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Introduction

The years following the end of the First World War saw an explosion in the number of for-
eign residents living in Japan. The numbers speak for themselves: in 1920, the foreign resi-
dent population sat at 78,061. This rose to 477,980 in 1930, and had reached 1,304,286 by
1940.” In other words, in the span of just two decades, the number of foreign residents in Ja-
pan increased sixteen-fold. During World War II, the foreign population decreased, and by
1950, five years after the end of the war, the population had dipped to 528,048, close to the
level of 1930. The so-called “foreigners” included Chinese, Thais, English, French, and Ger-
mans, among others, as well as the “colonized people” of Korea, Taiwan, Sakhalin and Micro-
nesia.’

It is easy to imagine that to these foreign residents, the Japanese language was a com-
mon language that provided a bridge between them and the Japanese people or other foreign-
ers. The large number of people who use the Japanese as their second or third language have
in fact “internationalized” the Japanese language because the language is no longer used only
by its native speakers, but also by people who come from different linguistic and cultural
backgrounds.

In the Japanese colonized territories like Taiwan and Korea, the colonized people were
forced to use the Japanese language. Therefore the so-called “internationalization” is also col-
ored by Japanese imperialism. Here, I shall only take into account the foreign people who
willingly learned the Japanese language and managed to use it to create literary art.

The reason that I chose the “interwar period” as the time frame for my discussion of the
foreign users of the Japanese language is because first and foremost it was a relatively peaceful
time in Japan itself, and the number of foreign residents had peaked before the Pacific War

commenced. Second, the volume of published works written in Japanese by foreign hands

1 Part of this paper was delivered at the “Modern Japanese History Workshop 2014,” at the University of
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was at its largest before the end of World War II. It is one of the peaks of the waves of inter-
nationalized Japanese language.

In 1940, the percentage of foreign residents (1,304,286) in relation to the Japanese
population (71,933,000) was 1.81%; in 2015 the percentage of registered foreign residents
(2,232,189) in the overall population (127,110,047) was 1.82%,4 which shows surprisingly
lictle increase over the last seven decades.

Among the large foreign population in interwar Japan, some communicated through
not only spoken Japanese, but also the written language, and it is this subgroup that I will fo-
cus on here, while first looking at how the early missionaries set the stage.

Alessandro Valignano (1539-1606), one of the early European missionaries to arrive in
Japan in the 16th century, observed that the Japanese language had a richer vocabulary and
could express thoughts better than the Latin language. But he also believed that Japanese was
hard to master because of the immense gap between speaking and writing. He wrote that no
matter how hard “we foreigners” try, we would always be at a child’s level.” However, contrary
to Valignano’s assessment of the difficulty of mastering the Japanese language, a number of
extant documents show that the missionaries’ understanding of Japanese rivaled that of native
speakers in some cases.’

In the 1860s, following the establishment of Western treaty ports, foreign missionaries
and educators came to live and teach in Japan, and many of them mastered the Japanese lan-
guage. In order to better get their message across to the Japanese people, the missionaries
printed their evangelical works in Japanese.

However, it was from the 1920s onwards that books written by foreigners gained prom-
inence and came to be read by the Japanese masses. This paper will discuss several works
written by foreign residents to see what kind of message they wanted to convey and how they
were received by the Japanese society. My goal is to reveal the nature of the Japanese language

in communication between Japan and the rest of the world in interwar Japan.

4 According to FEHA [P 27 FEARBUEIC B IR ANBIZOWT (i) | and #0F5
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5 Alessandro Valignano, Sumario de las cosas del Japén (1583) Adiciones del Sumario de Japén (1592)
Editados por José Luis Alvarez-Taladriz, Tokyo: Sophia University, 1954; B MR [H AR KL
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1. Missionary Texts

Christians had long been persecuted in Japan and the ban on Christianity lasted even after
the Meiji Restoration. Baptist missionary Jonathan Goble (1827-1896) arrived in Japan in
1860, where he stayed at Jobutsuji Temple in Yokohama and studied the Japanese language.
In 1867, he moved to the Tosa domain and started to translate the Bible into Japanese while
teaching English. In 1871, he published the Gospel of Matthew, but it was confiscated by the
government.’

