
CHAPTERl2

CoN『cLusloN:TowARDAHIsToRYoFLITERARYART

12.1TowarαaRefbrmulationofthe``Historyof:Literature,,

The"historyofmodemJapaneseliterature"elaboratedbymainstreamliterarycriticisma且er

V▽6rld「WarIIhasadoptedthestandpointsof(1)``historyofasinglenationalliteratしre(culture)"and

(2)promotionofmodemizationorre-modemization.Ithasthendefinedaccordinglythestandard

fbr"modemliterature"fヒomthosestandpointsand(3)rar虚edeachmodemorcontemporary

Japaneseliterarycurrentor``school"(6co1ε)fヒomadevelopmentalperspective,takingtherole

ofarbiterineachcase.(4)However,thisapproachhaslapsedintoconcentrationontheliterature

oftheinteIlectuals("pureliterature").Thusthecombinationofthesefburelementshasended

upconcealingtherealcharacterofindividualworks.Thetacticsneededfbrthedissolutionand

re魚 ㎜ulationofexisting"1itera鯉histo塀"canthere鉤rebesu㎜adzedunderthe魚llowing魚ur

headings.

(1)Restoringanintemationalperspectivetothe
literature"apProach.

a.

b.

``historyof[Japanese]national

Thetaskofclari魯inghowtheambition(oneespecialIyobviousafterthe

Russo-JapaneseWar)to``catchup"withtheEuropeanandAmericanliterary

artsofthetimecombinedwiththesurvivinglegacyandmemoryofthe

literaryartsofthepast;inotherswords,thetaskofclarifyingthepeculiarly

JapanesecharacterofJapaneseliterature.

ThetaskofclarifyingthetrueconditionofJapaneseliteraryartasit

developedintwentieth-centuryEastAsia,aswellasitsregionaland

historicalcharacter.

(2)恥rging

history.

a.

b.

"modemizationism"(勧 ぬ ∫㎞ 訪 ㎎ ・∫ 近 代 化 主 義)丘omliterary

Abandoningthemodelabstracted丘om``modem"Europeandtheattempt

todiscover,indisregardoftheculturaldif琵rencesoneachside,thedegree

towhichthismodelwasorwasnotacceptedinJapan.Clarifンingthe

developmentofsimilarityanddiffbrencebyidentifyingthereceptorsthat

affbctedtheadoptionofvariouselementsofmodernEuropeanculture.

Elucidatingthecreationofvaluesthattranscendthe"modem."Thetaskof

clari旬inghowmethodologicalattemptstobreakloosef士omtheconventions

of"modern"expressiondevelopedintwentieth-centuryJapan.Conceming

theliteraryartoftheprewarSh6waperiod,clarifンingthetmthof``Sh6wa



C.

modemism";dete㎜iningtheonsetinJapanofthe``novelwithinthenovel"

(訥 δ5ε醜 ηo訥 δ5θ醜)modeofthought,andinvestigatingitsprehistory;then

excavatingitsmergerwithparodictec㎞iquesaswellaswithtraditional,

oralliteraryart,andelucidatingitshistoricalsignificance.

Thetaskofclarifyingtheprocessofescape丘omconceptionsofmodemart.

Forexample,clari且cationoftheshiftawayfヒomtheschematicopposition

between``o切ectivedescription"and``su切ectiveexpression,"andtoward

``expressionoflifb"unifシingboth
,ortowardrecognitionoftheo切ective

characterofexpression-i.e.,thedynamismbetweentheo切ectivecharacter

oftheworkinprogressandtheexpressionofsu切ectivity;and,onthatbasis,

clarificationoftherealityofthework.

(3)Amove丘omthehistoryofliterary

a.

b.

``schools"toasynopticviewofliteraryart
.

Ove曲rowingallsuch"school"classi且cationsas3鯱8η 訥 ㎎ ・'自 然 主 義

(naturalism),Shirakaba-ha白 樺 派(Shirakabaschool),τanbi-ha耽 美 派

(aestheticistschool),ρ 〃m魏 α7∫oゐ 襯gα 肋 プ ロ レ タ リア 文 学(proletarian

literature),Shink6Ge加tsu-ha新 興 芸 術 派(newartschool);andallsuch

dualismsas瀚 厂伽 溺 〃(realism)vs.anti-3痂zθ η3加9∫(romanticism,fantasy

literature),or8痂 訥 δ3θ醜 私 小 説("1一 且ction")vs.加 η燃 〃3乃 δ3餾 〃 本 格

小 説(truenovel),or"pureliterature"and"popularliterature,"etc.Tograsp

theliteraUlreofeachpedodinitstotalityandtoreclassifyitscontent.Bythis

meanstoencouragethere-readingofeachworkandtoelucidatetherelative

valuesoftheperiodatissue.

