
CHAPTER11

STRATEGIEs:FoRREsTRucTuRING

11.1ANewAnalyticalTheme:``OvercomingtheModern"

11.1.1TheInvalidityof"ModernversusAnti-modern"

OchiHaruoobservedthat,byl890,writerswhohadbeguntheircareersinthel870shadcome

toentertaindoubtsaboutboth"literature"and"Japanesemodernity"(八 励oη 々 ηぬ1).Thedoubts

concerning``literatし1re"hadarisenbecauseofthecontroversyover腑5乃 かヒ)〃20η09α 如 厂',during

whichcriticism丘omthesidesupporting``literature"inthebroadsensehadexposedthedecisive

limitationsofwhatonemightcalltheunp血cipledrealism(廨 θ朋 α々 理 念 な きr'α 鷹 〃〃勿ofthe

view,proposedbyTsubouchiSh6y6tn餉 δ3餾 〃訥 加z〃 ∫,of``literature"aslinguisticart.Therefbre

thosedoubts,encouragedbythesucceedingdebateovera``national(んoんz〃2'η)literature"basedon

thebroadde且nition,andbythereali取ofsocialchangeintheperiodsurroUndingtheSino-Japanese

V▽ar,recastthecharacterof``litera加re"aslingし1isticartandchangedthefbrrnofexpression.That

processledtotheconsolidationofthemodemconceptof"literature."However,justasmodem
"literature"becameaself」evidentprerequisite

,thereoccurredareversaloftheearlierline,which

eitherexcludedpolitics,thought,andscience,orsawthemaspanderingtopopulartaste(磁zo肋

通 俗),andaimedinsteadatthepursuitofbeauty."Literature"thencametoembracewithinitsel鳴

asitsmaint㎞st,atrendofthought(naturalism)thatheldthepursuitofbeautytobepopularand

thatemphasizedthequestfbr恤th.Thete㎜softheco面ictceasedtobe"pursuitofa丘"versus

"of驚 血gthebroadreading帥licenlighte㎜entandente貢ai㎜ent";theywerenow"p肛suitof

truth"versus``literaturefbrthepeople[纏 刀5乃珂."Suchwasthetortuouspathfbllowedinhistoryby

themodemconceptof"literature,"throughrepeatedreversals,splits,and廿ansfb㎜ations.What,

then,ofthedoubtsOchiHaruonotedconcerning``modemity"?

Thesedoubts丗stappearedinconhectionwiththegapbetweenanidealized"modemW6st"

andtherealityof"modernJapan."Thisg皐pturnsoutonreflectiontoresembletheonepositedby

postwarintellectualswithrespecttopost-Me∬iJapan:thatbetweenthedesiredidealofthe"modem

W6st"andthebackward,distortedrealityoftheactual"modemJapan."Schematically,thetwoare

thesame.However,OchiHanlo'sobservationhadnothingtodowithjudgingtheactualityof

``modemJapan"丘omtheextemalvantagepointofthepost
warorcontemporaryperiod.Whathe

hadinmind,instead,wastoobservetherealityofa"modemJapan"thataheadyerhbracedthat

mode1.Thatwaswheretheshiftinhisperspectivelay.Itwasashi食bomeofdoubtsconcemingthe

centralpropositionthatwestemization=modernization.

Ofcourse,OchiHaruo'sanalyticalperspectiveisnotremarkableinitselfForexample,the

samegaphasoftenbeenpointedoutinthecaseofNatsumeS6seki.Inalectureentitled"Gendai

Nihonnokaika"現 代 日 本 の 開 化(1911),S6sekideschbedJapan'snewlydevelopingcivilization



asbeing"allonthesur魚ce"(傭 δ 〃wo3始 θr'皮 相 上 滑 り),buthewentontosaythatwemust

nonetheless``swallowourtearsandcontinueon,glidingoverthesurface."lAlthoughwellawareof

thegapunderdiscussion,heurgedthenecessityofpursuingtheidealofthe``modernW6st."

TwoyearsbefbreS6seki'slecture,NagaiKafUwrotein"Kich6shanonikki"帰 朝 者 の 日 記

(1909)ofacomposerwho,recentlyretumedf士omthe鴨st,expressedthewishtoseeJapandevelop

atruly``nationalmusid'(んo肋 〃伽o刀g盈 の,butwhononethelessragedagainstJapan'ssupe㎡icial

imitationofthe鴨standitsexclusiveconcemwithprofit.Caughtupinthisanger,Kaf近'scharacter

cultivatedintimacywithafHendfbndofTb㎞gawacultureandfbundhimselfdrawntotheworld

oftheshamisen.ThethemeofKaf廿'sstoryisaninclinationtoward"tradition"fbsteredbythegap

betweentheW6stemidealandJapaneseactuality.Indeed,aftertheHighTreasonIncidentoflglO,

Kaf意seemsreallytohavetumedhisbackonJapan'stendencytowardsupe㎡icialimitationofthe

W6standstrengthenedhisownpredilectionfbrEdoculture.Inthe"R(オi"路 地sectionof魏 ッo厂'

g8如 日和 下 駄(1915),itwasthepoorbackstreetswhereonestillheardthemusicoftheshamisen

thatherecogr匪zedasthehomeofart,andhecursed"modemJapan,"whereeventhesceneryhad

changed.2

PerhapsS6seki'slecturecanbesaidtohaveaddressedmorethemanifbstationsofthisspiritand

thetendenρyto魚11inwithit.However,itisalsowell㎞ownthatS6sekiwasclosetotheworldsof

hai㎞,kanbun,andkanshi.Oneseesherethe魚miliarimageofaS6sekitombetween"theWest"

and``Japan,"or``theEast.

JustasTsubouchiSh6y6hadregardedthekanbuneducationoftheearly-Me∬iwestemizing

scholarsasrepresentingthelastdregsofabygoneera,seen丘omthepost-WorldWarII

modemizationistperspectiveS6seki'stastefbrkarlbunandkanshirepresentedthedregsofanearlier

era,or``tradition."Itisnowonderthat,insuchacontext,thereshouldhavearisenaschematicmode

ofthoughtthateitheropposed"modemity"(ん 加ぬ')to"tradition"or"anti-modemism"(加 刀痘ηぬ ∫),

orsawthemascoexisting.Thepa枕emisstarklyvisibleinMiyoshiY磁do's三 好 行 雄book〈 励oη

わ襯gα ㎞ ηo伽 ぬ 〃o勿 面 刀伽 日 本 文 学 の 近 代 と反 近 代(1972).Inhis"A且erword,"Miyoshi

YUkio(1926-1990)wrote:

Theanti-modemismIconsiderheretakesthefb㎜ofacounter-assumptionthat

appearedinvariousdomains-sensibilities,aesthetics,eventheunconscious-prior

tothe飾 ㎜ationofthefUll-blownanti-W6stem角eling,thought,andlogicinMe勾i

intellecUlalswhowerefbrcedtoaccepttheW6st.3

Hiswasanantithesistothestrategiesof"modernization,"meanttorecoverapre-existing``anti-

modemism."

However,theschematicequatingofmodemizationtowestemizationisinvalid.TheMe緬i

revivalofChinesestudiesandtheJapaneseclassics,aswellasthefb㎜ationanddevelopment

oftheideaofthe``historyofJapaneseliterature,"makethatclear.Similarly,theidenti丘cationof

1

2

3

[ハ物 応z4〃2θ]5「δ3θん∫zε刀5乃距,vol.11,P.340.

[ノ〉召9α ∫]丿く⑫zθ η5・乃彦,vol.12,P.349.

MiyoshiYUkio,ハ 励oη 枷 ηg盈 〃 ηoん 加 ∂∂"o加 ηん'ηぬ'("Atogaki"あ と が き)and"Kindaibungaku

shinok6s6,つ'in.Mノ ア03乃'}勧 短oc乃o∫ αんπ3乃 露,vol.6,P.366.
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"anti -modemism"and``traditionalism"astheopposingpositionisalsoinvalid .NodoubtFu㎞chi

Ochi'sregrets,in"Nihonbunga㎞nofUshinotan-zu,"overthedeclineofChinesestudies,and

hisappealtorevivethem,canbeclassifiedundertheheadingof``anti-modernism."However,he

recognizedthesignificanceofstudyingLatininEurope,andonthatmodelhehopedtorebuild

theculture(ゆ の δ 教 養)oftheJapanesenation-state.Forthatreason,thepointofFu㎞chi's

"anti -modemism"wastopromote"modemism ."MoreoverKat6Hiroyuki,whopublishedhis

跏 舵 η5伽5ε 醜 人 権 新 説in1882,andwhoaimedtointroduceintoJapantheEuropeanview

ofhistoryinte㎜sofprogress(3伽 ρ05痂 初 η 進 歩 史 観),alsoin1882success釦llyestablished

theJapaneseClassicsProgramintheFacultyofLettersatTokyoImperialUniversity.Inthis

case,"modemizationism"and``traditionalism"appeartohavecoexistedwithinthe.same

individualamanwho,飼rthatma杭er,playedapower血lroleinshapinggove㎜entpolic¥In

ordertopreserveanddevelopthemodemnation-state,thosewhobuiltitcalled"tradition"back

intoserviceinordertofb㎜theculturalidenti取indispensablefbrthatpuΦose,andsetabout

refb㎜ulating"history."Soitisthatthel890sbecamethedecadeofthe``historyofJapanese

literaUlre."Thereisalsoanotherissuetoconsider:thedesiretoachieve,hereinJapan,the

W6stem-styleromanticismthatcursesthedevelopmentofmaterialcivilization,longsfbrnature

andantiquity,andsetsoutfbrstrangelands.Thisdesirerepresentsatoneandthesametimeboth

"westemization"and"anti -modemization ."

Thedualoppositionbetween"modemization=westemization"ononehand,and"anti-

modemization=traditionalism"ontheother,isinvalidandmustbedismantled.1£havingdone

so,onedividesthesedual-te㎜pairsinto"modemization"versus"anti-modernization"and

"westernization"versus"traditionalism
,"andthenplacestheresultingsingle-te㎜pa廿sincon仕asting

parallelwitheachother,theexamplescitedabovecanbeexplainedbytheco㎜ectionsbetween
"modemization"and"traditionalism

,"andbetween"anti-modemization"and"westemization."Of

course,thatNatsumeS6seki,whospokeof``swallowingourtearsandcontinuingon,glidingover

thesurface,"shouldhavehadatthesametimeatastefbrkanbunandkanshicanbeexplainedin

te㎜sofasingleindivi(沁alharbohngwithinhimselfnowconaicting,nowha㎜onioussympathies

withboth``westernization"and``tradition."

However,itisworthrecallingatthispointtheobservationmadebyOchiHamo,conceming

theprofbunddoubtengenderedbythegapbetweentheidealized``modemW6st"andthereality

of"modemJ3pan."Ifhewasright,thenregardlessofhowhecombined"modemization"versus

"anti -modemization"and``westernization"versus"traditionalism
,'lhemaywellhavebeenseeking

toidentifyaspiritimpossibletoassimilatetoeitherpai蔦andtofbllowitsdevelopment.

U.1.2FreeingtheNovelfromtheModern

ForNagaiKaf廿,theidealofthe"themodern"(ん 加ぬ1)wasthatofthemodem鴨st,which

induecoursesa」 陀guardedtraditionandcreatedanationalculturerootedinthat廿adition.The

gapbetweenhisideal"modem"andtherealityofmodernJapanarousedinhimlessdoubtthan

despair,andledtohiscurses.His色elingstowardthereali取ofJapanremaininexplicableinte㎜s

of"modemization"versus"anti-modemization"and"westemization"versus"traditionalism,"no

matternowtheseelementsarecombined.
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Whatso丘ofnoveldidNagaiKaf己's色elingsthenproduce?HisBoん 〃'δ航 α膚 墨東 綺 譚(1937)

canbecalledaparodyof五 ε3プa斟 一〃20ηηの,θ〃駕,am句ornovelbyAndr6Gide,oneofthegreat

Frenchwritersofthe且rsthalfofthetwentiethcentury.五 θ5プ∂zπ一〃zoηηの2θz4摺relates,inparallel

withacertainwriter'sdailylifb,howthatwritergoesaboutwritinganovelentitled五 ε8プa礁 一

刑o朋 の ・ε〃駕.Thenovelthuso切ectivizesthecreationofanovelandnovelizes(makesanovel

outoDwhatanovelis;thusitcanbesaidtotakethefb㎜ofanovelthatre且ectsonitselfThere

isnoneedtorepeatherethattwentieth-centuryartpursueditsowndevelopmentbyquestioning

theveryconceptofart.V岡hatisinterestingisthatsoobviousaparodyshouldhaveapPearedin

J皐paninthe1930s.Thecentralfigureofβoん 躍δ嬬 砌,thenarrator,ismadetoresembleasclosely

aspossibletheKa缶whomthereader㎞ows,justasEdouard,thecorresponding且gurein伽

ヵ 餌 一〃20朋 の8齠,resemblesGide.Thenovelheiswriting,entitled5㍑ ∬ δ 失 踪,progressesin

parallelwithhisownlifb.Inthatlifb,however,heliesaboutwhohereallyis,hemaskshimself;

andinthenovelwithinthenove1,thecentralfigurereallydoesdisappear(5痂 ∬ δ),exactlyasthe

titlesuggests.∫ustas五 ε8ヵ 斟 一〃20η刀の ノε〃駕revealspracticallyeverythingaboutGide'sownworld,

eventohispredilectionfbryoungboys,君o肋'δ ん吻 刀evokesalmosteveryaspectofNagaiKaf近's

pastimes:histastefbrpopularcitypleasures(3肋 翩 αc痂 加o㎞ 下 町 風 俗),fbrpaintingukiyo-e

pictures,fbrindependentprostitutes,fbrcomposinghaikai,fbrliterarymusings,fbrtheoldpoems

in1ヲbηglo〃 〃2εηg(Jp.κ δ厂δ〃2〃紅 楼 夢;DreamoftheRedChamber),fbrYbdaGakkai's依 田 学 海

kanbuntravelaccounts,andsoon.

Alsoofgreatinterestarethepassagesofβo肋'δ 窺孟砌inwhichtheauthorexplainshimself

directlytothereader.五83力 砿 一吻o朋 の 冫ε〃摺hasaclearlydualstructure(anovelwithinanovel),

andtheauthorofthewholeneverappearsinthismannerConcemingtheseself=explanations(ノ ∫肋

わθηgo自 家 弁 護)KafUwrote,"Thosewhohaveread血menagaShunsui's且ctionundoubtedly

㎞owthattheauthorinsertspassagesofselfexplanationhereandthereinhiswork";andhe

continuedalittlelater,``InimitationofShunsui,IhaveaddedheresomesuperHuouswords."4He

thenwentongentlytoexplainthat,whilethesceneinwhichthenarratorencounterstheindepelldent

prostitute,Oyu:』d,mays血ethereaderasthoroughlybanal,itisinitsverybanalityabsofbingly

written.Inshort,Kafi'sparodyofGide's五 ε8プ跏x一 吻o朋 の7ε〃駕goesbeyondthe``novelwithin

anove1"dualstructし[reofthela賃ertoachieveatripleone,consistingof翫 ∫53δ,thenovel-in-

progress;βo肋 渉δ 儒 αη,thenovelsurrounding肋 ∫∬ δ;andthewritingofβo㎞'δ 鯱 砌itself-in

otherwords,thewritingofthe"novelwithinthenovel."Moreover,KafUadoptedfbrthewholethe

naπativestyleofalateTb㎞gawa-pedodgε5α 肋wdterItisanotewo晦per偽 ㎜ance,inwhich

Kaf這exploited"tradition"toelaborateamethodthatsuη;)assestheoneadoptedbyanavant-garde

twentieth-centulyFrenchwriter.

