
CHAPTER8

THEAccEpTANcEANDEvoLuTloNoFMoDERN

``1
」ITERA:TURE,,

8.1TheAcceptanceofModern"L,iterature"

8.1.1 Three``H:istoriesofJapaneseI」iterature,,

Whendid"1itera加re"intheres面ctedsenseoflinguistica丘cometowinoutoverthesamete㎜

initsbroadermea血19?

Letus且rstconsiderthedeclineofthatbroadermeaning.Du面groughlythel890sthete㎜in

thesenseofoverallscholarlyaccomplishmentseemstohaveallbutva㎡shedfヒomuse.Initsvery

broadestmeaningitservedtoset"literature"apanfbmphysicalscience(7'go初 理 学)orscience

asawhole(初9α 初 科 学),orgenerallytodistinguishtheliberala齢ofahumanisticorsocial

nature丘omthenaturalsciences.Fromthereitsscopeshrankmoreandmoreoftentodesignating

thehUmanitieSaSdiStingU.iShed丘OmtheS6CialSCienCeS.ThiSlaStmeaningeXplainSthetitleOf

a㎜iversity"B㎜ga㎞bu"(FacultyofLe廿ers),whichembracesphilosophy('餾 ㎎ α忽 哲 学,

includingreligionandsociology),history,and``literature"inthenarrowsense.Thestabilizationof

therecognizedcategoriesofleamingpresumablyalsoplayedarole㎞thisprocess.

The"literahlre"ofthevanous"historyoflitera加re"workswh廿endu血gthe1890swas

"literature"inthebroadsense
.Thatmeaningbeganmovingtowardthenarroweronewiththe

publicationin18980fWilliamGeorgeAston'sオ 劭'oり,(轟 叨 αηε3εL舵 厂伽 ㎎.P亘blishedinNew

Ybrkthefbllowingyear,Aston'sworkwasthentranslatedintoFrench,andinmanycountriesitis

readeventodayasanintroductiontoJapaneseliterature.lBeingthefirstsuchworkwrittenbya

食)reigneritattractedagooddealofattentioninthe∫apanofthetime,anditseemstohaveinfluenced

thelaterconceptandappraisalof``literature."Ingeneral,Astonintroducedworksfヒomearlytimes

totheMe噸ipehod,providedinfb㎜ationaboutthem,andevaluatedthem丘omthestandpoint

oflinguisticart.Forexample,asexamplesofancientprosehebheHydiscussedtheη07∫ ∫o祝 詞

prayers(whichhecalled"ShintoRituals"),declaredthembynomeansentirelydevoidof``literary

qualities,"andcitedanillustrativepassage.2Healsoexplainedthatwhile12〃 〃20ル ∂bん'出 雲 風

土 記isaboveallafactualwork-agaze廿eer-italsocontainsasmallpropoltionoflegendary

lW.G.Aston'sオ 茄5∫o型(ゾ ノ∂卿 ηθ∫ε 甜 θ翩 粥is・saidtohavebeenpublishedin1899,butthe1907

edition,publishedbyWilliamHeinema㎜,assignsthe"且rstprinting"totheyear1898.TheFrench

edition(LibrairieA㎜andColin)cameoutin1902.The且rstpa丘ofthework,onclassicalpoetry,was

serializedinl900inthemagazine躍 吻 ●δ 明 星,inatranslationbyUmezawaWaken梅 沢 和 軒.The

completework,translatedbyShibanoRokusuke芝 野 六 助,appearedinl908.However,thetransla-

toreditedthetextandomittedAston'sdiscussionofMe勾iliterature.

2Astonl972,p.10.



accounts.31nhistreatmentoftheHeianperiodhestatedthatsincesuchfieldsashistor》 ～theology,

science,andlawwerealldiscussedinChinese,``nativeliterature"(workswrittenin∫apanese)

couldnodoubtallbeclassifiedas``bellesle血'es";andhecitedthegenresofkanshi,fiction,diaries

(nikki日 記),andliterarymusings¢ 励1翻 随 筆).4Astonusedthete㎜``bellesle伽es"inthesense

oflinguisticart,asopposedtolearning(go初 〃20η)andthought(訪'3δ).Thisemphasisonlinguistic

artabovealldistinguishesAston'sbookfbmthe一 く励oη 伽 ηgα肋3痂ofMikamiSarjiandTakatsu

Kuwasabur6.

AstondividedhistoIyintothefbllowingpehods:ancienttimes,Nara,Heian,Kama㎞ra,

Nanbo㎞ch6andMuromachi,Edo,andlbkyo.By"Tbkyopedod"heofcoursemeantMe勾i,at

thestartofwhichthecapitalhadbeenmovedtoTbkyo.OnthewholehedidnotslighttheinHuence

ofChinesecivilizationanddevotedconsiderablespacetoTb㎞gawakanshi,butheemphasized

aboveallthespecialcharacterofJapaneseliteraturefヒoma"nationalIiterature"perspective.His

choiceofwo士ks,andtheweighthegavetoeach,naturallyenoughreflectatoncehisowninterest

inShintoandcriticalopinionprevailinginJapanatthetime.Nodoubtthatiswhyhenevereven

mentioned5㍑ 刀初伽wα 肋3廨 新 古 今 和 歌集(1205).However,hiswonderatthefactthatthe

greaterandmostimportantpartofearlyJapaneseIiteraturehadbeenwrittenbywomen,andhis

praisefbrtherefinedqualityoftheseworks,5maywellamouncethelaterreappraisalof"Heian

women'swriting"(扉 伽 ノoワ 励 耀gα ㎞ 平 安 女 流 文 学),sincenoJapaneseliteraryhistorianhad

everbefbreremarkedsopointedlyonthesu切ect.Incontrast,Astondescribedeighteenth-nineteenth

century"popularfiction"ofthe"pomographicschool"assullyingJapan'sgoodname.H:eseems

nottohaveassignedtheGerro㎞ 一pedodworksofSaika㎞andChikamatsuMor皿aemon,which

hecalled``popularliterature,"entirelytotherealmofhigherliterature,buthisevaluationofthem

nodoubttakesintoaccounttheirhighreputationinJapan.

Ihthefbllowingyear,1899,HagaYaichi芳 賀 矢 一publishedK∂ 肋 わ跚go肋3痂 ノ'航 δ 国 文

学 史 十 講,aintroductiontothehistoryofJapaneseliteratureaddressedtostudents,andbasedon

3

4

5

Astonl972,p.23.

Astonl972,p.54.

Aston1972,pp.55-56.WhileAston'sworkassumesthebroaddefinitionof"literature,"hiscritical

standardwas``literature"inthenarrowsense.However,heproceededbyanalogywhenapplyingthe

modemEuropeannotionoflinguisticarttoworksinJapanese.Hisdiscussionofハ 伽 め ノδ5加poetry

inChapter2,fbrexample,makesthisclearHewrote(Aston1898,pp.24-25),"Japanesepoetryis,

inshort,confinedtolyrics,andwhatfbrwantofabetterword,maybecalledepigrams."Hecredited

Japanesepoetrywithoffbring``veryfbwpoemsofareligiouscast"(p.25),andheconcluded,``Inshort,

theonlythinginthemechanismofJapanesepoetrywhichdistinguishesitf士omproseisthealtemation

ofphrasesoffiveandsevensyllableseach.Itis,infact,aspeciesofbla温 【verse"(P.28).

Needlesstosay,wakapoetryhasinpointoffactmanyelementscorrespondingtoepicpoetryalldis

richinreligioussentiments.WithrespecttorhymeAston'sdescriptionisinaccurate,probablyinpart

becauseheexcluded働'η んoん'η5廨.Histhoroughlyone-sidedjudgmentsarebasedonanunderstand-

ingofIinguisticartalientoJapanesecultureandrequiredrevisiononthebasisofanewstandard,one

trallscendingculture-boundassumptions.

However,thisproblemwassetasidesothatthenarrowconceptof"bungaku,う'whichhadbegunto

achieveautonomyroughlyinl907,shouldstanduponthemodemEuropeanconceptionoflinguistic

跏 。IntheearlySh6waperiod,perhapsonlyOri㎞chiShinobu折 口 信 夫madeane飾rttogobeyond

theconcept'sculUlralfbundation.
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hislectures.Henotedinhisintroductoryremarksthatthe"bunga㎞"inpdorworkson"historyof

b㎜ga㎞"hadre色rredtothe"learningrequiredfbrliterarycomposition"伽 励 δo醜 加 〃go初1ηoη

文 章 を 作 る 学 問,asSu加dHiroyasu鈴 木 弘 恭putitin5窺 η3仞 ハ励oη 伽 ηgo舳 ワ α㎞8痂 新 撰

日本 文 学 略 史);ortoleamingasawhole(画 伽 芸 文,thete㎜usedbyKonakamuraGish6小

中 村 義 象andMasudaUshin増 田 于 信inハ 励oη 伽gα 肋 壷 日 本 文 学 史).Hethenwentonto

statehisownde且nitionasfbllows:"Bybunga㎞11neanwaka,prose,andsoon:createdworksof

art."Inotherwords,heclearlyhadinmind,amongall``theworksinwhichourancestorssetdown

theirthoughtsandfbelingsinournationallanguage,"``thosewhichsucceedassplendidworksof

aバ ーi.e.,thosesowri賃enastomeritappreciationas"artliteraUlre"ψ 始 跏g盈 〃 美 文 学).6

1nκ ∂ん始 畷gα 初5痂 ノ〃晦Hagadevotedlessspacethandidothersuchworkspublishedduring

thesamedecadetotheinfluenceofChinesecivilizationandthesignificanceofkanshiandkanbun.

Hepre色rredinsteadtoemphasize"thepureJapanesemode"(加3〃'ηoハ 励oη 声 純 粋 な 日 本 風).7

Byexcludingleaming(gα 初 溺oη;ConfUcian,Buddhist,andhistoricalwritings)ffomtheliberal

artsingeneral(gα 勧gθ ∫ψρ砌),heinevitablydiminishedtherelativeimportanceofwritingshl

ChineseandgavegreaterprominencetothespecialfbaturesofJapaneseculture.Nodoubthis

attitudeinthematterreHectsthemoodoftheperiodsurroundingtheSino-JapaneseWarVictoryin

thatcor亜cthadbroughtonarushofcorぽidencethatJapanwassupehortoalltheotherco㎜tdes

ofAsia,s㎞ceJapanhadbeenthefirstamongthemtomasterW6sterncivilization,andthisfbeling

graduallyreinfbrcedatendencytodowngradetheimpor血nceofwdtingsinChinese.Withrespect

tothepedodizationofhistory,Hagain飾 勧 〃刀g漁3勿'妖 δemployedthete㎜s"魚rantiqui取"

σδんo上 古),"middleantiquity"@冴 初 中 古),recentantiq賦y"(勧 加 近 古),"therecentpast"

(勧5θ'近 世)and"thepresent"(gε 刀伽 現 代)inordertore軌respectivel乂tohistorythroughthe

Naraperiod,theHeianperiod,theMiddleAges,theTb㎞gawaperiod,andtheMe◎iperiod.Apart

丘omthequestionofwhattocalltheMe巧ipedod,Owada血keki大 和 田 建 樹hadadoptedthe

samesolutioninhis肱 わ婀gα 肋 訥 ∫和 文 学 史.

Thenextyear,1900,usheredinanewcentury.Forthefirsttimesincetheintroductionofthe

W6stemcalendar,JapanwasawareofthepassagefヒomonecenturytoanotheLhlJuneofthat

year乃 かδpublishedaspecialissueentitled瀧 砂 π8θ 痴 十 九 世 紀.Theissuewasdividedinto

threesections:"Overview,""TheW6st,"and"TheEast."Thesecovered,f士omvariousangles,

developmentsintheworldandinJapanduringthecourseofther亘neteenthcenturyandspeculated

ontheprospectsfbrthe伽ventieth.Thesectionon``The「W6st"faroutweighedtheothers.

The"Japan"portionof"TheEast"wascomposedentirelybyKideraRytU.ir6木 寺 柳 次 郎,

whodividedthewhole㎞to"恥 ㎞gawa"and"Me匂i,"andprovidedagove㎜ent-centeredsuwey

ofdevelopmentsineducationandotherareas.Its伽alch即ter,on"bunga㎞,"surveyedJapanese

"1iterature"inthenineteenthcentury
.Underth6s亘b-heading"BefbreMe面i"theopeningpassage

begins,"Withrespecttopureliterature,且ction[sh6setsu]wasthe且rstgemetocount,evenbefbre

Me緬i."Inthe且rstdecadeofthetwentiethcenturytherepresumablywasstillaneedtoexplainthat

"bunga㎞"meant"pureliterature
,"i.e.,"literature"inthenarrowsense.Despiteholdingthetitle

of``doctorofletters"(わ 繝gα ㎞ 乃αん〃5励,Kiderawasofcoursenotaspecialistin``literature"itself

6HagaYaichi1899,pp.5-6.

7HagaYaichi1899,p.20.
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Hislate-Tb㎞gawatomid-Me輯iviewof"literature"musthavebeentypicalofotherhumanities

scholarslfkehimself

Kideradividedhischapteron"literature"into且vesub-headings:"BefbreMe哲i,""The

Sh6setsubefbreSh6y6,"TheSh6setsua丘erSh6y6,"``TheaterScdpts,"and``Stagnationinthe

LiteraryEstablishment."Hehardlymentionedpoetry,centeringhisremarksinsteada㎞ostentirely

onfiction(thenovel),thehistoryofwhichhedividedinto``befbre"and``after"TsubouchiSh6y6.

Thestandingoffictionhadhsensohighthatdespairoverthedeclineof``literaUlre,"currentonlya

decadeorsoearlier,wasnowfbrgotten,andSh6y6'sachievementwaswidelyrecognized.

Therearetworeasonsfbrthis.OneisthediffUsionoftheviewthatthenovel(sh6setsu)was

equivalenttolinguisticart.Theotherisanewperceptionamongintellectualsthatthenovelwas

ofvalue.Appealingasitdidtotheideaoflinguisticart,thenovelintheyearssurrounding1900

hadbeencnticizedbyenlighte㎜ent-mindedintellec加als,飼rwhom"litera血e"retaineditsbroad

meaning,andlumpedtogetherbythemwiththe"novelofhuman琵elings"(η 吻b訥 δ8θ醜 人'1青

小 説).Onlyafbwyearslater,however,thedebateover"nationalliterature"gaveitnewimpetus.

Itbegantodealseriouslywithsocialissuesandthusgainedwiderecognition.Sotoo,atthesame

time,didthesigni且canceofTsubouchiSh6y6's5乃 δ5ε醜5乃 ∫ηz〃1and:τ δ5θ'3加3θ'1め 雄g',which

hadinitiallyinspiredwriterslikeOzakiK6y6andK6daRohan,andwhichappearthentohave

beenintheprocessofcanonization.TheriseinSh6y6'ssocialpositionmayhelptoexplainthis,but

asthetimeschanged,Sh6y6himselfhadalsobeenshiftingperspectiveinvariousways.Theriseof

OzakiK6y6'sKen'yUsha硯 友 社toapositionofunassailableprominenceparticularlyencouraged

thishistoricvaluechange.

KideraRy両ir6concludedhisdiscussionof``TheSh6setsuafterSh6y6"withthestatement,

"K6y6isaconnoisseur
,Rohanaphilosopher,and[Higuchi]Ichiy6agenius."Thisjudgmentwas

typicalofthetime.However,hewroteinhisclosingdiscussionof"StagnationintheLiterary

Establishment":

Aconfbrenceofwomen'shigherschoolprincipalshasdecidedthatwomenstudents

aretobefbfbiddentoreadnovels,andmanygoodfamiliestakethesameposition.

Atpresentitisaboveallyoungmenwhocareaboutliterature.

Underthei面uenceofsuchwritersasZola,therehadbeenlatelyarashofnovelsonsexual,

morallyo切ectionablethemes.InNovemberofthatsameyear,α πδ んδπ)ηpublishedanarticle

entitled"lwayurushizenshuginosh6setsu"所 言胃 自 然 主 義 の 小 説.Thete㎜3伽 η5伽g'was

cominginto魚shion.Justastheenlighte㎜ent-mindedhad,inthelate1890s,deplored血e

appearanceoftheK6y6-style"novelofhumanfbelings"asrepresentingthe"utterdebasementof

literature"(勿 ηgo肋@o肋3〃'文 学 極 衰),sothoseintellectualswhoendorsedthepost-Sh6y6art

novel(gθ グ〃醜 訥 δ5ε醜 芸 術 小 説)decdedthevoguefbr5漉 ε励 〃g'as"stagnationintheliterary

establis㎞ent"(肋 ηぬ ηηoル8伽 文 壇 の 不 振).Thistime,however,the丘ameworkfbrdiscussing

thenovelaslinguisticartwasdif琵rent.

Ali廿lelateちatthecloseoftheMe巧iera,跋 かδpublishedaspecial,enlargedissueentitledル 吻 ノ

馳 舵 η5痂 明 治 聖 天 子(Septemberlgl2),飢edwithretrospectiveessaysontheMe頓period.

Accordingtoone,entitled"Me麺ibunga㎞rya㎞shi"明 治 文 学 略 史,"Whattrulydeservesto
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becalledMe巧iliteraturebeganwhen,in1886,丁 もubouchiSh6y6published5乃 δ3θ醜8伽z露and

tnlmpetedrealism(5砌 ゼ醜 訥 ㎎'写 実 主 義)."Thisstatementbytheanonymousauthorshows

thatbythen5乃 δ3θ醜 面 ηz〃'wasacceptedas血llycanonical.Conside血gwhowroteおr勧 δat

thetime,the㎝thorwasprobablyassociatedwiththejo㎜a1肱5蜘 伽gぬ 早 稲 田 文 学,but

hispraiseofSh6y6isnotnecessarilyattributabletothisassociationalone.Theviewheexpressed

waspresumablynon-controversial.However,healsoseemstohavebeenawareof``literature"

initsbroadsense,sinceundertheheadingof``proseliteratureotherthanthenovel"hediscussed

Fu㎞zawaYUkichi,NakamuraMasanao中 村 正 直(1832-1891),Fu㎞chiOchi,andNarushima

Ry曲o㎞ 成 島 柳 北(1837-1884).

8.1.2 TheTerm``Bungei,,(LiteraryArt)

Letusreturntothe7切 γδspecialissue,の7κ ソ冴381ん1.Itssectionon``TheWbst"con惚insan

entryentitled"HistoryofLiteraryAバ ψ 跚gε ∫3効,wri賃enbyUedaBin上 田 敏(1874-1916).

Sureenough,UedadisplayedfamiliaritywithartisticdevelopmentsinEurope,butwithinarange

thatcombinedlinguistic(9(3ηgo9ε 〃〃!3〃)withvisual(勿 〃醜)art.Thismayseemstrangetous,

buttherewasnothingu㎜a加ralaboutitatthetime.Thete㎜ 伽g810丘endesignatedatonce

"literature"inthenarro
wsenseandtheplasticarts.Anexampleistheuseof伽 ηgε'inthepassage

quotedabove(seethepreviouschapter)丘omUchidaRoan's"Sengonobunga㎞(ko㎞minoshite

ldunnij6-zeshimeyo)."

Ueda'sexpressionassumesadistinction,withinthelargercategoryofart,betweenartmediated

bylanguageontheonehand,anda舳ediatedbyfb㎜andcolor,sound,andthebodyontheother

Thisdistinctionisnodoul)tlinkedtotheincreasingspreadofanalyticalthin}dng,ofpositivism ,

andofthetendencytodistinguishart(gの 〃醜)fヒomhistoryandphilosophy.Letusthenconsider

thisuseofわ 〃η98'fUrther.

In"Bunga㎞ge加tsunosansay6"文 学 芸 術 の 三 作 用,publishedin1908(admi廿edlya食er

the㎞sso-JapaneseWar),丁 もubouchiSh6y6paired``bunga㎞"and"ge加tsu"byplacingthem

togetherwithinbrackets(〈 文 学 、芸 術 〉);8in魚ct,heused伽g漁gゆ 醜asasinglete㎜to

designateboth``literature"inthenarrowsenseandvisualart(勿 πおの.hhis``Bungeinitaisum

mi廿sunokotona賃ahyq'un"文 芸 に 対 す る 三 つ の 異 っ た 標 準(1908)hiss呵ectwas``b㎜ga㎞"

inthenarrowsense,butheused``bungei"asanabbreviationcoveringbothゐ 砌go肋andg・ θグ〃応〃.9

1nhis"Bungeitorishimarimondai"文 芸 取 締 り問 題(1910)thete㎜"b㎜gei"refbrsto"akindof

paintingcombinedwithwdting"(α 潮3加 ηo鰄gα 襯 厂o伽 ∫伽8α 肋 或 種 の 絵 画 並 び に 著 作).lo

Later,in"Puret6nomitash6nenky6i㎞tobungeitonokarkei"プ レ ー トー の 観 た 少 年 教 育 と

文 芸 との 関 係(1923),"bungei"meanssomethingverysimilaろbutthistimeitsscopeembraces

notonlytheplasticandvisualarts,butalsomusicanddance.Thisusageappearslikewise,as

lateasl921,in肱kasuBaikei's高 須 梅 溪 丿(加ぬ 酌 〃ηgε'3痂mη 近 代 文 芸 史 論,whichtreats

developmentsinboththelinguisticandthevisualartsfヒomthetimeoftheMe茆Restorationon.

Inparallelwiththisusage,therealsoexistexamplesof"bungei"beingemployedtomean

8[2害zめoz40乃']3乃 の δ5ε η3乃冴,vol,6,P.647.

9[器 〃150z∫o乃']3乃 のノδ8(～η3勉7,vol.6,P.713.

10[2否z4わoz40乃']3乃 のノδ8θ η3痂7,vol.6,P.721.
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theart(gθ 加 醜)ofliterarycompositionψ 〃η).Forinstance,in"Naibuseimeiron"内 部 生 命 論

KitamuraT6ko㎞descdbed"bungei"asbeingequivalentinmeaningto"pureliterature."This

usagebecamemore丘equentwiththepassageoftime,astheideaof``literature"inthenarrow

senseoflinguisticartgainedwiderandwideracceptance.Afbwtitlesofcriticalessayswillserve

toillustratethepoint.

肱kayamaChogyU高 山 樗 牛,"Waga㎞igenkonnob㎜geikainiokeruhihy6ka

noho㎜u"我 邦 現 今 の文 芸 界 に於1する批 評 家 の 本 務 幼 δ太 陽,Junel897.

UchidaRoan内 田魯 庵,β 鰯9ε ノ訥δ伽 文 芸 小 品,1899.

Shima㎜raH6getsu島 村 抱 月,"Bungeitod6to㎞"文 芸 と道 徳 跏5♂ 新 聲,

Junel901.

驗kayamaChogy且,β 粥gε'勿 δmη 文 芸 評 論,1901.

Saio呼Ki㎜ochi西 園 寺 公 望,"Bungeizakkan"文 芸 雑 感3伽3θ ∫新 聲,

Septemberl901.

Kus㎜uraHo㎞sei草 村 北 星,"Ippantekinarubungeizasshino血1mu'L般 的 なる

文 芸 雑 誌 の任 務,1瀚gθ ∫初'文 芸 界,Apri11903.

Tb㎞da(Chikamatsu)ShOk6徳 田(近 松)秋 江,"Bungeikanoka㎞go"文 芸 家 の

覚悟,α 痴 んδm刀 中 央 公 論,April1904.

HasegawaTer虚ei長 谷 川 天 渓,B〃 ηgθ'加η文 芸 観1905.

ShimamuraH6getsu,"Torawaretarubungei"囚 わ れ た る文 芸,肱8α む わ跏go㎞

早 稲 田文 学,January1906.

HasegawaTenkei,"Bungeitomondai"文 芸 と問 題,乃 ウδ太 陽,March1906.

Kaneko(C㎞sui)Um鄒 金 子 馬 治,"Bungeinosh6rai"文 芸 の将 来,C肋 δ妨mη,

April1906.

Masa㎜neHa㎞ch6正 宗 白鳥,"Bungeijihy6"文 芸 時 言平,珍 漁r'5伽 伽 読 売

新 聞,June3,1906.

Nats㎜eS6seh夏 目漱 石,"Bungeinotetsuga㎞teh垣so"文 芸 の 哲 学 的基 礎,

拓 砂δ加 α痂3伽 伽 η東 京 朝 日新 聞,May4-31,1907.

S6maGyo蝕 相 馬 御 風,"Bunge勾6shukya㎞ry6tainoyUg6"文 芸 上 主 客 両 体 の

融 合,〃a3ε ぬ 勿 ηgα肋 早 稲 田文 学,October1911.

ShimamuraH6getsu,"Bunge苅6noshizenshugi"文 芸 上 の 自然 主 義,肱5α む

伽 ηgo肋 早 稲 田文 学,Janua吼1908.

Thisusage,whichcameintogeneraluseaftertheRusso-JapaneseWar,wasfavoredespeciallyby

writersandcriticsin丈he3痂zθ η3勿9∫camp.

Neve曲eless,thete㎜"purelitera傭e"continuedinuseevena丘er19000rso.hlthepre魚ce

to7諏 肋 々 一痂 〃7ε 椿 …姫(1903),histranslationof加Dα 〃2εα2㍑Cb〃261∫05byAlexandreDumas

(且ls),OsadaS㎞t6長 田 秋 濤describedtheworkas"amodelofpureliterature."llIn血ct,the

te㎜stilloccursevena丘ertheRusso-JapaneseWar艶uboiKumez6's坪 井 九 馬 三pre魚ceto

漉 グ1伽go㎞3痂 明 治 文 学 史byIwakiJuntar6岩 城 凖 太 郎(1906)begins,"PureliteraU】reis

ll娩 卯 乃oηンαん〃∠)z卿goん〃5乃冴,p.270.
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theflOWerOfthenatiOnalpSyChe,andtheliteratUreOfapartiCUIarperiOdiStheeXpreSSiOn .Ofthat

society'srnind."12Thefbllowingyear,NatsumeS6sekiwroteinhisprefacetoβ 跚gα ん〃 孜)刀that

出edefinitionof``1iteratureラ'dif陀redinEnglishandhltheChinesetradition;andhehadoneof

thecharactersinG吻'η3δsa払"Philosophyandpureliteraturebelongtodif驚rentrea㎞s.""Pure

literature"occurs㎞ShirayanagiSh櫨o's白 柳 秀 湖 距 妣 α3眈 肋 鉄 火 石 火(1908)13andalsoin

aJグ'5伽 ρδ 時 事 新 報a丘icle(Apnl1910)ontheinauguralissueof5%1觸 肋 勿 白 樺,whichthe

articledescribesas``amagazinefbrpureliteratureenthusiasts."14Generallyspeaking,theuseof

"bunga㎞"and"b㎜gei"tore色
rtolinguistica丘increaseda丘ertheRusso-JapaneseWar,and"pure

b㎜ga㎞"gradually角lloutofuse。

Howeveちbeingmediatedbylanguage,"literature"inthenarrowsensecanalsocontahl

expressionsdirectlytakenf㌃omreligiousorpoliticalthought.Forthatreason,certaindif巨culties

standinthewayofneatlyclassi取ing"bunga㎞"justasone且eldofthea丘s(g吻 醜),togetherwith

theplastica貰s,music,and伽ce.15Thatiswherethespecialcharacterof``b㎜gei"istobefb㎜d .

8.1.3 WhenModern":Literature,,BecameEstablis血ed

Callit``bungaku"or``bungei,"thereisyetanotherreasontobelievethattheconceptionof

linguistica貰gainedmoreorless血llacceptancea丘ertheRusso-JapaneseWar

InAugust1906,TakahashiTansui高 橋 淡 水publishedJ嫐'伽goん 〃 訥'時 代 文 学 史 ,a

textbookfbrmiddleandhigherschools'Japanesecourses.Theノ ノぬ10fthetitlemeant"ourtime,"

andtheworkwastherefbreahistoryofMe奪iIiterature.Itincludedthefbllowingchapters:"General

htroduction"(8δm刀 総 論),"Me勾iNewspapersandMagazines"明 治 の 新 聞 雑 誌,"Me蓴iProse"

明 治 の 散 文,"Me輯iNovels"明 治 の 小 説,"Me麺iPoetlyintheNewStyle"明 治 の 新 体 詩,

"Me巧iYbUthLiteratUre"明 治 の 少 年 文 学
,"Me苅i血r〔ka"明 治 の 短 歌"Me尊iHai㎞."明 治 の

俳 句,"Me哲iKanshi"明 治 の 漢 詩,and"AChronologyofMe勾iLiteraUlre"明 治 の 文 学 年 表.

Thetwochaptersonnewspapersan.dmagazines,andprose,weregivenspecialemphasis,andin

thisdomainof``literature"theircontentoverlapsagooddealwiththe漉 グ1わ〃刀gα初8所of◎wada

Takeki.16Theauthor'sapproachisconservative.

Incontrast,IwakiJuntar6's漉 グ1伽 ηgo㎞8忽publishedinDecemberofthesameyear ,treats

theexistenceoflinguistic飢asselfevidentandalsoextendsrecognitiontotheわ 襯 ぬ η 文 壇

(1iteraryestablishment)asalocusofcompetitionamongrivalcurrentsofartisticthought.Iwaki's

attitudeonthesu切ectnodoubtannouncedanageinwhich``literature"couldhavenoconceivable

meaningotherthanlinguisticart.

Inroughlythe1890sthete㎜ 伽 伽mosto負enmeanttheworldof"literature"inthebroad

12Quoted丘omHiraoka1982,P.8.

13ハ4乙 グ'5乃 αんα∫5乃z49'ゐ 〃η9α んz43痂7,vol.1,P.251.