Thetaskofgaininga:丘eshgraspontheintemalrealityandhistodcal

evolutionofthecategoriesjustmentioned-categoriesthathaveobscured

thetruthoftheworksinvolved,andthathavestoodinthewayofallattempts

toreachit.Forexample,acompletereappraisalofnaturalismisrequired.

Then,buildingonthat,thetaskofrelativizingtheviewsofliteratureheldby

alltheseparatewriters,critics,andscholarsinvolved.

(4)Aneffbrttoclarifytheroleofliteraryartwithinthethoughtandmoodofthe
time,andwithinthecontextofintellectualhistory.

a.

b.

1ncontradistinctiontotheentrenchedhistoricaltendencytoviewthe

culturalconditionsofprewarJapanas"semi-fbudal"andtocriticizethem㎞

te㎜surging"modernization,"thetaskofclah舳gasthereali砂ofaJapan

definedbyintemationalrelations(relationsinwhichJapanitselfplayed

adistinctpart)suchtwentieth-centurypolitical,economic,andcultural

developmentsasindustrialization,massurbanization(modernu士ban

culture),andimperialistencroachmentinAsia.Thetaskofthengrasping

anewthemodeofthoughtfb㎜edinactivereactiontothisreali卑andof

elucidatingtheroleofliteraryartinthisconte冫(t.

Thetaskofelucidatingthesignificanceofthefactthat``1iterature"and
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"historyofliterature
,"andeducationconcemingthem,weregivenacen往alplaceinthefb㎜ation

anddevelopmentof"nationalculture"(肋 ㎞ 〃伽 わ〃刀肋 国 民 文 化),itselffbundedontheideaof

thenation-state;andthetaskofclarifyingtheirperiodicroleinhistory.1

TheitemslistedaboverepresentthepresentstateoftheconclusionsIhavereachedafteraprocess

ofrepeatedtrialanderror.(Conceminglb,however,theenterpriseofcritiqueandstudyhas

madeconsiderableprogressbynow,andwhatisneededatpresentistoorganizetheresultsinto

acomprehensive,criticallyexaminedwhole.Therenodoubtisalsoaneedtobringtolightinan

orderlymannerbasicmaterialsthatarestillmissing.)

Needlesstosa》 ～alltheseitemsareintimatelyrelatedtooneanotherAnoutstandingexample,

mentionedin3b,isthetaskofelucidatingtheevolutionoftheideaof``1-fiction."Thiseffbrtwill

require(1a)clarifyingthewaysinwhich``1-fiction"isrelatedtotheEuropeanandAmerican'c存

70吻 α刀,わ'Zぬ ηg8アリ吻 α刀,autobiographicalnovel,andconfbssionalnovel,aswellasthewaysin

whichitdif驚rsf士omthem.Itwillbenaturalthentoinquireintowhatconceptionofexpression

supPortedthisgerぼe(2b);㎞tothecormectionbetweenthisconceptionandthetwentieth-century

EuropeanandAmerican``philosophyofconsciousness,"aswellasbetweenitandthe``philosophy

oflifb"or"lifb-centrism"intimatelyassociatedwithit(la,4);intoJ3paneseliteraryartandtrends

ofthoughtthatactedasreceptorsfbrsuchideas;andintothecontemporarysocialconditions(4,

4a)thatfavoredthisreception.Anotherrequirementwillbetoclarifythehistoricalcharacterofthe

literaryandculturalassumptionsthathelpedmake"1-fiction"auniqueliterarytraditionofmodem

Japan(1,4b).

Thereadershouldunderstandthatthemethodproposedherefbrrefb㎜ulatingthe"historyof

literature"isnotoneIhavesimplyelaboratedintheprivacyofmyownthoughts.InChapter11,I

outlinedthetentative,presentstateofmyideas;Icanonlyleaveittothereadertojudgewhether

theyhaveprogressedbeyondthestageofbeingmerehypotheses.Formyself;ofcourse,Iintendto

continueexami血1gandreflectingonthemintothefUture.