ForKa釦,allthismaywellhavebeennomorethanbitoftec㎞icalmischiefHowever,as

Ybkomitsu斑ichi横 光 利 一notedcontemporaneouslyinhis"J皿suish6setsuron"(1935),the

fb㎜of五 εψ 砿 一脚 η砌 ノθ黹raisesthequestionofhowthenovelist'sselfconsciousnessisgiven

fb㎜ 血thenovel.Thiswasjustwhenwhterswhohadconve丘ed('磁 δ 転 向)tonationalist

sympathieswereexaminingtheirirmerstateandwonderinghowtoconveyitinthehwork;and

alsowhen血kamiJ㎜ 高 見 順waswhtinginhisvolublestyle,asmuchastosay(asinthetitle

4[〈 危go']κ と吻zθ η3乃 冴,vol.9,P.ll9.
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ofoneofhisessays),"By6shanoushironineteirarenai"描 写 の うし ろ に 寝 て い られ な い(1936)
,

"Ica㎜otjustsleepbehindmydesc⑳tions
."IshikawaJ㎜andDazaiOsamu(1909-1948),too,

wroteina"novelaboutwhtinganover'fb㎜thatwentbeyond伽 ヵ 斟 一吻oη η砂 θ〃摺 .These

examplessuggestthatβo傭 ん1跏wasnosi脚lea㎜sementbrNagaiKa揃aIone,butthatithas

aparticularsigni且canceinthehistoryofliteraryart(わ 跏gθ').IshfkawaJun'sandDazaiOsamu's

wo士ksinthesamevein,conveyingastheydotheconsciousnessoftheselfwhoiswritingthestor》 も

areperhapscloserintec㎞iquetoGide'ssho丘,expehmentalworkPα1嬬(1895).Theydevelop

themethodinnovelsthatquestiontheveryactionofayoung ,alienatedintellectualindescribing

inwhtinghisownimerstate.Withrespecttothatissue,a7α ㎞go落 語pe面 ㎜er ,fbrexample,

mayo負eninte㎝pthissto塀toco㎜entonthepassagehehasjustrecited ,eithertosh丘theplot

ortomoveitfbrward,thussuggestingthepossibilityofawritermovinghisnovelfbrwardevenas

heconveysinwritingthecontentofhisownconsciousnessasawriter .Asaresult,anavant-garde

tec㎞iqueissupportedintheseworksbyatraditionaltec㎞iqueofdramaticrecitation .Moreover,

theavant-gardetec㎞iqueis血rthercomplicatedbythetraditionaltec㎞ique .Parodyandself-

re免rencecanbefb㎜dalsointhevolublestyleσ δzθお〃嬬 饒 舌 体),charactehsticalsoof磁 〃go
,

妬 ぬ 垢 冓談,and〃2砌zoノ 漫 才,employedbysuchnovelists,originally"detectivestory"writers,as

YUmenoK頸sa㎞ 夢 野 久 作andHisaoJOran久 生 十 蘭5

Whatallthisrecallsisnotthelanguageof``postrnodemism,"whichinthel980sandl990s

devotedattentiontoparodyandself=refbrence.Iftheissueistobetherelationshipbetweenthe

``avant -garde"and``tradition
,"thenwhatitrecallsinsteadis``Kindaitogendai,"inwhichKaraki

Junz6treatedthemodemizationiststrategyofpostwarcriticismasretrograde.(See包bove ,Chapter

9.)Inoppositiontothemodernizationistview,accordingtowhichNatsumeS6sekiandKawakami

H勾ime'sfbndnessfbrkanshirepresentedasurvivalofpremodemtimes,Karakiproposed

explainingthemasrepresentinga"modernman's"侮 ηぬ グ1η 近 代 人)antiquadantastes .This

ideamayseemu廿erlyco㎜o叩lace,butitisnot.Karahcomecteditwith伽entieth-cen鱒

philosophyandscience,whichsoughttoovercometheimpassereachedby"modemphilosophy

andepistemology,fbundedastheseareonsuchdualitiesasthoughtandexistence,ideaandmatter
,

andsu切ectando切ect."Onemightsaythatheproposedastrategyfbrrenectingontwentieth-

centuryinte董lectualhistoryasthehistory-thepostmodemhistory!一 一〇fphilosophy's"overcoming

themodem"(鯒 ぬ1ηoc勿 初 肋 近 代 の 超 克).Wetendtofbrgetthatthisproposalofhiswasmade

inl947.Nodoubtthatisbecausemodemizationismbecamedominanttherea且erandburiedit .

5SeeSuzukiSadami1989b.Concerning訪 δ3θ応 〃 刀o訥 δ3ε翻(``thenovelwithinthenovel")
,the

tendencyintheUnitedStatesistospeakinsteadof"meta且ction ."However,"metafictionり'refbrstoa

levelabovethatoffictionproper,anditsmeaningchangesaccordingtothedefinitionoffictionthat

oneadopts.ItistherefbreliabletoconfUsethediscussion .Forexample,thesentence"Shefbigned

tears"(1(伽q1りwo〃50η αん'8励 α 彼 女 は 嘘 泣 き し た)couldbeconstruedasatypeofmeta且ction;and

ifonelimits"fiction"tothenovel,thenanovelcontainingasceneffomaplaycouldnolongerbe

calledmeta且ction.Thereisnochoicebuttocallthefb㎜ulaIhavecited(んoηo訥 δ3召醜 η03乃 δ3θ嫐
,

"thenovelwithinthisnovel")metafiction
.Toavoidtheconfhsion,Ihavetherefbreadoptedtheex-

pression訪 δ5θ孟∫〃 ηo訥 δ3θ孟5〃orんoηo訥 δ3ε麺〃ηo訪 δ5θ耐 〃.RegardingtheworksofHisaoJtiranand

YUmenoKyUsaku,seeSuzukiSadamil994b(Chapter50,"Sh6waj亘nenzengonobungakukaku-

mei"昭 和10年 前 後 の 文 学 革 命);SuzukiSadami,"翫 δw励 襯go肋"ηo'α 〃2θη1(Chapter1
,`"Shin

seinen'modanizumunotenkai"『 新 青 年 』モ ダ ニ ズ ム の 展 開(1989);andSuzukiSadamil987c .
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KarakiJunz6soughttocomecthisstrategytotheissueofa"modemman's"antiquariantastes.

lR)theextentthathetreated"tradition"assupportingthewillto"overcomethemodem,"oneeasily

imagineshowdangeroushisproposalmayhaveseemedatthetime.Thatisbecauseitbrought

himintoproximitywiththe"overcomingthemodem"ideasofYasudaY句Ur6保 田 与 重 郎.As

wasthenwell㎞own,theseconsistedofadvocatingareturntothe(illusory)pdmevalconditionof

Japanas肋 ≠oぬ 〃20刀030ん'wo〃 肋 η1言 霊 の 幸 ふ 国,"thelandthatspreadshappinessthankstothe

spid加alpoweroftheword."Itwasalsowell㎞ownthatYasuda,whoheldtheSino-JapaneseWar

tobethefUlfillmentinworldhistoryoftheJapanesespiritthathechampioned,hadfallenpreyto

thedelusionofmista㎞gideas飼rreali取.6Kara㎞Ju皿6undoubtedlygavecare釦lconsideration

tocitingashedidtheexamplesofNatsumeS6sekiandKawakamiH句ime.Hisideathattwentieth-

centuryphilosophysoughttoovercometheimpasseof"modernphilosophyandepistemolo躑

fbundedastheseareonsuchdualitiesasthoughtandexistence,ideaandmatter,andsu切ectand

o切ect,"representednointellectualleap.Forhim,itwascompletelynatural.Itwillsoonbetimeto

makethatclear.

However,YasudaY司Or6'sideason``overcomingthemodem"havealsobeentreatedasthesort

ofphenomenonMaruyamaMasao丸 山 真 男hadinmindwhenhewroteinhis〈 励o朋03傭 δ 日

本 の 思 想(1961),"Anintellectualretumtotraditiono飴noccursinmuchthesamewayaswhen

someone,suddenlystartled,blurtsoutadialectalexpressionthathehasnotusedfbrmanyyears."7

1tisnotsu耳)risingthatMaruyamacitedYasudaY句Or6'shallucinatoryvisionofJapanas㎞'oぬ 〃20

η050ん 加o〃 ん朋'asaperfbctexampleofa"suddenmutation"8inwhichthemostarchaict㎞es

burst:偽 曲:thereasonbeingthat,血aJapan:偽undedonnop血cipleatall(unl止ethe鴨st,which

isfbundedonthep血ciplesofC㎞stiani竝andlogic),thepowertofb㎜"廿adition"isweak.Could

YasudaY司Or6thenhaveabnlptly"rememberedり'whatheadvocatedsoardently?Pe士haps,butitis

unlikelyWashisretumtothemostarchaictimesreallya"suddenmutation"?Surelyoneshould

imaginehimpursuing,withoneeyeonthedebatesthenunderwayamongscholarsofJapanese

literatu.re,histalkofhavingdiscoveredthemodemsp丗tofpureJapanesene忌sinUedaAkinari.

Arethea賃emptstobreak仕eeofthefb㎜ofthemodernnovel,madearound1935bywhterslike

NagaiKafUlIshikawaJun,andDazaiOsamu,reallycompletelyunrelatedtoYasudaY句 αr6'sidea

of``overcomingthemodem"?

SurelyYasudaY⑪r6'sideaof"overcomingthemodern"seemedtoMaruyamaMasaotohave

burstfbrthlikeasuddenmutationbecauseMaruyamaviewedJapaneseintellectualhistoryfヒoma

modemizationistperspective.9AsKarakiJunz6remarked,"overcomingthemodem"mustsurely

haveitsownreservesonwhichtodraW;name1)も``tradition."

Ifreflectiononthissu切ectgoeswell,thenitshouldbepossibletobringtolightyetanother

streamofthought,anotherintellectualhistory(8ε'5伽 訥1精 神 史),thatwasneverassimilatedto

theexistingstrategyofmodemizationismortotheschematicoppositionbetweenthe``modem"

6

7

8

9

SeeSuzukiSadami1989c.

Maruyama1961,p.12.

MaruyamaI961,p.12.

ForacritiqueofMaruyama's/W勿 朋03傭 δ,seeSuzukiSadamil992b(``Josetsu"序 説),andSuzuki

Sadamil996b,pp.253-55.
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andthe"anti-modern."IoOfcourse,thisnewlinewillnodoubtbecloselycomectedtotrendsin

literaryart.Moreover,itmayof驚rsomehelptowardsolvingtheproblemsthat"literature"now

魚ces.

Forexample,NagaiKafU'sdespairtowardtheactualityof"modemJapan"ledhimtocallback

intoservicea廿aditionalmannerofnarrationandthusgavedsetoanovelistic鉛 ㎜ 仕ee面om

themodern.Atthispointitwillbeworthwhiletoret㎜toOchiHaruo'sperspective.Howdid

theintellectualstance(3ε ∫5伽 ηo肋 如c痂 精 神 の か た ち)ofdoubttowardtherealityof"modem

Japan,"whichcouldbeassimilatedneithertothemodernizationiststrategynortothepolar

oppositionbetween"modem"and"anti-modem,"develop?

11.2"OvercomingtheModern":Rise跚dEvolution

11.2.1:FirstGlimmerings

neearlyMe巧iconceptionofna血alhumandghtsissu㎜ed叩in伽o魚mousu伉erances .

The且rst,加m5b'goん 魏 ∬ 励 εη 西 国 立 志 編(NakamuraKeiu's中 村 敬 宇translationofSamuel

Smiles'5衫 がH吻),goes,"Heavenhelpsthosewhohelpthemselves";whilethesecond
,fヒom

10Needlesstosay,thenewlineproposedestablishesananal》 耐calaxisdiffbrent丘omthetrendin

ideasandinliterarya丘toanalyzethesu切ectinte㎜sofmodemizationiststrategyandinte㎜sofa

schematicoppositionbetweenthe"modern"andthe"anti-modem."Itinvolvesadebateinasingle

dimensionandatasinglelevel,

Anothervitalanalyticalaxismightbeestablishedbyconsideringwhichlevelofbene且tshould

receivethehighestpriority:benefittotheindividual,thefamily,thelocalcollectivity,regionalsoci-

ety,civilsocietyatlarge,Japanasawhole,Asia,orallhumanity .Inanygivensituationanyofthese

maybeopposedtotheothers,ormayworktogetherwiththeotherstofaceacommonenem》 へEach

no㎜allyoccupiesitsownlevelwithinanyindividual,andinanygivensituationeachmaystandout

abovetheothers.Itiscommolltodistinguishthemopportunisticallyonef士omtheotherInrelation

tothecurrentsystem,eachcanbeseentobecomeanoppositionalfbrce.

Themattermaybecomeeasiertounderstandifoneaddsthesuf五x"一ism"(3枷g∫)toeachof

theseanalyticalaxes,asin"individualism,"``family-ism,""collectivism,""regionalism,""social-

ism,"``nationalism,"``asianism,"and``universalhumanism."Ofcourse,thesearesimplyintellectual

principles.Inthetwentiethcentury,thenationalsocialistblocofcivilsocietiescenteredontheSoviet

Unionbecamethelocusofeconomicactivity(production,circulation,services)basedontheprin-

cipleofffeecompetition,understoodthatthecompetingunitwastheenterprise 。(Thedominantunit

ofconsumptionwasthe・ ・nuclear"or"two.generationfamily"@3θ'α 酌 αzoん π 二 世 代 家 族).Forthe

socialismthatseeksprofitfbrcivilsocietyasawhole,ratherthanfbrtheindividualorthestate
,itis

capitalismthatstandsinthewayofsuccess;whichiswhytheprincipleofffeecapitalcompetition

standsindirectoppositiontotheideasofsocialism.Socialismthataimsatthecompletedissolution

ofthestatechooses,asaninterimmeasure,themethodofstatemanagementofcapital .However,

sincethismeansabandoningtheprincipleofpro且tingsocietyatlarge,ratherthanthestate,italso

requiresac㎞owledgingthechangetonationalistsocialism.InearlyMe巧ithenotionofJapanasthe

leaderofanAsianconfbderationhadabovealltodowithimaginingJapanastheleaderofsmaller
,

weakerpeoplesagainstthe鴨stempowers.However,af㌃erJapanりsvictoriesintheSino-Japanese

andRusso-JapaneseW包rs,theemphasiscametobeplacedontheideaofthecountriesofEastAsia

beinggroupedunderJapanesehegemon)dtgoeswithoutsayingthatthevariousreligionsalsopro-

videdmanyelementsoftheintellectuallandscape.
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Fu㎞zawaYUkichi'sG盈 〃〃20朋03π8〃 〃2ε学 問 の す 丶め,says,"Heavencreatesnomanabove

anyotherman,noranymanbelowanyother"However,fヒomthemid-1880son,andthroughthe

1890s,aprinciplepromisingprogressanddevelopmentfbrsocietyandthestategainedincreasingly

widecurrency:thataccordingtowhichtheinfbriorwouldbeselectedoutinthefヒeestmgglefbr

existence,resultingintheadventofanidealcondition.InhisJ倣 εη3伽3餾 〃 人 権 新 説(1882),

Kat6Hiroyu}d加 藤 弘 之introducedSpencer'ssocialDarwinism,andintellectualscamealso

to㎞owoftheevolutionarytheoryputfbrwardbyDarwinandT.H.Huxley,totheef琵ctthat

mar旺dndhadevolved丘omapes.Bythe且rstdecadeofthetwentiethcenturytheseideasseemto

havebeenacceptedalmostasself=evident.Forthosewhowelcomedtheadventofasocietythat

achieved,howeverimper色ctl脇"theequalityofthefburclasses"(5励 吻 勿 δあ 四 民 平 等)and

allowedindividualsuccess(厂 云∬ 伽3加 ∬ ε立 身 出 世)regardlessofbhth,thepdnciplewasbeyond

qμestion.InJapan,wheretheChristianbeliefinacreatorGodhadnevertakenroot,thetheoryof

evolutiongainedeasierandbroaderacceptancethaninEuropeorAmerica,andthisremainstrue

eventoday.ll

Forexample,evenKitamuraT6ko㎞,whocelebratedunlimitedspidhlal丘eedomanda伽ked

theadvancingmaterialcivilization.ofcontemporaryJapanwiththelofけreligiousclaimthat

"Mah㎞1d'slasthopeistoachieveunionwiththespihtofthecosmos"("GanshOmohainohei"頑

執 妄 排 の 弊,1893),12displayedsoberinsightwhenhewrotein"Me勾ibunga㎞kanken"明 治 文

学 管 見(1893),"Thehumanraceseldomactsfb「anyothe「PurPosethantocomPeteinthest「u991e

荻)rexistence."13Forthatmatter,theextraterritorialstatusofthefbreignenclavesinJapan,thanks

totheunequaltreaties,musthavemadethetruthof"thesurvivalofthefittest"alltooobviousto

thepeopleofthetime.SoonthebiologistOkaAs句ir6丘 浅 次 郎(1868-1944),whose5㍑ η㎞ π)〃

妨w碓 化 論 講 話(1904)madehimaleadingpopuladzerofDa裲nism,discussedin"Ji㎜i

noseizonky6s6"人 類 の 生 存 競 争(C褫 δ 緬m刀,OctoberlgO5),justa位erJapan'svictoryinthe

Russo-JapaneseWar,theinevitabilityofwarinthestruggleamongnationstosurvive.Needless

tosay,thiswasmerelyabiologist'sf註ncifUlattempttoapplytheconceptofcompetitionbetween

livingspeciestotherelationsbetweenracesandstates・

Amidthiswelterofopinion,thedoubtsthatassailedwritersinl890(theyearsingledoutby

OchiHaruo),concerningtherealityof``modemJapan,"weredeepenedbysocialconditionsaf㌃er

theSino-J財)aneseWarandunquestionablyspreadamongyouthaswell.Indeed,highertaxation

㎞creasedthenumberoftenant飴 ㎜ers,whileinthecitiesthelowerclassesbeganclustedng

together,thenumberofthosesqueezedoutbysocialcompetitiongrewshaq)1乂andso-called

"socialproblems"arose
.Thechoicewasstark:whethertostandontheprincipleofcompetition

oronthatoffaimessandequality.Theissueofhowli免shouldbelivedcameintofUndamental

question,togetherwiththatoftheprinciplesgovemingtheworld.

