
CHAPTER10

ONTHEOR【GINsoF"MoDERNJAp㎜sEhTERAT㎜,,

10.1TllePitf哀llsofHistoryasHistoryofRealism

10.1.1T血eBi劉stowardModerniz訊tionism

Theoriginof"modernIiterature"dependsonhowonedefinestheconcept.Todefineitas

theexpressionofthe"modemsel£"andthentodiscusstheimmaturityofthatselfinthecon-

textofJapanesemodemity,istoespousethe"modernself'viewofhistory("肋 ぬ 舵 んη1gα"

5痂 勧 η 「近 代 的 自 我 」史 観).Butwhatisthe"modemself'?

SenumaShigeki瀬 沼 茂 樹remarkedthatdiscussionsofthe"modernself'neverdef鵬dit

clearly,andhea鵬mptedto飢thatgap("Kindaibunga㎞niokerujiganomondai"近 代 文 学

に お け る 自 我 の 問 題,1948).Hisde且nitionwas"thecapitalistspidt"(3励o漁'ε 窺56∫5伽 資 本

家 的 精 神).lSen㎜acanbesaidtohavere齟 ㎜edinhisessaythe"hist衂ashistolyoftheself

perspective"σ'gα5痂 ㎞ η 自 我 史 観)thathehadsetfbrthearlierin"Shinnbunga㎞noha廿entosono

}dsO"(1930),butthistimehesaidnothingaboutadvancingtoward"proletarianliterature";instead
,

thedissolutionofthe"modemself'intheperiodofSh6wamodernismturnsupeverywhere.At

anyrate,de血 ㎞g"themodemself'as"thecapitalistspidt"isl止elyi㎜ediatelytocalltom洫d
,as

examplesofworksthataccuratelydepicttheinnerthoughtsofpeopleinhabitingaworldofmoney

andgreed,Saika㎞'s1励oη θ'砌g〃m日 本 永 代 蔵and距 舵 册2砌 砺 仞 ンδ世 間 胸 算 用 .

Itisalsopossibletode丘ne"modemIiterature"inte㎜softhe"㎞[erloneliness"ofthosewho

havele舳ekvillageco㎜uni取toi曲abitmodemsocie取.Inthatcasetoo ,however,thelydcal

characterofTb㎞gawa-pedodexpressionisboundtobecomeaproblem.Forexample,in"Kindai

jor頭sh輯in"近 代 女 流 詩 人(1991),NakamuraShin'ichir6discoveredmodemufbanlydcismin

thewofksofwomenkanshipoetsoftheTb㎞gawapehod .2

Anotherexamplecanbecited丘omthe"Ybminomaki"よ み の 巻chapterof〈 励 加 〃2α

脚 ηogo'07'西 山 物 語(1768)by血kebeAyatari建 部 綾 足(1719-1774).Ayatahquotedthe

fbllowingpoem(㎜ ηンδ訥 距4316)byOtomonoYakamochi大 伴 家 持:

z〃o〃君oηz

陀昭剛 勿 潮 痂 雇

励oア1㎎ 痂

ん0ん070㎞ ηα∫所〃20

肋0厂15痂0吻0ε わα

Intheendlesscalm

ofaspringdaybrightwithsun

askylarkrises;

andmyheart-howsaditis

asIponderherealone.3

1Senumal969,p.317.

21ncludedillNakamuraShin'ichir61994 .

37∂ ん召わθ砂o'α ガzθ η8觴,vol.4,p.52.Translationf士omCranstonl993,vol .1,p.476.



Aco㎜entonthepoemshowsthat衂atadmeantittoconveythe釦rlommoodofhisheroine,

abandonedbyherloverOfcourse,manyancientpoemsconveyasimilarmood,similarlycaused.

However,thereissometh血gdi偸rentaboutthisone.Apparently,ithadneverbeenco㎜entedon

befbreandhadbeencompletelyneglectedaslackinganyinterest。4Ayatari'suseofitcanbesaidto

amouncethebeginningofanewattitude:awillingnesstodivorceapoem丘omthel)iogr3phyofits

author(inthiscaseYakamochi)andtoappreciateitasasignofanindividual'sinnerloneliness-in

otherwords,awillingnesstoassessanancientpoeminte㎜sofa"modern"aestheticsensibili琢.

Skepticisminmattersoffaith,individualityindependentofthegovemingpower,thepainof

alienationfヒomsociety-howeveronemaydefinethe``modemsel£ うりcountlessemblemsofits

af飴ctiveexperiencearetheretobefbundintheliterarya丘oftheTb㎞gawapedod.

Thisstateofaf飴irsaccordseasilywiththestandardof"o切ectiverealism"(加 航 傭 θ々 客 観

的7ノ α7齠 〃2のupheldbyNakamuraMitsuo.In翫 δ5θな〃 ηγ伽o〃,Nakamuraexplainedinsimple

te㎜sthetec㎞iqueofrealisminthenovelasthela抗erdevelopedinnineteenth-cen加ryEurope.

Thenovelisimportantasamodernliteraryartbecauseittransportsusjustasweare,

inourdailyconsciousness,intoastorytellingworld.Thatworldisalwaysfictional,

and,topressthematterastepft血her,itisinevitablytheworldoftheauthor's

thought.That,Ibelieve,iswhatdistinguishesitf士omnewspaperarticles,factual

records,reportage,andsoon.....

hmostnovelstheauthordoesnotco㎜unicatehissentimentstothereader

dh℃ctl》dnstead,hecreatesaherowhoinasenserepresentshisownthoughtsand

免elings,andthroughwhoseactionshepersuadesthereaderfbrcefUlly,although

indirectly,ofthingsthereaderwouldbelesslfkelytoacceptiftheywerepresented

qμitesimplyThatisthefUndamentalcharacterofthenovel.

Inthatsense,theheroofanovelisinevitablyendowedtoadegreewiththe

poetry(5痂 詩)oftheauthor,whichgivestheworkitsa丘isticquality.5

Isitpossiblethatthe〃 初ozδ3痂ofIharaSaika㎞andUedaAkinah,andthegε5α ㎞ 負ctionof

Sant6Ky6den,ShikiteiSanba,andJippenshaIkku魚iltosatis取thete㎜softhisde且nition?Or

didNakamuraMitsuodenygε3α 肋 且ctionany"poetry"?Suchworksarefhllofexpressionsof

widelyvaryingemotion.Sowheredidhiso切ectionlie?Inshort,itisperfbctlyclea葛whether

one's叩proachbehistoryofthemodemselforhistoryofo切ectiverealism,thatsuchwriters

completelyignoredtherealityofTb㎞gawaliteralya丘.Forthem,thatrealitydoesnotevendeserve

consideration.TheirtaskhasbeentoapplythestandardofthemodernEuropeannoveltothe

JapanesenoveloftheMe茸iperiodanda丘eちandtoexposetheplacesatwhichthela杭eriseither

i㎜a加reordisto丘ed.凸e鉤llowingPassageoccursi㎜ediatelybe飼retheonejusゆoted丘om

5乃δ3θ醜 型 伽oη:

41n"Kaisetsu:KokinshUnomezashitamono"解 説 「 古 今 集 の め ざ し た も の(inOkumura1978,pp.

402-403)0㎞muraTsuneyaquotedthreepoemsagreedtoberepresentativeofYakamochi,including

thisone,andstated,"Medievaltreatisesonpoetryarevastinnumber,andtherearemany丘omthe

Edoperiodaswell,butnotasingleonecites,stilllessdiscussesthesethreepoems."

5NakamuraMitsuol959b,pp.29-30.
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ONTHEORIGINsoF"MoDERNJAI砥NEsELITERArul罷"

Inourcoun啄 ㎜dueimpo丘ancehasbeena血ibutedtotheprosecharacterof

thenovel,ortothataspectofitwhichreproducesactualityexactl》 ㌃Asaresult,

thefhndamentallyfictionalcharacterofthenovelhasbeenignored.Eversince

naturalismgainedascendancyinthelateMe勾iperiod,thankstotheconviction

thatthebasicmethodofthemodemnovelistoeliminate且ction,ithasexertedits

influenceoverthecontemporarynovelaswell.Thisisaverygreatmistake.6

ThispassagegivesclearexpressiontotheideathateversincetheriseofJ3panesenaturalism,

whichaspiredtoeliminate且ction,therealistmethod(洳7伽 〃観 刀091妬 技 法)developedinthe

novelsof血eteenth-cen加lyEuropehadbecomedisto貢ed.Thisamountstowhatonemightcall

idealizationoftherealistmethod.However,itissimplynottruethatlate-Me勾inaturalismaspired

toeliminate血ction.肱yamaKatai田 山 花 袋(1871-1930),whoadvocated"plaindescription"

伽'〃2θ η 伽 δ5加 平 面 描 写),de飴editas飼llowsin"52'niokerukokoromi"「 生 」に 於 け る 試 み

(肱3α 劾 わ朋gα ㎞,September1908):"Onenotonlyaddsnothingoftheauthor'ssu切ectivit》 ～but

ohealsoavoidsintrudinginanywayontheintenodtyofo切ectivephenomenaorthei㎜erspidtof

thecharacter,inordertodescribethingsseen,heard,andtouchedexactlyastheyare."Thesewords

areconcemedexclusivelywi出thewaytheauthorof5セ1soughttoportraytheworldthroughthe

eyesofhisnarrator.Thestandardtheyevokehasnodirectconnectionwiththenovel'sfictionality

itsel£70fcourse,NakamuraMitsuodidnotsimplymakeuphisviewofthematterForexample ,

evenpostwarnovelistswerewellawareofthenaturalist魚ithespousedbyUnoK(オi宇 野 浩 二,

totheef艶ctthatonewritesonthebasisofwhatactuallyexists(ノ グ1醜 事 実).Howeve垣n"Aish6

tokodo㎞nobunga㎞:OdaSa㎞osukenosa㎞in"哀 傷 と孤 独 の 文 学 一 織 田 作 之 助 の 作 品

(1947),UnoK(オi,whofUllysympathizedwithhissu切ect'ssorrowandloneliness,nonetheless

quotedasfbllowsfヒomaletterhehadwrittentoOdahimsel丑

1,too,approveofwritinginanovel`untruths'[π80嘘]aboutaworldthatdoesnot

actuallyexist,andbyandlargeIdothesamemyselfHowever,Icanbynomeans

approveofaworkthatleavestheimpression,afteronehasreadit,thatitisuntnユe.8

Thetargetofhiscriticismwasthekindofworkinwhichthewriter'shandistoovisiblypresentin

theelaborationofthestory.Itisclearfヒomhiswordsthathehadnointentionofexcludingfiction

丘omawork'splotorstructure.NakamuraMitsuo'sopinionrestsonadecisivemisunderstanding

ofJapanesenaturalism.

LateMe廿inovelsperfbctlyillustratetheuseofrealismas且ctionaltec㎞ique.Anexampleisthe

fbllowingpassagef沁mオ 〃2θ雨(1902)byHirotsuRyUr6.

``Thankyou
.Wdl,then,eldersister,Iwon'tbeseeingyouagainfbrawhile...."

TbarsspilledagainfヒomO-shime'seyes.

0-yaefbrcedasmile."1'llcometoseeyoumysel£lateron.Ybu'releaving

6

7

8

NakamuraMitsuo1959b,p.29.

SeeSone1993.

Unol968,p.403.
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tomorrowIsupPose?"

"No
,1'mtakingthetraintonight.He'llcometofbtchmeatdark."

``Tonight?Really?"0 -yaewantedtogiveherapartinggift,andshewasabit

flusteredbecauseshehadbeenunabletothinkofanything.``1'dIiketogiveyoua

present,0-shime,butdearme!Ha,ha,ha_Anywa)～1'llseeyoulateLIwanttogive

youapresent劾 ε刀,though."
``But

,eldersisteちIkeeptellingyouyoudon'thaveto!"0-shimegazedatO-

yae'sface.``W611,then...It'llbeawhilebefbreIseeyouagain.Eldersister,domake

sureyou'reallright!"
``Oh

,thankyou.Ybulookafteryourselftoo,0-shime."Inexpressiblysadnow,

0-yaewenton,``Oh,0-shime,Isohatetheideaofourbeingapart!Ifbeljustas

thoughwereallyα 泥sisters,you㎞ow."

0-shimeoncemorecollapsedintears.

"Bes廿ong
,0-shime,"0-yaesaid丘 ㎜ly"1'msosor【ywhatIsaidmadeyoucry.

Pleasedon't.Ybuwon't,0-shime,willyou.Promise."

