from overseas in Japanese culture, especially various aspects
of its popular culture, we launched a six-year project starting
in 2016 on “Historical and International Research into Popular
Culture to Pursue New Images of Japan.” This project will
serve as the pivot for the strengthening of networks among
overseas institutions engaged in research on Japanese culture
as well as for the formation of a consortium of universities in
Japan involved in international research on Japanese culture.
We will thereby encourage exchange of people and information
and formulate prescriptions of all kinds for the globalization of
research on Japanese culture.

Nichibunken’s future is charted by the ceaseless efforts of
its faculty and staff and benefits from the generous cooperation

of Japanese studies scholars in Japan and overseas. We look

forward to your support and goodwill now and in the years
ahead.

Nichibunken Celebrating

Its Year of “Standing Firm”
LIU Jianhui (Deputy Director-General)

Confucius famously said “At fifteen my heart was set on learn-
ing; at thirty I stood firm; at forty I had no more doubts; at fifty
I knew the will of heaven . . .” (Analects, Chapter 4). In these
words, arising from his assessment of his life, he recalls how it
was only at the age of thirty that he has established the basis of
his own moral stance and knowledge and that it had given the
confidence to “stand firm” in his own ideas, words, and actions.

Nichibunken has reached the age of thirty. While the growth
of an individual and the development of an organization may not
necessarily follow the same pattern, there are ample parallels in
the difficulties and agonies of an institution’s founding phase,
the failures and trial-and-error efforts of its mature phase, and
finally the confidence and pride established after having moved
beyond those phases.

Looking back over these thirty years, there are what we could
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“Historical and International Research into Popular Culture
to Pursue New Images of Japan”

kick-off group photograph.

(Photograph: Research Cooperation Section)
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describe as three “generations.” There is the first generation of
founding members led by Umehara Takeshi; then the second
generation that carried on the founding aspirations and sustained
the growth of Nichibunken, and also the third generation of
admirers of the first two generations who have joined their ranks
in the past ten or fifteen years. Compared to the distinguished
figures of the founding phase and the widely admired stalwarts
who came after them, those of the current third generation
undeniably fall into the category of “young blood.” I think we
can be proud, however, of the distinctively third-generation
research style that is steadily becoming established. Not only
does it carry on the founding spirit of our forebears but is
even better suited to the internationalism and interdisciplinary
approach that is Nichibunken’s motto. This thirtieth anniversary
is indeed a turning point that marks our season to stand firm.

At the same time, moreover, the needs of Japanese studies
worldwide have changed greatly. The old approach of praise
for the economic miracle and focus on the politics and society
out of which it arose is now a thing of the past; today the soft
power of culture and the phenomena of that culture has become
the more compelling source of interest. Meanwhile, the notion
of “international Japanese studies,” which Nichibunken has
asserted since its founding, has finally been recognized, and
work on building a consortium of a dozen or more universities
in Japan that specialize in this subject is proceeding.

The domestic and international world surrounding Nichi-
bunken has altered considerably in these thirty years, and we
face the kinds of issues and decisions inevitable in any period
of transition. But it is exactly at this juncture that we should
recall Confucius’s words about “standing firm” and resolve to
firmly embrace ideas and behavior based on solid scholarship.
And if we commit ourselves to this endeavor, we will reach our
next turning point at forty having achieved a state where “we
will have no more doubts,” allowing us to cope with whatever

situation might come our way.
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Answering the Demand for “Proper Manga Textbooks”

METCEMRBEAD - 72 XOEREDDH

Lately I have been engaged in creating e-learning textbooks.
From my 15-unit lecture series on storytelling taught as part of
the curriculum for first-year students at the university where I
was previously employed to teach about manga, I remade the
lessons so they could be accessed by smart phone. Officially, it
is intended for a correspondence high school textbook. Students
learn through text and videos, create projects to fulfill the

OTSUKA Eiji (Professor)
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