111tiswell㎞ownthatthesouthemstatesoftheUnitedStatesrequirecreationismtobepresentedin

biologytextbooksinparallelwithDarwinianevolution.AccordingtoasurveydoneintheUnited

States,70percentofAmericansbelieveincreationism.Thisphenomenonisnotnecessarilylimited

totheChristianfUndamentaliststatesofthesouth.Scholarswhohavetaughtbiologyincolleges

aroundBostonhaveexperienceditthemselvesandcitemuchevidencetoshowthatitisreal.

12[.κ 〃o〃2z〃 α]:Z万 んoん 〃zθ 刀3痂7,vol.2,P.225.

13[、 κ〃α〃?zイ厂o]7δ んoんz∫zεη5乃 冴,vol.2,P.161.
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InMay1903RJimuraMisao藤 村 操,anelites加dentattheFirstHigherSchool(DaiichiK6t6

Gakk6第 一 高 等 学 校)killedhirnselfbythrowinghimselfofftheedgeoftheKegonWater血ll(華

厳 の 滝)atNi盛6日 光.Hissuicidenoteread,"The恤thofallthingscanbesu㎜ed叩inasingle

word:Incomprehensible[海 肋 ㎞1不 可 解].Isuf驚rsogreatlyfヒomtheragethiscausesmethatI

havedecidedatlasttodie."14Theworldatla㎎erefbrredtoF両imura'sactionas"philosophical

suicide"anddebatedthedeepsuffbringofyouth.Thiscouldneverhavehappenedinanagewhen ,in

avigorouslydevelopingstate,itwaspossibletolookfbrwardoptimisticallytopersonalsuccess.

Infact,itisprobablyfairtosaythatphilosophicaldoubtabout"moderntimes"(ん1η ぬ りhad

alreadybeenexpressedintheverylastyearofthenineteenthcentury,threeyearsbefbreF両imura's

suicide.Onthewhole,齣 細 針 九 世 紀(1900),aspecialco㎜emorativeissueof助 δ 太

陽,ismledwithpraisefbrthedevelopmentofcivilizationandwithappealstofUrthercivilize

Japan.Howevednoue騰ts呼r6井 上 哲 次 郎(1855-1944),whocontdbutedthesectionon

philosoph男gavehispiecearatherdif驚renttone.Ac㎞owledgingthecallto``retumtoKant"

issuedbytheGe㎜anidealistthi櫨ers,houesu㎜edupnineteenth-ce鱒philosophyasa

con丘ontationbetweenKantianidealismandthepositivism(empiricism)ofAugusteComte.He

thendeclaredhimself``dissatisfied"withbothandproposed,asanewphilosophicaltrendgoing

beyondthepresentsituation,a``spiritualism"(γz露8乃1η70刀 唯 ・己丶言侖)thatdealtwiththeproblem

of"consciousness"(渤 觀 意 識).Hisdiscussionofthesu切ectprominentlyfbaturesabipolar

oppositionbetween"idealism"and"materialism,"buthismentionofanew"idealism"concemed

withtheissueof"consciousness"suggestsfamiliaritywiththetrendledbyWilliamJamesinthe

UnitedStates,bytheneo-KantianHei面chI対cke且(1863-1936),andbyEdm㎜dHusserl(1859-

1938).Thelatenineteenth-centuryphilosophicalscenethata㎞edfhndamentallytooverthrowthe

world-viewfb㎜dedonmechar直calmatehalismhadreachedJapanaswell.

ItisnotsurprisingthatthesensitivityofyouthshouldhavecausedyoungPeopletofbela

premonitionthatthemanifbstationofsocialcontradictionsandtheestablishedsystemofvalues

wereabouttotopple.DoubtandsuffblingcausednotbytherealityofJapanalone,butbythe

advanceofntneteenth-centurycivilizationitself-inshort,bythe``modern"age-continuedto

deepen.ItisfヒomthisperiodonthatthereappearonthesceneyouthsseekingafUndamental

resolutionoftheirdoubtsinreligionandphilosophyForexample,ah・eadyin"ZennoryUk60

ron-zu"禅 の 流 行 を 論 ず(ノOgo勧zα ∬ 勿 女 学 雑 誌,August1895),IwamotoYbshiharu巌 本 善

治notedafadfbrZenthatbegan諭ertheSino-JapaneseWarThisiswhenNatsumeS6sekiand

NishidaKitar6(1870-1945)begantheirstudyofZen.15

AnotherexampleisthatofNishidaTenk6西 田 天 香(1872-1968).Nishidaencounteredthe

religiousideasofTblstoメwhichwerejustthenente血gJapan,inthemidstofsuf驚 血gcaused

bydissatisfactionwithhispositionasacivilengineerinHokkaido.Hewasdeeplymoved,andin

14Regarding聯mura'ssuicide,AbeTsunehisa阿 部'臥expressedtheco㎜onviewwhenhewrote
,

"Thissuicideseemstohavebeenpromptedbyapassionatesearchfbrhuman
valuesopposedtothose

ofcivilization,state,andpersonalsuccess.Itpowerfbllyshockedsociety,producedmanyimitators
,

andhelpedtoinspireanewtrendofthoughtcenteredontheindividualself

15SuzukiDaisetsu鈴 木 大 拙isbelievedtohavestartedpracticingZeninl890,NatsumeS6sekiin

l894,andNishidaKitar6inl896,
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1903heapparentlysetoutonareligiousquest.16Soonhe飴undedin恥otoautopianco㎜ 嚇

廿anscendingallreligionsand㎞ownasI杭6en一 燈 園Theco㎜uni卵 血actedmanyyo皿g

people.

Asanexample,thoughaslightlylaterone,thatperfbctlyrevealsboththesuf驚ringsofan

intellectualyouthofthetimeandawaytoresolvethem,letusconsiderthediarythatIshikawa

血 ㎞bo㎞ 石 川 啄 木(1886-1912)wrotewhenhewasworkingasasubstiUlteteacherinhis

homevillageofShibutami渋 民.TheentryfbrMarch4,19061amentstheway"theviolenceof

civilization"oppresses"theetemalreality㎞o㎜asnature"andcontainsthefbllowingviewof

art:"Artistheloftiestvoiceofhumanity.Itisthevoiceoftheinstantinwhichoneapproaches

thei㎜anenceofthecosmos."17Then,onMarch29,驗 ㎞bo㎞reHected,"Irespectthedghts

oftheindividualtoomuchtobecomeasocialist.Atthesametime,however,Iamtoofhllof

sympathyandtearstobecomeanout-and-outegotist."肱 ㎞bo㎞wentontoobservethatthese

con甘adictionswerenothisalone,being"thena血reetemallyco㎜ontoallhumani取,"andalso

thattheywereamanifbstationofSchopenhauer's"absolutewillofthecosmos."Hecontinuedby

praisingas"penetrating"伽 惚 〃 卓 見)theremafksmadebyAnesakiCh6fU姉 崎 嘲 風(1873-

1949),thenastudentinGe㎜an防inale柱er("FutatabiChogyUniata㎜sho"再 び 樗 牛 に 与 ふ る

書,嫐 ヶδ,August1902)to肱kayamaCho衂,theeditorof騒 ヶδ.Anesakihadcitedtheideasof

TolstoyasexempIifyingaltmisticloveandthoseofNietzscheasexemplifying"expansionofthe

willanddevelopmentoftheself;"andhadstatedthatWagrler'slir曲dngof"expansionofthewill"

to``love"reconciledthecontradictionbetweenthetwo.181twasin1901thatT琶kayamaChogyU

declaredin"Bitekiseikatsuoron-zu"美 的 生 活 を 論 ず(雁 ヶδ,August1901),"Whenallissaid

anddone,thegreatestpleasureinli角issexualdesire[3ε ヶo肋 性 欲]."Untilthenthete㎜3のo勧

had,unliketoda)～refbrredtoinstinctualdeshleingeneral.Theyoungintellectualsofthetimeseem

tohaveacceptedblanketapprovalofsatisfyingtheindividua1'sdesiresasthekeymessageof

individualism.19

肱okaReiun田 岡 嶺 雲discussedthen-currentthin㎞1gin"Gendaishich6noanryU"現 代 思

潮 の 暗 流(血 ヶδ,March1901).Hesawthe"beliefinsatis旬ingpersonaldesires[訥 り20ん〃訪 ㎎'

私 欲 主 義],[the]utilitarianism[沈 δ厂融 ㎎ ・1功 利 主 義]"bomeofindividualism,andthematerial

progressengenderedbymaterialismascharacteristicofnineteenth-centurycivilization,andinthe

co可unctionofthesetwohediscernedtheoriginofsocialinequality.Incontrast,hecalledTblstoy's

then-popular"universallove"[加 肋 α∫伽9縛 愛 主 義],Nietzsche's"instinctualism"[乃oη ηδ伽9'

本 能 主 義],andthe"vagabondism"[1勿 γδ5加g'浮 浪 主 義10fMaksimGorki(1868-1936)allches

fbr"non-civilization"(励 朋 〃2ε∫非 文 明):inotherwords,a"darkcurrentofcontemporarythought."

However,this``darkcurrent"iscertainlynotmeaningless,becausewherecivilizationandthesecries

fbr``non-civilization"achieve``synthesis,"thereapPears``agreatsocialunity"(た 乃'ぬ'3乃oん α〃εん'

∫δ'醜 一 大 社 会 的 統 一)ofhumanityendowedexternally.with"thedevelopmentofmechanica1

16SeeSuzukiSadami1996b,pp.ll1-12.

17Z∫ 痂 んαwo7aん 〃わoんz4zε η8乃冴,vol.5,PP.67-68.

18乃 痂 んowo7掀 〃わo肋zθ 刀訪 谺,vol.5,pp.79-80.Actually,however,in``FutatabiChogy亘niataurusho,

AnesakiCh6f廿attributed"liberation"(gε ぬ お〃 解 脱toSchopenhauer,"solitude"(んo∂ 欲 〃 孤 独)to

Nietzsche,and``love"(α ∫愛)toWagner

lgSeeSuzukiSadamil996b,pp.62-63.
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civilization"and,intemall》 ～with"thenatural,puresimplicityofprimordialtimes."This``great

socialunity"ofhumanityappearsafterthedestructionofstatesinthewarsofimperialism.The

距 かδissueinwhichTaoka'spieceappearedwasotherwisefilledwitharticlesannouncingthe

begi㎜ingoftheRusso-JapaneseWarNodoubt血okawroteitamidtheextraordinaryatmosphere

prevailingjustbefbretheoutbreakofthewar.AftertheSpanish-AmericanWar(1898)andthe

BoerWar(1899-1901)inSouthAfhca,heseemstohavefbltmoreandmoreacutelythattheeraof

imperialistwarshadarrived.

Asawayofresolvingtheclashbetweensocialinequalityandcivilizationononehand,and

non-civilizationattitudesontheother,Taoka's"synthesis"ofextemal"developmentofmechanical

civilization"andintemal"natural,puresimplicityofprimordialtimes"representsathoroughly

simplistic,intellectualizedview.Althoughithaslittlemeaninginitself;itshowsthat血okawished

totranscenddialecticallytheconfヒontationbetweenmaterialcivilizationand``non-civilization,"

i.e.,between"modemity"and"anti-modemity."Hisideawasnottoset"modernity"against

"anti -modemitゾbuttogobeyondboth .Surelythepattemofhisthinkingdeservestobecalled

"overcomingthemodem
."

TheRusso-JapaneseWardraggedon,newtaxeswereimposed,andrepeatedconscription

broughtthefヒontlineofthewarintoeachhome.ForJapan,thewarbecameanall-outeffbrtin

whichthenation'sverysurvivalwasatstake.Stateandcapitalbecameone,thusfbreshadowingthe

expedenceofEnglandandGe㎜anyinW6rldWarI.A丘eritwasover,do山tsabout"modemi取"

becameentrenched.Thankstorepeatedbattlefieldstalematesandrecklesstactics,aswellasto

markedprogressinthedevelopmentofheavyweapons,thememoryofcountlessmenbeing

e膕esslya皿ihilatedwasb㎜edintopeople'sminds.A㎜lessorleglesssoldierswererepa丗ated

toeveryvillage.ViolentpopularprotestagainsttheTreatyofPortsmouth,whichacceptedthe

partitiono:fSa㎞alinincompensationfbrthishugesacrifice,beganwiththeHibiyaIncendiary

Incident(September1905)andspreadtoYbkohamaandKobe.Thenextyeartherewereriots

againsta魚rehseontheTokyo廿ams.Apedodoftenant魚 ㎜erprotestsand魚ctoryworker

strikes飼lowed.Therelaxationofnationaltensionbetweenintellectualsandthemiddleclasswas

succeededbyafbelingofemptiness,andamongyoungpeoplealongingfbrreligioussentirnent

andareligiousatmospherebecameincreasinglywidespread.Therefbllowed,amidafbverfbr

philosophy;religion,andart,aperiodrifむwiththeoriesofhowlifbwastobelived(加3ε'm刀 人 生

論):thatof"驗ishocultudsm"(翫 納 δ ゆ の δ3加g∫ 大 正 教 養 主 義).20

Theshif㌃oflightindustryintolargefactodesafiertheRusso-JapaneseWar,thedetedoration

OfWOrkingCOnditiOnS,andtheSpreadOftUberCUIOSiSateintOtheliVeSOfWOmenlabOrerS,While

thedawnoftheageofheavyandchemicalindustryexposedmaleworkerstoharshconditions.

Nonethelesstenantfamlers,lessandlessabletomanagebyworkingoffthefamlasacouple,or

byhiringthemselvesoutasconstructionworkers,1eftthelandandflockedtothecities,wherethe

dramaticprogressofmaterialcivilizationassaultedpeople'snerves.R句ectionandcriticismof

thestateandsocie取'ssingle-mindedrushtowardmodernizationburst鉤 丘hinmanyfb㎜s.Ina

villageinNiigataprefbcture,elementaryschooleducationwasconductedincompleteautonomy

200nthespiritualtenorofthetimes,seeSuzukiSadamil996b,Chapter4(```Seimei'nokakuseito

sh敵y6ka司6"「 生 命 」の 覚 醒 と宗 教 感 情)andSu別kiSadami1995.
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fbrayearandahalfInanotherinNaganoprefbcture,amovetobringelectri倉cationundervillage

con廿olbroughtaboutaclashwiththegove㎜ent,asaresultofwhichthi衂villagers,incIuding

themayor,weresentencedfbrrioting.Itisnotpossibletosubsumeallsuchphenomenaunderthe

headingof"anti-modemization."Forexample,longingfbrmysteryandtrustinnaturalscience

coexistwithoutconflictinMauriceMaeterlinck's魚mous五'o舵o齣1ε 〃(1908).Romanticism,too,

wasmovingtowardreconcilingthe"modem"andthe"anti-modem."