After the Meiji government lifted its ban on Christianity in 1873, missionary work and
the publication of Christian texts was once again allowed. Catholic missionary Marc-Maria
de Rotz (1840-1914), who arrived in Nagasaki in 1868, was active in printing books in
kana, a simplified form that came to be called “De Rotz print.” De Rotz believed that it was
better to abandon using kanji in order to make the ideas of Christianity available to everyone,
from farmers to fishermen, and to help Japan’s cultural enlightenment and development. He
mostly used kana in his own writings.’

Of all the missionary texts written in Japanese, those by four members of the Roman
Catholic missionary organization Societe des Missions Etranggres de Paris (Society of Foreign
Missions of Paris) seem to be most prominent. The high Japanese language proficiency of
Aimé Villion (1843-1932), Francois-Alfred-Désiré Ligneul (1847-1922), Lucien Drouart de
Lezey (1849-1930), and Emile Raguet (1854-1929) was attested to by many people who at-
tended their Masses or language classes. However, most of their books were “narrated” by
themselves and “written,” “recorded,” “translated,” or “edited” by their Japanese assistants.
“Penning” by themselves seems to have been a rather uncommon practice. Despite this fact,
these books would not have been written without their initiation.’

Aimé Villion’s influential book Yamato hijiri chishio no kakioki (Notes on the bloodied
Japanese saints, 1887), mainly based on Histoire de la religion chrétienne au Japon (1870) by
Léon Pages (1814-1886), dealt with the martyrdom of Japanese Christians from the 16th

7 MDY TRRRO ST T A N BN [E2E 5] Vol. 1988 (1987), No. 20, pp. 159-170.

8 A MYy 7] E %M [New Catholic Encyclopedia # % MY v 7 K] wFgett,
1996, p. 1137.
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century to the 18th century. Seven editions of Villion's book were published up until 1931."°
It was praised by intellectuals, including Yamaji Aizan (1864-1917), Tokutomi Sohé (1863—
1957), Akutagawa Rytinosuke (1892-1927), Okawa Shamei (1886-1957), Kinoshita Moku-
tard (1885-1945), and Yoshino Sakuzo (1878-1933), among others. Uchida Roan (1868—
1929)’s introduction to the book was responsible for making it widely known to the general
public."

According to Matsuzaki Minoru’s Kirishitan chishio no kakioki (Notes on the bloodied
Christians, 1925), Villion’s book was edited by Kako Giichi, who recorded Villion’s homilies
given in Kyoto from 1884 onwards."” Matsuzaki wrote that the first edition of Villion’s book
was written in “awkward oral Japanese” employing “childish vocabulary and rhetoric.”" But
by the book’s sixth revision in 1926 it had been “completely changed.”14 The written style
was praised by linguist Shinmura Izuru (1876-1967) as “common and plain” (:lif&F- 1),
and easy to understand."” It seems that the first edition adhered closely to Villion’s narrative
style, but later editions were more refined by Kako’s “writing” and “editing.”16 Later, Villion
and Kako collaborated on more books, including Baramonkyo ron: Bukkyo kigen (On Brah-
manism: the origins of Buddhism, 1889)," Yamaguchi kokyoshi (A history of the Catholic
church in Yamaguchi, 1897),18 and Nagato kokyoshi (A history of the Catholic church in Na-
gato, 1918)."

There have been a number of books and articles on Villion’s life in Japan, and many
have mentioned his fluency in spoken Japanese.”” However, little is mentioned about how he

“authored” his books. The preface of Baramonkyo ron: Bukkyo kigen mentions the efforts he
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made in studying Buddhism for three intensive years at various temples in Kyoto from
1880.”' There he gained an advanced knowledge of Japanese, and his literacy in kanbun (Chi-
nese writing) was essential to his understanding of Buddhism and in his communication with
other monks.

Villion’s Japanese writing skills can be seen in Kirishitan daimyoshi (1929), his Japanese
translation of 7he Christian Daimyos (1903), written in English first by Michael Steichen
(1857-1929). The revised version in French (1904) was translated by Yoshida Kogoré and
was published in 1930.” The preface of Villion’s translation starts with the sentence, “This is
an unskillful translation of the late Fr. Steichen’s book.”** The expression i X 4% DLCHIER
(lit. “translated by an unskillful pen”) indicates that the translation was probably written by
Villion himself.

