
CHAPTER9

T曲EAOF"MODEmJ鯉 ン㎜SELITE脳T㎜"

9・1PostwarCriticalStrategies

9.1.1 TheStarting:PointofPostwarCriticism

When肱keuchiYbshimiobserveddisapprovinglythatthe"modernism"(ん'η ぬ'5加g'近 代 主

義)ofpost-Me茸iwritersaf壬brdednoaccesstotheproblemofthefblk伽 ηzoん〃),hiscriticism

extendedatthesametimetothe``modernism"ofmainstreampostwarcriticism.What,then,was

thislatter"modemism"?Inanessayentitled``It6rirontoHiranok6shiki:KindaiNihonbunga㎞

enogenriron"伊 藤 理 論 と 平 野 公 式 一近 代 日本 文 学 へ の 原 理 論,0㎞noTakeo奥 野 健 男

adrnirablyidenti且edthestartingpointofpostwarcriticism.Hewrote:

Theyearsi㎜ediately魚llowingthewarcanbecalleddecisive血thehisto塀of

Japaneseliterarycriticism,whichfloweredthenwithvividappeal,wellahead

ofitstime,andblazedthewayfbrthenew;postwarliterature.Inaddition,this

iswhenafUndamentalelucidationofJapan'smodemliteraturewasfirstoffbred.

ThecharacteristicsofJapaneseliterature,hithertotreatedonlyimpressionisticall》 ～

su切ectively,orsituationally,werenowgraspedf}omacomprehensive,theoretical,

andhistoricalperspective.It6Sei伊 藤 整in翫 δ5θ醜 ηo妬 勿 小 説 の 方 法(1948);

HiranoKen平 野 謙in"Shish6setsu"私 ノ亅丶説(1947)and5%納 δ3餾 〃 ηoη17'醜

加'肋 η 私 小 説 の 二 律 背 反(1951);Fu㎞daTsuneari福 田 恆 存in"KindaiNihon

bunga㎞nokeifU"近 代 日 本 文 学 の 系 譜(1945);andNakamuraMitsuo中 村 光 夫,

Sasakil壷ichi佐 々 木 基 一,OdagihHideo小 田 切 秀 雄,HondaShUgo本 多 秋 五 ,

AraMasahito荒 正 人,andSenumaShigeki瀬 沼 茂 樹alldeveloped,each丘omhis

ownperspective,atheoreticalviewofmodemJapaneseliterature.

Althoughelaboratedbyindependentauthors,eachentirelyindividualincharacter,

theseviewscoincidedtoaremarkabledegree.Or,rather,despitediflもrencesof

methodandapproach,thehldriftisnearlythesame.Utterlydif驚rentintellectually

andinte㎜sofpersonalback餌 ・ound,the廿authorsnonethelessreachedthesame

understandingofmodemJapaneseliterature.Thisisremafkable.Moreover,they

publishedthe廿viewsatalmostthesametime.Itislikewhatcanhappeninthe且eld

ofphysics,whennewmodelsandhypothesesconcerningthesamenewdataappear

almostonthesameday.1

11t6Seietal.1960,p.50.



Inanswertothequestionofwhythecriticsofthetimehad

replied:

reachedsuchunanimi域,0㎞o

Theearliermodemliteraturechangedandcollapseddu血gthewaちanda丘envards

itceasedtoexist.Duringthatperiodofstasispeoplewereabletogainacertain

perspectiveonJapaneseliteratu.reandviewito切ectivelyTheyhadachanceto

reHectontheirearlierblindnessandtoapProachthesuhlectlogically

Thenhecitedthe飼llowingcharactehsticsasco㎜ontoallthecdtics'works:

FromtheperspectiveofthemodernselfandthepremodemconditionsofJapanese

socie卑theydiscussthereason``1-fiction"hadtoapPeaろtheexplanationfbr

itsparticularviewofa丘,itswea㎞essesanddistortionsincompahsonwiththe

literaturesofEurope,andthesymptomsofdecadencethatitsspiritandtec㎞ique

beganinevitablytomanifbst.2

Hewasright.Inaddition,hemadeitplainthatbehindalltheseinterpretationsonecandiscern

thepresencebothofKobayashiHideo's小 林 秀 雄"Wata㎞shish6setsuron"私 小 説 論andof

Mamistarttheory.30kUnogavespecialattentionto"It6'stheoryandHirano'sformula,"stating

that"thesetWoexplaineverythingandareimpossibletoexcludefヒomanyconsiderationofthe

subject."Nonetheless,heacknowledgedtheexistenceof"manystreamsofmodernJapanese

literaturebesidethatof`1-fiction'"anddeclaredhisdissatisfactionwiththemall.4

0nefUrtherremarkisneeded.Thecriticsfocusedtheirattentiononexplainingtheriseof"1-

fiction"becausetheyruefUllyunderstoodthattheJapanesepeople,especially血tellectuals,had

failedasindividualstoacquireamodeinsubjectivityortoorganizeaneffectiveanti-warmovement,

andhadbeendraggedintothequagmireofwarasaconsequenceofhavingdevelopedno``modem

self'侮 ηぬ"ε 切19α 近 代 的 自 我).5Thustheyupheldtheneedto"modemize""literature,"which

istheexpressionoftheself,andfromthisperspectiveadoptedthecommonstrategyofattackng

"themodernselfandthepremodernconditionsofJapanesesociety
."Astheirstandardtheyadopted

thecivilsocietyofmodernEuropeandtheimageoftheautonomousindividuals血habitingthem;

andfヒomamongthemanymodesofliteraryexpressiontheythereforeconcentratedtheirintereston

worksdirectlyconcernedwith``self'andtherelationshipbetween``self'andothers.Thisapproach

canbecalled"historyseenintermsofthemodernself'(kindaitein'/'igashikan近 代 的 自 我 史 観).

Thedynamicsoftwentieth-centuryinternationalpoliticsinthelead-uptoWorldWarII,theく
ideasbehindthedomesticandexternalpoliciesconceivedwithaviewtoinvadingChina,the

failuretoorganizeanyanti-waroranti-imperialistmovement,andtheintellectUalandcultUral

circumstancessurroundingthese:toneglectanalyzingsuchproblemswhilelamentingthefailure

2

3

4

5

It6Seietal.1960,p.51.

It6Seietal.1960,p.52.

It6Seietal.1960,p.62.

WithinMarxism,thisturnedintoacontroversybetweenUmemotoKatsumi梅 本 克 己,Tanaka

Kichiroku田 中 吉 六,andothersconcerning"su切ectivity"(5加'o∫3θ ∫主 体 性).
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ofany"modernself'todevelopinJapanamountstoasu切ectivismthat,obliviousofo切ective

conditions,wouldreducecausestopurelys呵ectiveones.Moreover,itisindeed"modernism"to

seekone'sstandardofjudgmentintheidealimageofthe"self'ofnineteenth-centuryEuropean

civilsociety.Tbdosowhileignoringinternationalconditionsandthestmctureoftwentieth-century

Japanesesocie取istoco㎜itane暫egiousanac㎞onism.Seenwiththebene且tofhindsight,it

islessMarxistarttheorythatallowedthisobviousanachronismtoclaimsuchauthority,thanit

wastheinfluenceofthesingle-statefallacyofhistoryandrevolutionarystrategy(accordingto

whichsocialismwastoberealizedineachstate,accordingtothatstate'sstageofdevelopment)to

whichMarxism,indeedStalinism,hadsuccumbed;andinparticular,needlesstosay,thatofthe