11.2.2Est劉blishment

Ifthewayofthin㎞Lgthatdiscemsa"modem"versus"anti-modem"clashinthesamesociety's

ideascanbecalled"overco曲gthemodern,"thenthela杭erappearedinava㎡e取offb㎜sa丘er

theRusso-JapaneseWaLForexample,in"Kantotoshakaishugi"カ ン トと社 会 主 義(C肋 δ 緬mη,

Aphl1907)theyoungKantscholarF円.iiKerUir6藤 井 健 次 郎arguedthattheinequalityofmodem

societyinevitablygaverisetosocialism;deniedtheexistenceofdissensionwithinsocialism;and

urgedovercomingdisuni取with㎞thesocialenv廿o㎜ent,inotherwords,reconcilingtheimerand

outerdomains.Despitethediffbrencebetweenhissocialistthoughtandthatof][aokaReiun,he,

too,couldoffbronlyawhollyabstract,intellectualsolution.Bothfbllowedthesamepattern,tothe

extentthatbothsoughttotranscendtheco㎡lictbetweencivilizedsociety(伽 〃2ε∫3加 加'文 明 社

会)andsocialism.AnotherexampleisthatofKanekoCh㎞sui金:子 筑 水,who誼eraperiodof

studyinGe㎜anybecameaprominentcdtic㎞theareasofphilosophyandlitera加re.In"Kindai

shis6kainosOsei"近 代 思 想 界 の 趨 勢(C褫 δ妨 π)η,Octoberl906),Kanekonotedthatdecadent,

fin-de-si合cleEuropeanaesthetics,aswellasthethoughtofNietzscheandGorki,werethenallthe

rageinJapan;te㎜edallthatso丘ofthing"neo-romanticism";andde且neditas"resistance"against

a``materialcivilizationthathasfbrgottentheimerlifb."HisanalysisresembledthatofT翫oka

Reiunin``Gendaishich6noarnyU,"buthisconclusionwasentirelydiffbrent.Heheldthatthat

"resistance"wouldsoonescapefセomdecadenceandothersuchdestructivetendencies
,thatitwould

reinfbrcesu切ectivit》 ～andthatitwouIddrawnearertothesubtleandmysticalaspectsofEastern

thought.Onecannotdismissthisco㎡idenceinEastemthoughtasamereillusionengenderedby

theexaltationofvictoryintheRusso-JapaneseWaLMeanwhile,darkcloudswereloweringover

Europe,and,evenasthewaveofjaponismewashedoverEurope,writerslikeRomainRolland

(1866-1944)werewamingofthef洫alcrisisofEuropeancivilization.

Intherealmofphilosoph》 ～askepticismthatexcludedfヒomthoughtbothGodand(加D'ηgα η

3た 乃ledNishidaKitar6todescdbeas"philosophicalromanticism"theGe㎜anidealismdescended

仕01nKantianphilosophy,whichestablishedthebasisfbrhumanfセeewill;tooverthrowradically

itsopposite,mechanicalcivilization;andtoseektotranscendthelimitationsofGe㎜anidealist

thought.Thispr(オect,whichNishidasetfbrthin"Gendainotetsuga㎞"現 代 の 哲 学(1916),21

expressedmoreconcretelythenewdhlectionfbrphilosophythatInoueTbts珥ir6hadoutlinedin

海 煙3θ 痴.ItalsoconveyedaccuratelythethemesofNishida'sZ8朋oん εη煙 善 の 研 究(1911),

whichwasthenalreadyinprint.2セ 〃 ηo舵 峨 瞬positspre-reflectiveconsciousnessasthestarting

pointfbrallthought:theconsciousnessthatfbrgetsselfinthemidstofaction,andinwhichsu切ect

21八 厂酌乃1面 κ 〃α厂δzθ η3乃露,vol.12,P.360.
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ando切ectareone(pureexpehence『 〃η5〃1舵1伽 純 粋 経 験],ord廿ectconsciousness[c乃oん 〃3θ醜

∫3掀 ∫直i接 意 識]).Inthedepthsof"pureconsciousness,"Nishidaargued,lieaspirationtooneness

withallh㎜anity,i.e.,"thegood"(zε 刀 善),andthereligiousquestfbronenesswiththe"trueli免"

(3伽3θ1〃2♂ 真 生 命)ofthecosmos;whichtogetherconstitutethetmenatureofhumanity.Nishida's

positioncance貢ainlybesaidtocon免rphilosophicalhgoronKitamuraT6ko㎞'sreligiousviewthat
"Mar㎞ld'slasthopeistoachieveunionwiththespiritofthecosmos

."Howeveらhisphilosophical

ideathathumanlifbisamanifbstationofthe"truelifb"ofthecosmos(God),fbundedonZenand

Wang丶 勉ngmingthought,isnewwineintheoldbo廿leofGe㎜anidealism.Ithasalsoabsorbed

Christianmysticism,evolutionism,andthebiologicaltheoryofheredity.Moreoveろtheconception

of"pureexperience,"whichisthestartingpointfbrthewhole,isborrowedfヒomthephilosophyof

WilliamJamesandbearstheclearstampofthetwentiethcentury.22

WhenKarakiJunz6wrotein``Kindaitogendai"thattwentieth-centuryphilosophyandscience

canbeconsideredanattempttoovercometheimpassereachedby"modernphilosophyand

epistemolo躑fbundedastheseareonsuchdualitiesasthoughtandexistence,ideaandmatter,and

s呵ectando切ect,"hementionedthenamesofthreephilosophers個ishidaKitar6,丑mabeH句ime

田 辺 元,andMnd磴yoshi三 木 清)togetherwiththatofYUkawaHideki湯 川 秀 樹,theauthorof

"Genshiryo㎞nosekai"原 子 力 の 世 界(1946)
.

Despitethevastdif驚renceinlogicalfbrcebetweenKanekoChi㎞sui's``Kindaishis6kaino

sUsei"andNishidaKitar6'sZ劭 ηo舵 峨 瞬,itispossibletoseeinbothasearchfbrsomething

Eastern,indeedJapanese,inthewayofamodeofthoughtfbrthedawnofthetwentiethcentur》 も

andanevocationofhowthismodemergeswiththecosmosandwithnature.BefbreIongKaneko

Chi㎞sui'sartcnticism,withits"overcomingthemodern"concems,beganemphasizingthe

expressionofthe"lifb"且owinginthedepthsof"nature"asthedirectionfbrnaturalismtotake.23

Tbputthemattersimpl》 ～histhoughtshareswithNishidaKitar6'sphilosophya"vitalisticworld

view"(88加'㎞ η 刀'o舵 跏5θ ノ駕 θ納 ㎎ ∫世 界 観 に お け る 生 命 主 義)thatposits"li角"asthedeepest

levelofnatureandthesourceofthecosmos,andcontinuitybetweenthis"1ifb"andthesourceof

allhumanactivity;andthatseeksonenesswiththis"lifb."

FromtheearlyMe輯ipedodon,theJ叩aneseliteralyworldhad㎞ownofRalphWaldo

Emerson's(1803-1882)spiritualistconceptionofthepoetasonewho"absorbsthelifbofthe

cosmos."KitamuraT6ko㎞hadwd廿enaboutitin"Naibuse㎞eiron."Asnotedabove(9 .3.1,

9.3.2),whenK㎜ikidaDoppoandTo㎞tomiRokatookonWbrdswo曲'spoeticnotionof``theli飴

ofthings"andthephilosophyoftheImpressionistpainters,itwastheideaof窺 気thatactedasa

receptor;andtheminglingofsuchideaswith㎞owledgeofbiologicalevolutionandheredityled

tothefirststirdngs,i【lthelateI880s,ofvitalisticthought.

Atanyrate,thi曲ginthe"overcom㎞gthemodem"pa廿em,which血asensesu㎜edup

the``modern"versus"anti-modem"conflictandsoughtawaytotranscendit,wasnodoubtcalled

fbrthbyanurgetofindanewdirectionfbrthetwentiethcentury-anurgebasedontherecognition

thatthenineteenthcenturywasoverandthataprofbundchangeinworldconditionswasunder

waγHoweve蔦thin㎞gvisiblycon鉛 ㎜ingtothispa仗emwasnotthatco㎜on,nordidithave

22SeeSuzukiSadamil998.

23KanekoChikusuilgl3aand1913b。
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anygreatin伽ence.Apalt丘ominitialac㎞owledgementbythephilosophically-mindedwhenthe

workwas丘rstpublished,onlyKurataHya㎞z6's"Seimeinoninshikitekidoryo㎞"生 命 の 認 識

的 努 力(1912)suggeststhatevenNishidaKitar6'sZ劭 ηoん θ吻 冴gainedanydevotedadmirers.In

1921,however,whentheIwanamieditionofZ劭 ηo舵 峨 瞬cameout,andIwanamialsopublished

Kurata'sessayasthe且rstpieceinhisbookentitled海 ∫o痂3鰍 ∫∫oηo訪 塑pα 醜 愛 と認 識 と

の 出 発,high-schoolsUldentsmshedtobuyit.Inthebackgro㎜dofitspopuladtylay"肱ish6

culturism."24However,befbretreatingthatsu切ectIshouldliketoexaminethepointatwhich,with

thecloseoftheMe看iperiod,awholeeracametoanend.IwillinquirehowtheMe輌iperiodasa

wholewassu㎜edup,andhowitsdo㎞ant廿endswerede且ned.

EmperorMe哲ipassedawayonJuly30,1912,andtheMe茸iperiodwasoverTheSeptemberl

issueofHa㎞burkan'smass-circulationmagazine1切 δcarhedana貢iclepraisinghimasa"sage"

(5ε'`oん〃 聖 徳).25漉 茆5ε 舵 励'明 治 聖 天 子,thespecialeditionissuedonSeptember10,began

withana賁iclebyMikamiSarji,entitled"Me勾ish6dainorekis岡6nochii"明 治 昭 代 の 歴 史

上 の 地 位.Init,Mikamipraisedthelatesovereignas"thegreatestemperora且erthedynastic

角 ㎜der,Ji㎜u艶 ㎜6."Theent辻especialissuewasgivenovertoalookbackoverthe尠ea血ess

oftheMe哲iera,duringwhich,tothegreatergloryofthenation,rebellionhadbeenquelled,the

s伽tehadbeenuni丘ed,consti加tionalgove㎜enthadbeenachieved,indus的had且ouhshed,and

thenationalterritoryhadbeensuccessfUllyexpanded.Thenext,Octoberspecialissueof1切 γδwas

entitledGo嬬8δ ∫o初3乃 面 卸 大 葬 特 集Alltogethertheseissues,repeatedlyrep血ted,probably

soldroughlytwotothreehundredthousandcopies.26

0nereasoncitedbyMikamiSa呼fbrhispraiseofEmperorMe勾iwas出attheemperorhad

"broughtinWestemcivilizationandthusmadeupfbrourshortcomings";andheobservedthat

thisactionplacedthelateemperoratthesamelevelasPrinceSh6to㎞orEmperorSh6mu,who

hadintroducedChinesecivilizationtoJapan.MikamifUrthersawtheabilityto"fbeduponand

assimilate"fbreignwritingsandartifacts,"toassimilatethem,andatlasttomakethemJapanese"

ascharacteristicof``thehistoryofJapaneseculture."Thisparticularemphasisonthe"Japanization"

ofthefbreigncanbefbundthroughoutthespecial7∂ かδissueinqμestion.跏 ウδhadconsistently

championedconstitutionalismeversinceitsveryfirstissue,andmanyofthearticlessawtheMe巧i

periodastheoneduringwhichfヒeedom,brotherhood,andequalityhadbeenachieved.thanksto

nationalpac丗cationandtheestablis㎞entofconsti加tionalgove㎜ent.Thegeneralviewwas

24However,thete㎜ 砂 の δ伽g∫ 教 養 主 義israreintheTaish6period.SuchmenasNatsumeS6seki,

Wats両iTetsur6和 辻 哲 郎,AbeJir6阿 部 次 郎,andAbeY6shishige安 倍 能 成were㎞ownasthe

Ky6y6-ha教 養 派;however,itisthete㎜ 伽 ㎞3加g'文 化 主 義,coinedbytheKantianphilosopher

andTokyoImperialUniversitypresidentKuwakiGen'yoku桑 木 厳 翼,thatwasthenin魚shion.It

refbrredtothoughtthatemphasizedcul士uralovereconomicvalues.Bothわ 〃刀んα8加g∫and妙 の・δ3乃〃g∫

wereusedtotranslatethete㎜"cul頓rism."

251nterestingly,the倉ontispieceofthisissuewasaphotographicportraitofSunWu孫 武(1879-1939),

thegeneral㎞owntha血stothepro-JapaneseねctionthatsucceededintheWuhanRevolution武 漢

革 命.乃lyδ りssupportiveattitudetowardtheChineserevolutionseemsnottohaveextendedtoSun

W6n's孫 文(1866-1925)ChinaLeague(Ch泳aD6meiKai中 華 同 盟 会).

26TheGo'o'3δ'oん 〃5枷 彳缶1大 葬 特 集specialissuede且nitelywentthrougheightprintings.Sincepolice

statisticsfbrthetimeareunavailable,onecanonlyguessatthenumberofcopies.SeeSuzukiSadami

2001a。
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thatEmperorMe巧i'spromulgationofthe㎞perialRescriptonEducationhadcufbedthedecline

inmoralitybroughtaboutbytheintroductionof鴨stemthought,andthat,byemphasizingmoral

education,Me垣hadbuiltaJapanese-styleculturewhicheliminatedtheunfbrtunateexcessesof

individualism.

Suchseemstohavebeentheviewadoptedbytheopinionleadersofthetime,afterthethorough

repressionthatcu出edthespreadofsocialisminthea丘e㎜athoftheHighTreasonIncident

C肱igya㎞jiken大 逆 事 件)ofl910.Atroughlythesametime,thelegitimacyoftheno曲ern

imperialline,versusthatofthesouthem,becameanissueincomectionwithschooltextbooks,and

HozumiYatsuka穂 積 八 束(1860-1912)andUesugiShi面chi上 杉 慎 吉(1878-1929)a廿acked

the"emperorasanorganofthestate"(∫ θ朋 δ ん∫㎞ η3θ 醜 天 皇 機 関 説)theolyputfbrwardby

Ichi}dKito㎞r6一 木 喜 徳 郎(1867-1944)andMinobe肱tsukichi美 濃 部 達 吉(1873-1948).27The

嫐 ヶδeditor,UldtaKazutami浮 田 和 民(1859-1946),tookaneutral,equal-mindedpositioninthis

debateovertheissueofsovereignty,buthenonethelessjudgedMinobetoberight.Connastingly,

however,inthepresenceofthisdebate,Ha㎞bunkan(thedominantpublisheroftheMe刃iperiod)

contenteditselfwithpublishinginther血thissueofitsbrandnewjoumal,C勧 δ妨m刀 中 央 公 論,

onlyape㎡UnctoryeulogyofthelateemperorPerhapsthetruthisthatthesideconcemedaboveall

withtheneweradidnotlookbackoverMe緬itimesatall.

11.2.3Development

ItisespeciallyHenriBergsonwhosetoffthegreatwaveof"vitalismasaworldview"that

sweptEuropeandAmericahlthefirsthalfofthetwentiethcentury,thankstohisbook五'6vo1磁oη

c厂6碑 たθ(1907).InthisworkBergson呂ppliedtothetotalactivityofhumanculturethetheoryof

suddenmutationasthefUndamentalcauseofbiologicalprogress.Hisphilosoph又thekeyte㎜

ofwhichwas4Z砌 傭01,understoodrandomopportunitytobefUndamentaltocreativeactivity

andsoughttogobeyondtheteleologismandthemechanisticviewsofmodemphilosophy.Thus

itexertedagreati㎡luenceoveranarcho-syndicalistpoliticalthought.Intherealmofart,itwas

fb㎜ulatedinearlytwentieth-centuryEuropeasashiftintheconceptofexpression:ashiflfヒom

represen血tionofo切ectstoexpressionofilmerli角.Letuscallthenewfb㎜ulation"vitalismin

thetheoryofart."Thisshiftprovidedam司.orstimulustonascent,mutuallyinHuentialavant-

gardemovementsacrossEurope,fbrexample,FuturismoinItaly,VblticisminEngland,and

Expressionis㎜sinGe㎜any.