14Personalcommunicationf沁mIkeuchiTeruo池 内 輝 雄

15[Z㌃ 〃わ0〃C痂]8乃 のノδ3ε η3乃 乞7,vol.6,P.778.

161n"Me巧ishokiniokeru`bungaku'nogainen"(p.33),WadaShig〔jir6citedtheworksofTakahashi

TansuiprovidingmoreorlessthelastexampIesof"bungaku"usedtodesignatehumanisticwritings

ingeneral.Inhis``Kaisetsu"to漉 卯7切3乃 δ わ跚gα ん〃5痂5觴3θ'(12vols.,NihonToshoSenta,repr.

editionofJノ ぬ ∫わ聊g・ αん〃3勿,1982),HiraokaToshiocoveredtheissueverywell.
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sense,asdidthe伽gα 勧 加 ∫文 学 界mentionedby恥 ㎞tomiSoh6inhis"Bunga㎞shakaino

gerj6"文 学 社 会 の 現 状(1893).ThatiswhyI面tamuraT6ko㎞re免rredtothecollectivityof

peopleconcemedwithlinguisticartasノ 襯 伽 漁1純 文 界inhis"Me輯ibunga㎞kanken"明 治 文

学 管 見(1893)17andasノ 卿 伽 ηgo肋 ㎞ ∫純 文 学 界inhis"Bunkaij麺i(2)"文 界 時 事(1893).181n

thefbllowingdecade,howeveちmostoccurrencesof"bundan"cametorefbrtothecollectivityof

novelistsandpoets.HasegawaTbnkeihadtheworldof``literature"intherestrictedsenseinmindin

his"Bundannok(jinshugi"文 壇 の 個 人 主 義(5㍑ 肋 襯g8'新 文 芸,February1901),andthesame

ishueofYbsanoTekkaninβ 跚 ぬ η3葡 〃2α@δ 文 壇 照 魔 鏡vo1.1(1901)andTbbadChi㎞ 価n

"Bundanhachime愈y6文 壇 八 面 鏡(}勧 ∫纏 露 舶 〃η 読 売 新 聞
,Februaryl5-19,1903).

Therefbllowedaperiodinwhichfamouswritersattainednewheightsofsocialprestige:one

diffbrentincharacterfヒomthelate1880s,whenthestandingof"literature"roseandpoliticians

wrotesomany"politicalnovels"(吻'3乃 δ麟 〃 政 治 小 説).InJ㎜e1907,Saio切iKi㎜ochi西

園 寺 公 望invitedagroupofliterary且gures,includingMoriOgai森 鴎 外,toagathe血gentitled

Useikai雨 声 会.(NatsumeS6sekiandFutabateiShimeideclined.)Then,inlgOg,Education

MinisterKomatsubara/亅 ・松 原invitedK6daRohan,MoriOgai,NatsumeS6seki,Shimamura

H6getsu,andotherstohisofficialresidence,thussymbolizingthehonorerjoyedbythegreat

writersofthetime.Atlast,in1911theMinistryofEducationest乱blishedtheBungeiIin:kai文 芸

委 員 会,ofwhichMoriOgai,UedaBin,K6daRohan,Shima㎜raH6getsu,andothersbecame

members.Anelementinthebackgroundofthisdevelopmentwastheso-called伽 刀gε〃o厂'5痂 〃2α厂∫

醒oη 伽 文 芸 取 締 問 題(problemofcontroloverliteraryalt),whichwasbecominganincreasingly

SeriOUSSOCialiSSUe.

Itisprobablyinl904thattheneedtowrite``pureliterature"inordertospecify``literature"as

linguisticartbeganfadingawa》 ～leaving``literature"aloneassufncient,incontext,tomakethat

meaningcleaLThisdevelopmentsurelyhadsomethingtodowiththefactthatinthatyearTbkyo

㎞perialUniversityfinallyrecog㎡zedliteratureunambiguous1》 ～initspatternoforgar屹ation,as

dif飴rent丘omphilosophyandhistory.The廿aditionalChineseunders血ndingofthete㎜ofcourse

l血geredonamongscholarsofthingsChinese,butitsonly血sti働tionalre㎜antwasnowthe

middleandhigherschoolkanbuncurdculum.Forthoseassociatedwiththeuniversity,"bunga㎞"

nowse枕1edendu血glyintotwomeanings:theadminis廿ativeonefbundin"Bunga㎞bu"(Facul取

ofLe伉ers)andthemoreco㎜ononeof"litera画re"asit即pearedinthenameoftheDepa㎞ent

ofJaPaneseLiterature(㎞ ㎞ 伽 ηgα初 国 文 学).

Allinal1,themodemmeaningof"literature"aslinguisticartappearstohavetakenf㎞root

duringthefirstdecadeofthetwentiethcentury.Ifoneweretopickasingleayearasthedividing

line,afairchoicewouldbe1906.

Theestablis㎞entof"literature"inthismodernsensemeansthat"literature"gainedautonomy

asasystemofideasrelativelyindependentofothersoutsideitselfAsaresult,theissueofits

relationshiptoextemalconceptswasnolongerraised.

SaekiSh6ichi佐 伯 彰 一(b.1922)passedharshjudgmentonIwakiJuntar6's漉 グ∫伽go初 壷

(1906)whenhewrotethat,comparedtohistoriesofliteraturewritteninthe1890s,Iwaki'swofkhad

17[1(〃 α〃zz〃α]7δ んoんz4zε η3乃～7,vol.2,P.149。

18[1(〃61〃2〃 厂α]τ δんoんz∫zθ η5痂7,voL2,P.188.
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lost``ahealthyawarenessofcomparativeculture"andbecomea"faithfU1,miniatureversionofthe

historiesofliteraturewritteninEuropesincetheeighteenthcentury."19Thiscriticismisfahl.Iwaki's

bookappearedwhentheconceptof``literature"hadbecomecreditedwithanaprioriexistence.His

treatmentofhissu切ectisindeedtracedoverthemodelofEuropeanhistoriesofliterature.

Modemnationalismtreatsthehistoryofacivilization(orculture)withinthecloseddomain

ofthenation-state,andthesamehappenswith"literature"whenitisconceivedasthedomain

ofworksoflinguisticart,independentofallotherculturaldomains.Thus"literature"easily

becomestheliteraryhistoryofasinglenation.Thecollectivityofspecialists(notnecessarilyallfUll

profbssionals)whoproducetheworkspropertothisindependentdomainistheわ 繝 ぬ η(literary

establishment).B躍 ぬ ηmembersprincipallycritiquecurrentsofthoughtconcerningliteraryart,

classi取them,andanalyzetheh・historicalevolution.Forthisreasonthecomplexitiesofintellectual

conHictwithinthe伽6む 漁 ㎜theleadingindicatorofthe"historyofliterature."

Itbecomespossibletocompare"Europeanliterature"and"Japaneseliterature,"abstracted

丘omtheirculturalmatrix,becausetheconceptof"literature"istakentoexistapriori.Thosewho

め ㎜the枷 η伽rushtobethe且rsttoadoptEuropeancuπentsofthoughtands面vetobasetheir

criticalworkonthestandardstheseprovide.TheEuropeanviewof``literature"andtheEuropean

styleof"literaryhistory"thenbecomeamodelfbrtreatingthehistoryofMe緬iandlaterliterature

inamamerthatisa"faithfUl,miniatureversionofthehistoriesofliteraturewritteninEuropesince

theeighteenthcentury."200relsethisEuropeanizedmodelmakesitpossibletocritiquevarious

19Saekil977,pp.324-25.

20ThefbllowingthreepointscanbemadeconcerningthefUndamentalproblemofaMe輯i伽 ηgα ん〃8痂

thatisa``faithfhl,miniatureversionofthehistoriesofliteraturewritteninEuropesincetheeigh-

teenthcentury."First,theworkmakesnoattempttodefinetherelationshipbetween"bungaku"and

otherareasofthecuhure,orbetween"bunga㎞"andcul加reitself"Bungaku"isapa貢ofcultureas

awholeandisconstantlybeingin且uencedbyotherculturalareas,whichitalsoinnuencesintum.

Thecomplexitiesandcontradictionsthatarisewithinthesediffbrentareasofcultureareconstantly

reHectedin``bungaku,"convergewithinit,andarereHectedbackintothevariousareasofcultureat

large.Thisrelationshipexistsbetweenallfieldsofcu.ltureandthewhole.However,oncetheconcept

of"bunga㎞"comestoexistonitsown,apriori,onetendstolookwithinitandnowhereelse.

Secondistheproblemofhowtocritiquetrendsintheliteraryarts,howtoclassifythem,andhow

toanalyzetheirhistoricalevolution.Atbottom,theworkrestsonamethodologicalerrorthatreduces

"bunga㎞"to"thought"(5傭 δ 思 想)
.Nodoubtthiserrorappearedwhenromanticism,withitscon-

ceptionoftheliteraryworkasaproductofnaturalgenius,changedtopositivism,and"genius"was

replacedby``thought."Aliteraryworkisallexpressionofthought,i.e.,ofcognitionandfbeling,but

itcannotbereducedtothought.Unfbtteredexpressionofthoughtisimpossible,sinceexpressiollis

govemedbyitsmedium.Thecharacteristicsofestablishedstylesandgenres,andtheconnectionsbe-

tweenthem,fUnctionsoastoregulatethefb㎜ofexpression.Inthedomainof且ction,inparticular,

expressioninconfb㎜itywiththesestrictureso且enbetraystheauthor'sownthought.Conversely,fbr

thereader,onlywhatcanbeabstracted倉omtheactualexpressiononthepagecountsas``theauthor's

thought."Anewmodeofexpressioncallestablishitselfonlybybreakingthroughthestricturesofthe

old.Consequentlyitisfbmlofexpressionthatmustfirstbecometheo切ectofanalysisandcriticism.

Onemaycommonlyobserve,anywhere,groupsofworksIinkedbycharacterofexpression,even

thoughtheauthors'intellectualpositionsandartistica册liationsdiHもr.

Thirdistheproblemofthetrans鉛 ㎜ationof"literaryhistory"aspracticedinthecountriesof

WεstemEuropeintoamodel.Abstractingtheliteraryworkffomitsculturalmatrixandreducingit
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"distortions"(γ 〃go〃2'歪 み)inthematterathand
.21

1hordertopreserveits``Iiteratureofasinglenation"fヒamework,European"Iiteraryhistory"had

toremainconstantlyawareofinterculturalinHuences,tocultivateacomparativeperspective,andon

thatbasistoarguefbrtheuniquenessofthesu切ectIiterature.Thediscussionmaybeconfinedtothe

rea㎞of"litera傭e,"butacomparativeperspectiveisstillrequired.Inthatsense,the"culture/history

ofasinglenation"approachandthecorresponding``comparative"appoach,orthe``literature/history

ofasinglenation"andcounteq)art``comparative"approachescomplementeachother

InJ司)an,however,㎡luencehasbeenconstruedsincetheMeUiperiodasaone-waymovement

ofideasffomtheWesttoJapan.Inparticular,fbr``literatureり'autonomysimplymeantadopting

theEuropeanmodelof"literaryhistory."Theresulthasbeena``literaryhistoryofasinglenation"

approachlackinganycomparativeculturalorliteraryperspective.

``Literature"inthenarrowsense
,togetherwithitsculturalfbundation,wasneverquestioned

untilMarxistcriticismoftheartsappearedonthescene.HoweverMarxistmethods,assumingas

theydOthedeCiSiVerOleOftheinfヒaStrUCtUre(theeCOnOmy),redU.CeeVerythingtOSOCialStrUCtU.re

andtherefbrefailcompletelyinthe廿analysisofculturaldomainsthatfbllowatr司'ectoryrelatively

independentf士omthatofthehistoryofsociety.22TheComintemThesesofl932de且ned∫apanas

tothoughtwithin"literature"makesitpossibletoexchangeoneliterarytrendfbranother,butade-

velopmentalviewofhistory,oraviewofhistoryasadvancingbystages,easilyin且ltratesthevalue

judgmentsinvolved.

TheseareproblemscommontothemainstreamofmodemEuropean"literaryhistory."However,

intheEuropeancaseaswell,thescopeofthe``literature"in``literaryhistory"isnotnecessarilyclear.

Itmaybelimitedtolinguisticartinthenarrowsense,itmayincludetheartisticaspectsofotherkinds

ofworks,oritmayembraceawidediversityofelementsofculturalhistory.Inparticular,``literary

history"isintimatelylinkedtostandardsofchoiceandjudgment,whichinturnarelinkedtothe

educationofthepopulation.

21Atypicalinstanceisthispassage丘omNakamuraMitsuo,"K6bungakunofUkkatsu"硬 文 学 の 復 活

(1963):``lnJapan,naturalisticrealismhasthepeculiaritynotofdirectlyrevealingsocialhypocrisy,

butofchallengingsocialhypocrisybymeansoftheauthor'sownself=revelation."Thereasoninthis

caseistobesoughtintheJapanesesocietyofthetime.Ithastodowith"thestrictsocialmorality

ofthelateMe垣iperiodandwiththeintricacyofpersonalrelations."Thus,theauthor"doesnotgive

hissuf飴ringliteraryfbmfbrothers,hesotospeakthrowsitatthemraw."Thisamountstoaso貢of

socialreductionism,andtheimageofsocietyitproposesclearlyshowstheinfluenceofahistorical

viewthatde且nesJapanesesocietyuptoWorldWarIIas"semi-fbudal."(Seebelow,10」.1.)

22"Themodeofproductionofmateriallifbconditionsthegeneralprocessofsocial,politicalandintel-

lec加alli色.Itisnottheconsciousnessofmenthatdete㎜inestheirexistence,buttheirsocialexis-

tencethatdetemlinestheirconsciousness."(KarlMarx,prefacetoオCoη 〃1伽 ∫oη ∫oα α 吻 〃8(～ プ

1)01〃'6α1Eco〃o毋 ソ,in1(ρ 厂1ル 毎 α,F厂'θ め た 乃五7刀9ε1&'Co〃 εc∫θ61〃b厂 緬,vol.29[1(α 〃 ノレ1∂アっじ∴1857-61],

Moscow:ProgressPublishers,1987,p.263.)ThisdeclarationofMarx'sthesis,whichreducesthe

problemofconsciousnesstoamatterofexistence(society),ignoreseventhe"victoryofrealism"

discemedbyEngelsintheworkofBalzac,who,despitehisownconservatism,wasabletodescribe

Frenchsocietythankstothetechniqueofrealism.Itcanbeinterpretedasstatingthatthe``super-

structure"(politics,thought,culture,etc.)isgovemedinitsmovementbythe"inffastructure"(the

economicbase),butthatinthatsensethe"superstructure,"govemedasitmaybef士ombelow,fbl-

lowsitsowncourse,relativelyseparateffomthatoftheinffastructure.Atpresent,however,thevery

economicdete㎜inismthatpositsautonomousmovement拓rtheeconomyhasbecomeunableto

explainthismovementexceptwithre色rencetopoliticalandgove㎜entalcontrol,andhasthuslost
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ahighlydevelopedcapitalistcountry,revokingthe1931dra:〔t'santicipationofrevolutionandthe

dictatorshipoftheproletariat;ignoredJapan'ssocialstructureanditspositioninthetwentieth-

centuryworld;definedJapanesesocietyas免udal,undertheruleoftheemperorandfbudal

landlords;andco㎜i廿edthe血ndamen儉leπorofcallinginstead鉛rove丘 ㎞owofimpedalmle

andademocraticrevolution.Thusthe1932Thesesignoredtheintemationalsituationandinsisted

onde且ningthedegreeofasinglecou町'sprogressinpurelyideologically-dhvente㎜s.23

itsvalidity.ThereisnoneedtorepeatherethatwhileMarx'smodelofthecapitalisteconomyposited

self=regulationbasedonthegoldstandard,thegoldstandarditselfwasadoptedunderBritishworld

domination,andthat,whenthistheoreticallyself=regulatingfhnctioncollapsed,theworldeconomy

requiredmanageda(恥stmentofintem[ationalexchangerates.

23TheComintemThesesof1932failedcompletelyintheiranalysisofthemodernemperorsystemand

ofthepresentconditionofJapanesecapitalism,presumablybecauseofaseriesoferrors.

(1)Disregardoftheintemationalsituation.Whileembracingtheproblemoftheunequaltreaties,the

Me茸igove㎜ent,intheintemationalcontextofthedevelopingcon丘ontationbetweenGreatBritain

andRussia,wasallottedTaiwanthankstoitsvictoryintheSino-JapaneseWar.Havingconcludedan

alliancewithaGreatBhtainisolatedandsu切ecttointemationalconde㎜ation鉛rhavingsta貰edthe

BoerWar,Japanbothresolvedtheunequaltreatyproblemand,afterbarelythewinningtheRusso-

JapanWarfbrcontrollingi㎡luenceinManchuria,wasallo枕edthesouthempartofSa㎞alin.In1910

Japandeclaredits"merger"withKorea;duringWorldWarIitaligneditselfwiththeliberalcamp,and

a丘erthewarite切oyedsuf且cientintemationalstandingeventobecomeape㎜anentmemberofthe

SecurityCouncilofthe:LeagueofNations.Then,inl932,itestablishedthe"phonystate"ofManchu一

㎞o,underEmperorPuYi.Suchistheportraitofalatecomercapitaliststate,situatedontheeastem

edgeofAsia,whichmanagedtosucceedintheimperialiststrugglefbracquisitionofcolonies.

(2)Mistakenanalysisofthedomesticsituationandofthestructureofsociety.A丘ertheMe蓴iResto-

rationJapansetouttobecomeagreatcommercialnation,butheavytaxationfbllowingtheSino-Jap-

aneseWarencouragedthebreakupofagriculturalcommunities,andthecountrysetitscoursetoward

becominganindustrialnationinstead.A仕ertheRusso-JapaneseWar,thedirectionshi且edrapidly

towardtheestablishmentofgreatfactoriesandheavychemicalindustry,andbytheendoftheTaish6

periodthereweremorelaborersinJapanthansmall魚 ㎜ersandmorecapitaliststhanlandlords.Dur-

ingthel920s,policiestosurvivetherepeatedpanicsthatfbllowedW6rldWarI,aswellastheblow

deliveredtoTokyocapitalbythegreatearthquakeofl923,ledtofUrtherconcentrationofcapitaland

setintrainthemonopolisticcapitalsystemofmassproduction,masspublicity,massconsumption,

andmassdisposal.Inl930,heavychemicalproductionsurpassedthatoflightindustry,andanurban-

ized,masssocietywasdevelopinginparallelwiththesametrendintheadvancedcountries.

(3)Anerroneousanalysisofthemodememperorsystem.Themodememperorsystemprovidedfbr

intheJapaneseimperialconstitutionintroducedW6stern-styleconstitutionalmonarchy.Domesti-

cally,however,thismonarchya㎜editselfincon飴 ㎜itywithanideologyquitedif飴rent倉omthat

ofW6stemEurope.ForthisreasontheThesesmisinteq)retedthemodememperorsystemas"fbudal-

ism"or"absolutism."Firstofall,theねctthattheMe勾iRestorationwascarriedoutinthenameof

restoringtheritsury6systemgaverisetoanideologyaccordingtowhichtheunbrokenimperialline

symbolizedtheunityofthenatiol1.Second,therefbllowed丘omthisanattempttounifysocietyon

thebasisofaConfUcianmoralityfbundedon"loyaltyandpatriotism"@掀 〃照'んoん 〃 忠 君 愛 国),on

theconceptionofthe'ε 家asthefbundationofthenation,andontheprincipleofmalesuperiority

overwomen(ぬ η30η ノo痂 男 尊 女 卑).Third,victoryintheSino-JapaneseandRusso一 ∫apaneseWars

heightenedJapan'sprestigeandtheauthorityoftheJapaneseemperor;andthankstothisincreased

imperialauthority,thesharpenedsocialcontradictionsandnascentsocialistthoughtvisibleafterthe

latterwereswiftlyandfbrcefUllysuppressed.Fourth,theMe巧iemperorwasintentionallydei且ed

af㌃erhisdeath("thegreatestemperorsincethefbundingoftheempirebyJinmuTenn6"),leadingto
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Generallyspeaking,theauthorsoflaterworksonthe``historyofJapaneseliterature"thought

lessdeeplythanthoseofthel890sabouthowtodefine``literaUlre";nordidtheydrawascleara

lineasAstonorHagaYaichihaddonearoundtheirconceptoflinguisticart.Insteadtheytoo,as

conventionrequired,begantheirnarrativewith砌1ん',ハ 励oη 訪oん',and劭obん ∫,thusconfUsedly

perpetuatingthepracticeofaddingtotherestrictedcategoryof``literature"worksofhighintellectual

significance,orsuchhistoricallyimportantwriting(枷 η訥 δ)asFukuzawaYUkichi'slimpidprose,

unexampledinearlyMe輯itimes.Thisenlargedcategory,clearlythatof"literature"inthebroad

sense,conHictswiththenaπowermeaningofthete㎜.Nonetheless,authorslikethesenever

questionedorreHectedonthisco㎡1ict.Thispresumablyindicatesthat,inparallelwiththehabitof

accepting``literature"intheresthctedsenseasseIf=evident,the``historyofliterature"varietyofthe

samenotioncontinuedtoexistwithinanindependentfセameworkofitsown.

Meanwhile,interestinJ町)anesekanshiandkanbundwindledawa乂anda丘erWorldWarIIit

dis即peareda㎞ostent廿ely.T㎞soutcomeresultedsimply倉omthespreadofthenaiveass㎜ptionthat

"Japaneseliterature"means"literature"writteninJapanese
.Thisisoneconsequenceof``literature"

and"historyofliterature"corningintheendmerelytocovetthelaxcomfbrtsofconvention.

However,asnotedin5.2.3(TwoLevelsof"Bunga㎞"),thedual-leveluseof"bunga㎞,"inits

broadandnarrowmeanings,wascurrentthroughouttheprewarSh6waperiod.Forexample,the

titleofGε 〃ぬ 〃励o肋 姻go肋zε η3觴 現 代 日 本 文 学 全 集,the且rstofthehugelypopularonerγ θη

volumes@ρoη 円 本)publishedbyKaiz6shainthelauerhalfofthe1920s,clearlyre色rsGudging

丘omthebook'scontents)to"bunga㎞"inthebroadsense.Neve賁heless,thebookgivesp㎡deof

adiscussionofthepropositionthatsovereignty(5勧 んεη 主 権)overthenationalpolity(ん 欲 〃'o∫ 国 体)

residesintheemperor-aviewthatbecamedominantintheSh6waperiod.Fifth,thesystemweath-

eredtherepeatedpopularinsurrectionsoftheTaish6periodandtheriseofCommunisminearly

Sh6wathankstomassivegovernmentrepression,withtheresultthatthedomesticandintemational

crisisfbsteredanewnationalism,andtheabsolutizingviewoftheemperorbecamewidespread.

(4)Theerrorofloweringtheconceptually-definedstrategicgoal.TheJapanCommunistParty(Co-

mintem)clearlyfailedinitsanalysisoftheJapaneseeconomyandofthepoliticalstructurebased

onthemodememperorsystem.Itdidsolargelybecauseitexaggeratedthelinkbetweenthemodem

emperorsystemandthelandownerclass,almostallthemembersofwhichcombinedagricultural

withindustrialenterprise,andwhichcontrolledregionalpolitics;sothatitwasunabletoabandon

theanalogywithtsaristRussiaontheeveoftherevolution.Further,imperiledasitwasbycontinual

repression,thepartyorganizationwasunabletorespond,inasituationffaughtwiththedangerofa

hostileinvasionofChina,tothenecessityoforganizingabroadanti-warandanti-imperialistmove-

ment.Theerrorseemstohavearisenbecause,underthesesu切ectiveconditions,thepartyattempted

todowngradethestrategicgoalofsolvingtheproblemtobeingataskofthedemocraticrevolution。

Afterthepublicationofthesel932Theses,theJapanCommunistPartyattemptedtoreducethe

developmentoftheliteraryartsintheMe巧iperiodandlatertoamanifbstationofafbudalsocial

system.MiyamotoYUriko宮 本 百 合 子wroteinher"Fuyuokosutsubomi"冬 を 越 す 蕾(1934)

that,uponreadingTanizakiJun'ichir6's谷 崎 潤 一 郎3加 癩 η訪 δ 春 琴 抄,she色lthowstubbornly

theJapanesefbudalsystemstillcontrolledintheirtotalitythemethodsandtendenciesofliterature

(ル勿 卿o'o}伽'んozθ η3乃彦,vol.10,p.237).Herremarkperfbctlyillustratestheattitudeinquestion.

Fina11y,itisinconfb㎜itywiththestrategyandanalysispresentedinthesel932Thesesthatvol.70f

荊 加 刀 ∫励oη5伽9読 α"α 孟5〃3乃訛 δzα 日 本 資 本 主 義 発 達 史 講 座wascompiled.Theviewofhistory

proposedbythisworkwasadoptedbytheso-calledK6za-ha講 座 派(Lectures飴ction)ofscholars,

whichoverwhelminglyinnuencedtheprogressiveintellectualsofthepostwarperiod。

204



THEAccEp肌NcEANDEvoLuTloNoFMoDERN"LITERAruRE"

placetothenovel.Thisemphasisonthenarrowmeaning,whileadoptingthebroad,representsa

tendencythatcanbetracedbacktoFu㎞chiOchi(see4.2).KitamuraT6ko㎞cameatlasttoshare

thisposition,whichhethenpassedtoKinoshitaNaoe木 下 尚 江(1869-1937).NakazatoKaizan中

里 介 山(1885-1944)helditallhisli免,24illustratingaclearintellectuallineage.Onemayassume

thatthisbroadmean㎞gofthete㎜wasco㎜onamongthosewholaidthe暫oundwork飴rthe

Me勾i-pedodconceptionof"bunga㎞."

8.2SplitsandReversals:TheirRiseanαEvolution

8.2.1 SplitsandReversals

Theacceptanceofastableconceptof"bunga㎞"initsmodernmeaningmeantatthesame

timegivingupquestioningtheinternalrealityofthisviewbymeansofcomparisonwithconcepts

extemaltoit,andenclosingalleventualissueswithin``bunga㎞"itself:Theelementsenclosed

withinthissolipsisticinteriorityarenomorethantheshadowsofexternalconcepts,andfbrthat

reasonnoco面ictbetweenthemcangiverisetoself=development.Suchisthesolipsisticcondition

ofselfenclosure.InsteadofmovingtowardfUrtherdevelopment,selfenclosed"bunga㎞"

constantlyfbunditsexistencethreatenedbyconceptsextemaltoit.

Ih1906,justwhenthemodemEuropeanconceptof"bunga㎞"wasbegi皿ingtotakeroot,

NatsumeS6seldwroteinthepre魚cetohisB〃 ηgo初mη 文 学 論th包t"b㎜ga㎞"(1itera加re)was

defineddiffbrentlyinChinesestudiesandinEnglish.Perhapshefbaredthatthisdif驚rencewasin

dangerofbeingobscured.Onetopichetreated,withexamplesfヒomwritingsinEnglish,wasthe

de暫eetowhichh㎜anemotions(痂9ε 朋o吻b人 間 の 感 情),asthematedal鉛rawbrkof

literaryart,areconcretelyandanalyticallypresented.Itispossiblethathehadinmindreplacing

the"humanfbeltngs"(η 吻b人 情)socentraltoTsubouchiSh6y6'sconceptionoflinguisticart

Sh6y6's"passions"ψo朋 δ 煩 悩),whichTakayamaChogyUhadintumsetasideinfavorofthe

instinctualdriveof"instinctualdesire"(5ε 加 肋 性 欲)一withmodemEuropeanpsychological

analysis.However,thetimeswerechanging.S6sekithenquotedfヒom7乃 θP廨 吻1ε5qズP剛c乃010gソ

(1890)byWilliamJames,suggestingtheenHyintoJapanofthelatestphilosophica1甘ends,which

tendedtowardanalysisandelucidationofthephenomenonofconsciousness.

S6sekiwroteasfbllowsinhisessay"Ybgaκ 蜘 〃2盈 〃zo"余 が 「草 枕 」(1906):"Theordinary

so貢ofnovel-the㎞dthatgivesoneatasteofthereali砂ofhumanli効1融 人 生]一is叩ite

allright,butatthesametime,Ithinkthereisalsoroomfbrthenovelthatfbrgetsthesuf驚ringsof

lifbandbringscomfbrt."25Atthetime,thewordノ ∫η56/wascurrentinthesensenotofindividual

lifbexperience,butofthelifbwithinhumanbeings,theoriginallifb-fbrce,orthefUndamental

substanceofhuman㎞1d,andwasthussynonymouswithitshomophone,ノ ∫η5θ∫人 性.Nodoubt

S6sekiwasaddressingthenascent3腕z8刀3加g'movementSo-called5痂z8η5乃 μg'novelsattempted

tofbcusonthosehlhabitingthelowerdepthsofsociet》 ㌧andthencetendedstronglytohighlight

theevillurldnginthedepthsofhumannature.261nthe1900stherewasmuchdiscussionof"art

240nNakazatoKaizan'sconceptionof"bungaku,"seeSuzukiSadami2000b.

25[〈 危 応z〃zθ]5δ3ε 窺zθ η3加7,vol.16,P.544.

261tisHasegawaTenkei's``Ge功 ●itsubakuronohiai"(1908)whichestablishedthisasthedirectionin
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andmorality"(gε 珈 醜'oo励o㎞ 芸 術 と道 徳),andsharpcdticismwasdirectedparticularlyattwo

worksbyKosugi艶ngai/J・ 杉 天 外(1865-1952),afbllowerofZola:1晩o'oわ05痂 女 夫 星(1900)

and漁 鯱 ε初 ∫鱸8魔 風 恋 風(1903).

