
CHAPTER3

THERECEPTIONANDREFORMU:LATIoNoF``BUNGAKU,,:

FROMEARLYTIIVIIJSTOTHETOKUGAWAPERIOD

3.1FromEarlyTimestotheMedievalPeriod

3.1.1 "Bungaku"inAntiquity

Amongsurvivingdocuments,theword"bunga㎞"firstoccursintheY��ode養 老 律 令

(718),whereitdesignatesatutorintheClassicsappointedtothehouseholdofaprince.Since

theY��odeisarevisionoftheTaih�� 宝Code(701),onemayassumethatthesameusage,

apparentlyderivedfromthatcurrentinHanChina,occurredinthelatter.Subsequentcodesadopted

itaswell.'

Incontrast,theearliestsurvivinguseofthewordinthesenseofscholarlyaccomplishment

ingeneral(gakugeiippan)istobefbundinthepre魚ceof面 晦3δ 懐 風 藻(751),acollectionof

kanshi(JapanesepoetryinChinese).ZInpraiseofthewaykanshiflourishedduringthereignof

Tenj'iTenn�V 智 天 皇(r.661-671),thetextsays,"Hegatheredtogetherthosegiventobunga㎞

andoftenenjoyedwiththemthepleasuresofwine."3Thedateofκ α晦8δcorrespondstothe

earlyTanginChina,buttheworkisalmostentirelyundertheinfluenceofWenxuan文 選 。The

poeticstyleisthatoftheSixDynasties,andtheideasinitarethoseofConfucianism,Taoism,and

Buddhism.Itispossibletotakethisoccurrenceof``bungaku"asrefer血gabovealltoConfucian

learning,sinceTenjiTenn�imselfissaidtohavestudiedthewayoftheDukeofZhou周 公and

Confucius,butitprobablycombinesthemeaningsoflearningingeneralandofletters(Jp.bunsh�,

Ch.wenzhang).

BookswritteninChinesefirstenteredJapaninveryearlytimes.Theearliestrecordedexample

isprobablythecollectionofworksbroughtbackfromKoreatoJapanbyJing澈��_ 功 皇 后

ca.200CE,accordingtoハ 励onshoki.However,thedateusuallygivenfortheofficialtransmission

ofChinesewritingtoJapanis285,when,inthesixteenthyearofthereignof()jinTenn�� 神 天

皇,theKudara百 済scholarWani王 仁(WangIn)offeredthecourtthetenscrollsofRongo論

語andoneoftheThousandCharacterEssay千 字 文.Wani'sdescendantsandthoseofothersuch

1Asthelocusclassicusof"bungaku"inthissenseinJapan,Daigenkai大 言 海citesShik�l'yO

nogige職 員 令 義 解;1)aikanwajiten大 漢 和 辞 典citesKery�hik�ry�ﾆ 令 職 員 令;andNihon

kokugodaijitencitesShik�ry�ogigelandSh�^y�h罇ｫ 霊 集4.

21nitsentryon"bungaku,"Nihonkokugodaijitencitesasthelocusclassicusforthesenseof"liberal

arts,leaming,"etc.theprefaceto1動 旅5δ,the"Go-UdaTenn6"後 宇 多 天 皇section ,ofJinn�h��i

神 皇 正 統 記,andEnd�sugan艶 道 通 鑑:1,8.

3Kojima1964,pp.59-60.



immigrantsaresaidtohaveservedasoMcialrecordersofcourthistory.Itisalsosaidthateven

inlatertimesYUryakUrai略Tenn6consolidatedhispowerbyconfer血gmajorresponsibility

onsuchimmigrants,4whilein513and516,underKehai継 体Tenn6,immigrantdoctorsofthe

:FiveClassicsf士omKudarawereappointedintUrnstothepostofprofessor.InthereignofSuiko

推 古Tenn6andafter,thecourtbecamethecenterofmajordevelopmentinthearts,although

BuddhismplayedasgreatapartintheprocessasConfUcianism.ItisPrinceSh6tokU聖 徳 太

子whoenthusiasticallyacceptedBuddhismasanewfieldofartisticandintellectUalendeavor

andwhoactUallyplaceditatthecenterofhispolicyHowever,hewasabletodosoonlyafter

overcomingconsiderableresistance.

TheSoga蘇 我clan,whosupportedtheBuddhistfaith,clashedviolentlywiththeMononobe

物 部,whoopposedit,andinthisstruggletheyomgp血ceisrecordedashavingjoinedtheSoga
よ 　　

fbrces.Earlier,heapPearstohavestUdiedConfUcianismwiththeKoguryo咼 麗lscholarKa㎞ka

(K.Gagga)覚 寄andBuddhismwiththeKoguryomonk珂i(K.Hyeja)慧 慈.Sinceagoodmany

immigrantslivedinJapanandservedthecourt,itmaybethatSh6to㎞couldnotonlyreadand

write,butalsocouldactuallyspeakChinese.Heistraditionallycreditedwithhavingwrittenthe

Sangyobgisho三 篠 疏,asetofcomnentariesontheLotus,Vamolakirti,andSrimolaDevisutras

(Ho舵 紗 δ 法 華 経,Yuimagyo一 維 摩 経,翫 伽 翩gγ δ 勝 鬘 経).Despitethepossiblepresenceoflater

additionsinthework,itisprobablytheoldestsurvivingbookwritteninJapan.Thereafterthe

stUdiespursuedbythearistocracycovered-withinevitabledifferencesofemphasis-Shinto,

ConfUcianism,andBuddhism,towhichcouldbeaddedTaoismandyin-yanglore(oη 砌 ノδあ 陰 陽

道).Needlesstosay,theresometimesarosefrictionbetWeenthesedifferentstreamsofthought.

WhentheTangdynastyreplacedtheSui,trathcbetweenChinaandJapanbecamemore

食equent,andtheinfluxofimmigrantsgrew.ThetransferofcultUrefromChinareachedapeakin

thereignofTenj●iTenn6,theperiodinwhichonemaydiscemtheoriginsofJapanesekanshi.The

poemsinK召 晦5δarepresentedinchronologicalorderofcomposition,withoutregardtothepoet's

socialrank.Thefirstone,composedinpraiseofTenjiTenn6byTenji'ssonP血ceOtomo大 友

(laterK6bun弘 文Tenn6,r.671-672),isthereforeconsideredtheearliestexampleofJapanese

kanshi.5

11short,ineighth-centUryJapantheconceptof``bungakU"wasderivedfヒomthatcurrentin

SixDynastiesChinaandcombinedthenotionofscholarlyaccomplis㎞entingeneralwiththat

ofletters(bunsh�).WhatdistinguishedtheJapaneseconceptf士omitsSixDynastiescounterpart

wastheinclusionofShintoandtherelativelyhighstatUsaccordedBuddhism.However,asin

theChinesecase,thecenterof"bunga㎞"remainedConfUcianstUdies.Moreover,thefactthat

eighteenofthesiXty-fburpoetswhocontributedtoκ θ吻5δarerepresentedalsoinハ4跏 ンδ3肋

4AccordingtoInokuchiAtsushi(Nihonkanshigaisetsu日 本 漢 詩 概 説,p.2),thememorialfroma

YamatosovereignconjecturedtobeY皞yaku略,andincludedinthe"Yimanzhuan"夷 蛮section

ofbothNanshi南 史andSongshu宋 書,maybe(ifithasnotbeenretouched)theoldestsurviving

exampleofChineseprose(kanbun漢 文)writteninJapan.

5AccordingtoNihonshoki,kanshiwasfirstcomposedby◎tsunoMiko大 津 皇 子,andKokon

chomonj綷ﾃ 今 著 聞 集aswellastheChineseprefacetotheKokinsh�,amongothersrepeatthis

claim.However,itiserroneous.Konjaku〃20ηogα'α7'5肋 今 昔 物 語 集,EmuraHokkai's江 村 北 海

Nihonshishi日 本 詩 史,andDaiNihonshi大 日 本 史traceitsoriginstoOtomono()ji大 友 皇 子.
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THERECEPTIONANDREFORMCTLATIONOF"BUNGAKU"

vividlysuggeststherisingimportanceofJapanesepoetry,inparallelwiththatofkanshi.

However,thereisnoevidencethatpoetryinJapanesewasevercalledeither"bungaku"or

"bunsh�
."Inotherwords,"bungaku"continuedtorefersolelytopoetryandproseinChinese,

andtolearningcenteredonConfucianstudies;while,separately,thereseemstohaveexistedalso

theideaof"poetly"(sh�a詩 歌),thatistosaykanshiandwaka,asadistinctgenre.(Thishybrid

concept,peculiartoJapan,needstobewellunderstoodifoneistograspclearlythelatermear血g

ofbungaku,lestfailuretodosoconfusethediscussion.)(SeeFigure5.)

FiguresThePositionof"Bungaku"inAncientJapan

Kojiki古 事 記(712),theFudoki風 土 記gazetteersoftheprovinces(713),and1丶lihonshoki日

本 書 紀(720)werecomposedintheNaraperiod.TheKojikipreface,byOnoYasumaro太 安 万 侶,

isamemorialtothesovereign,saidtobeintheformfoundintheearlyTangWujingzhengyi五 経

正 義,andcouchedinrhymedparallelprose(pianliti,駢 儷 体).Theworkwascompiledandwritten

fortheimperialhouse,anditsversionoftheJapanesecreationmythbetraysTaoistinfluence.6The

mythsandlegendsincludedintheworkareapparentlybasedonoraltraditions.AmongtheFudoki

gazetteersHitachifudoki常 陸 風 土 記iswritteninparticularlygoodChinese,inthatitprecisely

followsestablishedChinesepatternsofexpression,whiletheothersareinthatsensemoreor

lessinferior.Nihonshoki,patternedasitisontheChineseofficialhistories,wasstudiedastheir

Japanesecounterpartbyregionalofficialseverywhere.Theworkischaracterizedbyaconsistent

aimtolegitimizetheimperialhouseandthearistocratichousesclusteredaroundit,anditmayhave

providedpowerfulregionalfamilieswithmaterialthattheyreworkedintotheirownaccountsof

theirorigins(ujibumi&文).However,undertheheading"Accordingtoanotherdocument"(issho

η∫加 α㎞ 一 書 に 曰 く),theworkalsorecordsalternateversionsthatgiveitconsiderablefolkloric

interest.Thiseditorialpolicymaywellreflectthefederativecharacterofancientsociety.

Theseworksrevealagreatdealaboutthelevelandtypeofknowledgecurrentamongthecentral

aristocracyandthegoverninglocalpowersintheperiodwhentheTaih�ndY��odeswere

promulgatedandwhenthesocialsystemofancientJapantookshape.Itisnotdifficulttoimagine

immigrantgroupslivingineveryregionandsomeamongthem,asregionalpowersthemselvesor

incloseassociationwithsuchpowers,takingresponsibilityforwrittendocuments.Thelanguage

spokenbythepeopleatlargeintheJapanesearchipelagoofancienttimesisnodoubtreferredto

asEarlyJapanese(kodainihongo古 代 日 本 語orwago和 語),butitdifferedgreatlyfromregion

toregion,anditmusthaveincorporatedmanyborrowingsfromancientKorean,withwhichit

60ntheinfluenceofWujingzhengyi,seeInokuchi1972,p.6;onthatofTaoism,seetheworksof

FukunagaMitsuji福 永 光 司.
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sharedagooddealingrammarandvocabulary.Theimmigrantswhoarrivedoversomanyyears

fromtheKoreanpeninsulaandtheChinesecontinentmusthavebroughttheirowndialectswith

themaswell.Incontrast,theirwrittenlanguagewasChinese,whichprobablyservedasasortof

linguafrancaandthusalsofacilitatedcommunicationwiththeeducatedclassesinChinaandonthe

Koreanpe血sula.Naturally,onlyaverylimitedstratumofsocietyhadtheabilitybothtospeakand

toreadandwrite,andsincethisabilitymusthavevariedwidelyfromindividualtoindividualand

fromperiodtoperiod,theservicesofinterpretersmustoftenhavebeenrequired.Consequently,this

commonlanguagemusthavebeenasomewhatdebasedformofChinese,quitedifferentfromthat

employedbyhighlyeducatedpeopleinChina.

Inordertounderstanddocumentswritteninthis"commonlanguage,"Buddhisttexts,andso

on,thosewithonlyaloes-levelknowledgeofChineseseemquiteearlytohavestartedgrasping

theirmeaningaccordingtotherulesofJapanesegrammar;tohaveattributedtoverbs,adverbs,etc.

theirJapanesemeaning;andsotohavecultivatedthepracticeknownaskundoku訓 読(reading

ChineseaccordingtotherulesofJapanese,yieldingaheavilysinifiedJapanesestyleknownas

yomikudashi読 み 下 し).AmongthepoemsinthelateNara-periodMany�h�,therehasalsobeen

notedaslowshiftawayfromthepracticeintheearlybooksofwritingJapanesewordswiththeir

Chinesemeanings,andtowardwritingthemwithChinesecharactersusedonlyfortheirphonetic

value.InancientChinesetoo,thereareinstancesofpropernouns,ordialectwords,beingwritten

phoneticallyratherthanfbrmea血g.IfthismethodwasadoptedinJapan,thenitmusthavebegun

withpropernounsandthenbeenextendedtoJapanesewordsingeneral.

3.1.2 "Bungaku"inHeianTimes

ThemajortaskatthestartoftheHeianperiodwastorebuildandstrengthentheritsury�ystem.

Kanmu桓 武Tenn�(r.781-806)gaveparticularsupporttoConfucianstudies.Healsowelcomed

Saich�ﾅ 澄(767-822),whoreturnedfromChinaatthattime,anddisplayedinterestinesoteric

Buddhism,themostrecentformofBuddhismthencurrent.Thecompositionofpoetryandprose

inChinese,underTanginfluence,flourishedasneverbeforeduringthereignsofSaga嵯 峨(r.

809-823)andJuma淳 和(r.823-833).㎞pehallyco㎜issionedanthologiesofkanshi㈹ ノ�nsh�

凌 雲 集,ca.814;B跏 肋3觴 順3妬 文 華 秀 麗 集,818),aswellasonecombiningpoetryandprose

(Keikokush綷o 国 集,ca.827),werecompiled.ThetitleKeikokush珣omesfromapassageinCao

Pi's曹 丕statementinDianlunlunwen典 論 論 文that"Wenzhangisagreattaskforthegoverning

oftherealm[経 国],andadeathlessenterprise."

Withinthefieldoflearning(gakumon),dividedasitwasintothefour"paths"of〃aeikeid�ｾ

経 道(Confucianclassics),meih��ｾ 法 道(ritsury�aw),kidend�I 伝 道(historyandletters

[bunsh�),andsand�Z 道(divinationandcalculation),thestatusofmeikeid�ankinrelationto

theothers,whilethatofkidend�(centeredonHanshu,翫 グ1,Sanguozhi,andWenxuan)rose.Thus,

astheinclusionofWenxuansuggests,thekidend�ategoryembracedalsothestudyofletters

andwascommonlyreferredtoasmonj��ｶ 章 道[alsoわ 細 δ面].Theinstructorswereknown

askidenhakase紀 伝 博 士(doctorsofloden)ormonj�akase,whilethestudentswerecalled

ん漁5瞬 己伝 生ormonj�h�ｶ 章 生.Lateron,learningcamecommonlytobetermedkeishi経

史(classicsandhistory).NodoubttheredefinitionoflearninginChina,fromtheSixDynasties
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THERECEPTIONANDREFORMULATIONOF"BUNGAKU"

periodonintotheTang,aswellaschangesintheconceptionof"bungaku,"weretransmittedto

Japan,wheretheycontinuedtoevolve.

K瑢ai空 海(774-835),whoreturnedtoJapanafterKanmu'sdeath,exertedhimselftoestablish

andpropagateShingon真 言Buddhism.Theword"bunga㎞"appearsintwoofhiswrittenworks,

inthesenseofatutorappointedtoap血ce'shousehold.TheseworksareSang�h�i三 教 指

帰(797),thedramaticallyconstructedworkinwhichK瑢aifirstintroducedConfucianism,then

broughtinTaoismtocritiqueit,andfinallycritiquedTaoismtodemonstratethesuperiorityof

Buddhism;andSh�y�h罇ｫ 霊 集(earlygthcentury)。7However,hisBunky�ifuron文 鏡 秘 府 論

(earlygt"century)containsadiscussionofbunsh�(monj�,letters),inthefourthfascicleofwhich

heoffersanextendedtreatiseonbuntai(Ch.wenti)文 体,ofakindpopularsincetheSixDynasties

period:adetailedanalysisofthedifferenttypesof"letters"(bunsh�,monj�).Thiscanbesaidto

demonstratethattheconceptionof"bungaku"asthestudyof"letters"hadreachedJapan,andthat

itwasintheprocessofbecomingentrenched.

AfterK瑢ai,manyothermonkscametoexcelatChinesepoetryandprose,andthisphenomenon

nodoubtfurthererodedtheideathatConfucianismwascentraltosuchpursuits .Itistherefore

nosurprisethatfromamongthecourt's"doctorsofletters"(monj�akase)thereshouldhave

appearedafigurelikeMiyakonoYoshika都 良 香(834-879),whoseHonch�hinsenden本 朝 神

仙 伝,acollectionofstoriesaboutJapaneseimmortals,showsstrongTaoistinfluence.