ComintemThesesofl932,whichde且nedJapanasasemi-fbudalsociety.Thestrategybasedon

thisK6za-ha講 座 派6styleviewofhistorywasnotadoptedonlybythosepreoccupiedwiththe

issueofthe"modemself";itwassharedbythemainstreamofpostwarintellectuals,eventhose

whokepttheirdistancefヒomMarxismitsel£

Amodelmani角stationofthisphenomenoncanfbundin"Shinga㎞morron"新 学 問 論

(α δ脚 潮 流,Januaryl947)aroundtablediscussion(卸 ぬ 漁'座 談 会)thatbroughttogether

arounditscentramgure,MaruyamaMasao丸 山 真 男,variousprofbssorsandassociatepro免ssors

丘omTbkyoUniversity.Incontrastwithfbuda1(premodem)societ》 ～inwhichleamingisfbcused

onhuman「elations(加7'η 人 倫),theparticipantscharacterizedleaminginamodemsocietyas

studyingnatureaboveall,bymeansofobservationandexpedment.Whileac㎞owledgingthelimits

ofmodemscience,onthewholetheparticipantsalsoadvocatedtheprogressofmodemizationin

theneldofleaming.TheygraspedJapan'spost-Me茆westemizationprocess,i.e.,"modernization,"

buttheyregrettedthattheJapanesehadnotfUllyassimilateditandconsideredwaystoadvance

itmorethoroughlyMypracticeistosumupthiss頒ofstrategicpositionas窺 刀ぬ'㎞5加g'近

代 化 主 義("modemization-ism").However,itisimpo丘antnottofbrgetthat,at且rst,allthese

窺 刀ぬ'㎞ 訥 ㎎ ∫strategiesdevelopedwhilecontainingvariousinternalcontradictions.

9.1.2 AspectsofStrategy

Forexample,Fu㎞daTsuneari(1912-1994)insistednotonlyonwor㎞gtoestablish

"modernity"侮 ηぬ'近 代)
,butalso,atthesametimeon"strivingtoovercomethelimitations

ofthemodem"Inhis"Kindainoko㎞ 血 ㎞"近 代 の 克 服@肋 δ 展 望,May1947)hewrote,

``Establishingmodemityisthetaskfacingpresent -dayJapan ."Onthatbasishethendeclaredhis

o㎜position:"W6haveundeniablystrayedfヒomourownrealitytoadoptthemodemityofEurope,

anditisafactthatundersuchcircumstancesmodemJapancouldnothavebeenotherthanitis.

Thissituation,towhichIamresigned,Iconsidertobewhollybad."Thecoreofhismessagewas

asfbllows:"Itisaparadoxicaltruththatitwillbeimpossibletoestablishmodemity,atleasthl

contemporaryJapan,unlesswerealizeitslimitationsandplantoovercomeit."

Whilerecognizingtheneedtore-1aunchandre-establish"modernization,"Fu㎞daurged

paradoxicallythat,preciselywiththatgoalinmind,itwasnecessaryto``realizethelimitations

6TheK6za-ha(anamethathasbeentranslated"lecturists")consistedofthegroupofMarxisteco-

nomicscholarsassociatedwiththeeno㎜ouslyinHuentialbook嶺oη8励oη 伽gl伽 α醜3厭 δzα

日 本 資 本 主 義 発 達 史 講 座(lwanamiShoten,1932).
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[ofmodemity]andplantoovercomeit."Hehadbeguntooutlinethispositionin"KindaiNihon

bunga㎞nohass6"近 代 日 本 文 学 の 発 想(1945).A負ertheendofthewar,theneedtoestablish

"modemity"hadbecomethemainstreamofintellectualopinionandFukuda
,whilehalfagreeing,

nonethelessremainedconvincedthat"modemity"wastobeovercome.Onthistheme,theideasof

D.H,Lawrence(1885-1930),㎞owntheninJapanasonehallmarkof"overcomingthemodem,"

canbecalledararetwentieth-centuryexampleoftypicallynineteenth-centuryromanticism.

FromhismodemizationistpositionFu㎞daalsoproposedtodiscussthedevelopmentof

"modemJapaneseliterature"withre免rencetotheexpressivetec㎞iqueof"o切ectiverealism"

(加 航 磁 θ々 7'o舷 〃〃z〃 客 観 的 リ ア リ ズ ム).ThepositiontakenbyNakamuraMitsuobest

representsthis"viewofhistoryinte㎜sofrealism"(吻 厂伽 吻 〃 面 ㎞ 刀 リ ア リ ズ ム 史 観).For

example,Nakamurawrotein"K6bunga㎞no蝕katsu"硬 文 学 の 復 活(1963),"Therealismof

Japanesenaturalismdidnot,lfkeitsFrenchcounteη;)art,exposedirectlythehypocrisyofsociety;

itscharacteristicfbaturewas,instead,tochallengethehypocrisyofsocietybymeansoftheauthor's

selfcon角ssion."However,"ThishadtodowiththestemdemandsoflateMe茸isocialethicsand

thedensityofinterpersonalrelations,"whichweresuchthat,``whileresistingfbudalconventionand

socialethics,itusedtheseconventionalizedinterpersonalrelationstosustainitsownexistence."7

恥theextentthattheu㎜as㎞gofthis"disto丘ion"◎ 〃go碗 歪 み)assumesMe輯isocie取tobe

charactehzedby"色udalconventions,"itcon鉤 ㎜stotheanalysissetfb曲intheComintemTheses

of1932andtotheK6za-haviewofhistory,whichisderivedfヒomthem.8Thisviewofhistoryin

te㎜sofrealismsetsupthetec㎞iqueofrealismasthecdticalstandardfbr``modemlitera血re"and

thusconfirrnstheprevailingunderstanding,accordingtowhich``modemliterature"beganinthe

late1880s,whenTsubouchiSh6y6's5乃 δ5ε醜3痂 ηz〃'andothersuchworksappeared,Theimage

of"thehistoryofmodemJapaneseliterature"conveyedbyNakamuraMitsuo'sハ 励o朋o伽 面

3伽8醜 日 本 の 近 代 小 説(IwanamiShinsho,1954),in鉛 ㎜edasitwasbythishistodcalvie癶is,

eventoda》 もthemostfamiliaroneofall.

Variousdissentingtheorieshavebeenputfbrward.Forexample,in``Se勾ish6setsuto`kindai'

bunga㎞:MeOise輯ish6setsusaihy6kanotame㎡"政 治 小 説 と 「近 代 」 文 学 一明 治 政 治 小 説

再 評 価 の た め に(5㍑5δ ηo㎞go初 思 想 の 科 学,Junel959),wh賃enjustbefbretheanti-Secudty

Treatystruggleofl960,AsukaiMasamichi飛 鳥 井 雅 道proposedthepoliticalrealismofthe

Me垣politicalnovelastheoriginof"modemJapaneseliterature."ElsewhereEt6Jun江 藤i淳,in

his"Riadzumunoger噸i:Shaseibuntotashanomondai"リ ア リ ズ ム の 源 流 一写 生 文 と 他 者

の 問 題(5伽c勿 新 潮,Octoberl971),setouttodete㎜inewhenwhatwenowexpehenceasa

"livingstyle"f丘stappearedin"literature"anddeclaredtheorig血sofrealismtolieinMasaoka

Shiki's5加3ε'∂ 跚.Elsewhereagain,KarataniK句.in柄 谷 行 人,in〈 励oη 伽 ぬ ∫伽go㎞ ηoん∫g劭 日

本 近 代 文 学 の 起 源(1980),appliedthestandardof``cognitivearrangement"(伽3鯲 ∫∫面 朋 ル 凶 ∫

認 識 的 な 布 置)toseekitsohginsin,say,KunikidaDoPPo's"Wasureenuhitobito"忘 れ え ぬ 人

々(includedinDoppo's」 吻5α3伽o武 蔵 野,1901),inwhichintedorsolitudeandevocationof

7

8

ハ勧 んo〃2z〃oル 露なz40zε η3勿7,voL9,p.134.