㎞the跏 ㎜of1907SassaSeisetsu佐 々 醒 雪(1872-1917)published"Bungeiniarawaretam

jOyo㎞"文 芸 に 顕 れ た る 獣 欲(α 癜 んδπ)η,Novembe卜December).Hebegan,"Ishallcallhuman

sexualdesire,i.e,,thedesireaccompanyingreproductiveactivitythatwesharewiththelower

animals,animaldesireσ 砂o肋 獣 欲).Mockingtherecenttendencytotreatthis"animaldesire"all

tooplainl》 ～heglancedcriticallyoverearlyworkssuchasκ の ん∫andG8η1●1溺oηogo如 厂',aswellas

such恥 ㎞gawa-pedodwdtingsasthoseofIharaSaika㎞,Ch止amatsuMo皿aemon,andBa㎞,

andthenaskedwhethercurrentnovelistslikeOguri跖y6小 栗 風 葉(1875-1926)caredonlyfbr

且ndingthat"manisananimal"(励03跚 σ照c痂 んεぬ 〃20ηo人 即 獣)andthen"directlyconveying"

(c加 ㎞ 訥o直 写)thatdiscoveryintheirwdting.Thefbllowingyear,MatsubaraShibun松 原 至 文

published"Ni㎞kanby6shanoigi"肉 感 描 写 の 意 義intheFebruaryissueof5乃1η3ε1新 聲.Then,

inMarch,β 〃η5妬3ε 初'文 章 世 界putoutaspecialissueincludingas㎜eyentitled"Ni㎞yo㎞

by6shanitsuite"肉 慾 描 写 に つ い て.Allofasudden,theissuehadbecomethefbcusofliterary

attentlon.

Tocountertoriseofthe3乃 舵 η5加g'nove1,thesocialistcriticShirayanagiSh肱o白 柳 秀 湖

(1884-1950)wrotein"G(刀'innomitarugerり.inobundan"吾 人 の 見 た る 現 時 の 文 壇(1903):

Peoplenowadayswanttoseehowandinwhatdetailtheartist[g8珈 嫐 ㎞ 芸 術

家]willgoaboutdescribingsuchuglyrealitiesasthese,Thus,theidealsofthe

contemporaryartistemphasize"realism"[訥 の'∫醜 写 実]or"exposure"[勿 δ5乃〃飆

表 出]andgivebeautyonlyasecondaryimportance.

HefUrtherpointedoutthegrowing

tendencyboldlytodisclosethemostsecretandminutedetailsofhumanlifb.The

免arsometrendthatappliesasitwerethewriter'sscalpeltodissectingthepathways

ofthehumanheartcastsdoubtonthehithertototallyunexaminedfbundationsof

scienceandhintsatmattersbeyondthereachofsocialorderandcontrol.27

ItisnotnecessarilyclearwhetherShirayanagihadinmindsexualdesireitself;orwhetherhemeant

whatSchopenhauer(1788-1860)called``thewilltolive"or``theblindurgeoflifb.り'However,he

u㎜istak齪)1ynotedthemovementtobhngupintothelighttherebelliousurgethatlurksinthe

depthsofhumanli免and㎜scountertosocialmorali取.Asexamplesofwdtersinthismodehe

citedTblsto)もZola,Ibsen,andHauptmann.NotingtheambitionofwriterslikeKosugiTbngai

andTb㎞tomiRokatoemulatethem,hecdticizedtheshallownessoftheirworkandthe廿 魚ilure

which5漉 εη5加g∫wastoadvance.However,ShimamuraH6getsu,IwanoH6mei,andotherscon-

tinuedtochampionalifb-centrist(3ε'〃2θ'3勧g舵 窺 生 命 主 義 的)doctrineunderthenameof∫ 伽

3傭 εη3加g∫ 新 自 然 主 義(new∫ 鯱 θ励 〃9')orノ 〃η3〃'∫痂zθη8伽g∫ 純 粋 自 然 主 義(purenaturalism).

27娩 の 訪 盈o'5枷g∫ 枷 ηg盈 〃5觴 明 治 社 会 主 義 文 学 集,vol.1(読 卯 枷 ηg盈 〃zε刀3觴,vol.83,chi-

kumaShob6,1965),pp.250-253.
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hithertototakeitthatfar.

In艶 航 α5θ妣 α鉄 火 石 火(1908),ShirayanagiShUkowrote:

Thete㎜3乃 伽 伽gl(naturalism)hasreplaced吻 ●1お励 ㎎1(realism)inresponse

tothedemandsofanagethatseeksto㎞owthe"恤th"ofhumanli飴.Y6s,itisa

responsetothedemandsofanintellectualagethatwouldconsiderandcritiquethe

substanceoflifb.

Thushestressedthat``thedemandsofanintellectualage"hadgivenriseto``thetrendtoward

minuteevocationofneshlyurges."WithauthorslikeIzumiKy6kaandHirotsuR》 礪r6inmind,

hedeclaredth翫Ken'》 碩shawdterswroteonlyofthe``outerfb㎜ofli角"andthat,despitetheir

championingofpureart,theirworkswerethesameasadventureordetectiven.ovels,being"aimed

exclusivelyatentertainhlgthereadeL"28Shirayanagi'spositionisthepolaroPPositeofS6seki'sin

``Ybga1(勿50〃20肋 ア「α
."

AsShirayanagiwouldhaveit,"intellect"@o痂 理 智)looksdownon"pureart"σ 跏gの 〃醜

純 芸 術).Andindeed,when3勉 θη訥 ㎎ ∫becamethemainstreamoftheliteraryestablishment,

fb㎜erKen'y亘shawriterslikeIzumiKy6ka,HirotsuRy廿r6,andOguriFUy6cametobescomed

as"popular"(纏o厩 幻 通 俗 的).Thete㎜ 纏o伽asco㎜oninthe蜘gawapedodas

well,inthesenseof"addressedtothepeopleatlarge."Acertainelitismunderliesthedisdainit

evoked.ThesituationhadevolvedsinceKideraRy両ir6,intheノ 激 瞬3θ 〃口issueof嫐 逝γδ,discussed

5伽 励 ㎎linte㎜softhe"stagnationintheliteraryestablis㎞ent."Perhapsthepa仗emresembIes

a廿anspositionoftheonetobeseeninぬnoR継ei'sasse盃on,made仕omtheenlighte㎜ent-

mindedperspectiveof``bungaku"inthebroadsense,thattheη 吻'δ5乃 δ3θ醜(novelofhuman

角elings)initiatedbyT忘ubouchiSh6y6wasfbrdilettantes.

Shhayanagi'scriticismofKosugiTbngaiandTbkutomiRokaissuedfヒomwithin,infhll

recognitionofwhatthesewritersweretryingtoachieve;norwerehisviewsondevelopments

inliteraryart,either,expressed丘omtheoutside.Shirayanagihimself伽blishedanovelentitled

C阮 勧3勿 刀o㎞ ノ 畜 生 恋(1905),describingasocialclasstragedyinwhichlaborersfbmthe

lowerdepthsofsocie騨intentionallyco㎜itviolenceagainsttheve理g廿lwhohadaroused

theirlonging.Ataboutthesametime,KinoshitaNaoepublished研 ηo伽 痂70火 の 柱(1904)

and町 の"η 刀o/1勿 初 良 人 の 自 白(1904-05),twonovelswithasocialistmessage.Shirayanagi

wroteofthem,"Thereismuchinthesetocriticize,incomparisonwiththeworksoftheso-called

greatwdters,withregardtobothtec㎞iqueandfbrm,buttheyarenonethelessreceivingabroad,

enthusiasticwelcome."29Hearguedthatthis魚vorablereceptionconstitutedawarningtotheMe茸i

literaryestablis㎞ent.Thenovelistsofthe1900sshowedthemselveswillingtoengagewithsocial

issues,andevenKinoshitaNaoe,whosewofkwasmoreakintothe"politicalnovel,"adopted

themethodofi㎜erdescription(η α砌 例 勿 δ訥o内 面 描 写)insuchawayastob血gthesetwo

streamsfairlyclosetogetheL

Howeverthingsweredif驚rentthistime,incomparisonwiththe1890s,aboveallinthat

●

281晩 〃∫5乃αんα'3勉4g'わz∫ 刀gα んz43乃 酉,vol.1,p.271.

29ノ 晩 卯 ∫乃αんα'3乃〃g'わ 〃ηgα んz∫3痂7,vol.1,p.254.

207



壷zε 刀5加g齟owoccupiedtheliterarymainstream,andtherewasonlyscomfbrthe``political

novel"andfbrthepopularwritersoftheoldKen'y亘sha.IndeedwriterslikeIzumiKy6ka,whohad

advocatedthebroadpathofromanticism(厂 δ脚 励 ㎎ ・∫浪 漫 主 義)andcriticised3鯱 εη3乃㎎',were

句ectedfヒomtheliteraryestablishmentanddespisedtothepointofsystematicostracism.Itmakes

sensetoconceivetheliteraryworldofthetimeasconsistingofthreeseparatestreams,although

thesestreamsinfactranrelativelyclosetogether

Inthedebateof1890,UchidaRoandeclaredthatYanoRyUkei's``politicalnovels"were``not

a貢,"andhechticizedtheconceptionofthenovelasente面 ㎜ent㎏o漁8伽 娯 楽 説)as

魚llingalltooeasilyintopande血gtothemoodofthetimes.Inthiscasehisremarksamo㎜ted

toconde㎜ 血g"pureaバ σ〃刀gゆ 醜)as"concemedonlywithbe血gente丘ai血g"(ゆ δ漁 擁

享 楽 的).Toputitschematically, .whereasonce"politics"and"intellect"(7'o痂 理 知)hadjoined

with"entertai㎜ent"tocriticize"beauty"(わ'美),i.e."realisticdepiction"(3吻"醜 写 実)of

"免elings"(㎞ 砂 δ 感 情)
,nowthepursuitof"truth"(5痂 砂 醜 真 実)through"intellect"hadturned

"色elings"intothe"natural"(訥 ∠zθη 自 然)
,"ugly"(5加 醜)truthofhuman"Heshlylusts"(祕 吻 δ

肉 情),andsodismissed"beau取"asbeingallonewith``ente面 ㎜ent."Thusinthe廿co面ictover

"ente血i㎜ent"theadversanalpositionsof"intellect"and"beau妙"werereversed
.Fu曲e㎜ore,

whereasonce``intellect"hadadvocatededucatingthepeoplethrough``entertainment,"now

"intellect"wasatwarwithco㎜on"morali取"andr句ectedboth"beau取"and"ente貰ai㎜ent
."It

appearsfヒomthisperspectivethatassoonaslinguisticartgainedpublicrecognitionasvaluablein

itsownright,thestructureoftheideassupPort血gthedebateofthe1890sturnedupsidedown.

Moreover,ShirayanagiSh貢ko's"realism"(5吻 伽 のcametomeanconveyingnottherealityof

theexternalworldbutinnerhumantruth,t㎞sbecomingequivalenttothe"exposure"(勿 δ伽 醜)

ofirmersecrets.Itisherethatonecanperhapsobservetheshiftintheconceptofexpression

(勿 δgεηg痂 θη 表 現 概 念)丘omo切ective"realism"to"exposure"ofsecrets.Inthecontextof

血terest血thewor㎞gsofhumanconsciousness,thisequationof"realism"with"exposure"could

easilychangeinto"exposureofconsciousness"('8掀'ηo勿 δ5加 醜 意 識 の 表 出).Finall弘amida

risingconcemwith"1ifb-cenセism"(8ε 伽 ε1訥㎎ ・∫生 命 主 義)theconceptofexpressioncouldeasily

shiftagainto``exposureoflifb."30

8.2.2 "M3ss(蹴5肋)Literature"and"PureL
,iterature"

Below,Iwillsurvey,withrefbrenceespeciallytotheevolutionofideas,thewayinwhich

s㎞ilarsplitsandreversalswereenlargedandrepeatedovertime.31"Enlighte㎜ent"(舵1緬 啓

蒙)conveyedthroughthe``entertain:ment"advocatedbyYanoRy畆 ζeigaveriseaftertheRusso-

JapaneseWartothesocialist-ohented"socialstorytelling"(3加 肋 鵡 δ∂加 社 会 講 談)ofSakai

Tbshihiko堺 利 彦(1870-1933)andothers.Socialistthoughtgaverisetotheideaof"popularaバ

300nthechangeincolltentofthisexpression,seeSuzukiSadamil996b,Chapter4(Taish6seimei-

shuginotarj6大 正 生 命 主 義 の 誕 生),Sections2(Seimeishuginobungei生 命 主 義 の 文 芸)and3

("Seimei"nohy6gen「 生 命 」の 表 現).

310ntheestablishmentandevolution,inthisregard,oftheconceptsof'o∫3雁 わ〃ηg盈 〃 大 衆 文 学

(masslite「ature)andノ 〃〃枷 ηg盈 〃純 文 学(pureliterature)seethesummaryaccountinSuzukiSada-

mil994b.
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(瀚 伽gθ グ〃醜 民 衆 芸 術)desi鉚edtoprovidethelabo血gmasseswith"ente面 ㎜ent"and
"education

,"inordertoencouragethereproductionofthelaborfbrce.Attemptsinthisdirection

extendedtodramaaswel1..

Meanwhile,themagazineオ 肋"o厂'赤 レ丶鳥runbySuzukiMiekichi鈴 木 三 重 吉(1882-

1936),andthe"children'ssongs"(あ ッδ 童 謡)movementinitiatedbyKitaharaHa㎞shU斗 匕原 白

秋(1885-1942)inoppositiontotheMinishyofEducation'ssongs(3勿 肋 唱 歌)tobetaughthl

schools,developedintoaintellectualaltisticmovementtoshapechildren'ssensibility.Kitahara

Ha㎞shUalsotriedhishandatwdting"newfblksongs"(8伽 〃伽 ンδ 新 民 謡).Ki㎞chiKan菊 池

寛(1888-1948)publishedmuch"currentmore且ction"俸 血o肋3乃 δ3ε醜 通 俗 小 説)addressed

abovealltowomenanddepictingcontemporarypattemsoflove,andhistradeunionsympathies

alsoledhimtoraisethesocialstandingofwriters.

Fromsuchtrendsasthese,andagahlstthebackgroundofu士banmassculture-massproduction,

massmarketing,massconsumption,andmasswaste-thereemergedinthelate1920sthelarge-

scalephenomenonof"massliterature"(孟 α納 励 砌gα ㎞ 大 衆 文 学).Historicalnovelsohginating

inpopularstorytelltng(ん δぬ η)reachedawideaudiencealreadyintheThish6period.However,in

l925thechampioningof"literaturefbrthemasses"(≠ α∫訥 励 跚g♂ 大 衆 文 芸),especiallyhistorical

novels,byShiraiKy司i白 井 喬 二(1889-1980)arousedcontrovers第andinthefbllowingyear

thete㎜"masslitera加re"cameintoco㎜onjo㎜alisticuse.Itspresence血thetitleofGθ 漁

如 」5枷 勿 ㎎o肋zε η5廨 現 代 大 衆 文 学 全 集(1927,Heibonsha)showshowrapidlyitgainedfUII

acceptance.32Atoneyε ηpervolumetheseriessoldinhugequantities,thankstomassmarketingand

inkeepingwiththegeneralboominε ηρo刀 円 本(oneッ εηbooks).The"massliterature"categoryof

thetimeconsistedp血cipallyofthehistohcalnovelsσ'ぬ'5乃 δ8θ醜 時 代 小 説)ofwdterslikeS㎞'ai

Ky句i,NaokiSarU.Ugo直 木 三 十 五(1891-1934),andOkamotoKid6岡 本 綺 堂(1872-1939),with

theadditionofthe"detectivenovels"(纏 観 訥 δ3θ醜 探 偵 小 説)ofEdogawaRa叩o江 戸 川 乱 歩

(1894-1965),whosewofkwaspopularalsoamongmembersoftheliteraryes槍blis㎞ent.Thete㎜

b躍 伽5乃 δ5ε醜 文 壇 小 説(literaryestablis㎞entnovel)cameintouseasanoppositefbr'α ♂5乃冴

伽gα ㎞.Soonthe有 跏 肋5乃 δ8θ飆,whichdepictedthecustomsandmamersofthetime,cameto

beregardedasabranchof砂 な觴 伽 ㎎o肋,towhichwasalsoadded,about1935,the頭 鷹oα 訪 δ3θな〃

ユ ー モ ア 小 説(humorousnovel)ofwriterslikeShishiB㎜o㎞ 獅 子 文 六(1893-1969) .

321tiscommontorefbrtotheworksofliteraryartacceptedbythenon-govemingclassesas嬬3廨

伽goん 〃.However,theexpressionrepresentsaborrowing丘omate㎜thennewlycurrent,andit

mightbemoreaccuratespeakof〃 励8褫 勧 ηg盈 〃 民 衆 文 学(popularliterature).Ifoneincludes

songs,thehistoryof謝 η8肋 わ吻gα ん〃canbetracedffomancienttimes.Itwasespeciallyprominent

intheTo㎞gawaperiod.伽 訪 励 〃ηgoん 〃,whichappearedinthemid-1920s,representsanaspect

oftwentieth.centuryurbanmassculture('∂ 訥 〃 α∫3觴 伽 訛 α 都 市 大 衆 文 化),andItherefbrepre免r

``massliterature"asanEnglishtranslation
.

Theteml∫ α'3枷,originallyBuddhistinorigin,refbrstoanassemblyofmonksandwasstillused

inthatkindofmeaningintheMe垣period.Forexarnple,NatsumeS6sekiwroteinthepre鉛cetohis

B姻goん 〃 厂oη 文 学 論,"Fordir[nerIwenttotheCollegeandatetherewiththeassembly[加3廨]"

([瀚 醜 〃2ε]3δ3θ ん'zε η訥 冴,vol.9,p.6).Thewordacquireditssocialmeaningaboutl920,whenthe

socialistand拓 ㎜eranarchistTakamiMotoyuki高 見 素 之(1886-1928)useditaste㎜toembrace

suchphenomenaastheconsumermovement.Itappearstohavecomeintowidespreaduseafterbeing

takenupinitscurrentsensebyShiraiKy茆.
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Despiteallthesequalitativechangesandthisconceptualrestructuring,the``massliterature"

ofthefirstandintotheseconddecadeoftheSh6waperioddif驚rsinkindfヒomthe``popular

litera加re"(伽5励 〃ηgぬ 民 衆 文 学)producedan卿preciatedbytheco㎜onpeoplesince

ancienttimes.Becauseintellectualswroteitfbracceptancebyapopularreadership,theydrewon

theeroticorgrotesqueappeal,orthenonsense(ナ ン セ ン ス)ofpopularliterature,whilestriving

atthesametimetore且neit.Suf驚ringastheydidrepeatedrepressiononthepartofthegoveming

authorities,theyincreasedthecomplexityoftheirmodeofexpressionandconstantlysoughtthe

Iloveltyofnewdevices,albeitwithinsetpattems;theyalsoworkedinmanymediaandmixed

genres.Inthatrespectthe廿workboreace賁a㎞resemblancetothe"pastimeaccomplis㎞ents"

(叛gθ'遊 芸)ofTb㎞gawatimes.However,suchworkthatdevelopedinthetwentiethcenturyand

especiallya丘erthel920s,inthe鉤 ㎜ativepedodofurbanmasscu1血re,dif驚rsdecisively丘om

Tb㎞gawa"pastimeaccomplishments,"ifonlybecause``bunga㎞"existedbythenasastable,

acceptedcategory.hresponseto"massliterature"multh:nedia,mixedgenrecharactertherearose

suchartisticgenresastheater,photography,andfilm,allofwhichi㎡luencedit,andallofwhichit

influencedintum.Italsodif飴redclearlyf辷omitsTo㎞gawacounte耳)artinthat,whilei㎡luenced

byEuropeanandAmericanmassculture,itsituateditselfatthesametimeamidthecultureand

customsofthedevelopingmodernmetropolis,whichitalsoadoptedasitssu切ectmatter;inits

assimilationoftwentieth-centuryavant-gardemethods;andinitsdependenceatonceonboththe

dominationofthemassmediaandconsumptionbythe``facelesscrowd."

MeanwhileMarxistirばluencegainedstrengthamongyoungintellectuals,untilintheearly

Sh6wayearsworksbywritersof"proletarianliterature"ortheirsynlpathizersgainedsuch

prominenceastobecometheexclusivepreoccupationofartsjournalism.Theriseof``mass

literature"and``proletarianliteratし ぽe,"together,broughtaboutthecollapseofthelateTaish6

1iteraryestablishment.Againstthebackgroundof``proletarianliterature"andthedevelopmentof

masssocie以increasillglyentertaining"massliterature"camecompletelytodominatetheliterary

world,and"literature"enteredaperiodof``politics"and"a㎜sement."

The``proletarianliterature"battlelinesmovedbackandfbrthbetweenpoliticalthoughtand

problemsofmethodolo駆butdebate-fbrexample,overthe``masspopularizationofthearts"

in1928,0rover``politicalvaluesandartisticvalues"㎞1929一 一conttnuedtobecenteredonthe

threecategohesofpolitical,a丘istic,andente面 ㎜entcontent.KuraharaKorehito蔵 原1隹 人

(1902-1991),NakanoShigeharu中 野 重 治(1902-1979),andHayashiFusao林 房 雄(1903-1975)

canusefUllyservetorepresenteachofthesethree血thedebateoverpoliticalandartisticvalues.

KuraharaKorehitoheldart(gθ 珈 醜)tobeatechrUquefbrspreadingpoliticalthoughtamong

themasses.HayashiFusao'spositionresembledtheThish6-periodviewofpopularart(砺 刀8褫

gε吻 醜),inspiredasithasbeenbysocialistthought,andalsothatofShiraiKy司ion``mass

litera加re."Thedif驚rencebe伽eeenKuraharaandHayashitookthesamefb㎜asthesplitbe樋een

suchenlighte㎜ent-mindedMe茆intellec加alsasぬnoR廊eiovertheissueof``ente丘a㎞ent."

NakanoShigehamadvocatedtheindependenceofartisticvalueswithrespecttopolitics,inthis

senseresemblingTsubouchiSh6y6in5乃 δ3ε醜3痂 ηz〃';butofcourseheupheldmorethanmere

tec㎞ique.Hispositioninthedebaterepresentsanextensionoftheargumentthat"art"doesnot

飼lowtheaimsof"politics"buthasitsownvalues-anar即mentaimedatachievingfb㎜al

recognitionfbrthemodemconceptof"literature,"aswellasindependenceofthat"literature"丘om
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gove㎜entautho晦.Hisview血ndamentallylackedtheo切ectivereco鉚itionthat,quiteapa丘

食omtheissueofdirectsubserviencetopoliticalideology,inanyparticularsituationnoartcanfail

tobecoloredbypoliticalandsocialvalues.Theconventionthat``literature,"as``literature,"has

autonomousvaluesofitsowncanevenbesaidtohavegivenrisetotheillusionthat``literature"

isindependentnotonlyofgove㎜en伽tho帥utalsoofpoliticalvalues.Obviousl乂when

theissueisadebatewithinavanguardpartythegreatgoalofwhichisrevolutionarystruggle,

andwhenthatpa衂iss呵ecttogove㎜entoppression,itishardlypossible鉛rsuchapa衂to

acco㎜odatethe㎝tonomyof"a丘."Thedebatereachedintheendtheconclusionthattheroleof

"art"istopromotethespreadofthevanguardparty'spoliticalmessage
.

Ihthecontextofthislarge-scalemovement,the伽 ηぬ η訥 δ5θ醜changedaswell.TheGreat

TbkyoEarthquake(1923)promptedwidespreadchangesincitiesthroughoutJapan,andthepeople's

modeoflifbalsochangedinobviousways.ItisagainstthisbackgroundthatsuchwritersasKataoka

颱ppei片 岡 鉄 兵(1894-1944)andYbkomitsuRiichi横 光 利 一(1898-1947),whowereengaged

inasearchfbrnewmodesoflinguisticexpression,魚 ㎜edtheShinkahka㎞ 一ha新 感 覚 派.There

appearedthenonthesceneyetanothergroup,te㎜edSh㎡k6Ge加tsu-ha新 興 芸 術 派,thattookfbr

itss呵ectmatterthenewwaysofthemodemci卑symbolizedbyo伍cebuildings,ca驚s,apar㎞ents,

bicycIes,andcars.Thereensuedanotableexchangeofi㎡luencesbetweenthisstreamofwritingand

``massliterature
,"especiallythedetectivenoveland``proletarianliterature."H:owever,inaboutl932

writingofthiskindwasoverwhelmedbythepopularityofthelattertwo.Thewritersconcemed

血medtochampio血gthepursuitofpurea丘asideal,andthete㎜"purelitera加re"came.intouse.

1n1933,whentheMarxistcampallbutcollapsedundertheweightofoppressionand"conversion"

(跏 妬 転 向),voicesbegantocallfbrthe"revivalofliteraryaバ ψ 繝g♂ ル 妖 δ 文 芸 復 興).The"T

novels"and"mental-statenovels"of肱ish61iteraryestablis㎞entwhterslikeTb㎞daShUsei徳 田

秋 声(1871-1943)andUnoKqli宇 野 浩 二(1891-1961)wererevived,and"proletarian"writers

"converted"away丘omMarxismbeganproducingastreamofnovelsonthethemeoftheirinner

struggle.Novelslikethese,too,cametobecalled``pureliterature."

Howevertheboundarybetween"pureliterature"and``massliterature"wasdescribedatthetime

asvague,withwriterslfkeT乞rdzakiJUn'ichir6andK6daRohanevendenyingthatitexistedatall.

Elsewhere,YbkomitsuRiichi's"Junsuish6setsuron"純 粋 小 説 論(1935)advocatedadoptingthe

narrationofself=awarenessfヒomthemethodsofthe"Tnovel"andaimingtoworktheappealof

thenovelofcontemporaryli免intowofksatonce``pure"and"popular"(耐 彪o肋 通 俗).Therearose

likewiseamovementtoraisethelevelofthehistoricalnovel;thedetectivenovelwasdeveloped

㎞herinthedirectionofmodernistictechnique;andsuchwritersasHisaoJ亘ran久 生 十 蘭

(1902-1957)andYUmenoK頻sa㎞ 夢 野 久 作(1889-1936)beganpublishingworksthatincluded

enter儉 ㎞ngora㎜s㎞gelementsaswell.Inresponsetojo㎜alisticdemand,血dividual幅tersI止e

KawabataYasunari川 端 康 成(1899-1972)cametowriteinvaryingstyles;whilejournalism,fbr

itspart,canhardlybesaidtohavetriedtodistinguishclearlybetween``pure"and"massliterature."

乃atmuchisobviousataglance丘omtheliteralycolu㎜sof面 切 改 造and伽 δ励 刀.

Thedistinctionbecameclearonlyintheearly1950s,whenitwasinstitutionalizedbythe

"purebungaku
."and``middlebrow且ction"(c勧 初 η 訥 δ3ε醜 中 間 小 説)magazinesthatsurvived

thepos伽archaos."Middlebrownovel"re麁rredtoaworkinte㎜ediatebe細eensupedor"pure

literature"andinfbrior"massliterature,"andof飴ringinsuit包bleproportionbothliteraryquality
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andente血i㎜ent.However,thislevelofwhtingtendedtobeco面atedwith"masslitera加re"

itsel£thusconn㎜ingthedualisticschemaof"pure"vs."mass."

Theabovediscussionhasshownthatthesplitsseparating``politics,"``art,"and``entertahmlent,"

amidtheintellec加als恤gglebe伽eentheMe輌ienlighte㎜ent'sbroadconceptionof"litera加re"

andthenarrow,modernone,broughtaboutareversalofthevaluesinvolvedsimultaneouslywiththe

latter'striumph.TheroutefbllowedshouldtherefbrebeclearThesesplits,containedfbrat㎞ewithhl

"litera傭e
,"then㎜ltiplying血to且nersubdivisions啣gwithoneanother飼rrad(andcons伽tly

shaken丘omoutsidebytheoralper鉛 ㎜ancea丘sand且 ㎞,by出eappealofpopularandmassa貢,

andbythevicissitudesoftherevolutionarymovement,underwentrepeatedrefb㎜ulation.

Nonetheless,whatmadethisschematicoppositionbetween``pure"and"massliterature"appear

tocharacterizetheentirehistoryofthenovelfヒomtheMe哲iperiodonwasthedebatein1961

betweenHiranoKen平 野 謙(1907-1978)andTakamiJun高 見 順(1907-1965).Theoccasion

fbritwasthecrisisfacedbythe``pureliterature"magazinesamidrisingeconomicprosperityand

thereconstructionofurbanmasssociety.Itdrewinmanymembersoftheliteraryestablishment

andcametobe㎞ownas"thecontroversyoverthechangednatureofpureliterature"σ 励 跚gα ん〃

伽3痂 醜 π)η5δ 純 文 学 変 質 論 争).Thisdebatesealedtheviewof"bunga㎞"ashavingbeen

dividedevers血ceMe輯itimes血tothedualisticschemaof"pure"and"massbunga㎞."

ItsdebateliesoverOchiHaruo'scontention,inK加 ぬ1わ 跏9α 肋 ηo'α η1b,thatYanoRyUkei's

motivefbrwriting砿 」訥 ∫m澀oηogα`o厂1hadtodowithabelieflessin"nationa1(初 初 〃珈 国

民)liter跏re"thanin"a㎞dofmasslitera伽e."Insho丘,ourwayofreadingMe脚ndlater

``literature"hasbeenstrongly㎞fluencedbythispostwarliterarydebateandbytheviewofhistory

towhichitgaverise.