Du血gthistimeJapanesepoetrycamesoclosetodyingoutthattheperiodcamelaterontobe

called"theeraofeclipseofnativeways"(初 嫉 αη厭 〃ノidai国 風 暗 黒 時 代).Theintroduction

ofTangwondertales(denki伝 奇)toJapannodoubtservedunderthesecircumstancestostimulate

theproductionoftalesbasedonpopularlegends,createdbyaristocratswhohadcomeintocontact

withsuchmaterialintheprovinces.Alikelyexampleis跏 勉07肋o刀ogα`謝 竹 取 物 語(TheTale

oftheBambooCutter).

Asthemid-Heianapproached,theideaof"governingthecountly"(keikoku経 国)clearly

fadedfromthemindsofgovernmentofficials.SugawaranoMichizane's菅 原 道 真(845-903)

abolishmentofembassiestoChinamarkedthebeginningofaneweraofrespectfor"nativeways ."

TheimperialordertocompileKokinsh�(905),giventoKinoTsurayuki紀 貫 之(872?一945),thus

markedanepoch-makingchange.Thekanbunprefacetothework,writtenbyKinoYoshimochi

紀 淑 望(?一919)begins,

Feelingsarisefromintention,andsongtakesforminwords....Formovingheaven

andea曲,stir血gspiritsandgods,transforminghumanrelations,andharmonizing

husbandandwife,nothingsurpassesJapanesepoetry[waka].8

ThesesentimentsaresaidtobederivedfromtheMao毛prefacetoShying,but}物g,Li,andYue,

aswellasthelaterliterarytraditionfoundeduponthem,arefilledwithsimilarones ,totheeffect

thatsongexpressesthefeelingsofallthings;thatsongpleasesthegodsintheirsacredrealm;and

thatsongimprovesallpeoplebelow.The"spiritsandgods"mentionedarethoughtnottohave

7NKBT71(Sang・�h�i,8乃 δワ δ3廨),pp84,257.ForBunky�ifuion ,'seeOsonel992,p.431.

80kumura1978,p.379.
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beendenizensofthenetherworldinChinaeither,atleastuntiltheadventofBuddhism.Inother

words,KinoYoshimochiappliedChineseideasaboutpoetrydirectlytopoetryinJapanese.

Yoshimochi'sChineseprefacelamentsthatsincethedaysofOtsunoMiko(663-686),Chinese

poetryhasoverwhelmedJapanese;thatJapanesepoetryhasforsakentruefeelingforgaudyand

shallowdisplay;thatinrecenttimespeoplehavesoughtonlyprofitandadvantage;andthatthey

havewhollyforgottenpoetryinJapanese.Thetextnotesablankperiodof"tenreignsandone

hun(firedyears"afterMan'y�h劯ascompletedinthereignofHeizei平 城Tenn�(r.806-809),

duringwhich"Japanesepoetryhasbeenabandoned,"9anditplainlyespousesthegoaloffilling

thisgap.ThisdeclarationofanambitiontorealizeChineseidealsinJapan,inaJapaneseway,is

inthespiritofthecontemporaryritsury�odes,anditneverquestionstheidentification,current

atthetime,ofChinesepoetryandJapanesepoetryasbelongingtoasinglegenre.Nodoubtthis

attitudebetraysaclearawarenessthatJapanesepoetry,beingwritteninphonetickanaratherthan

incharacters,nonethelesscontrastswithChinese.However,thetextshowsnosignofanynotion

thatpoetryinJapaneseisJapan's"bungaku.""Bungaku"referssolelytothemagnificentexamples

of"letters"thathavecometoJapanfromChina.

KinoTsurayuki'skanapreface,whichamountstoatranspositionofYoshimochi'sChinese

prefaceintoJapanese,舳s"transforminghumanrelations"into"Itissong[poetry]thatsmoothes

therelationsbetweenmenandwomen,andsoothestheheartofthefiercewarrior."10Thisstatement

sufferssomewhatfromthewayitattenuatesthebeneficial,harmonizingeffectonhumanrelations

thattheChineseattributedtopoetryandsong.Thetextlamentsthefrivolityofcontemporary

poetryinJapaneseandquotesoldexamplestoshowwhatthispoetryshouldbe,butalthough

itreadilyciteswithpoemsinpraiseoftheemperor,itlackstheadmonitorytoneoftheChinese

prefaceandseemsremovedfromconsiderationsofgovernment.Poems(kudaiwaka句 題 和 歌)

basedonthoseofBaiJuyi,whichenjoyedconsiderablepopularityatthetime,appearalsotohave

beenconsciouslyexcludedfromKokinsh皂roper."

Roughlyacenturylater,SeiSh6nagon清 少 納 言wroteinsection840fMα 初mη05δ5痂 枕

草 子,

ThatalearnedDoctorismostimpressiveneedsnosaying...Impressivetooisthe

praisehereceivesforcomposingaprayer,amemorial,ortheprefaceforapoetry

collection.12

The"Doctor"inquestionisnodoubtadoctorofletters.Whatmattersabouthislearning,however,

islesshisknowledgeofConfucianphilosophyorChineseusagesthanhisabilitytocomposea

Buddhistprayer,apetitiontotheemperor,ortheprefacetoacollectionofpoetryinChineseor

Japanese.Section1970fノ レ毎 ん〃君onos�hireads,

90kumura1978,p.383.
100kumura1978,p.382.Okumura(pp.407-408)tookthispassageasexpressing"thepantheismof

ancientJapan"asawellasthecontemporarydesireforanorderlyritsury�tate,andconsidereditan
unconsciousJapanizationofChineseideasaboutpoetry.
11MurakamiTetsumi1994,p.106.

12SNKBT25(Makuranos�hi),IwanamiShoten,1991,p.114.
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Writings[fumi文]:TheCollectedWorks[〃zonj荿ｶ 集,ofBaiJuyi白 居 易],Monzen

文 選,[especially]fuinthenewstyle[shinpu新 賦].5聯 史 記,[especiallythefirst

chapter,]"Goteihongi"五 帝 本 紀Prayers[ganmon願 文],memorials[hyo表].A

petition[m�hibumi申 文]writtenbyaDoctor.13

Apart丘omtheIiteraryandhistoricaltextsmentioned,theauthoralsoindicatesadmirationfora

formaldocumentsuchasanapplicationforpromotion(m�hibumi),composedfortheapplicantby

aprofessional.Allthesetexts,poetryorprose,areofcourseinChinese.

ThetastethusexpressedbySeiSh�agonwasprobablynotpeculiartoher ,butinsteadwas

doubtlesssharedbythecourtiersofhertime.ItsuggeststhatChinesepoetryandprose,too,then

formedapartofanaristocraticwoman'seducation,althoughperhapsmainlythroughexplications

oftheworksofBaiJuyiorthroughsuchcompilationsasSenzaikaku千 載 佳 句byOenoKoretoki

大 江 維 時,acollectionofoutstandingChinesecouplets.14CenturieslaterYoshidaKenk�g 田 兼

好wrotein勧 膨 〃昭g〃8α 徒 然 草(ca.1330),

Writings:themovingscrollsofMonzen,BaiJuyi'sCollectedWorks,thewordsof

Laozi老 子,thebookofZhuangzi荘 子.15

Allthese"writings"areagaininChinese.

TheSixDynastiesparallelprosestyle,particularlyinitscontrastingcoupletform,seemsto

havebeenespeciallyappreciatedinHeiantimes.WhenreadaloudintheJapanesemanner
,the

rhymeschemesessentialtoTangandlaterpoetrywerelost,sothatdespitebeingrespectedin

writinginJapan,theyhadnorealappealthere.161ntheHeianperiodBaiJuyiwasprizedaboveLi

Bai李 白(701-762)andDuFu杜 甫(712-770),andmanyJapanesepoemsarederivedfromhis

work.Nodoubthewaseasiertoreadthantheothertwopoetsmentioned ,buthisthought,which

combinedConfucianism,Buddhism,andTaoism(althoughinhislateryearsheinclinedmoreand

moretoBuddhism)appealedmoretothearistocracyofthetime .

NoteworthycollectionsofpoetryinChineseareFus�h荿} 桑 集,compiledbyKinoTadana

紀 斎 名(966-999),and劭 励 δ畝3δ 本 朝 麗 藻,compiledbyTakashinanoMoriyoshi高 階 積 善

inthefirstdecadeoftheeleventhcentury.However,theirprestigecannotbecomparedwiththat

ofthetwenty-oneimperiallycommissionedanthologiesofJapanesepoetrybetweenKokinsh珉nd

thelate-MuromachiShinshokukokinwakash罇V 続 古 今 和 歌 集NodoubtFuj'iwaranoKint6's藤

原 公 任 肱 加 胛 δε∫8雁 和 漢 朗 詠 集(1013),ananthologyofpairedChineseandJapaneseverses

tobesungatparties,indicatesthemoodoftheperiod.

ThearistocracymayhavegivenupdevotingthatmuchtimetostudyingConfucianismand

Chineselore,butofficialdocumentscontinuedtobewrittensolelyinChinese.Therewastherefore

aneedforapracticalbookofmodelstylesandformsofChinesecomposition ,invariousgenres,by

13SNKBT25,p.245.

14MurakamiTetsumi1994,p.145.

15SNKBT39(H��i,,Tsurezuregusa方 丈 記 ・徒 然 草),IwanamiShoten,1989 ,p.90.

160sone1992,pp.444-51.
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Japanesewriters.Thisisthesortofconsiderationthatappearstohaveencouragedthecompilation

ofHonch�onzui本 朝 文 粋(1066)byF切iwarano温dhira藤 原 明 衡(989-1066).Although

patternedontheChineseWenxuan,thisworknonethelessincludesexamplesofsuchmaterialsas

thekanbunprefacestopoetrycollections,orBuddhistdedicatoryprayers,whichneverexistedin

China.SomeaspectsoftheofficialdocumentsselectedarealsouniquetoJapan."

However,FuijiwaranoAkihira'speriodofstudyattheofficialacademywasprolonged,since

heseemsnottohavebeenfromafamilyhereditarilyspecializedinConfucianscholarship,andhis

juniorswereoftenpromotedaheadofhim.Hisownsuccessinlifethereforecameonlyverylate.'g

Theconceptof"bungaku"becamedisassociatedfromConfucianstudiesevenearlierinJapanthan

inChinaandleanedevensoonertowardthestudyof"bunsh�"(monj�),butevenatthisstagethe

separationseemstohavebeenfarfromcomplete.

3.1.2.1TheRiseof"JapaneseBungaku,"andtheStratificationof"OfficialHistory"

Despitevariationsindegreeovertime,thereadingandwritingknowledgeofeducatedJapanese

continuedforaverylongtimetosuperimposetwolanguages,JapaneseandChinese,uponeach

other.Inancienttimes,evenShintopriestsstudiedConfucianismandwroteinkanbun,asKogo

sh琩古 語 拾 遺(807)byInbenoHironari;.部 広 成makesclear.Thetwo.Kokinsh皂refaces,one

inJapaneseandtheotherinChinese,highlightthislinguisticduality.PhoneticwritingofJapanese,

usingthekanasyllabary,beganwithJapanesepoetryandcanbeobservedalsoinearlyworks

like嫐 纏07'〃20ηogα ≠o厂∫and佃 〃20ηog伽71伊 勢 物 語.However,suchtextswerenotwritten

inkanaonly.Forexample,inGen/imonogatari,Chinesecharactersareusedfbrfemaletitles

likeny�o女 御("consort")ork�更 衣("intimate")thatneverexistedinChina.Moreover,the

JapaneseofthatperiodandlatercontainsmanyChineseloanwordsthatformostspeakersmust

havegoneunrecognizedassuch.AnexampleistheJapaneseworduma馬("horse"),whichis

directlyderivedfromtheChinesema.Naturally,analogousinstancescouldbecitedforEnglish

andmanyotherlanguagesaswell,notexcludingChineseitself.

InWabungakunoseiritsu和 文 学 の 成 立(1998),FuruhashiNobuyoshi古 橋 信 孝tracedthe

developmentofliteraturewrittenp血cipallyinkanafromtheprefaces(kotobagaki詞 書)ofWaka

tofull-scalemonogatari.ItseemsreasonabletoassumethatthereexistedinHeiantimes,inaspirit

ofconsciousoPPosition,adegreeofpreferencefor``bungakuinJapanese"(wabungaku和 文 学)

overitsChinesecounterpart,andthatthistendencyledtothewritingevenofhistoryinJapanese.

AnexampleisE'gα 〃20ηogα'副 栄 花 物 語(earlyllthcentury),whichcelebratesthegloryof

FujiwaranoMichinaga.However,suchworksnaturallyincludeChineselexicalitemsaswell.

Eversincethetwentieth-centuryassimilationofEuropeannotionsoflinguisticart,workslike

E'go〃20ηogoご 副havebeenclassi飴dbyscholarsas磁 納 ∫〃20ηogo'o厂1歴 史 物 語(historical

tales).However,historiansstillcitethemasvaluablehistoricalsources.Thisseemsappropriate.

IncontrastwiththeRikkokushi六 国 史,thesix"officialhistories"(seishi正 史)oftheimperial

17ﾔsone1992,pp.430,436.ﾔsonesuggestedthatAkihirameanthisworktocomplementthekanshi

anthologyFus�h荿} 桑 集insuchawaythatbothtogetherwouldprovideafull-scaleJapanese

counterparttoWenxuan.

180sone1992,pp.432-33.
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house,writteninkanbun,these,theirsuccessors,arethe"officialhistories"oftheregentalhouse,

consciouslycomposedthistimeinkana.WhiledynastiesroseandfellinChina,inconsonancewith

thedoctrineofthe"mandateofheaven"(tenmei天 命),Japanmultipliedits"officialhistories,"

periodbyperiod,inordertoupholdtheunbrokencontinuityoftheimperialline.Seeninthislight,

Heikemonogatari平 家 物 語(13出cenUny)andTaiheiki太 平 記(14thcentury)are,correspondingly,

the"officialhistories"ofthewarriorhousesundertheAshikaga足 利regime.AccordingtoHy6d6

Hiromi,theymaybesaidtochampionthe"warriormyth"ofservicetotheimperialhouseby

recountingtheoriginsofwarriorpowerandthealternationoftheMinamoto源andtheTaira平

inthisrole.19

Figure6TheLayersofOfficialHistories

ThewomanauthorArakidaRei荒 木 田 麗(1732-1806)continuedthe肥 ㎞ 痂 〃20ηogα`副

traditionintotheTokugawaperiodwithherIkenomokuzu池 の 藻 屑(1771).However,the

Tokugawabakufu'sHonch�sugan本 朝 通 鑑whichchampionedthelegitimacyofTokugawa

power,andtheDaiNihonshi大 日 本 史compiledbyTokugawaMitsukuni(,川 光 圀(1628-

1700),werebothwritteninkanbun.Thischoicewasduetotherenewedprestigeof"bungaku"

inthislinguisticmediumdu血gtheTokugawaperiod.Itispossibletoseethekokugaku国 学

(nationalleaming)movementledbyMotooriNo血aga本 居 宣 長(1730-1801)andothersasa

reactionagainstthistrend,andasaefforttocontinuethetraditionof"Japanesebungaku."However,

noevidenceallowsonetodecidewhetherornottheauthorsofthemanyJapanesewritingsofthe

timedidsoinconsciousawarenessofthecontrastwithChinese.20

3.1.3 "Bungaku"intheMedievalPeriod

ThefourthfascicleofKokonchomonj綷ﾃ 今 著 聞 集(ca.1254),aKamakura-periodcollection

19Hy��2000.

200ntheformulationandreformulationoftheconceptof"history,"see8.3.6,below.
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ofanecdotescompiledbyTachibananoNarisue橘 成 季,isentitled"Bunga㎞."Itbeginswith

theChinesemythofhowFuXi伏 犠inventedwriting;continuesbyrelatinghowConfucius

propagatedthefivevirtuesofbenevolence仁,righteousness,decorum礼,wisdom知,and

goodfaith信,andsocausedthewayof"bunga㎞"toflourish;andquotestheMeibunsh�ｾ 文

抄(ca.1232)compiledbyFujiwaranoTakanori藤i原 孝 範tothee齔ctthat"Thereisnothingso

worthyasbun文fbrspreadingmoralityandguidingthepeople,andnothingsogoodasgaku学

forinstructingandimprovingthem."Afterthisintroductorypraiseof"bungaku,"Narisuewent

ontorecounthowtheKudarascholarWanitransmittedChinesewritingstoJapan;quotedNihon

shokionhowﾔtsunoMikofoundedthetraditionofChinesepoetrythere;21andgavethirty-five

anecdotesconcerning,first,poetrywrittenbyBaiJuyiinChinaandvariousdoctorsoflettersin

JapanuptotheearlyKamakuraperiod,and,second,studyoftheclassicsandhistory.

