclined

moreandmoretowardaromanticoutlook,suggeststhatrealismasanattitudeandatechniquefor

thewritingofpoetry,且ction,anddramacan,generallyspeaking,besi加atedintheprocessofthe

廿ansformationofromanticism;andthatrecognitionofitsvaluedoesnotco俎ictwiththevaluesof

"imaginative
,creativefiction."14Moreover,itisnowonderthat,inEuropeandelsewhere,mysticism

andspiritualismshouldhaveaccompanieddetailed,realisticdescription.Theidentificationof

realismasaworld-viewwithrealismasanexpressivetechniqueconfusedthediscussion.

Themodemconceptof"literature"thataroseandgainedacceptanceagainstthisbackgroundin

13Dickenswasthefirstsuccessfullytoadaptjournalisticreportagetoliterature,whileZolaaddedthe

useofphotographytoreportage.Literaryreportagebecameanestablishedgenreinthefirsthalfof
thetwentiethcentury.

141believethattherealismofmodernEuropeanliteratureisoneoftheguisesofromanticismandthat
Zola'snaturalismisavariantofFrenchromantisme.SeeSuzukiSadami1994b,chapter6,subsection
25,"WhyWasObjectiveRealismAbandoned?"
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"LITERATURE"INENGLISHANDCHINESE

Europe,aswellasitsattendantideasandmethods,quitesoonenteredJapan,whichalreadyhadits

ownconceptof"bungaku"onefarolderthanthisnewarrival.OriginallyChinese,ithadbrought

withititsownhistoricalevolution,whichinJapanhadbeenprolongedbystillfurtherchanges.

Therefore,inordertograsptheshiftinghistoryof"bungaku"inJapan,itwillbenecessaryfirstto

outlinethehistoryoftheterminChina.Doingsowillhelpatthesametimetorelativizeourown,

contemporary,Westernnotionof"literature."

2.2TheHistoryofWenxue(Bungaku)inChina

2.2.1 TheOriginsoftheWord"Wenxue"

LetusbeginbyconsultingacontemporarydictionaryofChinese.Theentryfor"wenxue"

inCiyuan辞 源(revisededition,Beijing,1980),liststhreemeanings.Sourcescitedaregivenin

parentheses.

(1)Broadknowledgeofwrittenworks(文 章 博 学)(加 型 〃論 語,"Xianjin"先 進;

颱 ∫5加魏 書,"Zhengxizhuan"鄭 羲 伝).

(2)Documentsandclassics(文 献 経 典)(Hanshu漢 書,"WuDiji"武 帝 紀;(Ming)

YangJi明 揚 基,Meianj"眉 菴 集).

(3)Thenameofanofficialpost(.linshuzhiguanzhi晋 書 職 官 誌,etc.).

The1%型 〃 ぬo瀦 砌 漢 語 大 詞 典(Shanghai,1986-1994)goesintogreaterdetailandgivesnine

definitions,whichincludethecontemporarymeaning.

(1)Broadknowledgeofwrittenworks(文 章 博 学).Oneofthefburdivisionsof

Confucianteaching(孔 門 四 科)(Lunyu論 語,"Xianj●in"先 進;励 縦 グ∫朱 惠 集,

notes).

(2)Confuciandoctrine(1跏 η擁'韓 非 子,"Liufan"六 反;5勿1史 記,"Lisiliezhuan"

李 斯 列 伝;Lushichunqiu呂 氏 春 …秋,"Bobing"薄 兵).

(3)Confucianscholarsandotherlearnedpersons(Wenxindiaolong文 心 雕 龍,

"Shixu"時 序;Mingshi明 史
,"Yinyizhuanxu"隠 逸 伝 序).

(4)School,officetooverseeConfucianteaching(DaoyuanoftheNorthernWei北

魏 郡 道 元,5隔 卿9水 経),

(5)Scholarlytalent(文 才),learning(才 学)(Beishi,"Weishouzhuan"北 史 ・i魏収

伝;Yuhuchun玉 壺 春).

(6)Especiallydocumentsconcemingalawsuit(獄 訟)(翫 グ1史 記,"Mengtian

liez㎞[an"蒙 恬 列 伝).

(7)OneofthefourdivisionsoflearningestablishedbytheSouthernSong,theSong,

andothers(Songshu宋 書,"Yinyizhuan"隠 逸 伝).

(8)Thenameofanofficialpost.

(9)Anartthatconsistsofusingwordstomakeimagesthatreflectreality(LuXun魯

迅,E㍑ 吻7二 心 集,"Yingjing,""Wenxuedejiejixing"硬 経 ・文 学 的 階 級 性).
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Allthesedefinitionsexcept(9)connectthetermwithConfucianlearning.Theoldestsourcereferred

tobybothdictionaries,in(1),isthe"Xianjin"sectionofLunyu(theAnalects)inwhichConfucius

discussesthediscipleswhosharehisownideals:

ThosewhoworkedbymoralpowerwereYanYuan,MinZiqian,RanBoniuand

ZhongGong.ThosewhospokewellwereZaiWoandZiKong.Thosewhosurpassed

inhandlingpublicbusinesswereRanYouandJilu;incultureandlearning[wenxue

文 学],ZiYuandZiXia.15

Theword"wenxue"occursnowhereelseinLunyu.Amongthefourareasmentioned("working

bymoralpower"[徳 行],"speakingwell"[言 語],"handlingpublicbusiness"[政 治],and"culture

andleaming"[文 学]),"speakingwell'"correspondstopublicspeaking.Asfor"broadknowledge

ofwrittenworks"文 章 博 学,itsmeaningappearsinacommentarybytheSongscholarXingBing

刑 禺(932-1010).InSongtimeswenzhang文 章coveredbothpoetryandprose,andreferredtoall

writtenmaterial.Itthereforemeantfamiliaritywithwrittendocuments.YoshikawaK�ir�g 川 幸

次 郎(1904-1980)defineditasmeaning"leaming(gakumon,especiallylearningwithrespectto

writtendocuments(bunkers文 献)."16

Asitiswellknown,"onehundredschools"ofphilosophyflourishedintheWarringStates

period(untiltheearlythirdcenturyBCE).OneofthesewasthepacifistteachingofMozi墨 子,

whoemployedtheword"wenxue"inthe"Tianzhizhong"天 志 中sectionoftheworkknownby

hisname.Hewrote,

InthesamewayMoTzu[Mozi]usesthewillofHeaven[tian天]tomeasurethe

governmentoftherulersandministersabove,andthewritings[wenxue]andwords

ofthemultitudesbelow.1'

15QuotedfromWaley1938,p.153.Thenames,originallygiveninWade-Gilesromanization,have

beenconvertedtoPinYin.D.C.Lau(Confucius:TheAnalects,1979,p.97)translatedthispassage:

"Virtuousconduct:YenY�n[YanYuan]
,MinTzu-chien[MinZigian],JanPo-niu[RanBoniu]

andChing-kung[ZhongGong]; ｵspeech:TsaiWo[ZaiWo]andTzu-kung[Zikong];government:Jan

YU[RanYbu]andChi-lu[Jilu];cultureandlearning[wenxue文 学]:Tzu-yu[Ziyu]andTzu-hsia

[Zixia]."