"Historyofliterarya貢"(伽
g8'面 文 芸 史)iswhatImyselfcallthe且eldre鉛 ㎜ulatedasI

suggest.2Thatisbecauseitisbasedonaconceptrefb㎜ulateda丘erthethoroughrelativization

anddissolutionoftheexistingconceptof``literature,"fb㎜edasthisconceptwasthankstothe

adoptionofthemodemEuropeanconceptof"literature."InthisbookIhavenot,asIdidwith

"bunga㎞"or"literature
,"putthete㎜"literarya丘"withinquotationmarks.Butwhatisliterary

art?Imustanswerthisobviousqμestion,andIwillattempttodosobelow.

12.2TowardaHistoryof:LiteraryArt

Thereisnothingexceptionalabouttheconceptofliteraryart.Itisextremelysimple,refbrringas

itdoestotheartofwordsthatarouseemotioninothers('α3加o㎞ 澀 δ3α8跚 加 ≠o加 ηogθ'他 者

を 感 動 させ る 言 葉 の 芸).ThisbookhasconsideredtheancientChinese"wer臥ue,"thepolysemic

lBased,withsomemodi伽ations,onthesection"Kenky貢nosutorat句 丁"研 究 の ス トラテ ジ ーinSu-

zukiSadami,"K句iiMotq'ir6kenk)碩"梶 井 基 次 郎 研 究(DoctoraldissertationsubmittedtoS696

Kenk》 噴Daiga㎞inDaigaku),1997;publishedas砌'〃M)'(り'か δη08召んol,Sakuhinsha,2001.

2Themethodsof"literaryhistory"(勧 ηg♂3痂 文 芸 史)areclearlyoutlinedinSuzukiSadamil986a.
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European``literature,"andthevariousaspectsoftheencounterbetweenthesetwo.Althoughonly

incompletel払ithassurveyedthetwentieth-centuryattempttoleavebehindthemodernconceptof

"Iiterature
,"andonthatbasisithasconcludedthatthisutterlysimpleconceptalonecantranscend

allearlierdif琵rencesandstandasuniversal.

Consequentl乂litera鯉artcanbeseenascenteredonamodeofexpression(勿 δgεη 忽 嬬 表

現 形 態)thatarousesemotioninothers;thatis,inotherwords,addressedtootherswiththeaimof

evokinginthemanaestheticresponse.However,onemustremainawareofthefactthatexpression

ofthis㎞dissca枕eredthroughoutallso丘soflin劉isticworksintendedtosewepracticalorother

puΦoses.Forexample,intherealmofmagicorsorcer》 ～wordsareusedtochangetheworld

andarethusbothatec㎞ologyandameansofweavingillusion(且ction);andinthatsensethey

constituteanart(9θ グz4おz4芸 術).Beingundif飴rentiated,thisartcanconstitutethewordsofsorcery.

Fortheonewhouttersthesewordsandtheonewhoreceivesthem,theyhavemeaningbecause

theydirectlyunitepracticalpuq)oseandart.Therefbrewecanabstracttheartisticelementsf士om

mythaswellandappreciatethemasliteraryart.Again,itispossibletoimaginefbrwords,too,

per色ctionofpracticallyohentedtec㎞ique,thatistosaylfhnctionalbeaulyThusalllinguistic

workscanbecometheo切ectofanalysis.Itisonlycomparativestudyoftheartisticelementsin

alllinguisticworksthatmakesinquiryintoliteraryartpossible.Onthisbasisonecanthenatlast

measuretherelativeworthoflinguisticwofks,theaimofwhichisartisticquality.

Thisclassi:〔icationandcdtiqueofliteraryartiscarriedoutaccordingtothenatureofthe

emotionitevokesinthereaderHowever,fヒomoneperiodtoanotherthekindofemotionsought

byreaderscanchange,andfbrthatreasontheevaluationofthepioneeringworksofeachperiod

inevitablychangestoo,toagreaterorlesserdegree.Consequent1)もinquiryintolingu.isticartmust

alwaystakeintoaccountchangesincriticalstandards,thatistosa防changesinacceptedvalues.

Whatallowsonewhocritiquesaworktorelativizehispersonalstandards(tastes)一standardsthat

belongwithinhistodcally鉛 ㎜edvaluejudgments-is,ontheonehand,comparativescrutinyof

thechticalstandardsofothers,and,ontheotherhand,㎞owledgeofthehistodcalevolutionof

valuejudgments.