Let us compare Villion’s translation of the first sentences of the original English version

to Yoshida’s translation of the same section from the French version:

Villion: FiIE—HIUIAE (KX+H/4E) NA+HH, 79 v 2a, ¥y 3
FUYRAMEEARCHLT A2 U THMNERBICHERL20TH S5 K”H
SR ARICAT B RHBBICEGE RIS AT 52 REATH S, HIHY
REFICR A AHE 2 & AR L C A NSk OFIHOTIZH 5 HARER 2SS, 77 ¥
Z2a, ¥z ) IOWERK LTI L O THES ) X M EGESE & EE Lo LM
REBIGT 5 DBRAVGANLNTZDTH b, »

Yoshida: 75 & ¥ A 2 - XY IHPFEREICEIE LA-H —HMIEAAFHHE (R
XA/ELHTZH) E HROBUAEH - RO 12, REERENLTHS I,
FIZT, COHZZ, B THRVHZUTHTONTHALZ, ZOREHERERZ,
WBHEORFHRICFIANL D L F 27 WOBTONRAMOH D TH S, *

21 74 )3y [EERMER] ) 3 VB, IR ERMEG—ABORIE] 5
RAWREE, 1889, pp. 1-19. [FF§RE Y F i mIgEIEARG ] REH & [~y a&md]
179 ¥ A3245,1923, pp. 115-126.

22 AZA T yE EY AR [YWSFRAW] =kt 1929,

23 vas A vz v, HFHUNLEGR Y5k 0] KR, 1930.

24 [FE] A5 A2z, €93y W3R R] T2 & 42 DUCRIFURL 72 %
BHEOGRERAY A Y 2 VHIOBETH S,

25 1Ibid, pp. 1-2.

26 YAy ATy HFHNEEER [WRAR], po1
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It is immediately obvious that Villion uses the old formal bungo style, while Yoshida adopts a
more colloquial tone. The latter is easier to read,27 but the former contains more information
about the purpose of Xavier’s arrival in Kagoshima, Japan’s isolation in relation to the rest of
the world, and the opportunity for Japan to establish diplomatic relations with other Chris-
tian countries. Villion’s translation is more faithful to the original text, and it shows that his
writing skills were at a high enough level for him to work on his own. Villion was probably
too busy with other tasks to pen all of his books by himself. Nevertheless he always proof-
read (B) all the books “recorded,” “written,” “translated,” or “edited” by Kako. From these
efforts, we can sense his strong determination to communicate with the Japanese masses
through “written” evangelical works.

This same determination can be seen in the approximately 70 books by Francois-Al-
fred-Désiré Ligneul published between 1886 and 1923, the more than 20 books by Lucien
Drouart de Lezey published between 1897 and 1930, and Emile Raguet’s translation of the
Bible and other books published between 1890 and 1931. Most of their books are either
“narrated” (78 ) by themselves and “written” (FC) by their Japanese assistants, or “authored” (
# ) by themselves and “translated” () by others.

Japanese people had shown interest in biographies of Christian saints since the early
1900s.”* Another envoy to Japan from the Societe des Missions Etrangeres de Paris, M. Julien
Sylvain Bousquet (1877-1943), translated Thérese de Lisieux’s (1873-1897) autobiography
Lhistoire d’'une ame (The story of a soul) and published it in 1911 under the title Chiisaki
hana (The lictle flower). In the explanatory notes (hanrei) of the translation, Bousquet wrote,
“I am deeply ashamed of the inconsistency, repetition, inexperienced writing, lack of polish,
and rough proofreading that has rendered many parts of this book hard to understand.””’

«

This statement, with a tad too much humility, proves that this translation was “written
down” by Bousquet himself. The translation went through 15 editions by 1930.” In the 12th

edition, the apologetic introduction had disappeared, and many parts of the book had been

27 The smooth flow of the sentences (3LEEDHLIE 7 % J.) was praised in a book review. See 5 & #1 [H)
SPPRSGE Y a v A v 3 HENIREER K IIEIERAT ] (22 Vol. 9, No. 4, 1930,
p. 165.

28 IUFRE [9) AHEE B O WM & B HAROSCEF ] [F) X MESCHEMNZE b= X - 7
7 4 F AWZEFALEE] Vol. 25, No. 1, 2010, p. 98.
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revised and polished.” St. Thérese’s contemplation of her spiritual growth attracted many in
Japan, and influenced writers such as Miyazawa Kenji (1896-1933),”* Miki Rofa (1889—
1964),33 and Inoue Yoji (1927—2014),34 among others. During WWII, Bousquet was tor-
tured to death by Japanese military police in 1943.