0-shimeliftedherheadalittleandlookedatO-yae."Eldersister,1'dbetterIlot

tarkatall."

ShesaidnothingfhrtheLTearswelledfbrtheverytimeshetried,soshestoodup

withhersleevepressedtohereyes.

0-yaegotup,too,andfbllowedO-shimetothedoor"1'llcomeandseeyoulater

on,Ireallywil1."

0-shimemadeagestureoffarewell,steppedintoheroldgeta,onefbotthenthe

next,andpickedupherbatteredparasol.9

Ofcourse,HirotsuRyUr6wasnotanaturalistwriterinNakamuraMitsuo'ssense,havingbeen

㎞owninthepehodfbllowingtheSino-JapaneseWarfbrwhatwerethencalled"wretchedness

novels"(傭 αη3乃 δ3餾 〃 悲 惨 小 説).DuhngthattimethelineageofnovelsinitiatedbyTsubouchi

Sh6y6becamealmostindistinguishableffomthe``politicalnovelsり'deeplycoloredbysocialist

ideas,sobroadhadtheybecomeintheiroutlookonpoliticsandsociety;andHhlotsuRyUr6'sオ 耀

wasaproductofthesamemood.(Seeabove,7.2.3.)However,fbrNakamuraMitsuothatlineage

didnotcount.

Inハ 励o刀 ηo窺 刀ぬ'訪 δ8θ醜(1954),NakamuraMitsuoidenti盒edthesimultaneousriseof

3吻'醜 写 実(realism)andgθ 幼 耀 〃c痂 言 文 一 致(uni且cationofspokenandwri伽nlanguage)

asohginating㎞TsubouchiSh6y6's5乃 δ5θ孟∫z∫8痂ηz〃1and7δ5ε ∫5乃03ε'加 ㎏',andl皿Futabatei

Shimei'sθ ん'g〃〃70.HealsocitedTsubouchiSh6y6'sdecisionnottowrite"politicalnovels"but

insteadtopursue"improving"gθ5α ㎞fictionasonereasonwhytheJapanese"modemnove1"(he

meantnaturalism)hadlostanybroadperspectiveonpoliticsandsociety.loInshort,fbrNakamura

Mitsuotheproblemwasthe"distortion"ofJapanesenaturalism,thisbeingtherefbrencepoint

廿omwhichheviewedeverything.Infact,hisideathat``eliminatingfiction"wasfbrnaturalism

91万 厂o孟3z∫Rソ歪77δ5乃 π,pp.28-29.

10NakalnuraMitsuol954,pp.39-51.
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"thebasicmethodofthemodemnovel"probablyexplainswhyhebelievednaturalismtobethe

sourceof"1-fiction."Thuseverythingcameback,sureenough,to``1-fiction."Naturalismbecame

distortedinthestuntedspirituallandscapeofJapan,and"1一 丘ctio11"arosefヒomthisdistortion:such

wasNakamuraMitsuo'sschematicconclusion.11

"1 一且ction"wasneverthemainstreamof"modemJapaneseliterature";thereexistedonlya

histohcalviewthatinteΦreted"modemJapaneseliterature"inte㎜sof``1一 且ction."Thatiswhy

therewaspositedalinefヒomTsubouchiSh6y6andFutabateiShimeitonaturalismandthence

to``1-fiction,"andwhynoonecaredwhethero切ectiverealismhaddevelopedanywhereelse.

10.1.2AnotherExplanationoftheOrigins

Asapreconditionfbrtheappearanceofrealisttec㎞iqueinmodernEurope,NakamuraMitsuo

in5乃 δ3θ醜 刀舜 〃20ηcitedthedevelopmentofastyle"capableofbringing[thereader]intocontact

withtheveryfleshoftheauthor'sideas."Thisstyle,heexplained,wascreatedandperfヒctedby

MicheldeMontaigne(1533-1592),whowrote"withouteverstrikinganyauthorialpose,""ina

thoroughlyrationalspiritthatgivesequalweighttoobservationofselfandobservationofthe

otheL"12Thisisaco㎜o叩1aceremarkinte㎜softhehist叩fFrenchlitera加re,but鉛rsome

reasontheheartofthematterhasbeenpassedoverinsilence:thefactthatinthethirdbookof

Montaigne's五b8必(1588),theauthor'sdoubtsaboutGodaresetfbrthinFrench.Doubtsconceming

Godare,precisel弘ahallmarkofmodernhumannature(勧 ぬ'≠面 痂gθ η5ε1近 代 的 人 間 性),and

the魚ctthatMontaignewrotethemdownnotinLatinbutinthevemacularlanguage(which,

althoughnotyetsettledastospellingandotheraspectsofnotation,f士eedhim丘omtraditional

士hetoric)constitutedfUrtherevidenceofmodemi取.However,thisstandardof"modemityラ'(伽 ぬ ノ)

耳ppliesexclusivelytoEurope,andNakamuraseemstohavebelievedthat,inthecaseofJapan,the

eliminationoftraditionalrhetoricwassuf且cient.Ifso,thenthatbeliefmayhavebecomeintime

theultimatesourceofrepeatederrorindiscussionsofthesu切ect,

Et6J㎜tookacon甘astingpositionin"1対a跏munoger啝:Shaseibuntotashanomondai"

リア リズ ム の 源 流 一 写 生 文 と他 者 の 問 題inwhichheproposedasthestandarda"1iving

style"capableofapPealingdirectlytothecontemporaryreadeLOnthisbasishecriticizedthe

establishedview.Asanexampleof"livingstyle"hecited1吻8〃1ゐ ん㎎ εη 夢 酔 独 言(1843),a

bookofreminiscenceswri惚nindowntownEdovernacularbyKatsuKokichi勝/亅 ・吉,the魚ther

ofKatsuKaish亘 勝 海 舟(1823-1899),the魚mousba㎞fUretainerandexpemn鴨sternmilitary

tec㎞ologywhoin1868negotiatedthebloodlesssurrenderofEdocastle.Comparingittothe

modemstyleadoptedbyT忌ubouchiSh6y6andFutabateiShimei,hevividlydemonstratedthatthe

latterisnot"living"atall,andthattherealismofthesetwowritersisonlytheoretical.Heasserted

thatinliteralyarta"1ivingstyle"hadbeenachievedtha櫨stothe5加3θ'伽 刀 写 生 文publishedin

刀 ∂魏og泌byMasaokaShfld(1867-1902)and肱kahamaKyoshi高 浜 虚 子(1874-1959).13

Et6Junquotedananecdote丘omKyoshi's"Shaseishumito㎞s6shumi"写 生 趣 味 と空 想 趣

11ForacritiqueofNakamura'sappraisalofJapanesenaturalism,andanaltemativeproposal,seeSu-

zukiSadami1994b,Chapter6,Sections24and25.

12NakamuraMitsuoI959b,pp.26-27.

13Et61989,pp.8-15.
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味(1906)inordertoshowthedif蝕encebetweenShiki'sideaof訥 α8ε∫andKyoshi'sattitudeon

thes呵ect.Kyoshiwrotethatonce,whilelookingata頭goo夕 顔nower,Shikimanagedthanks

to8勿3θ ∫,toignoretheobviousassociationwiththe``YOgao"chapterofGθ η17脚oηog傷 α万andto

graspasetofimplicationsinanentirelydiffbrentmood.Kyoshiremarkedonthissu切ectthathe

disapprovedofdisassociatinglanguageandaestheticexperienceinthisway.Hethencontinued:

Itmaybedrearyofmetopointthisout,butShf}d,whobelieved5加8ε1hadinevitably

toexcludeallfantasy[緬3δ 空 想1,i.e.,theallusionsandassociationsthatattach

themselvestotheo切ect,actuallyoccupiedapositionquiteclosetothatofSh6y6.

Inthebackgroundofhistheorylayscience,andtheideaof3乃 α∫ε∫aso切ective

asphledtotheo切ectivityofscience.Toputitassimplyaspossible,inShiki'smind

"yUgaoflower"wasnotjustaphrase
,butthecomplexofimpressionsconstituting

theexpehenceof"seeingthefb㎜oftheHowerwithone'sowneyes."Inthisusage,

wordsarestrippedoftheirautonomyaswordsandbecome,asitwere,almost

㎞finiteIytransparentsigns.14

Asaconditionfbrthedevelopmentofa``transparent"style,Et6Junheldthatitwasnecessaryto

breakthechainoftraditionalnotionsattachedtocertainwords(fbrexample,theGθ η1●∫associations

attachedtotheword``yUgao"):inotherwords,toachievetheo切ectivityof5肱 勉.Hebelieved

thatShikihadelevatedtherealisttec㎞iquetoanideal.However,thereisnodirectcor皿ection

betweenbreakingthetraditionalchainofnotionsattachedtocertainwordsand``aspiringtothe

otjectivityofscience.ラ'Thescienti:〔icapproachiscertainlyfbundedonr〔jectingsuhjectivi癌but

no㎜allythescienceofeacheraispursued血te㎜sofitsowncomplexofideas-itsownchainof

廿aditionalnotions-anddoesnotgobeyondthese.Moreover,Et6J㎜neglectedanotherma廿erof

負mdamentalimportance.

InKyoshi'sreminiscences,Shfkisaysonlythattheimpressionhederivedfヒomaア 冴goo

Howerchangedwhenhearrivedatthetech㎡queof3加5ε ∫.Itneverocc㎜edtohimthathowever

successfUllyhis3肱 ∫θ'mightseverfbrhimselftheassociationbetween``y亘gao"andG吻 ∫

吻o刀ogα'α7',therewouldbereadersfbrwhomanymentionof``yagao"wouldb血gupthatsame

association.Forsuchreaders,asfbrShikih㎞selfbefbrehemasteredthetec㎞iqueof伽3ε ノ,a

merephotographofア 卿o且owerswouldb血gσ ⑳ 肋oηogo`071tomind.Shikihadfbrgo賃enthe

connotationsoftheHowersthemselvesandoftheword``y亘gao."Hisfbrgettingtheseconnotations

amountstofbrgettingboththewordandthereader.

ForShidatthetime,thewords``y亘gaoflower"refbrredtoacomplexofimpressionsconstituting

theexpehenceof"seeingthefb㎜oftheHowerwithone'sowneyes";andthis,accordingtoEt6

Jun,distinguishedhim丘omTakahamaKyoshi,who㎞ewthatawordcamotescapetheprocesses

ofassociation.However,thisShi】disonlytheonewholivedoninKyoshi'smemory.Sh面may

reallyhaveexpressedhimselfthatwayatthetime,butwhetherornothedidisnottheissue.Shnd

asKyoshirememberedhimcompletelyfbrgotthema杭erofcomotation,butKyoshihimselfnever

㎞aginedthatitwaspossibletoffeeawordfヒomitschainofconnotations.

14Et61989.p.29.

268



ONTHEOIuGINsoF"MoDERNJAI砥NEsELITERAruRE"

Iftheword"y亘gao"istobeusedinama㎜erdivorced丘omitscomotations,thentheor且yway

toproceedistoconstnlctacontextthatbringstomindnoGθ η1"associationswhateverAnysuch

attemptisboundnonethelesstofailfbrsomereaders,butsuccesswithmostwillonlyalertthemto

thefactthatthenarratorhaspurposelyeliminatedallsuchcomotations.

WasthatreallythegoalofMasaokaShiki'swork?Quiteapart丘omtheSh且dthatKyoshi

remembered,Sh且dthewriterwascertainlynotonetofbrgeteitherwordsorthereader.For

example,㎞"Hototogisudaiyor〔kandaiichig6noh鄒merrホ トトギ ス 第 四 巻 第 一 号 の は じ め に

(1900)hewrote,"Ihaves丗ventoMitesothatwhoeverreadsmeshouldi㎜ediatelyseewith

hisowneyesthethingIhaveevokedandfinditfhllypresentbefbrehim;andIhavestrivenas

welltoavoidgoingonandonhlsuchawayastotirethereader."15Thispassagesuggeststhatthe

goalofShi}d's5加3θ ∫,especiallyinhishaf㎞,wasnottorevealhisownfbelingsdirectly,butto

achievewhadもubouchi艶shinoricalled"sympathywiththereader"(∂b勧3加'oηo@δ ㎞ η 読

者 と の 共 感).161nthatsense,Shiki's訥 α∫ε'canbesaidtoreserhbletherealismthatthemodem

novelselectedasatec㎞iquetoappealtocivilsociety.However,asothershavenoted,onemay

stillwonderwhetherhesoughttoapplythe5加3θ ノprinciplesofW6stempaintingtohafkuand

"narrativeprose"(ノg1'伽 η叙 事 文)
.