8.2.3 C血angingViewsof``National(K欲 〃〃2加)Literature,,

Inpresent-dayJapan,thete㎜ 厭 〃翻 伽go勧 国 民 文 学re魚rsva即elytotheworksof

writersfavoredbythepublicatlarge.W6havealreadyseen,however,thattheconceptwasoriginally

rootedinmodemEuropeannationalismandthattheissueofitsfb㎜ationwaswidelydebatedin

the1890sanda丘erIwillnowoutlinethewaytheMe茆conceptionofんo㎞ 碗 η 伽 刀go肋,fkom

Tb㎞tomiSoh6and驗kekoshiSansa竹 越 三 叉to肱kayamaChogyU,changedinlatertimes.

WithinJapan,thetension免ltbythewholenationgavewaytoafbelingofemptinessastheRusso-

JapaneseWardrewtoaclose,andtherearoseamovementofviolentoppositiontothePotsdam

Treaty,whichconcededJapansolittleinrelationtothesacri且cethecountryhadmade.Popular

revoltsbrokeoutf辷equentlyintheperiodbetweenthenandthericeriotsoflgl8.Meanwhile,the

riseinnationalprestigeresulting丘omvictoryintheRusso-JapaneseWarwasaccompaniedbya

markedambitiontocreateanew初 肋 〃跏 伽 η肋 国 民 文 化(nationalculture).However,amidthe

prevailillgmoodof"丁 乞ish6democracy"avigorousdebatewentfbrward,withinsocialisminthe

broadsense,over"popularalt"(〃2'η3肋g8珈 醜 民 衆 芸 術).TheMe茸icontroversyoverんo初 〃跏

ゐ跚go1跏(nationalliterature)didnotcontinue.Amidthemid-1920sdebateover``massliterature"

afbwvoicesmaintainedthat"massliterature"was``nationalliterature,"butthefセameworkofthe

discussionasawholeconcemed勧 ηぬ ηわ〃ηgo勧(theliteratureoftheliteraryestablishment).For

thatreasonthedebatenevertookupthequestionofwhat``nationalliterature"shouldbe.
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Thedebateover``nationalliterature"revivedin1937,theperiodcorrespondingtothewidening

ofJapan'swarinChina.ItseemstohavebeensetoffbyAsanoAkira's浅 野 晃essay"Ko㎞min

bunga㎞ronnokonponmondai"国 民 文 学 論 の 根 本 問 題(5肋6妬 新 潮,August1937).Asano

belongedtotheNihonr6man-ha日 本 浪 曼 派(Japanromanticmovement)ledbyYasudaY⑪r6

保 畤 重 郎(1910-1981),whoconsideredthemodemizedgove㎜entandcul加reoftheMeUi

periodandaftertobedecadent,andwhochampionedtherevivalofthe``Japanesespirit."Inhis

essayAsanodeclared"modemJapaneseliterature,i.e.,thenewJapaneseIiteratureeversince

Me輯i"tobetheproductofa"parasiticmind"(燃 ε舵 痘c傭 ♂ 寄 生 的 知 性).33Aproductofthe

Shirjinkai新 人 会(NewManSociety)aHbkyoImperialUniversity,Asanohadadopted食om

statenationalismtheideathat,inasociallystratifiedsociety,theintellectualclassisnomorethana

parasiteonsocietyasawhole.Behindhisattitudetherelaytheleftistintellectual'sguiltathaving

losttouchwiththepeople.Thedebateinqμestioncontinuedundervariousheadings(㎞ 肋 わδ 国

防aswellas加 ん〃細 η 伽 η9α肋,fbrexample),untilinroughlyl940theissuecamecompletelyto

dominateliterarychticism.OnthesideopposedtoYasuda'sNihonr6man-ha,AraMasahito荒 正

人(1913-1979)(in"`Ko㎞minbunga㎞ron'nifUrete"「 国 民 文 学 論 」に 触 れ て,1940;ohginally

publishedunderthenameAkagiShun赤 木 俊)co㎜ectedtheestablishmentof加 忽 〃珈 伽go肋

withtheMe茸i-periodriseofthenation-state.

A丘ertheendofW6rldWarH,血ete㎜ 初 勧 翻 伽 ㎎ 漁eme壌edoncemorein1950when,

thankstotheSanFranciscoTrea卑Japanbecameindependentunderinternationallaw.Thistime,

theadvocatesofKb肋 砺 η 枷 ㎎io㎞(ed.byMinkaGe加ts山ukai民 科 芸 術 部 会)wereonthele丘.

(Forexample,IwagamiJun'ichi岩 上 順 一,in5掬 α肋 励 δ`o勿 ㎞ 〃伽 伽 ㎎1α肋 創 作 方 法 と国 民

文 学,1952.)ThosestirredbythepostwarChineserevolu廿onbegantograpPlewiththeissueofthe

血dependenceofpeoples.ne蜘Co㎜u㎡stPa衂hav血gadoptedthegoalof廿ee血gJ聊 廿om

s曲sewienceto山eU㎡tedS頓tes,血eCo㎜ 面st姐uencedRe短s㎞ga㎞Ke雌ai歴 史 学 研 究 会

andNihonBunga㎞Ky6kai日 本 文 学 協 会a㎜ounced〃2加o肋 ηoわ 跚 加 民 族 の 文 化(theculture

ofthepeople)and吻 惚o勧 ηo肋 ㎎1α初(theliteratureofthepeople),respectivel)～asthethemesfbr

thekamualcor[匝rencesin1951.In"Kindais㎞gitom血o㎞nomondai"近 代 主 義 と民 族 の 問 題

(1951),theChina-sy即athizerTakeuchi狗shhni竹 内 好(1910-1977)cdhcizedthe"modernism"

(窺刀ぬ な伽g')ofTaish6andlaterIiteraryfiguresfbroffbringnoaccesstothe澀'ηzo㎞problem.His

cd廿(pe,whichbeganwi血themodemismth舳 ㎜ed血ema㎞s廿e㎜ofpos伽arliter飢yc面cism,34

㎞herdevelopedhisdeb就ewithIt6Sei伊 藤 整(1905-1969)onthes呵ectof初 肋 〃2'η伽 即 肋.

Seenf辷omanyangle,theideaofんo肋 碗 ηわ跚gα 肋isinextricablylinkedwithculturalnationalism

andwiththenotionofthe``literature"ofthepeopleatlarge(〃2加5勉7勿 α刀民 衆 一 般).WhenTakeuchi

Ybshimicriticセ:edpostwar"modemism"ashedid,hemeantnotonlythatthecriticswereevading

theproblemofnationalism,butalsothatintellectualswereconfL㎡ngthemselveswithin"literature"

andnotloo㎞gbeyondit.Needlesstosaメ"litera加re"indeed魚cesthem句or槍skof㎜raveling

thenationalismthat,eversinceMe虹itimes,hasevolvedundertheinHuenceoftwosuperimposed

polarities:``W6stemmodernセation"vs."Japanesetraditionラ'and"TheW6st"vs.``Asia."

33Gε ηぬ ∫ハ励o刀 枷 ηgα ん〃70η5δ5痂,vol,2,pp.228-34.

341ncludedinTakeuchiY6shilnil966.In"Shid6shaishikinitsuite"指 導 者 意 識 に つ い て(p。16),

Takeuchisuggested``seizingtheopportunityfbrresistanceffom.withintheworldofε 厂o-g琳o[the

erOtiC-grOteSqUe]."

213



OchiHaruo'sK加 ぬ ∫わ〃刀go㎞ ηo'oη ノδreflectsnotonlytheh1Huenceoftheearly1960s

controversyoverthechangingnatureof``pureliterature."BehindOchi'sanalysisofYanoRyUkei's

碗 吻 π)濡o刀ogα 姻,andhisscrutinyoftheantecedentsofMurakamiNam廿o㎞andOshikawa

Shum6押 川 春 浪(1876-1914),there㎜doubtedlyalsoliestheexpehenceofhavingco岨onted

thepostwar㎞ ㎞ 〃珈 伽gα 肋debate.Thatexpehenceissurelywhatencouragedh㎞tohighlighta

lineageofnovelsdif驚rentfヒomthatofTSnbouchiSh6y6andFutabateiShimei,withwhommodem

Japaneserealismissaidtohavebegun,andtoproblematizetheassociationbetween"literature"asa

wholeandtherealityofnationalism.Asimilarawarenessoftheproblem,although丘omadif驚rent

perspective,istobefbundinIsodaK6ichi'sassessmentofthepossibilitiesinherentintheinclusive

viewof"literature"(embracingasitdidevennear一``pastimeamusements")takenbyTaguchiUldchi

illhisNl乃oη 肋 勘 訥 δ3乃∫.Isodashowedhimselfwillingtotreatnationalism丘omthestandpointof

theconfヒontationbetweenliteraryartand肥 ψ011"たInordertolookbackover"modemJapanese

literatureう'anditshistor》 ～oneca㎜.otavoidexam㎞:ngtheliterarycontroversiesofthepostwar

period,aswellasthe``literature"and``historiesofliterature"writtenundertheirinHuence.

8.3TlleConceptof``JapaneseI.iterature,,訊nd.

theEvaluationalRefbrmulationoftheClassics

8.3.1 TheFormationof``JapaneseLiterature,,

Todaヱallwouldagreethat漁 ηンδ伽,G吻 肋oηogo鯑,andthehaikaiofBash6艶 ㎜the

groupofwbrksthatbestrepresentsJapaneseliterature.Theremaybeothercandidatesaswell,but

thissectionwilldiscussjustthesethreeexamplesofwaka,monogatari,andhaikair-examplesthe

supremevalueofwhichnoJapanese,andnooneoutsideJapanfamiliarwithJapaneseliterature,

wouldwishtodenyW6willconsiderwhen,how,andwhytheycametobeaccordedtheir

maSte叩ieCeStatUS.35

Thevalueattributedtoaliteraryworkislikelytovaryaccordingtoindividualtaste,historical

pedod,socialstanding,socialclass,andsoon.Inthecaseof漁 刀ンδ訥 冴andBash6'shajkai,each

poemmayelicitdiffbrentappraisals.However,whensuchaworkisacceptedasamaste耳)iece,any

judgmentconcemingitsvalueismadewithinasetfヒamework,onetranscendingindividualtastes

andvalues.Iwillnowre-examinethat丘amework,namely,theconceptof"Japaneseliterature."

ThisconceptdoesnotrefbrjusttothetotalityoflinguisticcompositionsproducedinJapanor

writteninJapanese.Instead,itisavaluecomplexwhichseparatesthattotalityhユtoahierarch)～

recog㎡zingmasterpiecesontheonehandandexcludingcertainworksontheotheL

AnattempttoanswerthefbllowingquestionsshouldmaketheissuesclearDotheAinuア 〃忽7

andtheO㎞awano脚mbelongtothelitera餅eofJ即an?Are砌1んland勘o刀5乃o痘(booksof

mythandhistory)literature?WhataboutRaiSan'y6'sハ 励oηg伽 腕,ahistoricalworkwrittenin

35Thissection(TheConceptof"JapaneseLitera加re"andtheEvaluationalRefb㎜ulationoftheClassics")

is,roughlyspeaking,basedonapapergivenasakeynoteaddressatthel999confbrenceoftheAsso-

ciationfbrJapaneseLiteraryS加diesinBoulder,Colorado,andpublishedas"FromCanonFo㎜ation

toEvaluationalRe鉛 ㎜ation:Man'y6,Ge切 ●i,Bash6'り(Pmcε θ伽g3ψ 乃εオ∬oclo伽 か 加 α刀θ3θ

L舵 厂αリノ3'〃読 θ3,vol.1,Summer,2000).AnearlierversiollwaspublishedinInamiandInoue2001.
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kanbun?CanIharaSaika㎞'sKδ5加 肋 た痂伽o'o㎞and血kizawaBa㎞'sハ 慵 δ5b伽 酌 α惚 刀一

伽 南 総 里 見 八 犬 伝beconsideredrepresentativemasterworksofJapaneseliteralure?Whatis

NakazatoKaizan's中 里 介 山Do1わ030飆7δgε 大 菩 薩 峠?Thesequeriescanbeansweredin

vahousways.Onemightsa又``Theア 吻7songsareinAir皿,notJapanese,sotheyca皿otbecalled

Japaneseliterature.EvenifoneconsidersthelanguageofOkinawatobeadialectofJapanese,

theo溺omsongspredatetheincoΦorationofOkinawaintoJapanandsoca㎜otbethoughtofas

Japaneseliterature.ThesetwobelongtoAinuliteratureandRyukyuanb㎜ga㎞,respectively"Or

aga㎞,"Wb血sof衂handhistorylike陶 謝and翫o励o窺arenotno㎜allyincluded血the

categoryof`1iterature."Oragain,``IhaveneverevenheardofRaiSan'y6's一 く励oηgα'5痂,norhaveI

heardthatitwaseverheldinhighesteem."Oragain,"左 乃1(劾o`oんoand魚 ん舵 η漉 〃wereaddressed

toanEdo-periodpopularaudience.Theycanhardlybecalledfineexamplesofliterature."Oragain,

``Do'わ080麹 〃7δgθispopular
,notpureliterature,andtherefbrelow-class."Naturall》 ～allthesereplies

canalsobecounteredordebated.

Theissuetohighlightnow,however,isthatnoneoftheseanswersrepresentsanindividualor

su切ectiveevaluationofthefb㎜orcontentoftheworkinquestion.Nonerequ丘esthespeakerto

haveactuallyreadit.Theanswerthatinvokesasastandardwhetherornottheworkwaswrittenin

Japanese,orwhetherornotitwaswrittenwithinJapan,canchangeaccordingtoone'sdefinition

of"Japaneseliterature."Thesameistruefbrwhetherornottoincludemythandhistoryinthe

categoryofliterature.ThatthekanbunworksprizedatleastuntiltheMe輯iperiodasapartof

"Japaneseliterature"shouldnowbecompletelyfbrgottenhastodowiththedevaluationofk
anbun

within``Japaneseliteratu.re,oritscompleteexclusionfヒomthatcategory.Thisisaresultmerely

ofshiflingconvention。Thesamecanbesaidofchangesinthewayreadersrankworksordefine

genres.Allsuchjudgmentsinvolvedebateoverthede丘nitionof"literature"anditsconstituent

categories,overthedefinitionof``Japaneseliterature,"overthegenrestowhichvariousworks

belong,andoverreadersthemselves;andtheyareaccompaniedbym句orhistoricalchangesin

acceptedvalues.Theyaresettledlongbefbreanyindividualreaderpassesindividualjudgmenton

anypa丘icularwork,andtheyareco㎜unicatedbytheprocessofeducation,orelse血eldebate

onthatsubject.Certainly,theideaof``Japaneseliterature"hasitshistoryofshiftingde且nitions

andassociatedvalues.Individualsdonotpassvaluejudgmentinavacuum.Whetherwefbllow

acceptednotionsuncriticallyordisagreewiththem,thatvaluecomplexanditshistoryinevitably

shapeourthinking.

How,then,wasthisconceptionof``Japaneseliterature"一thisconceptionthatshapesour

judgments-fb㎜ed,andhowhasitchangedovertime?InordertoapProachthisquestionitwill

bewo曲conside血ghowthethreeundoubtedmasteΦiecesjustmentionedcametoacquirethat

status.Theprocesswillalsoreveal,atleasttoadegree,anoutlineofhowthisvaluecomplex

coalescedandevolved.

Ofcourse,individualopinionsof漁 ηンδ8廨,(初 ノ肋oη09α'副,andBash6'shaikaimustalways

havebeenasnumerousasreadersthemselves.Oneneednottakethemallintoaccount.Itwillbe

sufncienttoselectandconsider,asappropriate,materialsthataffbrdinsightintothecoalescence

andevolutionofthevaluecomplexinquestion.Iwillnrstdiscusstherelevantsectionsofthe

``histodesofJapaneseliteraUlre"thathad
abroadin:auenceonreaderopinion.Theyundoubtedly

representthesumofscholarlyresearchatthetime.However,thatalonewillnotsufnce,sincein
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mostcasesitisnotonlyscholarsof"bunga㎞"whore魚 ㎜ulatethevaluea励utedtoit,butalso

writersthemselves,andthosewhodiscussthedirectiontakenbythesewriters'work.Inother

words,itisimportanttoexaminewhatonemightcall"criticismthroughpractice,"whichhas

playedam句orroleineveryperiod.

Thevaluecomplex㎞ownas"Japaneseliterature"naturallypresupposestheexistenceofthe

conceptofthisliterature.ThisconceptbegantocoalesceinearlyMe茸i,andbytheendoftheMe茆

period(thefirstdecadeofthetwentiethcentury)ithadbecomemoreorlesswhatitistoda)dn

themeantime,theconceptitselfwentthroughatransitionperiod,duringwhichル 勿ηンδ3緬was

recognizedasarepresentativemasterPieceof``Japaneseliterature."Gθ η1'ノ〃70ηogo'朗achieved

thesamestandingsomewhatlater,whenthenewconceptwasa丘eady釦 ㎜ed,andbyadi晩rent

evaluationprocess.Consciousnessoftheuniquenessof``Japaneseliterature,う'andparticularlyofits

viewofnature,seemstohavebecomeestablishedduringtheTaish6period.Itappearsinextreme

鉛 ㎜in肱ish6evaluationsofBash6.Inthatsense,there魚 ㎜ulationofthevaluecomplex㎞own

as"Japaneseliterature"wasanongoingProcess.

Insomewaysourcontemporaryconceptof"Japaneseliterature"actuallyremainsvague.Still,

neithertheconceptnorthewordscorrespondingtoitexistedatanytimedu血gtheTb㎞gawa

pehod.The恥 ㎞gawapedod㎞ewtheword"bunga㎞,"whichwasinco㎜onuse,buttheword

didnotmeanatallthesamethingastoday.Thedominantconceptof"bunga㎞"inMe輯itimeswas

basedonthat魚 ㎜edinEuropeinthecourseofthenineteenthce伽yFu曲e㎜ore,theideaof

"Japanesebunga㎞"wasdedve面omthatof"nationallitera加re
,"whicharoseinGe㎜anyinthe

l770sandspreadthroughoutEuropeduringthenineteenthcentury.Nodoubtaboutitwaspossible.

TheTb㎞gawapedodhaditsownconceptcorrespondingtothelater"literah】re,"andpostwar

"Edoliterature"and"modemliterature"scholarsupheldastruththenotionthatthisconceptwas

dividedintogα 雅(elegant)andzo勧 俗(vulgar).Actuall乂however,thisconvictionhadnothingto

dowithrealityandconstitutednomorethanapr(jectionofthepostwarconceptionof``literature"

ontoTo㎞gawatimes.36

TheTb㎞gawapedodofcoursedistinguishedmanysmallergenres,suchaskanshi,waka,

haikai,monogatah,5δ5所,アo〃z'伽,9ε3α 肋,z励 ∫飆,orthescdptsofbuma㎞orj6md.However,

theredidnotyetexistanyinclusiveconceptoflinguisticart,correspondingtothedominant

modemolleof``literature."Indeedtheprerequisiteofthisconcept,theverycategoryof``linguistic

work"(gε ηgo3α ん〃伽 言 語 作 品),hadnotyetemergedeitherThesewd鵬ngemeswereloosely

subsumed,togetherwithcalligraph弘painting,tea,andtheshamisen,intothebroadercategoryof

"pastimeaccomplis㎞ents"(叛gの
,asdistinguished丘omthe"martialarts"(勿g・ θ1).Onereason

食)rthisisundoubtedlythat,astheperiodprogressed,1ingu.isticworksaddressedtothepeople

becamemoreandmorecloselylinkedtopaintingandmusic.Atthetime,itwouldhavebeen

asdif且culttodevisetheconceptof``linguisticwork"astoisolate丘omtoday'spicturebooksor

musicalsthecategoryof``literature"alone;infact,theconceptwouldhavethenbeensonewasto

requireanevengreaterleap.Conversel》 ～itmaynotbeunfairtoseeadegreeofinconsistencyinthe

presentcategoryof"literature,"whichattemptstotreatidenticallyboththescriptsofplaysmeant

fbractualperfbrmanceandlinguisticworkswrittensolelytoberead.

36Seeabove,4.1.3,
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AnotherpossiblereasonisthatthereexistedintheTo㎞gawapehodas廿ongsenseofadistinction

be廨eenhigher-classandlower-class"pastimeaccomplishments."Thefb㎜ercoπespondedto

whatonemightcallthetraditional,ohginallyChineseconceptof"bunga㎞."Itincludedintellectual

worksinChineseorJapanizedChinese(inotherwords,scholarship),andkanshi.Suchworkshad

beenmoreorlessconsistentlyprizedbyJapaneseintellectualssinceancienttimes.Inthatsense

thecoreofJapan's"bunga㎞,"kanshi,togetherwithworksinthe且eldsofConfUcians加diesand

histor乂hadalreadybeenwh枕enbyTb㎞gawatimes.ThisbodyofwdtingiscoveredbyEmura

Hokkai'sNl乃oη5痂8痂(5vols.,1771).Itdoesnotincludethewakaormonogatarifavoredbythe

imperialcourt,orthenohandky6genpopularamongthewarriors.Itisalsoshaq)lydistinctf士om

thepopulargenres-haikai,3δ5・ 勿,アo〃2劾oη,9θ80んz4,j6ruri,kabukir-enjoyedespeciallybythe

co㎜onpeopleof跏gawatimes.Theselast鉛 ㎜edthelower-class"pastimeaccomplis㎞ents."

Thedomain鉤 ㎜edbysomerelaxationintheboundahesofthe"higher,"andbythemergingof

the``higher"and"lower"divisionsof"pastimeaccomplis㎞ents,"certainlyconstitutedthatof

the"elegant"(gの.Withinit,andapa面ompainting,music,andtheper飴 ㎜inga貢s,theremay

wellhaveexistedacategoryfbrlinguisticworks.However,thereneveremergedacategorythat

embracedboththeseandthe"wlgar"帥)domainofge蟹esintended鉤rtheco㎜onpeople.

Finebooks,thencalle伽 刀o刀o伽 物 の 本,andwo止s鉤rtheco㎜onpeople,remainedshaΦly

distinct,andthelatterweremarketedmoreorlessastoys.

Nonetheless,Tb㎞gawaJapanwasnodoubtbe賃erpreparedthanChinatoassimilatethe

conceptsof``literature"or``politeliterature"inthemodernEnglishsense.InChina,``wenxue"

inthesenseofthesuperiorcategoryofpoetryandConfUcian-centeredleamingwastranslated

as"politeliterature,"while"wenxue"wasadoptedasoneofthete㎜sto伽slatetheEnglish

word"litera加re.ラ'Thela仗eristhete㎜thatfb㎜edthecoreoftheideaof"nationalliterature,"so

co㎜on血nineteenth-cen加WEurope.

ItisentirelynaturalthattheChineseword8痂 詩andtheEnglishword"poetry"shouldhavebeen

usedtotranslateeachother,andthatbothshouldhavebeenrecognizedasbelongingtothedomain

of"wenxue"or``politeliterature."However,theChinesevaluesystemde且nedas"wenxueり'wofks

basedontnユeexperiencedeepenedbyfbelingandtheimagination,while且ction(κ 〃go〃,Jp.ゆoん δ

虚 構)wassecondaryandtreatedasoutside"wenxue."Thatiswhytalesofwondersandprodigies

㎞themarmerof癩 創01志 」1蚤orz加 α聊 伝 奇wereconsistentlyr晩 πedtobythep句orativete㎜

κ∫α05加o(Jp.sh6setsu小 説).TherewasnoquestionofincludingthescdptsofYUandrama,orof

other(壮amatic魚 ㎜sinthecategoryof5痂.Insho且,recognitionof(essentially且ctional)linguistic

artasasectorof``wenxue"wouldhaverequiredacompletedismantlingoftraditionalcategories.

ThereasonChinalaggedbehindJapaninthedevelopmentofthemodernconceptionof"wenxue"

and``wenxueshi"(literaryhistory),despiteitsearlierexposuretotheEnglish``literature"and

``politeliterature
,"isnodoubttobefbundhere.Thefirst``historyofChineseliterature"waswritten

byaJapanese,inimitationofhistoriesofJapaneseliterature.

InJapan,however,there飼 ㎜ulationofthe住aditionalnotionof"bunga㎞"wasaccomplished

easilyfbrthefbllowingreasons.First,therealreadyexistedaconceptionof3傭 ㎞ 詩 歌(poetry),

whichcombinedkanshi(arecognizedconstituentof"bunga㎞")withwaka,agenreexcluded

丘om"bunga㎞."Second,althoughinlateTb㎞gawatimesthereexistedasyetnoconcept

correspondingtolinguisticworkorlinguisticart,aconceptionofgenrecorrespondingtothe
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W6stemcategohesofpoe啄 且ction,and(壮amawasalreadyintheprocessof鉛 ㎜ation.Third,one

mightcitearepeatedlymanifbstedtendencytooverthrowtheNeo-ConfUcianorthodoxycreated

bythe恥 ㎞gawagove㎜entinthecontextofthe"恥 ㎞gawapeace."Itis魚irtosaythatinthe

lateTb㎞gawapehod,inparticular,r句ectionofarrogantbehavioras"crude"(γ 始o野 暮),and

theacceptanceof"pastimeaccomplishments"as"re且ned"(面 粋),hadpenetratedeventothe

highestlevelsofwarriorsociety.Gε η17吻o刀ogo如7∫andothersuchHeianworkswereassociated

withthecategoryof吻 ノoわノ雅;ChikamatsuMonzaemon'sconceptionof飢astreading"the且ne

linebetweenthe恤eandthe魚lse"(紐 ッ.'醜 伽70初 虚 実 皮 膜)wasquitewidely㎞own;and

肱kizawaBa㎞didnothesitatetodesc㎡bemonogatadandChineseκ1αo伽 丘ctionas翩o刀o

乃oη(seriousreading).37

TheearlyMe輯ischolarsofWestemlearningwhoadoptedtheideaof"nationalliterahlre"

(んoん翩'刀 わ翅goん の,combiningasitdidbothintellectuarwritinginJapaneseandlinguisticart,

developedthenewconceptof"Japaneseliterature."A且er1890,whenKy6i㎞Cho㎞go(lmpehal

RescriptonEducation)waspromulgated,scholarsbeganwritingthe"historyofJapaneseliterature,"

aboveallfbrthemiddleschools加dentswhomtheysawasthe血UlreofDaiNippon艶iko㎞

大 日 本 帝 国(theGreatJapaneseEmpire).Thus"literature"inthiscontextwasnotlimitedto

linguisticart,butembracedintellectualworksaswell.Itistherefbrenowonderthatthehistoriesof

Japaneseliteraturewrittenatthistimeshouldhavetracedtheoriginsoftheirsu切ectbackto砌 ∫ん1,

ハ励oη3乃o々,andF〃 【ノ襯.W6dothesametoday,andyetourdominant,contemporaryconcept

Of``literatUre,"refbrringaSitdOeStOlingU.iStiCart,eXCIUdeSmyth,hiStOry,andIOCalgaZetteerS.

Thereasonwedonothesitatetofbllowtheoldpracticeisthatwemechanicallyfbllowthehabit

establishedbyourmid-Me冠ipredecessors,withoutevennoticingthediscrepancy.

Itisonthispointthatthepresentconceptof"literature"stillremainsvague.Thisvaguenesshas

beencriticizedbythosewhowishtorestrict``literature"clearlytoitsnarrowersenseoflinguistic

art.ThosewhotakethismodemistviewincludethefbllowersofOkazakiY6shie's岡 崎 義 恵

(1892-1982)ろ 卿gε1go初 文 芸 学(s加dyofliteraryart).However,tobelievethatinJapanthis

vaguenesshasdistortedthemodem鴨stemconceptof"literature"istofallintoadebatethat

ignorestheconcept'shistoricity.

EventodaytheEnglishte㎜``politeliterature"isnotnecessanlyusedexclusivelyinthesense

恤1㎞ 帥istica丘,and,especiallyinahistoWoflitera加re,mayco㎜onlyincludeintellec加alworks

ofhighvalue.NordoEuropeanhistoriesofliteraturenecessarilyseektheoriginsoftheirtopic

exclusivelyinworksoflin即isticaれ.Itisinsteadmoreco㎜onto且ndthoseodginsintheearliest

works,ofwhatevergenre,writteninthelanguageinqμestion.Thatisbecause``nationalliterature"

meansaboveallworkswritteninthevernacularofthatcountr脇inotherwords,thelanguageused

bytheco㎜onpeopleincon廿asttoLatin,thelin即a倉ancaofmedievalEuropeanintellec加als.

ThatisthebasisonwhichfUrtherdiscussionsofdefinitionandscopearecarriedfbrward.

ItappearsthatinEgypt,fbrexample,aconceptionoflinguisticartwasoncewidespread,even

befbretheadoptionofthemodernEuropeanconceptof"literature."However,thefb㎜ationof

thisconceptinthecourseofmodemizationled,justasinJapan,toabroadandanarrowdefinition

of"literature"@α ゐ).UnlikeJapan,however,therewasneveranyattempttowriteahistoryof

37Seeabove,Chapter5.
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Egyptianliteraturestartingfヒomancienttimes.Instead,premodemwofksweretreatedas``Arabic

literature,"while``Egyptianliterature"becamecustomarilyreservedfbrthemodernperiodand

afteLThisisnodoubtbecauseofEgypt'sIongperiodofsu切ectiontotheOttomanTurks.It,too,

illus甘atesthepropositionthathistohcalconditionsaf驚ctconcept魚 ㎜ation.