Thecriticaljudgmentpassedoneachworkbecomesarelativejudgmentbasedoncomparison

withotherworks.Inmycase,howeve蔦mymainconcemistoclari旬historical,relativevalues.Of

course,avaluejudgmentfb㎜dedontheente綱seofhistodcalrelativizationisnottobemadeon

thebasisofanextemallydete㎜inedverdict.Itisonlyonthebasisofa伽desinherentintheage

oftheworkitselfthatwe,f士omourown,contemporaryperspectivemustrelativizeourviewand

issueourvaluejudgment.

Where,then,isthestandardfbrthisvaluejudgmenttobefbund?ThefUndamentalcharacter

oflinguisticaltisde丘nedbytheexpressivetec㎞iquethatproducesit.Withoutthattec㎞iqueno

workcouldexist,norcouldanyartisticqualitybeinherentinit.Fromthestanφointofonewho

analyzesawork,thistec㎞iqueisequivalenttothemethodsuppo丘ingthemodeofexpression

(fb㎜andcontent).Inamamerofspeaking,thisamolmtstoplacingtheintellec加alsigni且cance

ofthemethodatthecenterofthecritique.Needlesstos賜"mode"(舵'嬬 形 態)refbrsatonceto

飼 ㎜andtocontent,eachofwhichde且nestheotheLInthecaseofhistodcalcntique,theresult

isacritiqueofthenoveltyinherentinthework,thankstoamethodthatyieldsanewmodeand

transcendsestablishedboundaries.``Newmodeofexpression"meansamodethatbreaksthe
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boundahesofvaluejudgments,joltstheno㎜sofpeople'ssensibili取,andb血gsaboutradical

change。Insho丘,suchachtiqueamo㎜tstoquestioningthehistodcalvaluesofthemethod(the

tech㎡quefbrstructuringfiction)thatsupportsthemodeofexpression.

Where,inallthis,istheauthor?Istheauthor``dead"?Theauthorlives,ownscopyright,and

e川●oysthephvilegeofrevisingevenapublishedworkRolandBarthes'armo㎜cementofthe

deathoftheauthorisnomorethananextremeexpressionofthecriticalmethodadoptedbythe

Frenchηo〃v81Z8c磁g〃 θ.Itisadeclarationmeanttoremovetheauthor丘omthepositionofcreator

ofhisorherownwork-oneissuedasaresultofsuccessinimmobilizingeve】 ワconceptionof

inHuencebyregardingthetextasa``fabricofquotations."Letusthenaskwhothisweavercould

be,who``quotes"variousculturalelementsandweavesthemintoanew"fabric.ラ'Whoisit,ifnot

theauthor?Isitthetext?Orisitthecritic(thereader)whoisgrantedthisprivilegeintheauthor's

place?Thetextcannotintheendescapethecurseofconsistingofwordssetoutinlines,andof

havingabegirmingandanend.Itisnotthereader(thecritic),either,whoerり ●oystheprivilegeof

dissolvingthetext.ToreadjusthalfandinsistonehasreadthewholeistofallintoerrorBesides,

thereader,too,isahistoricallylimitedentity,onerelativizedalongwithallotherreaders.The

onlyabsoluteisthework(thetext)itselfLmoreprecisely,thework(text)positedasabsolute.

Positingthework(text)asabsolute.Morepreciselystill,allowingonlyotherworkstheprivilege

ofrelativizingthework.

However,thisdoesnotmeanessentializing(ノ'加'肋 実 体 化)thework(text).Thetheoryofthe

``opentext"ismerelythere
versesideoftheessentializationofthetext.Thework(text)isoriginally

producedtobeopenedbyothers,anditexistswithinsociety.Ybs,theanswerisverysimpleand

utterlynatural.Theweaveristheproducerofthetext.Thetext'sproducer-preciselythecorpse

oftheauthorkilledbyRolandBarthes-isthenewweaver``Theweaver"isaromanticsimile,

butwhatBartheskilledisinfactnomorethantheromanticillusionoftheauthoLTheproblem,in

short,wasthe``mythicalfUnction"attributedtothe読bsolutebeingwhocreatesaworkofunalIoyed

ohginalitythankstothegeniuscon色rredbyheavenonanentity㎞ownastheauthoL3

Now,theauthorandthereaderconf}onteachotheroverthework.Theworkisseenascentral.