10.1.31s5肋58'(Sketch)Realism?

Concemingthe3勿3θ'ofthelatel890sandafter,thefbllowinginterpretationwascurrentuntil

recently.Iwillqμote丘omKitazumi恥shio's北 住 敏 夫article("Shaseisetsu"写 生 説)inハ 励oη

肋 ぬ 酌 捌go肋 ぬ グ舵 η 日 本 近 代 文 学 大 事 典

Odginall顕nChina,thete㎜ 吻8♂ 写 生r晩nedtopaintingthelikeness(写)of

livingthings(生 物)suchasbirdsandnowers.However,intheMe勾iperiodthe

te㎜cameintouseasa仕anslation飼r"sketch."ItisMasaokaShikiwhoapplied

ittoliteraryartandupheldtheso-called``principleof訥08ε'"(5勿3ε ∫3ε醜).From

thelate1890son,Shildusedthete㎜ 吻 画inasensemoreorlesssynonymous

with5勿 ●'醜 写 実(depictingreality).InspiredbysuchW6stem-stylepainters

asNakamuraFusetsu中 村 不 折,Sh盟wroteinthenewspaper〈 励oηandinthe

magazine刀 祕o∫ogJ3〃that訥 α3θ1ismoreimportantthattheidea1(厂 ♂3δ理 想),i.e.,

魚ntasy(廊 δ 空 想).Heaimedtore鉤 ㎜hai㎞and伽katha櫨stothetec㎞ique

ofconveying``realityjustasitis,"ohlectivelyandconcretely;and,apPlyingthe

samep血cipletoprose,heoriginated8加8θ'伽 η 写 生 文.Theresultwasasortof

5加3ε ∫3加gノ.However,therewaswithinthis5加38」3加g∫astrollgtendencytoseek

lessthetruthofrealitythananimpressionisticbeautythatvividlyconveystheway

thesuhlectlooks.17

15一ル1∂300んo訪'ん'zθ η8ぬπ,vol.11,P.369.

16TsubouchiToshinori1987,thechapterentitled"Shaseitok6sh6"写 生 と 口 承.Tsubouchi'srichanal-

ysisofMasaokaShiki's訥038'isinstructiveonmanyotherpointsaswell.Anotherstudyemphasiz-

ingShiki'srhetoricisAwazul982.

17N'加 耽'η ぬ 酌 朋g盈 〃 ∂∂茆'ε η,激 δ 事 項volume,p.184.
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Itiswell㎞ownthatShiki'sphncipleof吻 ∫ε∫owesagreatdealtoNakamuraFusetsu(1866-

1943),anillustratorfbrtheハ 励oηnewspaper.NakamurahadstudiedW6stempaintingattheart

academyIedbyAsaiChO浅 井 忠(1856-1907),andfbml876tol878hehadleamedtheoryand

tec㎞iqμeffomAntonioFontanesi(1818-1882),anItalianpainterwhotaughtattheK6buB加tsu

Gakk6工 部 美 術 学 校(颱c㎞icalFineArtsSchool).Insh頒,FontanesiwasthesourceofShiki's

principleof3肱 ∫θ'.Fontanesi'stheoryofartisticdescription,whichadvocatesexactnessofoutline,

color,lightandshadow;andperspective,aswellasthe㎞portanceofselectionandcomposition

inordertofbcusattentiononthesu切ect,survivesinthepublishedcollectionofhislectures.Ithas

recentlybeensho㎜,withre飴rencetothismatehal,howFon伽esico㎜unicatedhisteachingto

hisstudents;howthisteachingreachedShikithroughNakamuraFusetsu;andhowShikiassimilated

itintohisownwork,especiallyasittoucheduponmattersofperspectiveandfbcusofattentionon

thesu呵ect.18Shfldclearlyexperimentedwithapplyingtheideasondescriptioninpaintingtaught

himbyNakamuraFusetsu;butdidhereallyplacethematthecenterofhisowntheolyofhai㎞and

givethemakeyroleinhispoeticpractice?

Letusconsider,fbrexample,Fontanesi'stec㎞iqueoffbcusingattentiononthesu切ect.

KawahigashiHekigot6河 東 碧 梧 桐cdticizeditinthefbllowingte㎜s("Zo㎞sa皿end"続 三 千

里,November1910):

Ifyouwishtoestablishaclearfbcalpoint,thenevengrantingthatyourprocedure

isbasedon5肱 ∫ε',therearetimeswhen,inordertoachievethatgoal,na加ral

phenomenawillhavetobesacrificed.Inotherwords,therearetimeswhenyouwill

beunabletoestablishyourfbcalpointunlessyoumisrepresentnature.19

ThereareamongShiki'shafkuexamplesthat,f士omthestandpointofHekigot6'sownideason

3加3ε',donotproperlyuphold3乃 α∫ε∫atall,sincetheycontainanelementof且ction.Tヨubouchi

Toshinoriwrote,"Sh面neverentirelyeliminated`魚ntasy'[緬3δ 空 想]."201ndeed,heobserved,"lt

isprobably魚irtosaythatmostofthehai㎞inShiki'svastoutputdonotactuallyevokea衂hinghe

hadbefbrehiseyes";andhedemonstratedthetruthofthisassertionwithrefbrencetothehai㎞:

澀 αんハvowα 剛

砌 δ'o肱07'

ノ勉γz4go〃20万

Splittingfirewood,

mySiSter,alOne,

house-boundbywinter21

Theproblemgoesbeyondthatofesta匂lishingthecenterofinterestinhai㎞.Eventhedictionary

entryquotedabovejudgesShiki's5・ 乃α8θノagainstthestandardof``seekingthetruthofreality"and

且ndsthatitdisplaysa`4strongtendencytoseek[instead]_animpressionisticbeautythatvividly

conveysthewaythesu切ectlooks."Et6Jun,too,seemstohaveunderstoodthatShndstressed

18Matsuil997.

19WatanabeNaornimadethisobservationinhisR'o厂 乏z〃吻 〃 刀oん δzδ'H'勿 δ ηoノ 淤 ε∫.WatanabeNaomi

l988,p.61.

20TsubouchiToshinori1987,p.219.

21TsubouchiToshinori1987,p.223.

270



ONTHEORIGINsoF"MoDERNJA踏NEsELITERAruRE"

aboveall"clarityofimpression"伽 訥 δ 〃2θ砂 δ 印 象 明 瞭),bywhichhedidnotmean"clarityof

impression"withrespectonlytothesceneevoked.Rather,Shfldgavefirstprioritytoa``clarityof

impression"connectedwiththewayhearrangedhiswords.Perhapsthatispreciselywhyheopted

fbrthetec㎞iqueofcleardescription(舵'ηo〃2θ'型 δ景 の 明 瞭),i.e.,3加8θ'.

Thisshouldbeclear仕omShiki'sanswerwhen,inawell一 ㎞ownepisode(no.110)ofhis

"By6sh6ro㎞sha㎞"病 床 六 尺(1902)
,22Hekigot6demandedthatShikirewordthishai㎞:

燃 翩 αAsIeatapersi㎜on

㎞ 刀εgα 愬 酬 刀副Ihearthetemplebelltoll

Eδ ゆ 歹●'H6ry両i.23

toread:

んo続1切厩8

0κ ゐα㎞ ηθηα跏

H勿 卿

釉ileIameatingapersi㎜on

thetemplebelltolls:

H6ry亘ji.

Sh韮dreplied,``Y6uhaveapoint.However,Ithinkdoingsomightweakentheversealittle."He

meantthattomakethesimpleco血cidenceplain,soastoeliminateanypossibili取ofprovo㎞g

thequestionofwhythetemplebellrangwhen"1"atethepersi㎜on,would魚llintoprosaic

explanationanddamagetheverse.

Regardingwriting(伽 励 δ文 章),whatShikiadvocatedwasnotactually5勿5θ1枷 η,butrather

/q1●∫伽 叙 事 文(expositoryprose).(lfithadnotbeen,hewouldnothavesolicitedfbr刀 ∂渉o'09∫3〃,

i㎜ediatelya且erpiecesonsetthemes[跏1ε 繭 ηα わ〃励 δ 題 詠 的 敏 章1,doc㎜enta塀

compositionsonthebusinessofdailyli色[3ε'㎞ お〃z傭 妙'切oん ∫m肋 ∂〃η 生 活 雑 事 の 記 録 文],

norwouldwritingofthis㎞dhavedevelopedlater;inwhichsenseonecannotignorethename

apPliedtothegenre.)Regardingsuchノ ρ1●め即,ithasbeenpointedoutthatShfki'sownexamples

ofitincludesomethatare"opaque"(加 δ〃2♂ 不 透 明)andburdenedwithtraditionalideas。24This

isnotjustamatterofthegapbetweentheoryandpractice.Theprobleminvolvesboththeactual

contentofShiki's3加8θ'andノ ρ1●あ〃η,andthecritic'sattitudetowardit.

OnthebasisofTakahamaKyoshi's"Shaseishumito㎞s6shumi,"Et6Junargued,``W6rds

arestrippedoftheirautonomyaswordsandapproachmoreandmoretheconditionoftransparent

signs."Inthiscase,however,theonewhothoughtthatimpressions,oro句ectsthemselves,canbe

intimatelyrelatedtowordswasnotShiki,butEt6JunhimselfEt6isonecriticwhoelevatedrealist

techniquetothestatusofanideal.

Et6J㎜believedthatliberatio面omtheno㎜ativestandardofb1伽 美 文(decorativeprose),

i.e.,仕omthecodeof"traditional"styleinotherwords,achievinggθ η伽 η'励1言 文 一 致

(unificationofspokenandwrittenlanguage)一wasaccomplishedbydescendingfヒomtheworld

ofideasintocognitiverealism(伽8掀'認 識 ηo厂 ∫副z〃 刎;andheidenti且edthisdevelopment

22ノ 吻5αo;ヒ α3乃'ん'zθ η5乃 歪7,vol.11,P.369.

23Keenel984,p.102.

24WatanabeNaomiI988,p64.
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withtheoriginsofmodernity(ん'刀 ぬ ∫)inliteraryart.Behindthispositionla)もontheonehand,the

attributionofmodemitytothevernacularrevolutioninEuropeand,ontheother,liberation丘om

theconceptualworldofChristianity,thatistosay,thediffhsionofphilosoph乂 丘omempiricism

topositivism-inshort,theattributionof"modemity"totheappearanceofo切ectiverealismin

mankind'sintellectualunderstandingoftheworld.Itiscertainlytruethat,inmodemEurope,

liberationfヒomChristianideasandthevernacularrevolutionwentfbrwardinparalle1.However,in

principlethetwowereunrelated,assuggestedbythefactthattheinitialstimulusfbrthevemacular

revolutioninGermanwasprovidedbyLuther'sGe㎜an廿anslationoftheBible.Et6Junclosely

resembledNakamuraMitsuoinlinkingthesetwo"modemizations"sothattheyseemedtohim

tobeone;inapplyingthisnotiontoJapan,theculturalbaseofwhichwasutterlydiffbrentin

thesensethatithadneverbeengovemedbyC㎞stianthi面ng;and血thensee㎞gtodiscover

whenthe``modemity"thusdefinedhadbegun.Thefhndamentaldi幵brencebetweenthe毋was

that,whereasNakamuraproblematizedrealismasanovelistictec㎞ique(が ㎞ 訥o刀 刀og跏 δ),Et6

reducedtec㎞iquetocognition.