Inaquitedif飴rentsense,however,theconceptof"Japaneseliterature"%㎜edinthemid-Me勾i

period,andthemodernEuropeanconceptsof"politeliterature"or"nationalliterature,"areentirely

dissimilarThosewhobeganthentowritehistoriesofJapaneseliteratureignoredtheEuropean

definitionof"nationalliterature"inordertoemphasizethelonghistoryofaJ3paneseIiterature

thatincludedwritinginkanbun.Thatisbecausetheywishedtocontrasttheolderculturaltradition

ofJapanandEastAsiawiththeliteraryhistoriesoftheEuropeanpowers,whichwentbackno

fUrtherthantheMiddleAges.ThusthestatenationalismlearnedfヒommodemEuropegaverise

totheconceptionofa``nationalliterature"(includingkanbun)withatraditionolderthanthatof

anyEuropeancountry.Inthatsenseitconstitutedadoubleinventionof``t:radition."Thisattitude

canbediscemedineveryhistoryofJapaneseliteraturewritteninmid-Me篳i,whatevertheauthor's

apProachotherwise.

Sedousstudyof砌 ∫ん∫and魏 乃oη3鯲1wasinitiatedinthemid一Tb㎞gawapedodbyscholars

oftheKoga㎞ 古 学andKob蜘i-ha古 文 辞 派schools,whichresistedtheNeo-ConfUcian

o曲odoxyofthe跏gawagove㎜entItwasthen加medtoendsredolentofanti-Chhesecul加ral

nationalismby肋 初go勧 国 学scholars,whoseideasacted,fbrMe輯iintellectuals,asareceptorfbr

theEuropeanideaof``nationalliterature."Nonetheless,thesesameintellectualselaboratedtheir

ownめ ㎜ofcul加ralnationalism,inamovementofresistanceagainst鴨sterncivilization.They

oftendisplayedprideintheantiquityoftheEastAsianculturaltraditionandsoinclinedtoward

asianism,onwhichpointtheydif驚re面omtheirTb㎞gawa-pehod㎞ 勧gぬpredecessors,who

deploredtheimportingofChinesecultureintoJapan.

BefbreclosingthissectionitwillbeworthwhilebrieHytonotethedif驚rencebetweenMe勾i-

period"Japaneseliterature"andEuropean"nationalliterature."Almostallthewestemizingscholars

whohadleamedtheconceptof"nationalliterature"仕omEurope,suchasFu㎞chiOchi("Nihon

bunga㎞nofUshinotan-zu,"1875)orTbguchiUkichi(瀚oη ㎞ 伽 吻3乃',1877-82),classi且ed

theplaysofChikamatsuMor区aemon,theん δ5厭 〃吻oηoofrharaSaika㎞,andthegε8α 初works

ofTakizawaBa㎞orShfldteiSanba,as"popularliterature"(〃2∫ η3廨 わ枷gα ん〃 民 衆 文 学).38That

maybebecausetheywishedtoshowthattheliterarygenrespropertomodemEuropehadarisen

inJapanaswell,butitisalsobecausetheythemselvesweresufncientlyopentoerU'oyandesteem

Tb㎞gawapopularculture.However,asthemodemEuropeanconceptionof"politeliterature"

spreadinJapan,andastheideologyexpressedinKy6ga㎞Seishi教 学 聖 旨(1879)orKy6iku

Cho㎞go(1890)tookhold,thereemergedanincreasingtendency,especiallyamongacademics

38Thete㎜ δ々∫厭 〃脚oηo好 色 も の,whichhaddesignatedworkslikeSaikakuりsκ δ伽 ん〃'ぬ 伽o'oんo

好 色 一 代 男,waschangedintheKy6h6re鉛 ㎜sto〃 初ozδ 謝 浮 世 草 子.As魚rasI㎞ow,ん δ3厭 〃

脚 ηoalsocoveredsuchmaterialascourtesancritiques(gε'g抜yδ 肋 ηん∫芸 妓 評 判 記),while磁 リノo

zδ5痂extendedtovariationsonChinesecomictales,ghoststories,andsoon.ItisMe勾ischolars

whosubsumedallthesethingsunderthetem1〃 短yozδ3痂,whichtheyunderstoodtorefbrto且ction

thatgavearealistic(3乃 砂 醜'面 写 実 的)descriptionofli琵.Thehistoryofsuchgenrete㎜s,their

substantivechangesandtheircoalescence,remainsunexplored.
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(thoughwithcertainexceptionsdiscussedbelow),todismiss``popularliterature"withcontempt.

The1873ba㎜ingof5々'燃 〃zθ励 痴 西 鶴 全 集(editedbyOzakiK6y6andOhashiOtowa大 橋

乙 羽,andpublishedbyHa㎞bunkaninitsTeiko㎞Buhkoseries)su缶cientlydemonstratesthat

thistendencyhadof且cialbacking.

8.3.2 TheScopeof``Japanese]Literature,,

Theconceptionof"Japaneseliterature"shapedbyMe垣statenationalismwaslimitedtoworks

inthelanguageofthedominantpopulationandexcludedanyinAinuorRyukyuan.Iwouldliketo

offbrmyownopiniononthescopeof``Japaneseliterature"inthissense.

If``Japaneseliterature"isdefinedas``literaturewrittenintheJapaneselanguage,"thenthis

definitionexcludes``literature"inalanguageotherthanJapanese,evenifitwasproducedinthe

Japaneseislands.SuchmaterialincludesnotonlyallofAinuoralliterature,butalsotheentirebody

ofpoe甘yandprose,wd仗eninChineseorJapanizedChinese,thatintellec加alspdzedas"bunga㎞"

倉omancienttimestotheTo㎞gawapedod,andthattheco㎜onpeople,too,cametoe功oy仕om

themid一Tb㎞gawaon.Theworksaf陀ctednahlrallyinclude働 灘,八 励o刀 吻 々,andF〃 ゐ ん'風 土

記,butalsopoetryinChinese廿omK∂ 抑5δon,RaiSan'y6'sハ 励oη9α 渤 ∫,andMoriOgai'sand

NatsumeS6seki'skanshiandkanbun.Suchade且nitiontherefbrefailstocoverallthelinguistic

workswrittenandreadbythedominantpopulationoftheJapanesearchipelago.

If``Japaneseliterature"istobeunderstoodas``literature"producedinJapan,therearisesthe

qU.eStiOnOfhOW``Japan"iStObedefined.AqUeStiOnthenhangSOVerWOrkSprOdUCedinpre-

Me茸iO㎞awa,sinceOhnawawasnot血coΦoratedintothete㎡toWofJapanuntilearlyMe緬i;in

OkinawabetweentheendofW6rldWarIIand1972,whenOkinawarevertedtoJapan;inT良iwan,

whichbecameapartofJapanaftertheSino-JapaneseWar;inKarafUto,whichbecameapartof

JapanfbIlowingtheRusso-JapaneseWar;andinKorea,whichwasannexedtoJapanbetween1910

andl945.Evenifthescopeacco㎜odatesworksinmixedJ叩aneseanddialect,canoneinclude

within"Japaneseliterature"suchworkswritteninsuchareasascontinentalChina,Manchuria,and

SoutheastAsia,whichwereinvadedbytheJapaneseEmpire?

Thus,neitherdefinitionyieldsaclearunderstandingofthecategory``Japaneseliterature."

Thesimplestsolutionisnodoubttode且neitasrefbrringtoall"literature"writteninJapanorin

Japanese.

Ofcourse,onemayalsodebatethestatusofworkswrittenbyJapaneseinotherlanguages,such

astheEnglishpoetryofNoguchiYbne(1875-1947);worksinJapanesebynon-Japaneseauthors,

suchastheJapaneseessaysofLafbadioHearn(1850-1904);andofworkstranslatedintoJapanese.

However,doubtsconcerningthesecanbemoreorlesssettledbytakingintoaccountthelanguage

ofthereadershipassumedbytheoriginalwork.

Itmightbepossibletobringthisstandard-thelanguageoftheoriginalreadership-intothe

debatesurroundingthetwodefinitionsof``Japaneseliterature"alreadydiscussed.Theredidnot

occurinJapan,astheredidinEurope,anyprocessof鉤 ㎜ationofa``nationalIanguage."Inthe

Europeancasethisprocess,whichwasmeanttosystematizethelanguagespokenbythepeopleata

timewhentheoldLatin-lan即ageco㎜uni域ofintellec加alswasbreakingdown,is㎞ownasthe

vemacularrevolution.Itwasapolicyofthemodernnation-stateto飴 ㎜astandardlanguageandto
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bringaboutacceptanceofthatlanguagebymeansoftheeducationsystem.Thiswasindeedoneof

thegoalsof"modemity."InJapan,themainwrittenlanguageusedbyintellectualshadalwaysbeen

kanbun,thatistosay,ChineseorJapanizedChinese.Atthesametime,however,therehadexisted

sinceancienttimesatendencyfbreducatedmembersofthecourttowriteintheh・ownlanguage

andtoproducewofkswritteninso-calledwα 枷 η 和 文.hlotherwords,thelanguageofcourtier-

readersofancienttimeswasdual,consistingofbothkanbunandwabun.Ofcourse,theirspoken

languagewaswhatlinguistscallasocialdialect.Nosurvivingmaterialsconveydirectlyanything

ofthelan即ageac加allyspokenthenbytheco㎜onpeople.

Cou丘ierintellectuals'㎞owledgeofkanbundeclinedmarkedlyinthela廿erpa齢ftheancient

pedod.However,食omtheMuromachipedodon,theZenmonksofKyotoandKama㎞ap血ted

woodblockeditionsofmanyChineseworks,especiallyonesrelatedtoBuddhism.Thesewerein

eithercorrectordebasedChinese.KnowledgeofChinesecharactersalsoroseamongthegeneral

population丘omthelatemedievalpehodon,andtheco㎜onpeople,too,begantoreadandwdte

JapanesewriUenpartlywiththesecharacters(1〃o肋 ηんo脈 δ伽 η 和 漢 混 淆 文).Fictioninthisstyle

was繍enandcirculatedinp血t.Thereappearedworkswd枕en魚rtheco㎜onpeople血their

ownvemacularOf且cialnoticesanddecrees,too,cametobewritteninwα 肋 刀んo脈 δ わ〃η.Thus,

倉omthemedievalperiodon,theIanguageofthereadershipofsuchworkswasdual,consistingof

kanbunontheonehandandoftextswh枕enaccordingtoJapanese暫a㎜arontheotheLMoreover,

thelattergroupbecameincreasinglydiverseinstyle.

IntheMe巧ipehod,theJapanese-stylereadingofkanb㎜(㎞ 刀伽 アo砺 ㎞ 伽 劾wasadopted

astheo缶cials妙le魚rgove㎜entdocuments,andan㎞tellec加alhadtobe魚miliarwithboth

kanbunandEnglish.Thelanguageofthereadershipthusbecamethree-tiered:kanbun,English,

andJapanese,andthestylesofwrittenJ3panesebecamemoreandmoredif驚rentiatedaccording

togenre.However,itwastheアo祕 肋 ぬ3痂styleofkanbunordebasedkanbunthatwasadoptedas

standardintheearlyMe茸iperiod.Thisstylewasdif丑culttodistinguishf士omwα 肋 ηんo刀んδわ〃η,and

inmiddleandlateMe輯itheアo〃2ノ 初 ぬ3痂stylegraduallychanged.Sentence一 且nalvefbsshi丘ed食om

刀α7∫or燃oぬand伽 瀏.正eco㎜ons取le伽1常 体)oftodaywasbecominges励lished,

andfbrnewspaperstheprocessseemstohavebeencompletedbyaboutl924.However,itwould

stillbesometimebe魚rethesame,co㎜ons取lebecamegenerallyadopted飼rallnovels,鉤r

poet壌andfbrletters.Intheseareas,intimatelyassociatedastheywerewithpopularculture,the

diversityofwrittenstylescontinued.

SomuchfbrtheworksreadbythedominantinhabitantsoftheJapaneseislands,andofthe

styleinwhichtheseworkswerewritten.Asfbrthesu切ectpeoplesoftheislands,Ainu``literature"

belongstotheAinulanguagesphere,whichitselfwassubdividedintodialectalregionswherethese

worksweres㎜gortold.WithrespecttoRyukyuan"literature,"befbrethatregionwasincorporated

intoJapan,somewαkswerewrittenandreadinChinese,andothersinRyukyuan.Evenifone

considersRyukyuanadialectofJapanese,theselatterworkswerenotaddressedtoreadersinJapan,

andtheytherefbredeservetobetreatedas``Ryukyuanliterature."However,thisdoesnotmeanthat

theyshouldbeexcludedffomthecategoryof"Japaneseliterature."Theirspecialcharacterneeds

toberespected,andtheyneedtobetreatedasbelongingtoaneighboringdomain.Ibelievethey

shouldindeedbede且nedascomingundertheheadingofJapanesebunga㎞.

Other``literature"inJapanese,andtobe甘eatedassuchinthesensethatitisaddressedto
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Japanesereadersatlarge,includesthatofOkinawaunderAmericancontrol,andthatproducedby

membersofsu切ectpopulationsaswellaspopulationsdeniedJapanesecitizenship.However,this

doesnotmeanthatsuchworksaretobeseenasbelongingexclusivelytothecategoryof``Japanese

literature."IfwrittenbyaChineseoraKorean,aworkofthiskindcouldcertainlybeseenas

belongingalsotoChineseorKoreanliterature,despitebeinginJapanese.Conversel》 ～anythingby

amemberofoneofthesu切ectpopulationsoftheJapaneseislands,evenifnotaddressedtoreaders

incontinentalChina,onTaiwan,orontheKoreanpen士nsula,andwritteninhoweverinexperta

鉤 ㎜ofChineseorKorean,couldce丘ainlybeincludedinthecategoryofliteratureoftheChinese

orKoreanlanguagespheres.

ThediffUsioninJapanofthemodernW6stemideaof``nationalliterature"resultedin漁 刀ンδ8緬

beingputfbrwardasarepresentativemasterpieceof"Japaneseliterature."Theentireworkis

writteninChinesecharacters,sinceatthetimeJapanhadnowritingsystemofitsown,butthe

useof駕 砌 ンδgo肥 万 葉 仮 名increasesthroughoutitsIength.κbん 〃go肋scholarsunderstoodthe

wordswrittenincharactersusedfbrphoneticvalueonly;theso-calledアo溺 α'oんo`oわoや ま とこ

とば,tobe``pureJapanese."Thus,seeninthelightofEuropeannotionsof``nationalliteraUlre,"

Mzη ンδ5緬tumedoutonlytohaveborrowedChinesewriting,andactuallytobewrittenin"pure

Japanese."Inthe且rstvolumeoftheir一 く励o功 襯go初 露,MikamiSarU.iandT血katsuKuwasabur6

wrote,"Thecreationofkanaletters,whichcametogainproudrecognitionasourcountry's

㎜iquewdtingsystem,isama廿erfbrr句oicing."Theythenwenton,"Thatisbecausethekana

lettersthatsouniqμelybene且tourcount【ydevelopedfヒom吻 αめ ノδgαηα."390fcourse,theuseof

吻o刀 ンδg翩oisnotlimitedto漁 ηンδ5褫,whichalsocontainsthekatakanalettersthatdevelopedin

associationwithreadingtheBuddhistscriptures.ThewilltohonortheantiqμityoftheEastAsian

culturaltraditionisevidenthere.MikamiSarjiandhiscolleagueswrote,"漁 ηンδ3仞isinfact

ourcountry'sown5物 聊g."40Thisiswhyinmid-Me輔itimesル 伽 ンδ5勧wasregardedasJ財)an's

representativeclassic.Whenthenew,narrowermeaningof"literature"aslinguisticartovertook

theolder,broaderone,andstatenationalismbegantorise,thestandingofル 勿 ηンδ5肋becamestill

moresecure.41AsthegreatcollectionofJapan'sancientpoetry,ル 毎 め ノδ3勧clearlybelongedwithin

thecategoryoflinguisticart.

8.3.3 TheEvaluationofMα グyδ51診 π

ThetopicsofarhasbeentheattitudesadoptedbyearlyMe茆scholarsof鴨sternlearningon

theonehand,andbymid-Me輯iauthorsofhistoriesofJapaneseliteratureontheotheLThingswere

diffbrentintheworldoftankapoetry.Untilthemid-Me苅iperiod,tankapoets'chiefallegiancewas

toκ ∂肋 伽.IntheTo㎞gawapehod,thosewhochampionedル 毎刀ンδ伽belongedtotheKogi

39MikamiandTakatsu1890,vol.1,p.106.

40MikamiandTakatsul890,vol.1,p.137.

411n"KokuminkashOtoshitenoハ 勿 ηンδ8勧"(HanloandSuzukil999),ShinadaY6shikazutreated

roughlythesameissueffomaquitediffbrentapproach.Hethendiscussedthecircumstancesthat

fbllowed,andthequestionoftheintroductionoftheconceptof"fblksong"(〃2∫ ηンδ 民 謡)inthe

lateninthcentury.However,onthisissuehisdiscussionbegsfbrananalysisofhowtheconceptand

awarenessofんoん 〃碗 刀evolved.
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o

andKo㎞ga㎞schoolsopposedtoofnciallysanctionedNeo-Co曲cianism.Forthem,ル 勿 ηンδ5觴

gavedirectexpressiontothefbelingsoftheJapaneseofancienttimes.However,intheearly

nineteenthcenturyKagawaKageki香 川 景 樹(1768-1843),whilestillrespectingtheKb伽3褫

model,advocatedreplacingpoeticexpressionsusedonlyintheoldpoemswithcontemporary

language.Thiscallrenewedtheworldofwaka.Itseemstohavebeeni㎡iuencedbytheSeirei-

ha(Ch.xinglin即a)性 霊 派movement,whichintheQingdynas妙aimedtoachievei㎜ediate

expressionofindividualfbelingbysimilarmeans,andwhichhadconsiderableimpactinJapan.

Theso-calledKeien-ha景 園 派style,originatedbyKagawaKagekiandHattaTomonori八 田 知

紀(1799-1873),passedtotheOutadokoro-ha御 歌 所 派groupassociatedintheMe垣periodWith

theimperialhouseandbecamethemainstreamofwakapoetry.42

Eveninthisdomain,however,thereemergedfヒomthelate1880sonanincreasingtendencyto

looktoル 勉 刀ンδ5緬instead.Itwasassociatedwiththevariousmovementsthat,i㎡1uencedbythe

W6stemconceptionof"literature,"soughtto"improve"thetraditionalliteraryarts.Theinspiration

fbritcame且rstofallfヒomsuchworksas檢9α 肋 π)η 歌 学 論(1884-85)bySuematsuKench6

末 松 謙 澄;血 あ ηoθ η㎞ 肋 歌 道 の 沿 革(1886)byKonakamuraGish6小 中 村 義 象;Kb肋g盈 〃

wα ㎞ ㎞ 砂 δmη 国 学 和 歌 改 良 論(1887)byKonakamuraGish6andHaginoYbshiyuki萩 野 由

之;and漁 刀ンδ3雁 〃吻g〃5痂 万 葉 集 美 夫 君 誌(1901-1911)byKimuraMasakoto木 村 正 辞.

Ataboutthesamet㎞e,andwithintheOutadokoro-haitsel£SasakiHirotsuna佐 佐 木 弘 綱(1828-

1891)published"Ch6kakairy6ron"長 歌 改 良 論(劭 漉 ηo加 雁 筆 の 華,September1888),in

whichhesoughttoinspireanew;epicpoetrythatwouldembodythespilitofthecreationof

thenewnation-state.Apoliticalromanticismisvisiblealsoin"肱iy6nouta"太 陽 の 歌(翫 ヶδ,

January1895),apoemwri伽nbyhissonNobutsuna信 綱(1872-1963)inthetimeoftheSino-

JapaneseWiar,accordingtotheprinciplesofthe"improvedc乃 δんo."

OchiaiNaobumi落 合 直 文(1861-1903),likeKonakamuraGish6(1861.1923)andHagino

Ybshiy畆d(1860-1924)agraduateoftheDepartrnentofClassicalStudiesatτbkyoImperial

Universi卑andinl889thefb㎜deroftheKo㎞goDensh句b国 語 伝 修 所,establishedhis

Asakashaあ さ香 社in1893andsetouttorefb㎜the血hka.SuchpoetsasKanekoKun'en金 子

董 園(1876-1951)and%sanoTekkan与 謝 野 鉄 幹fbllowedhisleadinthewakadomain.Itis

clear丘omtestimonysuchasthatofKanekoKun'en,inhis伽 ηo醜 ん〃71㎞'o歌 の 作 り方(1916),

thatthesubstanceofOchiai'starよarevoIutionlayintheidealofdirectexpressionoffbeling.

ItisnoteworthyherethatOchiai'sbasicprincipleshouldhavebeenoneassociatedwithkanshi.

Kaneko's"OchiaiNaobuminoko㎞bunshiikaniokerushinund6"落 合 直 文 の 国 文 詩 歌 に お け

る 新 運 動(%3ε ぬ ゐ跏gα 初 早 稲 田 文 学,June1925)leavesnodoubtonthisscore.

Therealismofkanshir(jectedfictionandresteduponthetruthofexperience.InJapan,the

Roηgostatementthat"TheOdes耳ret㎞eehun血edinnumber[and]canbesu㎜eduponone

phrase:Swervingnotf士omtherightpath,"43aswellasOgyUSorai'sinte耳)retationofit,tothe

ef驚ctthatexpressionofthetruefヒelingsofthepeopleistobeprized,contributedimportantly

tothetraditionofseekingdirectexpressionofemotion.ItrepresentedanapplicationtoJapanof

Chineseideasofreverencefbrthepast-ideastumedbyMotooriNorinagatothepu算)osesof

42SeeSuzukiSadami1999,pp.40-48.

43Lau1979,p.11.
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anti-Chineseculturalnationalism.In乃oηo㎞ 〃21η05α80〃2¢go'o石 上 私 淑 言(1763,盒rstpublished

l816),NorinagamaintainedthatwhileinancienttimesChinesepoetrycouldindeedgivedirect

expressiontofbeling,ithadbeenstuntedbyConfUcianandBuddhistethicsandhadfalleninto

mereclevemess.Instead,hewrote,directexpressionoffbelinglivedoninthewakatradition.仏

PresumablyitisSorai'sunderstandingthatactedasareceptorwhenKagawaKagekiadopted

theSeirei-haideaphncipleofdirectexpressionofindividualfbelingandspidt.Thepracticeof

kanshirevivedinmid-Me輯itimes,thankstothethoroughlySeirei-ha-mindedMohKainan森 槐

南(1863-1911)andothers.Thisstyleofkanshieschewedanytouchof"Japanesenavor"(wα3觴

和 臭)andsoughtcloselytofbllowtheChineseexample;inwhichsenseitcanpefhapsbecalleda

revivalofanattituderesemblingSorai's.ItiseasytoimaginethissortofConfUcianuniversalism

actingasareceptorbothfbrW6stemromanticism,withitsemphasisontheexpressionofpersonal

免eling,andfbrnineteenth-centuryrealism,almostasthoughtheyhadbeenoneandthesame.Thus

ル伽 ンδ5觴,rediscoveredinaccordancewithmodem鴨stemidealsastheoriginoflinguistic

artinthe``nationallanguage,"satisfied,thankstokanshiideals,themodernW6sternaesthetic

standard-romantic,realistic-ofdh・ectexpressionoffbeling,andthuscametoberegardedasthe

representativemasteΦieceofJapaneseliterature.

Nodoubtthisdevelopmentalsobetraysthei面uenceofMotooriNorinaga'sexplanatory

principleof駕oηo刀oαwα κ,accordingtowhich"directnessoffbelingistheessenceofhumanity

andtheheartoftheJapanese."Inthefieldofthenovel,itsharessomethingfUndamentalwith

聴ubouchiSh6y6'schampioningoftherealismof``1漉andfbeling"(5θ ∫o'世 態 η吻 δ 人 情).

BecausekanshiandNo血aga's吻oηoηoowo肥constitutedthereceptorsfbrtheEuropean

literaryartsofthetime,imaginationandoriginalit》 もthetwostandardsofexcellencefbrEuropean

romanticism,wereconsiderablydilutedinJapan.Then,atthetumofthecentury,theauthorityof

8伽 励 ㎎1(na加ralism)co㎜endedthegoalofscienti且caccuracyand㎞clinedtowardrevelation

ofhuman``hlnernature,"i.e.,ofsexualdesire.Atthesametime,underthestimulusofthenew

philosoph》 ～attentiontumedto``consciousness"and``sensation,"bothofwhichwerethenabsorbed

intotheartistictheoryofTaish61ifb-centrism,accordingtowhichartisanexpressionofthe

individual's血nerlifb,whichintumisamani免stationofthe"greaterlifboftheuniverse'り(〃c肋

ぬ ♂5ε∫〃2ε'宇 宙 大 生 命).Inthiswa防theromanticvaluesofimaginationandodginali以andmodern

Europeano切ec重iverealism,bothstruckdeeprootintheworldoftheJapaneseliteraryarts.Despite

theircon廿ontationtheyhavethuso丘enbeenheldresponsibletogether,especiallya丘erWorldWar

II,fbrthe"stuntedmodemization"(伽 ぬ'㎞ ηoo勧 ア2近 代 化 の 遅 れ)ofJapaneseliterature.

Inthedomainofthetanka,thisreceptionofEuropeanromanticismandrealismthreatenedto

bevariouslydivisive.Ogy廿Sorai'sinterpretationoftheRoηgopassagequotedabovegaverise

ontheonehandtoMotooriNorinaga'sbeliefthattheillicitlovedescribedinG吻 ∫〃20ηogo'副

representedthesu㎜itof脚 〃o刀o僻 α形 一aviewthatpasseddowntheんo㎞go初lineof

scholarship.Europeanromanticism,too,tendstoexaltthethemeoflove.Kanshi,ontheotherhand,

doesnot.ThatappearstobethesourceoftheclashbetweentheOutadokoro-ha,whichdespite

itsappreciationofハ 勿 ηンδ5褫stillupheldK∂ ん'η3褫,andwhatonemightcalltheDepartmentof

ClassicalStudies魚ction,withitsmovementtorevolutionizethetanka.

44Seeabove,4.3.2.
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Consider,ibrexample,Y6sano艶kkan's"B6ko㎞noon:Gendainoh輯6血tekiwakaononoshiru"

亡 国 の 音 一現 代 の 非 丈 夫 的 和 歌 を 罵 る(1894).Itbegins,"Witheachin-breathandout-breath

thetrueman[ぬ グδ跏 大 丈 夫]directlydrawsinandexpelstheuniverse.Onthisvastscalehe

singstheuniverse.Theu㎡verseismysongs."Tbonewhowouldreflect"thenaturalrhythmof

themiverse,"Te㎞anco㎜endeduni砂ofsp丗tandna加re,andheconde㎜edtheOu愉dokoro

styleoflovepoem,modeledon1鰍1η5廨,as"songsofde㎡vativepassion"(〃 励 δ'θ切 δ初 模

倣 的 情 歌).ThisamountstoavigorousdeclarationofthepoeticspiritoftheEuropeanromantic

movement,whichprizedoriginalityandcreativity;anditalsoresemblesalmostatranslationof

thekeyportionofRalphWaldoEmerson's(1803-1882)transcendentalistdiscussionofthepoet.

However,suchapositionwasalsoeasyenoughtoreachasarecasting,viathetranscendentalist

WangYangmingphilosophycurrentintheBa㎞matsuandRestorationpedods,oftheearlysixth-

century脆 灘 η 読 αoJoηg文 心 雕 龍byLiuXie劉 魏ofLiang梁.Thisessayholdswε 〃 文tobe

thatwhichreHectsthepatternoftheuniverse.Inthatsense,Tekkan'smani免stoisinthespiritof

kanshi,whichhecomposedwell.Inthebackgroundofhisattackon"songsofderivativepassion"

1ies,amongotherthings,widespreadcriticismtotheef飴ctthatOutadokoro-hapoetictraining

sometimes㎞volvedbreachesofsoundmorals.Therewereevencallstoexpungethebooksof

lovepoemsfヒomtheimperialanthologies.Inrebuttal,SasakiNobutsunaquotedthestatement

廿omNo血aga'曲oηo肋 祕 刀0508翩 ¢go'o,"Itisthe恤e,sincereheartthat㎞ows珊oηo刀o

owoκ."45TheOutadokoro-haandYbsanoTekkanagreedontheimportanceofdirectexpression

offbeling,buttheypresumablypartedcompanyontheissueofwhethertostandontheんo初gα ㎞ 一

style,fbmi:nineprincipleseenas"ef驚minacy"(〃2ε 〃7ε8傭 α 女 々 し さ),oronthatofthemasculinity

championedinthespiritofkanshi.PerhapstheeducationaIidealsfbrthepeopleofthenewnation

state,createdfヒomthefhsionofCon.fUcianmoralityandreverencefbrtheemperor,thuscontained

aninconsistencyofprinciplethat,inthedomainofwaka,gaverisetothissplitbetweenthe

んoんz∫9α初andkanshiapProaches.

Letusconsideranotherfamouspoeticdebateconcerningvenerationofハ 勿 ηンδ3廨.In``Utayomi

niataurusho"歌 よ み に 与 ふ る 書(1898),MasaokaShiki正 岡 子 規(1867-1902)acquiescedin

thistrend,whichhadbegunsometenyearsearlier,butadvocateddhlectnessofexpressionas

"thestandardfbrliteratureinallplacesandtimes
,"i.e.,asanuniversalaestheticp血ciple.His

essayclearlyassumesthemodern,narrowdefinitionof"literature,"sinceitdiscussesunderthat

headingnotonlyhai㎞,butalsoChinesepoetry,W6stempoetry,fiction,anddrama;combinesin

thestandarditproclaimsbothW6sternromanticismandthecriterionofrealism;andalsoaccepts

ka:nshiideals,astheTangandSongexampleshecitedmakesufacientlyclearInshort,hisposition

representsarecastingofenthusiasmfbrル 毎め7δ8觴 一anenthusiasmsupportedbythen-current

kanshiideals-inthelightofthemodemW6stem,narrowdefinitionof"literature."