“Writing” is an act of communication with a much stronger desire than to merely make
an oral statement or have a conversation. Publications that circulate can reach a wide reader-
ship, and the interwar period provided a favorable climate for the mass production of cultural
commodities in Japan. As only a very limited number of people were able to read European
languages, missionaries found it necessary to convey Christian messages directly to the Japa-
nese masses by writing in Japanese.

Learning the Japanese language as an adult is not easy. The desire to communicate with
the masses led foreigners to write in Japanese, regardless of their religious affiliation. They
made errors in writing, a characteristic inherent in second language acquisition, but even so-
called native speakers do this too. Therefore, we can say that foreigners writing in Japanese
were engaged in a meaningful task, given that the majority of Japanese people did not even

write for the public.
2. Two Russian Writers

Vasili Eroshenko (1890-1952) was born in southern Russia and went blind due to a case of
measles when he was four. He graduated from a school for the blind at the age of eighteen,
and in 1910, he studied Esperanto. He traveled to Japan in 1914 and entered Tokyo Mogak-
ko (Tokyo School for the Blind) in May 1915, and by all assumptions, he quickly mastered
the Japanese language through listening and speaking. In November 1915, he wrote an essay
titled Ame ga furu (It is raining), in which he described Miyazaki Toten’s (1870-1922) teach-
ing on religion.” As he usually wrote using a Braille writer, his essays were published with the
help of editors who transcribed them into kana and kanji. The following year, he gave a

speech in Japanese on Russian education for the blind, the transcript of which was published

31 YRV, TATR NS E—BNSET VIV ZEHME] 120, fmathds, =F
1, 1925.

32 AR [BHE NS SAE]] [HIREEIIZE] No. 7, 1997, pp. 401-405.

33 KREEEZ [ 7 A7k e = RFEB] [ NBF0F%8] Vol. 2, No, 1, 1999, pp. 67-68; ¥
R [=ARBHEE BELT LY 7 K] (WA Z] (HARFEEZHE ) No. 20, 2007, pp.
21-38.

34 HEFEH [V YV 2—DF =% > T H b, IBLHES [EO 0] HARE#
R,  1989.

35 TuYxrya [WAMA] [FAHZAE] No. 123, 1916.
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in the school magazine.36 Soon after, he published a commentary on several contemporary
Russian works of dramatic literature in another magazine.37 He was also active in promoting
Esperanto in Japan, and he befriended intellectuals, such as writer Akita Ujaku (1883-1962),
activist Kamichika Ichiko (1888-1981), Russian literature scholar Katagami Noburu (1884—
1928), the owner of the Western restaurant Nakamuraya, Soma Aizo (1870-1954) and his
wife Kokko (1876-1955), and anarchist activist Osugi Sakae (1885-1923), to name but a
few.

Eroshenko often gave speeches in public. Eguchi Kan (1887-1875) described his speech
in April 1921, titled “The Cup of Disaster” (Wazawai no sakazuki), as “musical” and “poetic,”
and said that it “captivated the audience from start to finish.”” In this speech, Eroshenko
criticized Japan’s colonial policies, which had given rise to anti-Japan movements in China,
Siberia, and Korea. The draft of this speech was not published in Japan, but was instead tak-
en to China, translated into Chinese and was published there in May.” Soon after, in early
June, he was deported from Japan under suspicion of associating Japan with socialist coun-
tries through his promotion of Esperanto.”’

Instead of writing in his first language Russian and waiting for someone to translate it
into Japanese, or never to be translated at all, Eroshenko wrote in Japanese in order to com-
municate his message to Japanese readers directly. Soon after his expulsion from Japan, his
two anthologies Yoake mae no uta (Songs of dawn, 1921) and Saigo no tameiki (The last sigh,
1921), both written in Japanese, were published. His third anthology, Jinrui no tameni (For
human beings), was written in Esperanto and was translated into Japanese and published in
1924.

Esperanto was created in 1887; it is said to be easy to learn because there are no gram-

. . L . . 41
matical exceptions, and there is a rich vocabulary useful for writing fiction and poetry.

36 LU Y x 3 [FAVFEEERI—FERRN] [WIVE AEFE] Vol. 5, Spring Issue, 1916, p.
23,

37 TRYx 3 [FEESCECBUIN 2 L] [BE] Vol. 6, No. 7, 1916.
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However, the number of members of the Japan Esperanto Institute, established in 1917, was
about 2,000 in 1922.° Obviously, Eroshenko’s writing would have had limited influence if
he wrote only in Esperanto and waited for it to be translated into Japanese. Writing in Japa-
nese enabled Eroshenko to transmit his message quickly to a broad audience. His voice in
Japanese was directly accessible. His play Momoiro no kumo (Pink-colored clouds) provides a
good example of his colloquial Japanese.”