Someoftheseanecdotesbetraytheinfluenceofyin-yanglore.Forexample,no.117describes

howthedeitiesofpestilencebowedbeforethehouseofSugawaranoMichizane.However,most

concernpoetry,whetherChineseorJapanese,andConfucianphilosophy.Inalmostallinstances

thewordbun文referstokanshi.TheanecdoteswithastronglyBuddhisttoneseemmainlytohave

beenaddedfromsuchworksasG�ansh�] 談 抄andJikkinsh�¥ 訓 抄.22Someitems,suchas

no.118,recognizediffe血gmodesofbun,andtheworkasawholefairlyreflectstheconditionof

"bunga㎞"intheHeianperiod
,(洫 血gwhichthetermreferredbothtothestudyofhistoryandthe

classics,andtothestudyofletters.Itemno.121100ksbacknostalgicallytothedayswhencourtiers

banqueted,composedkanshi,andplayedmusicastheypleased.Itleavesaclearimpressionof

longingforabygoneeraofcourtlyculture.

ThelateHeian1(∂ ψ 初 脚 ηogα 云07'8初andtheearlyKama㎞ra砂5翩 〃20刀ogα`07'宇 治 拾

遺 物 語displayastrongBuddhistcolo血g,butKokonchomonj�,compiledinthethirteenthcentury

byamanproficientatpoetryinbothlanguagesandatthebiwa琵 琶aswell,ismoreencyclopedicin.

character.23The"Bunga㎞"sectionisprecededby"TheGods"(jingi神 祇),"Buddhism"(shakky,δ

釈 教),"GovernmentandLoyalMinisters"(5㈱c勵 轍 道 忠 臣),and"AffairsofState"(kuji

公 事),andisfbllowedby"JapanesePoetry"(waka和 歌),"MusicandDance"(kangenkabu管

弦 歌 舞),"Calligraphers"(n�ho能 書),andsoon.Thefifthpositionassignedto"Bunga㎞"no

doubtscorrespondsaccuratelytothepositionofbungakuinthelateHeianperiod.

Ifthe"Bungaku"sectionofKokonchomonj珵airlyrepresentsasortofafterglowofbungaku

intheHeianperiod,thentheJinn�h��i神 皇 正 統 記(1339)ofKitabatakeChikafUsa北 畠 親 房

nodoubtstandsinroughlythesamerelationshiptothe"Japaneseness"(初 嫉 国 風)ofallHeian

culture.Chikafusa,whochampionedthelegitimateimperiallineinthemidstofthewarsbetween

thenorthernandsoutherncourts,arguedthatJapanesehistoryhadbeensustainedasamatterof

historicalfactbythevirtueoftheimperialhouse,thankstotheirreducibleprinciplesofits"single

lineage"(isshusei一 種'卜生)andits``absenceofpersonalbias"(〃zushi無 私).Infascicle2,under

theheading"Go-UdaTenn�� 宇 多 天 皇,"Chikafusausedtheword"bunga㎞"inthefbllowing

21Seenote5,above.

22Nishio1983,pp.496-97.The"Bungaku"sectionofKokonchomonj珒isplaysaparticularlyBud-

dhisttoneinitemsno.113,136,and140,butchronologicallyspeakingtheseitemsareearlierthan

theothersaroundthem,andNishiocountedthenamonglateradditionstothetext.

23Nishio1983,vol.1,pp.493-94.
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Passage:"Inbunga㎞,fbrexample,IcanthinkofnoemperorafterGo-Sanj�� 三 条whorivaled

himinability."24Go-Sanj�enn�(r.1068-1072)iswellknowntohavecontainedthespreadof

Fujiwarainfluence,butheisalsorecordedashavingexcelledatletters .Theimmediatelypreceding

passageinChikafusa'sworkconcernsBuddhistmatters,andonemaythereforetakethismention

of"bungaku"asreferringtokanshiandkanbun.25Jinn�h��iextolsacleargraspofConfucian

p血ciples.MedievalShintoscholarsoftensoughtthefoundationsofShintoinConfucianism.

Inmedievaltimes,JapanesepoetryandBuddhismwerenolongerlinkedtogether
,astheyhad

beeninthelateHeianperiod.Insteadtherewasagrowingtendencytodiscusswakaintermsof

Shinto,asdemonstratedbyvarious,moreorlessfar-fetchedinterpretationsoftheKokinsh瑢ana

preface.Forexample,S6gi宗 祇wroteinhisKokinwakash皛h�ﾃ 今 和 歌 集 抄,

`Yamato
uta'[大 和 歌]means`greatly[大 き に]tocomeintoharmony[和 ぐ]' ...It

meansthetwodeities'[lzanagiandIzanami]achievementofyin-yangunion .Thisis

theharmonyofyinandyangandofthetenthousandthings.Thatiswaka和 歌 .26

Medievaltreatisesonpoetryandtheperformingartsaboundinsuchtortuousinterpretations ,but

itwasnotcustomarytodiscusssuchthingsundertheheadingof"bungaku ."Thetermcontinued

asbeforetorefertokanshiandtosuchthingsasofficialdocumentswritteninkanbun ,anditdoes

notappearinconnectionwithwritingsfelttobepeculiarlyJapanese .IntheMuromachiperiod,

however,itappearsinthenohplayOimatsu老 松byZeami世 阿 弥(1363?一1443?):

BungakuflourishedthroughoutthelandinthereignoftheTangemperor,andflowers

thereforebloomedbrighterincolorandricherinfragrance .Oncebungakuhadbeen

abandoned,theirperfumedwindledandtheircolorsfaded.Now,becausetheplum

treeissaidtolovebun文,ithasbeendubbed"thebun-lovingtree"(励unboku好

文 木).

"TheTangemper
or"ofthislegendisusuallyidentifiedasWuDi武 帝orAiDi哀 帝ofJin晋 .27

0imatsuisagodplaythatcelebratesthemagicalpowerofthepineandthepluminco皿ection

withthelegendofthegreatscholarSugawaranoMichizane,anditsuseof"bungaku"harksback

tothemostclassicalChineseusage.

InKamakuraandMuromachitimes,kanshiwasthespecialprovinceoftheGozan五 山Zen

monksofKyotoandKamakura.Monksoccupiedasecurepositioninthispost-Heianworld
,and

itisthereforenowonder,asEmuraHokkai江 村 北 海(1713-1788)acknowledgedinthemid一

24Varley1980,p.234;Jinn�h��i,NKBT87,IwanamiShoten,1965,p.166 .

25EmuraHokkaiwrotesimilarlyofGo-Sanj�enn�� 三 条 天 皇inhisNihonshishiandlamentedthe

brevityofhisreign.SeeEmura1991,p.46.

26Hinol983,p.352,n.1.ThekanaprefacetoRy�okikigaki両 度 聞 書statessimilarly
,"Ya〃aatouta

areso-calledbecauseyamato大 和means`greatlytoharmonize'";and"InthenameYamato
,大

meanstheentiresweepoftimefromantiquitytothepresent.和meanstheharmonyoftheageofthe

gods,whichenduresuntiltoday.Itisbecauseitencompassesallthingsthatitiscalled大"(Katagiri

1971-1987,pp.811-12).

27Y�yokush菶w 曲 集,vol.1,NKBZ33,Sh6gakukan,1973,p..101andn .24.
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Tokugawaperiod,thatitskanshiandkanbunshouldbeknowntogetheras"Gozanbungaku."28

KamakuraandNanbokuch�enmonks,especiallythoseoftheGozantemples,wenttoChina

quiteoften,andtheywerefamiliarnotonlywithBuddhisttexts,butalsowiththeConfucian

classics,historicalworks,andpoetry.TheRimaimonkCh琦onEngetsu中 厳 円.月(1300-1375),

wholaidthefoundationsofGozanbungaku,washonoreddu血gavisithemadetoYUanChina,

andafterhisreturnheexpoundedtheConfucianphilosophyofgovernmenttoGo-Daigo後 醍

醐Tenn�.Suchmonksalsomadeaconcertedefforttoimportblock-p血tedbooksofallkinds

andfoundedaflourishingprintingindustryaswell,especiallyattheKyotoGozantemples.They

publishedConfucianandothersuchworksaswellasBuddhistwritings,thusincreasingthenumber

ofreadersofChinesebooksingeneral.ItisalsointhisperiodthattheJapaneseacquiredatastefor

theTangpoetDuFuandtheSongpoetSuShi蘇 軾(1036-1101).29

Lateron,attheendoftheperiodofinternecinewarsduringwhichtheZenmonksforgotkanshi,

andbothJapanesepoetryandfictionmoreorlessdiedout,Po血zguesemissionariescompiled,to

assistthemintheirtask,aJapanese-PortuguesedictionaryentitledNippo/isho日 葡 辞 書(1603).

Thisworkcontainsthefollowingentryfor"Bungacu":

Fumi〃aanabu[tostudybun文];tocultivateabeauti血lstylefbrwritingbooksand

letters;or,thestudyofstS,le.30

TestimonysuchasthismightsuggestthatbungakuhadbythenpartedcompanywithTeaming

(gakumon)andcometoreferexclusivelyto``letters"(bunsh�)一notonlykanshibutalsowritingin

Japanese.However,totakethispositionwouldbetointerprettheword"bungaku"toomuchinthe

senseinwhich"literature"wasunderstoodatthattimeinEurope.Inthelatesixteenthcentury,the

Englishword"literature"anditscounterpartsinotherEuropeanlanguagesseemstohavemeant

"abeautifulstyle"aboveallwithrespecttoGreekorLatin
.Consideringthat,fortheNippojisho

compilers,vernacularPortugueseandelegantLatinmusthavestoodinaboutthesamerelationship

toeachotheras,fortheJapanese,vernacularJapaneseanddignifiedChinese,itislikelythatthe

"beautifulstyle"inquestionreferstokanshiandkanbun .

Moreover,justwhenNippojishodefined"bungaku"ashavingtodowith"cultivat[ing]a

beautifulstyle,"thecontentofthetermwasabouttobereconceivedinsuchawayastob血git

backintocloserassociationwithConfucianstudiesthaneverbefore.

28SNKBT65,Nihonshishi,Gozand�hiwa,p.75.However,EmuraHokkaiusedthistermonlyonce

andspokeelsewhereofGozannoshigaku五 山 の 詩 学(Gozanpoetry).ItshouldbeclearthatEmura

didnotapplythetermshigaku詩 学(studyofpoetry)toallofkanshi,butdistinguishedsharplybe-

tween"bungaku"and"Gozanshigaku."Itiscustomarynowtoassumethat"Gozanliterature"means

thekanshiandkanbunincludedunderthatheadinginthesenseoflinguisticartinpart,perhaps,

becauseinthelateMeijiperiodintellectualscametoholdZeninhighesteemandsorevivedaterm

thathadbeencurrentearlier,intheTokugawaperiod.KamimuraKarik�'s上 村 観 光Gozanbungaku

sh�hi五 山 文 学 小 史,andthefirsttwovolumesofhiseditedwork,Gozanbungakuzensh綷ﾜ 山 文

学 全 集,wereallthreepublishedinMeiji39(1906).

29MurakamiTetsumi1994,pp.148-54.

30H�akuNippojisho邦 訳 日 葡 辞 書,IwanamiShoten,1980.Thesamedictionary'sentryfbr"bungei"

gives:"Fuminoguei;tocultivatetheartofwritingbeautifulletters[epistolarycompositions]."
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3.2BungakuintheTokugawaPeriod,andConsciousnessofGenre

3.2.1 TheRe-establishmentof``Bungaku,,

PerhapsitwasOdaNobunaga織 田 信 長(1534-1582)whogavethefirstimpetustowardthe

re-establishmentof"bunga㎞."AfterhisviolentconfrontationwithAshikagaYoshiaki足 利 義 昭

(1537-1597),du血gwhichhesetfiretoKyoto,hestatedinhis"Ky�h皛hioki-bumi"京 中 仕 置

文(1573):

Thosedeservingofthehighestesteemarethosewhogivetheirutmosttostudying

theConfucianwayandnurtureaprofounddesiretorectifytherealm,orthosewho

areloyal,filial,righteous,andconstant.3'

Asthoughtowhitewashhisowntreachery,Nobunagadisplayedawilltorestore
,byConfucian

means,ordertoasocietyinchaos,andtoestablishgoodgovernment.TwentyyearslaterTokugawa

Ieyasu徳 川 家 康(1542-1616)invitedFujiwaraSeika原 惺 窩(1561-1619)
,aZenmonkturned

Confucianscholar,intohisservicetolectureonZhenguanzhengyao貞 観 政 要 ,arecordof

conversationsbetweenEmperorTaizong太 宗,whofoundedthethree-centuries-longTang

dynasty,andhisministers.Lateron,SeikamadeaJapaneseversion(wakun和 訓)oftheShisho四

書(FourBooks),thenoftheGoky�ﾜ 経(FiveClassics)asdefinedbythegreatSongConfucian

thinkerZhuXi朱 熹.AftermovinghiscapitaltoEdo,andonSeika'srecommendation ,Ieyasu

employedSeika'sdiscipleHayashiRazan林 羅 山(1583-1657)topromoteConfucianstudiesand

soestablishedthebasisformorethan260yearsofTokugawagovernment.ThereaftertheHayashi

familyprovidedthehereditarylineofofficialConfucianscholars .

Inthisway,"bungaku"becamethetitleforeachdomain'sofficialscholar ,whosefunctionwas

tolectureontheclassicsandtotakeresponsibilityforofficialdocuments .ProfessorsofConfucian

studiesinthedomainschools,too,werecalled"bungaku,"althoughinsomecasessuchChinese

titlesas5傭 加 祭 酒werealsoused.32ThispracticeendedintheearlyMeijiperiod
,whenthe

Tokugawa-perioddomainswereabolishedandreplacedbythemodernprefectures .Thosewho

heldthistitlewerenotnecessarilyspecialistsinNeo-Confucianphilosophy
,sincesometaught

Confucianismingeneral,aswellas"letters,"thatistosay,kanshiandkanbuncomposition .

ConfucianscholarsofmanydifferentkindsemergedintheearlyTokugawaperiod.Nakae

T�u中 江 藤 樹(1608-1648)andKumazawaBanzan熊 沢 蕃 山(1619-1691)studiedtheMing

ConfucianismofWangYangming王 陽 明.YamazakiAnsai山 崎 闇 斎(1618-1682),whostood

inoppositiontotheofficialHayashi-familyscholars,movedtowardShintostudiesbasedonNeo-

Confucianp血ciples.AraiHakuseki新 井 白 石(1657-1725),adiscipleofKinoshitaJun'an木 下

順 庵(1621-1698),servedthebakufuandexhibitedextraordinaryabilityintheareasofgovernment

andeconomics.TherewerealsoMuroKy皛�ｺ 鳩 巣(1658-1734)
,whoexcelledatkanshi,and

It6Jinsai伊 藤 仁 斎(1627-1705),whomovedfromtheteachingsofZhuXiandWangYangming

31FromT�aiki当 代 記,vol.1,p.17.

32For``bungaku"asthetitleofadomainofficial
,Daigenkai,1)aikanwa/iten,and〈 励onkokugodai一

ノfitenallciteEmuraHokkai'sprefacetoY�uikansh鑈ｱ 翠 館 集.
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toaradicalcritiqueofthembasedontheclassicaltextsthemselves.OgyUSorai荻 生 徂 徠(1666-

1728),carriedallbeforehim,introducingamongotherthingsthephilologicalmethodsofthe

MingperiodandchampioningtheTangstyleinkanshi;whilesuchdisciplesasDazaiShundai太

宰 春 台(1680-1747)andHattoriNankaku服 部 南 郭(1683-1759)carriedonafterhim.Finally,

ConfucianisminfluencedothersuchthinkersasMiuraBaien三 浦 梅 園(1723-1789),whofbunded

auniqueschooloflogic,andIshidaBaigan石 田 梅 岩(1685-1744),whopropagatedhisownstyle

ofpracticalethics,knownasshingaku心 学.

SuchConfucianthoughtwasatfirstprincipallyNeo-Confucianincharacter.Thescholarsof

theHayashihouse,aswellasotherNeo-Confucianthinkers,followedZhuXi,especiallyinhis

3勿'ηg嬲 澀 詩 経 伝 序,indevaluingthecompositionofpoetryandinholdingthatthepresence

ofevilpoemsintheShyingdemonstratesConfucius'swishtowarnagainstevil.Theircritiqueof

poetrythereforeupheldtheprincipleof"promotingvirtueandcondemningvice"(kanzench�ku

勧 善 懲 悪).

Inhis"Kinseijushanobungakukan"近 世 儒 者 の 文 学 観NakamuraYUkihikodescribedthe

viewof"bungaku"takenbyNeo-Confucianthinkersinexactlytheseterms,andhequotedHayashi

Razan(fromRazanHayashiSenseibunsh菶� 山 林 先 生 文 集asfbllows:

BecausetheWayexists,bun文exists.lntheabsenceoftheWay,thereisnobun.

BunandtheWayareoneinnature(YZ理)butdifferentinmanifestation.TheWayis

therootofbun,whilebunisthebranchesoftheWay.Thebranchesaresmallandthe

rootislarge.Thereforeitissolidandfirm.

And

BunspreadsknowledgeoftheWay;theWaydoesnotspreadknowledgeofbun.

OutsideofbunthereisnoWay,outsideoftheWaythereisnobun.Thereforebunis

avesselthataccommodatesalloftheWay.

NakamurafUrtherexplainedthat"theWay"(michi道)referstotheethicalpathdefinedbyNeo-

Confucianism(inotherwords,tovirtue),andthatbunmeansletters(bunsh�)andbroadlearning

(hakugaku博 学).HealsostatedthatthesepassagesbyHayashiRazanarederivedfromonein

Zhuziwulei朱 子 語 類,arecordofZhuXi'ssayings.33Theearlymodern(kinsei近 世,Tokugawa

period)conceptof"bungaku"aroseinconformitywithNeo-Confucianism.