However,thetankaworldofthedayallbutignored``Utayominiataunlsho."Sh逓d'sindividuality

canbeseeninhispraisefbrthehith飢oneglectedpoetryofMinamotonoSanetomo源 実 朝

(1192-1219),butbythenthenarrowerconceptof"litera血re"wasalreadyquitewell㎞own,and

hisessaymayhavegiventheimpressionofrestatinginoverlycleverte㎜sapositionsimilartothe

onealreadytakenbyYbsanoTekkan.Ofcourse,italsobroughthimandIt6Sachio伊 藤 左 千 夫

45κoんo厂oηo肋 ηα,no.3(Aprill898).SeeSuzukiSadamil999,pp.40-48.

225



(1864-1913)together,leadingtothebi貢hofthepoetryjournaMzo厂49'ア ラ ラ ギ.Withinルor㎎ ・1

theessayofcourseheldcanonicalstatus,anditbecamelateronthebasis鉛rSait6Mokichi's斎 藤

茂 吉(1882-1953)theoryof3乃 α∫♂ 写 生.ThereisampleevidencethatSait6MokichikeptShiki's

wordsinmindashepursuedhisownideas.However,allthistookplaceonlywithinasingle

魚ction.ThesuccessofYbsano艶kkan'sψ の1δ 明 星andchangeswithinthetar[kaworlditsel£

wheresomewerebegimingtoadvocate3鯱 θη5加g',meantthatオ 厂o厂αgldidnotcometorepresent

themainstreamuntilabout1920.Untilthenitremaineddi伍culteventokeepthejoumalgoing,as

Sh㎞akiAkahiko島 木 赤 彦(1876-1926)andothershaveo丘enrecalled.46

-M仞 ンδ3褫 加 万 葉 秀 歌(1938),Sait6Mokichi'sselectionofoutstanding漁 抑 δ訥 廊poems,

basedonhistheolyof吻3θ1,reachedawideaudienceand㎜tiltheendofthewarconsiderably

血Huencedthewayハ 勿 ηンδ8觴wasseen.Howeve垣tisnotpossibletodiscussthefUrtherhistory

of協 ηンδ5勧receptionwithouttreatingearlierdevelopments.Forthemomentitwillbesuf且cient

torestateas魚110wsthepulposeofthissection:.toshow(1)how掘 αηンδ8緬,praisedinTb㎞gawa

timesbyKoga㎞and厭 〃g盈 〃proponents,且rstcameintheMe巧ipedod,amidenthusiasm鉤rthe

ancienttraditionof"Japaneseliterature"discoveredinthisgreatageofmodernnation-building,

tobehonoredasaworkoflinguisticartwrittenin``pureJapanese";(2)howtheル 勿刀ンδ8褫cause

wasstrengthenedbythecriteriaofgenuineexperienceanddirectexpressionupheldfbrkanshi;(3)

howthesefactorscoalescedwiththediffUsionofthenarrowerconceptof``literature"andwiththe

aestheticandtec㎞icalstandardsofmodemEuropeanromanticismandrealism;and(4)howthis

compIexwasthenelevatedtoa"universalvalue."

8.3.4 TheEvaluationofC6η ノ'〃10ηogα'α7'

Gθ ηノ肋o刀09α'α7',alongworkofprosefictionwrittenineleventh-centuryJapan,evokesmany

i㎜orallovea伽s.E切oyedbycountlessreaders,丘omHei跏ahstocratstotheco㎜onpeople

oftheTb㎞gawapehod,italsoa廿ainedfbrsomethestatusofamodel.Allthisiswell㎞own.

However,itswidepopularityandexemplarystandingintheeyesofcertaingroupsdonotmean

thatitgainedi㎜ediatereco帥itionasarepresen血tiveclassicof"Japaneselitera加re."InJ即an,

wherenosinglereligioneverwieldedhegemonicpower,ConfUcianism,Buddhism,andShinto

govemedethicsinco㎜on;butseen仕omtheperspectiveofanyamongthem,manyofthelove

affairsinGε 尾1●∫〃20刀ogo如 ア∫unquestionablyviolateethicalnorrns.InthelateHeianperiodasutra

wastranscribedinordertosaveboththeauthorandthereadersoftheworkffombeingsulliedbyit,

andBud(洫istceremonieswereper飼 ㎜edfbrthesamepulpose.SomepeopleproposedthatG吻l

waswritteninordertoteachBuddhistorConfUciandoctrine,butinthemid-seventeenthcentury

MotooriNorinagasweptallsuchideasaside.

Atthattime-theGenro㎞period-humanfbelings,especiallyfamilyaf琵ctionandphysical

love-werecelebratedinburgeoningpopularcultureas刑oηoηoowα 陀.Therealsoaroseatrend

ofthought,basedonearlyConfhcianism,thatstressedhumanfbelingsandstoodinoppositionto

ofnciallysanctionedNeo-Confhcianism.InasimilarveinMotooriNorinagawrotein5乃 め 跚 アの δ

紫 文 要 領(1763)thatthei㎜orala価irsdescdbedin砌'肋oηog燃representthepimacle

46SuzukiSadami1999,pp.40-48.
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of駕oηoηoowo形.Inj聴o刀oんo碗 η05α3α 澀(煢go'o,writteninthesameyear,Norinagaargued(in

thecontextofSorai'sco㎜entontheRo刀gopassagediscussedabove)thatChinesepoe噂was

oncethesamebut恤steadhadcometoexpoundonlyreasonandorder@ガ 道 理);whileinJapan

the"truthofthehumanheart"(ん 欲oπ)刀o燗 α〃20心 の ま ま)stiIIlivedinwakaandmonogatari.47

Asnotedearlier,No血aga's血telpretationdidnotconstitutetheTb㎞gawamains仕eam .Inthe

lateTo㎞gawaperiod,RaiSan'y6devotedoneofthepoemsofhisJ跏 蜘zθ 撫 十 二 媛 絶 句

toMurasakiShndbu,praisingherliterarytalentaspeerlessamongthewomenofJapan ,butalso

laudingherchastityfbrhavingre血sedtheall-power血lF吋iwaranoMichinaga.48Hisappraisalof

hercorrespondstothatofotherlateTb㎞gawaConfUciankanshipoets.

IntheearlyMe茆period,TSubouchiSh6y6discussedinhis5乃 δ3ε飆5伽z〃'(1885-86)the

widespreadtec㎞iqueofrealism恤thelatenineteenth-cen加ryEuropeannovel,inte㎜sof

evolution;andinthecourseofarguingfbrthefaithfUlportrayalofhumanlifbandfbeling(η'η1δ

5θ嬬 人 情 世 態),hequoted丘omMotoohNo血aga'sGの 肋o刀og磁7〃 α〃2砌oog〃5乃'源 氏 物 語

玉 の 小 櫛(1796).Although5隔8θ 醜8伽z〃 ∫exertedconsiderablei㎡luenceonsuchyoungwriters

asOzakiK6y6尾 崎 紅 葉(1867-1903),itdidnotthenplayintheliteraryworldthedecisiverole

oftenattributedtoittoday.Instead,itwascriticizedastheworkthatinspiredthe"novelsofhuman

免eling"(η 砌 δ 訪 δ5θ醜 人 情 小 説)ofOzakiK6y6andK6daRohan.Itdidnotcometobeseenas

importantuntiltheendofthenineteenthcentury.49

1nthecontextofMe垣culturalnationalism,σ θη1'肋o刀09伽71wascertainlytakenseriouslyas

anexampleofJapaneselinguisticart.However,praiseofitwasalmostinevitablyaccompaniedby

moralconde㎜ation.Thisisalltoona加ral,considehngthatthe㎞pehalRescdptonEducation

(Ky6i㎞Cho㎞go),promulgatedin1891,sanctionedemperorworshipandConfhcianethicsas

centraltopopulareducation.Forexample,MikamiSarU●iand肱katsuKuwasabur6wroteintheir

ハ〃乃o刀Z冫z4ηgo肋5・乃',

G吻 脚o刀ogo≠ α7∫,㎞ownasasuprememasteq)ieceandthemostmarvelouswork

everwritten,isnotonlythecrowninggloryofthemonogatari,butalsorepresentsthe

47Seeabove,4.3.2.

48ThewholepoemwasquotedbyNakamuraShin'ichir6中 村 真 一 郎,Rα ∫8跏 ンδ'030ηoノ'∂ ∂'
,p.604.

NakamuraremarkedthatArthurWaleyinteΦretedMurasakiShikibu'sencounterwithMichinaga,

describedinノ レ勿 厂α3α んム∫玩 ん'わz4η'んを',quitediffbrently.

491n"翫 δ3θ翻"mη,KameiHideoargued丘omvariousanglesthat5〔 乃δ5ε鱈〃3痂 ηz〃1isanepoch-mak-

ingworkthatmarksthebeginningofwritingonthemodemnovel,buthedidnotsucceedindemon-

stratingtheextentofitsinfluenceatthetime.Thereisprobablystillroomfbrresearchollitsdirect

ir[quenceonthenovelintheyearssurroundingl907.OkuboTsuneohasalreadyexpresseddoubton

thes画ectin翫 δ照 伽gα ん〃 伽 煙 昭 和 文 学 研 究.Concerningthequestionofthe鉛 ㎜ationof

theconceptof``sh6setsu"asagenre,andofitsassimilationintothecategoryof"b加tsu
,"intheEng-

lish-speakingworldasinthecaseofMasaoMiyoshithe且mdamentalissuehadtodowithrhetoric.

However,themattersurelyneedsre-examiningwithrespecttoitsrelationshipto"bungaku"inthe

narrowsense.Forexample,inHippolyteA.Taine'sH'51o舵(泥101'舵 厂α∫〃厂εαηg1α'3ε(1863-64),po-

etry,drama,andthenovelareclearlygivenspecialstanding,andtheinHuenceofthattendencyonthe

English-speakingworldneedslookinginto.IntheEnglish-speakingworld
,theuseof``literature"in

thesenseof``rhetoricう'issaidtohavesurvivedlongerintheUnitedStatesthaninEngland,although

theaccuracyofthiscontentionremainstobeseen.
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essenceofHeianliteratureandtheculminationofelegantstyle.50

Alittlelater,however,theycontinued,

Inthosedaysofpervasive丘ivolityandlasciviousness,whenwivesanddaughters

werelittlemorethancourtesans,MurasakiShikibu'slof砂selfLrespectmakeshernot

onlyaliterarymodelfbrtheages,butalsoanexemplarofvirtuousconduct.51

Inshort,theirappraisalofhercoincidedpreciselywithRaiSan'y6's.

Nonetheless,theycitedtwoshortcomingsofGε η1"吻oηog硴 副.Thefirstconcemeditsstyle・

Theauthor'swritingc醸ainlyexempli且edtheeleganceandre且nement@雇c痂 砺 醜 艶 麗 緻

密)oftheJapaneselanguage,andwascharactehzedbycourtlycomposure(oη んδc伽c加 肋 温

厚 沈 着)."However,"theyadded,"monotonoussmoot㎞essofHowandlackofstrengtharethe

wea㎞essesofthisstyle,which,behlgmoreoverawoman's,isnotofsuf且cientvaluetoconceal

them."521notherwords,MurasakiShikibu'sstylestillsuf陀rs位omthegeneraldefbctofHeian-

pehodgα 伽 雅 文.Thesecondshortcomingnotedbytheauthorswasamoralone.FaithfUlly

conveyingasitdoesthelifboftheHeiancourt,Gε 砂'〃20刀09α 如厂1goesfhrtherandidealizesit,thus

idealizingalsothecourt'sdissoluteways.Fortheauthors,itisamistaketocondonesuchthings,

asMotooriNorinagadid,onthegroundsthattheydisplaythedeptho肋oηo刀oαw齠.Thatis

because,釦rthem,theidealofbeautyistobesoughtintheplatonicha㎜onyofgood,beauty,and

恤th.``Alas!"theywrote,``thoseofolddidnotyetunderstandthis.Theyapparentlythoughtthe

pulposeoffictionwasonlytoentertainpeople,nottoinstructthem."53

1ncontrast,theintroductiontoHagaYaichi's芳 賀 矢 一(1867-1927)Kb㎞ 伽 ηgα初5妨'肋 δ

国 文 学 史 十 講(Fuzanb6,1899)makesclearapositionofrespectaboveallfbrtheJapanese

language,andofbeliefthat"bunga㎞"isequivalentto励 〃η 美 文,i.e.,linguisticart.Hisconcept

of"literature"wastherefbrethenarroweroneassociatedwiththemodemEuropeanideaof

``nationalliterature
,"henceclosetotheconceptof``literature"currenttodayOnthatbasisHaga

valuedGθ ηノぬotonlyasaprecioushistoricalandlinguisticdocument,butalso,丘omthestandpoint

of``pureliterature,"fbritspowerf叫style,itsliterarys}dll,anditsir㎡luenceonlaterliterature;and

heconcludedbydescribingitas"thegreatestachievement[δ ぬ'8〃20ηo大 立 物]inthehistoryof

Japaneseliterature."54Here,thepropositionthatGε η1●肋oηogo'o厂'istherepresentativemasteq)iece

ofJapaneseliteratureisperfbctlyclear

HoweverHaga,too,hadhismoralreservationsaboutthework,thoughhispraiseoftheworkis

moremutedthanthatofMikamiandTakatsu.WhereasMikamiandhiscolleaguepraisedMurasaki

Shikibu'stalentandcharacterinthemannerofthelate一Tb㎞gawaCon釦cians,Hagaarguedthat

Gθ 砂wasbom丘om伽 励o駕oηogo`副 宇 津 保 物 語;55tookitasa"realisticnovel"(5勿'∫ 飆

50MikamiandTakatsul890,vo1.1,p.233.

51MikamiandTakatsul890,vol.1,p.253.

52MikamiandTakatsul890,vol.1,pp.262-63.

53MikamiandTakatsu1890,voLl,pp.267-70.

54HagaYaichil899,pp.110-111.

55HagaY島ichi1899,p.106.

228



THEAccEpTANcEANDEvoLuTloNoFMoDERN"LITERAruRE"

3乃δ5θ醜 写 実 小 説)onthegroundsthat"themaintaskofthenovelistandthepoetistoevoke

免eling[η α∫α舵 情]";quotedNorinaga's7∂ 〃1αηoog〃3痂insupportofthepositionthat``sullied

love"wasnecessarytoconveythebeautyof吻oηoηoαwo彫;56andatlastconcluded,

Itistrulydeplorablethatoneshouldbeobligedtotreasureasthegreatestmasteq)iece

ofourliteratureaworkthatdescribessodepraved[海 勿 ∫5肋o腐 敗 した]asociety.

Thatstudentsshouldbemadetoreaditinschoolasatextbookisexceedingly

unfbrtunate.57

WhileMikamiand]ゑkatsuconsideredtheha㎜onyoftruth,goodness,andbeau取tobetheideal

ofliterature,Hagaheldtobeautyalone,butstillseemstohaveperceivedacertaindifficultyin

doingso.

MikamiSarσiandHagaYaichiwereeachintheirtimei㎡luentialscholars.Theirtwohistories

ofJapaneseliteratureshowthat,asthenarrowerconceptionof"literature"spreadintheMe緬i

period,Gθ41● 肋oηogo砂 厂'graduallyroseinvaluefヒombeingthemaste耳)ieceofHeianliteratureto

beingoneofJapaneseliteratureasawhole.However,itsstandingwasnonethelesslimitedbyMe輯i

moralstrictures・Who,then,praisedGε η1'asthegreatestworkofliteratureeverwritteninJapan ,

withoutregardfbrmoralconsiderations?

RoughIyatthesametirneHaga'sbookcameout,thefirstEnglishhistoryofJapaneseliterature

appearedinLondon:オ 飾5'oワ(ヅ 」砌 砌 ε58五 舵 翩 鰓byWilliamG.Aston(1841-1911).From

thelinguisticworkshediscussed(fbrexample,the刀o厂1`o祝 詞prayers),Astonabstractedthe

artisticelementsandproceededtocritiquethemFromthisperspective,hetreated漁 ηンδ5緬as

anexampleoflinguisticartworthyofrepresentingJapaneseliteratureasawhole ,praisingthe

subtletyandemotionalrefinementofitslanguage,andthesuperbbeautyofitsphrasing.58Further

on,hestressedthatthegreaterandmostsigni且cantportionofJapan'sbestliteraturewaswrittenby

women(somethinghedescribedasnoteworthyandunexampled),andheratedG吻 肋o〃09α`o厂 ∫

especiallyhighly59Hisattitudedif驚redcompletely倉omthatofMikamiSarjiorHagaYaichi ,who

notedthedefbctsofHeianwomen'swriting,includingG8η17.

Scrupulouslyavoidingdiscussionofmoralissues,AstondescribedMurasakiSh面buasthe

creatorofthiskindoffictioninJapan,asFieldinghadbeeninEngland.However,heobserved,

MurasakiSh且dbu'stalentmoreresembledthatofFielding'sgreatcontemporar男Richardson .No

onebefbreMurasakiShikibuhadwrittensoIongawork,oronesoromanticallyremoved丘om

dailyreality.Gε η1'肋o刀ogo如 万,hedeclared,isrealisticinthehighestsenseoftheword .60Astonalso

praisedthe㎜ 魚ilingre且nementofthestyle,observingthatnothinginitneedbdngablushtothe

cheekoftheyoungestreader61Whilerecog㎡zing,withrefbrencetoNo血aga's7∂ 吻α 刀oog〃8痂 ,

thatJapan'slanguageandcustomshadchangedagreatdealsincethoseearlytimes,Astonjudged

56HagaYaichi1899,pp.llO-111.

57HagaYaichi1899,p.117.

58Astonl972,p.34.

59Aston1972,p.55.

60Astonl972,p.94.

61Aston1972,p.98.
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G吻'bythestandardsofthemodernEuropeannoveltodeclareittheindubitablemasterPieceof

Japaneseliterature.Indeed,hestrovetoemphasizeitscontemporarycharacterForexample,he

notedintheworktheabsenceofexcessivelydramaticcircumstances,andalsoofanymiraculous

orsupematuralelementthatmightstrainthereader'scredulity.621tisasthoughGθ η17wasfbrhim

theverywellspringofthemodemnovel.

Ifthestandardsofthemodemnovelaretobede伽ed,asLuXun魯 迅(1881-1936)didin

his励oηgg〃oκ ノα08加03乃11〃 中 国 小 説 史 略,asconsciouslyconstructed且ction,clearawareness

ofstyle,andrealisticevocationofcharacter,thenitisnotimpossibIetodiscerntheirorigininthe

z加 αηg∫ 伝 奇of肱ngChina.63Moreover,seeninthatlight血 勉 碗 〃20刀og伽 ア'too,z加 αηg∫一

ir『luencedasitwas,isnodoubtamodern-stylenovel.Therefbre,thereisindeedsomethingto

Aston'sapPraisalofGε η1ゼ吻o〃09協 副.Than:kstothegothicromance,EnglishreadersofAston's

timemayreallyhaveseennothingsuq)risinginspiritpossessionorexorcism.However,tothink㎞

thiswayistodisregardtheancientworld-viewandculturalbackgroundthatfUndamentallyde且ne

thework.Withrespecttoculturalbackground,Gε 彫isu廿erlydif飴rent丘omamodemnove1,

p血ted鉤ranindete㎜inatereadershipandbea血gapa貢icularauthor'sseal.hJapan,suchworks

madeaclearappearanceonlyintheTb㎞gawapehod,andeventhennotuntilGemo㎞times.

Atanyrate,itisundoubtedlyAstonwhosealedthemodernjudgmentofGθ η1'∫,totheef琵ctthat

Gε η1●'isJapan'sfirstromantic,realisticlongnovel,writteninastyleofoutstandingquality・His

historyofJapaneseliteraturewaswidelyread,andpartialJapanesetranslationsofitbeganrapidly

toappeaLTheworktherefbreplayedam句orrole,inJapanaswellasintheEnglish-spea㎞gworld,

inestablishingσ θη1'∫astherepresentativemasteq)ieceofJapaneseliterature.Howeve鶏thisrolewas

notdete㎜in血g.Theromanticspidttendstoidealizethepast,andaromanticperspectiveeasily

idealizestheworksofthepast.Inaddition,bothMα ηンδ5觴andGθ η1'伽oηogo`07'offbredrealism,

thatothermodemvalue.Intheenditis,aboveallelse,modemJapaneseculturalnationalismthat

promotedbothworkstotheir"masteη;)ieceofJapaneseliteratu:re"status.

TherearoseintheintellectualandliteraryworldoftheTaish6periodthreemovementsthat

co面 ㎜edand釦 曲erheightenedthestandingofGθ 勿'肋oηog伽1.The且rstwasthec㎜.entof

thoughtinfavoroftheemancipationofwomen.Thesecondwasatendencytowardaestheticism,

oraestheticandmoraldecadence.Thethird,whichoverlappedtheothertwo,consistedofa

tendencyamongmaleintellectualstowardself=caricature,absoq)tioninsensualpleasure,anda

consequentacquiescenceinsocialdegradation.641nthiscontextthemodemJapanesetranslations

byY6sanoA}dko与 謝 野 晶 子(1878-1942)andTanizakiJun'ich廿6谷 崎 潤 一 郎(1886-1965)

undoubtedlyhelpedstillfUrthertoconsolidatethework'sreputation.However,thisreputationwas

notyetunshakable.Du血gWorldWarIIGε ηノ'吻oη09伽r'wascalledanationaIdisgraceand

suffbredaccordinglyItwasrehabilitatedafterthewar,andparticularlyinthe1960sitcameto

receiveunstintingpraise.ThefbundationofthispraisewasnodoubtlaidaftertheRusso-Japanese

War,butvalueschangedinmanywaysthereafterInparallelwiththesechanges,thereputationof

ル伽 ンδ3初andGθ 吻物oηogo姻wentthroughm句or廿ansfb㎜ations.

AmongthevariousoutlinesofJapaneseliteraryhistory,FしOiokaSakutar6's魚)んzめz4ηgoんzム ∫乃'

62Astonl972,p.96.

63Seeabove,2.2.3.

64Seebelow,11.3.
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妬wα(1908)remainedwell㎞ownuntila丘ertheendofWbrldWarII.AsAs61s句i麻 生 磯 次(1896-

1979)observedinhis``Af㌃erword"tothepostwaredition(1946),theworkhasadistinguishing

characteristic.Unlikeearlieronesofthesamekind,whichtendedtoresemblecataloguesofmatters

relatedtothetopic,F円'iokaattemptedto``fbllowtheevolutionofliteratureitselfinrelationto

thebroaderthoughtofthetimes,"andtoconveyan``organic,comprehensive ,"and"systematic

order"65Aboveall,heaimedto``elucidatethetotalityofthenatural,personal,social,andintellectual

circumstancessurroundingtheworksandauthorsofeachperiod,andtograsptheIivingcontact

andexchangebe伽eentheseandgove㎜ent,ethics,religion,andlitera血e.66Thesubstanceof

his"systematicorder"was"thegeniusofthepeople"(初 肋 〃2'η`ε窺3の δ 国 民 的 性 情)67-anidea

derivedfヒomHippolyteTaine,whoheldthatthetaskofliteraryhistoryistoelucidatethenatureof

anation'speople.MfkamiSarり.iandTakatsuKuwasabur6hadadoptedit,too .68F呻okaa枕empted

moreconcertedlythantheytounderstandthewo士ksheconsideredinthecontextoftheirtime,but

themoststrikingaspectofhisendeavorwasundoubtedlyhispervasiveeffbrttograspan"organic
,

comprehensive"whole.Moreover,thewholeasheconceivedithadaclearfbundation.Inthe

book'sopeningpagesheproclaimedthat"Japanesesocie取isonegreat魚mily ,"飴 ㎜edunderthe
"everlastingimperialline

."69Thisthemesumsupthetheoryofthefamilystate(㎞o㎞ んo肋 α π)η

家 族 国 家 論)thatfb㎜edthemainstreamofthoughtamongacademicsinthehumanitiesa仕erthe

Russo-JapaneseWaLKat6Hiroyukiandothershadpropoundedthistheoryalreadyinthemid-Me輯i

pedod,butithadalsobeeninHuencedbyanother,relatedtoGe㎜anidealism:thatofthesねteas

anorganism(加 航 αア漱 〃α1mη 国 家 有 機 体 論).Thela枕erHourishedespeciallya丘ertheRusso-

JapaneseWaLAsothershavealreadypointedout,itfb㎜edthebasis鉛rMinobe肱tsukichi's美 濃

部 達 吉(1873-1948)theoryoftheemperorasanorganofstate,whichbecamecontroversialabout

1912.70Kat6Hiroyuki,too,hadsupposedthe``f乞milystate"torepresentJapan'sancienttradition .

ThusFtjioka'scriticalapproachconsistedofwhatonemightcall,inanutshell,anorganicview

ofculture.However,thetheoryoftheemperorasanorganofstate,basedasitwasontheorganic

viewofthestate,remaineddominant丘omthel920sto1935.

Anotherfbatureofκ ∂肋 わ〃ηg欲 〃8乃∫んδwα,asAs61s(jinotedinthepostwaredition ,isF切 ●ioka's

viewofnature.Hewroteinanearlysectionentitled・LoveofNature"(3傭 θ朋oo∫ 自 然 の 愛),

"AcomparisonofthetwocontinentssuggeststhatwhileW6sterne
rsfbcustheirattentiononman,

Easternershonornature.Literaryart[わ 躍gε']makesthisdif飴rencecleaL"71Fゆokawenton,

"Generallyspeaking
,theEastemattitudetowardnatureisoneofsubmission."Healsowrote:

Howeverwe,likeotherEasterners,donotfbarnaturebutinsteadfbelclosetoitand

respectit;andwedosobecauseweloveit.Oursisnotthepoorvillager'sattitude

65F両iokal908,PP.363-64.

66F吋iokal908,P.366.

67F吋iokal908,P.367.

68Seeabove,4.2.3.

69F旦jioka1908,PP.5-6.

70HozumiYatsukamade
,thispoint,withoutcitingMinobe'sname,in"Kokutainoisetsutojinshinno

keik6,"乃 かδ,Octoberlgl2.Ontheentiretyofthisdebate,seeIshidaTakeshi1954 .

71Ftり ●iokal908,p.22.Fromthecontextitisclearthat
,inconfbmlitywiththeusageofthetime,the

te㎜ 伽9ε ∫herere艶rsatoncetoliteraUlreandtoaれ(伽 醜 美 術).
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towardthemercilesslandlord.No,asapeoplewearepositive,optimistic,vigorously

active,andweseektodevelopi面nitelythepowerofhumanlifb.72

Thete啣1磁 姓("humanli飴")occurshereinthesensemostco㎜onatthetimeandmeans

notindividuallifb,butthelifbinherentinhumanityitselfItistherefbrecloseinmeaningtothe

word5ε 肋 ε1生 命.RU●ioka'sconceptionofthespecial色aturesofJapanesecultureclearlyreHects

themOOdthatpreVailedaftertheR:U.SSO-JapaneSeWarHOWeVernarrOWtheJapaneSeViCtOrymay

havebeen,triumphoverRussia,oneofthegreatpowers,meanttheexhilaratingprospectofJapan's

en呼ntothecompanyofthosesamepowers.ThatmoodunderliesF切'ioka'sa伍 ㎜ationofthe

special㎜ityofJapaneseculture.Atthesametime,however,themagnitudeofthesach且ceexacted

bythisimperialistwarinspiredamongintellectualsdeepeningdoubtsaboutmodemcivilization.

ThisclaimofauniquelyJapaneseloveofnaturewasbornofthiselationandthesedoubts,andit

graduallygatheredstrength.Regardingthispositiveside.oftheJapanesepeople,F円'iokawrote,

Forproo£justlookatthevigorouspoemsofM澀 ンδ3勧;orconsidertheHeianor

Genro㎞pedods,con且dentofthe廿ownstren導hand仕eeofir温uence廿omabroad.

Nodoubtoneisaristocratican.dtheotherofthepeople,butdonotbothvaluefbeling

aboveall,conveylove,andevokehumanlifbexactlyasitis?73

F円 ●ioka'sbookpraisesGε 理1●肋oη09砿07'andBash6'shaikaifbrthesamesortofreason・

ConcemingM砌 ンδ5褫,F両iokasawdepthof"sympathy"(砌 δ 同 情)inthec乃 δ㎞of

KakinomotonoHitomaro柿 本 人 麻 呂andcreditedHitomarowithhavingrefb㎜edwakaby

replacingitsun飼 血natetendencytowardimprovisationwithanewsole㎜i取anddi帥i妙.741n

contrast,thetarkaofYamabenoAkahito山 部 赤 人are"beauti制1ytouching"andbreak丘esh

groundinwakadescription.Theuniquenessofhisstyle,combiningasitdoesemotionwith

description,comesfヒomtheway"hesuccess釦llyef飴ceshimself;mergeswithnature,andbecomes

onewithmountainsandrivers,"or"shbmergeshissu切ectivityinthescenebefbrehim."75Asan

examplehecitesAkahito'spoem(恤 アzlソδ312乞7381):

1廊 痂θηo

ル 脈'醜 醜 〃伽 α

'05痂卿 跏〃21

'ん2ηo〃219∫Mノαη'

刑齠 肋500'加 舵7'

Theoldemban㎞1ent,

relicofavanishedpast:

Thedeepeningyears

alongthemarginofthepond

lieburiedhlthetangledreeds.76

AccordingtoFujioka,Chinesepoetryi㎡luencedHitomaroandAkahitoverylittle,butヨ
perhapsonemaydisceminAkahito'spoemsanadaptationofthetraditionalChinesetechniqueof

72F両ioka1908,PP.24-25.

73F両iokal908,P.25.

74F両ioka1908,PP.53-55.

75F両ioka1908,PP.56-57.

76Cranstonl993,P.306.

