
AFTERWORD

InChapterslthrough100fthisbookIhaveoutlinedtheresultsofmyrefiectionandresearch,

overapedodofyears,onthehistodcalevolutionoftheconceptof"bunga㎞"inJapan.Many

matters,1㎞ow,requiremoredetaileddiscussion,andoncountlessissuesdeeperscnltinywould

leadtonewdiscoveries.Mygoalwillhavebeenachievedi£fbrthosewhosharetheseinterests,

myworkprovidesmaterialfbrfUrtherthought.

AsIwroteintheh往oducdon,面sbookisthea㎞ostinevi圃)lesequeltomy瀚o刀 ηo"伽gα 肋"

o肋 ηgo例.Anya杭emptatathorough,histohcalrelativizationofthec㎜ ●e血:conceptof"b㎜ga㎞"

re甲 廿escla的ingtheprocessbywhichtheideaof``bunga㎞"tookshapeandgainedacceptancein

theMe動iperiod.Intruth,bec㎝seofitsmanycomplexitiestheconceptwasnever血llyassi血lated

du血gthattime.Inordertoeluci(ねtetheprocessofi慮b㎜ation,1色lt血eurgentneedtograspthe

notionof"bunga㎞"倉omthebegi皿bg,andespeciallyintheTb㎞gawapedod.Howeve蔦Iwasnot

atfirstabletogothatfi㎎andthis,too,becameareasonR)rcor此hluingmywork.

Whatencouragedmetodosowasthelargenumberofco㎜entsIreceivedon瀚o刀 ηo

"わ跏gα ん〃"o㎞ 刀gαθ耀
.OfspecialsignificancetomewasthestronginterestexpressedbyW61fgang

SchamoniofHeidelbergUniversit》 ～whofbcusesontheconceptofgenreanditsevolution,and

bytheyoungresearchersunderhisd廿ection;byLiuJianhui劉 建 輝ofBe巧ingUniversity,who

studiesSino-Japanesecomparativeliteratureandculture;and,inKorea,by照mChun-mi金 春 美

ofKoryoUniversity,whoiseditingahistoryofmodemJapaneseliterature.Precious,too,wasthe

stimulusIowetdbgawaShinsuke十 川 信 介,aleaderinthestudyofmodemJapaneseliterature,

whoremarkedofmytreatmentoftheMe緬iperiodthatitwas"careless."MarkMorris,whoteaches

JapaneseliteratureandcontemporaryJapanesethoughtattheUniversityofCambridge,observed

thatonseveralpointsmyideasresembledthoseofRaymondWilliamsandurgedmetolook

intoWilliams'work.MichaelMarra,whospecializesinJapaneseaestheticsandhe㎜eneuticsat

UCLA,andS㎜ieJonesofIndianaUniversi取(visit㎞gscholarsatNichibunken)showedinterest

inmyworkandof驚redadvice.Withouttheirhelpandthatofotherslikethem,Iwouldsurelyin

theendhaverenouncedtheideaofcarryingsuchdemandingworkthroughtocompletion.Ofstill

greatervaluewastheassistance,in且eldsunfamiliartome,of肱kadaMamoru高 田 衛,aleader

inthesUldyofTb㎞gawaliterature,andofInamiRitsuko井 波 律 子,am句or且g肛einresearch

onChineseliterary飢.OthercolleaguesatNichib㎜1(en-HayakawaMonta早 川 聞 多,Mitsuta

Ka皿mobu光 田 和 伸,InagaShigemi稲 賀 繁 美,andKuhyamaShigehisa栗 山 茂 久,aswellas

graduatesandgraduatestudentsoftheS696Ker蜘Daiga㎞inDaiga㎞ 総 合 研 究 大 学 院 大 学,

kindlyprovided叩tadviceaswellasvitalbibliographicin飼 ㎜ation.1㎞owthatwithoutthemI

wouldnothaveprogressedfar.

InthecourseofmywofkIlecturednearlytentimesbefbreaudiencesofstudents,graduate

students,andcolleaguesfヒomJapanandabroad.Everyquestioninspiredmetoreth血kmyideas,

rereadtherelevantmaterials,anddiscemnewpossibilities.Iwouldlikeonceagaintothankall

thosewhoputquestionstome,thusinspiringmetodoso.

Thisbookfb㎜sjustonepa丘ofthe丗alandeπorprocessbywhichIhavebeensee㎞gto



餌aspthehistoryofmodemandcontempor副 叩aneselitera伽e倉om㎜1tiplevie即ointsand血a

翩e取offb㎜s.However,Ibelieveithasallowedmeatlasttosecurethe飼un(ねtionofthispr句ect.

Fundamentall)もmyplanremainsthesameastheoneIlaidoutinmyprefacetoハ 励oη わ〃㎎ ε∫画'

助 δgε刀ηoηogo泥(7vols.pr(jected,5published),KawadeShob6Shinsha,1986一.ItwasNakamura

Shin'ichir6who,inhisDo肋 訪 δ切 ∫醜,appliedtothiswofktheexcessivelystrongexpression,``a

revolutioninliteralyhistory"(伽gα 肋8痂 ηo肋 肋 〃1θ∫文 学 史 の 革 命).Idonotbelievethatmy

slow;patientlaborsdeservethenameof"revolution,"butthefbelinghisappraisalgavemehas

suppo丘edthemeversince.IregretthatIcanonlyac㎞owledgemyprofbunddebttohim.

Thattrialanderrorprocess,whichIoutlinedinChapterllofthepresentworkbeganslowly

totakeshapebegi皿ingwith"Sengotekirinenno㎞bnd,aruiwagendaish6setsuno血k6"戦 後

的 理 念 の くび き 、あ る い は 現 代 小 説 の 不 幸(1984).Inpursuitofthethemeofthepresentwork,

Ihavedra㎜ 丘equentlyontheresultsofearlierresearch.Iwrote"Sengoteki血enno㎞biki"in

responsetoarequest倉om肱kagi肱motsu高 木 有,whowasthenabouttobecometheeditorof

B〃 ηgε'文 藝.Tbhim,whohaskindlysupportedmysomewhatrecklesseffbrtseversincehistime

onthestaffofKawadeShob6Shinsha,whohasrepeatedlygivenmepenetratingadvice,andwho

bynowbroughtoutmanyofmybooks,Idecidedonceagaintotumfbrthisone.Iowehimmy

deepestthanks.

SuzukiSadami

Kyoto

August15,1998(the53「damiversaryofJ璽)an'sde角atinthePaci且cWar)

Afterw紐rdtotheEnglishEdition

ThisvolumeisanexpandededitionoftheoriginaltextwritteninJapanese.IamgratefUlfbr

theeditorialassistanceofthetranslator,ProfRoyallTyler,昂swellasProfPatriciaFisterandML

肱kahashiYUoftheIntemationalResearchCenterfbrJapaneseStudies.

Inthisbook,Ihavesetfb曲theex仕emelycomplicatedsi加ationregarding血e鉛 ㎜ationand

fixationinJapanoftheconceptofartorfineart(gの 〃耐の,whichhasprecedenceovertheconceptof

bunga㎞asIinguistica丘,anddiscrepancieswiththatinthemodem鴨st.However,itisnecessary

tointegratetherecentadvancedresearchesinthe且eldofarthistory,aesthetics,andliteraryhistory,

andIwasnotabletoaddthoseresultstothisvolume.IwilldiscussthisfUrtherinabookscheduled

tobepublishedinJapaneseinthenextfbwmonths.

SuzukiSadami

IntemationalResearchCenterfbrJapaneseStudies,Kyoto

February8,2006
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