16Yoshikawa1969,p.330.Japanesedictionariesdefine"bungaku"as"learning"(gakumon)or"erudi-

tion"(gakugei),citingvarioussources.OtsukiFumihiko's大 槻 文 彦Daigenkai大 言 海(1932-37)

givesasthefirstmeaningof"bungaku,""Eruditionderivedfromreadingandstudy,i.e.,masteryof

theclassics,history,poetry,andprose(asdistinguishedfromthemartialarts)."Asauthoritiesitcites,

forChina,theAnalects,theaccountoftheFirstEmperorofQin秦 始 皇 帝in3勿'史 記,andthe

recordofWenDi文 帝inSanguozhi三 国 志;and,fbrJapan,thenohplayOimatsu老 松.Morohashi

Tetsuji's諸 橋 轍 次 一Daikanwajiten大 漢 和 辞 典(revisededition,1984-86)citestheAnalects,Xing

Bing'scommentary,the"Tianzhizhong"天 志 中sectionofMozi墨 子,the"Wangzhi"王 制section

ofXunzi荀 子,"PinglinhouzhufUzhuan"平 津 侯 主 父 伝inthe3勿',"Dongzhongshuzhuan"董 仲

舒 伝intheHanshu,"Bianshaozhuan"辺 韶 伝intheHouhanshu,and"LiKuizhuan"李 揆 伝inthe

:Tangshu唐 書.

17QuotedfromWatson1963b,p.92.
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Mozistatesinthispassagethatonejudgesgoodandbadaccordingtoastandardtermed"thewill

ofHeaven"(tianzi天 志).Here,too,"wenxue"seemstostandincontrasttoyantan言 談(speech)

andtorefertoknowledgeofwrittenworks.

Closerexaminationof"wenxue"inLunyusuggeststhatthelearningassociatedwithitis

centeredaboveallonthe"SixClassics"definedbyConfucius.Theseare}勿 ηg易 経(Bookof

Changes,divination),Shujing書 経(BookofHistory,government),鋤1刀g詩 経(BookofSongs ,

folksongs),伽 η卿 春 秋(Sp血gandAutumnAnnals,achronologicalhistory),Li礼(Rites,

ceremony,andprotocol),andthe[nowlost]Yue楽(Music),Zixia子 夏,especially ,isbelievedto

haveplayedamajorroleinorganizingandcommentingontheseworks.AccordingtoYoshikawa

K�ir�,"ZixiawasoftenreveredastheirfounderbythebranchesofConfucianismdevotedto

diligentreadingoftheclassics(thefoundationofpractice),asdistinguishedfromthosedevoted

abovealltopracticeitself."18

1hC侮go勧 ηo伽go肋r砌 η中 国 の 文 学 理 論,K�enHiroshi興 膳 宏statedthatexamplesof

"wenxue"afterLunyu"referalmostunanimouslytolearning
,andespeciallytostudyoftheclassics."19

ThereisnodoubtthatasConfucianismflourished,"wenxue"camemoreandmoreoftentomean

studyoftheSixClassics.AConfucianscholaroftheWarringStatesperiod ,sometwocenturiesafter

Confucius,wroteinthe"Wangzhi"王 制sectionofXunzi,theworkthatbearshisname,

Althoughamanmaybethedescendantofcommoners,ifhehasacquiredlearning,

isuprightinconduct,andcanadheretoritualprinciples,heshouldbepromotedto

thepostofprimeministerorhighcourtofficial.20

Thispassage,whichupholdsability,suggeststhatlearning,especiallystudyoftheclassics,isthe

pathofthegentlemanandtheofficial.

Inthe"QinshihuangDiji"秦 始 皇 帝 紀sectionhis5勿'史 記,SimaQian司 馬 遷hadtheFirst

Emperorusethewordasfollows:

Iconfiscatedallthebooksfromtheempireandgotridofallthosethatwereofno

use.Ialsosummonedagreatmanylearnedscholarsandpractitionersofvarious

magicarts,hopingtoinitiateaneraofgreatpeace.21

TheFirstEmperorofQin(259-210BCE)employedmanyscholars ,butaseveryoneknows,he

proscribedShying,Shujing,andtheteachingsofthe"hundredschools"asdeleterioustotheorder

ofrealm.OnthissubjectBanGu班 固(32-92)remarkedinHanshu漢 書("Dongzhongshuzhuan"

董 仲 舒 伝),"H:eplacedamassiveprohibitiononwenxue,anditwasimPossibletoint「oducea

singlebook."

ItisEmperorHanWuDi漢 武 帝(159-87BCE)whooncemoregatheredtogetherthebooks

thathadbeenscatteredasaresultoftheFirstEmperor'sbook-burningpolicy ,andwhoagain

18Yoshikawa1969,pp.330-31.

19K�en1988,p.4.
20QuotedfromWatson1963a,p.33.
21QuotedfromWatson1993,p.38.
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encouragedscholarlyaccomplishment(gakugei).Hanshurecordshisdoingso,aswellasthe

namesofthescholarswhomheassembledforthepurpose;andfortheworksinquestionitliststhe

broadcategoriesofgushi古 事("ancientusages"),ノ ∫砌g1躍 講 論("treatises"),andliuyi六 芸(the

"sixarts":propriety
,music,archery,charioteering,calligraphy,andmathematics).Theseheadings

coverthetotalityoflearningasitwasunderstoodatthetime.Moreover,WuDimadeConfucianism

theofficialphilosophyofhisstateandemphasizedthe"sixarts."Consequently,duringtheHan

dynasty,too,"wenxue"appearstohavereferredabovealltostudyoftheclassics."Wiseandgood

wenxue"(賢 良 文 学),anareaofstudyforHanbureaucrats,meantroughlythesamething.