In"NakamuraMitsuonot司6,"HiranoKenpointedoutagainthemutualinHuencebetweenNakamu-

raMitsuo's"Tenk6sakkaron"転 向 作 家 論andKobayashiHideo's小 林 秀 雄"Watakushish6setsu

ron"私 小 説 論,andhedemonstratedthatNakamura'sthesiswasbasedonthepopularffontviewof

history.
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landscapemutuallycorrespond,andobservedthatsuchcorrespondencescanbefbundinMasaoka

Sh且d's5加3θ'写 生(realism).

However,theideasproposedbyAsukai,Et6,andKarataniallfhllwithinthef士ameworkofthe

"viewofhistoryinte㎜sofrealism
."Theymaydemandthatthecontentofthisviewberewh枕en,

buttheydonotfUndamentallyquestiontheviewitselfThebasicdif且cultywithitwillbeatheme

inthechapterthatfbllows.Here,itwillbeenoughtodemonstratethelogicalfbrceoftheassertion

madebyO㎞no血keoin"It6drontoHiranok6shiki:KindaiNihonbunga㎞enogennron,"to

theef飴ctthat,"Therearemanystreamsofm6dernJapaneseliteraturebesidethatof`1-fiction'."

OneshouldrememberthenamesofOzakiK6y6,K6daRohan,IzumiKy6ka,HiguchiIchiy6;

ofModOgaiandNatsumeS6seki;ofA㎞tagawaRyanosuke芥 川 竜 之 介;ofNagaiKafU永

井 荷 風,TanizakiJun'ich面,andSat6Haruo佐 藤 春 夫;andofYbkomitsuRiichi横 光 利 一and

KawabataYas皿ad.Therearealsothe"proletahanliterature"novelsofHayama踟shiki葉 山 嘉

樹andothers,andthe"massliterature"novelsofNakazatoKaizan中 里 介 山andOsaragiJir6大

佛 次 郎.Itshouldbeobvioustoanyonethat"modemJapaneseliterature"bynomeansdeveloped

around"1-fiction".Nevertheless,thecritics'unanimityinpropoundingtheories"1essofmodem

J叩aneselitera加rethanof`1一 且ction∵'basedontheirallegiancetothes廿ategyofconde㎜ ㎞g"the

modernselfandthepremodemconditionsofJapanesesociety,"hasplayedadecisiveroleinthe

laterimageofJapan's``modemliterature."

So-called"pureliterature,"itselfinvolvedwith"1-fiction"centeredimageof"historyof

literature,"takesasitsprincipalohlecttheintellectual'sconsciousnessofselfandtherefbre,as

TakeuchiY6shiminoted,clearlylacksanyaccessto``thepeople"(んo肋 碗 η)or``thefbrk"(η 伽zo㎞),

oranyexaminationofnationalistictrends.Thethinkingthatreducesculturaltrendsto"themodem

selfandthepremodemconditionsofJapanesesociety"fallsintoakindofsocialreductionismthat

treatsthedevelopmentofJapaneseliteraryarteversin.ceMe導iasthoughthebackwardnessof

Japan'sspirituallandscapehadcausedittofbllowitsown,uniquepath.Ihaveah・eadypointedout

repeatedlythatthatimageofsocietyisdecisivelywrong.ItignorestherolethatJapanhasactually

playedi伽entieth-cen鱒htemationalsocie脚dco㎜itsthee聾orofconside血gthecoun噂

incompleteisolation.

Needlesstosa》 ～thecnlcialtaskafterWbrldWarIIhasbeentoreflectthoroughlyonthepath

fbllowedbythestate㎞ownasJapan,whichpursuedimperialistwarsinEastAsiaintheearly

twentiethcentury.IthaMo'beentosurveyprewarJapan丘omthehistoricalviewpointoftheK6za-

ha,whichrestsonthestrategicpositionofre-launchingthe``modemization"chosenbypostwar

Japan.Thesituationisthesameintherea㎞of"1iterature."Therealtaskhasnotbeentobewail

bac㎞ardnessand"distortions"inthemodemizationof"literature"andotherculturaltrendsfヒom

Me匂ion,butradicallytorede且nethedevelopmentof"literature"inthecontextofthetotalculture,

仕omanintemationalstandpointandwithregardtopopularandmasstrends.

Inreality,manyliteraryworksinspiredbyJapan'sdefbat,especiallythoseoftheso-called

"Decadents"(Burai -ha無 頼 派)1ikeIshikawaJun石 丿1【淳 ,DazaiOsamu太 宰 治,andSakaguchi

Ango坂 口 安 吾,aswellasthoseoftheso-called"FirstWiavepostwarwriters"(Daiic嫡isengo-ha

第 一 次 戦 後 派),whostartedout諭ertheendofthewaちconveyfUndamentaldobbtsaboutthe
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strategyofre-launching"modemization."9

1ntherealmofcriticism,too,therewerethosewhoadvocatedanenth●elydif驚rentstrategic

position.Forexample,in"Kindaitogendai"近 代 と 現 代(艶 肋 δ,March1947),KarakiJur区6唐

木 順 三treatedNatsumeS6sekiandKawakamiH司.ime's河 上 肇fbndnessfbrkanshinotasa

survivalofapremodempast,butasatendencytowardtheantiquariantastesofthe"modemman"

㈲ ηぬ 吻 近 代 人).Lihkingtwentieth-centuryphilosophyandscience,whichhada伽mptedto

overcometheimpassereachedby"modemphilosophyandepistemolo鋤 ～fbundedastheyareon

suchdualitiesasthoughtandexistence,ideaandmatter,orsu切ectando切ect,"heproposedabasic

strategyfbrdiscussingthem.lo

Inordertotranscendthisimageof"modemliterature"andthisviewofthe"history"ofthe

same,fbundedastheyareonasuccessionofmistakenapproaches,itwill血stbenecessaryto

dete㎜inewhenandhowtheideaof"modernliterature"arose.

9.2TheFormationoftheIαeaof"Modern:Literature"

9.2.1 T血eTerm"t血eModernPeriod"

NowadayswehabituallyidentifyJapan's肋{劾(modemperiod)withthatinitiatedbythe

Me漸iRestoration.However,theword"㎞dai"haslongbeenusedtore免rlesstoany且xedblock

oftimethantoasomewhatvaguenotionof"recenttimes"(んo刀ogomこ の ご ろ),timesclosetothe

present.Forexample,thepoetictreatisepresentedbyF切iwarano艶ika藤 源 定 家(1162-1241)

toMinamotonoSanetomo源 実 朝(1192-1219)isentitled痘 ηぬ15褫 ㎞ 近 代 秀 歌(1209).The

te㎜"kinsei"近 世meansthesamething,anduntilthewarbothwereusedattimesmoreorless

interchangeablywith'δ ぬ ∫当 代or`δ3ε'当 世,whichdesignatethepresentage.Forexample,hl

thetitleofK∫ η3θ酌 〃m∫ 近 世 無 頼(1930),acollectionofpoemsbyJ6Samon城 左 門celebrating

thespidtoftheearlySh6wa"modemvagabond,"thete㎜"kinsei"ise(pivalentinmeaningto

'δぬ ∫,"ourtime.""Kinsei"also耳ppearsinexactlythesamesenseinthetitleof肱kizawaBakin's

K加3θ'〃20刀o刀o加 刀.Edb3盈 〃5加 伽 川'近 世 物 之 本 江 戸 作 者 部 類.Inshort,untilWorldWarII,

``kinsei"and"kindai"werebothmoreorlessinterchange包bleinthesenseof"nowadays
."

However,thete㎜"㎞sei"wasalsoinusetodesignateapa丘icularhistodcalpedod.Asthe

examplesofOwadaTakeki's%肋 ηgα肋5痂andHagaYaichi's」 κb初 わ跏go初 ノ〃雛δhaveshown,

inMe勾itimeshistorywasdividedintoノ δ加 上 古,c褫 加 中 古,and伽5ε'近 世.Intheworksjust

mentioned,theMe蕚iperioditselfiscalled加 ηぬ'今 代org8η ぬ ∫現 代.Thus"kinsei"耳ppears

todesignatetheperiodbetweenancienttimesandthepresent:theeracoveredbytheTb㎞gawa

pedod.Presumablythisiswhy``㎞sei"wasacceptedintoconventionalusageinthatsense.