The essence of Eroshenko’s work is the close connection of the imagined world and ac-
tual society through satire. For instance, the story Semai ori (Narrow cages) in Yoake mae no
uta shows how the main character, an Indian tiger, discovers that all creatures (a sheep, a bird,
a goldfish, and a young wife) live without freedom. They are either used to “the cage,” or are
afraid of being given freedom.

It is interesting that he wrote in the preface for his first anthology, Yoake mae no uta, “1
did not intend to publish these stories in Japan. I planned to take them as a gift from this
foreign country to the new Russia.”* He continued on to say that he only wrote stories, gave
public speeches, and acted in plays on social issues to achieve his mission, which was to make
his life an “art” (geijutsu).”” His cosmopolitan lifestyle of wandering around the world did not
bother him much even though he was unsure of his next destination after leaving Japan.
Writing in Japanese seems to have been a temporary means of communication for him, and
he certainly wanted his messages to go beyond Japan.

In fact, his writings in Japanese and Esperanto were translated into Chinese, mainly by
Lu Xun (1881-1936) and his brother Zhou Zuoren (1885-1967). Because of the political
situation, his satire could only be printed in Japan and China in the 1920s and 1930s, with a
certain degree of freedom, but not in Russia. His final literary work, “A Red Flower,” was
narrated in Japanese and recorded by a 16-year-old student, Karl Yoneda, in Beijing at Lu
Xun’s home in March 1923. It was translated into Chinese by Lu Xun, but was not published

in Japan until Fujii Shozo translated it back into Japanese from the Chinese version in

42 NERER 22T > M) = A7 ¥ MaAAFE 1923, pp. 53-55.

43 BRI [HEHE TR0 E ) 2 GA T 20 v = > 3%, IRIMOWER [REOBEL, p11: [5
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1989.% After returning to Russia, Eroshenko did not write much, and died in 1952 without
any public recognition. Meanwhile, several stories from the above mentioned anthologies
were included in a series of children’s literature published in Japan.”’

Serge Grigorievich Elisséeff (1889-1975) was born in Saint Petersburg, and was study-
ing at the University of Berlin when he met Shinmura Izuru, the future Japanese linguist.
With the help of Shinmura and his friends, Elisséeff entered the Imperial University of Tokyo
in 1908, and studied Japanese language and literature from the ancient period until the Edo
period. He quickly mastered the Japanese language, frequently went to kabuki and rakugo
performances, and learned 7agauta and Japanese dance. He was the only foreigner among the
protégés of Natsume Soseki’s Mokuyokai gathering. Soseki valued Elisséeff’s critical prowess
and asked him to contribute essays on Russian literature to Asahi Shinbuns literature column
(bungeiran), of which Soscki was the editor.

Elisséeff’s Japanese skills were often on show when he used puns (dajare), and this abili-
ty impressed the Japanese people who met him.” Elisséeff was asked to write the preface in
May 1910, two years after his arrival in Japan, for an anthology of six Russian works translat-
ed by Nobori Shomu. This indicates that not only Elisséeff’s knowledge of Russian literature
and critical ability were recognized, but also that his Japanese writing skills were highly re-
garded. In the preface, he praised Nobori’s Japanese translation as “close to the original texts
with no common errors, and perfectly conveying the taste of the original texts.”" Neverthe-
less, Elisséeff admitted that it was difficult to read Koda Rohan’s (1867-1947) story Futsuka
monogatari (A story of two days) because of the numerous Buddhist terms.”'

Elisséeff graduated from the Tokyo Imperial University in 1912, and in 1914 returned
to Russia. The Russian Revolution, which he had previously supported, was a source of con-
stant fear to him. He was arrested for ten days in May 1919, and was kept as a “hostage”

awaiting execution. After his release from prison, he and his family escaped to Finland in

46 BIHEZ TT0Y =Y IOWMBEWHL pp. 204-212.
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1920, and then went to Paris, where he met Machida Shiro, an Asahi Shinbun correspondent,
who asked him to write about his experience in Russia.”