LiuXiang劉 向(77-6BCE),whoservedHanWuDiasanadvisorontheoccasionmentioned,

directedtheeditingofmanyworksandcompiledacatalog,entitledBielu別 録inwhichheincluded

asummaryofeachone.HissonLiuXin劉 敵(ca.53BCE-ca.23CE)wasthefirsttoclassifyold

bookswiththeaimofshowingthesourcesoflearning,especiallyConfucianlearning,andonthis

basiswroteQil�七 略(6BCE),whichhecompletedunderthereignofChengDi成 帝.Bielu

andQil�havebothbeenlost,butitisstillpossibletodaytoconsultanaccountofQil�inthe

"Yiwenzhi"芸 文 誌sectionofHanshu
.Theworkapparentlyconsistedofageneralintroduction

fbllowedbythemaintextundersixseparateheadings:the"sixarts"(六 芸),thephilosophiesofthe

"hundredschools
,"poetry,militarytactics,calculation(astronomy,mathematics),andmedicine.

Eachofthesedivisionscorrespondstoafieldoflearning.Theterm"wenxue"appearsinthework

astheofficialtitleofthetutor(alsocalledjiaoshou教 授)intheclassicstothesovereignortohigh

governmentfunctionaries.BothtitlesarelistedfortheHandynastyintheQingcompilationLidai

zhiguanbiao歴 代 職 官 表(1780).Thisworkcitestheexpression"thosewhodowenxue"from

HanshuandappendsanotebytheTangscholarYanShigu顔 師 古(581-645),whichexplainsthat

itrefersto"thosewhostudytheclassics."ZZ

InearlyChina,"wenxue"meantstudyofancienttexts.Settingasidetheassociatedemphasis

ontheclassicsdefinedbytheConfuciantradition,itthereforeseemsnottohavedifferedgreatlyin

meaning食omtheLatin1漉 θ厂伽 呶theacquisitionof㎞owledgebymeansofreading).

2.2.2 ThePhilologicalSignificanceofShi詩("Poetry")

Letusconsidernowthecategoryof"poetry"(shifu詩 賦)asitistreatedinQil�.Itsoriginsgo

backtoShying,whichissaidtobeacollectionofNorthChinesefolksongsinspiredbyhistorical

events.Asoneofthe"sixclassics,"theShyingcomesinQil�undertheheadingof"theclassics"

伽9伽 経 部),whileinthecategoryof``poetry"Qil�discussesthepre-Qin,southernworkChuci

楚 辞andpost-Qinlyricalpoetr・y.Shi詩meanssongssungtoastringaccompaniment,whilefu賦

orsong誦designatescompositionsdeclaimedinsomeway,butwithoutsuchaccompaniment.It

hasbeensuggestedthatQil�givesShyingsuchseparatetreatmentbecauseofitsgreatlength.23

What,thenisshi?TheprefacetotheShyingsays:

Theaffections(ging)arestirredwithinandtakeonform(zing)inwords(yan).If

22Lidaizhiguanbiao,pp.435-36.

23Shimizu1988,p.8
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wordsaloneareinadequate,wespeakthemoutinsighs.Ifsighingisinadequate,

wesingthem.Ifsingingisinadequate,unconsciouslyourhandsdancethemand

ourfeettapthem.Theaffections(grog)emergeinsounds;whenthosesoundshave

patterning(wen),theyarecalled"tones."Thetonesofawell-managedageareat

restandhappy;itsgovernmentisbalanced.Thetonesofanageofturmoilarebitter

and釦llofanger;itsgovernmentisperverse.Thetonesofaruinedstateare丘11ed

withlamentandbrooding;itspeopleareindifficulty.Thustocorrect(ging)[the

presentationofjachievements(de)andfailures,tomoveHeavenandEarth,tostir

thegodsandspirits,thereisnothingmoreappositethanpoetry.Byittheformer

kingsmanagedtherelationsbetweenhusbandsandwives,perfectedtherespect

duetoparentsandsuperiors,gavedepthtohumanrelations,beautifullytaughtand

transformedthepeople,andchangedlocalcustoms.24

PartsofthispassageareincludedalsoinLi.Asawhole,itisfundamentaltoalllaterChinese

discussionsofpoetry.

Shujing(Yaodian尭 典,section11)tellshowShun舜gavesomeonemusicandorderedhim

toteachittotheyoung."Poetrygivesexpressiontofeeling,"hesaid;"songprolongsthewords;

thevoicetakesupthoseprolongedsounds;thetwelvemodesregulatethepitchofthevoice;the

eightinstrumentsharmonizewithit;andunlessthepitchgoesfalse,godsandmenbecomethereby

attunedtoeachother."

LiandYuealsosay:

Shigivesexpressiontothemovementsoftheheart.Thetermdesignatessungwords

that,inharmonywithmusicalins恤ments,uni且esgodsandmenbymeansofmusic

anddance,theflowerofhumanvirtue.AccordingtotheYue,musicmodulatesthe

humanvoice.Togetherwithrites,whichguidetheheart;punishments,whichdeter

error;andgovernment,whichbringsallactionstogether,itisoneofthemeans

adoptedbytheancientsagekingstobringpeacetotheworld.Musicrevealsthe

principleofharmonybetweenheavenandearth.Therefore,correctmusicpreserves

thenormalfunctioningofthehumanbody,calmstheheart,andensuresthestability

ofbeautifulcustoms.25

Lunyusaysofshi:"TheMastersaid,`TheOdesarethreehundredinnumber.Theycanbe

summedupinonephrase:Swervingnotfromtherightpath.'"26"Songs"(吻thusgive恤e

expressiontohumanfeelings;orsuch,atleast,hasbeenthedominantinterpretationofthewords

無 思 邪(``Swervingnotfromtherightpath")inJapan.27

240wen1992,pp.41-45.

25TRANSLATOR'SNOTE:ThispassageisatranslationoftheJapaneserenderingintheoriginaltext.

26Lau1979,p.11.