Inthisschematheauthorispositedbythereader(critic,scholar)astheessence(ノ ∫加'実 体)behind

thewo土k.Forthereade戛theauthorisanessencecalledintobeing,byfbrceoftheimagination,

throughandbehindthework.Theauthorinthissenseisrelativelyindependentoftheflesh-and-

bloodauthorTheexpedenceandideasoftheHesh-and-bloodauthorconstitutethegroundupon

whichtheworktakesshape.Howeve蔦thisgroundremainsmeaninglessuntiltheworkactually

doesso・Onecannarrateorwriteofasadexperienceinajoculartone.Consequently,itisnot

possibletobringtheworkbacktothe且esh-and-blood,actuallyexistingauthoLMoreover,judging

倉omtheexpressivebehaviorofpeopleatlarge,changesand曾ansfb㎜ationsoccurinthe且esh-

and-bloodauthorintheprocessofb血gingtheworkintobeing.(Inthecourseofthisprocess,the

expressings呵ectnaturallymoves丘omthefields[加 場]ofemotionandcognitiontothe且eldof

expression.Theprocessofmakingtheworksoastoappealtoandbeacceptedbyotherscamot

beaone-wayprocessofself=expression.Theexpressingsu切ectmovesthemakingofthework

3RolandBartheswrotein:τ 乃θP1θ α3〃κ(ゾ 劾 θ1診 豌,``Asaninstitutiontheauthorisdead"and,``But

inthetext,inaway,1漉8舵theauthorIneedhisfigure(whichisneitherhisrepresentationnorhis

prcjection)."Barthesl975,p.27.
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R)rward,allthewhilejudgingwhetheritwillbearthescrutinyofthosewhowillfirstreceiveand

appreciateit,anda(加stingitscourseaccordingly.Inthiswaytheexpressingsu切ectisdefinedby

theworkinprogress.The且eldinwhichthissu切ectandtheworkmutuallydefineeachotheristhe

fieldofexpression.Intheexpressiveactivityoftheartisticgenres,theauthorhimselforherselfis,

inthe丘eldofexpression,de且nedbytheno㎜softhegenre.)4

Consequentl》 ～theauthorthatthereader'simaginationpositsbehindtheworkistheauthor

transposedintothe且eldofexpression,nottheauthoroffleshandblood.Inthatsense,theexperience

andideasofthefleshandbloodauthorarealwaysofvaluefbrunderstandingthegroundofthe

work.

Analysisofanyindividualworkaddressesthevanousshapesandso㎜dsreceivedbythe

㎝thor(theliving㎝thorasthe餌oundofthework)廿omthecul加ralenv廿o㎜ent,andthewaysin

whichthesearere魚shionedandgivenindividualfb㎜inthe且eldofexpression;anditelucidates

thework'sspecialcharactedsticsinte㎜softhewaythesesh即esandsoundsuniquelycombine.

Thesecharactehsticsaredete㎜inedbycompa血gtheworkathandwithothersbythesameauthor

(theonewhosesealannouncestothereaderthattheyare丘omthesamehand),withworksbyother

authorsofthesameperiod,andwithyetothersfヒomthehistoryofliteraryart.Tbaimtoclarifンthe

positionoftheworkathandinthesameauthor'sceuvreandintheliteraryartofitstime,andto

makeclearitsvalueinthehistoryofliteraryart,istheverymeaningofhistoricalrelativization.

Byaddressingthequestionofthepositionoccupiedbyaparticularworkinthehistoryof

literaryart(meaningthehistoryoftheworkastheresultofexpressiveactivityandastheo切ect

of[reader]reception),this㎞dofcdtiquecancon励utetolitera取cdticismasawhole;and,

dependingonthetypeofcontributionmade,allowsmeasurementofthework'svalidity,i.e.,ofits

value.Thebusinessofrereadingindividualworksandclarifyingtheirhistoricallyrelativevalue

meansclarifyingtheirvaluefbrustoday,andthistaskinevitablyurgesconstantrefbmlulationof

thetotalpictureofthehistoryofliteraryart.Itistheaccumulationofhistoricallyrelativizedvalue

judgmentsonindividualworksthatbuildsupthispicUlre;anditisthispic加rethatdete㎜inesthe

historicallyrelativepositionofeachwork.