Bergson'sconceptionof61α 刀v吻1hadaconsiderableimpactinJapanaswell,becomingan

obviousi㎡ 【uenceontheanarcho.syndicalismofOsugiSakae大 杉 栄(1885-1923).However,in

Japan,whereEasternthoughthadactedasareceptorfbr鴨stemspidtualism,andwhere㎞owledge

ofbiologicalevolutionwaswidespread,itwasalreadypossibletodiscemthebeginningsofa

nativevitalistmovement.]hismovementhadreceiveditsownphilosophical鉛 ㎜ulationinthe

Z劭 刀o舵 刀勺 痂ofNishidaKitar6,wholateronwouldincorporateBergson'sphilosophyaswell.As

aresult,avitalismthatdidnotnecessarilyrelyontheconceptof610刀 痂 α1,0rthatadopteditonly

asoneofitsownelements,becamewidespread.Withrespecttoliteraryideals,itcameto鉤 ㎜the

27SeeSuzukiSadami2005b.
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basisofthe``newnaturalism"advocatedbyShimamuraH6getsuandIwanoH6mei;thethought

ofthe"Shirakaba"wdtersMushanok句'iSaneatsu武 者 小 路 実 篤andArishimaTakeo有 島 武 郎;

thearttheoryofTakamuraK6tar6高 村 光 太 郎;thepoeticsofHagiwaraSa㎞tar6萩 原 朔 太 郎

andothers;thetankapoeticsofSait6Mokichi斎 藤 茂 吉andWakayamaBo㎞sui若 山 牧 水;and

KitaharaHa㎞shO's北 原 白 秋ideasaboutchildren'ssongs.Kanbara肱i's神 原 泰avant-garde

activityin1916-17,underthestimulusofItalianfUturism,alsosharedalifb-centristorientation.28

Allofthesedisplayedacomplexpatternofoverlappingordivergencewithotherideasinvolving

Eastemthought,liberationofsexualdesireandtheinstincts,theattributionofsupremevaluetothe

fhHillmentoflifb-experienceineachinstantoftime,andtheetemalendeavoroflifb.Therealso

existedamodemistictendencytoseetheworkingof"lifb"beneaththedynamismofmechanical

civilization.An"anti-modern,"romantictrendclearlyexistedaswell.Itisnotpossibletosaythat

"vitalismasaworldview"was
,ingeneral,amodeof"overcomingthemodem"thoughtthat

transcendedtheanti-modemHoweverKanekoChi㎞sui,fbrexample,asadiscipleofTsubouchi

Sh6y6,wasasprominentasShimamuraH6getsuandmademanycontributionstothejournal

肱3α 劾 わ襯go盈.PerhapsonecansaythatShimamuraH6getsu'snaturalistideals,oflensaidto

lapseintoEastemfatalism,wereseenasthenewdirectionfbrartinthetwentiethcenturycalled

魚rbyKanekoChi㎞sui.

ItseemstobeThnabeH句imewho且rstusedthete㎜3ε1耀 納 ㎎1(vitalism),inana且icle

entitled"Bunkanogainen"文 化 の 概 念(K∂'zδ 改 造,March1911).肱nabedefinedろ 繝 肋

(cul傭e)asha㎜onybe伽eenmatenalandspid加alwealth.Hecalled3θ 翩 吻g1(ate㎜dedved

食omB1oZog'跏 鰐,whichHeinrichRickerthadusedinhiscritiqueofBergson'sphilosophyandof

Amedcanidealism)theensembleofcurrentresis愉nceagainsttheha㎜causedbythedevelopment

ofmaterialcivilizationbasedontheconquestofnatu:re.Judgingthis3θ 砌 θ励 ㎎ ノtobeamovement

inquestofわ 〃訛 α,healsoappealedfbralawfhl,rationalsolutiontranscendingit.Tanabe'sideas

closelyresembledthoseofF円'iiKe茆r6,whoin``Kantotoshakaishugi"hadproposedanideal

transcendingsocialism.However,丑mabe'sideasdiffbredfヒomanyappealtoKantianidealism

intheirclearcalltowinoutoverthesu切ugationofnature,andinthewaytheypositioned

mar血fbstationsofvitalismontheorderofanarcho-syndicalismasmovementstoattainわ 跏 ㎞.

AftertheGreatTokyoEarthquake,allsortsofproposalswereputfbrward,suchas``Daishinsai

yohetaruky6㎞n"大 震 災 よ り得 た る 教 訓(1923),inwhichl聴ubouchiSh6y6urged"fbllowing

nature"(5姥 εηz〃 グ捌 自 然 随 順)ratherthansuhlugatingit;"`FOry亘'ron"「 風 流 」論(1924),in

whichSat6Haruosoughtinthebeautyofthemomentof㎜ionbetweenmanandnatureahodzon

beyond"modemliterature"anditstreatmentofthechaosofthesel愈or"Ch6kindaihasengen"超

近 代 派 宣 言(1925),inwhichtheNietzscheanI㎞taCh6k6生 田 長 江soughttheliberationofthe

instinctsandanagrarianlifb.Bythistimetheideathat"modernity"wasinasenseasingleentity,

aswellasthethoughtofovercomingitandtheambitiontodoso,wererecognizablywidespread.

Itseemslfkelythatthistrendwasfhrtherencouragedbythegrowingdiffhsionoftheideasof

KarlMarx(1818-1883)andFriedrichEngels(1820-1895),whoconsideredthebasisofmodem

societytobetheeconomicsystem㎞ownascapitalism,andwhourgedrevolutiontooverthrow

it.TheriseofMarxismappearstoovershadowallthevitalisticideas,allthecallsto"overcome

28SeeSuzukiSadami1996b.
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themodem"thatwehaveseensofaLTbtheextentthatMarxistthoughtrestsonatheoryof

developmentalstagesandisfbundeduponmodemindustrialsociet》 もitcanbeplacedwithinthe

categoryofmodernism(ん 加∂∂な乃z∫9').TheSovietUnionunderStalin'sleadershipthensetoutto

demonstrate,incompetitionwiththeproductivepowerofcapitalism,thesuperiorityofnational

socialismThispolicycanobviouslybecalledmodernizationism.

HoweverSenumaShigeki,fbrexample,inhis"Shinribunga㎞nohattentosonokis亘,"

designated"psychologicaldescription"asthehallmarkof"modemliterature";andintheprocess

oftracingitsdevelopmenthewrote,asapositionfヒomwhichtotranscend"theliteratureof

naturalism,"that"wemustthroughourownexperiencedeepenourexplorationoftheselfand,

ratherthanmerelynoatonthesurfaceofthings,touchthetruelifbthatmovesinthedepthsof

lifbitself"Forhim,heconcluded,itwasNatsumeS6sekiwhohadgenuinelypursuedthisgoal

intherea㎞ofliterarya丘.Theexpression,"the恤eIi魚thatmovesinthedepthsofli色itself'

u㎜istakablybe住aysthei面uenceofthevocabula塀employedbyNishidaKitar6.Atthetime,

SenumaplacedS6sekiatthesu㎜itofthe"litera傭eofindividualpsycholo勝"thathebelieved

``proletarianliterature"wastotranscend
,butthenotionof``thetruelifbthatmovesinthedepths

oflifbitself'surelygoesbeyondindividualismAtleastinNishidaKitar6'sphilosoph》 ～thatis

preciselythesourcethaturgesuniversalIovefbrallmankind.291nshort,SenumaShigekisought

theproperdirectionfbr柱anscendingmodernindividualismandbelievedhehadfb㎜ditinthe

idealfb㎜of``proletarianliterature."AnotherexampleisthatoftheyoungcritichloueY6shio井

上 良 雄(1907-2003),whoin1932-33sawintheworksofK句iiMot(オir6andShigaNaoyaamode

ofexpressionthat``reproducestheselfwithintheo切ect."Itisinjustthiswa》 ～Inouewrote,that

"proletarianIiterature"restorestheselffヒomthealienationbroughtaboutby"modernity
,which

seversthesu切ect丘omtheo切ect."30Suchthi面ngasthiscanbesaidtounderstandMarxismasa

philosophythataimsto``overcomemodemity."

Inthelate1930s,simultaneouslywiththeoutbreakofwarinChina,thesemanywaysof

approachingtheproblemof"overcomingthemodem"appeartohaveconvergedintoone.Since

1926thepoetHagiwaraSa㎞tar6,whoaccordedJapanesesymbolicartaveryhighvalue,had

beenarguing(in"Sh6ch6nohonshitsu"象 徴:の 本 質andotherwdtings)thatmodemEuropean

symbolismhadmerelycopiedit;butin1937,befbreamilitaryaudience,heinsistedthatthe

ohginalJapanesespidtwas"peace釦1"andsoughtha㎜onywithnature.Nonetheless,inthis

lecUlre(entitled"Nihonnoshimei"日 本 の 使 命)Hagiwarace丘ainlydidnoterjoinuponthe

soldierspresentsentimentsopposedtowaL"Inordertodefbndthecivilizationofbeautyandof

absolutepeace,whichistheidealoftheEast,againsttheW6sternbalance-of=powercivilization,

acivilizationoffbrce,"hedeclared,``wehavenochoicebuttofighttheenemywiththeenemy's

owna㎜s."31Quiteapa丘 廿omthequestionofwhetherHagiwaraactiveIysupPo丘edthewaちthis

ideaof"overcomingW6stemmodemity"tha血stotheJapanesespiritasHagiwaradescribedit

wasco㎜onenoughamongtheJapaneseintellec加alsofthetime.

Inハ 励oη 伽 η勉 ηo〃zoη ぬ ∫(1940),NishidaKitar6arguedthattheImperialWay(ん δあ 皇 道)

waspeacefUinnatureandunrelatedtopoliticalpower,andthat"J3pan'smission"wastorealizea

29SeeSuzukiSadami1998.

30SeeSuzukiSadami2001b,pp.538-40.

31.肋g'wo厂 α3α んz4'α厂δzθ η3勉7,vol.10,pp.548-49.

305



spirittranscendingthehistoricalsubstanceofEuropeanmodemit》 ～i.e.,politicalpower-inother

words,aspiritr〔jectinganypowerstrugglebetweennations.OnceJapanembodied,thankstoself=

denial,thespiritthatcleavestotheworldasitreallyis,itcouldstandas``thepointofunionbetween

theculturesofEastandW6st."32

TheyoungscholarsoftheKyotoschool,whomNishidaKitar6influencedbothdirectlyand

indirectly,heldthreeround-tablediscussions(zα ぬ 漁 ∫座 談 会)onthethemeof"Theworld-

historicalperspectiveandJapan"(距 ㎞'3励8続`αc励 α ∫01丶励oη 世 界 史 的 立 場 と 日本).The且rst

washeldjustbefbretheoutbreakofwarwiththeUnitedStatesandEngland,andthediscussions

continuedonintothewarTheparticipantsconsideredaccordingtotheirlightsthecharacterof

Europeanco㎜enta取,diverseasitwas,onthepost-WorldWarIcdsisinEmope.CitingNishida

Kitar6's"IandThou"(wo`03痂'o刀 砌'私 と汝)philosophy,whichtreatsthemutualrelationship

betweensu切ectando切ect,theyappliedtheexpression"overcomingthemodern"(ん'刀 ぬ'ηo

o乃δんo初)totheaspirationtogobeyondallthewaysofthinldngengenderedbymodernityinEurope:

individualisml)asedontheprincipleofcompetition,capitalism,nationalismandimperialism,the

viewofhistoryinte㎜sofprogress,andcul加ralrelativism.33Theirpositivesuppo貢wenttothe

idealofestablishinginAsianewnationalandet㎞icrelationsbasedonthep血cipleofpluralism

andonfamilyrelations:inotherwords,totheconceptionoftheGreaterEastAsiaCo-Prosperity

Sphere.Intheirrq'ectionofdominationbyanyotherpeople(whichactuallymeant"leadership"

bythesuperiorpeople)thesecolloquiabetrayawarenessthatthemilitaristswerewatchingthem,

butthegove㎜ent'sconceptionoftheGreaterEastAsiaCo-Prospeh取Sphereprovidedtheir

solegenuinelyintellectualcontent.Theyjusti且edtheJapanesea㎜y'spreviouscontendonthatthe

pu耳)oseofitsincursionontotheChinesemainlandwastopreparefbrthestrugglewithWestem

imperialism.Moreover,theearlyvictoriesswelledtheirideas,idealizedthe"GreaterEastAsia

War"asan``overcoming[of]themodem"thatannouncedtoW6stemimperialismthe"awakening

ofAsia,"andevenencouragedcriesof"holywar"(88醜 η 聖 戦)and"imperialwar"(沈 δ5例 皇

戦).34hthiswayNishidaKitar6'spaci且stthoughtwasoverwhelmed,35andamakeshi仕rationale

wassupplied釦rthe"GreaterEastAsiaWar,"魚rwhichthegove㎜entandthemilita取hadbeen

abletoprovidenone.Thedegreetowhichthisrationale("awakeningAsia"tocounterWestem

32ハ 窃5乃'ぬ1(〃07δzθ η81z錫,vol.12,P.360.

331nthecontextofTaish6democracy,culturalrelativismappearstohavebeenwidelyacceptedby

Japaneseintellectuals.Amongthe"basicconditionsfbrpeace"upheldbyWbodrowWilson(1856-

1924)inlgl8,theprincipleofthesel仁dete㎜inationofpeopleswaswidely㎞owninJapan,gaining

fUllacceptanceasthespiritofrecognitionthatallpeopleshavetheirown,uniquecultureandthat

theseculturaldiffbrencesdeservemutualrespect-adevelopmentthattookplaceinthecontextof

thefbundingoftheLeagueofNations,oftheprevailingintemationalmoodofpeaceanddisa㎜a-

ment,andofavigorousincreaseinintemationalculturalexchange.Itisalsoclear,ffomthecontents

ofthegeneral-coveragemagazinesofthetime,thatthisattitudebecameassociatedwiththeideaof

thenationstate,andthatitservedtostrengthenthenotionofJapaneseculturaluniqueness.Needless

tosayitalsoencouraged,inalliancewiththenation-state,repressionofnationalminorities.

34K6sakaetal.1943,pp.289,304,422.

351n"Ko㎞tai"国 体(1944;魏 謝 ぬ κ ∫∫oガz仞3廨,vo1.12,P.409),NishidaKitar6arguedthatthe

strugglebetweenconceptsofthestatedidnotdeservethenameof``holywar,"andheseemstohave

dif琵redwith3θ 肋'5励 εんノ'αc励 硯oハ 励oηinhisappraisalofwarOn〈 励oη 伽 訛oηo〃20η ぬ'日 本

文 化 の 問 題and3訛 α∫3肋 εん〃 αc励o'01W加 η,seeSuzukiSadami1997b.
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imperialism)inHuencedintellectualsshouldprobablynotbeunderestimated.36

Thecurrentofdoubttoward"modemJapan"borninthemindsofthosewriterswhoin1890

(theyearfbllowingthepromulgationoftheImperialConstitution)plamedtothrowintheirlotwith
``literature"aslinguisticart -thiscurrentwasdeepenedbythespectacleofthesocialcontradictions

producedbymoderncivilizationintheafte㎜athoftheRusso-JapaneseWarFromthetumofthe

centuryintotheperiodfbllowingthatwar,intellectualorartisticsolutionshadbeenoffbredtoward

thegoaloftranscendingthe"modem"versus"anti-modem"dichotom》 孔ThestimulusofMarxism

hadencouragedthhi㎞ngpeopletograsp``modernity"asatotality,andtheyhadmadevarious

intellectualefR)rtstoovercomeit.Meanwhile,amidtheriseofculturalrelativism,theseideas

developedinassociationwithEastemism(Asianism)andJapanesenationalism,untilintheendthey

gavetheconceptualmea血1gjustdescribedtothe``GreaterEastAsiaWar"Tbtheextentthatthe

yo㎜gKyotoschoolscholarsco㎜i柱edthepewersionofmista㎞gthereali妙ofimpedalistwar

fbrtherealizationoftheirownideals,therewasnodiffbrencebetweentheirsuperiorintelligence

andYasudaYbjUr6'saestheticsofruin.

TheintellectualmainstreamafterWorldWarIIconsideredtheideaof"overcomingthemodern"

tohavefallenatlastintoFascism,anditworkedtore-launch``modernization."Thefavoredstrategy

tothisendcanbesaidtohave,inasense,tumedtheideaof"overcomingthemodem"inside

out.Theconsensusheldthat"overcomingthemodem"hadrepresentednomorethanreaction,

andtheconclusionwasthatdespiteavaliantattemptbyJapanesethoughtandculturetoachieve

modernization,thea杭empthadsimply魚iled.Thispositionamo㎜tstoshu丗ngone'seyestothe

historyofideas.