27ThisinterpretationisdueabovealltothecritiquedirectedbyIt�insai伊 藤 仁 斎andOgyUSorai荻

生 徂 徠atthe"promotegoodandchastiseevil"interpretationofZhuXi朱 熹SeeHino1983,p.46,

n.2;p.84,n.1;p.404,n.1.
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"TheMastersaid
,`BestimulatedbytheOdes,takeyourstandontheritesandbeperfected

bymusic.'"28hlthisL〃 ηγ〃passage,珈g興("beincited")meansthemovementoftheheart,the

incitementorarousalofinterestandmoralawareness.

"TheMastersaid
,`Whyisitnoneofyou,myyoungfriends,studytheOdes?Anaptquotationfrom

theOdesmayservetostimulatetheimagination,toshowone'sbreeding,tosmoothoverdifficulties

inagroupandtogiveexpressiontoone'scomplaints."'29ThusinLunyu,shi("songs")articulatethe

contentoftheheart,andtogetherwithritesandmusicservetoputtheheartatpeace.

UnliketheLatin1漉 θ厂o跏 厂o,whichdesignateswrittenlettersasopposedtothesoundofthe

voice,thepoetrycontainedinShyingandintheshifusectionofQil�,whichitselfisplacedunder

theheadingof"classics"(jingbu),belongswithvoiceandinstrumentalmusic.Thusinancient

China"wenxue"wasnotlimitedtowrittenmaterials.

Inearlytimes,thewordxiaoshuo小 説(Jp.sh�etsu),asdistinguishedfrompoetryinthis

sense,appearsintheWaningStatesperiodZhuangzi荘 子(the"Waiwu"外 物section).Here,

however,itpertainsmerelytostatementsthatareworthlessfromtheTaoistpointofview,and

itthereforehasameaningquiteunlikethemodernone.AnoccurrenceoftheterminHanshuis

similarlyremotefromitsmodernusage.

2.2.3 TheStudyof"Wenzhang"文 章(Letters)

InHantimes"wenxue"meantlearningcenteredontheclassics,butthatmeaningchangedinthe

medieval,andespeciallytheSixDynastiesperiod.Thefollowingexamplesoccurinthe"Weizhi"

魏 志sectionofSanguozhi三 国 志,compiledbyChenShou陳 寿(233-297)oftheWesternJin

西 晋.

(1)"Theemperorfirstofalllovedwenxue,occupiedhimselfwithbooks,and

personallycarved[theblocksfbr]someonehundredofthem"(WenDiji文 帝

紀).

(2)"Whentheemperorfirstcametocommandthepalaceguards,hepursuedhis

tasteforwenxuetogetherwithZhi,theLordofPingyuan,andtheothers"

(・WangCanzhuan"王 粲 伝).
●

ThelatterentrythenrecordsthatintheJian'an建 安periodoftheEarlierHan,manypoetsgathered

aroundWenDi.30Thisuseof"wenxue"thereforeappearstoincludepoetry.Themeaningofthe

28Lau1979,p.71.

29Lau1979,p.175.Waley(TheAnalectsofConfucius,p.212),translated:"FortheSongswillhelpyou

toincitepeople'semotions,toobservetheirfeelings,tokeepcompany,toexpressyourgrievances."

30SuzukiShuji1986,p.340.DaikanwajitenandNihonkokugodaijitentreat"wenxue"inthispassage

asmeaninglinguisticart(geng・ogejutsu),butthemostrecentresearchsuggeststhatthisisanerror.

Definition(2)ofwenxueinDaikanwajitensays,"Poetry,fiction,drama,andtheacademicstudy

ofthese";asauthorityitcitesalsotheSongshu宋 書("Yinyi,""LeiCisongzhuan"隠 逸 雷 次 宋

伝)andZhangBinglin章 炳 麟,Wenxuezonglun文 学 総 論IdiscusstheSongshuexamplebelow.

K伽 訥'ぬ 茆'ε η 漢 詞 大 辞 典devotesanentrytothesubjectandtreatsitasoneofthe"fburstudies"

ofSouthernSongandSongtimes.AsforZhangBinglin,hewroteinWenxuezonglun,"Themanof
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termhadchangedsinceearliertimes.

Thefirstchangehastodowithlearning.Inthemedievalperiod,TaoiststudiesandBuddhism

flourishedtogetherwithConfucianism.ConfucianandTaoistthoughtmerged,anditbecame

co㎜ontoexplainthep血ciplesofthe㎜iverse㎞te㎜sof肋g.Shishuoxinyu世 説 新 言吾,

compiledinthefifthcenturyundertheLiusong劉 宋,gatherstogethertheopinionsofgreatscholars

underthefburheadingsgiveninthe"Xiarjin"先 進sectionofLunyu;virtuousconduct(徳 行) ,

language(言 語),governmentaffairs(政 治),wenxue(文 学).Thefirsthalfofthesectiondevoted

tothefourthofthese,wenxue,isacollectionofanecdotesconcerningnotonlyConfucianbutalso

TaoistandBuddhistthoughtandlearning."Wenxue"inthiscaseseemstorefertolearningofall

sortsandnottobelimitedtoConfucianism.31

1tistimenowtolookattheclassificationofbooks,thatistosayoflearning,inChina's

medievalperiod.ThequadripartitedivisionoflearningthatbeginswithSuishujingjizhi隋 書 経

籍 志becomestheno㎜.After"classics"(経 部)comes"history"(史 部),thena"masters"(子

部)sectionsynthesizedfromseveralearliercategories,and,finally,``collections"(集 部),which

includespoetry(詩 賦)andsongs(詞 曲).Thisschemarepresentsarelativeelevationofthestanding

ofhistoryandprobablysignifiestheindependenceofhistoryasafieldofstudy .32

Thatisnotall,however.Judgingfromtheseriesofepisodesonthethemeofcompositionand

criticismofpoetrygiveninchapterfourofShishuoxinyu,thereexistedanawarenessthatlearning

andletters(wenzhang)standsidebyside.Inotherwords,itwasrecognizedthatsomethingcalled

"letters"hadindependentvalueoutsidethecontentoflearning
.33Thisisthesecondwayinwhich

themeaningof"wenxue"changedinthemedievalperiod.

TheSixDynastiesperiodproducedmanygossipcollectionsinthemannerofShishuoxinyu ,

andlikewisemanylegendsofmonstersandprodigiesofthekindknownaszhiguai志 怪.However,

suchwritingsdidnotcountas"wenzhang"or"wenxue."Thestandingofhistoricalworkshad

risenrelativelyhigh,butneitherzhiguaitalesnorcriticalanecdotesaboutpeoplewereconsidered

respectable.