Incontrast,despitetheMe匂iRestorationbeingundoubtedlyam砺ort㎜ingpointfbrJapan,

peoplewerealsoawareofthetumingpointsmarkedbythebeginningsoftheTaish6andSh6wa

eras;跏dinearlySh6wathereseemsstilltohavebeennosingle,co㎜onlya匹eedwaytore色r

totheentireperiodoftime丘omtheRestorationuptothepresent.Then,amidcallstore-launch

9See"G耐nobakudan:Haisensh6setsuoyomu"寓 意 の 爆 弾 一敗 戦 小 説 を 読 む(1985)andrelated

essayspublishedinSuzukiSadamil987c.

10.㎞roん ～海 〃zδzεアτ3乃冴,vol.3,p,223.
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"modernization"inthea丘e㎜athofthede色at
,intellec加alsbeganloo㎞gbackwithdismayon

theprocessofJapan's``modemization"andthuscametousetheword``kindai"torefbrtothe

entirepedoddudngwhichJapanhadassimilatedmodemEuropeanscienceandtec㎞ology,and

haddevelopedasanindustrialsociety.11Literarycritics,too,becameaccustomedtocalling"kindai

bunga㎞"theliteraturethathaddevelopedsincetheMe茸iRestoration.

However,certainc廿cumstancesmustsurelyhavepreparedthischange.First,letusverify

thatatacer愉inpointanideacorrespondingtoournotionof``kindai"(evenifnotnecessarily

sodesignated)gainedacceptanceamongintellectualsasamatterofsharedunderstanding.The

mostobvioussuchmomentintimeisnodoubttheyearsbetween1900andtheendoftheRusso-

Japanese「War

InthepreviouschapterIdiscussedexamplestakenfヒomJ耽 瞬3θ'窺,aspecialissueofthe

magazine翫 ヶδ(J㎜e1900),inwhichthenewMe蓴ilitera佩rewasidenti且edasbeg㎞ingwith

TsubouchiSh6y6,andUedaBinwasquotedasusingthete㎜ 伽g81.J即an血stconsciously

experiencedthenthetransitionintoanewcenturyaccordingtotheW6stemcalendar.Italsogained

aretrospectiveviewof``thenineteenthcentury"asawhole,andpreparedtoexplorethepossibilities

ofthenextone.Forthisspecialissue,7切 γδsolicitedcontributionsf}omthebestexpertsinthe

relevantfields.Theissuesurveystrendsthroughoutthenhleteenthcenturyinawiderangeof

鴨stems加dies,cove血ggove㎜ent,indus嶼ndcu1加re,anditis㎞own鉛rhavingin岫ced

W6stemcivilizationtomanyyoungmenandwomenofthetime.Onenotes,scatteredthroughout,

atendencytotreattheindustrialrevolutioninEnglandorthe1789revolutioninFranceasthe

begi㎜ingofthiscivilization,togetherwithopinionsidentifyingtheEuropeannineteenthcentury

astheageofindividualism;ofromanticisminpursuitofpersonal丘eedom;ofthedevelopmentof

machinecivilization;ofpositivismormechanicalmaterialism;ofthedrivetowardsocialequality;

andsoon.AlmostalltheelementsassociatedwithourcurrentnotionofmodemEuropearepresent.

TheimpacttheyhadonMe茆Japanisobviousintheveryconceptionofthisspecialissue.

Still,nowriterintheissueevercallsallthis"W6stemmodernity"(3の δ1伽 ぬ1)or"modem

civilization"(ん'1η6む ∫15z4η醒8').Theissueisalways``nineteenth-centurycivilization."Ofcourse,the

issue'sverytitleinvitesthisusage,buttheusagealsosuggeststhatatthetimetheteml"㎞dai"

wasnotusedtodesignateanyparticularhistoricalperiod.Itworthnotingalsothatthis7切 γδissue

occasionallyusesthete㎜ 伽 ㎞tomeanexactlythesamethingas伽 肱

Ali丗elateron,KanekoChi㎞sui金 子 筑 水(1870-1937)observedin"Kindaishuginoengen"

近 代 主 義 の 淵 源(劾 δ,Novemberl911)thatthete㎜ た'磁'5加g'@oぬ 庇 〃御〃 モ ダ ニ ズ ム)

wascurrentlyinfashion.Hewrote,"Thementionofmodemlifbormodemismbringstomind

theeno㎜ousandex廿emelycomplexadvanceswehavemade,thankstoscienti且c㎞owledge,

㎞theindus鰍econom殖anspo貢ation,co㎜erce,etc.charactensticofcontempora取li角."He

seemstohaveusedthete㎜ 血anaverageso丘ofsensetore角rtothenewli角,indeedthenew

spirit,accompanyingtheprosperityofmaterialcivilization.12Perhapsthisisthemomentwhen

theword駕o伽 モ ダ ンreplacedthete㎜ 加1㎞mノ ・イ カ ラ.However,脚 伽didnotre色rto

ahistoricalperiod,either.Itwasinthe1920s,afterthel)egi皿ingoftheSh6waera,that駕oぬ η

111ntheworldofart,fbrexample,theartoftheMe輯iperiodapparentlycametobecalled"modemart"

(伽 跏 晒 顔 ∫5〃近 代 美 術)onlya丘erW6rldWarII(Sat6D6shin1996,p.27).

12Personalcommunication食omHayashiMasako林 正 子.
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becamegenuinelypopularl3

Thenwhendidtheword"kindai"comeintousenotinthesenseof"recentlyり'(3α ∫肋 最 近),

butinthatofthehistohcalpedodbegimingwiththeMeqiRestoration?Itwillbewo曲selecting

食omadetailedchronologyofliteraryhistorythoseworkson"1iterature"thatinclude``kindai"

inthetitle.Theearliestisnodoubt肱kasuBaikei's高 須 梅 溪 痘 ηぬ 酌 〃ηg8'3痂 π)刀近 代 文 芸

史 論(NihonHy6ronsha,1921).Asnotedearlier,thisworkbringstogetherboth飢(勿 〃醜)and

``literature"inthesenseoflinguisticart
.

IntheSh6waperiodthenumberofsuchworksgrows.Thefbllowingexamplescanbecited:

YUchiTakashi湯 地 孝,ハ 励oη 肋 ぬ'5痂 刀o伽 ∫o加〃 日本 近 代 詩 の 発 達

(Fur6ka㎞Shob6,1928).

ShinodaTar6篠 田 太 郎,3勧 εん'ア〃'わ〃醜mη ア07'〃2跏7褫'η ぬ'ハ 励oη 勿 ηgo初

5痂 史 的 唯 物 論 よ り観 た る 近 代 日 本 文 学 史(Shun'y6d6,1932).

WatanabeJunz6渡 辺 順 三,8肋 θん砂 〃'伽8〃m刀 アo厂'〃2'嬬褫'刀 ぬ"α 訛 α5痂 史

的 唯 物 論 よ り観 た る 近 代 短 歌 史(Kaiz6sha,1932).

OnchiTerutake遠 地 輝 武,κ ∫ηぬ 語 励oη5痂 〃08肋 εん"ε舶 δ近 代 日本 詩 の 史

的 展 望(K6shinsha,1934).

ShiodaRy6hei塩 田 良 平,K∫ ηぬ ∫ ハ励o刀 肋 ηgα肋m刀 近 代 日本 文 学 論

(Marj6ka㎞,1935).

KataokaYbshikazu片 岡 良 一,1(1刀 ぬ 語 励oη 刀050航 α ≠05α初 伽 近 代 日本 の

作 家 と 作 品(IwanamiShoten,1939).