Tbda)もthesearchfbrawaytotranscendthedualismattheheartofmodem鴨sternphilosoph》 ～

theambitiontogobeyondthethoughtpattemsithasengendered(individualismbasedonthe

phncipleofcompetition,capitalism,nationalism,impehalism,andtheviewofhistoryinte㎜sof

progress),andthecallfbrapluralismbeyondculturalrelativism,arebeingvariouslydebatedunder

theheadingof``postmodem"thought.Howeve蔦allofthesehadah・eadybeenproposedbythe

youngprodigiesoftheKyotoschoo1.Itishardlypossiblethatwhattheyadvocatedshouldhaveno

relevancefbrthecurrentdebate.Itisundeniable,however,thattheygavetheconceptualmeaning

describedabovetothe"GreaterEastAsiaWar"Anyattemptnowadaystotranscend"modemityジ"

atleastonthepartofJapaneseintellectuals,musttakeintoacco㎜tthepossibilitiesandlimitations

oftheirideas.

Atanyrate,itwillhardlybepossibletograspthetmthoftheintellectualcurrentsandcultureof

thetwentiethcentur第andtomakethisunderstandingourown,inthepresent,㎜lesswecare血lly

considersuchquestionsasthefbllowing.How,intwentieth-centuryJapan,didtheintellectual

aspirationandtheartisticendeavorto``overcomethemodem"conceive"modemity"andseekto

transcendit?Whatvisiondidtheypropose?Whatpathdidtheseeffbrtstake,andhowdidthey

endbyfallingintounanimitywithmilitarism?Whatmodesofexpressiondidtheypursueamid

theseverecurtailmentoffセeedomofexpressionthatprevailedundermilitarism,andhowdidthey

36TheCh豆6K6ronShaeditionof5〔 θκαノ8肋θん〃 αc痂わα'o八 励oηsoldl5,000copiesinitsfirstprinting

(March1943)andatleast10,000initssecond(Augustl943),TheS6genshaeditionof1('η 伽 刀0

6勿 厭 〃近 代 の 超 克,whichincludedaneditedtextoftheroundtablediscussionin召 耀g欲 訛o',sold

only600initsfirstprinting.
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且owera丘erthewar?Ifwecamotac㎞owledgetheseissuesproperly,ourreadingandappraisalof

individualworkswillremainfaroffthemark.Byemployingasanalyticalindicatorsboththelineage

of``overcomingthemodem"ideasandthecurrentofvitalismthatstoodinmutualrelationshipto

it,wewillunquestionablyfbrceourselvesradicallytoreviseourcurrentreadingofthoughtand

culture,andourc㎜entunderstandingofliteraryworks.Itisallbutafbregoneconclusionthat

ourdoingsowillbringaboutanextensiverevisionofourperspectiveonintellectua1,cultural,and

literaryhistory.

11.3TheMythandRealityof"1一 血ction"inJapan

11.3.1 TheSigni血canceandCharacterof``1一 且ction,,

Theworkofexaminingdiverseopinionsontheissueofwheretoplacethebegirmingof"modem

Japaneseliterature"hasmadeitclearthatvaryingviewson"overcomingthemodern"existedhl

Japaninthe且rsthalfofthetwentiethcentur》 ～andthat,whenseeninthislight,modesofliterary

thoughthithertoclassifiedas"anti-modem"revealaqμitedif琵rentcharacteLThereremainsthe

taskofexamLning"1-fiction,"whichthemodernizationistviewofliteraryhistory,basedonthe

schematicpropositionthatwestemization=modemization,hasexposedasadistortionof"modern

Japaneseliterature."

Thete㎜"1一 且ction"(5乃 ∫5物δ3α曽z4,wα ∫αノヒz45物'5物δ5ε1的z4私ノ亅丶説)haslongbeenconsideredtohave

appeared丗stinUnoK(オi'ssh砿story"Amakiyonohanashi"甘 き 世 の 話(1920).37However,no

onehaseverseriouslyconsideredthesenseinwhichUnoemployedit.Hewrote:

Observantreadersarenodoubtawarethatsomethingstrangehasbeengoingon

latelyintheworldofJapanesefiction.Anabsurdcharactercalled``Watashi"[`T']

keepstumingupeverywhere,withoutawordtodescribewhathelookslike,what

hedoes,orwhatsortofpersonheis.What∫5writtenabouthim,then?Nothingbut

asuccessionofpeculiarrenections,orsomethingofthekind.Alittleattentionwill

revealthatthis"Watashi"isnoneotherthantheauthorhimself■theonewhowrote

thepiece.Ithappenseverytime.Sowhat"Watashi"doesiswritenovels,andwhen

hewrites"Watashi"hemeansthefbllowwhosignedthewo主k.Neitherreadersnor

writersseeanythingoddinthispeculiarbus㎞ess.Oneneednotatallcostsavoid

ma㎞gthenovelistintothenovel'shero,orhavingtheherobe"Watashi";butitis

deplorablethateverydetailofthishero``V▽atashi"shouldbetrueoftheauthor,sothat

thereadersoongatherseverythinginthebookreallyhappened.Becausemynovel

H加go初m人 心wasa"Watashi"novel(「 私 」小 説),peoplethoughteverythingin

itwastrue,hencethecharacterfancifUllybasedonsomeonenamedYUmekowas

seenasreal,too.Thishardlymattersto耀,butitcausedalotoftroublefbrmydear

YUmeko.38

37Forexample,HiranoKencitedthispassageatthestartofhis5㍑3乃 δ5ε嫐 ηoη か ノ醜 加 劾 αη(1951).

38θ 力01(〔7"zε η3乃寡,vol.2,PP.442-43.

308



STRATEGIEsFoRR五sTRucTuRING

IhthispassageUnoK茆usedtheexpression```Watashi'novel"tomeananoveIdramatizedonthe

basisofhisownexperience.Healsotookitfbrgrantedthatanovelshouldincludeadescription

ofthehero'slooks,profbssion,andpersonality.Inotherwords,```Watashi'novel"isonepossible

fb㎜ 魚ranovel,but"asuccessionofpeculiarreHections"conveyedbyanaπatorwhosecharacter

andidentityremainimponderableisnotanovelatall.

UnoKqlibeganhiswritingcareerwith5切'厂 δ,翫 〃28砺 酬 加 清 二 郎 夢 見 る 子(1913),a

cha㎜ingsetofreminiscencesaboutayouthspentbeingfUssedoverbythegeishaofS6emonch6

宗 右 衛 門 町inOsaka.Notlongbefbre,inO〃20∫ 漉 思 ひ 出(1911),IqaharaHa㎞shO北 原

白 秋hadpublishedacollectionofromanticallypureandchildlikesongs,andtherehadbeen

somethingofavoguefbrshort,prosereminiscencesofchildhood.UnoK司ihimselfwascapable

ofpresentingthereaderwithaselfpor住aitsuchastheoneheincludedin"YUmemiruheya"夢 見

る 部 屋(1922):"ApalegrandsonofLamartine,wande血gthroughthelandscapeoftheheart."39

Thissuggeststhatby"`Watashi'novel"Unomeantthesortofautobiographica1 ,reminiscingnovel

oftenseeninFrenchromanticism.

ThesourceofJapanese"1一 丘ction"iso丘ensoughtindiades面kld日 記) ,travelaccounts

(鯲 励 跏 紀 行 文),andliterarymusings(z磁'飆 随 筆),butthatisillogical.Manyworksofthese

threekindswerewd杭endu血gthemiddleagesandtheTo㎞gawapedod ,buttheynevergave

hseto"1一 且ction."Thatisprobablybecausepeopleremainedsoawareofthe鉤 ㎜alno㎜s飼r

且ction(sh6setsu小 説),whichhaddeveloped丘omwondertales@癜 伝 奇)andmade-upstohes

(醜 ㎞7砌oηog伽 〃 つ くり物 語).What且rstpromptedtheemergenceof"1一 且ction"issurelythe

receptionofmodemEuropeanliteraryart,inparticularautobiographicalreminiscencestoldinthe

firstperson.(Epistolarynovels,too,areusuallyclassifiedunderthisheading.)Lateron,in``Ich

roomannokoto"イ ヒ ・ロ オ マ ン の こ と(1926),Sat6Haruomadeitclearenoughthatwriterslike

himselfconsidered"1一 且ction"toberelatedtotheた 乃一π)〃2仞ofEurope.Citing加8Co喫 ∬ ∫oη5

(1782-89)ofJean-JacquesRousseau,Sat6quotedAnatoleFrance(1844-1924)onthedifnculty

ofaddressingacon魚ssiontosocietyatlarge,andinthatco㎜ectionhediscussedthegeme'santi-

socialaspects.40Thefirst-personnovelinEurope,hlitiatedbyGoethe's颱 π乃θ瑠 ,continuedwith

Rθ 舵(1802)byFrangois-Ren6deChateaubhand,0加7吻 α朋(1804)byEtiennedeSenancour,and

オぬ 励8(1816)byBe可aminConstantA㎞ostallwereautobiogr叩hical .Thetwentiethcentury

pro(hcedcountlessexamples,suchasHe㎜amHesse's伽 ε朋Rα げ(1906).Asiswell㎞own,this

typeofnovelthengaverisealsointhesamecenturytoafbcusontheworkingsofconsciousness
,

asillustratedbysuchworksasθ か∬ ε3(1922)byJamesJoyceand/1∂ 駕c加7c加(伽 ∫ε瑕ρ5ρ ε吻

(1913-27)byMarcelProust.

AnotherweIl一 ㎞ownthesis41isthat"1一 且ction"emerged丘ompost-Russo一 加aneseWar

naturalism,withTayamaKatai's"Futon"蒲 団(1907):aworkthatrevealstheauthor'ssenseofguilt

39θ カoκ の'1zθ η3乃露,vol.3,P,301.

401nhis``Kaisetsuラ'to3α'δ 魚 厂〃ozε η5觴(vol.2,p.600),YamamotoKenkichiwrote
,"Sat6Haruo's

Dθ ガ θη ηoア 勲 な〃 田 園 の 憂 鬱springslessffomtheuniquelyJapanesenotionofthe5痂 訪 δ5ε醜
,

thanffomtheEuropeanromantic励 π)駕 αηinitiatedbyJean-JacquesRousseau ....Itbelongstothe

stra垣ofself=discoveryliteraturethatflourishedeverywhereinEurope ."

41PresentinsuchworksasNakamuraMitsuo1963 .
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andhmerugliness.If"1一 且ction"istobelimitedtotheconfbssionalnovelinthissense,thenitssource

mightbeappropriatelysoughtinthepopularityofreligiously-tonedcon角ssionalwofkstouchedoff

atroughlythetirneoftheRusso-JapaneseWarbyT㌃)1stoy's五 ㏄ α)喫 ∬'oη3(1879-1881).Atendency

canbeseeninthisconfbssionalstrainofnaturalismtoconcentrateonsexualdesire.Howeverthe

modelsofthegenreareprob烈)1ytobefbundintheautobiographicalworksofTo㎞tomiRoka,who

withintheliteraryestablis㎞entwasnotactuallyassociatedwithnaturalismatall.42

Exposureandconfbssionofone'sownirmeruglinesstothereadermaynaturallypromptself=

criticismaswell.Innovelsofthiskind,membersoftheliteraryestablishmentusuallytendedto

r匂ecttheirownfbolis㎞esswhensweptawaybyblindpassion.Knownas"blindpassion且ction"

σδc鰰 δ5餾 〃 情 痴 亅・説),suchworksbecametheo切ectofmoralconde㎜ation.Manyofthem,

however,wereaccompaniedbyself=caricatureandatendencytowardself=abasement.Elements

ofselfparodyhavebeennotedinboth艶yamaKatai's``Futon"andChikamatsuShOk6's近 松 秋

江"Kurokami"黒 髪.43Evenatthetime,OguhFUy6小 栗 風 葉("1伽oηgappy6"「 蒲 団 」合 評,

肱3ε ぬ 勧 ηgα肋 早 稲 田 文 学,October1907)derived丘omthe.concludingsectionof"Futon"

"animpressionofexaggerationandridicule
."Meanwhile,MasamuneHa㎞ch6正 宗 白 鳥(1879-

1962)wrote(inhis5乃 ∫zθ刀3加g'5褊o納1自 然 主 義 衰 退 史,1948)ofayoungmanstudyinginthe

Ur亘tedStateswho,afterreading``Futon,"remarkedwitharoaroflaughterthatKataihadwritten

anidioticnovel.Ha㎞ch6alsonotedtheridiculoussideof``Kurokami."44

Selfparodycanbeseenalsoin肱 ㎡zakiJun'ichir6's``Himitsu"秘 密(1911);andthevery

titleofMushanok司iSaneatsu'sO一 磁'o翩'oお 目 出 た き 人(1911)suggestshowco㎜onthis

moodwasinmanyworksofthepedod.Evenoutsidetherea㎞ofthenove1,thenameSantar6in

AbeJir6's&雁 α7δ ηo刀'妖'三 太 郎 の 日 記(1914),am句orexampleofTaish6culturism(距 納 δ

κyの δ3加g'),issynonymouswith"fboL"AttheendofUnoK司i's``Amakiyonohanashi,"too,the

narratorsayshewillsoonbe``asbaldaskettle."

ThisappraisaloftheTb㎞gawapedodappearsatthebegirmingof丑mizakiJun'ichir6's"Shisei"

刺 青(1910):"Peoplethenwerestillendowedwiththenoblevirtueof"fblly"[oπ)㎞ 愚],andthe

worldthendidnotyetcreakandgroanloudl乂asitdoesnow."451nthea伽 ㎜of1905,a丘erthe

Russo-JapaneseWar,thegeneral-circulationmagazinesbegancarryingtheoccasionalarticleabout

a"Genro㎞craze"(Gθ ηπ)初 声 元 禄 風)thathadghppedthepopulation.Forexample,itapparently

wasthe魚shionfbrawoman'sk㎞onotobearanEdo-stylecrest(ん 硼oη 小 紋).Itisnowonder

thatala賜springlikenostalgiafbrTb㎞gawacultureshouldhavesetina食ertheviolenceofthe

waLThissortoflongingfbroldEdoisclearnotonlyinNagaiKafU's``Kich6shanonfkki,"butalso

inthepoetryandproseofKitaharaHa㎞shOandKinoshitaMo㎞tar6木 下 杢 太 郎.46The"noble

vir鵬of`fblly"'mentionedatthebegi㎜ingof``Shisei"nodoubtconveyschticismofanintensely

competitivesociety.47AbeJir6's5襯 ∫o君δ 刀oη'娩,too,suggestshowreadilyintellectualsafterthe

42SeeSuzukiSadami1996b,Chapter4,Sectionl,"Zangenokisetsu"懺 ・悔 の 季 節

43SeeGot6Meisei1983,thechapterentitled"`J噸itsu'ka且kushionka:TayamaKatai`Futon"'厂 事 実 」

か フィクシ ョン か 一 田 山 花 袋 「蒲 団 」;andOsawa1993.

44漁3α 吻槻 θ伽 ん〃c乃δ3廨,p.238.Also``Kaisetsuう'to血 厂o肋 〃擁,IwanamiBunko,1958,pp.191-92.

45血 η∫zαん'、ノ勿η'∫c乃∫厂δzθη8乃谺,vol.1,P,63.

46SeeSuzukiSadami1995andSuzukiSadamil997c.

47TanizakiJun'ichir6wrotein``Y6nennokioku"thathereceivedinstnlctioninConfhcianismffomhis
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Russo-JapaneseWarindulgedillself=abasement,self=mocke琳andself=caricature .Thesemoods

representoneofthecharacteristicsofcontemporary``1-fiction"一acharacteristicthatprobably

doesindeeddistinguish``1一 且ction"fヒomthenineteenth-centuryEuropeanfhlst-personnovel .