Itappearsthatasaconceptcove血gabilityatwenzhang,``wenxue'りcouldbeusedinthesense

bothofwen文andofxue学,andalsointhatofthexue(study)ofwen .Liangshu梁 書("Xuqin

zhuan"徐 檎 伝)recordsthatWuDi武 帝(464-549)ofLiangsoughtsomeoneexpertinbothwenand

xue,andalsoskilledinaction.341nthiscasethetwoelementsofthetermareclearlyseparatewords .

Songshu宋 書("Yinyi"隠 逸,"LeiCisongzhuan"雷 次 宗 伝)recountshowWenDi文 帝

(541-604)ofSui隋chargedCisongwithopeningatJilongshan鶏 籠1山aschoolthatamounted

toChina'sfirstnationaluniversity.ThechiefsubjectonthecurriculumwasConfucianstudies,

butthiswasbeforetheriseofNeo-Confucianism,andtheemperorwasalsointerestedinyishu

wenxuewritescharactersonbambooandcloth,callsthesewen,anddiscoursesonhowheachieves

whatheachieves.Thisistermed`wenxue'."However,hisisatwentieth-centurywork,andhisdefi-

nitionprobablybetraystheinfluenceofthemodernEuropeandefinitionof"literature."

31SuzukiSh�i1986,p.339.Theentryfor"wenxue"inDaikanwajitentreatsShishuoxinyu'sconcep-

tionofitseparatelyunderdefinition(7).

321namiRy6ichil989,under"Shibubunruinitsuite"四 部 分 類 に つ い て.

33SuzukiSh琮i1986,p.339.

34K�en1988,pp.7-8.
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芸 術(theso-called"sixarts"[liuyi六 芸]plusfangshu方 術,abodyoftechniquesthatincluded

magic.Hethereforeestablished,alongsideConfucianstudies,thestudyofTaoism;ofhistory,and

ofwenxue,whichinthiscasemeansthestudy(xue)ofwenzhang.Skillatwritingwastherefore

valuedsufficientlytoberecognizedasafieldoflearning.35WhileundertheHan,accordingto

K6zenHiroshi,thethen-dominantpoeticforms(theci辞andthefu賦)wereregardedasamere

pastime,andthepositionoccupiedbyliterary-mindedpeopleatcourtwasbynomeanshigh.

However,丘omtheSixDynastiesonspacewasgiventothebiographiesofsuchfiguresinthe

officialhistories,andwenzhangwasaccordedanenhancedsocialstandinginconsonancewithits

socialfunction.36

What,then,is"wenzhang'"?Du血gtheperiodunderconsiderationitnormallyembracedboth

poetryandprose.Asitiswellknown,inThreeDynastiestimesCaoPi曹 丕(187-226)stated

inDianlunlunwen典 論 論 文that"Wenzhangisagreattaskforthegoverningoftherealm,and

adeathlessenterprise."Thusheacknowledgednotonlythepoliticalsignificanceofwenzhang,

butalsoitstranscendenceofhistoryanditsindependencefrompower.Wenzhanginthissense

designatesthetotalityofallwrittenwork.Moreover,CaoPidividedwenzhangintoeighttypes,

foreachofwhichhedefinedanidealquality.Thefirstfourofthesecoveredprose,andthesecond

fourpoetry.Bypoetry,CaoPimeantrhymedverseintheset,rhythmicformsandornatelanguage

favoredinhistime.

Inthatperiodshi詩(poetry)andornatelanguage(meiwen美 文)weretogethercalledwen

文,whileprosewasknownasbi筆LiuXie劉 魏(466?一538)statedintheprefacetohisWenxin

diaolong文 心 雕 龍,"lnourcurrentwrittenlanguagethereiswenandthereisbi.Theunrhymed

isbi,whiletherhymediswen."However,hestressedthatwenwasoriginallyasingleconcept

thatincludedthepoetryofShyingandtheproseofShujing.Moreover,hisWenxindiaolong(the

"YUandao"原 道chapter)describestheoriginsof"wenxue"asfbllows:"Whenmindarises
,words

areestablished,andwhenwordsareestablishedcivilizationshinesbrightly:thisisthenatural

waジ'Humanbeings,hewrote,areformedfromthebreathofheavenandearth,andthewenthey

makeshouldlikewisemanifestthepatterns(wen)ofheaven,earth,andallthings.Here,"wenxue"

meansthewenzhangofthesageswhomanifestthefundamentalp血ciplesofthecosmos.Near

theendofthe``YUandao"chapterheborrowedapassagefヒom]吻'ηgtostate,"Thewenzhangof

thesagescanmoveallunderheavenbecauseitproceedsfromthetruthofheavenandearth."Liu

criticizedtheornamentedartificialityintowhichSixDynastieswenzhanghadfallen,declaredthat

wenzhangmanifestingthep血ciplesofthecosmoswascapableofmovingheaven,earth,andall

things,andadvocatedareturntothespiritoftheSixClassics.Althoughindependentfromlearning

andembracingallgenres,wenzhangbelongsforevertothesageandthegentleman;itsrootisto

besoughtintheclassics;anditmakesmanifestgovernment,thatistosay,decorumandvirtue(de

徳).SucharetheideastowhichLiuappealed.Inthisschema,poetry,(shifu詩 賦),especiallyits

five-characterlinefb㎜(五 言 詩)occupiesanoverwhelminglyprivilegedposition.

Thustreatisesongenre(wentilun文 体 論)begantoappearinconsiderablenumbersafterthe

SixDynastiesperiod.Thetermwend文 体designatedwhatonemightcallgenre,andwentilun

35SuzukiSh琮i1986,pp.340-41.
36K�en1988,pp.7-8.
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dividedwenzhangintocategories.Inthecontextofthistrend,ZhaomingTaiziXiaoTong照 明

太 子 蕭 統editedtheanthologyknownasWenxuan文 選(ca.530),whichemphasizesbeautyof

styleandcoverstheclassicsandtheWarringStatesphilosophers,recordsofmasterfuloratory,and

historicaltreatises.Thisworkwaslongprizedbysucceedinggenerationsandreveredasamodel

ofwhatwenzhangshouldbe.