珊ikataTeiichi土 方 定 一,K加 ぬ'1丶励o〃 伽 ηgo初1ワ δmη5痂 近 代 日本 文 学 評

論 史(Seit6Shorin,1936).

Y6shidaSeiichi吉 田 精 一,K'η ぬ 訊 励oη 厂伽 α刀5加g∫ んεη煙 近 代 日本 浪 漫 主

義 研 究(MusashinoShoin,1940).

KataokaY6shikazu片 岡 良 一,K∫ 〃ぬ ノ1丶励o刀 枷 刀g盈 御o∫ ε幼 δ 近 代 日本 文 学

の 展 望(ChU6K6ronSha,1941).14

Thislistsuggeststhattheuseof"kindaibunga㎞"todesignatetheliteratureoftheMe輯iperiod

anda負erwasco㎜o叩lacebytheendofthel930s.Thisphenomenonnodoubtparallelsthe

growingdebateoverhowtoevaluateMe"iculture.However,powerfUImotivationisneededto

reducetheentireperiodsincetheRestorationtoasingleentity.Thatmotivationwasprovidedby

Marxismandits艶llowtravelers,whosestrategicgoalwastheoverthrowofcapitalistsociety.

Amongtheexamplesjustcited,thetitlesoftheworksbyShinoda肱r6andWatanabeJunz6make

thatcleaLThepurposeofthesewriterswastosurveythehistoryof``bourgeoisliterature,"i.e.,

"kindaibunga㎞ ラ'andtoclearthewayfbrthe"proletadanliterature"thatwastoreplaceit
.The廿

basicmethodwasofcoursetodiscussliterarychangefヒomtheperspectiveofsocialchange,but

someamongthemtranscendedthetemptationtostopatmakingexternaljudgmentsandadopted

themethodofunderstanding丘omwithin.150nesuchexampleisthatofSenumaShigeki瀬 沼 茂

13SeeprologuetoSuzukiSadamil992c.

14F両imotoToshihiko藤 本 寿 彦assistedwithcheckingthesematerials.

151ntheneldofJapaneseMarxistliterarycriticism,AonoSuekichi青 野 季 吉(1890-1961)proposed
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木封(1904-1988).

9.2.2 AnImageof"ModernJapaneseLitemture"

Ih"Shinlibunga㎞noha賃entosonokisO"心 理 文 学 の 発 展 と そ の 帰 趨(1930),Senuma

Shigekide且nedpsychologicaldescdptionasthehal㎞arkof"kindaibunga㎞"andtooktheposition

thattheoriginofsuchliteraturewastobefbundinTsubouchiSh6y6's翫 δ5傭 〃3痂 ηz〃'.This,he

explained,``isbecause[thisliterature]isfbundedonthecapitalisteconomicstnユcturenurturedby

thebourgeoisie,afterthebourgeoisiehadbrokenfヒeeoffbudalisrn,andbecauseitisintimately

associatedwiththeindividualism,liberalism,andsu切ectivistideologytypicalofthebourgeois

outlook."Hewenttostatethat``typicalpsychologicaldescription"firstappearsinFutabatei

Shimei's碗 ●9翩o浮 雲;that"theawakeningofselfconsciousness"(ノ'9α 納 謝 ηo㎞ 初5ε ∫自

我 意 識 の 覚 醒)becomesvisibleinKitamuraT6ko㎞'s`『 画aibuseimeiron"(1893);andthatthe

expressionofthecomplexitiesofselfandfatecanbeseeninthelaterworksofHiguchiIchiy6.He

alsodiscemedtheessenceofromanticisminIzumiKy6ka'ssearch且)r"theIimitlesspossibilities"

oftheselfOfthenaturalistworksofthepost-Russo-JapaneseWarperiodhewrote,"Theyattempt

withtheattitudeofthescientisttomergewithactualhumanlifbandtodescribehumannature

justasitis,丘omaposition.transcendingallnotionsofgoodandevil,orbeautyandugliness,and

thenceto軍aspo切ective`恤th'."Thisef偽 賃"yieldedepoch-ma㎞gworksofbroadscope,"such

asShimazakiT6son's魚 忽1破 戒(1906).Howeveちabsorbingthemselvesexclusivelyinthedark

sideofhumannatureledthemtodespairofhumanbeings,toleantowardf[eshlyindulgence,and

tolosethesupportofthesel負sothattheyfbIlintothe``miseriesofexposureofreality"andthe

"misedesofdisillusio㎜ent
,"andintheendsawnothing訂oundthembutavoid.Asanexample,

SenumacitedMasamuneHa㎞ch6's"lzukoe"何 処 へ(1908).Whiletheliteratureofnaturalism

isinthralltothe"lesserself'or"secondaryself'@謝g砲ow鷹 第 二 義 の 我),Senumawrote,

"inordertoreachthep
rimaryselfwemustdelvedeeplythroughourownexperiencesintotheself

andtouch,beyondallsur癌acephenomena,thetruelifbthatmovesinthedepthsoflifbitself"As

someonewhohadperfbctedthesphitofindividualquest,thesphitthatarrivesatthe"greaterself'

whichis"withouthuman魚elings[伽 吻 δ 非 人 情],henceimpartialanddispassionate,"Senuma

citedNatsumeS6seki,whomhecreditedwithfirst"conveyingthemovementsofthepsyche"and

achieving"three-dimensionalpsychologicaldescription."A丘erWorldWarI,however,amidthe

gathering"generalcrisis"ofcapitalism``theidealof`universalhumanity'becameamereillusion."

Nonetheless,Senumacontir皿ed,"despiteitsongoingdecline,thequestingspidtofkindaibunga㎞

stubbomlycontinuedtoprobetheself"SenumacitedShigaNaoya's志 賀 直 哉 オηンo妬m暗 夜

行 路(1921-37)asanexampleofaworkthat"achievedtheultimateinaestheticcontemplationof

theself'sdirectexperienceandthescopeofthatexperience."Asexamplesofworksconcerned

withthe"mechanismofh㎜anpsycholo翫"hecitedthe肱ish6andearlySh6wawdtingsof

YbkomitsuRiichi,KawabataYasunad,HohTatsuo堀 辰 雄(1904-1953),andIt6Sei,conceming

whichhediscussedthe``processofdissolution"of``theliteratureofindividualpsychology."

themethodofextemalcriticismbasedonaninternalunderstandingofthewriter'sposition.SeeSu-

zukiSadami1991.
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Senuma'soutl元neofcourselaysthegroundworkfbrproposing,asthe"proletarianliterature"thatis

toreplaceallthis,anew6``anti-individualisticpsychologicalliterature,"fbundedon``thehistorical

consciousnessthatarisesinevitablyffomthecontemporarymodeoflifb"andupon"thecollective

awareness㎞ownasclassconsciousness."161nsho丘,Senuma'soutlineseeksthecharactehsticsof

the"modem"(kindai)novelintheimageofbourgeoisindividualisticpsychologyandfbllowsthe

processofitsevolutionfセomtheperspectiveofintemalcritique.

IamnotaloneinseeinginSenuma'sdiscourseaprecursorofthepostwarviewofhistoryin

te㎜softhe"modemsel£"orevenoneofthefbundationsfbrit.Moreover,onemightwell角elthat

thepostwarfixationon"1一 且ctionり'isthoroughlyinsubstantialincomparison.However,thehistorical

viewof``modernliterature"aselaboratedfbrthepurposeoftranscending"bourgeoisliterature"was

onlytemporarilysweptasidebytheComintemThesesof1932,whichdefinedJapanesesociety

assemi-fbudal.Thatisbecausethischangeofstrategyfbrcedashi負fヒomcriticizing"modem

literature"as``止)ourgeois,"tochticiztngitas``fbudal."TherepressiondirectedagainsttheJapan

Co㎜u㎡stPa衂anditsmovement,andthes甘eamof"conve貢s"伽 鰰 羸 向 者)away廿om

Co㎜u㎡stsympathies,meantthatthe"prole愉hanlitera傭e"movementcollapsed,andthatthe

ambitiontotranscend``modernliterature"fヒomthestandpointoftheproletariatcametonothing.