232



THEAccEp肌NcEANDEvoLuTIoNoFMoDERN"LITERAruRE"

"expressingone'sthoughtsthroughthemedi
umofthings"侮 伽 醜o伽5痂 寄 物 陳 思,Ch.ノ ∫w〃

6乃8刀51).Evenifthatisnotthecase,FtU'ioka'stheohzingabouttheunityofsutjectandotjectin

Akahito'sdescriptionsbetraysthehlHuenceoftheageinwhichhewrote.Togetherwithc乃o航 α刀

直 観(d廿ectinsight),5加 加 肋gδ'醜 主 客 合 一(unityofsuhlectandohlect)wasabouttobecome

abuzzwordamongyoungintellectuals.Oneshouldrecallinthisco㎜ection左 η ηo舵 吻 π 善

の 研 究(1911)byNishidaKitar6,theclosefhendwhocon血ibutedapre伽etoF呼oka'swork.

旋 朋oん ε吻 卯osits"pureconsciousness"@刀3〃1納 痴 純 粋 意 識 一pureexpedence,ornon-

reHectiveconsciousness)astheoriginofallthought.``Pureconsciousness"itselfisaconcept

廿omthepsychologyofWilliamJames(1842-1910).Itre免rstoaconditionofactingincomplete

fbrgetfUhlessofself;thatistosay」inaconditionpriortothatofself二reflectiveconsciousness,hence

priortoanydivisionbetweensu切ectando切ect:aconditionofdirectinsight.2セ 朋o舵 吻 ノ露came

outthreeyearsafterκb初 わ卿gα 肋 訥 ∫んδwα,butinterestinJamesianpsychologyisevidentah'eady

inNatsumeS6seki'sβ 〃ηg召1跏70刀(1907),publishedayearearlierInanycase,whileκo肋 わ繝g盈 〃

5乃沃 δwowaspublishedinAugustof1908,inJanuaryofthesameyearShimamuraH6getsu's島 村

抱 月"Bunge勾6noshizenshugi"文 芸 上 の 自 然 「三義hadcalledpositiveunionwithnatureノ 〃η5〃∫

5勉 εη3伽g'純 粋 自 然 主 義or8伽5傭 εη3伽g1新 自 然 主 義.Thela枕erexpressionthenservedas

thetitlefbrabookthatIwanoH6mei岩 野 泡 鳴publishedinOctober77

LetusretumtoFu茆okaSa㎞tar6'sevaluationofノ レ宿η),δ5勿7.F]しり.iokacitedthesupedontyof

YamanouenoO㎞ra's山 上 憶 良 ㎞owledgeofChineseliteratureandthought.78Thenheturnedto

OtomonoYakamochi大 伴 家 持,outlir血ghisl挽andcitingabovealltwopoems丘omhislater

years:翫o㎞ ハ励oηg1続 日 本 紀5and-M仞 ンδ5褫4489.Thela賃eろac傍 ㎞,istoolongtoquote,

buttheib㎜erindicatesthetone:

Ifwegoonthesea,

ourdeadaresoddeninwater;

Ifwegoonthemountains,

ourdeadaregrownoverwithgrass.

V》bshalldie

bythesideofourlord,

weshallnotdieinpeace.79

F可iokaco㎜ented,"Thismakesclear,bysingingthesentimentsofthepeople,the鉤undationof

thenationalpolity[加 ㎞'α'国 体]."Rjioka'sanalysisofpoeticstyleandhisefIbrttoassigneach

poetaclearplaceinthehistoryofJapaneseliteraturesethisworkapartfヒomearlieronesonthe

sametheme,andthatiswhyK∂ ん〃伽 ηgo初8痂 んδworemainedinfluentialintothepostwarperiod.

How,then,didF珥iokaappraiseGθ 廨 溺oηogα 云α7'?HenotedthatattheheightoftheHeian

period``Japaneseliterature"surpassedthatofChina,andlikeAstonheheldittobeanunprecedented

wonderthattheprincipalwritersofthetimeshouldhavebeenwomenofthecourt.Heinte耳)reted

770nZθ ηηoん ε刀@擁byNishidaKitar6,seeSuzukiSadamil998;andon3痂 η5痂zθ η8加g∫,seeSuzuki

Sadamil996b.

78F両iokal908,PP.58-59.

79Cranstonl993,voL1,P.155.
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Gθ ηノ'itselfasmingling"anoptimisticmoodthatvaluedloveaboveallelse"with"theBuddhist

viewthattheworldisdross."Notingtheroleofka㎜ainthe"ten巧ichapters,"hewrotethat

althoughG吻1〃zoη09α ∫oア'"studiesindetailthefbelingsandwaysofthepeopleofthetime,"it

isnotmerelya"realisticnovel"(3吻'∫ 醜 訥 δ3θ醜 写 実 小 説).Instead,"weseetheHeianstage

asevoked血 σ θ尾17entirelythroughtheauthor'scriticallens,andthereisnoreasonatallnotto

calltheworkanovelofideals(7♂3δ 訥 δ5θ醜 理 想 小 説)."Heconcluded,"Thisunprecedented

andthereaflerunequaledmasteΦiecearisesf}omthemarriageofscrupulousobservationand

deepreHection."80Thewayhesublimatedthedualismbetween5加1● ∫醜and厂 ∫5δnodoubtreveals

somethingofconternporarydebatesconcerningthenovel,althoughitisnotpossibletopursuethat

topichere.ItwillbesufficienttonotetheinfluenceofBuddhistthoughtandtheemphasisona

criticalattitudetowardtherealitiesoflifb.

WithrespecttoG吻 語de色cts,F噸okaremarkedofHeianmonogatahingeneralthattheir

scopeisconfinedtothelifboftheartistocracy;thattheevocationoflower-classorprovincial

peopleislimitedtoaspectsoflovebetweenmenandwomen;andthattheloveanddutythat

bindparentandchildareneglected.81ThushecriticizedHeianmonogatarifbrnotembracingthe

totalityoftheculture.Hisobservationthatanstocraticsociety㎞ewnothingof"moralsanctions"

issimilarinspirittotheviewsofMikamiSarjiinthemid-Me輯iperiod.However,hesingledout

G吻1fヒomamongallothermonogatarifbrshowingawarenessofthesinsofmales,andheroundly

conde㎜edthemenoftheco磁.Hissympathy免rwomen,魚revercons甘ainedandthepla郭hings

ofmen,wasunheard-ofamongearlierhistoriansofJapaneseliterature.

8.3.5 TheEvaluationofBash6,sHaikai

F円.iokaSa㎞tar6'sopinionsrestuponviewsthatwerejustthengair匝ngc㎜ 『encyamong

intellectuals:theconceptionofJapanasafamilystate,andtheideathatthespecialcharacter

ofJ叩anesecultureistobefbundinpositive㎜ionwithnature.However,hisapproachtothe

Heianmonogatari,writtenbywomen,showsadistinctlyliberalstance.Thisstanceisevidenthl

hisappraisaloftheworksaddressedabovealltotheburgeoningmerchantclassofTb㎞gawa

times:worksthathecalled"co㎜onpeople'slitera血re"(伽1η 伽gぬ 平 民 文 学).His跏de

contrastswiththatofalmostallMe茸iliteraryhistorians,who,unliketheearlyMe勾iwesternizing

scholars,withtheirhighopinionofgε8α 肋works,lookeddownonthepopularliteraryartsas

merepastimeandamusement.MikamiSarU.i,fbrexample,hadhighregardor且yfbrChikamatsu

MonzaemonandTakizawaBakin.AsMikamihimselfnoted,Chikamatsuwaso且encomparedat

thetimetoShakespeare;82whileBa㎞'sアo励oη,魚undedastheywereonCo㎡Ucianpdnciples,

weref士equentlyrep血ted丘ommid-Me輔ionandfbundmanynewreaders.HagaYaichiand

WilliamAstonmoreorlessadoptedMikami'sposition.Aston,inparticular,refbrredto6η ρoη 艶

本worksasthe"pornographyschool"anddescribedthemasanembarrassmenttoJapan.83

Amongthelanguagea茸softheTb㎞gawapedod,haikaiwasespeciallypopularamongthe

80F両ioka1908,PP.118-22.

81F切ioka1908,PP.58-59.

82MikamiandTakatsul890,vol.1,p.441.

83Astonl972,P.56.
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urbanIowerclasses,andfbrthatreasonbothTo㎞gawaintellectualsandMe輯iliteraryhistodans

considereditunworthyofconsideration.TheonlyexceptionswereMatsuoBash6and%saBuson,

sincebothwereversedinChinesepoetry.Bash6,especiall)もbroughtnewlifbtothemoribund

worldofJapanesepoetryandwasfamousevenamongmerchantshopboys.Needlesstosa)もitis

MasaokaShiki'srefb㎜movementthat,intheMe匂ipedod,ga血edhaikaiacceptanceaslinguistic

art,i.e.,``literature"intherestrictedsense.Thisdevelopmenttookplacemoreorlesssimultaneously

withthepublicationofAston'shistoryofJapaneseliterature,thatistosa》 ～about1900.Shiki's

refb㎜movementwasconnnedtothehok㎞ 発 句,the血stlink㎞ahaikaiorrengasequence,and

itcon励utedtotheshi丘towardcallingthisverseめ ㎜"hai㎞"instead.Shiki,whoemphasized

"clarityofimpression"伽
5妬 刀o〃2θ砂 δ 印 象 の 明 瞭),84regardedBusonhighl防butBash6'shok㎞

impressedhimless.ForthatreasonBash6didnoterU.oyanespeciallyhighreputationinMe遜i

times.Mostcritiquesofhimhavetodowithhisthought,particularlyZen.Forexample,in"Bash6-

anT6sei"芭 蕉 庵 桃 青(血 かδ 太 陽,May-September1897),UchidaRoantookamodernapproach

inordertodiscussBash6'stravelsastheBuddhistpracticeofα ηgソα 行 脚,aswellasBash6'sZen

spirit,buthehadli丗etosayaboutBash6'sworkaslinguisticart.MikamiSarjiandHagaYaichi

treatedthes呵ectsimilarly.However,AstontouchedonBash6'ssyr血bolictec㎞iqueandwrote

ofhowherenderedthemomentsacred,hisversesfUsingtruefbelingandbeautifUlimagininginto

perfbct,1uminousjewelsofpoetry.85F円 ●iokaSa㎞tar6carriedhisanalysisofBash6'sworks㎞her

andclearlygraspedhisimprovisatorydiversi卑hisaestheticprincipleofル ε短 ワ 畝 δ 不 易 流 行

(pe㎜ananceandchange),hisZenconceptsof8諭 さ び(㎜ders血teddepth)and訥 ∫o厂∫し を り(a

㎞dofpathos),andthemoodof肋 翩1軽 み(ligh血ess)thatBash6魚voredinhislateryears.86

Nonetheless,despitechangesintheconceptof"literature"itsel£theMe輯iappraisalofBash6was

generallycarriedfbrwardwithinthecontextofliteraryhistory.Inotherwords,Bash6seemedto

belongtothepastandtohaverelativelylittlesignificancefbrthepresent.

TherevivalofinterestinBash6'shafkaibeganinthemid-Thish6period.Theoccasionfbr

thisdevelopmentwastheintenseadmirationofOtaMizuho太 田 水 穂(1876-1955),apoetwho

inlateMe勾ihadmoved丘om5漉 εη3勿g'tothesyrnbolismof"unityofsu切ectando切ect,"

inclinedasitwastowardlifb-centrism(3θ'〃2θ ∫3加9'生 命 主 義).Beg㎞:血ginOctoberl920,◎ta

gatheredtogetherK6daRohan幸 田 露 伴(1867-1947),amanwellversedinbothBuddhismand

Confhcianism,Wats切i艶tsur6和 辻 哲 郎(1889-1960),AbeJir6阿 部 次 郎.(1883-1959),Abe

Ybshishige安 倍 能 成(1883-1966),KomiyaToyotaka小 宮 豊 隆(1884-1966),andotheryoung

scholarscaughtupinthewhirlwindof"T註ish6culturism"(嫐 励 δ 紗 の δ肋 ㎎ ・'大 正 教 養 主 義),

tostudyBash6's緬3θ η 歌 仙(haikaisequences).Otaandhisgroupthen伽blishedtheir且ndings,

inthefb㎜ofconversations,inasedesofthreevolum6s:β 融 δ 加 漁 舵 η娵 芭 蕉 俳 句 研 究

(IwanamiShoten,1922),Zぬ 続Bα ∫乃δ 加 砌 伽 煙(1924),andZ∂ 厩oん 〃 続 々 βα豌 δ 加 砌

舵 吻 卯926).0槍alsosedalizedhisowns加dyofBash6血thetankajo㎜alα 伽 潮 音,then

publisheditinbookfb㎜asβ 磁 δ 乃α'㎞ ∫ηo伽 ρo刀 脚 ηぬ'芭 蕉 俳 諧 の 根 本 問 題(lwanami

84Seebelow,10.2.1.InSait6Mokichi1920-21(seesection2,"MasaokaShikinqy6gorei"正 岡 子 規

の 用 語 例),Sait6saw"clarityofimpression"伽5妬 〃7θ砂 δ)asbeingatthecoreofShiki'sideaof

3勿5θ ∫.

85Astonl972,p.294.

86F珥ioka1908,PP.262-65.
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Shoten,1926).ThisworkgivesagoodaccountoftheintellectualcontextofBash6'stimeandof

Bash6'sownplacewithinit,butitdevotesparticularlydetaileddiscussiontothenotionof``lifb"

(3θ'〃2ε'生 命)thatwascentraltoBash6inhislateryears."Li色"inthissensere角rstotheground

oftheuniverse,theHowofphenomena,andthefhndamentalunityofallthings.Perhapsonecould

calltheresultingworldview"lifb-centrism"(3θ'〃2ε10廨5伽3加9∫ 生 命 中 心 主 義).Otaexplained

ithte㎜softhe颱ndaiodg㎞al-enlighte㎜ent(伽gα ㎞ 本 覚)pdncipleofthenon一 伽ali取of

phenomenonandsubstance(gε 励 δ50励oη 露 醜mη 現 象 即 本 質 論),andinte㎜salsoofthe

Bud(hstwordε 刀短 円 鬲虫 ⑪llnessinmutualha㎜ony).Healsos槍tedthat,inte㎜sofW6stem

thought,itcorrespondedneithertomonotheismnortopolytheism,butinsteadtopantheism.87

0ta's"lifb-centrism"mayhavebeenofhistime,butitwasnotofBash6's.Theword5ε 砌 θ1was

li賃leusedbe鉤reitbecameacceptedasthe廿anslationte㎜fbrtheEnglish``li飴."hlmeaningitwas

equivalenttoitshomophone性 命andre飴rredtothespanofyearsallo鵬dbyHeaven,ortothe

essenceofallthings.Ota'ssystemofthoughtattributedthelifb-fbrceofallthingstotheuniversal

circulationof痘 気,thegreatsourceofwhichwasgθ 面 元 気(original初.Foundedasitwason

58砌 θ1,itsimplydidnotexistintheTo㎞gawapehod.

Thisworldview～ ㎞ownas``Taish6vitalism"or"Taish61i飴 一centrism"(乃 納 δ5ε ∫噸5加g∫

大 正 生 命 主 義)desewes釦 曲erco㎜ent.踊ousviewsof"li色"enteredJ叩an仕omthe鴨st

throughouttheMe輯iperiod.Theseincluded"lifb"asthebasisofhumanrights;Christian"eternal

lifb";theromanticorpoeticspiritual``1ifb"ofsuchmenasRalphWaldoEmerson(1803-1882)and

WilliamWordswo賃h(1770-1850);theevolutionaryconceptionheldbyHerbertSpencer(1820-

1903)andCharlesDarwin(1809-1882);thegeneticconceptionofthechainof``lifb";theorganic

theoryofthestate,dedved仕omGe㎜anidealism;thethoughtofWaltWhitman(1819-1892)

andFriedrichNietzsche(1844-1900);theideathat``Godislifb,"socentralin五 ε5Cb喫 ∬1oη3

(1879-1881)byLevTblstoy;andsoon.Theabsenceofanydominantreligionmeantthatallthese

notionsof"lifb"enteredJapanwithoutresistance,encouraged,thoughundoubtedlyalsomodi丘ed,

byrelated,traditionalconceptsinShinto,Cor血cianism,Buddhism,andTaoism.Unde士thename

ofmodemscience,theevolutionaryviewof"1ifb"(reproduction,thesurvivalofthefittest,etc.)

receivedvarious,moreorlessarbitraryinte荘)retations,butitseemstohavespreadevenmore

rapidlyinJapanthanitdidinAmericaorEurope,Asnoted包bove,theJapaneseversionofvarious

domesticorintemationalstruggles(betweensocialclasses,betweennations)familiarinthe鴨st,

int卿retedastheywereinte㎜softhes恤gglefbrsurviva1,andofsuchsolutionsastheorganic

theoryofthestateorsocialimperialism,enteredthemainstreamofpoliticalthought.

AnothertrendwasspurredonbytheChristianorromanticviewsoflifb;theSpencerianidea

ofuniversalevolution;theconceptofthe``u㎡versalwill"orthe``blindwilloflifb"characteristic

ofGe㎜anidealism,especiallyA丘hurSchopenhauer(1788-1860);andthe"li角monism"ofEmst

Haeckel(1834-1919).Thiswastheelaborationofaworld,indeedauniversal,lifb-centristview

thatgraduallymergedthetraditionalnotionof窺withthatof5ε 伽 ε∫.Thechiefinsphationfbrthis

movementcamefヒomthewidespreadfbelingofthreattolifbcausedbytherapiddevelopmentof

materialcivilizationaftertheRusso-JapaneseWar,butitwasalsofbdbyHenriBergson's(1859-

1941)conceptof610ηvl`01andbytheGe㎜an"philosophyofli魚."Theresultwas驗ish61i角 一

870taMizuhol926a,pp.211-36.
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centrism(seeFigure17).ThefUndamentaldiffbrencebetweenthisJapanesemovementandthe

WesternideasthatgaveititsimpetuswasthatJapan,havingnoconceptionofacreatorexternal

totheworld,couldposit``lifb"asthesourceoftheworldandthe``Howoflifb"asunderlying

theworld.NishidaKitar6'sZ2η ηo舵 峨 ゆrepresentsthe且rsttheoreticalsystematizationofthis

topic.However,Nishida'sworkplayednocriticalroleinthedevelopmentofTヨish61ifb-centrism;

instead,itservedinvahous且eldsandonvadousIevelstoconn㎜belief88Thus,丘omtheva即e

lnteΦene廿ationofli免 一cen丗smandorganictheorytherearosetheideasthatin鉤 ㎜edOtaM伽ho's

Bα 豌 δ 乃α∫㎞1刀0㎞ 吻ρ0η 〃201%む1.

Figure17FlowChartof``驗ish6Lifb-centrism"

OtaMizuhofbundedthepoeセymagazineα δoηinl915,withthehelpofWakayamaBo㎞sui

若 山 牧 水(1885-1928),andinthefbllowingyearhebegansedalizinginithis"丁 琶nkahtsugen"

短 歌 立 言(publishedinbook艶 ㎜byIwanamiShotenin1921).hithechampionedsymbolism

andintuition-inspiredemotionfbundedon"universallove"(加 砂 勲'万 有 愛),itselfgrounded

inthei皿erli角,thatistosa第consciousnessofuniversalli角;andhechargedthe伽 ∫帥hnciple

advocatedinオm7¢g'withbeingmerelytriviaLHisideaswereinthesamespilitastheノ 姻5〃'

88ForfUrtherdetails,seeSuzukiSadami1996b.Howeverthiswork,aninterimresearchreport,does

notfUllyaccount,ashere,fbrtheprocessofthis鉛 ㎜ation.SeealsoSuzukiSadami2002b;and,in

addition,SuzukiSadamil998.InGe㎜anidealism,andespeciallyinDlθ β ε3'1吻 溺〃ηg伽 ル勧 一

3c加 刀5byJohannG.Fichte(1762-1814),theoriginoftheworldispositedasbeing``theOne"of

Neo-PlatonismWhatHowsfヒomthis"One"is"thestreamoflifb."ThevitalistphilosophyofWil-

helmDilthey(1833-1911)inheritedthisapproach.Inhisownworldview,Diltheysubstituted"lifb"

fbrHegel'sabsolutereason,andonemayimaginethepossibilityofitsbecominganelementinhis

conceptionoftheorganicunityofspiritandculture.Nishidaacceptedsuchideas,buthedidsovia

theinte㎜ediaryofZenandWangYangmingthought,whichbecamethecoreofhisvitalistphiloso-

ph》 へNeedlesstosay,inhiscasethepositionofthecelestial"One"hadtobemovedffomtheheavens

to``thebottomoftheworld."
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5痂zθ η8加g'or5勿 η5痂zε η3勿g'proclaimedbySh㎞amuraH6getsuandIwanoH6mei.Seven

yearsearlierF両iokaSa㎞tar6hadpublishedhis」 κb励 〃ηgo㎞5痂 んδwα,andNishidaKitar6's

philosophicalsystematizationofJapaneselifb-centrismhadappearedfburyearsbefbre.

Fouryearsa丘er◎ta's"肱rkahtsugen,"WakayamaBo㎞suiwroteinhis跏 勧8α 勿 短 歌 作 法,

"Irespectnature
,butbynatureImeanthesortofinspiration-acosmicwill,sotospeak,ornature,

orthewillofnature-thatmovesthrougheverymanifbstationoftheuniverse,embracingevery

landscape,everyaspectofourselves,andallelseaswell."```Nature'andthespiritofthewriter,

achieving㎜ion,giveoffa血llandper角ctlight."89Moreover,twoyearsbefbreBo㎞sui's臓 漁

3盈 δ,the5肱 ∫εノof.47α7㎎ ・',oncecriticizedby8腕zθ η8加g∫advocates,hadcometobedefinedas

fbllows:"Tbreflect,bycontemplationofthetruthofallthings,theunityofselfandnature."90This

is丘omSait6Mokichi's魚mous"肱rkaniokerushaseinosetsu"短 歌 に 於 け る 写 生 の 説(1920-

21).Inthebackgroundofthismovementliesam勾orshift丘omconceivingartasthe``re-creation"

(50/9θ 刀 再 現)ofreali以toseeingitasthe"expressionoflifb"(8ε 砌 ♂ ηo勿 δg例 生 命 の 表 現).

ThisshiftwasfUndamentaltotheavant-gardeartofEurope.Feelingitsstimulus,Japanstroveto

positionits"traditional"aestheticsabovemodemartisticideals.Needlesstosa》 ～asaworldview

thiseffbrtwassupportedbylifb-centrismandfUnctionedasanaspectofit.

ThusitiseasytounderstandthatinBα ∫乃δ廨 鰄 ηoんoη ρo刀 脚 η伽OtaMizuhoshouldhave

drawnhisinitialthesis一 一theidealof``universallove"一 丘omthecurrentofTゑish61ifb-centrism,

borrowedideas丘omBuddhismtodevelopitintoanideal,andthendiscoveredthatidealinBash6.

Ashisexampleshows,驗ish61i免 一centrism,dchasitwasinidealssuchas砒ectin加ition,㎜ityof

s呵ectando切ect,fUsionwithnature,andsoon,madepossibletherevivalofEastemaesthetics,

especiallysuchconceptsasア 囎 θη,wαZ)',and3α15'.

T彑ish61ifb-centrismoverlappedinitsdevelopmentwiththemovementto``overcomethe

modern"(々 ηぬ 切oc妬 厭 〃 近 代 の 超 克),whicha杭emptedtoprovideafUndamentalsolution

totheproblemscreatedbythestructureofmodernsociety,suchashumanalienation;thehurtfUI

consequencesofmatehalcivilization;theimbalancebetween㎞owledge,角eling,andwill;and

thesplitbetweensu切ectando切ect.Thatisbecausetheideaof``lifb"asthegroundoftheuniverse

uni五esallthingsandpromisesthepossibilityofresolvingallalienation.Itisfairtosaythatthe

windsof"㎞pe㎜anence"(吻 δ 無 常)setblowingbytheGreatTokyoEa銑hquakeofSeptember

1923encouragedthistrendstil1㎞heLSat6Haruo'sessay"`FOryU'ron"「 風 流 」論(C褫 δ 妨 π)η,

Apri11924)makesthiscleaLSat6de且nedプ 遊ワ 彦asthebeautyofthemomentwhenselfandnature

merge,citedBash6'shaikaiasanexpressionofthatmoment,andthusproclaimedvictoryover

themodernnovel,withitsevocationofthestrugglesoftheego.Needlesstosay,OtaMizuho's

inteΦretationofBash6,whileset鉛 貰hinacademicfb㎜,resemblesSat6'sessayinthatitpoints

thewayfbrwardfbrtheliteraryartsofitstime.Thiscallto"overcomethemodem"inthefieldof

literaturegaverisetosuchdeclarationsasthatofHagiwaraSa㎞tar6萩 原 朔 太 郎("Sh6ch6no

honshitsu"象 徴 の 本 質,1926),accordingtowhichEuropeansymbolismwasacopyof坤anese

symbolistaesthetics.(Hagiwara'sviewrepresentedanexpandedversionofthenotionproposed

byanAlsatianpoet,amemberoftheGe㎜anexpressionistmovement,totheef驚ctthatGe㎜an

89〃 ∂んの ノα〃～α ・80んzf3zf'zε 〃3痂7,vol.9,PP.80-81.

90Sθ ～1δル4b短c乃'zθ η3乃 冴,vo1.9,P.804.
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expressionismwascopiedf辷omJapanesehaf㎞.)Nodoubtthissortofthingprefiguredthepolitical

appealfbrtheEasttoovercomemodemWestemcivilization.91

ThusTaish61ifb-centrismtogetherwiththeideaof``overcomingthemodem,"whichdeveloped

asacomplementtoit,graduallyreinfbrcedandgainedacceptancefbrF司 匿ioka'spropositionthat

thespecialcharacteroftheJapaneseviewofnatureliesinunionwithnature.F㎎.iokahimself

didnotnecessarilyseetheessenceofBash6'shaikaiasthespiritofunionwithnature.However,

thewayO惚Mizuhocouched驗ish61i角 一cen丗sminte㎜sofBud(止istthought,orperhapsthe

vitalisticinte算)retationhegaveBuddhistthought,madeofBash6'shaikaithegreatexpressionof

theJapanesefbelingfbrunionwithnature.

ItisalsoworthnotingthatthelateTaish6enthusiasmfbrBash692wasnotunrelatedtothe

developmentofSh6wamodemism.AnexampleisK句iiMo呵ir6梶 井 基 次 郎(1901-1932),who

㎞theau加 ㎜andw㎞terof1926,血hiss加dentroomintheAzabudis丗ctof恥 ㎏o,s血diedan

amotatededitionofBash6togetherwithMiyoshiTats両i.93Moreoveちoneoftheshortstorieshe

wroteatthistimebearsthesametitle一"Fuyunohi"冬 の 日 一asoneofBash6'sownworks.He

calledthetech㎡queemployedinthisstory"realisticsymbolism"(リ ヤ リス チ ック シ ン ボ リズ ム).94

K句ii'smethodof"recreating"(3α ∫gθη 再 現)actualexperiencebyrecons恤ctinghis魚elingsand

consciousnessinwordscanbeseenah'eadyinhisearlystory"Remon"檸 檬.However,these

wordsonlyseektonameo切ectively,yetsymbolically,theexistentialconditionofmodernman,

s恤gglingtoescapethe飴ti即eeatingintohissp憤tandsee㎞gat㎞llingtension血themidstof

illusion."Kakehinohanashi"筧 の 話(1928)evokesthedeepdespairofsomeonewhofbelsspiritual

vitalityretumingtohimashelistensin魚scinationtothemu㎜u血gofwaterinanoldbamboo

waterconduit(緬 舵 劾inthemountains,butthenrealizesthatwhathehearsisor且yanillusion.The

fbllowingwordsendthestory:"AllIhavetolookfbrwardtonowisetemaltedium;theillusion

ofli角issupe蜘osedondespair"95Theyshowi㎜anently,existentiall男thatbeneaththesp丗t

ofmodernman,searchingfbr飯gε η,1槻 わノ,and5α ゐノ,thereliesagreatweariness.Theexampleof

"Kakehinohanashi
,"togetherwiththatofSat6Hamo'sessay"`FO加'ron,"demonstratesthatthe

changingappraisaloftheclassicsisintimatelyrelatedtothedevelopmentofthemodemnovel.

FormostJapanese,whethergeneralreadersorspecialists,ル 勿 ηンδ8肋,Gε ηノ1〃20η09α 砂7',and

91SeeSuzukiSadami1997b.

92Atthetime,Bash6'shaikaiwereseenasdemonstratingtheuniquenessofJapaneseliteraryartandits

capacitytoresistthatoftheW6st.Thisviewcanbeseenfbrexample,inUnoK司i1925.Uno,whoin

hisselfparodyingnovel肋 α初oηo伽03痂(1920)hadafn㎜edthattheShirakabaschoolnotion

ofash6setsu(aramblingworkthatnevermentionsthestatus,profbssion,appearance,etc.,ofthe

protagonist-narrator)wasnotash6setsuatall,changedhisviewinthisessay.Heredefinedrambling

(zz'漉 ∫.応z4♂εん1随 筆 白勺)"mentalstate且ction"(3伽 左yδ 訥 δ8ε醜 心 境 小 説)asbeing"ill-conceived,

somewhatabsurdI-fictionasseen丘omtheperspectiveof且rst-person且ction";andhewentontosay

thatalthoughpeoplepraisethe且ctionofKasaiZenz6葛 西 善 蔵thelongandshortnovelsofthe

W6stdonotatallsuitJapanesereaders,whocanatleasttakerefUgeintheworldofBash6.

