describe as three “generations.” There is the first generation of
founding members led by Umehara Takeshi; then the second
generation that carried on the founding aspirations and sustained
the growth of Nichibunken, and also the third generation of
admirers of the first two generations who have joined their ranks
in the past ten or fifteen years. Compared to the distinguished
figures of the founding phase and the widely admired stalwarts
who came after them, those of the current third generation
undeniably fall into the category of “young blood.” I think we
can be proud, however, of the distinctively third-generation
research style that is steadily becoming established. Not only
does it carry on the founding spirit of our forebears but is
even better suited to the internationalism and interdisciplinary
approach that is Nichibunken’s motto. This thirtieth anniversary
is indeed a turning point that marks our season to stand firm.

At the same time, moreover, the needs of Japanese studies
worldwide have changed greatly. The old approach of praise
for the economic miracle and focus on the politics and society
out of which it arose is now a thing of the past; today the soft
power of culture and the phenomena of that culture has become
the more compelling source of interest. Meanwhile, the notion
of “international Japanese studies,” which Nichibunken has
asserted since its founding, has finally been recognized, and
work on building a consortium of a dozen or more universities
in Japan that specialize in this subject is proceeding.

The domestic and international world surrounding Nichi-
bunken has altered considerably in these thirty years, and we
face the kinds of issues and decisions inevitable in any period
of transition. But it is exactly at this juncture that we should
recall Confucius’s words about “standing firm” and resolve to
firmly embrace ideas and behavior based on solid scholarship.
And if we commit ourselves to this endeavor, we will reach our
next turning point at forty having achieved a state where “we
will have no more doubts,” allowing us to cope with whatever

situation might come our way.
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Answering the Demand for “Proper Manga Textbooks”

METCEMRBEAD - 72 XOEREDDH

Lately I have been engaged in creating e-learning textbooks.
From my 15-unit lecture series on storytelling taught as part of
the curriculum for first-year students at the university where I
was previously employed to teach about manga, I remade the
lessons so they could be accessed by smart phone. Officially, it
is intended for a correspondence high school textbook. Students
learn through text and videos, create projects to fulfill the
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assignments, and submit them via the SNS Line. My e-learning
textbook project began after an essay I wrote some time ago
about how to write original stories was selected for inclusion in
a high school Japanese language textbook for use from the 2017
academic year. Actually, however, I envision this material for
use overseas, because for the past several years [ have become
akind of “manga missionary” teaching manga in places all over
the world. So far I have taught manga in ten countries, a total of
fifteen or sixteen cities. Some of the younger generation teachers
of manga I mentored at the university where I previously taught
traveled with me, and in some places we visited, like France and
China, they have found regular teaching positions.

One of my purposes in teaching at that university was to
train teachers of manga and the other was to create teaching
materials that could be used by anyone. “Anyone” ended up
being anyone in the world. When the materials are made for
use on the Web, all you have to do is translate the text into the
desired language. A great deal of money and effort is saved in
not having to print and publish the material in paper form. If all
that is needed is translation, I now have friends and colleagues
in just about every country —people who might once have
been doing subtitles for pirate editions of anime and are now
established scholars of Japanese studies. In exchange for not
charging license fees, the materials should be made available
free of charge (as is the case for the correspondence high school
course materials). Once when I went to China to present a paper
at an academic conference,  met a young member of a minority
group who had traveled by bus over vast distances to attend
my talk. She was a regular visitor to a Japanese online website
for artists but could not speak Japanese. But when she heard
that a manga specialist from Japan (that is me) was coming to
China, she couldn’t resist making the difficult trip to hear the
talk. What I realized is that if my course were available by smart
phone, it would reach people like that.

Overseas there is very strong demand for “proper textbooks”
about Japanese manga and anime. Despite the level of demand,
very few efforts are made to respond to it. I began my e-learning
project because I couldn’t understand the reasons it “couldn’t
be done.”

In 2017, T am about to begin the compilation of a text on
“Manga Presentation” together with a former student who is

now teaching in Beijing and one of his current students.

4  NICHIBUNKEN NEWSLETTER No. 95

ZnuE, B BBV A R —AIEED
Tyt AWM, 2017 FED S EROEFEOHF
ZICEHAI N5, L L, EERICIEHEN
TOFHAEEEL TV, ELIZTDORED,
Mz TEADNDIE ] ZBA 52 LT
W5, 10 1E, 15, 6 #izE > /2o BTk
TIELD &I ELTETTWVSD8D0725
TEAZFTZEMDNTEC, 7T VARLHE
R SICFEGATE BOU T I CHEER & 7o 7z,

DI DTCTEANDIE R HZ % K]
WEMELUT-BRE, —DI T4 #E BT
EL B —DIE, HETHHAZEBMEDLST
CICHoT, THETH ] ORFRITHRE LTt
FUCIEM > Tz web BMA B FRELTEHA N
O HIRPPHARDOFRTIZ V5750, BIERE
3755, EDENC & TR T = X OFHHA.
SIB % Al LT HARZEMZEE IR o T2 RN
W3, A4 AT ESTWED DI, EE
TRT 3L (CNEHADBER SR EE
U) W&, LET. ZRORETHEICT-
Tels, DEERBEDO M, N A2 AR & 3 O fk
WCHRTERZEND Tz HADA T AR
RFat A b OFBEDO T2 HARGEFFEE R,
22, FANEGRE (T MkS LRV
TWTEI>TE Wb NGholckH7c, AX
TFHELTIVI FIcEE<,

BN T HEAZADRT ZAICDONTDNE
BAL LIz ZROZFEIF ETER, 58
WY, AT, FREFRA L NEZ W, [TER]
HEMNES LTEDLILLRNNE, HHTWVS
AN et

SHEE TRADEHGR] OFEM O bzt
FICESTZHAT &0 TVDDHAZTE 3ANT
25D D7z,

(B2 : B3R