9.2.3 Inthe``NewOrder,,

Andthen,asthoughtostepinand㎜thenextlegoftherela又ther卿peared血thelate1930sa

仕eshambition:oneseekingtotranscendEuropean``modemity"bymeansofthe"Japanesespirit."

However,thisambitionbynomeansprogressedinastraightorsingleline.Justasinthecaseof

AsanoAkira'sessay"Ko㎞minbunga㎞ronnokonponmondai"(seeCh耳pter8),itisimpossible

tooverlookacontinuitywithearlySh6wa"Marxism"

ぬsudaY⑪r6保 田 与 重 郎beganhis"KindaibungeinotarO6"近 代 文 芸 の 誕 生(odginally

entitled"UedaA】dnah"上 田 秋 成,1939)bywhtingthatwhilereadingUedaA㎞1a「i's訛 ウozδ5痂

entitled5乃o∂ δん∫ん∫〃2∫〃z'3ε舵 ηzα瀏,hewaspowerfUllystmckbythework'sresemblancetomodem

literature."Saika㎞orBash6mayhavesomeclaimtobecalledthe魚thersofmodemlitera加re,"

hewrote,"butA】dnarior[Takebe]Ayataricancertainlybecalledthefathersofthemodemnovel."

A}dnari'smischievous〃 紅 γozδ 訥 ノdif〔brffomSaika㎞'ssatiricalandh・onicalevocationsoflifb㎞

histime,andtotheextentthattheyconvey"thewoundssuf驚redbytheauthorandtheburdens

hebears,""theyqμalifyinam句orwayasmodemliteratureandmodemnovels."Hewentonto

praisethe"creativegeniusofthehallucinatoWroman廿cism"of㎏ θ醜 胴oηog伽71,remar㎞g,
``Thepeopleatlargerecogr亘zedthatAkinarithenovelistwasbynomeanslesstalentedthanthe

novelistsofmodernEurope."Heconcluded,"Ahnariisoneofthosewhopreparedtheway長)r

modernJapan."17

1ncomparingAkinari'sfictiontothe"modemEuropeannovel,"Yasudathusdefined"the

woundssuf驚redbytheauthorandtheburdenshebears"asthehallmarkof``modemliterature"and

traceditsohginsbackbeyondtheMe類iRestoration.ThequestionofwhetherBash60rSaika㎞was

16Gε η∂∂'わz4η9ε'1ワ δアroη3乃 乞7,vol,2,PP.85-94.Invol.950fGε η6たガ ノ〉韵oη わz∫η9α んz4zθ η5乃乞7.

17}ね3zκ タ∂ 】晦 ノ乞7厂δzθ 〃5乃 彦,vol.8,PP。202-205.
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thefatherofmodernJapaneseliteratureseemsthentohavebeenvigorouslydebatedbyscholars

inthe且eld.Ifitisafterthewarthat"kindai"cametobede且nedasbegirmingatthetimeofthe

Restoration,theninthatsamepostwarperiodscholarsofliteraturedebatedthepropositionthatthe

odginsofmodernliteraturelayinTo㎞gawatimes.ThismayseemaIi丗esulpdsing.However,

ShimazakiT6sonhadremarkedalreadyin1915,inhis"Pari-dayori"巴 里 だ よ り,howpleasant

itWOUIdbe"ifSOmeOneWOUldOnlyWriteWhatmightbeCalledaStU.dyOftheJapaneSenineteenth

cen加ry."Citingthe"fb㎜ationofanationalconsciousness"thatbeganwithMotoohNo血agaand

the"realism"(3乃 α8ε∫3乃〃9∫)ofwriterslikeSh逓dteiSanba,T6sonwonderedwhetherpreparationfbr

thenew,post-RestorationJapanhadnotbegunahundredyearsago.18

ConcemingthedebateoverwhetherSaika㎞orBash6wasthe魚therofmodemJapanese

literature,YasudaY可Or6wrotethat,tohim,everythingwrittenbefbreBash6belongedtothe

past(加 吻 古 典)."Thecurrentproblem,"herepeated,isthat"inordertoleam丘omEurope,

modernJapaneseliteraryartignoredeverynewelementintheJapanoftheRestorationperiod";

andheconcluded,``Akinariistheveryfirstfiguretoconsiderinconnectionwithsuchaquestion

ofhistoricalsuccession."19ThusYasudaplainlystatedthat"thecufrentproblem"wastobringto

lightthemodemelementspresentinJapanbefbretheperiodof``leaming丘omEurope"andto

gaugetheir``historicalsuccession."hordertoresistEuropeanmodemity,heaspiredtodiscovera

modemitythatmightbecalledpurelyJapanese.

Twoyearslater,in1941,andintothefbllowingyear,α 冴δ んδ70刀publishedthreeroundtable

discussionsonthethemeof"Japanintheperspectiveofworldhistory"(5セ 緬Z5觴8窺'06痂 わ伽o

ハ励oη 世 界 史 的 立 場 と 日本,publishedinbookfb㎜in1943).Inthemthemostbdlliantyoung

scholarsoftheKyotoschool(K6sakaMasaaki高 坂 正 顕,NishitaniKe輯i西 谷 啓 治,K6yama

Iwao高 山 岩 男,andSuzukiShigetaka鈴 木 成 高)debatedthepropositionthatJapanese"kindai"

hadtwoaspects,恥 ㎞gawaandpost-Restoration,aswellasthecontinuityorlackthereofbetween

these伽o.20The廿conclusionwasthattheMe輯iRestorationwasfb㎜dedonTb㎞gawa-pedod

"kindai
,"whichsetJapanonthewaytowardthewestemization,i.e.,modemization,thatit

su切ectivelysought.Morethananythingelse,thesediscussionsexploredthetheoryof"overcoming

themodem"(capitalism,machinecivilization,thetheoryofstagesofdevelopment,individualism,

nationalism,imperialism,relativism,skepticism,andsoon).21TheparticipantssharedwithYasuda

Y⑪r6theideaoff血dinghltheTb㎞gawapehoda"kindai"phortothatofwesternization,but

theirbasicstanceandstrategywerequitediffbrent.

Thisseriesofroundtablediscussionsinspiredthemagazineβ 襯go肋 ㎞ ∫文 學 界toholditsown

onthethemeof"overcomingthemodem."Inthiscase,however,theparticipants,whoincluded

someKyotoschoolscholars,werediverseinperspective,andthediscussionsendedinconclusivel》 も

withouteverreachinganycleardefinitionof``kindai."Thebookversion(S6gensha,1943)was

considerablymodifiedfヒomtheoriginalversion,includingsubstitutionofcertainnewmaterial,

18"Furansumonogatari"was且rstserializedin7δ@δ 加 α痂5伽 伽 η東 京 朝 日新 聞,thenpublishedin

3ε刀5δ'oP副 戦 争 と 巴 里,Thechapterinquestionisentitled"Haruomachitsutsu"春 を 待 ち っ っ.

3乃加8δわαη3乃 ～〃2αzoん'7δ30ηzε η3痂7,vol.6,P.391.

19}ね3z4ぬ}そ ～ノ冴厂δzεη8乃～7,vol.8,P.212.

20K6sakaetal.1943,pp.26-30.