NakamuraYukihiko'sstudyoftheearlymodernconceptof"bungaku"hasremainedhighly

influential,butitsdiscussionof"promotingvirtueandcondemningvice"containsafundamental

flaw.AfterquotingthesecondpassageabovefromHayashiRazan,Nakamuracontinued,"Implicit

withinthisbunis"bungaku"inthemodernsense,stillunabletoachieveautonomyfromits

Confucianmatrix."Canthisreallybetrue?Nakamuracontinued,

"lnthemindsofthepeopleoftheearlymodernperiod
,allliteraryworkswere

33NakamuraYukihiko1958,p.3.
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dividedintotwogroups,analogoustosocialclasses.Thefirstoftheseconsistedof

traditionalbungaku,whichwascomprisedofpoetryandproseinJapanese,aswell

aspoetryandproseimportedfromChina.Thesecondconsistedofmaterialthat

originatedinlatemedievaltimesandassumeddefiniteformintheearlymodern

period:haikai,kabuki,j�uri,kanaz�hi,ukiyoz�hi,andothernewvarietiesof

earlymodernfiction.Forthepeopleofearlymoderntimes,theformerwas"elegant

bunga㎞"(gabungaku雅 文 学)andthelatter"vulgarbunga㎞"(zokubungaku俗

文 学).34

Thisdistinctionbetween"elegant"and"vulgar"reflectsthesocialorder,anditdoubtlessexisted.
However,therewasanotherpowerfuldistinctiontotakeintoaccount:thatbetweenthe"imported"

(foreign)andthenative.Therewasalsothedistinctionbetweenwhatwas"bungaku"andwhat
wasnot.

ForearlymodemCon血cianists,thete㎜"bunga㎞"referredconsistentlytothe"letters"

(bunsh�)essentialtoConfucianstudies-inotherwords,tokanshiandkanbun.Illustrative

examplesarethoseoflt�insai,whoinD�imon童 子 問(aworkofhislateryears)usedtheword

inthesenseoflearningbasedonwidereading;;andoflshidaBaigan ,whoinTohimond�s 鄙 問

答u・editt・ ・efe・・imil・・lyt・b・・adleaming.35Th・ ・eh・d・xi・t・dfr・mea・lytim・ ・anidea・fp・etry

thatbroughtbothkanshiandwakatogetherunderthatheading ,butthereisnoevidencethatwaka

waseverseenasbelongingto"bungaku ."Infact,itisquiteimpossiblethathaikai,kabukiscripts,

ukiyoz�hi,andsoonshouldeverhavebeendistinguishedasmembersofthatclass .

Ofcourse,thinkersoftheNeo-Confucianenlightenmentperioddiddiscusswakaandtales

(monogatari).AsNakamuraYUkihikopointedout,YamazakiAnsai,Fuj�ansai藤i井 懶 斎:(1628一

?),andotherscalledGε 砂伽oηo脚land乃 θ脚 刀ogα`α71"excessivelylicentiousandimmoral
,

andlackinginanyattempttocondemnvice."PrecedentforsuchajudgmentcanbefoundinGenji

ipponky�y�yaku源 氏 一 品 経 表 白,writteninthelateH:eianperiodbythemonkCh�en澄

憲fbrthesakeofMurasakiShikibuandherreaders,allofwhomhadfallenintohell.Thissort

34NakamuraYukihiko1958,p.9.Nakamuraprefacedhisessaybystatingthatitspurposewastoex-

aminetheevolutionoftheideaof"bungaku"throughouttheearlymodernperiod
,intheConfucian

milieuthatconstitutedthecoreoftheliteraryworldofthetime .Hethenwarnedthathewouldnot

discusstheopinionsofConfucianscholarsonebyone,indetail,butwouldinsteadconcentrateon

theircritiqueofJapaneseliterature.Itisclearfromthestartthatthebasisforhisdiscussionisthe

notionof"Japanesebungaku"thattookshapeintheMeijiperiod .Thediscussionispermeatedbythe

ideathat"bungaku"graduallyfreeditselffromConfucianstricturesandthenwentthroughthepro-

cessofmodernization.Nakamurasawthe"promotingvirtueandcondemningvice"positiontakenby

earlyTokugawaNeo-Confuciansasenlightenedemancipationfromreligion;theGenrokuemphasis

onhumanfeelings(ninj�ontekibungakukan人 情 論 的 文 学 観)asahumanisticspiritoffreedom;

theKy��tressoneleganceandtaste(海gα 厂o漉 ん1伽go厭 砌 風 雅 論 的 文 学 観)asaromanticand

antiquarianaversiontopoliticalphilosophyandmoralvirtue;andlateTokugawaideasoffreshness

ofinspiration(3θ 渤 伽oη 磁 酌 跏g盈 〃忽 η 清 新 論 的 文 学 観)asliberationoftheindividual .This

viewassumesagradualevolutiontowardthemodernconceptof"bungaku"andignoresthenotion

of"bungaku"actuallycurrentatthetime.AnotherusefulreferenceonthesubjectisNoguchiTake-

hiko1967.

351t�insai1966,p.80;IshidaBaiganinNKBT97,pp.376,378
,472.
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ofattitudeisbasedonthedoct血eof"wildwordsandfancylanguage"(ky�enkigo狂 言 綺 語),

which,despitemakingaclear,hierarchicaldistinctionbetweenkanshiontheonehandandwakaor

monogatariontheother,nonethelesslumpsthemalltogetherundertheheadingofprofaneworks.

However,thisrepresentsnomorethanaBuddhistdifferentiationbetweensacredandprofane

writing.Inotherwords,itsuggestsnootherkindofdistinctionbetweendifferenttypesofworks.In

themeantime,despitetheNeo-Confucianwarningthatatasteforkanshiamountsto"toyingwith

thingsandmissingwhatmatters"(玩 物 喪 志),thiswarningdidnothingtounderminetheconcept

of"bungaku"itself.

3.2.2 TheDissolutionandRe-establishmentof"Bungaku"

However,intheGenrokuperiodthereemergedatrendthatdidindeedthreatentoundermine

thestandardsof"bunga㎞."Inthesecondsection("Ninj�ekibungakukan"人 情 的 文 学 観)of

his"Kinseijushanobungakukan,"NakamuraYukihikodiscussedhowJoshikun女 子 訓,awork

attributedtoKumazawaBanzan,suggestsanewemphasisonhumanfeelings.AccordingtoJoshi

kunthekeypurposeofShyingisnolongeramoralone;instead,itistoconveythefulltruthof

humanfeelings,sothatinthisdomainthereadercomesto"knowthetruefromthefalse."The

ConfucianjudgmentthatTheTaleofGenjiislicentiousandimmoralthendeniesthisgreatpurpose.

Thus,Nakamuraconcluded,"theway[.Ioshikun]setsGenjibesideShyingrevealsanewtrendin

theunderstandingofwhatismeantbybungaku."36However,itisinconceivablethatKumazawa

BanzanshouldhaveclassedGenj'∫ 〃70刀ogo`α7∫with``bunga㎞."Hisstatementmeansonlythat

ConfucianscriticizeGenjibecausetheymisunderstandShying.

AmatterworthdiscussingisthetendencyseenamongIt�insaiandhisdisciples.Nakamura

pointedoutthattheytooktheircriticismof"promotingvirtueandcondemningvice"furtherthan

KumazawaBanian;thattheysawinShyingaworkmeantto"perfectthehumancharacterin

peaceandwarmththankstofullunderstandingofhumanfeelings";andthatJapanesepoetry,tothe

extentthatit,too,conveysthetruthofhumanfeelings,sharesthesamenatureaspoetryinChinese.

NakamurafurtherdrewattentiontoapassageinKogakuSenseibunsh綷ﾃ 学 先 生 文 集thatsays,

"Chinesepoetrycelebratesthevulgar[zoku俗]world";andtoanotherfromD�imon(fascicle2)
,

whichclearlysuggeststhatpoetry,fiction,anddramaareall"vulgar."Therefore,someamongIt�

Jinsai'sdisciplespraisedIharaSaikaku,othersadmiredChikamatsuMonzaemon,andstillothers

favoredChinesevernacularnovels-allofwhich,inNakamura'sview,manifeststheideathat

"literatureinitsentiretygivesexpressiontotheemotions
."37

Asindicatedbythepassagealreadyquoted,inhislateworkD�imon,It�insaiusedtheterm

"bungaku"exclusivelyinthesenseoflearningingeneral;norcanoneimaginehisdisciplescalling

Saikaku'sukiyoz�hi,Chikamatsu'sj�uriscripts,orChinesevernacularnovels"bungaku."

However,itisundeniablethatloweringChinesepoetrytojointhecompanyofthe"vulgar"implied

theemergenceofatendencytoembracewithinasinglegenre,orcategory,allverbalartbasedon

familiaritywithhumanfeelings.Nakamuracalledthis"anartisticapproachmeantforlifeasitis

36NakamuraYukihiko1958,pp.11-12.

37NakamuraYukihiko1958,pp.13-14.
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actuallylived,"centeredon"thefundamentalnatureofwhatitmeanstobehuman."38

However,itisdoubtfulthatthistendencytobreakdownthehalloweddistinctionbetween

"elegant"(g
a雅)and``vulgar(zoku俗)couldeverhaveledtotheformationofanyconceptionof

linguisticart.Thisisbecausethe"Tokugawapeace"gaverisetoanalmostunlimitedconceptof

"pastimeaccomplishments'"(
y琦ei遊 芸).AsUedaAkinari上 田 秋 成(1734-1809)wroteinhis

ukiyoz�hiworkShod�ikimimisekenzaJ^u諸 道 聴 耳 世 間 猿(1776),

Talkaboutpastimeaccomplishments,Igoforthemall.Japanesepoetry,Chinese

poetry,tea,incense,kemari,shamisen,Chinesepaintingareallonthelist.The

martialartsareoutofthepicture,though,andI'veneveroncetriedsum�.39

Thespeaker,naturallyasamurai,iscontrastinginaplayofwordsy琦eiwithBugei武 芸(the

militaryarts).Thepastimeshelistsareallelegantenough,withtheexceptionoftheshamisen,butof

course,theyarebynomeansconfinedtolanguage.Thustheconceptofy琦eiencompassesalmost

anything,beitkanshiorkanbun,waka,haikai,senry罇� 柳,gesakufiction,literarymusings,noh,

painting,tea,kabuki,j6ruri,dance(勿 γδ 舞 踊),hauta端 唄singing,shinnai新 内ballads,andso

on.Onewouldthinkthattheremighthavearisenfromallthisasub-categorycove血gpursuits

basedonlanguagealone,butwordsweresointertwinedwithmusicandwritingsointertwined

withpaintingthatastrongmotivewouldhavebeenneededforthistooccur.Ifthatmotivehad

existed,anameforthenewcategorywouldundoubtedlyhaveappeared.However,thelearned

NakamuraYukihikomentionednocandidates,norwasheabletociteasingleinstanceinwhich

theterm"bungaku"wasusedtodesignateanythingbutkanshiandkanbun.Thisstronglysuggests

thatnoawarenessoflanguagepastimesasaseparatecategoryeveremerged.

Theinclusionofkanshiinthisever-expandingcategoryofy琦eiprobablymeansthatithad

escapedfromtheconfinesofConfucianstudies.Nakamurastatedthatduringthetransitional

Ky6h6era(1716-1736),undertheeighthshogunYoshimune吉 宗,"therearoseatendencytoward

autonomyforthevariousartsandsciences,"andthatthereappearedinaddition"so-calledbunjin

文 人(literati),whohungouttheirshinglesasteachersofkanshiandkanbun,aswellasaficionados

who,undertheinfluenceofacrazeforallthingsforeign,enjoyedstudyingChineselanguage

andChinesevernacularliterature."40Forsuchreasonsasthis,andbecauseoftheemphasisthat

thehighlyinfluentialschoolofOgy焏oraiplacedonChineselettersingeneralandonelegance

ofexpressioninChinese,Nakamuracharacterizedthisperiodasthatof"literatureasanelegant

pursuit"(プ 毳gα磁 晒 跚g盈 〃肋 刀風 雅 的 文 学 観).

Inthatperiodmanypeoplewereundoubtedlydisposedtotakepleasureinkanshi .T�hisen唐

詩 選(alatesixteenth-centuryChineseanthologyofpoetry),aseditedbyHattoriNankaku,became

abestsellerandeclipsedthehithertopopularSantaishi三 体 詩,ananthologyofTangpoetrydating

fromthelateSouthernSong.T�hisenwasenormouslypopularfromthestartandcameoutina

widevarietyofeditionsthatarebelievedtohavesoldatotalofatleast100,000copiesbythelate

Edoperiod.Manyrelatedpublications,suchasT�hisenwakun和 訓(aJapanesetranslation),

38NakamuraYukihiko1958,p.17.

39UedaAkinarizensh�,vol.7,p.65.

40NakamuraYukihiko1958,p.19.
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T�hisengahon画 本(illustrated),orT�hisenkokujikai国 字 解(glossedinJapanese)didwell

too.Thiswastheperiodwhenkanshibecamewidelyaccessibletothepeopleatlarge.41

NakamurathenquotedapassageofDazaiShundai'sDokugo独 語,totheeffectthatpoetry

inChinaandJapanhavealwaysbeenthesame,inthesensethattheygiveexpressiontothe

fundamentalaspectsofhumannature.Onthissubjecthecontinued,

ToconsiderJapanesepoetry,Shying,andTangpoetryfundamentallythesame

amountstoclaimingthatcontemporarycreativeliteratureandthepeculiarexcellence

ofShyingareequal.Thisidea,whichsumsupthefeaturesoftheencyclopedist'scast

ofmind,providesasolidconceptualfoundationfortheindependenceofbungaku

fromConfucianstudies.42

Healsowrote,

TheresurvivedintheGenrokuviewofbungakuaschematicnotionthatsubsumed

bungakuwithinthesumofthought(3傭 δ 思 想)inheritedfromthemiddleages.In

Ky��imes,however,thisunderstandinghadchangedintothemodernschema,

accordingtowhichthecategoryofbungakusubsumesthatofthought,however

deeplycoloredthatthoughtmightbe(inthiscase)byConfucianism.Thisisthemain

basisforthekanshipoet'sorthebunjin'sautonomyfromConfucianism.43

Here,the"thought"inquestionisBuddhism(forthemiddleages)andConfucianism(forthe

Tokugawaperiod),andtheideathatitsubsumed"bungaku"suggeststhesubordinatepositionof

thelatter.

Thethesisthat"bungaku"achieved"autonomy"fromConfucianism,orthatthereemergeda

"modernschema"accordingtowhich"bungaku"subsumedthought
,presupposes(asstatedabove)

thataconceptionoflinguisticartalreadyexisted,evenifitwaslongsubsumedundertheheading

ofthought.Itthereforeclearlybetraystheinfluenceofmodernideasandcannotbesaidtoconform

tothethinkingoftheperiodunderdiscussion.Intheageof"bungakuasanelegantpursuit"一the

positionfavoredaboveallbyOgy焏oraiandhisfollowers-theredidariseatendencytodivorce

kanshifromConfucianstudies,butthatbynomeanssignifiestheindependenceof"bungaku"

itself.Why?

NakamurafU曲erstated,concemingtheKy6h6era,thattheGenrokurejectionofthe"vulgar"

anditschampioningof"elegance"侮gα 風 雅)ledtoadistinctionin"bungaku"betweenthe

vulgarandtheelegantthatwasneverasclearinanyothertime.Healsopointedmostperceptively

tothatperiod'santiquariantastefortheclassics.Thisadmirationforelegancefollowedfromthe

spreadoftheinfluenceofOgy焏oraiandhisschool,anditwasalwayscenteredontheworld

ofkanshi.Attheconceptuallevelitmeantonlythatwithin"bungaku,"whichcombinedletters

41MurakamiTetsumi1994,pp.148-58,190-208.

42NakamuraYukihiko1958,pp.21-22.

43NakamuraYukihiko1958,p.25.

44NakamuraYukihiko1958,p.26.
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andConfucianstudies,therearoseatendencytovaluetheformeroverthelatter.Thereforethis

tendencywasinseparablefromtheuttercontemptfeltforeverythingoutside"bungaku,"including

manythingsthatfromourownstandpointbelongtotherealmofthelanguagearts:haikai,fiction,

kabuki,j�uri,andsoon.Ifanything,itrejectsanyattempt,suchastheonemadebyIt�insaiand

hisfollowersintheGenrokuera,toincludebungaku(kanshiandkanbun)inasinglecategorywith

othervarietiesoflinguisticart.Thatisonereasonwhy"bungaku"didnotgainindependencefrom

Confucianism.TheotheriswhatNakamuracalledatendencytowardan"encyclopedicframeof

mind"(hyakkazenshotekinashis�ai百 科 全 書 的 な 思 想 界).