Thispracticeofself=parodywasfbrtherexpandedbyUnoK司i,whoexploited厂 α初gonarrative

tec㎞iqueinhis"Kuranonaka"蔵 の 中(1919).Thestoryrepeatedlystatesthatfbrnowitwill

confineitselfonlytotheessentialevents,sincethedetailswillbefilledinlaterinanovel .Asthe

pieceitselfmakescleaろitisnotafiction,butstorytelling.Thismannerofwritingwastakenup

againbyMa㎞oShin'ichi牧 野 信 一(1896-1936)inC肋 伽 〃跏 肋 父 を 売 る 子(1924) .Thetitle

itselfmockstheauthor'smiserablesel£whosellsthingshewritesabouthisfatheLIn"Wakai"和

解(1917),ShigaNaoyawroteinaworkoffictionabouthowimpossibleitwasfbrhimtodiscuss

in且ctionthecomplexitiesofhisrelationshipwithhis魚theちbutMakhloShin'ichi'swritingabout

his魚ther釦nctions血exactlytheoppositewayMa㎞oShin'ichi町otemanyworks-vehtable

anti一``1-fiction"一inwhichanauthorwhotreatsonlymattersclosetohimbehavesasthoughhe

isengagedintrulycreativelaborseventhoughhiswi角readshismanuschptsandalready㎞ows

everythinginthem.48

1shikawaJ㎜cardedonthisMakinoShin'ichi-style"1一 且ction."His"K句in"佳 人(1935)shows

Ma短no's齟uence,andMa㎞owasthe五rst血thelitera理establis㎞enttopraiseit .49Thiswas

thesourceofthe"novelaboutwritingthisnovel"(加 η08乃 δ5θ醜o初 初3乃 δ8θ醜 こ の 小 説 を 書 く

小 説)typicalofthemid-1930s.

11。3.2The:Formationof8伽 砂 δ3ん δ58醜(Mental-state:Fiction)

WhatsortofnoveldidUnoK司ihaveinmindwhen,in"Amakiyonohanashi,"hecriticizedan

uns恤ctured(z薦 δホθん'随 想 的)workthatneverpresentsanimageoftheheroasnotbeinganovel?

In`"Shinsh6setsu'shiken"「 新 小 説 」私 見(5肋6妬 新 潮 ,October1925)hedeschbed"mental-

state且ction"(3痂 吻 δ8乃 δ5θ醜 心 境 小 説)as"nonstandard,somewhatabsurd㎞domction ,in

compadsonwithI一 且ctionaswe㎞owit."HewentontosayofSh廿akabaschool五ctionthat
,

althoughwrittellinthefirstpersonlikethatofthenaturalistwriters,itdif驚red丘omthelattertoan

astonishingdegree.ThereislittledoubtthatUnoK司i'scriticismofunstructuredworksrefbrredto

thoseofMushanok司iSaneatsuandShigaNaoya.Ofthesameorder,too,arethenovelsof狗shida

Gerjir6吉 田 絃 二 郎(1886-1956),awriteri㎡luencedbythevitalisticviewspublishedin肱8α む

伽gα 肋byS6maGyo釦 相 馬 彳卸風(1883-1950)andOgawaMimei小 川 未 明(18824961) ,as

wellasbytheShirakabaschool.Theappellation"menta1-state且ction ."refbrstoanunstructured

work,"anonstandard,somewhatabsurd㎞dof且ction,incompansonwithI一 且ctionaswe

elementaryschoolteacher,Pro飴ssorInaba稲 葉,whourgedhimtoreadOshioHeihachir6's大 塩 平

八 郎3θ η5伽 あ8α 醜 ん∫洗 心 洞 箚 記.NodoubtPro琵ssorInabawasanadherentofJapaneseWang

Yangmingphilosoph》dnε 廨g・1wα3乃o(1672),KumazawaBanzancalledtheseekeraftertruth"the

fbol"(g〃8勿 愚 者),asopposedtothewidely-praised"cleverman"(厂 ∫伽3〃5勿 利 発 者).In`"Gu'to

iutoku"TanizakicanperhapsbesaidtohavetumedthisWangYangmingstyle"fbol"intoanaes-

thetic``fbol."

48SeeSuzukiSadami1987b.

49SeeSuzukiSadamil989a.

311



㎞owit."Theoccuπenceofthete㎜inNakamuraMurao's中 村 武 羅 夫"`Shinky6sh6setsu'to

`horka㎞sh6setsu"'「 心 境 小 説 」と 「本 格 小 説 」(1924)maybethe且rst .Thedistinctionbetween

``mental -statefiction"and"1-fiction"seemstohaveremainedcurrentamongliteraryestablishment

wdtersandcdticsintotheearlySh6wayears.Examplesinclude`"Wata㎞shi'sh6setsuto`shirky6'

sh6setsu"「 私 」小 説 と 「心 境 」小 説byKumeMasao久 米 正 雄(1925),"`Shinky6sh6setsu'to

`hohka㎞sh6setsu'"bySat6Haruo(1927)
,and"Wata㎞shish6setsuron"byKobayashiHideo

(1935).
'H
owever,UnoK司ibeganhis```Shinsh6setsu'shiken"bystipulatingthatinthisessayhewould

re色rto"mental-state且ction"as"1一 且ction."Theremightbeadif飴rencebetweenthetwointe㎜s

ofcontent,butfbrthepurposesoftheessayhewouldregardthefb㎜erasoneりpeofthela枕eL

Thatisbecause,asweshallsee,UnoK司ihadchangedhisattitudetoward``mental-statefiction."

Thereisnodenyingthathein甘oducedadegreeofcon釦sionintothete㎜inologyinvolved.

h```Shinsh6setsu'shiken,"UnoK句isoughtthesourceof``mental-statefiction"intheShirakaba

schoops"philosophyoftheself'(ノ'g誑 θ魏gα ㎞ 自 我 哲 学),but仕omawiderperspectiveitseems

na傭altolook拓ritininfb㎜al㎜sings伽13δ 随 想)㎞whichthenarratorsaysnothingabout

hisprofbssionorappearance.Theproblemistheqμestionofwhenandwhyworksofthiskind

gainedrecognitionasavarietyoffiction.Ihotherwords,whenandwhydidtheacceptedcategory

offiction(sh6setsu)becomethisvague?Presumablytheexplanationhassomethingtodowiththe

complexinterplaybetweensuchphenomenaastheMe茆 一periodcoalescingofpoeticimpressions

ofnatureandhumanaf飯irs(fbrexample,恥 ㎞tomiRoka's5㍑z翩oノ 加5ε'orKunikidaDoppo's

"Musashino")asadistinctgemeandtheappearanceof盒ctionelaborated丘omsuchelements;

variousnaturalistexhortationsto``writefヒomreality"andtheirexpressionin.suchshort,poetic

reminiscencesasthoseincludedinUnoK司i's5跏rδ'}伽 跚 砌 初;andMasaokaShiki's"narrative

prose"(ノ 碗 伽 η 叙 事 文),whichin肱kahamaKyoshi's"F蜘ser由6"風 流 懺 法(1907)gaverise

toworkswithastory-likecharacteLAnotherpossibilityisthat``theexpressionoflifヒ"(5ε 枷 θ∫

ηo勿 δgεη 生 命 の 表 現)一"vitalisminarttheory"(gε 珈 飆mη η'oん α祝8θ 砌 ε∫3加g'芸 術 論 に

お け る 生 命 主 義)一encouragedthemani色stationof倉eeexpressionandgavedsetoun緻ered

expressionnotonlyunconcemedwithcategoriesbutalsocapableofbreakingthemdown.This

trendisobvious,fbrexample,inthecaseofMushanok司iSaneatsu.Evenifwritersbrokedown

suchcategories,howeveろthemediaignoredwhattheyweredoing.Inotherwords,evenifawriter

insistedthathisworkwas且ction,theeditormightplaceitinthelitera理musings(z〃1傭 〃)colu㎜,

andthewritercoulddonothingaboutit:Allsortsofcomplicationsaroseoversuchissues.

ThecaseofShigaNaoyaiswo曲conside血ginthisregard.ShigaNaoyabeganhiscareer

withpieceslike"Abashirimade"網 走 ま で(1910)and"Kamisori"剃 刀,inwhichhesoughtto

conveyinwritingthewaveringofhisconsciousnessofselfHisattemptcanbesaidtorepresent

onefbllow-uptoaperiodparticularlyconcemedwithrecordingshiftingimpressions.Recording

suchimpressionsgaverisetorecognitionoftherelativerelationshipbetweenthewritingsu切ect

andtheo切ectwrittenabout(cfendofChapterlO),butparticularlyworthconsideringisthestage

atwhichinterestpassestothe``consciousness"itselfofthepersonwhorelativizestherelationship

betweensu呵ectando切ect.Whatdoesthismatterhavetodowithawarenessofcategories?

TheC褫 δんδ70ηissueinwhichUnoK司i's``Ama}dyonohanashi"appeared(September1920)

alsoincluded"Manazuru"真 鶴byShigaNaoya.Shigahadprobablyalreadyread"Amakiyono
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hanashi,"仕omwhichhequotedapassageattheheadofhisownwork.In"S6sa㎞yodan"創

作 余 談herecognized"thediaryrecordingrealityasitis,"50asfbrexampleinhis"JUichigatsu

mikkagogonokoto"十 一 月 三 日 午 後 の 事(1919),asoneofhismodesofwriting;andthis

recog㎡tionisre且ectedinthetitlesofsuchworksas"YUkinohi(Abikonisshi)"雪 の 日(我 孫 子

日誌)(1920),"Akaginitearuhi"赤 城 に て 或 る 日(1910),and"Shinsaimimai(n且dd)"震 災 見

舞(日 記)(1924)."GOkan"偶 感whichbegins,"Thispieceisneitherrandomthoughts[顛 肋 η]

noradia琳"51appearedinthein鉛 ㎜almusings伽 ∫8δ)colu㎜ofJ∂5♂ 女 性inOctoberl924 .

Shigahimselfwasprobablyawareofwritingthingsthatresembled且ctionbutwerenot,andno

doubthiseditors,too,sometimestookthisambiguityintoacco㎜t.Itiseasyenoughtoimaginethat

NakamuraMurao'scallingaz〃13δ 一styleworklike"照nosaki㎡te"城 の 崎 に て(1917)"mental-

state且ction"ledtoevenwo土ksShigaNaoyahimselfthoughtofas"diaries"beingrecognizedasa

gerぼeoffiction(sh6setsu).

In1924,whenKumeMasaowrote`"Waka㎞shi'sh6setsuto`shinky6'sh6setsu ,"hisfbndest

longingwasfbrasober,Eastemstateofmindfarremovedf士omthemodernman'scomplexities

andimerco洫sion,andthatiswhyhewrotethat``mental-state且ction"isthetrue"1一 且ction ."

ThekindofnostalgiafbrEastemmysticismandaestheticdepthfbretoldbyKanekoChfkusui

in"Kindaishis6kainos亘sei"(1906)wasthenrising;theintoxicatingelegance(1蜘 δ 風 狂)of

MatsuoBash6wasbeingre-apPraisedbyreadersofthe"cultureschool"(Ky6y6-ha教 養 派);52

andtheGreaゼ 恥kyoEa貢hquakehadremindedpeoplehowcnlellythewindsofimpe㎜anence

canblow.In"`F豆ryO'ron"(1924),Sat6Haruomaintainedthatthenewconsciousnessofbeauty

involvedabeautymodeledonthemood(ゆ δc痂 境 地)ofBash6'shai㎞;thatthisbeautygoes

beyond"themodernnovel,"whichsetsselfagainstnatureand"derivesitsmeaning丘omgazingat

thediscordfbmentedbythecomplexitiesofhumanwillandassemblingthemintoasinglework";

andthat,廿anscendingtheBuddhistawarenessofimpe㎜anence,itisperceivedinthevery㎞s伽t

inwhichselfandnaturebecomeone,andtheselfshri愈si面nitelysmall.53Then,in"`Shinsh6setsu'

shiken,"UnoK司iwrote,``Nodoubtonecanhardlyexpect丘omanyJapanesewriteratruenovel

[乃o敏o肋3乃 δ5θ醜]inthemamerofBalzac,butconversel》 ～itisimpossibletoexpect丘omany

W6stemer飢likethatofBash60r[Kasai]Zer区6[葛 西 善 蔵,1887-1928]."Thushehadturnedto

supporting・mentaLstate且ction.・UnoKqlicitedKasaiZenz6's"Kohanshuki"湖 畔 手 記(1925)

and"Ja㎞sha"弱 者(1925);ac㎞owledgedthat"a丘erpene住atingsosingle一 血ndedlyintotheli色

of`Watashi',Zenz6couldonlywrite``1-fiction,"orcouldhavenodesiretowriteanythingelse,and

indeedhadnotthelibertytodoso";andarguedthathisworkswerevaluablefbrthatveryreason.

Asthemoodoftheintellectualsofthetimechanged,culturalrelativismgainedstrength ,andthere

即pearedagrowinginterestinthe㎜iquenessoftheJapanesesenseofbeauty.Thisandthehsing

popularityof"mass晦5褫 大 衆]literature,""peasant[η δ碗 η農 民]literature,"and"1aborレ δ面

労 働]literature"nodoubtallhadaroleinfbmlingUno'sview.

50QuotedffomK6no1973.

513乃'gα ハ危6ッαzθη5乃谺,vol.3,p.151.

52」Bα訪 δ 加 ∫ん褫 θη切(1922);publicationffomaconfbrence,convenedbyOtaMizuho太 田 水 穂,

whichgatheredtogetherK6daRohal1,WatsりjiTetsur6,AbeJir6,AbeYbshishige,KomiyaToyotaka

小 宮 豊 隆,andothers.Afbllow-upvolumewaspublishedin1924andasecondin1926.

533α'δ 丿%厂z40zε η5痂7,vol.ll,P.266.
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11.3.3Re-coiningtheConceptof``豆 一血ction,,

Atthetimewhen"menta1-state且ction"wascomingunderdiscussion,withitstendencytoseek

escape伽mthemisedesoftheselfinEastemsimplicity(初`砌 枯 淡),ortherealmof頭g仞 幽

玄,wα ろ∫ワ ビ,and5α わ∫サ ビ,"massliterature"wasgainingvastpopularityamidtheexpansionof

themodemcity.Itsproponents,especiallysuchwritersasEdogawaRa】 觚)o,arguedthattheliterary

establis㎞entvoguefbr"1-fiction"andthelikehadresultedinmanyreaderslosinginterest;while

thesupPortersof``proletarianliterature"observedthatliteraryestablishrnent且ctionlackedsocial

consciousness.54Theexternalcriticismsoftheliteraryestablis㎞entnaturallydidnothingto

establishadistinctionbetween"1一 且ction"and"menta1-state且ction."

Soon,in"S6nenshanobunga㎞"壮 年 者 の 文 学(1927),Sat6Haruoexpressedregretathaving

魚11enintoaso丘ofprecociousma加 晦whenhejoinedthelitera塀establis㎞entasayoungman,

becausewhenhehad"awakenedtothesocialself'he"㎞ewnothingofthewaysoftheworld"

and``livedentirelywithintheindividualself';55andhetherefbreadvocateda``literaturefbrthose

血thepdmeofli免"(5δ 刀ε刀3伽oわ 〃騨 の.Sat6su㎜edupthecharacterofthe"肱ish61itera理

establishrnent"aslackingthe"socialself'(3加 ㎞ ノ'面 ノlgα 社 会 的 自 我).Needlesstos賜the

attitudesSat6regrettedwerethosehehaddisplayedin```FOry亘'ron."

Underthesecircumstancesthe"1一 且ction"and``mental-statefiction"modesofwritingfbra

timevanisheda㎞ostentirelyTheirabsencelastedabouttenyears.560bviouslythisphenomenon

occurredinthecontextoftheriseof"massliterature"andpolemical``proletarianliterature"fbrthe

labo血gmasses.Thustheresultseemstohavebeenthefb㎜ulaicexplanationthatanyawareness

ofadistinctionbetween"1一 丘ction"and"mental-statefiction"graduallyfaded,andthatwith``1一

且ction"naturalismreachedadevelopmentaldead-end.57

HoweveちK句iiMo呵 面 梶 井 基 次 郎(1901-1932),fbrexample,consideredhisownmode

ofwdtingtobethatof"mental-state且ction."MiyoshiTats司i三 好 達 治(1900-1964)recordedhis

sayingso,58probablyintheau加 ㎜ofl926,0rthesu㎜eror跏 ㎜of1927.Thiscoπesponds

tothetimewhen"proletarianliterature"wasgainingprominence,andmanyintheworldof

thecoteriemagazineswerebeginningtoleantowardBolshevism.Amongstudents,somewere

evenwonde血ghowmanydaysremainedbefbretherevolution.Itwasthoughtthat,astheclass

struggleintensified,theρ ε"∫一わo曜gθo∫8intelligentsiacouldnothelplosingallfUture.Thesame

signi且cancewasattributedtothesuicideofA㎞tagawaRy亘nosuke芥 川 竜 之 介(1892-1927).