21K6sakaetal.1943,p.347.
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buttheimpressionofineffむctualnessremained.YasudaY司Ur6,whocastsuchashadowoverthe

event,absentedhimself丘omit,havinginDecemberofthepreviousyearpublishedκ ノηぬ1η08肋 θ刀

近 代 の 終 焉,inwhichhewroteof"wishingtosweepawayalltrendsofthoughtthatdamage

ourpresentinthenameofthemodem."22ForYasudaatthistime,ん1刀 ぬ1η05觴 ε刀(theendofthe

modern)was"synonymouswithJapan'sselfawareness"23("Sh6nensh6setsunoshinkaita㎞"少

年 小 説 の 新 開 拓,1942).

ぬsuda'sconde㎜ationofthingsleamed丘omtheEuropemasqueradingasmodemiWpewades

thiswork.HehadlongwagedadesperatestmggletorestoreJapaneseaestheticsandtheJapanese

spirit.However,in"Kindaibungeinotarj6"andK加 ∂b∫η05肋 θ刀hisfUndamentalcritiqueof

"㎞dai"seemstohavechanged
.In"Sh6nensh6setsunoshid(aita㎞"heusedtheexpression

伽 ぬ'η03褫 θηtomeantheendofthenineteenth-centuryEuropeannovel.24Hisearlierattitude,

manifbstedinsuchremarksastheonequotedabove("Akinarithenovelistwasbynomeansless

talentedthanthenovelistsofmodemEurope")hadchangedcompletely。Whatbroughtaboutthis

changewasnodoubtthecalltoa"neworder"(5乃 傭 α'3ε'新 体 制)thatarosein1940withinthe

politicalandintellec加alworlds.Thete㎜3伽 α15θ1㈹ntbuildingapowe血ldomesticorderfbr

thesakeof"carryingthroughaholywar"3θ ∫3θη 肋 η∫ε醜 聖 戦 貫 徹(thewaragainstChina),in

ordertoestablisha``newEastAsianorder"correspondingtothe``newEuropeanorder"ofNazi

Ge㎜any.TheconvictionthatJapan,indeedAsia,wasmovingtowardanewera,howeverperverse

itmayseemnow,waswidespreadatthetime.

TheKyotoschool'sroundtablediscussions,aswellasthedebatewithYasudaY句 且r6fヒom

l9400n,werebasedonrecognitionthatthepresent,thesuccessoreratothepost-Restoration

ageofwestemization(i.e.,modemization)wastheageof"overcomingthemodem";orelseon

enthusiasmfbrbringingthatageintobeing.TheKyotoschooldiscussionsclearlyrq'ectedoutside

domination.Yasuda,fbrhispart,wasplainlyledtosy珥pathizewithmilitarismbytheideathatthe

warwithChinawasjustifiedasawar-onethatmightmeanconflictwithGreatBritainandthe

UnitedStates-to丘eeAsiaf辷omW6stemimperialism,builda"GreaterEastAsiaCo-Prosperity

Sphere"ledbyJapan,andestablishaneworderintheworld.Theideathattheworldwasobviously

headingintoanewagewas魚naticincharacterHowever,thatthesecallsto"overcomethemodem"

shouldhavefallenintotheabyssofoblivion,asutterlymeaningless,merelysigni且esthedesireto

avertone'seyesfヒomthem.Thedebatesonthissu切ectcertainlyplayedapartatleastin.且xingthe

customofrefbrdngtotheperiodsincetheMe耳iRestorationas"kindai."

9.2.4 WheretoPlacetheOrigin?

Ihl939,YasudaY句 厩r6sawinUedaA}dnari's且ction"thebirthofmodemliteraryart."This

opinionisbynomeanstobedismissedoutofhand.Inthepostwarperiod,too,allsortsofdoubts

wereexpressedconcerntngthemainstreamview,generallyacceptedasself=evident,that``modern

Japaneseliterature"beganinMe動itimes.Forexample,Sat6HaruowroteasfbllowsinK加 ぬ1

ハ励oη 勿 ηgo肋 ηo∫θ肋 δ近 代 日 本 文 学 の 展 望(1947):

22}㊨3z461匕 ～}そ～戸7厂δzε η3勿7,voLll,P.267.

23}御3z46ぬ}そ ～ノ冴rδzθ η5乃冴,vol.13,P.425.

24}そ18〃 ぬ}乏 ～ノ冴厂δzε η3乃冴,vol.13,P.214.
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Whenandhowdid窺 刀3810rん 加 ぬ'begininJapan,whoserevivalofliteraryart

wentthroughnopoliticalorindustrialrevolution?Theremustbemanyopinionson

thesu切ect.Iwilltherefbreventuretostatemine.TheGenro㎞periodisnodoubt

remarkable,butIhaveafbelingitistoorecenttoworkasthebeginningofん'η5ε ∫

andtoofarbacktomakesenseasthebegi㎜ingof々 η(藏.Theideathattherevival

ofliteraryartoccurredaroundMomoyama,andthatitspotentialitycanalsobe

discemedintheartofNobunagaandHideyoshi'sheyday,strikesmeasdoubtfUl.I

imagillethatfbrsomepeopleitispossibletosituateitabouttwocenturiesago,but

onecamotbesurewithoutseekingtheopinionofthehistorians.Inthecaseofん'η ぬ ノ,

however,myown,simple血ded色elingisthatabe杭erchoicemightbetheTe㎜ei

era(1781-1789),whichre且ectsthedecadenceandmelancholyofBa㎞matsutimes,

andduringwhichonecatchesafirstinldingofJapanesepre-romanticism.Still,itis

notobviousthatthe騰 ㎜eierahasthatclearacharacterofitsown.Nodoubtthe

bestthingintheendistofbllowacceptedwisdominseeingtheMe麺iRestoration

periodasepoch-makingandtodefineitasneither窺 η5θぬorん'η ぬ1,butastheorigin

ofcontemporarytimes.

However,fbramatelyorunfbralnatelytheMe輯iRestorationwasave理gentle

revolution,...andtheessentialspiritofthingsremained,asbefbre,semi-fbudal

._PerhapsitistheincompletenessoftherevolutionoftheMe輯iRestorationthat

distantlyexplainsourrecentdefbatinthewar25

Anyattemptdirectlytoapplytheconceptsof伽5θ'andん'η ぬ ノ,thehaI㎞arksoftheEuropean

RenaissanceandofEurope'spoliticalandeconomicrevolutions,tothehistoryofJapaneseculture

isboundtoendinconfhsion.Ofcourse,Sat6Haruo'sconsciousnessoftheissuehadbeennurtured

inthelate1920sandthe1930s.TheideathatJapanりsRenaissancehadtakenplaceintheso-called

medieval(c傭 θ1)pedodhadagooddealinco㎜onwithviewpointconsistentlyexpressedinthe

novelsofHanada磴yoteru花 田 清 輝(1909-74),倉omα ⑫g加 α 鳥 獣 戯 話(1962)tohislate

workハ 励o朋o溜 刀ε∬ α刀吻'η 日 本 の ル ネ ッ サ ン ス 人,totheef驚ctthatthe且rststirdngsofthe

JapaneseRenaissancearetobeseenintheUl㎜oilofthesixteenth-cen伽ySengo㎞ 戦 国pedod.

Thistrendofthoughtgaverisetosuchworksas5劭go肋 君砌5♂ ηo伽 ηgoん〃 戦 国 乱 世 の 文 学

(1965)bySugiuraMinpei杉 浦 明 平,orTeradaT6ru's寺 田 透%go6觴5♂ わ が 中 世(1967).

Anotherclearideaproposedsoonafterthewarwasbasedonthepropositionthatthestart童ng

pointinquestioncouldbelocatedintheso-calledvemacularrevolution,whichreplacedLathl

withthevernacularlanguageofeachEuropeancount賜andwhichinEuropemarkedtheoriginof

modemliterature.KatsumotoSeiichh76勝 本 清 一 郎(1899-1967)began"KindaiNihonbunga㎞

nohaa㎞"近 代 日 本 文 学 の 把 握(5励 く励o肋 珊gα 肋 新 日本 文 学,January1948)bywdting:

SomeholdthatmodemliteraturebeganwithTsubouchiSh6y6andFutabatei

Shimei,butIwouldliketoproposeamuchlongerprocess.Thedawnofaliterature

ofthepeople(訥o〃 伽 庶 民),associatedwithaconceptionofthemoderncolloquia1

253α'δ 魚 厂z40zθ η3乃乞7,vol.12,P.ll5.
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language,canbeseenintheMuromachiperiod,inassociationwiththeemergence

ofanurbanclass.