10.1.4TheTr叩ofthe"Uni血c3tionofSpokenandWrittenLanguage"

First,ifliberation丘omreligiousthin}dngistobetakenasastandard,thenthatstandardisfUlly

metinthecaseofJapanbythewidedi飾sionofsecularthh薀ng(gθ η3ε3加g'現 世 主 義)inthe

Tb㎞gawapehod.1£inthespidtofpre角rdngtherealtotheideal,theissueistobethe"sourceof

realism"@07Jz〃 〃2〃ηog劭 脚 源 流),thenitwouldprobablybecorrecttoconsidertheChinese

廿adition,whichincon釦 ㎜i取withConfUcianideasexcludes且ction(加 んδ 虚 構)andhonors

bothextemalandaffbctivereality("theheartasitis":fbelings,imagination,thoughts-thereality

actuallyexperiencedbytheauthor),andaboveallthetraditionofChinesepoetry,tohavecont血ued

unbroken.Moreover,ifthe"sourceofrealism"istobetheriseofreal(710瀏 砌descriptionof

actuallywitnessedscenes,thenitissurelytobefbundinkanshiaswell.Forexample,Nakamura

Shin'ichir6quoted仕omMinagawaKien's皆 川 淇 園(1734-1807)K'仞 伽 η3乃擁 淇 園 文 集(肋 η

巻2,"Ra啣6hk6"嵐 峽 糸己行)andco㎜entedas齟ows:"Bymeansofhisshllatkanbun

hesucceedswithadetaileddescriptionthatseemsalmosttobewritteninthevemaculaLThis

passageispuregenius."251fthecriterionisscientific,o切ectivelyrealisticcognition,thellitwillbe

sufacienttoglanceatminutelydetaileddrawingsofmedicinalplants,oratMaruyamaOkyo's円

山 応 挙(1733-1795)30励 〃醜3乃08θ'即 物 写 生 ⑫ithfUlsketch)paintings-theonesofwhich

UedaAkinariwrote,"WhenOkyoappearedintheworld,5加8θ'becamealltherage,andeveryone

inKyotopaintedthesameway"(乃 η伽 訪 δ3痂 ηm肋 月旦大 小 心 録1808).260newhoseinterest

liesinrecordsofhumanaf伍irsshouldlookatthesketchesandwritingsofKakizakiHaky6蠣 崎

波 響(1764-1826),whoobservedanddescribedtheAinu.

ConcemingthequestionofwhatcorrespondsinJapantothevemacularrevolution,Mikami

SarU'iandTakatsuKuwasabur6proposedintheir荊 乃oη わ〃ηgα肋5痂theuniversaluseof

吻砌 ンδgo刀o,sounliketheChinesewritingsystemfヒomwhichitisderived,inthelaterportions

25NakamuraShin'ichir61989,p.146.

26こ ノ26治/望 たノ刀α厂ノzθ〃5乃乞7,vol.9,P.170.
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ofル 毎ηンδ5緬.OnemightsuggestalsothethoroughgoingrelianceonnativeJapaneseinthekana

pre魚ceto1(b肋5廨.ThenthereistheideaputfbrwardbyKatsumotoSeiichir6勝 本 清 一 郎,in

oppositiontothepostwarclaimthat"modemliterature"beganinMe巧i,totheef匝ctthatitactually

beganinMuromachitimes,whenvemacularproseworksappeared.Allthesenotionsdependon

thestandardadopted.InEuropethetransitiontookplace,asitwere,allatonce(althoughinFrance

itactuallytookaboutacenturyandahalf),whereasinJapanitcanbeseenmoreaccuratelyas

havingoccurredinseveralstages.Thus,intheTo㎞gawapedodpopulaちvemacularworkscould

3PPearatanytlme,1nanyreglon.

Asanexampleofhowa``1ivingstyle"wasachievedearlyinareasoutsideliteraryart,Et6

JuncitedthereminiscencesthatKatsuKokichiwroteinthepopularlanguageofEdo.Inreality,

however,theworldofliteraryartitselfof驚rscountlesssuchexamples.In5物 δ8θ醜 訥 ∫ηz厩,

TsubouchiSh6y6mentionedas"closetothevemacular"27thestyleadoptedbySant6Ky6zan

山 東 京 山(1769-1858)andRy且teiTanehiko柳 亭 種 彦(1783-1842)intheir肋80zδ8痂.Indeed,in

discussingthenarrativeportionsoftheseworks,Sh6y6notedthattheauthorshadwrittenthemin

the肋 碗g認o(Kansai)vemacular,whichlentthemitsdistinction.Inotherwords,gθ 肋 跚1励'was

achievedlongagofbrtranscribingconversation.Thegθ3α1跏worksofJippenshand(uandShikitei

SanbaofiもranynumberofpassagesresemblingthosetobefbundinKatsuKokichi'sbook.The

problemofgε 舶 〃競 ぬinMe茸inovelsisduenottotheabsenceofavemacularstyle,buttothe

questionofhowtohandlethenarrativeparts(`ブ'"刀o伽 η'α∫ 「地 」の 文 体)ofsuchworks-in

short,howtosettleuponthemodeofexpressionproperfbrthenovelgenre.Thereisnoneedat

thistimetociteexamples,butTo㎞gawawdtersamusedthemselveswithmanytransitionalstyles

inbetweenfb㎜al,decorativeprose(励 〃ηc勿 美 文 調)andthespokenvemaculaL28Justwhen

吻3θ'wasbecominganissuein乃b'o'09醜,UchidaRoanshowed,fbrexamplein"YUna"湯 女

(1898),thatithadalwaysbeenpossibletowritethenarrativeportionsofanovelintherough,first-

personspokenstyleofdowntownTbkyoφ ε7砌 〃2♂c葡 べ らん め い 調).29

Et6Jun,whocitedKatsuKokichi'sreminiscencesasanexampleof"livingstyle,"elsewhere

quotedapassage仕om血kahamaKyoshi's``Sens句'ino㎞sagusa"浅 草 寺 の くさ ぐ さ,ofwhich

henotedthatitwaswd杭enintheliterarylanguage(伽go`o∫ 文 語 体).Hecontinued,"Instyleit

breaks丘eeofthe丘ameworkoftheselfperpetuating㎞ 肋 〃刀㎞z〃5痂 漢 文 崩 しandg1㎞ 伽 η砌 擬i

古 文 体(archaizing)styles,sothatthewritingadaptsitselfdirectlyandHexiblytoitssu切ect;the

resultbeing,asthecurrentexpressionhasit,exacオ 皿essofdeschption."Et6arguedthatthissuccess

wasduetotheauthor'sbasillghisstyleon訥05ε ∫.30Eitherwritingdownone'srecollectionsin

vemacularconversationalstyle,orbasingone'swritingon5加3θ ∫,willthusyielda``livingstyle."

27TsubouchiSh6y6,3乃 δ3ε醜3痂 ηz〃',IwanamiBunko,1966,p.129.

28Theshort"explanations"(5乃 αんz∫わz∫η 釈 文)writtenoneroticprints伽 αた〃厂α一θ 枕 絵)illustratethis

proposition.Forexample,theoneassociatedwithKitagawaUtamaro's"Negainoitoguchi"ね が ひ

の 糸 ぐ ち(1799)beginsinapasticheofHeianmonogataristyle,tumsintocolloquialconversation,

andendswiththeinarticulategruntsandmoansofacoupleinthethroesofsexualintercourse.See

KobayashiTadashi1995,vol.1,p.125.

29TRANSLArOR'SNOTE:Theoriginalcitesffom``YUna"twolines(θ と乃'ぬRoo刀zθ η5初,vol.9,p.

161)thatdonotcomeacrossadequatelyfbrthepurposeinEnglish.

30Et61989,pp.17-18.
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Whatmatters翫boveallistosetasideallassociationsofideasaccompanyingtraditionalmodelsof

style.

WhatintheMe噸iperiodwascalled"uni且cationofspokenandvπi伉enlanguage"wentfbrward

atalevelwhollydif琵rentf士omthatofthevernacularrevolutioninEurope.Incontrastwiththe

widespreadadoptionoftheんoη 枷 η ん〃z励 ∫styleinearlyMe茆,greateffb貢swerealsomadeto

createmodelsofs取leclosetothelanguageno㎜allyspokenbythepeople.Inthatconnection

somepeopleadvocatedabolishingChinese-stylevocabularyentirely,butthisproposalcameto

nothingbecausein魚ctthepeopleusedBuddhistandotherlexicalitemsofthat㎞ddaily.Th洫gs

wentbe枕erwithavoidingrareChinesete㎜s,suchtrappingsofChinese-s取lerhetohcasparallel

couplets,andtumsofphrasetakendirectlyfヒomkanbunreaders,suchas吻 α3α η'..,3ε 腐05〃.

Similarly,sentence一 且nalexpressionslikeηoπand∫ 謝(asinold-fashionedwα 伽 η 和 文style,

whichremainedinuseonlyinspecializedgenreslikethenovelandwomen'sletters)werereplaced

byぬand漉 α7〃,orby(彪 跏and吻 α∫〃.Whenwriterswerefセeetochoose,theytendedstronglyto

composepoliticalessaysin㎞ 肋 跚 勧 η故)㎞style,butintheperiodbetweentheSino-Japaneseand

theRusso-JapaneseWarsthe"uni且edstyle"(9θ η伽 ∫∫c観o'言 文 一 致 体)cameyearbyyearinto

more丘equentuse,㎜tila丘ertheRusso-JapaneseWaritoverwhelmedthefb㎜ercompletely.(See

above,Figure12andsurroundingtext.)

The5加5θ め 〃ηpublishedinHθ'o'og'3〃wasamanifbstationofthistrend,whichitcertainly

playeditspartinencouraging.However,thegε 肋 〃η ∫励'phenomenonhadsprung,inamamer

quiteunrelatedtoMasaokaShiki'schampioningof/q1伽 ηin1900,fヒomarticlesinthestyleof

directlytranscribedconversation;andTakahamaKyoshi'stestimony,quotedbyEt6Jun,tothe

effbctthatthe3加3θ あ〃刀piecesinHθ'o渉og磁werethedrivingfbrcebehindg8η 枷 η"c痂,amounts

tonomorethan"theself=advertisementfbrwhichKyoshiwasfamous."31Kyoshi'stestimonylacks

anysubstance.

IncontrasttoEt6Jun'serror-riddledviewoftheoriginsof3肱 ∫ε1,i.e.,of``theoriginsofrealism,"

itwasKarataniK司in,in一 く励oη 伽 ぬ ∫わ卿gα 肋 ηo㎏ θη(1980),whodemonstratedtheoretically

thatKun盟daDoppo's"discoveryoflandscape"(海 舵 切o勿 惚 η 風 景 の 発 見)hadtumedthe

previouslyexistingworldupsidedownandfirstbeguntoconstnユctthe"cognitivearrangement"32

(痂3燃'敏 ∫ηαルc痂 認 識 的 な 布 置)so魚miliartousnow;andthatwhathappenedwithMasaoka

Shfldwasroughlythesame.Et6JunfbrcedJapan's"modernliterature"tofitthetheorythatrealism

incognitionoftheworld-positingnatureasnature,theetemalworldastheextemalworld,in

contrasttotheChristianviewofnatureandthoseinhabitingitasblessedbyGod-aroseatthe

sametimeasthelonelyconf辷ontationbetweentheinnerselfandtheouterworld.Moreover,Et6

notedthatthisrealismapPearedeveninthepremodemlanguage(わz4ηgo'oノ).Quiteunlikehim,

however,Karatanimadetheaudaciousdemandthatitbelinkedtogε ηわ耀1励'.Iftheissueisthis

so丘ofbipolaroppositionbetweentheexternalandtheimerworlds,thensuchanoppositioncan

be飼undinanynumberofrealistic,o切ectivedeschptions丘omthe工b㎞gawapehod,sothatthe

odginofthephenomenonisobviouslyelsewhere.KarataniKq●inmerelyperfb㎜edasomersault

ona倉agiletightropeprovidedbyNakamuraMitsuo,whose伽 ∂厩㎞3加gノ ーbasedpostwarcriticism

31Et61989,p.15.

32Karatanil980,p.33.
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muddiedthehistoricalperspectiveonJapaneselinguisticexpression,andbyEt6Jun,whoreduced

theproblemofexpressiontothatofcognition.33

Whendid(ordidnot)therealismbroughtfbrthbymodemEurope,vaguethoughitremained

inte㎜sofwhe血eritwasama賃erofexpressivetec㎞iqueorofworldview,becomeestablished?

.It
willremainimpossibletograspthetruepictureofMe匂i-period3吻 ●'醜and3伽 θ'aslongasone

continuestoseekthei1・originsfヒomthisangle,byapplyingonestandardoranotherwhileignoring

theculturalcontext.CriticismofSh面's8勿3ε ∫againstthestandardofarealismthat``seeksthe

truthofreality"isinthesamevein.What,then,did5加3θ1meantoMasaokaSh亜,aswellasto

Kun丑ddaDoppo?