Thetendencyofalltheartstowardindependenceeasilyleavestheimpressionthatkanshibroke

offfromConfucianstudiesasaseparategenre,butinrealityitnevergaverisetotheideaof

includingkanshiinasinglecategoryembracingallotherlanguage-basedgenres-thatistosay,to

theideaoflinguisticartproper.Thevariousgenresmayincreasinglyhavegonetheirseparateways,

butifanynotionboundthemtogetherafterall,itmusthavebeennomorethantheexceedingly

tenuousoneof"pastimeaccomplishments"asdistinguishedfrom"militaryarts."

Howthen,intheperiodwhenthesechangeswereaffectingthepositionofkanshi,wastheword

"bunga㎞"usedbypeopleotherthanConfucianscholars'?InEnd�sugan艶 道 通 鑑:(1715)
,the

firstoftheentertai血ggenreknownasdangibon談 義 本,MasuhoZank�� 穂 残 口(1655-1742)

wroteasfbllowsinthechapterentitled"TheLovesoftheGods"伽g如o初1神 祇 之 恋):

It'sashamethewaysomepeoplefailalltheirlivesatbungaku,thenturninto

silverfishandwreakhavocin[Confucian]bookshops.4s

Endo'tsugandeploresthemightofConfUcianism,whichupholdsdecorum(rei礼)attheexpense

oflovingharmony(wa和);definessuchharmony,thatistosay,theintimateunionofmanand

woman,astheessenceofJapan(wakoku和 国);recallsthepleasuresofhusbandandwife;and,

championingtheintercourseenj.oyedbytheprimordialpair,i:anagiandIzanami,astherootof

lovingharmony,amusinglydiscussesloveancientandmoderninordertopromoteShinto.The

far-fetchedpropositionthatmale-femaleunionistheessenceofJapangoesbacktothelinked

versemasterS6gi,asnotedabove,anditishardtotellhowseriouslytheauthormeantit.However,

thereisnodoubtaboutt.heunprecedentedvehemencewithwhichMasuhoZanl(6condemned

bothConfUcianismandBud(ihism.46Nonetheless,hesupport6dhisclaimthatmale-femaleunion

(3掀 ∫あ 色 道,"thewayofintercourse")isthef()undationofhumanitybyreferringtoapassage

in}勿 加947YijinghadtendedtobeapProachedinthelightofTaoistphilosophyeversincetheSix

DynastiesperiodinChina,andinJal)an,anti-ConfUcianShintothinkerseasilycitedittobuttress

theirowntheories. り
AlthoughconceptionsofkanshichangedagreatdealamongConfUcianscholarsthemselves,

outsidetheConfUcianworldtheychangednotatall.Infact,itwouldnotbeunreasonabletosay

thatthepoetictheoryandthegeneralliteraryclassicismoftheKy6h6era,favoringastheydid

eleganceofexpression,tendedtorestore"bunga㎞"toitstraditionalusage.

45Kinseishikid�on,p.222.

46Nakano1976,p.413.

47NST60,p.210.
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3.2.3 HistoryofPoetry(詩 史)andDiscoursesonPoetry(詩 言舌)

Inthemid-TokugawaperiodEmuraHokkaicompletedhisNihonshishi日 本 詩 史(1771,in

fivefascicles);Nikonshisen日 本 詩 選(1774,tenfascicles)andNihonshisenzokuhen日 本 詩 選

続 編(1779,eightfascicles).NihonshishiisatonceahistoryandacritiqueofJapanesekanshi

andkanshipoets.NodoubtEmuraHokkaihadChinesemodelsinmindforsomeaspectsofhis

work,butthereseemstohavebeennoprecedentinChinaforanenterprisecombininghistorywith

criticism.48Theterm"bungaku"appearsfrequentlyinhispages,oftenasthetitleofadomain's

officialConfucianscholar.Inoneinstance,however,helamentedthedeclineof"bungaku"after

theH�enandHeijieras(ll56-1160)andthecounte叩arttriumphofpoetryinJapanese.49Having

earliernotedthebeginningsofthisphenomenonfollowingthedeathofGo-Sanj�enn�,he

remarkedthatafterH�enandHeijithecourtseriouslylostauthority,and"bungaku"wentinto

sharpdecline,survivingonlyasavestigeofwhatithadoncebeen.BeingaConfucianscholar,

EmuraHokkaiwasprobablygladtodatethedeclineofConfucianism,kanshi,andkanbunaslate

aspossible.However,theConfucianscholarandcourtphysicianTakekawaK�un武 川 幸 順,who

wrotetheprefacetoHokkai'swork,fiercelycondemnedthedeclineofbothcourtandbungaku

anddisplayeduttercontemptforwaka.EmuraHokkaididnothavethecourtaccessenjoyedby

TakekawaK�un,butheappearstohavesharedtheTatter'soutlook,sincehewroteinhiswork,

"lmperialruleandbungakuthrivetogether
."50TheideathatConfucianismsupportsgovernment

andflourisheswithitpervadesthewholework.

ConcerningtheConfucianscholarsoftheearlyTokugawaperiod,Emuraobservedthat

"Bungakupassedfrom[Fujiwara]SeikatoMokuan
.51ThesonofNabaKassho那 波 活 所(1595-

1648),oneofSeika'schiefdisciples,Mokuan木 庵(1611-1684)wastheofficialscholar(bunga㎞)

oftheK�omain.Inthiscasethe"bungaku"thatpassedtohimprobablyreferstobunandgaku,

"letters"and"knowledgeoftheclassics
,"sincetheterminthatsense,orsimilarexpressionswith

thesamemeaning,occurselsewhereinEmura'swork.Forkanshiandkanbunalonehetendedto

usesuchwordsasgeibun芸 文orbungei文 芸.

EmuraHokkai'sidealConfucianscholarcombinedknowledgeoftheclassicswithabilityat

letters.Hecalledthosewholeanedtowardtheformer"classicsscholars"(1吻 〃 経 儒)andthe

moreliterarily-mindedones"devoteesofletters"(bunshi文 士).52ハ 励onshishicoversboth,andit

displaysanattitudesufficientlybroad-mindedtorecognizethekanshioftheGozanmonks(who

themselveswereoftenwell-versedinConfucianstudies).IttreatsthehistoryofConfucianstudies,

kanshi,andkanbuninJapanfromearlytimestotheauthor'sown.InthatsenseitisJapan'sfirst

historyof"bunga㎞"(bungakushi文 学 史),althoughinthiscase"bunga㎞"camesthemeaning

480tani1991,pp.597-98.

49SNKBT65,p.54.Inhis"`Bungaku'toiumeish6"「 文 学 」と い う名 称,KoboriKeiichir6小 堀 桂 一

郎stated,concemingthemeaningof"bungaku"beforeitgainedcurrencyasatranslationterm,that

alreadyinthelateeighteenthcenturyEmuraHokkaiusedit(whennotreferringtoadomainofficial)

inalmostthesamesenseaswedotoday.Inreality,however,EmuraHokkaiprobablyreferredonly

toappreciationkanshiforitself,apartfromitsassociationwithConfucianism.

50SNKBT65,p.83.

51SNKBTb5,p.86.

52SNKBT65,p.111.
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ithadinEmura'stime,ratherthanthemodernone.InthisconnectionitisworthnotingthatinDai

Nihonshi大 日 本 史,begunin16570ntheorderofTokugawaMitsukuniandcompletedin1860,

the"bungakuden"文 学 伝sectioncoversConfUcianstudies,kanshi,andkanbuninaverysimilar

way.

TheemergenceofthefulldiversityofConfuciantrendsandthefullfloweringofkanshi

provokedtheKanseiprohibitionagainsthereticalstudies(1780),whichforatimeimposedatleast

asuperficialNeo-Confucianunanimity.However,underthesecircumstancesstudyoftheclassics

sankinprestige,withtheresultthatkanshiseemstohaveflourishedevenmore.FromtheBunka

andBunseieras(1804-1830)andonintoTenp�(1830-1844),thehithertoprevailingantiquarian

mood,andthevogueforTangpoetrydatingfromthetimeofOgy焏orai,changedtointerestin

thefresherpoetryoftheSong.Therearosetheso-calledSeirei-ha生 霊 派,aschoolofthoughtthat

championedthecelebrationinkanshiofthehuman"spirit"(8α アぞz),thatistosay,oftheheaven-

bestowednatureinherentineachperson;inwhichitwasakintotheromanticmovementinEurope .

ItsleaderswereKanSazan菅 茶 山(1748-1827)intheKansaiandKikuchiGozan菊 池 五 山

(1769-1849)inEdo.Acomictankapoem(ky6ka狂 歌)byOtaNanpo大 田 南 畝(1749-1823),

citingmastersinfieldsfrompaintingtocooking,creditsGozanwithbeingthecity'sleadingkanshi

poet.Gozan'sGozand�hiwa五 山 堂 詩 話wasespeciallywellknown,asconfirmedbyajokeof

thetime:

"What'sagoodwordpla
yon`Gozan'?"

``Oldbiddy[baba婆]
."

``Why?"

"Becauseanoldbiddy'sfullofshiwa["wrinkles"皺
,"discourseonkanshi"詩 話]."

Shiwa,thatistosay,critiquesofkanshiandkanshipoets,wereprintedinlargenumbers ,which

showshowpopularkanshihadbecomeamongthepeopleatlarge.

NakamuraYukihikocalledthisperiodonethataspiredtofreshnessofinspirationinliterature

(seishinrontekibungakukan清 新 論 的 文 学 観)andwrote,

Thechiefarticleoffaithofthisschool[theSeirei-ha]wastheinjunctiontobetrueto

one'sowninspirationandtoavoidfollowinganyparticularteachingorstyle.

Heconcluded,

Thusoneseestheliterarily-mindedperson'sself-consciousrefusaltobeledastray

byanythingwhatsoeverarisingintheconsciousnessofactualwriters.Thekanshi

groupsoftheBakumatsuperiodfollowedeachitsownpathwithouteverconverging

againasinthepast.53

Elsewhere,menasexpertinlettersandinpaintingasRaiSan'y6頼 山 陽(1780-1832),the

53NakamuraYukihiko1958,pp.32-33.
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authorofNihongaishi日 本 外 史,肱nomuraChi㎞den田 能 村 竹 田(1777-1835),andWatanabe

Kazan渡 辺 崋 山(1793-1841)rosetoprominence,andtheartsandscholarshipofConfucianism

reachedanewlevelofbrilliance.OthersuchfigurestocitearethewomankanshipoetEmaSaik�

江 馬 細 香(1787-1861)andNishijimaRankei西 島 蘭 渓(1780-1852),whoattheageoftwe衂

discussedTokugawa-periodkanshiinhisShishisaishiwa孜 孜 斎 詩 話(ca.1800).Shishisai

shiwamentionsaConfucianscholarnamedWatanabeSh�n渡 辺 正 庵(1632-1699)who,inthe

aftermathofthebattleofSekigahara関 ヶ原(1600),openedaprivate,villageschoolintheKyushu

provinceofHy�a.Insodoing,Rankeiusestheword"bungaku"tomeanbothlearning(gakumon)

andletters(bunsh�),justasEmuraHokkaihaddoneearlier.Speakingofthedesolationapparent

everywhereaftertherecentwars,hecontinued,"Andofcourseinaremoteregionlikethis,the

villagersknownothingofbungaku[i.e.,ofbunandofgaku].ItwasinvainthatSh�ndailygave

themhisinstruction."54Stilllater,thelateTokugawaConfucianKaihoGyoson海 保 漁 村(1798-

1866)wrotein(ﾎyosonbunwa漁 村 文 話,hisoutlinehistoryofChineseproseuptoSongtimes,

"Thewayofletters[bunj'Z文 辞]andthatofgovernment[chikei治 経]arefundamentallyone
."55

Thediscussionsofarhasmadeitclearhowconfidentlyonemaystatethatthemeaningof

"bungaku"remainedcloselyassociatedwithConfucianstudiesthroughouttheTokugawaperiod
.

However,inapostscripttohisworkGyosonfeltobligedtoanswerthisrevealingquestion:"Sir,

youhavespentyourlifestudyingwritingsongovernment.How,then,canyounowwritesuch

aworkasthis?"Asknowledgeandpracticeofkanshiandkanbunspreadamongthepeopleat

large,sotoodidtheassumptionthatthesetwoweredistinctfromConfucianstudiesproper.That

iswhyGyosonhadfelttheneedtoaffirmtheirunity.Thusoneglimpsesinhisworkthecollapse

ofthetraditionalunionbetweenConfucianstudiesandletters,aswellasoneConfucian'sdesire

topreserveit.

3.2.4 ConsciousnessofGenre

TsuzakaT6y6津 阪 東 陽(1757-1825),oftheTsudomain,waswellversedinbothpolitical

philosophyandChinesepoetryandprose,andfromtheKanseiera(1789-1801)nearlyintoTenp�

(1830-1844)hepublishedawidevarietyofbooksonthelattertopics.Yak�owa夜 航 余 話,

aworkofhislateryears,deservesparticularattention.Thefirstofitstwofascicles,writtenin

kanbunintermixedwithkatakanasoastobereadableinJapanese(1伽 伽 肋 励 ん〃`o膜 文 訓 読

体),discussesChinesepoetry,emphasizingthequalitiesofdignityandresonance.Theworkisan

educationalessayonkanshiforpeopleunabletoreadkanbun.

Thesecondfascicle,however,writteninJapaneseinthecustomarymixofChinesecharacters

andhiragana(wakankonk�untai和 漢 混 交 文 体),givesappreciationsofpairedkanshiandwaka,

andcomparesthem,sometimesunfavorably,withhaikai.Thispartcannolongerbeclassified

simplyasanessayonkanshi.Inthefirstfascicletheauthorwroteofhaikai:"Beingvulgarand

frivolous,thispursuitnaturallyhasnothingtodowithritesormanners.Thewayofpoetrycanhave

nothingincommonwithit."56However,thisverystatementclearlyrevealsanintuitionthatkanshi,

54SNKBT65,p.246.

55SNKBT65,p.462.

56SNKBT65,p.289.
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waka,andhaikaiallbelongtoasinglegenre.

IntheGenrokueraMatsuoBash�ｼ 尾 芭 蕉(1644-1694)soughtthewayofhaikaiinthe

traditionalvaluesofkanshiandwaka.Sincerenga連 歌(linkedverse)originallyinvolvedcollective

compositionofkanshi,itisnowonderthatthiswishtolookbackoverpoeticvalueshallowedinthe

pastshouldhavepromptedtheideathathaikaiandtheolderpoetrywerecontinuous.TsuzakaT��

himselfpraisedBash�'sstyleintheprefacehewrotetooneofBash�'scollections.

InTsuzaka'stime,YosaBuson与 謝 蕪 村(1716-1783)wroteintheprefacetoShundeikush�

春 泥 句 集(1777),ahaikaicollectionbyKuroyanagiSh�a黒 柳 召 波(1727-1771),"Thereisno

reasontofeelpoetry[shi詩]andhaikaiarefarapart."Shundeikush劯aseditedposthumouslyby

Sh�a'sson,andBusonpublishedinhisprefacetoitarecreationofadialoguebetweenhimself

andSh�a.InitBusondeclared,"Whatimpressesmeinhaikaiistheuseofvulgarlanguageto

transcendthevulgar";andtoSh�a,whowasversedinkanshi,herecommended"adoptingthe

toneofkanshi"(3痂o鰡 α励 ε謝 詩 を 語 る べ し)forthatpurpose.WhenSh�aobjectedthat

"Kanshiandhaikaid
onothavequitethesamegoal,"Busonrepliedthat,eveninpainting,one

whoaimstoeschewvulgarityhasnochoicebuttoreadsuitablebooks.Thatiswhenheremarked,

"Thereisnoreas
ontofeelpoetryandhaikaiarefarapart."Sh�aunderstoodimmediately.57

Allthisshowsthatintheearlynineteenthcenturykanshiandhaikaiwerestillgenerallyseen

asconstitutingdifferentworlds,butthatatthesametimetherehadalreadyemergedatendencyto

treatthemasbelongingtothesamegenre.58EvensomeConfucianscholarsexpertintheclassics

agreed,asYak�owashows.ThisattitudeservedasareceptorwhentheEuropeanconceptof

"poetry"or"po駸ie"wasintroducedintoJapan
.

NakamuraYukihikowroteinhissectiononfreshnessofinspirationinbungakuthatthetaste

ofChineseliterati,aswellascriticismofit,becamewidelyknowninJapandu血gtheKy6h6

era.HediscernedbehindthewayConfucian-educatedintellectualswerebeginningtofavor

vulgar"bunga㎞"andtowritesuchg創o初worksas5加 勳oη 洒 落 本,kiby�hi黄 表 紙and

earlyyomihon読 本,abreakdownofthedistinctionbetween"elegant"and"vulgar.""Thegesaku

categorystilledexisted,"hewrote,"butthetasteforthepleasuresofthesolitaryeccentricbrought

ittoahigherlevel,andthedistinctionbetweenhigherwritingandlowerwritingtendedinevitably

tofadeaway."TheConfucianscholarSeitaTans�ｴ 田 憺 叟(1721-1785)critiquedShuihuzhuan

水 滸 伝andChinesecriticismofit,,G吻1〃20ηog磁7',andtheworksofBash6,thus(according

toNakamura)demonstratingthat,forhim,"BungakuseemsalreadytohaveembracedbothChina

andJapan,bothancientandmodern."Nakamurathenwentontoremark,"Ratherthanclaimthat

thepervasiveTokugawa-perioddistinctionbetweenhigherandlowerwritingdissolved ,itwould

betruertosaythatthisdistinctionwasrefashionedintosomethingapproachingthemodernone

between"pure"and"popular"literature.sg

ItisquitetruethattherewasastrongtendencyamonglateTokugawa-periodConfucians

towardinterestinthe"vulgar,"andthereisnodoubtthat,asinthecaseofBuson,onenotesthe

emergenceofafusionbetween"elegant"and"vulgar,"orevenofareversaloftheirrelationship.