Tbtheextentthattheenterpriseinquestiongivesupconfiningitselfwithintheboundsof

``literature"andopensitselftoculturalandintellectualhistory
,itisthehistoryofliteraryartthat

thencomestooccupyacentralposition.Thatisbecause,amongthevariousexpressivetec㎞iques

thatstructurefictionthankstothepoweroftheimagination,literaryartistheonemediatedby

language.ItisliteraryartthatstandsatthemeetingpointoftwofUndamentalhumancapacities:

且ctionalityandlanguage.

However,somewillnodoubto切ect,inoppositiontotheperspectiveandmethodproposed

here,that"literature"isnomeretec㎞ique.Thiscriticismissuesffomtheviewthat"literature"is

tobe㎜derstoodasanexpressionoftheideasandimaginationoftheauthorSuchaviewiso丘en

calledthe"theoryofexpression"(勿 δgε群'π)η 表 現 理 論).

4SeeSuzukiSadami1992a.
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12.3ACritiqueoftheConceptofExpression

ThetheoryofartsetfbrthinRobinGeorgeColl血gwood's(1889-1943)7乃 θ磁 ～α(～〃 五3'oリ ノ

(1956)isoftencitedasarepresentativeexampleofthe``theoryofexpression."Colhngwoodwrote,
"Thereistherefbreahistoryofart

,butnohistoryofartisticproblems,asthereisahistoryof

scientificorphilosophicalproblems."Healsowrote:

Thepointatwhich[theartist]beginscreatingaworkofartisthepointatwhichthat

workis軍a負edontheboのofhis㎜eHectiveexpehenc6:hisi㎜ediatesensitive

andemotionallifbwithitsdevelopment,rationalbutunconscious,throughmemory

andperception.Theproblemwithwhichheiscon丘ontedistheproblemoffbeling

thisexperienceintoaworkofart.5

Insum,artisticexpressionrefbrsbacktotheauthor's``unreHectiveexperience"(experienceprior

totheworkingsofreflectiveconsciousness-thestateofconsciousnessonl)もorintuition
,which

WilliamJamesandhisfbllowerNishidaKi槍r6te㎜ed"砒ect"or"pureexpehence");andthe

individualityandfUllnessoftheauthor'sconsciousnessisthelifbandsubstanceofart .

Thisviewmakesuseofthetheoriesoftwentieth-centuryphilosoph》 ～butitsconceptionno

doubtspringsfヒomthemodemEuropean,romanticideathattheessenceofartliesintheimaginary

worldvouchsafbdbynaturalgeniusandinspiration,andinthepureinteriorityoftheindividual .

Thisromanticconceptofexpressionrestorestotheindividualmemberofcivilsocietytheancient

GreeknotionofinsphationordivineafHatus.Thusitismanifbstlyaproductoftheurgetoconfbr

transcendentvalueonart.Thismythoftheimaginaryworldvouchsafbdbyheaven
,andofthe

originalityofthea貢ist,crumbledastheir血uenceofpositivismrose,andinitsplacethe3勿 伽 〃 写

実conceptofexpression,mea血gfaithfUldepictionoftheo切ectiverealityofcivilsocie以cameto

wieldconsiderablepowerHoweve蔦inthetwentiethcenturytheconceptionofexpressionslowly

movedbackffomrepresentationofrealitytoexpressionofinteriority .Thepowe㎡Ulurgesrising

丘omwithinweregivenprideofplace,andunderthei㎡luenceofthephilosophyof"consciousness"

theidealbecameastateofconsciousnessinwhichsu切ectando切ectcorU'oin;orelsecosmic

``lifb"waspositeda
sthesourceofthesethings,anditwasarguedthatthenewexpressionwas

expressionofthis``lifb."Suchaviewcanbefbundscatteredthroughouttheavant-gardeartistic

malhfbstosofbothEuropeandJapan.InJapanitwasgivenaphilosophicalunde耳)imingby

NishidaIqar6's"Binohonshitsu"美 の 本 質(1920)andothersuchessays .Thistwentieth-century

conceptofexpression-aconceptthatmightbecalledatheoryofvitalisminart-restedupona

㎜iversalideaof"li色"andthuscanbesaidtohaveappealedfbrrealizationtoanexternalpower

HoweveちCollingwood'stheorycanbesaidtohavereturnedthisearlytwentieth-centuryconcept

5Collingwoodl956,pp.313-14.AcritiqueofthisargumentwasproposedfbrexamplebyRudolfA .