10.23乃 α5θ"TheIdeaanαItsExpressions

10.2.15加82'accordingtoMasaokaShikiandKunikidaDoppo

MasaokaShfki'stheoryofhai㎞istobeunderstoodasassumingthatahai㎞istherealization

σ∫嫐gθ η実 現)of"beau域"ψ 漢),henceanexampleoflinguistica丘anotionthatitselfconfb㎜s

tothemodemW6stemviewof``literature"as``art";thatadoptsaboveall``clarityofimpression"as

astrategyinordertorealizethis``beauty";andthatfbllows,tothatend,thetacticofexcludingthe

"ideal"(酌 δ 理 想
,ideas)andconveying"therealityofthescene"(ノ'惚'実 景).Shiki'sa鵬ntion

tothe"realityofthescene,"intheinterestsofcultivatingaclear``impression,"nodoubtcamein

part丘omthetech㎡queofmodemEuropeanrealism.Howeve垣tsurelyhadmoretodowiththe

respectfbrfact(撰 醜 事 実)thatwastraditionalintheworldofkanbunandkanshi,Itiswo曲

conside血gthepossibili妙thatKawahigas㎞He短got6'stheoWof5伽 θ1,whichsh㎜ed魚1sehood

andstressedreproducingfact,wassimplyanattempttocarryShiki'sfUrtheLTheproblemconcems

thef㎞ctioningofthereceptorinvolvedinthereceptionofmodemW6stemrealism,aswellasthe

possibleroleplayedbymodernW6stemideasinsupplementingtraditionalones.

Therefbreitmakessensetoholdthatthetec㎞iqueof"s㎞cturalarrangement"(ん8騙 δルo痂 結

構 …布 置),an3pplicationofthetheoryofmimesis(〃208肋5θ お〃 模;写 説)in鴨stempainting,was

oneofthemethodsadoptedbyShi1(iinpursuitof``clarityofimpression,"andthatfbrhimthis

tec㎞iquewasequalinimportancetothearrangement(加 ∫gδ配 合)ofwords.Itmakessenseto

believethisbecause,fbronething,Shfkiconsistentlyupheld``changeof[literary]device"(3乃z4妨

ηo加 刀㎞ 趣 向 の 変 化).Inhiswritingsontankaandhai㎞,andfbmthel880stohislastyears,

Shikisoughttoavoidsettlingonasingledevice(3加 んδ).Inthatsense,evenwhenShfkiappliedthe

mimetictec㎞iquesof鴨stempainting(perspective,R)cusonthes呵ect),hehadnottheslightest

intentionofclingingtothematalltimes.

ConcemingShiki's"impressions,"theyneedtobeconsideredf士omvariousangles,including

thefactthattheywereofteninspiredbyhallucinatory"impressions";that,untilthe``By6sh6

ro㎞sha㎞"ofhislastyear,hewroteofthepleasurehededved丘om3伽 θlpaintingsofthe

To㎞gawapedod;orthathewasa枕entiveto"thesecretofnaUlre"@加 ηo痂 〃21醜 造 化 の 秘 密).

Here,however,Iwillonlyquoteapassagebプ 困ubouchiTbshinod,discussingfburhai㎞ 丘om

33SeeSuzukiSadami'1990aand2005a.

275



Shiki'sDα ∬o'訥oo肋 加'ん〃c痴 訥 δ獺 祭 書 屋 俳 句 帖 抄:

加 潮 ㎞zθ η∫

紋)ゐ0形 ≠(30㎞ 乃∫

乃o〃2'9α短 如

Spillingover

inthespringbreeze,howred-

mytoothpowder!34

痂潮900ア α

ノ望6む`α70「Olη7ε0

駕のノ03αz"

Bindweedflowers-

Mt.Adatarawon't

letloosetherain.

α窺 η030厂0

010ηα尠 鯢 〃70η0

おz4zz4短他7'

Theauturnnsky-

prolongedbyatrainofcarts

ladenwithgreens.

㍗レα70ηわθη0

加〃 ぬ'`ε ア〃肋

肋 κ ηo肋 刀α

Theregoesaboy,

adogcradledinhisa㎜s,

throughawitheredfield.

Eachofthesemobilizeseveryresourceavailabletothepoet,includingtheef陀ctofthehai㎞fb㎜,

㎞aginativepower,andtheactionof3勿5♂tosettletheimage;andeachstandsoutamongShnd's

manyworks.Regardingthe"harukaze"verse,thefbcusofattentionisundoubtedlyonthisnew

discoveryofthetoothpowderThetoothpowderspilledbythespringbreezegainsitsexistence

仕omtheresultingexpanseofred.Anitemofdailyutili以thetoothpowderthushasitsexistence

dislocated;andwhatisachievedtha血sto面sdislocationisnottheco㎜onplacelevelof5伽 θ1,

whichoftenstopsatmovingasinglepieceinthesceneoflifb,butamarvelouslinguisticspace.35

ThisremarkcapturestheveryessenceofthewayShildcomposedhai㎞.Itstems廿omthe

convictionthatthehai㎞traditionisfbundedonitsabilitytoincoΦoratenewelementsthatappear

intheworldaroundthepoet.ThatisthecasewiththetoothpowderThatabilityisnotlimitedto

newelements,howeveLItisalso血cludesthementalstate,expedencedbySh盟,ofthe㎜amed

"㎞dofblissassociatedwithplantsandHowers
."ThismentalstateinevitablyalienatedShfkifヒom

thesocietyinwhichhelived,despitehis"fbelingofsolidaritywithMe緬iJapan";and,as聴ubouchi

Tbshinorinotedperceptivel》 ～thatalienationwasthesourceofhis3肱 ∫θ'."36

KunikidaDoppo,likeMasaokaShiki,learned5勿 副f士ompainting.Thewords"sketch"

(5〃勉c効and"shasei"appearin漉5α ∫伽o武 蔵 野(1901),andinaconversationbetweenthe

namelessliteraryyouthOtsu大 津andthenamelesspainterAkiyama秋 山in"Wasureenuhitobito"

忘 れ え ぬ 人 々.37Theyt㎜uplikewisein"Koharu"小 春(1900),inaconversationbetween

thenarrator,whoresemblesDoppohimsel£andthenarrator'syoungerbrother,anartist.38The

34Keene1984,p.103.

35TsubouchiToshinoril987,PP.233-34.

36Tsubouchi恥shinori,3鰍'z〃'κ δ,thesectionentitled"Shaseienokatei"写 生 へ の 過 程.

37Kunikida1956,p.130.

38Kunikidal956,p.183.

276



ONTHEOIuGINsoF"MoDERNJA肱NEsELITERAruRE"

boπowingisthere鉛reclearThete㎜sareusedinthesenseofa"t㎞elysketch"(鯑 〃773吻c効

intendedtorecordnaturalscenesandimpressionsofpeoplefbrone'sownfUturerefbrence .39

MasaokaS臨isbelievedtohavebeg㎜hisoutdoorpoeticlo㎜eys㎏ ∫痴 吟 行)in1894.In

thefbllowingyear,a丘errealizingontheba血softheSorachiRiver空 知 川thatli色amidthewild

natureofHokkaidowasnotfbrhim,KunikidaDoppobeganwdtinghis"Shizennonikki"自 然

の 日 記whilelivingamongthewoodsofShibuya,ontheoutskirtsofTbkyo .InJanuary-March

l900,inthenewspaper魏 乃oη,MasaokaShikipublished"J(オibun"叙 事 文.Hedevotedthisessay

to``amethodfbrconveyinginappealinglanguageallthingsthatmanifbstthemselvesintheworld

(whethernaturalorhuman);andhewrote:

Whenyouwitnessasceneorsomehumanmomentandinonewayoranotherare

touched,theninordertohaveyourreaderexperiencethesamefbelingyoumust

avoidomamentingyourwords.Therightwaytogo翫boutitistoreproduceyour

Su切eCtexaCtlyaSitwaS,exaCtlyaSyOUSawit.40

Thiscouldbetakenasa3肱 ∫ε∫わ〃ηmanifbsto.Earlie蔦howeveちKur面daDoppohadpublished

"ImanoMusashino
,"whichhedescribedashavingbeenwri枕eninJanuary1898.The"Konogoro

noRjinoakebono"此 頃 の 富 士 の 曙sectionofTb㎞tomiRoka's5勧 ε腐o抑5♂ 自 然 と人 生

(1900)bearsexactlythesamedate.Onlyacomparisonof5加3θ1asadvocatedrespectivelyby

Shfki,Doppo,andRoka,withrespecttoexpressionandmethodaswellastosupportingideas ,can

yieldanunderstandingofthecharacteristic:〔baturesofallthreeintheirconternporarycontext.

ItisobvioustoanyonethatShfki'stheoryof5乃038',hisdeclarationonthesuhlectofン(〃.'Z)z4刀 ,and

the5〃 忽6痂ofDoppoandRoka,arecontemporary.Doppo'smodels,however,werethepoetryof

WilliamWordswo曲(1770-1850)andthelandscapedescdptionsofIvanTurgenev(1818-1883);

sothathiss)αnpathyfbrromanticaestheticsiscleaLInpostwarscholarshipandcriticismtherehas

beenastrongtendencytotreatromanticaestheticsasstandinginoppositiontorealism ,andfbr

thatreasonthetwohaveneverbeenproperlycompared.:㎞thatsenseKatataniK司in'sattemptto

discussbothDoppoandShi亅donthesamelevelwasaboldone.

Nonetheless,itiscompletelybesidethepointtocritiqueonthesameIevelbothSh丑d'sidea

39Atpresent,thosefamiliarwithMe緬i-perioddiscussionsof輪stem-stylepaintingagreethat訪 α3θ∫

seemstotranslatenot``sketch"but"drawing"(漉 ∬ αη[Fr。 伽 伽]).ForDoppo,however,訪 α3θ'

clearlymeant"sketch."Perhapsbyhistimeartists,too,hadcometouseitinthatsense ."Drawing"

and"sketch"clearlyoverlapinmeaning.Howeverthete㎜ 訥 α3ε'
,whichwastraditionallycon-

trastedwithpaintingsofbirdsalldflowers,doesnotreallymakeasatisfactorytranslationfbreither

``drawingラ'or``sketch
."Perhapsitappearedinthissensealreadyinmid-eighteenthcenturyEnglish-

Chinesedictionaries.

Onthesu切ectofthete㎜ 訪 α3εlintheTokugawaperiod,onecanconsultsuchworksasKanoHi-

royuki狩 野 博 幸,"Kinseikaiganotokushitsu:5加5♂nogoomegu賃e"近 世 絵 画 の 特 質 一 「写 生 」

の 語 を め ぐ っ て,inκ ∂c葡 花 鳥,Ky6toKo㎞ritsuHakubutsukan,1981.AccordingtoImahashiRiko

今 橋 理 子(Eぬ ηoん αc妬gα 江 戸 の 花 鳥 画,Sukaidoaス カ イ ドア,1995,note18),innineteenth-cen-

turyJapantheword8加3θ ∫cametohavemanysynonyms.Nodoubtitalsoacquiredmanymeanings .

IthankInagaShigemi稲 賀 繁 美fbrhishelponthissutject.

40ル 血8αoんo訪'々zθ η3乃擁,vol.11,PP.77-79.
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of``reproducingyoursu切ectexactlyasitwas,exactlyasyousawit"andDoppo'sapproachto

descdptioninM〃8α3痂 ηo.Inthethirdchaperof"Koharu,"thenarrator(``1"『 ∫伽 η 自 分])tellshow,

whenhewasatSaeki佐 伯inBungo豊 後province,"Iwasas加dentofnature,underthetutelage

ofWbrdsworth'spoetry."Then,alittleIater,thenarratorcontinues:

TheWordsworthwhomadefUnofSco伉fbrcanyingapencilandnotebookwithhim

onhiswalkscertainlydidnotinhispoetrypresentthetopographyand且oraofthe

LakeCountrywitharealist[3勿 伽 〃磁'写 実 的]eyefbrnature.Rathe戛hewatched

theemblematicchangesofnatureitselfandsangthebeautyoftheiressence,so

muchsothatourownlandofJapanprovidescountlessexamplescorrespondingto

particularlinesfヒomhispoetry.41

Theissuehereisnotseeingnaturewitharealisteye;itisthepropositionthatW6rdsworth``watched

theemblematicchangesofallthingsinnatureandsangthebeautyoftheh・essence."Despite

㎞owingthatWordsworth"madefUnofSco枕fbrcarryingapencilandnotebookwithhimon

hiswaU(s,"KunikidaDoppobroughtupthesu切ectof5〃1面c痂inboth``Wasureenuhitobito"

and``Kohan1."Perhapsthishadsomethingtodowith!1魚 η'8酌5%θ 娩 ㏄,thetitleofConstance

Gamett'sEnglishtranslationofTurgenev's魚mouswork.However,whateverthecasemaybe

withTurgenev'sfictionalpainter,asfarastheauthorinhisown``sketches"isconcerned,helooks

uponnaturewithnorealisteye,butinsteadcanindeedbesaidto"watchtheemblematicchanges

ofnatureitselfandsingthebeautyoftheh・essence."Ofcourse,Turgenev's``sketches"ofhuman

momentsdisplayasimilarattitude,Needlesstosay,thisisonemodeofrealisminart.Howeverthe

dif驚rencebetweenitandthe"clarityofimpression"soughtinSh丑d's訥 α∫6'isobvious.