93FromMiyoshiTats両i,"K句iiMot(オir6nokoto."(翅 ア03乃 ∫7ね 碑1●'zε η3觴,vol.6,P.24).K句iiliked

WakayamaBokusui'stankaandtravelaccounts.Variousevidencesuggeststhattheinte叩retationof

Bash6'sん α3θ刀studiedbyK句iiandMiyoshiwasthatofOtaMizuho.

94LetterffomK句iitoKond6Naoto近 藤 直 人,datedFebruary4,1927(陶'∫ 躍 ∂'(ワ"ガzθ η3雁,vol.3,

P.192).

95梅 ノ'∫M9'(～ ノかδzθ η3乃乞7,vol。1,P.157.
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theworksofBash6areundoubtedlymasterpiecesof``Japaneseliterature."Above,wehavelooked

intotheprincipal"historiesofJapaneseliterature"writteninthetimeunderconsideration,and

wehaveseenhowtheseworkswerejudgeddudngthis廿ansitionalpehodinthefb㎜ationofthe

conceptof"literature."Moredetailedworkonthesu切ectofcourseneedstobedone,aswellas

workontheperiodsurroundingWorldWarIIandonuptotoday.Asimilarexaminationisnaturally

reqμiredfbrκo窺 η3褫,5㍑ ηんoん1η3仞,漁 ん曜oη03δ3痂,丑 〃隴 〃昭g〃30,H61舵 溺oηogα ∫副,Zeami,

ChikamatsuMorzaemon,IharaSaika㎞,TakizawaBakin,YbsaBuson,andsoon,aswellasfbr

modernandcontemporaryw㎡terslikeKawabataYasunah川 端 康 成orOeKenzabur6大 江 健 三

郎.Theevaluationofthese,too,hasevolvedagreatdeal,asseveralpassagesabovesuggest.Atelling

exampleisthatofAston,whosehistoryofJapaneseliteraturenevermentions5跏 ηん01跏5觴.

So魚r,studiesoftheevaluationofrepresentativemaste耳)iecesofJapaneseliteraturehavetaken

astheirstandard"literature"inthemodem,narrowsense(linguisticart),orelsetheconceptof

``J3paneseliterature"derivedfヒomit
.Forthatreason,theyhavenotnecessarilymanagedtodiscuss

successfUllythevaluejudgmentsmadeinsuccessiveperiodsf}omawidevarietyofstandpoints:

moral,religious,aesthetic,est油lis㎞ent,anti-esねblis㎞ent,academic,joumalistic,histo塀of

literature,theworkandthecriticali㎡luencesbearinguponit,etc.Theconceptof``literature"in

themodemsense,whetherbroadornarrow,didnotexistintheTo㎞gawapedod,andofHcially-

sanctionedNeo-Confhcianismtendedtolookdownevenonkanshi.Thejudgmentpassedon

』吻 ηンδ3伽andG吻1〃20ηogα`副consignedtheseworkstothedomainofgα 雅,wherethey

werecertainlypopular,but,sotospeak,onlyprivatelyso;whileBash6'shafkaibelongedto

popularcul加re.ThenewMe知igove㎜entsetouttobuildanation-stateonthebasisofemperor

worshipandConfUcianethics,andthisdevelopmentencouragedthe釦 ㎜ationofanewconceptof

``Japaneseliterature"inthebroadsense
.Forthatreasonハ 癜 刀ンδ5仞,withitsmanyア 硼 砺oん αoわ α

poemswrittenin溺 αめ ノδg砌 α,cametobeconsideredarepresentativemaste1pieceof"Japanese

literature";G8η ノ肋oηog傭 副continuedtobesu切ectedtomoralcriticism;andBash6'shaikaiwere

judgedinte㎜softheChinesepoe廿yandBuddhistthoughtthatlaybehindthem.ThenAston'sオ

研3∫oり1(ゾ 」ゆoη 召8θ五舵 厂厩 〃だshowedaspecialregardfbrlinguisticartandgavehighpraiseto

Heianwomen'sliterature;while珂iokaSa㎞tar6's・ 鰍 〃伽go肋3毎 妬wα,wd廿enroughlyten

yearslater,approacheditstopic丘omthestandpointofthecultureasawhole,treatinglinguisticart

asoneelementofanorganicsystemandpointingouthowitsfailingsissuedf士omthedeficienciesof

conternporarysocietyitselfThesetwoexamples,writtensoclosetoeachotherintime,demonstrate

howrapidlycriticalstandardsandmethodschanged.Theyshowhowtheassessmentof漁 ηンδ3褫

andofBash6'shaikaimoved丘om"historyofliterature"towardaperspectivethatincoΦorated

moretheauthor'sownpointofview.Thistrendisintimatelylinkedwiththedevelopmentof

modernliteraryart,includingfiction.

Theabovehasdemonstratedthevalidityofstudyingthemethodsandcontentofthecriticismof

"literature"inte㎜snotonlyofpoliticalthought
,butinco㎜ectionwithchangingvalues.Needless

tosa)～thehistoryofchangingassessmentsrepresentsonlyoneaspectofthehistoryofliteraryart.

Suchastudyconsidersthestudyof``literature"toopenoutontothecross-disciplinarystudyof

culture,anditrequiresarewritingofexisting``historiesofliterature."Therelativizingofourown

conceptof``literature"andofourownvalues,withinthecontextofculturalhistory,promisesanew

evaluationnotonlyoftheclassics,butalsoofmodemandcontemporaryliteraryart.
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8.3.6 From5㍑ 史toR8肭 雇 歴史

Inthecourseofitsdevelopment,JapaneseIiteratureembracedthedualcompositioninboth

ChineseandJapaneseaboveallbecauseeversinceancienttimesJapaneseintellectualswrote

㎞bothlanguages,andbecauseintheTb㎞gawapehodthisbilingualismextendedeventothe

middleclasses.Ifthisdualismrequirednootherexplanation,however,thenJapan,too,might

haveadopteditsco㎜telpa丘tothenotionofa"nationallanguage"thatexcludedLatin.Inorderto

equipitselfproperlytoresistthe"literaryhistory"ofEurope,Japanhadtoadmitmanyintellectual

workswritten,fbrthemostpart,inkanbun.Inparticular,itcouldnotaflbrdtoexcludethewofks

thatrecordedthebeginningsofJapanese``history":thosethatsupPortedJapan'slongandproud

tradition,i.e.,theimperialviewofJapan'shistory,centeredonthehistoricalcontinuityofthe

Japaneseimperialline.

Iwouldl止ethere魚retoco㎜entonthere鉛 ㎜ulationoftheconceptof駕 勵 癧 史(hist⑱

intheMe耳ipehod,andonthe艶 ㎜ationofthe"historyoftheimpedallandview"(妬 加 肋 謝 肋 η

皇 国 史 観)toit.

AccordingtoCh㎞esedictionades,thete㎜ 形 勵1(Ch.1納1)且rstappearsinitsmodem

senseintheChinesetranslationoftheworksofThucydides.Earlier,thewordappearstohave

beenassociatedwiththeideathatHeavenbestowsitsmandateonaparticulardynasticfbunder

andwithdrawsitwhendispleasedwithoneofthatfbunder'ssuccessors(θ ん13ε∫㎞ ㎞ 醐 θノ訥 ∫1めη

易 姓 革 命 史 観).Thuseachdynastyhadits``history"(謝 史),andthesuccession(磁'歴)of

these"histohes"waste㎜ed㎎ 鰰1.Onemightthere飼rere色r,fbrexample,tothe"Twe衂 一鉛ur

Histories"(一E励 」5ノ訥'二 十 四 史).Thisusageappearsinthetitleof五 ∫3痂g砌g17翩 わ〃 歴 史 綱 鑑:

補,amanualfbrthosestudyingfbrtheofncialexaminations.

Amongthetwenty-fburdynastichistoriesofChina,the血stfbur,beg㎞ingwiththe5糠 史

記ofsimaQian司 馬 遷i,werecomprehensivehistories(磁3所 通 史,i.e.,worksthatembracedall,

orabroadsweep,ofChinesehistory.Howevereachofthelaterones,coveringasingledynasty,

wascomposedbyofncialsofthesucceedingdynastyonthebasisofthesu切ectdynasty'sofacial

documents.Thatthesourcedocumentsbeofncialoneswasimpo貢ant,butnoef飴 翻asno㎜ally

madetoreconcilediffbrencesbetweenthem.

Japan,fbritspart,producedtheR齢o肋3痂 六 国 史,sixofHciallysanctionedhistoricalworks

begimingwith八 励o刀5加 窺,composedinkanbunandcenteredontheimperialhouse.However,the

dynastyneverchanged,andtheonlyneedwastherefbretoupdatetherecordatsuitableintervals.

WhenrealpowerpassedtotheregentalhouseoftheFtU●iwara,the"ofacialhistory"(38/5痂 正 史)

ofthishousewaswritteninJapanese;andwhenthewarriorhousestookcontrol,their``ofacial

history"wascompiledinasimilarfashion.Inthiswaythereappearedseverallevels,orstrata,of

"truehistory
."(See3.1.2⊥)Eachnaturallystressed'thelegitimacyofthethen-dominantpower

Aspectsofthesehistorieswereofcoursedisputed.IncomparisonwithChina,theywerenodoubt

alsorelativelyopentofalsi且cationandembellishment.

Concemingtheword肥 ん∫5痂,1丶励oη ん01跏goぬ グ'`εηnotesitspresence(twice)inaworkby

theeighteenth-centuryShintoscholarMasuhoZar岫 増 穂 残 口;buttheseoccurrencesseemto

representZank6'smisunderstandingofthete㎜asitapPearsinthetitleof五1露 解 η9加 肋 〃,

whichwaswell㎞ownatthetimeinaJapaneseedition.Itsusecahhardlyhavebeenwidespread
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otherwiseintheTb㎞gawapedod.JapaneseConfhcianscholarsused5痂asama杭erofcourse.

hJapantoo,there鉤re,thewordκ 勵lseemstohavebecomeco㎜onplaceonlyintheMe茸i

period.(See4.1.3fbrtheuseof紹 ん'3痂intheworksofNishiAmane.)

AsspecialfbaturesoftheMe巧iviewofhistoryitisnodoubtappropriatetocitethedevel6pment

ofthe``historyoftheimperiallandview"centraltothefb㎜ulationoftraditioninthemodem

popularstate,andthegrowingimportanceofEuropeanphilosophicalpositivism,bibliographic

positivism,andevolutionarytheory.Both,astheyspread,clashedandcombinedincomplexways.

Below,Iwilloutlineinchronologicalorder(1)thefb㎜ationofthehistoryofJ叩anesecivilization

(〈励o功 〃η〃2ε'5痂 日 本 文 明 史),asseenintheactivityofearlyMe緬ischolarsoftheW6st;(2)the

fbrmationofthe"histolyoftheimpedallandview"inearlyandmid-M司i;and(3)thefb㎜ation

of"nationalhistory"(加 肋8痂 国 史)inmiddleandlateMe輯iasanencounterwith"theageofthe

studyofhistory"(昭 ㎞ 乃'go初 ηoノ'∂∂'歴 史 学 の 時 代).

(1)Thefbrmationoft血ehistoryofJapanesecivmzation.ManyearlyMe哲iintellectualsread

1五5'o舵 漉1αo'v∫1∫3α ∫∫oηθηE〃 アρρθ(1828-30)byFrangoisGuizot,0厂1g∫ ηε50セ1α1ケ 砌cε

co吻 ε砲ρo君α'〃θ(1876-94)byHippolyteTaine,and茄 訂oリ ノ(ゾα γ'1'3α'∫oη'刀Eηg1α刀4(1857)by

HemyThomasBuckle,writtenunderthe㎡[uenceofAugusteComte.TaguchiU】dchifbllowed

thisleadwithhis入 励oη んo∫加 訥 δ5痂(6vols.,1877-82),whichcoveredthedevelopmentof

J3panesecivilizationfヒomancienttimestothepresent,fヒomboththematerialandthespiritual

perspective.Also㎞ownasthetranslatorofAdamSmith's肋1砌 吻 ノ1η∫o伽 ハ匂罐o澀

α 〃8ε8(～々 加 脆01功(ゾ1>∂ ∫10刀5(1776)andHefbertSpencer's1)7加oψ1ε8qブ5boわ10gソ(1876-

96),TaguchiwaswellversedineconomicsandsocialDarwinism.InJapan,whereChristian

inHuencewasweak,Spencer'sworkonsocialDarw㎞ism,aswellasDarwin'stheoryof

biologicalevolution,wereoftenreadinEnglish,andevolutionaryideas,variouslyinterpreted,

penetratedthecountrythroughouttheMe輯iperiod.ApioneerinthisregardwasKat6HiroyUki,

whor句ectedtheChristiannotionofthenaturalrightsofmanasoutdatedandpublished,in

。伽 舵 刀5伽8ε 醜 人 権 新 説(1882),aviewofhumandghtsbasedonsocialDarwinism.Kat6

heldthattheancientJapaneseemperorsystem,thefbcalpointofancestorworship,hadalways

assuredthepeople'sprotection.Onthesu晦ectofSpencerianreligiousevolutionism,Kat6

deniedthatthecultsoftheancestorswas"religion,"declaredthattheemperorsystemwas

thefbcalpointofmorali卑a伍 ㎜edthattheancientsocialorganizationunder丗balchie麁

(zo㎞c妬 族 長)continuedtosurviveinauniquefb㎜,andthusinventeda"supe㎡or杜adition"

fbrJapan.

Thisdoesnotmean,howeveろthatKat6Hh・oyukicompletelyr(jectedindividualpursuitof

profit.HispositionservedthepurposeofprovidingreasonedsupPortfbrgivingto``restorationof

impedalrule"(δ5θ 壇 妣o王 政 復 古)the艶 ㎜ofconstitutionalmonarch¥There鉛reitcamot

beseensimplyasgivingamodernglosstotheideathatJapanisthe"landofthegods(3勿 η5褫

神 州),createdundertheabsoluteauthorityoftheemperorandtheimperialhouse:anideathat

tookshape倉omlateTo㎞gawaintoBa㎞matsutime串,thankstotheexplosivelypopularShinto

ofHirataAtsutane平 田 篤 胤,thethoughtofthelaterMitoschool,andtheteachingsof珂ita

YUko㎞ 藤 田 幽 谷(1774-1826),andfU曲erbyhisson,T6ko東 湖(1806-1855),whopromoted

the``reveretheemperor,expelthebarbarian"(80η ηδノδ')conceptionofnationalpolity(んo初 磁)

242



THEAccEpnNcEANDEvoLuTIoNoFMoDERN"LITERAruRE"

soprevalentamongthewarriorsoftheBa㎞matsuperiod.ItreinteΦretedthisconceptionof

nationalpolityinthelightofmodem,evoIutionarythought.WhateveronemaythinkofKat6

Hiroyuki,itisprobablyfah・tosaythat,withoutthisreinterpretation,constitutionalismwould

nothavegainedtheacceptanceofMe緬iintellectuals.Atthetimeallsortsofeffbrtswerebeing

madetoadoptmodernEuropeanthoughtand,onthemodelofEurope,toinventorcreatea

new``tradition"andevenanew``history."Kat6'sJノ 〃舵 η5痂 η3θ醜wasonlyoneofthese.Ashis

exampleshows,someoftheseeffbrtsledtotheinventionofatradition``superior"eventothat

ofEurope.

(2)The熊 〕rm紐tionofthe``historyoftheimperiallandview.,,TheImperialConstitutionwas

enactedasthoughtoreconcileconstitutionalismwiththenotionofadivinelyinspirednational

polity,andwithrefbrencetothePnlssianandSachsenconstitutions,eachofwhichcontained,as

asuwivalofthediv血edghtof㎞gsthatsuppo丘ed飽solutesovereig衂,acl㎝seproclaiming

thedocument``sacredandinviolable."Thencame,inexchangefbrtherecognitionoff士eedom

ofreligion,theinventionofnon-religiousStateShinto.Itisclearfヒomtheopeninglinesof

Ky6i㎞Cho㎞gothatthismovelentauthodtytothehistoryofthe``emp廿e"(妨 々)初 皇 国,

charactehzedby"oneline[ofemperors]fbramyhadgenerations"(伽5ε"惚 ∫万 世 一 系).It

couldnothelpprovo㎞gvahousdebatesovertheproperrelationshipbe伽eenmodemization

andtheshapingoftradition,andthesewerenowheremorevigorousthaninconnectionwith

history.Herearesometypicalexamples.

Fh噛st,letusconsiderthe"historyoftheimperiallandview"in1890,theyearafterthe

promulgationoftheImperialConstitution,andtheveryyearofKy6fkuCho㎞go.Thesame

yearsawthepublication,丘omHa㎞bunk跏,ofaseriesentitledK∂ ∫ε1妙 δZ勧 形傭 痂 ∫oん納oη 家

庭 教 育 歴 史 読 本.Thef丘stvolumebeg血sbycitingKy6i㎞Cho㎞goandthengivestwenty-

sevenmodelexamplesofloyalretainersandchastewomen,startingwiththeattackoftheForty-

sevenR6r垣n.Curiouslyenough,thereisnothingabout肱iranoKiyomori平 清 盛,Tbyotomi

Hideyoshi豊:臣 秀 吉,orTb㎞gawaIeyasu徳 川 家 康OdaNobunaga織 田 信 長andMinamoto

noYbdtomo源 頼 朝appearinsecondaryoropponentroles.AsfarasthehistoryofJapanis

concemed,noteventheethicstextbooksofthetimeshowthisdegreeofbias.Thereisnota

wordaboutSh6to㎞ 肱ishi聖 徳 太 子.HisroleinSoganoUmako's蘇 我 馬 子assassination

ofEmperorSus㎞n崇 峻 天 皇hadledtoTb㎞gawaConfUcianistscallinghimcontemptuously

the"RegicidePrince"(5乃 ∫g四 初 可1弑 逆 皇 モ,andhisreverencefbrBuddhismmadehim

theirenem》 孔ApparentlythissortofattitudestiIlsurvived.Sh6to㎞T包ishiwasrehabiIitatedby

Me巧iconstitutionalistsasa"superbstatesman."K漉 勘 δ砌 形 窺5乃 〃o㎞ 乃o刀,withitsemperor-

centeredstressonloyaltyandfiliaIpiet》 もscomswarriorruleandcanbecalledanexampleof

thepurest"historyoftheimperialIandview."

Sevenvolumesofthe1伽 ε'@δ ノ肋 形 肭 痂 彡o㎞ 乃oηseries,aquarterofthewhole,are

devotedtothepehodoftheNo曲emandSouthernCou丘s.OnemightcallthistheKe㎜u

Restorationviewofhistory:onethatemphasizesabriefrestorationofdirectimperialrule

atapointroughlymid-waybetweentheoldritsury6stateandtheMe勾iRestorationitsel£

However,KusunokiMasashige楠 木 正 成andalltheotherexemplarsofloyalserviceto

theemperorduringthistimewereallonthesideoftheSouthemCourt,whereasEmperor
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Me輯ibelongedtotheNorthemlineage-am句orcontradiction.Apart丘omreconcilingthe

ideaofthedivinelyinspirednationalpolitywithconstitutionalmonarchy,themodememperor

systemhadonemoreareaofwea㎞ess.ThiswastheproblemoftheNo曲emandSouthem

Courts,which,togetherwiththeconceptionoftheemperorasanorganofthestate(`ε 朋 δ

窺肋 刀8ε 醜 天 皇 機 関 説),becameaco甜oversialissuewithrespecttoschooltextbooks.

The陥'θ'ゆ δ∫勲 献 納'∫o励oηserieswasthejointworkofOchiaiNaobumi落 合 直 文and

KonakamuraGish6。BothhadgraduatedfヒomtheDepartrnentofClassicalStudiescreatedby

Kat6HiroyukiintheFacultyofLettersatTokyoImperialU㎡versity,andboth,inaccordance

withpositivistbibliographicmethodsadvocatedbyLeopoldvonRanke,r句ectedrumorand

legend,reco鉚iz血gaslegitimateonlyo曲odoxdoc㎜ents.Theywerealsoactiveinthe

movementtorefb㎜thetanka.Theirexamplenicelydemons往atesthatthepure"historyofthe

imperiallandview"waselaboratedtha血stocollaborationbetweenmodemresearchmethods

andtheinventionoftradition.Nonetheless,thetortuousresultwaspraiseofthesidethathad

oPPosedthereignhgimperiallineage.

(3)Theencounterwith"theageofthestudyofhistory."EarlyMeUischolarsofthe驚st,like

NishiAmaneand血guchiULdchi,weredrawntohistoriesofcivilizationwrittenunderthe

positivistinnuenceofAugusteComte.However,fヒommiddletoIateMe輯i,thosewhoundertook

historicalresearchcouldnothelpfallingunder‡heinfluenceofvonRanke'sbibiliographic

methodsandofsocialDarwinism.VbnRanke'smethods,whichadvocatedinterpretinghistory

t㎞ough飴rei帥policydocuments,secretgove㎜entrecords,跏dsoon,heldsway血the

E丗opeofthetime,tothepointthathistodcalresearchcouldshakeagove㎜ent.Itwasthe

so-calledageof"historicalstudies."Me輯ihistoriansappliedthesemethodsenthusiastically

totheirownwork.OnemanifbstationofthistrendwasKat6Hiroyu}d'sestablishmentofa

DeparlmentofClassicalStudiesadbkyoImperialUniversit》 ～andanotherwastheprq●ect

toedittheencyclopediaofdocumentsKφ'磁 εη.AfUrtherref【ectionofitwashodoubtthe

insistenceoftheMin'yUsha民 友 社,apoliticalpartyfbundedbyTb㎞tomiSoh6,thathistory

(3痂m刀 史 論)iscentralto"literat肛e."ThusintheearlyMe勾iperiod,磁 納lconstitutedapart

of"1iterature,"takeninthesenseofthehumanitiesingeneral。Bymid-Me顛i,however,the

splitbetweenhistoricalstudiesand``literature"inthesenseoflinguisticartwaswelladvanced.

(See5.20ntherefb㎜ulationoftheuniversi取cu㎡culum.)Spencer'sconceptionofsocial

Darwinismconti皿edtospread.TheexampleofKumeKunitake久 米 邦 武(1839-1931)nicely

illustratesthediflUsionofevolutionarytheoryaswellasofpositivisticapproachtohistorical

documents(∂ 朋 他 碗 ∬ 傍3加g1文 献 実 証 主 義).

KumeKunitakeりs"Shint6wasaitennokozo㎞"神 道 は 祭 天 の 古 俗,wn杭enwhenhe

wasanassociateprof6ssorintheJapaneseHistoryDepar㎞.entofthe`℃ollegeofLetters"

(Bur底aDaiga㎞ 文 科 大 学)oHbkyoImpehalUniversi以provokedsuchwrathamong

Shintoiststhathewasobligedtoresignhispost.Thearticleappearedin1891,inthejouma1

翫'g盈 漁'zα ∬ 痂 史 学 会 雑 誌Thefbllowingyea士,TaguchiUkichirep血teditin5㍑ ㎞'史 海

(Vbl.8,January1892.)Itskeythesisisthat"Shintoisnotareligion,"butinsteadafblkcustom

ofancientodginthatconsistssimplyof"worshipingheavenandpe面 ㎜ingpu面cationsin

ordertoavertdisastersandinvitegoodfb]血me,"sothatithasnaturallysubsistedinparallelwith
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THEAccEpTANcEANDEvoLuTloNoFMoDERN"LITERAruRE"

Bud(洫ism."ltispracticedwithoutanyoneorde血gthatitbeso,anditisthe且 ㎜ 飴undation

onwhichsovereignandsu切ect,highandlowareur亘fiedinasinglenationalpolity.Thevery

thoughtbringstearstoone'seyes."96Havingsetfbrththeelementsofsunworship,Kume

alsowrote,"AIIthecountriesoftheworldissuefセomwithinShinto,butJapanalone,despite

manychanges,preservestheessenceoftheland[厭 〃伽 国 本]andprogressesinano㎜al

mameL"97Fu丘hemlore,heconcluded,"althoughinlatertimestheremayexistthosewhowish

totumShintointoareligion,theireflbrtsaremisguided,andthehistoryofthisland[んo㎞1露

国 史]willnotpe㎜itit."98

A且erread血gthismuch,onemayweIlassumethatK㎜eisa㎞ingtheo曲odoxodgins

ofShintoandthenationalpolity.However,Thguchiprecededthereprintedarticlewithquitea

provocativeprefaceaddressedto``anardentShintobelieverofourtime."Thereactionsbegan

toappearin～blumellof5㍑ ㎞',andboththeyandtheongoingdebatebetweenKumeand

肱guchiattractedconsiderableattention.TheFebrualy1892issueof1(∂ 妣 δ 国 光contained

ananonymousarticleentitled``KokkanodaUioba㎞osurαmononofhch廿fUgioron-zu"

国 家 の 大 事 を 暴 露 す る者 の 不 忠 不 義 を 論 ず.Itcontainedthefbllowingchticism:"hlthe

nameofscholarship,[thisarticle]presumestodiscussinafarfbtchedanddistortedmamerthe

Emperor'sancestors,heapsscomontheThreeRegalia,andblasphemestheImperialMausolea."

ThisisthoughttobethesourceofKume'stroublesovertheissue.Theviewnowadaysis

that"Kumeand肱guchibothmisreadthedepthoftherelationshipbetweenShihtoandthe

ideologyofthemodememperorsystem."99ConcemingKume'sresignation,thereexistsa

debateoverdif琵rencesofopinionwithinhisdepar㎞ent,butItaketheaffairasamanifbstation

ofahistoricaltrend.

ThistrendinvolvedStateSh士nto,which,inexchangefbrtheconstitutionalguaranteeof

丘eedomofreligion,wassituatedaboveallreligion;sothatnoreligioncouldbeallowedto

comeintoconflictwithit,andthefbundingofanew,Shinto-relatedreligioncouldstillless

becondoned.Inactualit》 ～thisamountedtolimitingffeedomofreligion.Kume'sapproach,

meanwhile,hadbeentoconsiderinhistoricalperspectivewhyShintowasnotareligion.Since

Spencer'sviewsontheevolutionofreligions,expressedinhis1)厂 加oψZε5(ゾ306∫010gソ,were

widely㎞ownbythen,todiscussthephmitivecharacterofShintowasequivalenttode且ning

itasapre-religiousreligion,thatis,areligionofbad)arians.

Shintoistswhoreveredtheirdoc面neand血1al,and,inthea丘e㎜athofthemovement

todisestablishBuddhism(加 ∫伽 醜 傭 加 ん〃 繝 あ 廃 仏 毀 釈 運 動),tookpddeintheImpehaI

Constitution'sde:〔initionofShintoas``areligionaboveallotherreligions,"undoubtedlytook

Kume'shistoricalreflectionsasaninsult.Thatmuchisclearfヒomtheanonymous」 駈)緬 δ

article'scomplaintthatKume"heapsscomontheThreeRegaIiaandbIasphemesthe㎞perial

Mausolea."Indeed,thearticledeemsitblasphemousmerelytodiscussthe㎞perialhouse.

Ihanotherarticle,publishedinJanuary1904issueof翫 ヶδ,KumeK㎜itakediscussed

"Sh6to㎞Taishi
no血igaik6"聖 徳 太 子 の 対 外 硬R句ectingthelegendthatSh6to㎞was

96KumeKunitake1891-92,p.41.

97KumeKunitake1891-92,p.67.

98KumeKunitakel891-92,p.68.

99Miyachi1991,p.445.

245



bominastableasaChdstian-i面uenced鯛e,aswellastheTb㎞gawa-pehodConfUcian

conde㎜ationofhimastheRegicidePdncewhoinitiatedtheadoptionofBud(洫ismasJapan's

statereligionandcolIaboratedintheassassinationofEmperorSushun,Kumeevokedhimasan

admir包blestatesman.ThispiececontainsthegistofKume's5乃 δ`o㎞ 血 納'ノ'飆 π)㎞ 聖 徳 太 子

実 録,publishedthefbllowingyearThisworkrevealshisdebttoGe㎜an-schoolbibliographic

methods,attemptingasitdoestosweepawayalllegendaryaccretions.Initsbackgroundliesthe

celebration,justtheyearbefbre,ofthe1300tharmiversaryofSh6toku肱ishi'sSeventeen-Article

Consti加tion,whichencouragedarevisedappraisalofhim.K㎜ealsopraisedSh6to㎞'ss伽ce

towardtheKoreanpe血sulaasboth丘 ㎜andconciliatory,andinconclusionheexpressedthe

hopethattheRusso-Japaneseproblemcouldbesolvedpeacefhllybythesamecombinationof

血 ㎜ess.andacco㎜od飢ion.Thiswas血 魚ctam句ormotifof㎞me'sappraisalofSh6to㎞

Taishiasawhole.Seenf士omthestandpointofthosewhosupportedthe㎞perialConstitution,

Kume'sviewssuggestedcdticismofKy6i㎞Cho㎞go,whichfbrthosewhosuppo抗edthe

constitutionwasthepillarofStateShintoandoftheConfUcianethicserjoineduponthepeople.

InthecontextoftherevivalofChhlesestudiesandof:匠e(胆entdiscussionofcurrenteventsin

te㎜sofanecdotesandprecedents倉omChinesehisto琳Kume'sa丗tudedemandedascienti且c

re-examinationofthosesamematerials.Ofcourse,itisalsoclearinretrospectthathisef【brtto

re-examinehistorywithascientificattitudewasalsoaresponsetoastrongintellectualdemand

ofthetimes.

Thusthepositivismthatpe㎜eatedhistoricalstudies,thenewstandardsofdocumentary

research,andbiologicalandsociologicalDarwinismror,rather,attitu4espattemedafter

these-graduallype㎜eatedtheworldofliterarya丘andcametobe恤mpetedas㎜derthe

nameof3傭 θη3伽9'(naturalism).
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