Onasomewhatdifferentsubject,"wenxue"waspreservedasanofficialtitlebytheprovincial

schooladministrationsoftheThreeKingdomsandtheSixDynastiesperiods.InThreeKingdoms

Wei,thechiefConfucianscholarofeachprovincialcapital府heldthetitleof肥 πκ〃εガ1〃 文

学 祭 酒,whilethatofeachstate'/'1、lwascalledwenxuecongsl2i文 学 従 事.TheSixDynasties

nomenclaturewasthesame,withtheadditionatthecapitallevelofa耀 伽 ガ'〃 儒 林 祭 酒and

atthestatelevelofaquanxuecongshiJ学 従 事.Thetitlejijiu祭 酒designatedtheheadofthe

educationsystem.InTangtimesthisterminologywascodified,andthetitle"wenxue"cametobe

usedexclusivelyforsuchscholarsatthecapital,state,andprovinceleve1.37

EmperorTaizong太 宗(598-649)ofTangreestablishedConfucianismastheofficialstate

teachingandlaidthefoundationsforthreehundredyearsofTangrule.HefoundedtheHanlinyuan

翰 林 院,whichwasresponsibleatcourtforalldocumentsandlearning;editedtheFiveClassics;

commissionedcommentariesthatweregath鑽edtogetherunderthetitleWujingzhengyi五 経 正

義;andhadthisworkadoptedastheacademy'stextbook.However,thisdoesnotmeanthatTang

poetrywasconsistentlyConfucianintone.Thepowerofwenzhangroseeverhigherinrepute,and

poetrywasplacedonthecurriculumfortheofficialexaminations.ItwasintheTangdynasty,too,

thatpoetslikeBaiJuyi白 居 易(772-846)upheldtheunityofthethreeteachings(Confucianism,

Taoism,andBuddhism)andsangthepraisesofthetriplechiliocosm三 千 世 界Poetryreacheda

peakofrichnessanddiversity,untiltheglitteringprosperityofpeaceledatlasttodecline.

In"XiangshansiBaishiluozhongjiji"香 山 寺 白 氏 洛 中 集 記(includedinfascicle700fBaishi

wenji白 氏 文 集,thepoet'sCollectedWoks),BaiJuyidescribedhisownpoetryas"theworkof

profanewriting"andcalledit"theerrorofwildwordsandfancylanguage"(kuangyangiyu,Jp.

ky�enkigo狂 言 綺 語).38Properlyspeaking,theexpression"wildwordsandfancylanguage"

conveysdisdainforprofanesportingwithwords,asdistinguishedfromthetrueandsacred

teachingsofBuddhism.Inthistext,however,BaiJuyijustifieskuangyangiyubyaffirmingthatit

providesaccesstothewayoftheBuddha.InJapantheexpressionwasusedalmostentirelyinthis

sense39andservedtojustifythecompositionofpoetryinChinese.ParticularlyinthelateHeian

period,FujiwaranoShunzeiandhiscircle,inthesamespirit,likenedpracticeofpoetrytopractice

oftheBuddha'swayandsimilarlyjustifiedthewritingoftales(monogatari).Ifoneweretosearch

37Lidaizhiguanbiao,p.26.

38DabenYUanshi大 本 原 式,Sibucongkanzhengbian四 部 叢 刊 正 編(.8aishichangqingノ'～ 白 氏 長 慶

集),TaiwanShangwuYinshuguan台 湾 商 務 印 書 館,p.859.

39TheJapanesereceptionofBaiJuyi'slinkingofpoetryandBuddhismcanbetracedbacktotheincep-

tionin9640ftheKangaku-e勧 学 会,thankstocollaborationbetweenstudentsofthecourtacademy

(Kangaku-in)andmonksofMt.Hiei.BaiJuyi'slineswerelaterincludedin肱 んo胛 δεノ8勧 和 漢 朗

詠 集(ca.1012),andtheybecamewidelyknown.(SeeMoriMasatol986,p.333.)IntheTokuga-

waperiod,Keich綷_ 沖,fbrexample,wroteinSeigookudan勢 語 月意1断thatAriwaranoNarihira's

"deathverse"wouldunderothercircumstancesh
aveinvolvedky�enkigo,butthatconsideringits

natureitdidnot.(SeeKeich硤ensh�,vol.9,p.215 .)
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inChinaandJapanforacounterparttothemodernWesternconceptoflinguisticart,BaiJuyi's

kuangyangiyuwouldbetheonlypossibility.

TogetherwiththeevolutionofpoetryinTangtimes,therearoseavogueforthefictiongenre

knownaszhuangi伝 奇(wondertales).Astimepassed,moreandmoreliterary-mindedintellectuals

triedtheirhandatwritingzhuangiasapastime,andthestandingofthegenrerose.However,it

neverattainedadegreeofrecognitioncomparablewiththataccordedpoetry.

LuXun魯 迅(1881-1936)consideredTangzhuangithefirsttruexiaoshuo小 説writtenin

China,citingtheirintentionallyfictionalcharacter,theirsophisticatedliterarytechnique,andtheir

realisticdepictionofhumannature.400fcourse,hisjudgmentwasbasedonthemodernWestern

conceptionofthenovel.Conversely,onemaysaythatinChinathemodern,Western-stylenovel

beginswiththeTangdynastyzhuangi.

InTangtimestherearoseatendencytodiscardtheornate,parallelprosestyle(pianliti駢 儷

体)prefbrredearlie垣n飴vorofamorepracticalkindofprose.HanYU韓 愈(768-824)andLiu

Zongyuan柳 宗 元(773-819),inparticular,heldthatthemissionofwen文istoexpresstruth(li

理)andclarifytheway(tao道),andtheyadvocatedareturntothe"oldstyle"inordertorestore

morality.ConcerningthisissueSuzukiSh琮icitedasapeculiarlyChinesetraitthat"lnChinathe

overtonesofwenxue,evenasamodernterm,alwaysincludethenotionofstrivingtowardwhat

werixueshouldreallybe."41

2.2.4 TheLaterReformulation

Underthefollowingdynasty,theSong(960-1279),ZhuXi朱 憙(1130-1200)codifiedearlier

ConfucianteachingaroundtheSishu四 書(FourBooks)andtheWujing五 経(FiveClassics)

and,undertheinfluenceoftheBuddhistthoughtsoprevalentinmedievalChina,elaborateda

greatsystemofmetaphysicalandethicalphilosophy,theculminationofso-calledSongxue宋 学

(Songscholarship).Songxuecondemnedinfatuationwithpoetryandneglectoflearningaswanwu

sangzhi玩 物 喪 志,"toyingwiththingsandmissingwhatmatters."Inthiswaythegapbetween

learningandwenzhangwidened,asithaddonebeforealsoinTangtimes,inacyclicalprocessof

distancingandrapprochement.DuringtheSongdynasty,thetitleof"wenxue"seemsnottohave

existedforanyeducationofficial,ineitherthecapitalortheprovinces.