MasaokaShikivalued"changes"(伽 ㎞ 変 化)highly;butbythathemeantaboveallric㎞ess

ofvarietyinexpressivedevices.Hedidnotvaluevarietyofnaturalscenery,asDoppodid.:㎞

盈 刀ぬ ∫枷 ηgα肋 刀∫〃z砌 ㎞ ψ ∫θ'近 代 文 学 に み る 感 受 性(1994),Nak句 ㎞aKunihfkocited

manyexamplesofthepleasuretakenatthetimeinscenic"changes"andoftheattemptsmade

toconveytheminwords.Hetracedtheirsourcetoハ 励oη 声 んθ'mη 日 本 風 景 論(1894)byShiga

Shigetaka志 賀 重 昂because,accordingtothatwork(inthechapterentitled"Nihonniwakik6,

kairy亘notahentay6narukoto"日 本 に は 気 候 、海 流 の 多 変 多 様 な る 事),itischaractedsticof

thelandscapeofJapanthat"Allthingsincreationarenourishingandbeneficentintheiremerging

andtheirchanging,intheirrisingandtheirfalling,and㎞theirstraightnessandcrookedness・"42

Anoutstandingexampleoftakingpleasureinnature'schangesisprovidedbyK6daRohan's

"Kumonoiroiro"雲 の い ろ い ろ
,which,intwenty-threedistinctpassages(∂bη 段)centeredon

thete㎜susedinthe加aneseclassics,evokesclouds'diverseappeaLTheworkasawholeisin

thefb㎜of跏oηoz漁 面 も の づ くし(exhaustivelist),onetowhichRohanr伽medali丗elater

in"Hananoiroiro"花 の い ろ い ろ.Incontrast,KunikidaDoppo's"lmanoMusashino"今 の 武

41KuIlikida1956,p.179.

42Nak師ma1994,p.381.Chapter24("Komoronokumo,Parinokumo"小 諸 の 雲 、パ リの 雲),cen-

teredonShimazakiT6son's島 崎 藤i村"Kumo"雲,discusses"changes"(加 脈 α 変 化)inthetreat-

mentofthe"cloud"(ん 〃刑o)motifinMasaokaShiki,TokutomiRoka,NatsumeS6seki,andNagai

KafU,andorlthatbasisdefineschangesinthecharacteristicsofeachwriter'sstyle.
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蔵 野iscons恤ctedmoreinthemarmerofaguidebookortravelaccount,althoughnowandagain

itdescribestheMusashinolandscape"asthoughtheauthorhimselfweremovingfbrthepu叩ose

ofcapturing`actuality'[9ε ηzα'現 在]aswithamovingcamera ,"orasthough"sometimes,like

Turgenev;`hesatdown'inafbrest,`lookedallaround,thensimplylistened∵'43Thelatterpassage

wasquotedbyNodaUtar6丘omFutabateiShimei'sfirsttranslation(1888)of``TheRendezvous
,"

oneofthestoriesinノ 望劭 η16～厂ぎ5ゐ8渉c乃63.Itisnodoubtsuperfluoustopointoutthat,justasTurgenev

wrote``TheRendezvous"whilerecallingthebirchfbrestsofRussiaduringatourofFranceand

othercountries,soKunikidaDoppodescribedhisviewsofMusashinonot丘omdirectobservation ,

but倉ommemory.

ル伽 α8伽oasawholefbllowsthepattemofオH嫋 θr∬ 尢8∫c加 ∫,inwhichthenarrator ,ona

huntingtriptotheRussiancountryside,putstogetherarecordof``thingshehasseellandheard"

(んεηわZ4刀η)肋 見 聞 録),i.e.,"sketches,"ofthelifbofthepeasantsthere.《 伽3α5伽oconsistsof

manyshortpieces,chieHy"sketches"ofthelifbofthepoorinhabitantsofMusashipIain .

However,thesepieces,whichemployvariedliterarydevices,includetheguidebook-like"Imano

Musashino,"variouspoeticalIyinspired丘agments,"Wasureenuhitobito"withitsmanysketches

ofindividualsgroupedunderasingletitle,and"Koharu"withitsquotationsffomWordsworth ,

thenaπator'sco㎜entsonthem,andalsothenaπator's∫ 〃励 .In魚ct,itcanbeseenasawork

intheliterarymusing(z〃 瀚 醜)genre,studdedwithmanydif驚rentmodesofexpressionsuchas

theguidebookentriesof"lmanoMusashino,"extractsfbmtheauthor'sown"Shizennor血dd"

andFutabatei'stranslationof``TheRendezvous,"wakaquotations,descriptionsthatindeedrecall

cinematic"movingpic加res,"impressionsgleaned丘om"si枕ingdown ,loo㎞gallaround,then

simplylistening,"andevenco㎜entsbythenaπator's飼end,thereaderaddressed.Itissurely

noexaggerationtobelievethat,heretoo,thegoalisdiversityofexpressivedevices .Inthisrespect

DopporesemblesSh且d.Ifso,thenwheredidthismodeofwritingandediting,onesofavoring

varietyofliterarydevice,comefヒom?WasitalegacyoftheTo㎞gawaperiod
,ordiditcome丘om

somewhereentirelydiffbrent?ForthernomentIhavenoanswertothesequestions.

Now,whatdoesitmeantosaythatsomeone"watchedtheemblematicchangesofnatureitself

andsangthebeautyoftheiressence"?Thisquestionmustbeansweredifoneistohnderstandthe

3勿8ε'of、M雄 α3伽o.TheoutlineofWbrdsworth's"LinesComposedaFewMiles&boveTintem

Abbey"showsthroughin``Koharu."Atthestartof``Koham"thepoetpraisesthebeautyofthe

banksoftheRiverWyefbrhavingsustainedhimeveninthedayshespentintheci以away丘omthe

river,andevenduringthetimewhenhe``wastroubledbythestrangesecretofheavenandearth";

andhewrites,"IfもltwhenIreachedperfbct,meditativepeacethatwiththesubtlestmovementof

eachbreathItouchedthel食ofthings[加 η顕 η03ε1澀 θ'万 有 の 生 命 】."Healsowrites ,"Now

Ihaveleamedtoseenature.NowIhavelentaneartothefaintcriesofhumansuf飴ring .NowI

haveexperiencedthatwhichflowsthroughthesettingsun,theopenocean,thepurebreeze ,the

blueheavens,thehumanheart."441nW6rdsworth,thatisjustwhat"seeingnature"means.DoPPo's

43NodaUtar6野 田 宇 太 郎,"Kaisetsu"解 説,in漁803伽o,p.217.Noda㎞ewper飴ctlywellthatthe

expression"aswithamovingcamera"(召'gα ηo∫∂δ3α醜 θ1ηoアδη'映 画 の 移 動 撮 影 の ように)was

anachronistic.

44Kunikidal956,p.176.
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ろoη:瞬 η05θ 砌 ♂ishistranslationofW6rdsworth'soriginalexpression,``thelifbofthings."45

WhenKunikidaDoppowroteofwatching"theemblematicchangesofnatureitself'andof

"singingthebeautyoftheiressence
,"hepresumablymeantby"essence"(3伽z〃'真 髄)thatsame

"li免ofthings":anexpressionthatWordsworthhimselfmusthaveusedinthefUll㎞owledgethat

itwouldbeconde㎜edasrepresentingdelusioninma杭ersof魚ith.Doppo,鉛rhispa丘,would

have飴arednothingofthekind.Thenotionof々 気asthevivifyingfbrceofallthingswaswidely

accepted,andhisreplacingitwith5ε ∫〃2♂wouldhavearousednoprotest.In"Gakansh6kei"我 観

小 景(1892),MiyakeSetsureihada枕emptedanadaptationofGe㎜ancontemplativephilosophy,

inwhichhewroteofcontemplatingtheuniverseasavastlivingentityandtheselfasasmallone;

whileB〃 ηgαん〃㎞ ノ文 學 界memberslikeKitamuraT6ko㎞,inhis"Naibuseimeiron,"wroteofa

381〃2θ1filledwithsomethingveryclosetoChristianspirituality.46

10.2.2TokutomiRoka,s8乃'影 η'oノ'〃58'

KunilddaDoppo魚voredvahetyofdeviceinbothnatureandexpression.Tb㎞tomiRoka,

however,hadnointerestindeliberatevariet》 ～apparentlyprefbrringtonotedownscenicchanges

astheyactuallyoccurredintime.47Thetitleofthecollectionof丘agments㎞ownas"Shizenni

taisurugofUrU.i"自 然 に 対 す る 五 分 時(includedinRoka's5%∠zθ η'o卿8ε')demonstratesthis

vividlyQuiteunlikeDoPPo,whoremainedfullyawarethatwordsworthhad"madef㎞ofScott

fbrcarryingapencilandnotebookwithhimonhiswalks,"Rokanoteddownnaturalchangesin

thepresenceofnatureitselfHealsodrewpensketches.48

"Shizennitaisumgof呵i"begins
,"DawnoverF吋ilatelyissomethingIwouldliketoshow

apersonabletoappreciateit!"Afternotingthetime("afしer6am.")andhisvantagepoint("the

beaChatZUShi"),hereCOrdedtheWaytheVieWOfF呻aCtUallyChanged,andthenCOnCIUdedby

repeatinghisopeningwords.491tisa㎞ostasthoughhedisplayeda且 ㎞ofthescene.However,

thatisnotwhathewasdoing.Thatwouldbeirnpossible.Hisisawrittenrecord,anditcannot

escapethecon且nesofitsmodeofexpression.Themetaphorscreepin:``Seaandmountainare

stillsleeping,"or,"Fゆisabouttowakef士omsleep."Thereareappealstothereader("Reader,if

youarenot㎞patient,lingerhereawhile").Thereareco㎜ents,asinthepieceentitled``Tone

45WilliamWordsworth,Poα η5,ed.JohnHayden,Vbl.1,PenguinClassics,1977,p.359.

46SuzukiSadami1996b,pp.52-55,143-47.

47"ImanoMusashino"今 の 武 蔵 野,whichKunikidaDoppoplacedattheheadofhis漁3α3伽o,was

publishedinMarchl901,butitwasonly且veyearslater,withthepublicationof劭 刑 θ'運 命(1906)

thathisnamebecamewidely㎞own.Thusitis魚irtoassumethat漁305伽o,too,becamewell

㎞ownonlya丘erthepublicationofO加 ♂.Incontrast,TokutomiRoka's3肋 θη ∫oノ∫η3θ'自 然 と 人 生

(whichincluded"KonogoronoF切'inoakebono"此 頃 の 富 士 の 曙)cameouteightmonths諭erhis

best-selling召 ∂'o'og'8〃 不 如 帰,publishedinJanuary1900,andonlyheightenedhisreputation.In

otherwords,Rokaりs3痂zθ η'oノ ∫η3θ1becamefamoussixyearsbefbreDoppo's漁3α3痂 ηo.However,

Ihavetriedheretofbllowtheevolutionof3肋3θ'ffomonetotheotheLThatisbecause,despitethe

orderofpublication,Rokaりs3勿8ε ∫in3履zθ η'oノ'η8θ'seemstohavebeeninspiredbyDoppo'sidea

ofthe"naturediary"(3痂zε 朋oη 靴 ∫ 自 然 の 日 記).

48TokutomiRokadescribedhiswaysatthetimeinhisautobiographicalnovel,F昭'∫ 富 士.

49TokutomiRoka,3痂zε 雇oノ 加5θ1,IwanamiShoten,1933,pp.53-54.
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nosh亘gy6"利 根 の 秋 暁:"Thevoicesofthebirdscallingoneanotheracrossthedverarereally

lovely"Thereareevenimpressionsandfancies:"Iseemedtoseedawnrisingupf}omtheriver,

betweenthebirdscallingfヒomeitherbank."Elsewhere,誼erdescribingin"J6sh廿noyama"上 州

の 山howarange"ofsheerbluf館andsoa血gpeaksstandsinmighWdigni卑rootedinea貢hand

touchingthesky,"hewentontotalkofhishumanideal:"Thegreatmanwho,whileminglingwith

thepetlyaf飽irsofdailylifbnonethelessrisesabovethemtofacetoinf㎞teheavensrnustintruth

belikethis."50Again,in"Kt皀an觚sui"空 山 流 水,whichnarrateshisexperienceinamountain

gorgeinShinano信 濃heconcludedhisrememberedaccountbywriting,"Evennow,wheneverI

wakefヒomadreamatr亘ghtandmyheartisatpeace,Ihearthatsoundsomewhereinthedistance."