"Despair"becameabuzzwordintheliteraryworld
."Icanbecon且dentinthestrengthoftheart

54SuzukiSadamil994b,Chapter8,Section33.

55∫ α'δ.跏 厂z40zθ η3乃彦,vol.11,P.406.

561nYbshida1958,thearticlefbr1929(Sh6wa4)notesthenear-disappearanceof3痂5乃 δ5θ云3〃and

thelike.Inthe"Shish6setsunoenkan"私 小 説 の 円 環sectionofhis"Kindaibunga㎞noshos6:

TanizakiJun'ichir60shitentoshite,"MiyoshiYUkionoted(K祕 ∂酌 〃ηg盈 〃5痂 ηoん δ5δ,p.44)the

observationmadein1935byKumeMasao,inhis"Junbungakuyogisetsu,"totheeffbctthattr句ec-

toryofthe3腕 訥 δ3ε嫐,ffomglorytorevival,hadcometoanend.

57Forexample,Ts両inoHisanori辻 野 久 憲(1909-1937)expressedthisopinioninaleUertoK勾ii

Mot(麺ir6;K勾iir(オecteditinareplydatedOctober6,1930(陶 〃 ルノ∂'ρノ'厂δzθ η5雁,vol・3,PP・473-74)・

58MiyoshiTats両i,"K勾iiMot(jir6nokoto"(1934);inル 勿o露 伽341"zε η∫觴,vol・6,PP・23-24・
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wearemakinginourcurrentmoodofdeadlock,"59K勾iiMotq.ir6wroteinalettertoKitagawa

Fuyuhiko北 川 冬 彦.Undoubtedly,thatmoodisexactlywhatK句iiwishedtoconveyinhiswork.

Inale杭ertoKond6Naoto近 藤 直 人(February2,1928),healsodescribedhiso㎜wdtingas"the

spearheadrealistsymbolism[5θ 跏 η 尖 端 磁 厂∫8〃〃妣 〃5伽 加 厂た〃〃2〃]ofcapitalista比"60Hemeant

thatbyrealisticallyconveyinghisownmoodinwriting,hewasproducingworksthatrosetothe

levelofsymbolsofexistence.Hispursuitofthismethodgavedsetosuchworksas"Kiga㎞teki

genka㎞"器 楽 的 幻 覚,"Kakehinohanashi"筧 の 言舌,"S6kyU"蒼 穹,and"Fuyunohae"冬 の 蝿.

ThesedoindeeduseilIusionandhallucinationtorevealsymbolicalIytherelationshipbetweenself

andtheworld,andafterthewartheywereviewedasanexpressionofexistentialism.61

1nthemethodthenfbllowedbyK司.iiMot(オir6-thatofreconstluctingfヒagmentsof

consciousnessandsensoryexperiencebymeansof且rst-personnarration-thereiscertainlynothing

toexplainwhothenarratoris.Inthatsense,hewaswriting"mental-statefiction."Atthesame

time,hewascreatingimagessimilartothosethatappearinthesulTealistpoetryofthe1920s.Itis

probablyfairtosaythatShigaNaoya's"mental-statefiction"methodshiftedtowardembodying

whatmightbecalledspihtualincidents伽 〃2α豌1'刀oノ 抛 η魂 の 事 件)lessbypsychologicalmeans

thanbyreconstructingconcretesensorydata.Scenesofthiskindcanalsobeseen,thoughperhaps・

incompletely,inSat6Hamo'sDθ η伽oア 泌 姻 園 の 贈(1919).Theyhavemuchinco㎜on

withtheearly,sho丘worksofHoh血tsuo堀 辰 雄andwithhis"Utsu㎞shiimura"美 しい 村(1933-

34).ThiscanbecalledthegeneraltrendoftheSh6wamodernistmethod.

However,in"Wata㎞shish6setsuron"私 小 説 論KobayashiHideodescdbed"1一 且ction"as"a

specialpit"('oん 〃8加 刀αα槻 特 殊 な 穴)dugin"themodemIiteraryhistoryofJapan,"62andgrouped

bothitand``mental-state且ction"togetheras``confbssionsandevocationsofexperiencerelatedto

reallifb."631nJapan,Kobayashiwrote,``Thenaturalistmovementendedupnu血lringidiosyncratic

I一且ction"because"themodemJapanesepeopleweretoonarrowtofbsterthepositivismthat

naturalismre(luired,andalsobecausetheyhadtoomuchold,unwantedfbrtilizer"``Fertilizer"

refbrsto``thewonderfUl,traditionaltec㎞iquesofliterature."64KobayashiprobablyhadBash6's

haikaiinmind,asK㎜eMasaodidin"`Waka㎞shi'sh6setsuto`shi嚇6'sh6setsu,"Sat6Hamoin

"`F亘ryi'ron
,"andUnoKqiin```Shinsh6setsu'shiken."HisargumentstandsonlyifoneconfUses

"1 -fiction"with"mental-statefiction ,"or,rather,regardsthemasbeingoneandthesame.65

WhileKobayashiHideo's"Wata㎞shish6setsuron"quietly(廿awsonSat6Haruo's"S6nensha

nobunga㎞,"itwasmored廿ectlywd廿enasaresponsetoY6komitsuI対ichi's"Junsuish6setsu

ron"(1935),Leamingf士omtheexampleofGideinLε5ヵ 斟 一脚 ηηの,8〃器,Ybkomitsucalled"1一

59.κ6グ"ノ レ1と)'(～ノかδzθ η5乃冴,vol.3,P.328.

60丿(の'〃 ル表)∫(～ノかδz(～η3痂7,vol.3,P.237.

61SeeSuzukiSadamil996a,Chapter8("YUgashimanosakuhingun"湯 ケ 島 の 作 品 群).

62κoわ の ノα8乃'.研 漉ozε η5乃～7,vol.3,P.121.

63κ0156ワ α31z'.伍oセoz(～ η3乃乞7,vol.3,P.125.

64丿(oわ の ノα31z∫H'漉ozθ η3勉7,vol.3,PP.122-23.

65TheworldoftheTaish6-period5傭 乃δ3傭 〃(i.e.,ノ δ6痂 訪 δ3θ醜 情 痴 小 説,"passionandfblly且ction")

leanedtowardtheso-calledtraditional.ExamplesareYbshiiIsamu's吉 井 勇abandoninghimselfto

thepleasuresofGion,ChikamatsuShUk6'skabukiesque"Kurokami,"andthe脈 πgo落 語ofUno

K司i.However,itisBash6ラshaikaithatcorrespondtowhatKobayashiHideocalled``awonderfhl,

traditionalliterarytechnique"(顔go'o槻 枷 刀g・盈 〃 ηo虎 η'δ∫εん∫g'妬 見 事 な 文 学 の 伝 統 的 技 法).
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且ction"``pureliterature,"basedontheneedtoposita``fburthperson"whoobservesthefirst-

personcharacter,inordertoo切ectifythecon血sionoftheselfHealsocalledfictiononthetheme

ofcurrentmores(∫ δ∂bノ声zoん 〃8乃 δ3θ醜 当 代 風 俗 小 説)"currentmores且ction"(彪 彪o勧 通 俗

訥 δ56醜)andcalledfbrmergingthetwo.Inresponse,KobayashiHideoexpressedgravedoubts

aboutintroducingthetec㎞iquealone.Heremarkedthatthe"socialized`watashi'"isabsent倉om

thesphituallandscapeofJapanandtooktheoccasiontosumupinthatpropositionthereason

fbrthe魚ilureof"proletadanlitera加re,"which"becameintoxicatedbytoohea貫lessa魚 ㎜of

thought."66Whatpromptedhimtosaythiswastherashof``conversionfiction"(跏 んδ訥 δ5θ醜),in

the"1一 且ction"mode,thatscrutinizedtheconvertedselfintheperiodof"conversions"('θ 掀 δ 転 向)

beg㎞ngin1933.Alsoinl933,simultaneouslywithliteraryestablis㎞entcallsfbrthe"revival

ofliteraryart"(伽gθ ∫ル 鮴 δ 文 芸 復 興),the"mental-state且ction"stylerevivedwhenUnoK司i

recovered丘omthedepthsofneurosiswith"Karekinoaru缶kei"枯 木 の あ る 風 景,andTb㎞da

ShOsei徳 田 秋 声1ikewiserehlrnedtoli免,a丘erapehodofdepression,with"Machinoodohba"

町 の 踊 り場.

Theabsenceofa"socialized`watashi'"camefヒomSat6Haruo,whousedtheexpression

directlytocriticizetendencieswithintheTaish6``literaryestablishment,"includinghirnself

However,Kobayashi,whosawthesameabsenceinthefailureof"proletarianliterature,"canbe

saidtohaveextendeditatastroketothespirituallandscapeofJapanasawhole.Theideaof

findinginthespirituallandscapeofmodemJapanthepowerofa``longtradition"andanabsence

ofsociality(8加 ㎞'3ε ∫社 会 性)wasunquestionablyi㎡[uencedbytheanalysisproposedinthe

CominternThesesofl932.Justasthel932ThesescompletelymissedtherealityoftheJapan

ofthetime(cf8.1.3,above),KobayashiHideomissedtherealityofcontemporary且ctioninhis

"Wata㎞shish6setsuron
."InanswertoYbkomitsuRiichi'sproposal,KobayashiHideodenied

theapplicationofGide'stec㎞iqueinLε8ノ ∂斟 一澀oη ηの,ε〃㎎.Thetmth,however,wasthatinthat

sameyead935,thereappearedasedesofsuchwotksasIshikawaJun's"K句in"佳 人andDazai

Osa㎜'s"D6kenohana"道 化 の 華,which,ratherthan鉤llowthe"novelwithinthenovel"鉛 ㎜of

五θ3プ∂瓣 一澀o朋 の ε〃駕,developedGide's``writingaboutwritingthiswork"approachinPα1放 記and

pursuedittoachieveafb㎜of且ctionthato切ectivizedtheconsciousnessofthewdtingnarrator

Then,in1937,NagaiKafUpublishedBo㎞'δ 肋 η,whichtookthefb㎜ofaparodyofLε ψ 緋

澀o朋 の2ε〃摺.Suchwasthetruthofthedevelopmentofthe``1一 且ction"method(cf10.1.2).

Inthiswa》 ～thefactthatJapan's``naturalist"traditionaroseduringaperiodthatsawthebirth

of"overcomingmodemity"thought,i.e.,aperiodinwhichphilosophicalinterestwasfbcused

on"consciousness"inthehopeofdiscoveringamethodologytranscendingbothpositivismand

mechanicalmaterialism,wasplacedcompletelyoutsideoftherealmofpossibility.Atthesame

time,thefactthatallinvolvedatthetimewerefhllyawarethat"1-fiction"issuedfヒomalineage

traceablebacktothe且rst-personnovelsproducedbyWεstemEuropeanromanticismwas魚rgotten.

Theargumentsthatequated"1-fiction"and"mental-statefiction"arosefヒomtheobliviousnessto

thesetwofacts.

Furtheろitappearsthatwhileinthe肱ish6pedodthecharacters私 小 説wereglossedinkana

aswα 如 肋3乃 ノ訪 δ56醜,theyoungergenerationinthemid-1930sbegantoreadthema∬ 傭 乃δ3θ魏.

66κoゐ の ノ08痂.伍6々ozε η3乃冴,vol.3,P.130.
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Asperceptionschanged,sothenamebegantochangeaswel1.Inthepostwarperiod3乃'訥 δ5θ醜

becamethenomlalreading.67

1h1937,afteraten-yeargap,ShigaNaoyacompletedオ ηン盈 δπ),which,inviewofthe"conversion"

pedodjustpast,gatheredadmirationfbrtheconsistentattitudeitconveyed.Amidtheseverewart㎞e

restrictionsons呵ect-matter,``1-fiction"drawingonmaterialclosetotheauthor'sdailylifb,aswell

asparodiesofsuchwo曲(飼rexa即le,It6Sei's伊 藤 整"恥 ㎞6Gor6nose止atsuto止en"得

能 五 郎 の 生 活 と意 見,1941),continuedtobewri杭en.Howeveちautobiographical,reminiscence-

filled"1-fiction,"or``menta1-statefiction,"actuallyHourishedmostinthepostwarperiod.Thatis

becauseworksimpressedwiththewriter'spersonalexperienceofthewarandwa士tirneconditions

appe肛ed㎞ 贓n㎜bers.Anexample血the"men血1-s槍te且ction"ve㎞isOz掘Ka別o's尾 崎 一

雄"Mushino廿o丘o"虫 の い ろ い ろ(1948).Mixedinwiththese,thereoccurredarevivalof"1一

丘ction"propeろconcentrathlgwithoutahintofself;parodyontheauthor'ssexualexperiencesand

onthedeathoffamilymembers.Asexamplesonecancite"SeiY6haneBy6in㎡te"聖 ヨハ ネ 病 院

に てbyKarわayashiAkatsuki上 林 暁(1946),Mα 妖 δo妬 抹 香 町byKawasakiCh6tar6川 崎 長 太

郎(1954),瀚o醜 肋5乃'澪 標byTbnomuraShigeru外 村 繁(1960),andC乃17切o愬 ㎞ 塵 の 中by

WadaYbshie和 田 芳 恵(1963).Theseex㎜plesof"1一 且ction"耳ppearednotorαyin"pureliterature"

magazines,butalsoin"middlebrow"andweeklymagazines.Manywriterspursuedthismannerof

writingfUrtheちinonewayoranotherSome,likeIshikawaJun,DazaiOsamu,andSakaguchiAngo

坂 口 安 吾(1906-1955)hadbeenthroughthelate1930sandthewaろwhileothers(the``postwar

writers")begantheircareers諭erthewar:theseincludedNomaHiroshi野 間 宏(1915-1991),Shiina

R:並6椎 名 麟 三(1911-1973),andUmezakiHaruo梅 崎 春i生(1915-1965).Tbbementionedalso

aresuchso-called"th廿d-wavenewwdters"(ぬ ♂5砌 刀03吻7η 第 三 の 新 人)asF円 ●iedaShizuo藤 枝

静 男(1908-1993),Y6shiyu}d沁mosuke吉 行 淳 之 介(1924-1994),YasuokaSh6tar6安 岡 章 太 郎

(b.1920),andSh6noJ㎜z6庄 野 潤 三(b.1921).68

Preciselybecauseofthesewide伽ctuations,themainstreamofpostwarcriticismenshrined

thewholeof"1-fiction,"whichKobayashiHideohaddescribedasa``specialpit"dugin``the

historyofmodemJapaneseliterature,"asacentralissue.Arguingthattheltneagef士omnaturalism

to"1-fiction"iswhats脚bolizesthespecialcharacterofmodemJapaneseliterature,henceits

backwardness,postwarcriticscontinuedtoadvocatethe``modernization"offiction.69

67SeeInagakil953.

68SeeSuzukiSadami1994b,pp.270-72.

69Amongpostwarcritics,HiranoKen,fbrexample(inhis3乃 ∫訥 δ∫ε醜 ηoη 醒 醜 加'勿 η),definedthe

"criticaldiffbrence"between"1
-fiction"and"mentalstate且ction"asfbllows:"1一 且ctionisthelitera-

tureofruin,whilementalstatefictionistheliteratureofsalvatioバHiranohimselfobservedthat

"onemustbesympathetictotheliteraryaspirationsofthefb㎜er
,steepedasitisinoriginalsin。"As

examplesof``mentalstatefiction"hecitedShigaNaoya's"Kinosakinite"and"Horibatanosumai,"

OzakiKazuo's"Mushinoiroiro,"andNagayoYbshiro's乃 んθzαwα3θ η3ε〃o'〃 肋o;andhestressed

theirintellectualcharacter.ForthissortofreasonHiranoKe11'sattitudetowardthe訥 納 δ3θお〃has

beenderidedascontradictory.

Theabovediscussionisbased,withsomemodi且cations,ontheviewof``1一 且ction"expressedin

my魏 乃0η η0"わ 〃η9盈 〃"0ん αη9αe厂 〃.
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