SongdynastypoetryadoptedtheTangrhymes,andpoetrythereforebecamealmostaseparate

world,divorcedfromthespokenlanguage.Thepracticeofcallingrhymedverseshi言 寺andprose

wen文isconsideredtohavebegunintheTang,anditbecamegeneralintheSong.TangGeng's

唐 知 喞 瀧 η1溏 子 西 文 録commendsSimaQianasamodeltothosewhowouldwritewen

andTuZimei杜 子 美tothosewhowouldwriteshi.42

Underthesecircumstances,theword"wenxue"nodoubttendedtodriftfurtherandfurther

awayfromreferringtostudyoftheclassics.IntheMingperiodapoembyaJapanesevisitorto

China,aZenmonk,receivedthefollowingpraise:"Notoneofourowncountrymenwell-versed

inwenxuecoulddobetter!""Wenxue"appearsinthisexampleasthecategorywithinwhichto

40LuXun1997,p.183;andNakajimaOsafumi's中 島 長 文note,p.198.

41SuzukiSh琮i1986,pp.344-45.

420sone1992,p.432.
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evaluatethequalityofapoemThepoetinquestionwasSh6kenD6nin蕉 堅 道 人(ShakoZekkai

釈 絶 海),whoinI568studiedwithQuanshi全 室atzhongzhusi中 竺 寺inHangzhou杭 州,and

hispoemreceivedthispraisefromafriendofQuanshi.AfterreturningtoJapanhebecameknown

asthebestoftheGozan五 山poets.43

TheSongdynastyreformulationoflearningexcludedlegendsofgodsandsupernaturalbeings

fromhistoryandclassifiedtheminsteadunderxiaoshuo小 説.OuyangXiu's欧 陽 修}伽 θ励'芸

文 志,includedinXintangshu新 唐 書(1060),editedbyZengGongliang曾 公 亮,doesjustthat.44

1nshort,thecategoryxiaoshuoismosteasilyexplainedasacontainerforanythingdefinedasnot

belongingtolearning.

ItisfromSongtimesonthatpoetrywasprintedandbecameavailabletothepeopleatlarge .

Norispoetryallthatthepeoplethenmadetheirown.Thescriptsforpopular ,orallydeliveredtales

wereworkedupintosuchvernacularfiction(baihuaxiaoshuo白 話 小 説)asLuoGuanzhong's羅

貫 中Sanguozhiyanyi三 国 志 演 義,orShuihuzhuan水 滸 伝.However,theseweresetasideas

vulgar,miscellaneousworksandwerenevertreatedseriously.

UndertheYUan元,theMongolsbroughta(iramaticformknownasyuanqu元 曲fromthe

north・Examples,composedofmusicandtext,survive.IntheQing清dynasty;inthereignof

QianlongDi乾 隆 帝(1711-1799),JiYun紀 胸(1724-1805)editedtheSikuquanshuzongmutiyao

四 庫 全 書 総 目 提 要,inwhichxiaoshuoappearsasacategoryinwhichtoincludemiscellaneous

writingsandtaIesofthesupernatural(z痂g〃o'、 志 怪).Thetendencytothrowtogetherunderthis

headinganythingnothistoricallycrediblewasmoreandmoreobvious.Intheend,neitherthe

zhuanqi伝 奇ofTangtimesnortheYUan(lramaswereclassifiedaswerixueorwenzhang .Zhiguai,

zhuangi,dramas,andvernacularnovelswerenotincludedinthe"collections"sectionofsuch

worksuntilthelatenineteenthcentury,45nodoubtundertheinfluenceofmodernWesternideas .At

present,theideaof"wenxue"inthatsenseisunderstoodtohaveenteredChinafromMeijiJapan.

AncienttimesWenxue=leamingingeneral(→esp .Con血cianleam血9)

MedievalperiodWenxue=learningingeneral(Confucian,Buddhist,Taoist)

+wenzhang(historyandpoetry)

anecdotecollections,supematuraltales(伝 奇→ 志 怪)

17th-18thcenturiesWenxue=learningingeneral(Confucian ,Buddhist,Taoist)
+wenzhang(historyandpoetry)

vernacularnovels,Yuandrama

Mid-19thcenturyWenxue=beginningoftranslationof"politeliterature"

Late19thcenturyIntroductionoftheconceptof"linguisticart"一 一一〉

Inclusionofpoetry,xiaoshuo,dramain"collections"section(集 部)

Appearanceof"historyofChineseliterature"

Early20thcenturySpreadofthemodernmeaningofwenxue

Figure4TheEvolutionof"Wenxue"inChina

431nokuchil972,P.24andnotesto"Ugot6r6"雨 後 登 楼,P.96。

44Lu1997,pp.25-26,andthenotebyNakajimaOsafumi
,p.35.

45PersonalcommunicationfromInamiRy�chi井 波 陵 一.
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Thefirstscholartowritea"historyofChineseliterature"wasJapanese.Koj�eikichi's古 城 貞

吉Shivabungakushi支 那 文 学 史appearedin1897,fbllowedbySasakawaTaneo's(Rinp�)笹 川

種 郎(臨 風)workofthesametitlein1898andKuboTokuji's久 保 得 二,againwiththesametitle,

in1903.SasakawaalsopublishedaShinash�etsugikyokush�hi支 那 小 説 戯 曲 小 史(1897)that

becamethefirsthistoryofChinesefiction.46Then,in1904,K�und�nTokyopublishedCh琦oku

bungakushi中 国 文 学 史,editedbyRinDenk�ﾑ 伝 甲(Ch.LinChuanjia),aprofessoratJingshi

Taxuetang京 師 大 学 堂andinspiredbySasakawa'sShinabungakushi.Thisworkissaidtobethe

firsthistoryofChineseliteraturebyaChinesescholar.47

1nChina,itisgenerallysaidthat"wenxue"firstcameintoserioususeinthesenseoflinguistic

artthankstoWenxuegeming文 学 革 命,ajoumalfbundedin1917byHuShi胡 適(1891-1961),

ChenDuxiu陳 独 秀(1879-1942),andLuXun魯 迅(1881-1936).LuXunstatedthattheword

"wenxue"wasnottakenfromtheLunyupassageinwhichitoccurs
,butwasinsteadimportedfrom

Japan,whereitwasinuseasatranslationfortheEnglishword"literature."48

0fcourse,QingChinahadpreviouslycomeintocontactwithWesterncivilization,theinfluence

ofwhichspreadslowly,especiallyintheareaofscience.Thepaceofassimilationpickeduponly

afterChina'sdefeatintheOpiumWar(1839-1842),whentheChinesecooperatedwithforeign

missionariesbyundertakingtotranslatemanyscientificandtechnicalworks.Thistrendalso

producedEnglish-ChineseandChinese-Englishdictionaries.