In"Harunohiai"春 の 悲 哀hesweptdescriptionofnaturalscenerycompletelyasidein魚vorof

co㎜entsofhisown:

Inspring,natureisindeedalovingmotherManmeltsintonatureandisc正aspedto

nature'sbreast,lamentingthebrevityoflifbandlongingfbreternity.Claspedthusto

thelovingmother'sbreast,hefbelsakindofsweetsadness.51

Suchpassagesarealongwayffomtheo切ectiverealismofmodernEurope.Surelytheydonot

meritdiscussiona∬ 加5θ1伽 η.

h"K6zanmikkano㎞mo"香 山 三 日 の 雲,Rokathenreturnstonotingpreciselythe

甘ansfb㎜ationsofcloudsovertime;whilein"Sagaminadanos呵6ki"相 模 灘 の 水 蒸 気he

devoteshhnselftoobservingthechangesinalandscapeoveraperiodoffif㌃eenminutes.Suchis

themamerofthe丘agmentsgatheredtogetherunderthetitle"Shizennitaisurugof呵i."Perhaps

evenheretheaimisvarietyofliterarydevice.

Inhisnextcollection,"Shaseich6"写 生 帖,To㎞tomiRokagatheredtogether丘agments

centeredonmorehumanscenes.Hisgazetendedtosettle,sureenough,onthepooLThecollection

appealstotheangerofpeoplestarvingamidtheeuphoriaofvictoryintheSino-JapaneseWaLThe

伽alpiece,entitled"Kokkatok(jin"国 家 と個 人,ends,"Oh,donotallowtheEmperor'sli丗e

childtostarve!"Meanwhile,"Muhonron"謀 叛 論(1910)urgedpardoningthoseaccusedinthe

HighTreasonIncidentof1910(:肱igya㎞jiken大 逆 事 件),thuscontinuingacleartrendinRoka's

thought.Evenso,however,theseworksstillevokeattimeshischildhoodmemoriesorfbature

narrationbyawoman,thusdisplayingavarietyofliterarydevices.

Ih"Sh6nanzappitsu"湘 南 雑 筆,whichincludesscenesofpeople'slivesamongitslandscape

sketches,Tb㎞tomiRokadisplayedlessa杭entivenessthanbefbre(in"Shizennitaisurugo鋤i,"

fbrexample)toconvey血gchangingsceneryandthebea衂ofnatureinte㎜softhepassageof

measuredtime,achievinginsteadamoregenerous,livingf士eedomofstyle.Thefbllowingisa

passage仕omasectionentitled"Bansh亘no画itsu"晩 秋 の 佳 日:

TbwardsundownIstoodagainontheriverbankwhenceIhadjustviewedF川.i,

contemplatingthewesteringsun,whichwouIdsoonbesettingtotherightof

50ThislifbidealseemstohavebeeninfluencedbytheWangYangmingconceptofthe"greatman"(ぬ 一

z加 ηgル,Jp.ぬ グδ伽 大 丈 夫)andbytheEmersonianidealofthepoet.SeeSuzukiSadami1997d.

51To㎞tomiRoka,3痂z翩oノ 加3ε1,p.123.
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Nakizuru.Itsdazzlinglightwastoobrightfbrmyeyes.Againstthatlight,Nakizuru

layinshadow.Ishigakiwasdarkaswell.BelowIshigakirodeasingleboat.ThesaiI

fUrledhalfwayupitsmaststoodoutblackagainstthesun,whiletheropestrailing

食omthemastheadweregildedontheirsunwardside.52

Thecompositionofthisscene,theplayofchiaroscuro,thesentence,"Itsdazzlinglightwastoo

brightfbrmyeyes":allvividlyrecallthepaintingsofJosephTumer(1775-1851)orthepost-Manet

Frenchimpressionists.

Again,thefbllowingpassageoccursinanothersection,entitled"T6meirir区en"透 明 凛 然:

Thewindstopped,andthetremblingairgrewclearandstiIl.Theairwasthen

metallic.Ittransmittedsoundsnotinlanguidwaves,asinspring;fbrwhenthethree

arrowsHew,theairrangwiththeirpassage,theninaninstantallwasquietagain.53

Rokaused鰍'空 気(air)hereincomectionnotwithlightbutwithsound.Thispassage,which

wouldspeakofoz脚 音 波(soundwaves)ifRokahadwishedtoexpresshimselfonthema枕er

丘omascientificperspective,isperfbctlyapt.Notethatthissensitivitytosoundisafbatureof

Roka'sstyle.

働 加 穉o抑8εJbeginswithash頒story,entitled"Ka導in"灰 燼,aboutthetragedysuf蝕edbya

Nakatsu中 津familyasaconsequenceoftheSeinanWar西 南 戦 争.Nextcome"Shizennitaisuru

gofUnji"(29pieces),``Shaseich6"(11pieces),and``Sh6nanzapPitsu"(47pieces)・Thebookends

withanessayin飢cridcismentitled"FOkeigaka:Koroo[Corot]"風 景 画 家:コ ロ オ.Suchdiversity

mightmakethecontentsseemmiscellaneous,butinfacttheyarenot.Itcamotbedue,either,

simplyto"varietyofdevice"(訥 腑 δ ηo加 η㎞ 趣 向 の 変 化)."Shizenr亘taisurugofUrji"consists

ofsketchesof``nature,""Shaseich6"ofsketchesof"humanlifb"(1zη3α),and"Sh6nanzappitsuう'of

sketchesofboth.Theshortstorythatopensthebookisprobablymeanttocontrastwith``Shizenni

tais㎜go鋤i"anditsevocationsofhow止e暫andeurofna加rech跏gesovertime.Theclos㎞g

essayundoubtedlyproposesthemodeoflifbadoptedbyJean-BaptisteCamilleCorot(1796-1875),

wholovedna加reandremaineddetached倉omtheworld,asanidealinte㎜sof5伽 η≠o/1湘,and

atthesametimeevokesthespiritofhiswo士kasamodelfbrtheauthor'sown.

Atanyrate,theessayiswelldone.HavingdiscussedCorot'sleam.ingandthechangesinhis

method(``Hefirststudiednatureasthoughdissectingit,thenpainteditsynthetically")inamamer

thata㎜ounceshisownprogress廿omonetothenextofthethreecollectionsincludedin5㍑z翻o

卿3θ',Rokawrote,``Natureisalive.Itisnotthesamefヒomsecondtosecond."Fromtherehewent

ontodefinetheessenceofCorotasanartist:"Hecapturedintheirvitalpresencethemessageof

nature'slivingchanges,thepoetryofnature,themoodsofnature,andthefacesofnature."Corot,

hewrote,``strovealwaystoobservethelookofthesky,thefbeloftheair,theshiftinglight,andto

capturethesubtly,ceaselesslytremblingpulseofskyandairandleaves."Heconcluded,``Corot

inhispaintingsmissednothingoftheembraceofmovingairandsunlight....Heisthegreat

52To㎞tomiRoka,3痂z8η'oゾ1η5θ1,p.218.

53TokutolniRoka,3痂zε η'oノ 加3ε',p.216.

282



ONTHEORIGINsoF"MoDERNJApANEsELITERAruRE"

fbreru㎜eroftheImpressionists."A且ertouchingonwhatCorotsharedwithWordswo丘h,Roka

endedhisessaywiththewords,``ItrulyloveCorot'spaintings,andevenmoreCorottheman."54

Judgingfヒomvariouspassages(suchas"observe[d]thelookofthesk》 ～thefbeloftheair,

theshiftinglight,""rarelyresortedtoanycolorthatmightdazzletheeyes,"or"[Corot'sstyle]

wasalwaysquiet,neveragitated;alwaysatpeaceandneverbrusque"),恥 ㎞tomiRokahad

clearlyobtainedsomecriticalopiniononthepost-ManetImpressionists.Ihfact,itisthroughsuch

opinionthatheviewedCorot.A丘er伽ishingthenovelHg∫o≠og∫3〃 不 如 帰(1900),Rokagotfbm

somewhereastatementoftheImpressionisttheoryoftheimpromptuinart,55totheef驚ctthat

onlyapainting且nishedinamoment,outdoors,isworthyofthename.Needlesstosay,5肋 ε刀'o

/1η3ε1wasanexperimentundertakentodemonstratethatonlywritingdoneoutdoors,inaninstant,

deservestobecalledwriting.Ofgreatinterest,too,fbrtheirrelationshiptotheideaoftheenergy

(効flowingthroughthecosmos,arethepassagesabout"thesubt1》 ～ceaselesslytremblingpulseof

skyandairandleaves,"andhowCorot``missednothingoftheembraceofmovingairandsunlight."

Itisnotdifnculttoguesswhatreceptorwasactive,where,whenDoppoandRokaassimilatedthe

poeticideasofWbrdsworth.

ItmaywellbecorrecttogatherthatTb㎞tomiRoka'sdiscussionofCorotworkedfbrhimin

muchthesamewayashadKunflddaDoppo'streatmentofWordsworth,throughwhomDoppo

haddiscemedthe"emblematicchangesofnatureitself;"the"essence"ofwhichwasthe"lifbof

things."ItisgoodthatRokashouldhavewhttenofhowCorothadcapturedinhispaintingthe

movementof"1i色"innature,the"li色ofthings."SurelyinDoppo's即praisalofWordsworth,asin

Roka'sofCorot,therearepresentthefirststirringsoftheideaof``theexpressionof[the]lifb(3ε 砌 θ∫

ηo妙 δgθη 生 命 の 表 現)ofallthings.561fso,thenRoka's色elingthat"Manmeltsintonatureand

isclaspedtonature'sbreast,lamentingthebrevityoflifbandlongingfbretemity"istheidealofa

lifbaUunedtothe``1ifb"ofallthings;inwhichcasetherewasneveranyneedtodistinguishsharply

betweentheouterandtheinnerworldsandtostruggleonthatbasistowardo切ectivedescription.

Inte㎜sofWesternexpressionist甘ends,Rokahadmadeagreatleaplesstoward㎞pressionism

thantowardExpressionism.57

54TokutomiRoka,ε 痂zθ η'oノ'η5θ1,PP.229-43.

55SeeInagal997,Chapters4("Tasogarearuiwareimei"黄 昏 あ る い は 黎 明)and5("Shu可iseino

bigaku"瞬 時 性 の 美 学).

56Theconceptofthe"expressionof[the]li色"(5ε'〃2ε'ηo勿 δg8η 生 命 の 表 現)ofallthingsseemsto

havefbmledthankstothemutualinHuenceof``lifb-centrismasaworldview"(8θ んα∫忽 η'03乃"θ η0

3ε 舳 θノ5伽g∫ 世 界 観 とし て の 生 命 主 義)andofthe"li色 一centristconceptofexpression"(勿 δgθ 刀厂oη

η∫oん εr〃3θ'〃28'8加g'表 現 論 に お け る 生 命 主 義),namely,theexpressionof"i皿erli色."Itcharacter-

izestheliterarytheoryofTaish6-periodvitalism.SeeSuzukiSadamil996b,Chapter4,Section3

("3ε 砌 ε'nohy6gen"「 生 命 」の 表 現).

57DerivedffomideasexpressedbyJean-JacquesOrigas(1937-2003)inalectureattheIntemational

ResearchCenterfbrJapaneseStudiesinl996.Forexample,Origasstatedthatincomparisonwith

Poussin(1594-1665),Corotwaslong㎞ownonlyfbrhispeacefUl,bucolicscenesanddrewlittleat-

tentionexceptasafbrerunneroftheImpressionists.However,aretrospectiveexhibitionheldinParis

inl9961edtohisre-evaluation,withtheresultthatthecoreofTokutomiRoka'sappraisalofhim

accordswellwiththecurrentview.OrigaswentontoexplaintheappealofRoka's``Sh6nanzappitsu"

(includedin3痂zθ 伽 ノ1η3ε')byusingthete㎜"Expressionism."
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10.2.3ShimazakiTOson,sSketches

恥 ㎞tomiRoka's5肋 θ雇o卿3ε'apPearedinAugustl900.InthesameyearShimazakiT6son,

whohadmademanysketchesofnaturalscenes誼ermovingtoKomoro小 諸,publishedhis

"K㎜o"雲 血themagazine艶 励 卿 天 地 人
.In"Kumo,"T6sontoldhowinKomorohehad

experimentedwithmakingsketchesofclouds,buthowhisinterestinnaturehadrecentlychanged.