Theinfinitelyaccommodatingcategoryof"pastimeaccomplishments"suggeststhis .Itisno

57[Yosa]Busonzensh荿� 村 全 集,vol。4,p.174.

581bi1991,p.647.

59NakamuraYukihiko1958,pp.33-35.
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wonderthat"bungaku"inthisperiodshouldalreadyhavecometoembracebothChinaandJapan,

bothancientandmodern.

However,thetraditionalconceptof"bungaku"asincludingtheclassics,kanshi,andkanbun

livedonamongConfucianscholars.Forthem,onlytheelegancetransmittedfromChinaqualified

as"bungaku."EvenifwakaandHeian-periodmonogataricouldconceivablybecountedas

belongingtothesameworld,theconceptionof"bungaku"didnotsothoroughlycollapseasto

includethatofcountlessvulgarpastimes.Evenifonecanfindinthisperiodthefirstsignsofthe

notionoflinguisticart,theestablishedorderof"elegant"and"vulgar,"andthedistinctionbetween

Chineseornative,appearstilltohavegovernedtheproperdefinitionof"bungaku."Gesakufiction

remainedgesakuandnomore.Ifthe"elegant"and``vulgar"order(gazokunochitsujo雅 俗 の 秩

序)wasreallyrefashionedintosomethingapproachingthemoderndistinctionbetween"pure"and

``popular"literatしre
,thiscouldonlyhavehapPenedonthebasisofanestablishedideaoflinguistic

art.Nakamura'sthesisiscompletelyanachronistic.

Whatdeservesattentioninsteadistheidea,encouragedbytheincreasingconfusionbetween

"elegant"and"vulgar
,"andeventheirinversion,thatkanshi,waka,andhaikaiallbelongedtogether.

Whenseeninthelightofthelaterdistinctionsbetweengenres,thisideaappearstomarkandto

encouragetheirfirstbeginnings.

Du血gtheTokugawaperiod,anawarenessofthesh6setsuasagenrewasintheprocessof

coalescing.AnexamplecanbefoundinKyokuteiBakin's曲 亭 馬 琴KieseimononohonEdo

3α肋3加 枷 磁 近 世 物 之 本 江 戸 作 者 部 類(1834).Bakincollectedoldfantasytales(otogi-banashi

御 伽 噺),buttheworkinquestiondatesfromthetimewhenhewaswriting/>ccns�atomihakken-

den南 総 里 見 人 犬 伝(1814-42),andthekinseiofitstitledesignatesrecenttimes,thatistosay,

thelateTokugawaperiod..BakindividedEdogesakufictionintoakahon赤 本,sharebon,ch琪on

中 本,and .yomihon,andhecritiquedtheauthorandthestyleofeachexample.lntheprefacetothe

secondfasciclehewrote,"Akahon,sharebon,ch琪on,andyomihonarealldifferent,buttheyare

allgesaku."60

1nthiscase,thetermakahoncoversawideassortmentincludingakahon,kurohon黒 本,

aohon青 本,kiby�hi黄 表 紙,g�an合 巻,andsoon-worksthatprogressedfrompicturebooks

forchildrenuptosmall-formatillustratedbooksforadults.AccordingtoKimuraMiyogointhe

commentsappendedtohiseditionofKinseimononohonEdosakushaburui,Bakinwasjustified

inincludingthemunderasingleheadingbythefactthatthewholesalebookdistributorshadlong

beendoingthesamething.61LetusseewhatKimuramadeofBakin'sideasofgenre.

Bakin'sworkonKinseimononohonEdosakushabunuibeganwhenKimuraMokur�ﾘ 村

黙 老(1774-1856),anelderoftheTakamatsudomainresidenceinEdo,askedhimtocomplete

whatevermightbemissing丘oma肱 ㎞ η5乃 δ8θ醜 〃20初 磁 π 和 漢 小 説 目 録thatMokur�ad

compiled.Mo㎞r6alsoaskedhimtowhteaworktobeentitledK'刀7αlgθ5漁 吻 伽 如1θ η㎞ ん〃

近 来 戯 作 者 変 態 沿 革Theexpressionhentaienkakureferstoanoutlinehistory.Bakindivided

thebookhewroteintotwomajorsections,oneonJapan("Yomihonruishomeish�"読 本 類 書 名

抄)andoneonChina("T�anhaishiruishomei"唐 山 稗 史 類 書 名).Hementionedthisdivision

60KimuraMiyogo1971,p.122.

61K�uraMiyogo1971,p.259.
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inhisdiaryforthemiddleofthefirstmonthofTenp�5(1834).

Bakin'sremarkssuggestthatChinaandJapanbothsharedthetermsh�etsu(Ch.xiaoshuo),

andthatthistermwasintelligibleintheatmosphereofBakin'stime.Asrepresentativeofthe

sh6setsu,Bakincitedbaishi稗 史(Jp.haishi)inChinaand(naturallyenoughforayomihon

author)一yomihoninJapan.Inthefinishedworkthetermmononohon物 之 本referstosh�etsu-

likeworks,asBakinexplainedwhenhewrotethatinrecentyearsithadcomeintousefora

monogatari-likework.62NodoubtBakin'sprideasayomihonauthorinfluencedhisopinion,buthis

awarenessofcontinuitybetweenmonogatariandyomihonisnonethelessclear.ItistruethatBakin

wroteharshwordsaboutIharaSaikaku,butitisalsotruethatonatriptoOsakahevisitedSaikaku's

grave.Naturally,hewasalsoawareofearlyTokugawa-periodukiyoz�hi.Ifheconfinedhislistto

worksproducedinEdo,thatisbecauseEdowashishomeground.

Figure7ThePositionof"Bungalcu"intheLateTokugawaPeriod

ThuslateTokugawa-periodEdoproducedsomethingmorethanasimplecritiqueofworks

andauthors:despitethelimitedperiodandterritoryitcovers,somethingmoreakintoaconcerted

historyofthesh�etsu.Theideaofthesh�etsuassumedbythiswork,howevervague,mustalso

havebeenfairlywidespreadatthetime,anditfunctionedasareceptorfortheEuropeanideaofthe

"novel
,"orroman,whenthisideaenteredJapanjustaftertheMeijiRestoration.Thetermsh�etsu

thencameintowidespreaduse.

Judgingfromthelistofworksincludedinthefirstfascicle,KinseimononohonEdosakusha

buruiwasoriginallymeanttoconsistoffourfascicles,ofwhichthethirdwouldbedevotedto

Edoj�uriplaywrightsandthefou【th-a"supplement"(加 η㎞ 付 録)一toukiyo-eartists,perhaps

becausemanyofthesealsowrotethetextsforakahon.Concerningtheplaywrights,Bakin

62KimuraMiyogo1971,p.252.
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complainedthatdespitethequalityoftheirwork,theirnameswereneverassociatedwiththetitles

oftheirplays.Heappearstohavewantedthispracticechangedtoconformtothatcurrentfor

yomihonandothergesakuworks,aswellaskabukiscripts.Presumablyhisintendedthirdfascicle

acknowledgedthemonogatari-likecharacterofj�uriscripts,whilehisplannedsupplementfor

ukiyo-eartiststookintoaccountthemixofmediaandgenrescharacteristicofthetime.

InKinseimononohonEdc)3α 初5加 伽 磁,manyakahonauthorsalsoappearastheauthorsof

shanebonandch琪on.Perhapsthisphenomenorldoesnotquiteamounttoamixtureofgenres,but

italsotruethatthekabukiplaywrightTsuruyaNanbokuIV鶴 屋 南 北(1755-1829)isalsolisted

asanakahonauthor.Withrespecttokabuki,therehadexistedsincetheGenrokuerapublications

㎞ownas"illustratedtheaterscripts"(e-17'@δgθ η一bon絵 入 り狂 言 本)thatgavethecomplete

scriptoftheplayasfirstperformed.Thereafteritwasthankstothesebooksthatmostspectators

acquaintedthemselveswiththeplayasawhole,whentheywenttothetheater.Conversely,a

numberofBakin'syomihonwereturnedintokabukiplays.Needlesstosay,kabukiandj�uri

scriptsactedasreceptorsfortheEuropeannotionof"drama"whenitenteredJapanintheearly

Meijiperiod.

Inshort,theEuropeanideaoflinguisticart,asasinglecategoryembracingpoetry,drama,

andthenovel,didnotariseinJapan.However,theconditionsforacceptingitweremoreor

lessinplace.ThetendencyforevenkanshitoescapefromConfuciancontrol,andfor"pastime

accomplishments"tobeseenasasinglegenre,facilitatedestablishingconnectionswithvarious

smallergenresandconstitutingwhatmightbecalledmedianones.Thisphenomenonappearsto

signifythatanawarenessofgenrescorrespondingtopoetry,drama,andfictiontookgradualshape

throughouttheTokugawaperiod.Asforcriticism,itwasrepresentedbyannotationofConfucian

andBuddhistclassics,treatisesonpoetryandmonogatari,andothersortsofcriticalessaysona

widevarietyofsubjects.

However,duringthisperiodConfucianlettersandkanshiacquiredaconcertedhistoryoftheir

own(EmuraHokkai's八 励onshishi).Itistmethatchronologiesofkabukihistorywerecompiled

inthelateTokugawaperiod,buttheseexcludednoh,ky�en,andj�uri.

Onemightobjectthatnoconcertedhistoryofanyothergenreappearedbecausenoonelike

EmuraHokkaiemergedtoundertakethetask.However,thereisareasonforthat.Onlykanshi

andkanbuncouldbeseenasconstitutingthe"letters"(bunsh�),thatistosay,the"bungaku"

associatedwithConfucianism.Other,lessergenresmightfragmentandthencometogetheragain,

buttheresultingcomplexmixtureofgenreskepttheboundariesofthemixfluid,sothatnobroad

awarenessofanythingcorrespondingtoEuropean-stylelinguisticarteveremerged.Moreover,all

theseothergenresremainedlowerinstandingthankanshi,withtheresultthatanyproperhistory

ofthemwouldhaveseemedlikeworkforameredilettante.(SeeFigure7.)

3.3CulturalNationalismintheTokugawaPeriod

3.3.1 AspectsofCulturalNationalism

AnyconsiderationofthewayinwhichtheEuropeanconceptof"literature"wasreceivedin

Japanmusttakeintoaccounttheaccompanyingnotionof"nationalliterature"andthedegreeto

82



THERECEPTIONANDREFORMULATIONOF"BUNGAKU"

whichthegroundwasalreadypreparedforit,too,inJapan.Wehavealreadynotedtheexistence

ofEmuraHokkai'sハ 励onshishi.Initsbackgroundtherenodoubtlay,alreadyformed,adegree

ofculturalnationalismamongTokugawa-periodConfucians-onequitecapableofreceivingits

Westerncounterpart.

AnowalmostforgottenbutoncefamousanecdoteconcernstheearlyTokugawaConfucian

scholarYamazakiAnsai.Ansaiaskedhisdisciples,"WhatwouldyoudoifConfuciuscamefrom

Chinaattheheadofagreatarmy,withMenciusashisdeputy,toattackJapan?"Whenthedisciples

hadnoreplyhesuppliedhisownanswer:"Itwouldbethesubject'sdutytotakeConfuciusprisoner

andtocutMenciusdown.ThatisthewayofConfuciusandMencius."AnsaiturnedtoShinto

studiesbasedonNeo-Confucianism.InthesameearlyTokugawaperiod,YamagaSok�R 鹿 素

行(1622-1685)wrotethatthe"rites"and"thewayofthesage"weremorealiveinJapanthanin

China.63

Elsewhere,theWangYangmingscholarKumazawaBanzancriticizedNeo-Confucian

moralisticinterpretations,holdinginsteadthatthepoetryofShyingrespectsgenuinehuman

feelings.MeanwhileIt�insai,whohadturnedfromNeo-Confucianismtoancientstudies(kogaku

古 学),andOgy焏orai,whofbranti-Neo-ConfucianreasonsintroducedtoJapanthephilological

methodsoftheMing,taughtthatthepoetryofbothChinaandJapanhadalwaysgivenexpressionto

humanfeelings.Sorai'sdiscipleDazaiShundaiwrote,"Kanshiandwakaareboththesameinthat

theyareatoneinsingingofhumannature."64Perhapsthesemencanbesaidtohavechampioned

theuniversalityofConfucianism.Fromthestandpointofculturalnationalismtheirscholarship

wascondemnedasadulationofChina,andtheirreverencefortheclassicswasdismissedasmere

antiquarianism.ThusthereclearlyexistedintheTokugawaperiodthinkerswho,whilereve血g

Confucianism,criticizeduniversalismandinsistedonJapaneseuniqueness.Thistrendofthought

hadcomplexconsequences.

AsforShinto,KitabatakeChikafusapositedasa"fact"inhisJinn�h��i,duringthe

fourteenth-centuryconflictbetweentheNorthernandSoutherncourts,theincontestablecontinuity

oftheimperiallinefromtheageofthegodsondown;andonthatbasisheupheldthelegitimacy

ofthesoutherncourt.Mid-TokugawaShintothoughtappealedtothis"fact"toargueJapan's

superiorityoverChina,wheredynastieshadrepeatedlycomeandgone.MatsuokaObuchi松 岡

雄 淵(1701-1783)madethatclaiminhisShint�akusokuYamato-damash�_ 道 学 則 日 本 魂

(1733).Still,pre-kokugaku国 学ShintoremainedunderstrongConfucianinfluence,Matsuoka

himselfdeclaringthattheunbrokencontinuityoftheimperiallinewasinaccordancewiththe

teachingofZongyong中 庸=(TheMean).Inotherwords,theargument'sfbundationwasstilltobe

foundinConfucianwritings.6s

IntheTokugawaperiodKeich綷_ 沖(1640-1701)initiatedseriousstudyofMany�h珉nd

1(�insh�.HewassucceededbyKamonoMabuchi賀 茂 真 淵(1697-1769),whoseworkbrought

ハ励onshokiandKojikinewprominenceandgaverisetotheschoolofthoughtknownaskokugaku .

Atthesametime,MasuhoZank�eldinhisEnd�suganthatShintowasfoundedneitheron

ConfucianisrnnoronBuddhism,butinsteadonthelogicof"harmony,"thatistosay ,the"wayof

63"Takkyod6mon"謫 居 童 問,inYamagaSok�ensh�,vol.12,p.335.

64Hino1983,p.252,n.2.

65Hino1983,p.414,n.1.
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love"betweenmenandwomen.ThestrengthofnationalismamongthepeopleoftheGenrokuera

canbegaugedbythepopularityofChikamatsuMonzaemon'sj�uriplayKokusenyakassen国

性 爺 合 戦(TheBattlesofCoxinga,1715).However,thisworkprobablyalsoappealedtopopular

tasteforexoticismfeaturingasitdoesahalf-Japanese,half-Chineseherowhoaccomplishesmighty

featsinChina.

NakamuraYukihikodescribedtheGenrokuviewofbungakuascenteredonhumanfeelings,

whichindeedconstitutedIt�insai'sethicalstandard.HattoriNankaku,ananti-Neo-Confucian

scholarintheschoolofOgy焏orai,wrotethattheuntemperedemotionsofwomenandchildren

properlyevokedthepoet'ssympathyandlentelegancetothearts.66MeanwhileHoriKeizan堀

景 山(1688-1757),ateacherofMotooriNorinaga,heldthat"Thegreatestandmosturgentofall

humanfeelingsisthedesirebetweenamanandawoman."67Needlesstosay,however,forthe

Neo-ConfucianKeizanthisdesireshouldexistonlybetweenhusbandandwife.Keizanagreed

withthesages,whoheldittobethemostawesomeanddangerousofallfeelings.Accordingto

HinoTatsuo,thekeynoteofTokugawa-periodpopularculturewasanappealtothemononoaware

(pathos)oferoticloveandlovebetweenparentandchild.

Againstthebackground-Confucianemphasisonhumanfeelings,Shintochampioningof

sexuallove,andarisingtideofnationalism-thereappearedatrendofthoughtcloselyresembling

themodernEuropeanconceptionoflinguisticartandapparentlycallingfortheliberationoferos.

ItwasdifferentfromtheWesternideaof"belleslettres"or"politeliterature,"anditdidnotreject

popularliteraryculture.MotooriNorinaga'sIsonokaminosasamegoto石 上 私 淑 言(1763)begins

asfollows,inanswertothequestion,"Whatisuta歌[song,poetryinJapanese]?"