MakkreelinD痂(ワ'劭'105(～ ρ忽(～ 〆刀 跏 αη3如 読 ε5(1975).Makkreelnotedthefbllowingdefbct .

Iftheworkexpressesapurelyimaginaryworldanditselfconstitutesaworld
,andifitsqualityisto

bejudgedonthecompletenessofthisworldanditsfidelitytoit
,thentoreduceexpressiontodirect

(unreflecting)experienceandr(オecttheimportanceoffbmledconceptsamountstoignoringthehis-

torici句offb㎜ands妙le.
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ofexpressiontonineteenthcentury-styleself=realization.Insum,theromanticviewoftheessence

ofartcametol)ereplaced,afterapassagethroughtheoriesof5勿1●'醜andrepresentation,bythe

Jamesiandoc面neoftheauthor'sdirect,umepea血ble,andu㎜ediatedexperience.

Thisdoctrinemightbecriticizedunderthefbllowingheadings.First,topositdh'ect,unre且ecting,

pureexperienceasuniqueandunrepeatableistofallintoanidealismaccordingtowhichno

experiencecanbeinfluencedinanywaybyanyotheLSecond,thisreductiontodirect,etc.,

experiencevirtuallyignorestheindispensablepracticeinexpressionrequiredinordertocapture

theconngurationofreali取.Consequentl男itendsupigno血gthevahousno㎜sthatactuponthe

tec㎞iqueandmethodsofexpression,andtheirhistoricalcharacteLMorefUndamentallyspeaking,

thisconceptofexpressionremainsunawareofitsownhistoricity.

InMe冠iJapanMoriOgai飴voredaromanticconceptofexpression,butitappearsthatatthe

sametimeheemphasizedopportunitiesfbrtec㎞icalpracticeinexternalizingtheworldofthe

imagination.Moreover,theveryhistohcityofthetendencytoreducethisconcepttoexpresslon

oftheimerworldrecallsthepremoderndominanceofaconceptofexpressionthatheedsabove

alltheef驚ctofexpressiononothersandfbcusesontheoutcomesofgovernance.Italsorecalls

theapPearanceinthetwentiethcenturyoftheconceptofexpressionasoZ～ 々'・Thustheexclusive

concemwiththeinnerworldisrelativizedeasilyenough.

Inthiswa》 もtheissueofhowtothinkaboutexpressionisfUndamentaltoartistictheo堪hence

totheohesofliterarya貫.Still,inpracticetheno㎜sshapedbyvahousconceptsconceminggenre

distinctionsandartisticqualitysurroundanyconceptofexpression.ItisinmodemEuropethat

genresaimingatartisticqualityassuchacquiredavalueindependentofreligion.Nonetheless,

recognitionofartisticqualityfbrwhatitis-thatistosa》 ～recog㎡tionofthetypesofexpression

thatmovereadersandlisteners-isundoubtedlyubiquitousbothhistoricallyandgeographically

No㎜ally,however,thisrecognitionwassubsumedunderreligiousandpracticalvaluesand

incorporatedwithinthem.Evenaftertheappearanceofmodemconceptsofart,thelatenineteenth

centurysymbolistmovement,fbrexample,exploitedwhatonemightcallareligioussortofbeauty

withoutco血ngunderthedominationofanyparticularreligion.Consequently,itisinadequateto

critiqueartisticqualitiesboundtovaluesofother㎞dssolelyonthebasisofthecircumscribed

artistictheoriesofmodemEurope.

AsIhaveoftenstatedabove,twentieth-centuryliteraryartfbllowedacourseofself=renewal,

inwhichtheliteraryworkitselfhasquestionedmodemconceptsoflinguisticart.Infact,itmight

bemoreaccuratetosaythatthispedodwasonedu血gwhichthisquestioningamountedalmost

toanobsession.Itwentfbrwardindiffbrentwaysandvariouslyestablishedpositivebondswith

othervalues.Inthatsense,themodemnotionoflinguisticartisinvalidasastandardfbrappraising

twentieth-centuryliteraryart.Theactualworksthemselveshaveconstantlydeclaredittobeso.A

且mdamentalreviewofthemodemviewof"literature,"andofthenotionof"modemliterature,"

isnowrequired.
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