Herelatedthathehadtumedhisattentiontocloudsafterbeingattractedtothes呵ectbythe

ch即ter"OfTmthofClouds"血Jo㎞1畑s㎞'s(1819-1900)M)伽 跏 庸,vol.1,1843.From

July24,1899intothefbllowingwinterhekeptacloudobservationdiary.However,noticingthat

thehamユonybetweenskyandearthchangedwiththeseasons,hereconsideredmakingsuchef正brts

toobservecloudsalone,fbrhesawthathemustinsteadobservetherelationshipsbetweenclouds,

lightrays,andair-afterall,RuskinhaddiscussedsuchmattershimselfT6sontherefbrethought

betterofwhathehadbeendoing.Heclosedbyconfbssingthathisshifしofinteresthadbeenbrought

aboutbyapainterfhendinKomoro,MiyakeKatsumi三 宅 克 己(1874-1954).

Rus㎞'sdiscourseoncloudspresentsthecontempora塀scienti且canalysisofthem,inte㎜s

ofuppeちmiddle,andlower-levelclouds,theirfbrmandcolor,andtheirchanges.58T6sonwrote

ofMiyakeKats㎜i,"HeoncewenttoEurope,wherehevisited魚mouspaintersandsoughtout

especiallytheworksofMilletandCorot."59Aswehaveseen,Tb㎞tomiRokaheldthat``Corotin

hispaintingsmissednothingoftheer血braceofmovingah・andsunlight"andcalledhim"thegreat

fbrerunneroftheImpressionists."Itisworthre且ectinginthatlightthatevenbefbreMiyakeKatsumi

(an血timateofIwamuraT6m岩 村 透[1870-1917],the魚underofthejo㎜alβ グ〃醜3伽 δ美 術

新 報)returnedin1902toEurope,whereheadm漉dthewofksofCamillePissaro(1830-1903)and

Al丘edSisley(1839-1899),hecamothavebeencompletelyignorantoftheImpressionistapproach

topainting,withitsconcemfbrvaguenessofcontourandmovementoflight.DespiteT6son's

interestinCorotandMillet,itislike夏ythatthechangehedescribedinhisattitudetowardobserving

cloudswas皿uencedbywhatMiyakeKatsumitoldhimofthe㎞pressionists.Perhapswhat

T6sonlearnedinspiredhimtore-readRuskinandnoticetheco皿ectionbetweenRuskin'sseparate

discussionsofskyandclouds.

T6sonmetTb㎞tomiRokawhenRokavisitedShinano,andlaterhereceived丘omRokaa

copyof5窺zθ η'oノ'η5θ'.InNovemberofthatyearhesentRokaareplyinwhichhewroteof

beingoverwhelmedby"profbundemotionandjealousy."Healsowrotethatdespitebeinga"rank

amateur"hegreatlyadmh'edCorot.60T6sonhadprobablyunderstoodthesigni且canceof``BanshU

nok司itsu"and``T6meirinzen,"fbrexample.Nodoubthemeantexactlywhathesaidaboutbeing

consumedbyemotionandjealousy.Perhapsthatiswhattumedh㎞moretowardMilletthan

towardCorot.

In盈 ηぬ ∫枷 ηgo肋 刀∫〃z'7脈 α吻3♂ 近 代 文 学 に み る感 受 性,however,Nak節maKunihiko中

58AtthestartofChapter1(``OftheOpenSky")andinChapter20fM:)漉rηPo'刀'θ 厂3,voLl,John

Ruskindiscussedcloudsoftheupper,middle,andlowerlevelsofthesky(7阨 〃b厂 ㎞(ゾ 」∂肋R〃5ん 加,

ed.E.T.CookandAlexande醗dderb㎜[5vols.],vo1.1,London:GeorgeAllen,1903).

593腕 〃2αzo窺7δ50ηzθ 刀3乃 廊,vol.1,P.198.

60AdetaileddisussionofthecircumstancescanbefbundinNak句imaKunihiko,1(加 ぬ'わ 〃ηgα ん〃 刀∫

〃2かz4㎞ 勿物3e∫,Chapter24,
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島 国 彦wrote,"T6son's`sketches'bythenhadenteredanewphase."Nak頃maarguedthatT6son

"hadbegulltotumhisattentiontothestateofthesu句ect'sconsciousnessthattrulyundeq)insa

`sketch∵'andlesstowarddescriptionoflandscapethanto
ward``thepeoplewholiveanddie"61in

thatlandscapeseU血g.The鉛 ㎜erpropositionisnodoubtcoπect.T6sonwrotein"Kumo":

Whatonetakestobethebeautyofnaturemayseemattimes,oncloserinspection,

tobeart;whatiscalledthebeautyofartmayseemattimes,thoughone㎞owsitis

art,tobenature.AGe㎜anphilosopherwrotethat.Hisstatementcanbetakeninall

sortsofways.Dependingonthereader'sexperience,andthetimehehasdevotedto

observation,itmaystrikehimasshallow;deep,naive,wise,narrow,orrich.62

T6sonhadprobablyencounteredthisf琶mousstatementffomKant's痘 ∫掀 漉 厂乙ケ∫ε1な勧 φ(1790)

inOnishiH雛me's大 西 祝3の δ 燃 ㎎ 欲 〃3痂 西 洋 哲 学 史(sedalized丘om18970nin7δ@δ

髭 刀襯o〃G撚 δ んδg'm肋 東 京 専 門 学 校 講 義 録).Thequotationsuggeststhathewastuminghis

attentiontothestateofthesu切ect'sconsciousness.Moreover,

Sincenaturecanbetakeninallsortsofways,yougetaquart'sworthifyoudipinto

itwithaquartmeasure,andagallonfbragallon.63

ThispassageconveysT6son'srecognitionofthereciprocalrelationshipbetweensu切ectand

object.

However,thisrecognitionthatascenechangesaccordingtotheviewingsu切ect'smood,orthat

anir叩ressionchangesaccordingtowhetherornotitenters血toacomparison,canbeexperienced

byanyoneatanytime.Forexample,inGoethe'sD∫ θ五ε漉 η 漉8ノ 卿g8刀 颱 肋 跚(1774),the

sceneryshineswhenthehero'smoodisIightanddarkenswhenheisgloomyMasaokaShiki,too,

oftenmentionedthemutualrelationshipbetweenheart伽 んom)andirnpression.Therefbrethis

ideaisnotnecessarilycharacteristicofT6sonatthistime.Moreover,itisclear丘om"Ajitsuri"

鯵 釣 り(oneofthepiecesin``Sh6nanzappitsu,"in5陶2ε 刀'oノ'η3ε1)thatTb㎞tomiRoka,too,was

interestedinpeoplelivinghealthylivesinthemidstofnature.Thedif驚rencebetweenT6sonand

Rokaatthistimemaywellhavebeen,㎞stead,intheirviewsofnature.T6sonwrotein"Kumo":

Midsu㎜eriswhentheyangp血cipleisatitsheightandmostvivi且esallthings.

Thesunisclose,itsheatisgreat,andmoisturerisesabundantlyasvaporfセomthe

earthbeneaththedh℃ctmightofitsrays.Heavenandeartharethestagefbrs伽ggle,

eagemess,andactivi取;theyfb㎜aworldofgro舳andcompetition.64

TheselinesappearinapassageinwhichT6sonregretsthat,havingbeencaptivatedbycloudsalone,

he魚iledtonoticethewaytheha㎜onybetweenheavenandea曲changeswiththeseasons.Itis

61Nak句imaI994,p.424.

623乃 ノ刑 αzα々7δ5・oηzε η3乃π,vol.1,P.191.

635乃'〃 πzzαん∫1b30ηz8η3乃 冴,vol.1,P.198.

645乃'〃zozα ん∫7δ ∫oηzε η3乃π,vol.1,PP.196-97.
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probablyfairtosaythatT6sonatthistimeagreedwithRuskinintakingascientificandbiological

approachtoobservationofnature.Whenhebeganwritingnovels,hetookastronginterestinthe

"innernature
,"i.e.,sexualdesire,thatmoveshumanbeings丘omwithin.

TheTb㎞tomiRokaof5肋 θη'o卿3ε1believedthat``Manmeltsintona加reandisclaspedto

nature'sbreast,lamentingthebrevityoflifbandlongingfbreternity."Therefbre,despiteusing

te㎜s丘omthe且eldofphysics,suchaso脚(soundwaves),hedidnotin廿o(bcesuchbiological

notionsas"growthandcompetition"intohiswhting.Itisnotthatatthetimehehadno㎞owledge

ofbiology.Roka'sconceptionofobservationofnature,likeDoppo's,was(ifonemaymakebold

toventuresuchanopinion)farmorereligiousinnature.SoonRokawouldespousethevitalistic

religiousviewsofLevTblstoy(1828-1910).Inhiscase,suchbiologicalideasas``growthand

competition"or"heredity"werenottoenterhisviewofnatureuntil"Mimizunotawagoto"み み

ず の た は こ と(1913).ThiswasaRerthecoalescenceof"vitalismasaworldview,"andRokasaw

themasthefatedsuf琵ringsof``1ifb."65

PerhapsthisdiffbrencebetweentheviewsofnaturethenheldbyShimazakiT6sonandTb㎞tomi

Rokagoessomewaytowardexplainingtheirpartingofthewaysthereaf㌃er-butperhapsnot.Of

course,thedistancethatseparatedthemwasnoneotherthanthesubsequentdiscrepancybetween

theunderstandingofvitalismoneitherside.

Atanyrate,byacco㎜odatingmodemE耻opeanideasandexpressivemodestoso-called

traditionalones,bothMasaokaSh且d's5勿5θ ∫,identi負edbyEt6Junasthe``sourceofrealism,"

andKunikidaDoppo's8加3θ ∫,identi且edbyKarataniK句.inasthe"sourceofmodemJapanese

literature,"constitutedanattempttoexplorealevelofexpressionfarbeyondtheonefamiliarin

theirtime.Whatappearsstillmoreclearly,oncethe3乃 α3810fTb㎞tomiRokaandofShimazaki

T6sonarealsotakenintoaccount,isthevarietyandcontemporarycharacteroftheh・approach

toexpressionandoftheideassupportingit.Thesewriterssensitivelyabsofbedtrendsinnear-

contemporaryEuropeanartaswellasinJapanesethoughtandphilosophy,strivingmeanwhileto

advancein{mentirelynewd廿ection.Inthemcanbediscernedapulsethatamomcesexpression

inthetwentiethcentury.Thecriticismthatacceptedasself=evidentboththeconceptsof"modem

literature"and"realism"positedbymodemizationist-mindedpostwarcritics,andtheviewof

"literaryhistory"baseduponthem
,andthensoughteithertorefinethemortumthemupside-down,

deservestobecalledfarmorebackwardthanthemodeofexpression,thethought,andtheculture

ingeneraloftheperiodwithwhichitwasconcemed.

Thecriticismthatacceptedthestrategyofmodemizationism(痘 ηぬ ∫んα5伽g')asanunspoken

premise,andthatwouldseetheperiodbetweentheSino-JapaneseandRusso-JapaneseWarsas

thesourceofthe"modem"(ん'加 励)inliteraryart,wasalsofarmorebackwardthanthecriticism

characteristicoftheperiodinquestion.Thatissobecause,asOchiHamoobservedinκ ∫η∂切

伽 刀go㎞ 刀o如 吻δ,alreadyinl890(theyearafterthepromulgationoftheImperialConstitution)

writersalignedwithTsubouchiSh6y6wereconsumedbydoubtsabouttheconceptof``modem

literature,"i.e.,Sh6y6-stylerealism,andabout"Japan'smodemity"(八 励oη ん∫刀ぬ').(Seeabove,

7.2.3.)Theperiodbetweenthosetwowarswasoneduringwhichgapsopenedbetweenthestateand

society,andbetweenthestateandtheindividual,andsignsofdiscordgrewincreasinglyobvious.

65SeeSuzukiSadamil996b,pp.ll2-15,120.
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Thedonbtsjustmentionedcouldonlydeepen.TヨubouchiTbshinori,then,wasquiterightwhen

henotedthepresenceofalienationatthedeepestlevelofMasaokaShfki's訥 α∫θ',despiteShiki's

claimtofbelatonewiththestate.
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