IntheChineseandEnglishDictionary(1842-43)compiledbyWalterHenryMedhurst(1796-

1857),"wenxue"istranslated"politeliterature."Nodoubtitwasfeltthat"literature"alone,being

toobroadinmeaning,wasinappropriatetotranslatetheChinesewordandrequiredtheadjective.

Incontrast,theEnglishandChineseDictionary(1866-69)compiledbyW.Lobscheidtranslates

"literature"aswen文
,wenxue文 学,wenzi文 字,andzimo字 墨.Here,wenprobablycorresponds

tothetraditionalterm"wenzhang,"while"wenxue"refersbothtowenzhangandtolearningin

general,particularlyConfucianstudiescenteredontheClassics,abovealltheSongConfucianism

ofZhuXi.

Itappearsthat"literature"canbefoundasanequivalentfor"wenxue"intheEnglishtranslations

donebymidtolate-eighteenthcenturymissionaries,49andinearlytwentieth-centuryChina,before

46Koj�eikichi'sShinabungakushiexcludesdrama,xiaoshuo,andothersuchvernacularliterature.

SeeLu1997,noteonp.16.

47SuzukiSh琮i1986,p.336.

48SuzukiSh琮i1986,p.328.

491n"Ch琦oku,Nihonnokindainiokeru`bungaku'toiuhon'yakugonoseiritsu:ShinmatsuShan-

haitaizainoIgirusujinsenky�hiEdokinsuniyoru`Kir�seikokubungakunoso'noshippitsuo

megutte"中 国 ・日 本 の 近 代 に お け る 「文 学 」とい う翻 訳 語 の 成 立 一清 末 上 海 滞 在 の イギ リス 人 宣 教

師 エ ドキ ン ス に よ る 「希 臘 為 西 国 文 学 之 祖 」の 執 筆 を め ぐ っ て(Hikakubungaku比 較 文 学,no.40,

1998),LiZheng李 征(Jp.RiSei)introducedaworkpublishedin1857byaBritishmissionary,in

Chinese,inaShanghaijournal.TheworkgivesahistoryofGreekandLatinpoetry,andincludes

comparisonswithChinesepoetry.Licalledit"thedawnofcomparativestudyofEasternandWest-

ernliterature,"andhearguedonthebasisofconcreteexamplesthat"wenxue"asatranslationterm
"hadalreadybeendevisedca

.1857."ThetopicofGreekandLatinpoetrycorrespondsperfectlyto

the"traditional"usageoftheword"literature"andalsoseemsnicelytomatchtheuseof"wenxue"

torefertoChinesepoetry.Asthisexampleshows,JapaneseandChinesescholarsarenowactively

studyingthetranslationtermsdevisedbymissionariesinChina,anditislikelythattheirworkwill
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LuXun,intellectualssuchasWangGuowei王 国 維(1877-1927)similarlyused"wenxue"as

adirecttranslationterm.50However,despitetheoccurrenceofsuchexamples,"wenxue"asa

translationtermdoesnotseemtohavespreadwidelyortohaveexertedanygreatsocialinfluences'

(SeeFigし[re4.)

Why,then,didthemoderntermwenxue(bungaku),whetherinthebroadsenseofthehumanities

orthenarrowoneoflinguisticart,receivewideacceptancesoonerinJapanthaninChina?Itiseasy

toexplainthediscrepancybyreferringtoadifferenceinattitudetowardWesterncivilization
,but

thatisnotsufficienttoexplainthewaythetraditionalmeaningofthetermwasreconceived .One

mustseektheintrinsicreasonsforthedevelopmentoftheliberalarts(gakugei)inJapan
,andfor

thepositionofbungakuwithinthem,aswellasforthevalueattributedtoit.OnthatbasisIwill

considerhowthetraditional"four-partclassificationoflearning"(四 音ﾟ分 類)intoClassics経
,

History史,Philosophers子,andCollections集(ofpoetry)一aclassificationsystemthatchanged

withtimebutremainedcontinuousnonetheless-wasrestructuredinJapan .

requiresomerevisionofestablishedtheoriesconcerningtheriseof"wenxue"asatranslationterm .

50WangGuoweiusedtheterminamodernsenseinhisWenxuexiaoyan文 学 小 言(1906)andelse-

where.SeeInamiRy�chi1989undertheheading"ﾔkokui[WangGuowei]`bungaku' ."WangGuo-

weistudiedJapaneseandagriculturalscienceattheT�ungakusha(Ch ,Dongwenxueshe)東 文 学 社

inShanghaiwithFujitaToyohachi藤 田 豊 八andTaokaSayoji田 岡 佐 代 治(Reiun嶺 雲)andwas

inspiredbythephilosophyofKantandSchopenhauer.In1911,theXinhaiRevolution辛 亥 革 命led

himtotakerefugeinJapan.HeleftsuchworksasSongyuanxiqukao宋 元 戯 曲 考(translatedinto

JapaneseandannotatedbyInamiRy�chi,Heibonsha[T��unko626],1997)andbecameknown

intimeastheleadingauthorityinthefieldofChinesearchaeology .

51JiangLin江 林haskindlyshowedmeexamplesoftheuseof"wenxue"fromWanguogongbao万 国

公 報,aChinesenewspaperfbundedinl871.AsfarasIcantell
,fiveoftheserefertolearningorthe

humanitiesingeneral(includinglinguisticart) .Thissuggeststhatevenif"wenxue"wasusedearlier

torefertolinguisticartingeneral,itsbroadermeaningpreventeditfromattainingwidecurrencyin

thatsense.ItistobehopedthatlaterstudieswillrevealinmoredetailhowitwasadoptedbyChinese

intellectuals.
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