Broadlyspeaking,itmeansfirstthethirty-onesyllableversefb㎜[tanka短 歌],but

italsoincludeskagurasongs神 楽 歌saibara催 馬 楽,linkedverse連 歌,imay�

今 様,声zo㎞ 風 俗,andthesungsectionsofHeike〃20ηogo∫07'平 家 物 語andof

nohplays,aswellasourmodernky�a狂 歌,haikai俳 諧,kouta小 歌,j6ruri浄 瑠

璃,wo7励 ε一〃`o童 べ うた(children'ssongs),hayari-utaは や り歌(popularsongs),

usuzuki-uta臼 づ き 歌(rice-poundingsongs),andkobiki-uta木 び き 歌(log-sawing

songs).Indeedanythingsung,withwordsnicelyarrangedinpatternandrhythm,is

uta.Amongallthesevarietiesthereisadistinctiontobemadebetweenelegantand

vulgar,buteverysingleoneofthemisuta.68

血g〃msongswerethosesungduringShintoritesatcourt,while80あ αmandプ硤okuwerefolksongs

adoptedintothemusicalrepertoireofthearistocracy.AsNorinagaexplainedalittlelaterinthe

sametext,heincludedH2'舵 溺oη09α 艀 ∫,noh,andj�uribecauseofthemusicalcharacteroftheir

delivery.Hisstatementimpliesaclearawarenessofutaasagenre.Itsdefiningcharacteristicsare

thatitis"sung,withwordsnicelyarrangedinpatternandrhythm,"andthatthewordsgenerally

followthe5-7-5syllablepattern,whichNo血agacalleda"naturalwonder"伽 ε朋o剛 δ 自 然

66Hino1983,p.46,n.1;p.202,n.1.
67Hino1983,p.83,n.8;p.140,n.5.NakamuraYukihiko,too,("Kinseijushanobungakukan,"p.28)

observedthatKeizan'spositionannouncedMotooriNorinaga'sviewofmononoaware.
68Hino1983,p.251.
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の 妙).69Thisisthesortofthing,beyondprooforlogic ,towhichNorinagaattributedthehighest

value.Hewrote,"Poetry[sh�a詩 歌]isthewayinwhichtheafflictedheartgivesexpressionto

sorrow."700nestruckbypathosdrawsouthiswordsoflament ,andwhenthesearegivenrhythm

theynaturallyfollowthe5-7-5pattern .

For"giveexpression"(tosorrow)Norinagaemployedtheverbnagamu詠 む
,whichhe

understoodtomean"drawoutthevoice."Todrawoutthevoiceinaconsecutiveutteranceisthus

toproduceuta;andNo血aga'suseofthetermsh�ainthisdefinitionsuggeststhathemeantto

includeChinesepoetryaswell.Thusheechoedthedefinitionsofpoetrygiveninsuchancient

ChinesetextsasShujingandLi.Inhiscase,however ,hewasarguingthesuperiorityofJapanese

poetryoverChinese,onthegroundsthat"onefindsdeepinthehumanheart""agreatmanyfrail,

womanishfeelings,""thedirectexpressionofwhichtheChineseConfuciantradition
,particularly

theNeo-Confucianinsistenceon"promotingvirtueandcondemningvice
,"inevitablydistorted

anddenatured.NodoubthewasprotestingagainsttheNeo-Confucianwarningthatindulgence

incomposingpoetryamountedto"toyingwiththingsandmissingwhatmatters ."Atanyratehe

clearlychampioned,ratherthangovernmentandmorality ,recognitionoftheindependentvalueof

naturalhumanfeelings.Itisasthough,inhim,modernWesternartisticideals ,completewiththeir

baggageofculturalnationalism,hadspontaneouslyemergedinJapan .Butisthisreallyso?

3.3.2 TheThoughtofMotooriNorinaga

Evenbeforelsonokaminosasamegoto,No血agahadakeadyreactedinhis5励 襯 アの δ紫 文

要 領(1763)aga血sttherepression,througheducation,ofthe"truefeelings"(㎞ 加 π)ηo脚 脚 心

の ま ま)thatarethewholepointofpoetryandmonogatari .Hewrote,

SinceConfucianismandBuddhismarededicatedtogivingpeopleinstructionand

guidance,theyoftenissuesternwarningsthatviolatehumanfeelings,considering

inmanyrespectsthattoactinaccordancewithone'sheartisbadandthattopursue

practicebysuppressingone'sfeelingsisgood.Monogatariarenotmeanttooffer

thatsortofinstructionandhavenothingtodowithgoodandevilasdefinedby

ConfucianismandBuddhism.Inthemtheonlygoodistobeinaccordwithhuman

feelings,andtheonlyevilistoclashwiththem .72

Andagain,

Confucianismstandsonitsownposition,andso,too,doesBuddhism.Likewise
monogataristandonwhatispropertothem.Tojudgeonebythestandardsofthe

otherisabsurd.Utaandmonogatariaretobediscussedintermsofwhatisproper

69Hino1983,p.255.

70Hino1983,p.412.

71Hino1983,p.408.

72Hino1983,p.83.
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toeach.73

Humanfeelings,notmoralinstruction,arepropertowakaandmonogatari.Norinagaleavesno

doubtthathewishestodrawasharplinebetweengovernmentandmoralityontheonehand,and

wakaandmonogatariontheother.Healsosuggestsacleardistinctionbetweenuta,whichexpress

feelinginavoicedpatternofwords,andmonogatari,whichconveytruefeelingsthroughinvented

situations.Andasthemosturgentandpoignantofallfeelings-ofallexperiencesofpathos(mono

noαwα 癶3)一一翫'Z)z4η アδリノδproposesillicitlove.

Thusthereisnodeeperexperienceofmononoawarethanthatcausedbylove.In

the"Kashiwagi"chapterofGenjimonogatari,Kashiwagi,alreadyillbecauseof[his

lovefor]OnnaSannomiya,isneardeathwhenhesendsherthispoem:

Whentheendhascome,andfrommysmolderingpyresmokerisesatlast,

Iknowthisundyingflameeventhenwillburnforyou.

Shereplies:

Iwouldrisewithyou,yes,andvanishforever,thatyoursmokeandmine

mightdecidewhichoneofusbumswiththegreatersorrows.

Thisone,amongallthelovesevokedbythismonogatari,isthemostprofoundly

affecting....Thusanyone,howeverchaste,whoknowsmononoawarewillnow

andagainexperiencefeelingsdifficulttoendure....Sinceeroticdesireisimpossible

foranyonetoavoidcompletely,thecultivatedpersonwhoknowswhatitmeanswill

notseverelycondemnitinothers.Itistheboorwhowilldothat.74

Thisisboldadvocacyfortheliberationoferosinoppositiontomorality.However,wehavealready

seenthatitisnotexclusivelyNorinaga'sinvention.TheinterpretationofGenj●imonogataNiasa

manifestationofintensehumanfeeling,andtheattributionofvaluetothatfeeling,isnormallyheld

tohaveoriginatedinKumazawaBanian's力 画 ㎞ 祓 刊llandG吻 ∫翩ogα 姻 訥 δ 源 氏 物

語 抄,andtohavereceivedclearexpressioninKeich�'sGench皛h琩源 註 拾 遺(1696).Norinaga,

whoinheritedthisposition,wentastepfurtherbyplacingthegreatestemphasisonillicitlove,thus

celebratingaliberatederosovermorality.However,thisisonlyanappearance.Afterrepeatinghis

positionNorinagaconcluded,

Idonotintendtopraiseeroticloveassomethingwonderful.WhatIampraisingis

experienceof繝oηoη60wo形._IdonotpraiseKashiwagifbrhavingdiedoflove.

73Hino1983,p.240.
74Hino1983,pp.147-49.ThetranslationsofthepoemsarefromRoyallTyler,tr.,
2001,pp.676-77.

TheTaleofGenji,
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Ifeelcompassionforsorrowdeepenoughtocauseaman'sdeath.75

WhatNo血agapraisedisthereforenotloveitself .Itwasinsteadthesuffer血ganddepthof

feelingassociatedwithlovethatforhimwerebeautiful.HerepeatedthispositioninIsonokamino

sasamegoto:

Onewhohashisheartsetondoingsomethingforbiddentriestorestrainhimself ,
knowingthathemustnot.Thenhisemotionsbecomepent-upandfesterwithinhim

untilhispositionbecomesimpossible;andthatiswhenthemostdeeplymovinguta

islikelytoemerge....Itisthefunctionofteaching ,forthosewhogovern,toprohibit

whateveriswrong,andillicitloveisthereforeprofoundlytobeshunned .However,

utahasnothingtodowiththatteaching.Itsessencebeingmononoaware ,itfollows
anentirelydifferentpath,sothatrightandwrongarenolongeranadmissiblestandard

fordiscussingit.Thisdoesnotmeanthatonethenpraiseswrongconductasright .

Onesimplyacknowledgestheemotionalforceoftheresultingpoem .76

Norinaga'sinsistenceonrecognizing ,inthebeautyoffeelingexpressedinpoetryandmonogatari,

avalueutterlydifferentfromthatofgovernmentandmorality ,mightconceivablybetakenasa

declarationofindependencefortheliteraryarts.Itcouldalsobeinterpretedasaradicalsevering

ofanyrelationshipbetweenpoetryandmonogatariontheonehand ,andgovernmentandmorality

ontheother.

However,thatwouldbeinaccurate.ThetendencyforkanshitopartcompanywithConfucian

studieshadalreadybecomeapparentintheschoolofOgy焏orai
,anditmeantnothingmore

thanashi跏thecenterofgravityof"bunga㎞,"inthesenseinwhichthetermwasthencurrent .

Norinaga'soppositionofhumanfeelings ,asexpressedinpoetryandmonogatari,totheConfucian

andBuddhistmoralwisdomofChina,wasbynomeansadeclarationofindependenceforthe

literaryarts.Hisculturalnationalism,whichsoughtthefoundationofConfucianismandBuddhism

inShinto,alsosoughttherootofgovernmentandmoralityinwaka ,which,properlyspeaking,

shouldbequitedistinctfromboth .HewroteinIsonokaminosasamegoto:

Ourland,beingthelandofAmaterasuﾔmikami,isbeautifulandwondrous,superior
toallothers.Itsinhabitants'deedsandwordsarethereforehonestandgraceful,and
therealmissecureandatpeace.Forthatreasonitsuffersnosuchfrequenttroubles

asthosethatafflictothers.

The[Japanese]godsaredifferentinnaturefromthebuddhasorsagesofother

lands,andtheyarenottobethoughtofinanycommonlyacceptedway .Themind
ofthegodscannotbefathomedbythehumanmind,eitherforgoodorforevil .All
thingsbetweenheavenandearthissuefromthismindandaretheworkofthegods .
Thegodsthereforearenotashumansimaginethemtobe,andtheydiffercompletely,

75Hino1983,pp.159-160.

76Hino1983,pp.425-26.
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inagreatmanyways,fromwhatistaughtinChinesebooks."

Norinaga'sclaimthatthegodsare,asitwere,unknowable,78andhisillusionsconcerningthe

originsof"ourland,"rejectthe"frequenttroubles"thatafflictotherlands,especiallyChina,

togetherwithallthatis"taughtinChinesebooks,"andareintendedtoturnJapanesemonono

awareintoanabsolute.AccordingtoNorinaga,ChinaandJapanwereoncethesame.Thepoetry

ofShying"differsnotatallfromtheutaofourland.Thisisquitenatural,sincethehumanheart

moveseverywhereinthesameways."'9ThusNorinagaagreeswithKumazawaBanzan,It�insai,

andOgy焏oraithatthepoemsofShijingarenaiveexpressionsoffeeling.However,hethengoes

astepfurthertoclaimthatJapaneseutawereoriginallythesame-infact,thatalthoughJapanese

poeticexpressionhaschangedsincethen,Japanesepoetry,unlikethepoetryofChina,hasnever

becomecontaminatedby``thatofficiousteaching"(3α ㎞ 襯 ぬ 磁 如 摺05漉 賢 し だ ち た る 教 へ).80

Norinaga'spositiononthissubjectisasbaselessashisideasconcerningtheoriginsof"ourland."

Next,Norinagabeginstodiscourseevenonthemoralefficacyofuta.Utadonotpreachfrom

theoutsidebutb血gthelistenertounderstanding丘omwithin,sothatpeople"cometograsp

everytruthandunderstandthingsindepth."Thatiswhatmakesutaprecious,inthatthey"move

bothgodsandhumans."81AsHinoTatsuoperceptivelyobserved,whatmatteredforNorinaga

wasthereforenottosingactual,modernfeelings,contaminatedasthesewerebyadmixturesof

ConfucianandBuddhistthinking,buttoreturntothethoughtsandfeelingsofantiquity,evenatthe

costofmisrepresentingone'srealthoughtsandfeelingsinthepresent.Suchwasthefoundationof

No血aga'scriticism.82

乃oηo㎞ 砺 η03α3α 吻¢go'oand5i痂 わ捌 アδワ δareofapieceinthesensethatNorinagar句ected

inthemallsuchforeignteachingsasConfucianismandBuddhism.Hechampionedinsteadthe

expressionofgenuinefeelingonthebasisofhisfaithintheageofthegodsandofthegroundless

beliefthatthespiritofthatagewaslatentinwaka.ToreadShibuny�y�sadeclarationofthe

independenceof"bunga㎞"丘ommorality(d�oku道 徳)requiresanassumptionthatConfucianism

andBuddhismrepresentmoralityandthatGenji〃20ηogo如7'isliterature・Itisprobablymore

accuratetogatherthatwhatmatteredforNorinagawasthetruthofthefeelingsofthepeopleof

ancienttimes,continuousasthesefeelingswerewiththoseexperiencedintheageofthegods.In

Norinaga'stimetherewasindeednosuchthingasaconceptoflinguisticart.83

77Hino1983,p.414,pp.462-63.

78HinoTatsuosuggestedthatNorinagaderivedhiscritiqueofNeo-Confucianismandhisviewthatthe

godsareunknowableultimatelyfromOgy焏orai(Hino1983,p.462,n.1).

79Hino1983,pp.443-44.HinosawheretheinfluenceofOgy焏orai'sreadingoftheSongs.

80Hino1983,p.463.

81Hino1983,p.454.

82Hino1983,p.551.NakamuraYukihikowrotethatthe"archaismandlongingforthespiritofthe

past"visibleinKamonoMabuchiandMotooriNorinagacouldproperlybecalled"classicism"(ko-

tenshugi古 典 主 義)("Kinseijushanobungakukan,・p.26).

83HinoTatsuoobservedthatasNorinaga'scriticismofConfucianismgrewmoresevere,heabandoned

inIsonokaminosasamegototheapparentdeclarationofindependenceforbungakuthatappearsin

3痂 ゐ槻yδ σ δ(ハ4b'oo7'〈 を)厂加 αgα5枷,pp.534-35).However,itcanhardlybesaidthattheyoung

Norinaga,either,hadanyideaofanoppositionbetweengovernmentandmorality,andlinguistic
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AsHinoTatsuopointedout,theideathatJapan'suniquetraditionhaslivedoninwakasince

theageofthegodswasshared,almostcontemporaneously,byMotooriNo血againIsonokami

noBasa〃aegotoandbyKamonoMabuchiinKaik�ﾌ 意 考(1764).Thisideaisbasedonfbur

propositions.

(1)

(2)

(3)

(4)

WakarepresentsapoeticformuniquetoJapan.

WakapoemsappearintheJapanesemyths.

Waka"usethenaturalsoundsofourland,withoutanyadmixtureofChinese

words"(KadanoArimaro荷 田 在 満inKokkahachiron国 家 八 論,1742) .

Thererunsthroughwakathespiritofreverencefortheancientlanguage.84

Amongthese,(1)and(2)areundeniable.Withrespectto(3) ,however,regionaldifferences

inpronunciationsuggestthattheideaofasinglepronunciationpeculiartoJapanisuntenable;

besideswhichpronunciationevolvedagreatdealinantiquityaswell,untilthecurrentfiftysounds

werereachedintheeighthcentury.Regarding(4),itisclearthatthesoundsandsentimentsof

wakacertainlydidnotpassunchangedfromancienttimestotheTokugawapresent.Afterall,

thetechniquesandaestheticp血ciplesofwakatookshapeoveralongperiod,fromearlytimes

throughthemiddleages,indialoguewiththosegoverningChinesepoetryitself .Moreover,waka

containsmanyBuddhistconceptsandlexicalitemsintranslatedform.Inshort,item(4)represents

anewlyformed"tradition."No血aga'sthoughtistheproductofaperiodthatgaveanewmeaning

totheJapanese"ageofthegods."

No血agagaveevenstrongerexpressiontonationalisminhisNaobinomitama直 毘 霊(1771),

Tamakushige玉 くし げ(1789),andKojikiden古 事 記 伝(1764-98).InTamakushigehewrote ,"lt

isAmaterasuOmikamiwhorulesheaven,thereforeinallthecosmosthereisnonewhocanstand

besideher";and,"Nocountry,ifnotilluminedbythisgreatdeity,canstandforasinglehouror

day."ss

3.3.3 "Bungaku"intheYearsLeadingUptotheMeijiRestoration

Fromthelateeighteenthandintothenineteenthcenturies,studyofWesternknowledge-

especiallymedicine,butalsoastronomy,naturalhistory,navigation,militarytechnology ,andso

on-flourishedincreasinglyunderthetitleofrangaku蘭 学(Dutchstudies).ManyConfucian

scholarsnotonlytookupsuchstudiesthemselves,butevenabandonedConfucianismforthem .