Hethenwenttoposevariouso切ectionstotheacceptedconventionofapplyingthequalifiers

"kinsei"tothelitera血reoftheTo㎞gawapedodand"kindai"tothatofthepehodinitiatedby

theMe輯iRestoration.Hisownapproachinvolvedanalyzingthe"historyofliterature"a食erthe

Tb㎞gawapedodinte㎜sof``dual角udalandmodemaspects,"andwithinthat廿ameworkhe

notedthemodemelementsintheTb㎞gawapenod.ConcemingtheliteraryhistoryoftheMe麺i

periodalldafter,hewrote,``Somehavepresentedaclose-upviewofit,basedsolelyonashort-

rangegraspofmatenalstheythemselveshavechosen,withouteverdeschbingitinte㎜softhe

fUllspectrumofitsrelationshipswithsocietyatlarge."Inthispassageheaccuratelycritiqμedan

unfbrt㎜atepracticethatcontinueseventoday.

ThebeginningpointofJapan's"modemliterature"hasindeedbeende且nedinman》 ～widely

varyingways.Forexample,TemokaYasutaka暉 峻 康 隆(1908-2001)wroteofIharaSaika㎞'s

Kδ 訥oた"g・oη1ηoη 澱 好 色 五 人 女,"Tbtheextentthatittreatsnon-pro角ssionalpassion,love

pursuedwithhlthecontextofmorality,law,andthesocialorder-inotherwords,loveinthe

ordinarysense-thisworkisanepoch-makingone."261nfヒeeloveliberatedf士omfbudalmorality

hediscemedthepulseofthenewtownsmanclass,thoughheobservedthatthefbudalyokeofthe

Tb㎞gawa(ゐ α初1zα η幕 藩)systemhadgrownheaviertherea且er

AnotherinstanceisthatofIshikawaJun,whoin"A㎞.adshiron"秋 成 私 論(1959)wrote

of伽 酬5α 〃2ε刑oηogα`副 春 雨 物 語,"Asaworkitiscontinuouswiththemodemspirit,inthat

itcouldendatanypoint,orcontinueoninde且nitely"27NakamuraYUkihiko,fbrhispart,saw血

A㎞.ad'swork"the且rstsh頒stories伽 塑 εη∫乃δ8θ醜 短 編 小 説)continuouswiththoseofmodem

.times."28NakamuraYUldhiko'sK'η εε'ノ〃3勿 刀oわ 〃ηgα肋 肋 刀 近 世 儒 者 の 文 学 観properlynotes

thattheJapaneseliteraturescholarsoftheprewarSh6waeraattemptedtodevelopandsystematize

thepresenceofthe"modem"inTb㎞gawaliterature.

AfUrtherexampleisthatofThkadaMamoru高 田 衛(b.1930),whowrotenotofAkinarialone,

butofallofmid-Tb㎞gawaliterature,that"Buson'shaikai,[H加ga]Germai's∂ 跏g'わoη 談 義 本,

[Takebe]Ayatari'srevivalofthe㎞ 燃`α 片 歌 一ineachcasethepa鵬mofthegemeisconsciously

reinfbrced,"sothat"modemizationofgenremodalityfbundedonmaturityofindividualthought

...becomesahistoricalcharacteristicofliterature."29Hisinteq)retationsuggeststhepossibilityof

tracinga"modern,histohcalsenseofself'backtotheTb㎞gawapehod.ElsewhereHagaT6ru

26TeruokaI952,pp.168-69.

27鳶 痂 んαwα ノ跏zε η5廨,vol.14,p.276.IshikawaJun'suseoftheexpression``themodemspirit"(ん'η 一

ぬ'3ε'3伽 近 代 精 神)waslargelyidiosyncratic,asIhaveshown.Itre色rstothetwentieth-century

novelisticmethodsseeninsuchprecursorsasIzumiKy6ka泉 鏡 花.

28NakamuraYUkihiko1994.In"Dent6tonotaiwa:UedaAkinari　 (H〃 ワ δ批 評,January-AugustI965),

SaekiSh6ichi佐 伯 彰 一comparedAkinaritoTakebeAyatari建 部 綾 足.HecalledTakebe"anovel-

istofreallifb"(H'々 γδ,February),incontrasttoAkinari,whose乙 匁 餾 〃 澀oηogα 如 ガhedescribedas

aprecursoroftheworkofEdgarAllenPoe(March).Hecanbesaidtohaveshedlightonvarious

"modern"aspectsofthesewriters
.Et6Jun,too,discemedmodemelementsintheworkofUedaAki-

nari,butbecauseoftheiridiosyncraticcharacterhejudgedthemtobeclosetomadness(Et61985)・

29TakadaMamoru1968,p.11.
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芳 賀 徹(b.1931)notedthe"spontaneity[〃 α'加 醜3θ1内 発 性]ofJapanesemodemculture"and,

丘omthatperspective,suggestedcallingtheTo㎞gawapehod"earlymodem ."30Alltheseviews

havemeritanddeserveconsideration.

Opinionsonwhen"modemliterature"originatednaturallyvaryaccordingtohow"modem

literature"isdeflned.Forexample,LuXuncitedthreetelltalecharacteristics(consciousconstruction

offictionality,clearlyaestheticqualityofstyle,andrealityofdescription)tosituatethebeg㎞ing

oftheChinesesh6setsuα'α03加o)in肱ng-dynastywondertales(z加 α砌'伝 奇).hlotherwords,it

ispossibletoholdthatmodemChinese且ctionbeganintheTangdynasty .Moreover,itispossible

toseethesamestandardasapplyingtothemonogatariofHeianJapan.Dependingonthestandard

invoked,itisnotimpossibleeventodiscernthebegi㎜ingsofEuropeanmodemliteratureinthe

ancientliteraryartofEastAsia.

InordertopursuethisissuefUrther,itwillbenecessarytosweepawayanynotionofreducingit

toama廿erof血esocialorderandtoco面 ㎜thep血ciplethatthought,cul加re,andhistorydevelop

inam㎜errelatively血dependentofpoliticsandtheeconomyOncethathasbeendone
,Iwill

proposethe飾llowingastheconditionsnecessaryfbrthedseofmodem飼 ㎜s.F廿st,theworkof

literaryartispublished(naturallyinthevemacularlanguage)fbranunspecified ,largenumberof

readers.Second,theworkisnotoneprovisionallywrittendown丘omaHuidbodyoffblktales,but

insteadonestampedwiththeindividualityofanauthor(althoughnotnecessarilyofaparticular
,

namedperson),inamannerexpectedbythereader(Forbriefdiscussionoftheconceptof"author ,"

seebeIo凧12。2.)These,Ibelieve,arethetwoelementsreqμired .Muromachi-periodo`og/zδ5痂

御 伽 草 子andTb㎞gawa-pehod肋mzδ3乃'仮 名 草 子seemtosatisfythe且rstrequirement,and

Safka㎞'s〃 切ozδ3乃1thesecond.Ishouldadd,however,conceming"㎞dai"asaparticulartime

period,thatwhiletracesofthe``modem"canbefbundscatteredthroughthepolitico-economic

systemandthecultural鉤 ㎜softhelb㎞gawapehod,Imyselfcamotrecognizeinthemauni且ed

culturalsystemderivedfヒomthemodemEuropeannation-state.

30HagaT6rul978.Thewords"earlymodern"arecitedinEnglish .
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