However,fromtheTenp�ra(1830-1844)onintothelastyearsoftheTokugawaregime(the

Bakumatsuperiod),agrowingsenseofcrisiswascreatedbythepoweroftheforeigncountriesthat

art.Thatinterpretation,likeNakamuraYukihiko'scontentionthattheshiftinthecenterofgravity

of"bungaku"towardkanshirepresentstheindependenceofliteraturefromthought,ispossibleonly

undertheinfluenceofthemodernconceptof"literature."

84Hino1983,p.552,n.2.

85MotooriNorinagazensh�,vol.8,PP.310-311.NorinagadevotedhisShinrekifushink�en真 暦

不 審 考 弁toprovingthesuperiorityoftheJapanesecalendarovertheChineseandalsotheDutch.

However,hisgeneralattitudetowardDutchstudiesremainsunknown.
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weredemandingJapanopenitsdoorstotheworld.TheBritishdefeatofChinaintheOpiumWar

(1840-1842)especiallyshockedthewarriorclass.The"Tokugawapeace"collapsed,andthetime

fornegotiationsatlastarrived.

ThekokugakumovementgaverisetotheidiosyncraticShintothoughtofHirataAtsutane平

田 篤 胤(1776-1843),whoadoptedaspectsofChristianteaching,andforwhomtheturmoilofthe

timesgainedaconsiderablefollowing.Infact,everysortofShintothoughtflourished.Sogreat

wasthemomentumofthistrendthatitforcedwidespreadreformofvillagefestivals,originally

establishedthroughoutJapanbythemountainascetics(shugenja修 験 者)ofthemiddleages,in

ordertob血gthemintoconformitywithancientShintopractice..

Atthesametime,bothstreamsofNeo-Confucianism(ZhuXiandWangYangming)flourished

amongthewarriorclass,somuchsothatonefeatureoftheBakumatsuperiodwastherisingfervor

representedbythetermshisei至 誠("profoundsincerity").g6Thisfervormanifesteditselfinvarious

ways.OneexampleisWatanabeKazan,whowasintouchwith君 砌gα 肋scholarsandwhohimself

studiedconditionsinWesterncountries.Kazanwasjailedin1839forhisoppositiontothetideof

"expel
.thebarbarians"sentimentσ δ1mη 攘 夷 論).AsastudentofWangYangmingthought,he

deeplylamentedthestateofJapanandreveredpurityofconduct(sess�ﾟ 操).Incontrast,theMito

水 戸scholarFuj●itaT6ko藤 田 東 湖(1806-1855),awell-knownpartisanofthemovementto"revere

theemperorandexpelthebarbarians"(sonn�m δ1尊 王 攘 夷),publishedin1845akanshicollection

inwhichhechampionedJapanas"thelandofthegods"andcelebratedloyaltyandpatriotismas

theway"profoundsincerity,"whichheheldtobecontinuouswiththetruespiritofthecosmos.

Meanwhile,YbkoiSh6nan横 井 小 楠(1809-1869)ofKumamotowroteinSh�ankankyozatsushi

沼 山 閑 居 雑 詩(ca.1857),"AlthoughtheThreeTeachings[Confucianism,Buddhism,Shinto]are

availabletoall,theydonothingtounitepeople'shearts.ShintoandBuddhismareemptytalk,while

Confucianismhasfallenintomereliteraryart(bungei)andhasnothingtodowithgovernmentor

genuineteaching."871rithiscase,bungeistandsinoppositiontoBugei武 芸(themilitaryarts)and

clearlydesignateskanshi,towhich,accordingtoSh�an,Confucianscholarsdevotefartoomuch

time.Sh6nanwasnotaloneindeplo血gthisphenomenon,sincethesamecriticismwaswidespread

amongthosewhobecamepoliticalleadersatthetimeoftheRestoration.gg

Thefollowingdiscussionof"bungaku"datesfromroughlythatperiod.Theparticipantsare

TamamushiSaday絜ﾊ 虫 左 太 夫,ofSendaidomain,andLiBang麗 邦(Jp.Reih6),theChinese

proprietorofamedicineshopinHawaii,Ittookplacein1860.

Tamamushi:Atpresent,bungakuflourishesonlyinyourcountryandmine.Western

learninghasbeenenteringJapanlately,however,anditdoesgreatharmtotheWay

ofthesages.Isthathappeninginyourcountryaswell?

LiBang:Bungakuisnowinthesameconditioninbothourcountries.Western

learninggravelyviolatesthefiverelationships[definedbyConfucianism]andis

86Seefbrexample3ρgα 尸α7δ 厂〃6乃050ん 〃訪 冴,voL2,p.56.

87QuotedinHirakawa1985,pp.128-29.

88SeeYanagidal965,vol.1,section2("Shokibungakukakushinnotaisei'"初 期 文 学 革 新 の 大 勢),

chapterl("Jiseitobungaku"時 勢 と文 学),subheading2("Bungakumuy�on"文 学 無 用 論).
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THERECEPTIONANDREFORMULATIONOF`BUNGAKU"

completelyworthless.AsfarasIcansee,peopleinrecentyearsturnawayfrom

morality,takepleasureinanythingnew,andarecaptivatedbyanynonsense.Agreat

changeisuponus,andonewhocleavestotheteachingofthesagescanonlysigh.89

TamamushihadgonetotheUnitedStatesin1860asamemberoftheseventy-manJapanese

delegationtotheratificationceremonyfortheUS-JapanTreatyofFriendshipandCommerce.

OnhiswaybackthedelegationstoppedinHawaii,whereheandLiBangengagedinawritten

dialoguethatTamamushipublishedinhisdiaryofthetrip,
"Bungaku"inthisdialogueclearlyreferstoConfucianstudies

.Suchwasitsmanifestmeaning

in1860,inaconversationbetweentworeasonablywelleducatedmen,oneChineseandtheother

Japanese.90WhileinterestinEuropeanscienceandtechnologymounteddaybydayamongChinese

89QuotedinIsodaK�chichosakush�,p.89.'

901sodaK�chiplacedthisdialogueatthebeginningofthefirstchapter("Yakugo`bungaku'notanj�"

訳 語 「文 学 」の 誕 生)ofhisRokumeikannokeifu.Hewroteonp.10,

Itisdifficulttodefinethemeaningoftheword"bungaku"asitisusedhere,butonecanat

leastaffirmthatitstandsinoppositiontoy�aku洋 学[Westernstudies],andthatitislinked

to"thewayofthesages"[seid�ｹ 道]andtothe"fiverelationships"レ 勿 δ 倫 常].Itisof

profbundinterestthatfbrTamamushi,whohadleftJapanonapoliticalmissionco皿ected

withtheUS-Japantreaty,`bungaku'wassomethingthatrancountertothe"openingofthe

country"[kaikoku開 国].Whenhesaid,"WesternstudiesharmtheWayofthesages,"he

nodoubtmeantby"Wayofthesages"notonlytheancientConfuciantraditionofChina,

butalsoaJapanizedConfucianismrootedinnational,spiritualvalues.Whenonerealizes

that,forhim,"bungaku"stoodinoppositiontopracticalrealities,itbecomesplainthathis

conceptof"bungaku"isoneoftheoriginsoftheconceptcurrentinmodernJapan.Since

thatconceptisentirelydifferentfromtheWesternoneof"literature,"themodernJapanese

conceptof"bungaku"itselfcanbesaidtobetheproductoftheencounterbetweenthelong

traditionof"bungaku,"whichincludesConfucianism,and"literature."

Isodarecognizedadegreeofdifficultyinunderstandingthemeaningof"bungaku"inthisexchangebe-

tweenTamamushiandLiBang,butwhenseeninhistoricalperspectivethematterissimpleenough.

Moreover,Isodashowednointerestinthefactthatthetwomenusedtheterminordertoreachahistorical

commonground.Onemaythereforequestionwhethertheiruseof"bungaku"reallyimpliesanattitude

thatrunscounterto"openingthecountry";thatistosay,whetheritreallystandsinoppositiontorealpo-

litik.ConfuciansoftheBakumatsuperiodquiteclearlyheldthatstudyofCor血cianprinciplesofgovem-

mentwasnecessarypreciselybecausetheopeningofthecountrywouldchallengetheveryfoundations

ofnationalidentity.ThatistheveryattitudethatproducedtheImperialRescriptonEducation(Ky�ku

Chokugo教 育 勅 語,1880),whichcombinedShintoandConfucianisminadoctrineofloyaltyandpa-

triotism.ItisindeedpossibletofindwithinthemodernJapaneseconceptionof"bungaku"anelementof

oppositiontopracticalpolitics.However,nothingofitsoriginscanbediscernedintheConfucianismof

BakumatsuJapan.IfanythingoftheConfuciantraditionistobefoundinthemodernconcept,itisno

doubtthelasthalfofthestatementfromtheDianlunlunwen典 論 論 文byCaoPi曹 丕(187-226)that

"Wenzhangisagreattaskforthegoverningoftherealm
,andadeathlessenterprise":i.e.,afaiththateven

foroneopposedtothecurrentpowers,wenzhangendures.Thehopethatevenonedefeatedinthegameof

practicalpoliticscanhavehisnameendurethanksto"wenzhang"canbefbundfbrexamplein.陥 の3δ,in

thepoemsofseventeenmenassociatedwithPrinceNagaya長 屋 王,whohadbeenpunishedbySh6mu

Tenn�ｹ 武 天 皇.Thesamehopepassedintowakaaswell.Forexample,inhisJapaneseprefaceto

Kokinsh�,KinoTsurayukimentionedthosewhohavelefttheirnametolateragesthankstowaka.
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andJapaneseintellectualsintheperiodaftertheOpiumWar,TamamushiSaday珉ndLiBang

merelylamentedthistrendandfeareditmightmeantheendoftheage-oldConfuciantradition.It

seemsnevertohaveoccurredtothemthattheWesthaditsown"teachingofthesages."

OneConfucianscholarwhoshowedanunusualinterestinWesterntechnologyisSakuma

Sh6zan佐 久 間 象 山(1811-1864),theprobableauthorofthefamousaphorism,"Eastemethics,

Westerntechniques"(Toyod�oku,5⑳ δgε 珈 醜 東 洋 道 徳 、西 洋 芸 術).911nthisexample,

gθグ〃醜meansbothlearning(gakumon)andtechnology(g卿 醜 技 術).ThusEastemintellectuals

infacttendedtoachieveagraspofWesterncivilizationmainlythroughscienceandtechnology.

Morebroadlyspeaking,theysawin鴨stemcivilizationabodyofpracticalleamingσ'醜go肋 実

学)foundedonakindofrationalismentirelydifferentfromthatoftheEast.Neo-Confucianism

isusuallyseenasadualisticphilosophyof"principle"(7∫ 理)and"materialfbrce"(ki気),but

"principle"oftenpredominated
,andamongJapaneseConfuciansitservedeasilyasareceptorfor

amodeoflearningthataimedtodiscoverthelawsunderlyingnaturalscience,i.e.,thematerial

world.Ofcourse,theincreasinglythis-worldlyorientationofthoughtfromthemid-Tokugawa

periodon,aswellasthesenseofcrisisengenderedbypressurefromforeignpowers,undoubtedly

playedtheirpartaswell.

ItisnoteworthyinthisconnectionthatTamamushiSaday珉ndLiBangwerebothconscious

ofConfucianismasatraditionsharedbyChinaandJapan.Thisawarenessnodoubtsignalsthe

beginningsofasenseofsolidarityarousedbyfearthattheEasternspiritwasunderthreat.Neither

tookintoaccountthewayConfucianismhadchangedbetweentheSongandtheQing,orthefurther

refractiveforcesthathadaffecteditinJapan;theysimplyregardeditasbothcountries'hallowed

tradition.Itisnodoubtpossibletoseethissolidarityasthefirststir血gsofanAsianism(ア ジ ア

主 義)opposedtotheWesternpowers.Both,however,fbrgotthatinEastAsiatherewasanother

countrythatsharedtheNeo-Confuciantradition:YidynastyKorea;orperhapstheyconsideredthe

Koreaofthetimetooobviouslyana皿exofChinatodeserveseparateacknowledgment.Atany

rate,itappearsthatinBakumatsutimesallthesefactorsconspiredtoencourageequatingtheword

"bungaku"with"theEastAsiantradition
."

The"reveretheemperorandexpelthebarbarians"movementoftheBakumatsuperiodturned

theculturalnationalismofJapan'sintellectualsfromtheanti-Chinasentimentscharacteristicof

ShintoandkokugakuscholarstooppositiontotheWesternpowers.Suchfeelingsbecamethematrix

withinwhichtheideaofthenation'sculturalidentityitselfaconceptderivedfromtheWest-

tookforminJapan.Intruth,thegreatquestionfacingtheabsolutemajorityofJapan'sleadersand

intellectuals,intheperiodbetweenthefalloftheTokugawashogunateandtheRusso-Japanese

War,washowtobuildanindependentnationcapableofresistingthesepowers.Theprocesswasa

tortuousoneofcontinualtrialanderror,butdespitemanyreversesitaimedconsistentlytopromote

themodernizationofJapan'smightbyestablishingJapanasafull-fledgednationstate,thanksto

areturntodirectimperialrule(�eifukko王 政 復 古)andtotheritsury�egalandadministrative

system,andbyintroducingatthesametimethecultureandmaterialachievementsoftheWest.

Theestablishmentin18720fEmpireDay(kigensetsu紀 元 節,celebratingtheaccessionofJinmu

91ShigenoSeisai重 野 成 斎(1827-1910),inscriptiononafunerarymonumenttoSakumaSh6zan;

translationfromTotman1993,p.440.
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神 武Tenn�),andthepromulgationoftheImperialRescriptonEducation(Ky�kuChokugo

教 育 勅 語,1890),amongothersuchmeasures,wereintendedtocentertheveryconceptionof

Japanesecultureandhistoryontheemperor,whosehallowedtraditionwasfarolderthanthatof

anyWesternpower.Thustherearoseabroadcurrentofthoughtshotthroughwithurgestohelp

AsiancountriesindependentlyresisttheWesternpowers,andtoexpandJapanesemightontothe

Koreanpeninsula.

EvenasJapanshapeditselfintoanationstateontheWesternmodelandadoptedevermore

Westerncultureandtechnology,itcreateditsowncultural.identity(againbasedontheWestern

model)andsoughttoestablishitspositionattheheadofaleagueofAsianpowersopposedtothe

West.Asthisdoubleortriplestrategyunfolded,Japanesecultureinitsmodernformtookshapeas

ablendofmanyideasandideologies,andassiteofvigorousconflict.Onecanciterebellionamong

thefeudaldomainsofnortheasternJapan;theexcessivepopularreactiontotheviolentmovementto

disestablishBuddhism(haibutsukishaku排 仏 毀 釈),containingasitdidelementsofinsurrection;

militaryclashesthatamountedtocivilwar(theSeinanWar西 南 戦 争of1877);andsuchcoup

d'騁at-likeincidentsasthatof1881.Therewasalsotheincreasinglyvocal,modernnationalism-

from-belowmovementforfreedomandpeople'srights.TheprocessoftheestablishmentinJapan

ofthemodernWesternconceptof"literature"tookplacefromstarttofinishinthecontextofthese

majorpoliticalandculturalupheavals,anditsnaturecanbediscernedclearlyonlywhenseenin

thatlight.Totaketheprocessofmodernizationmerelyforoneofwesternization,accomplished

throughtheadoptionofWesterncultureandmaterialtechnology,isobviouslytoacceptaradically

limitingview.(SeeFigure8.)

"Bungaku"=learningandChinesepoetry
,prose Other

Pre-Heian Confucianclassics,Chinesepoetryandprose

Early7thcentury ParalleldevelopmentofShinto,Confucianism,Buddhism

(PrinceSh�oku)
Early8thcentury Kojiki,Nihonshoki(historiesinChinese) [Awarenessofpoehyasagenre]
Mid8thcentury Kaifuso(751)

Heian Confucianism,EsotericBuddhism(Kanmu)

Late8thcentury Studyofclassicsandhistory

Chinesepoetryandproseflourish Taketorimonogatari(f-supernaturaltalesoftheTang
Early (eclipseofJapaneseculture) period)
10thcentury BaiJuji'spoetryinvogue Kokinwakash�(ca.913),firstof21imperialcollections

Discussionof"wildwordsandfancylanguage" Wartales(wakankonk�un)

Middleages Riseof"GozanbungakuandZen,"andConfucianism Nohplays,linkedverse

13thcentury PrintingofBuddhistandConfuciantexts,andChinese TreatisesonJapanesepoetryandotherarts;otogiz�hi

poehy

Tokugawa Neo-Confucianrevival,banningofChristianity

17thcentury Kanshiinvogue Urbanpopularculture-kabuki,j�uri,ukiyoz�hi
Ancientstudies,philology

18thcentury T�hisenabestseller Culturalnationalism(China)

Popularizationofkanshi RiseofDutchstudies

Riseofkokugaku

EmuraHokkai'sNihonshishi(1771) Mixofmediaandgenres

[Awarenessofkanshi,waka,haikaiassinglegenre]
Kanseibanonunorthodoxlearning(1790) 【Awarenessoffiction(sh�etsu:monogatari,gesaku)as

singlecategory]
Early RevivalofNeo-ConfucianismandWangYangming

19thcentury philosophy.
Culturalnationalism(theWest)

Figure8TheEvolutionoftheConceptof"Bungaku"inJapanUptotheEndoftheTokugawaShogunate
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