Several months later, Machida received Elisséeff’s draft and was surprised by the “excel-
lent writing and powers of observation.”” The draft was titled Sekiro no hitojichi nikki (Dairy
of a hostage in red Russia) and was serialized in Asahi Shinbun from July until October of
1921; it was soon reprinted in book form in October 1921, and was widely hailed. There ex-
ists a photocopy of the first page of his draft that shows his skill in written Japanese.” This
photocopy also proves that his written Japanese required minimal editing.

In Sekiro no hitojichi nikki, except for a few parts that may seem unclear because of the
influence of other languages on the writer, the writing itself, with no excessive emotion and
sentiment, draws the reader in with its clear descriptions of the changes in Russian society.
The diary begins in November 1917 and goes through until September 1920. According to
the book, the Bolshevik government executed 1000 “hostages” whenever one government
member was assassinated. The “hostages,” mostly intellectuals, capitalists, and officials from
the previous government, were rounded up and arrested. Elisséeff’s brother-in-law was mur-
dered in retaliation for the assassination of a member of the government. Elisséeff was arrest-
ed as a “hostage,” but was released because Saint Petersburg State University and the Acade-
my of Sciences he was working for rescued him.” When Elisséeff successfully escaped to
Finland with his wife and two young children, the reader of his tale no doubt breathed a deep
sigh of relief. The narrative is spellbinding.

This book was praised by Asahi Shinbun (November 12, 1921, evening issue) as “better
than what Japanese people could write” and was recommended to be read alongside Sekishoku
Rokoku no ichinen (One year in red Russia), written by an Asahi correspondent Nakahira Aki-
ra and also published in 1921. The details of starvation and political terror in Elisséeff’s book
offer first-hand information and experience from an intellectual’s perspective. It is a book that
could only be published outside of Russia.

In 1934, Elisséeff became the first head of the Department of Far Eastern Languages at
Harvard University, where Tsurumi Shunsuke (1922-2015) met him and ranked his lan-
guage proficiency in Russian as best, followed by French, German, Japanese and English.56

There is a draft written in Russian, with the same content and actual names of the peo-

52 AHGREE [HH—V t—z7/Mz] =) t—x7 [FREONEHIE] pp. 151-182.
53 1Ibid.

54 Y v—x7 [REONHHE] SIHHHL, 1921,

55 U Y—x7 [REDONEHIL] PILEtL, 1976, revised 1986.

56 BB [V 7 EDRVIi—REHO W] [X#H] No. 612, 2000, pp. 2-6.
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ple mentioned in the Japanese version.”” He sent this draft to his friend Nikolai Nevsky
(1892-1937), who was teaching in Japan, probably to warn him of the danger of returning
to Russia. Eventually Nevsky returned with his wife to Russia to teach at the same university
and the couple was executed in 1937 for being “spies for Japan.”” That same year Elisséeff
returned to Japan, but was under constant surveillance by the military police. He did not re-

turn to Japan until 1952.”
Conclusion

From the above survey of foreigners who wrote in Japanese during the interwar period in Ja-
pan, we can glean several important points: (1) Their strong desire to communicate with the
Japanese people led them to write or narrate in Japanese; (2) Books written in Japanese pro-
vided readers with direct, quick and effective access to the thoughts of the writers, which oth-
erwise would have had to wait to be translated; (3) The difficulty of learning the Japanese
language as an adult cannot be underestimated, but can be overcome; (4) The Japanese lan-
guage was effectively used to convey religious messages, cosmopolitan sentiments, and ac-
counts of anti-despotism; (5) Writing by foreigners in Japanese helped to make Japanese an
“international language” during the interwar period, if we also consider the fact that the lan-
guage was used in East Asia by colonized people from Taiwan, Korea, Manchuria and China
in their anti-colonization activities.”

Today there are about 2 million non-native speakers who are able to understand written

that is, the fact that

. 61 .
texts in Japanese.” During the last two decades, a phenomenon
quite a number of non-native Japanese speakers have written novels, short stories, poems (in-

cluding haiku and tanka), and essays in Japanese has attracted the attention of readers

and scholars. Many of these writers, such as Hideo Levy, Alex Kerr, David Zoppetti, Arthur

Binard, Tian Yuan, Shirin Nezammafi, and Yang Yi, have been awarded literary prizes and
. 62 . ..

have become the focus of academic research.™ There are even more foreigners writing schol-

arly books today. But as I have shown here, this phenomenon did not start a mere two de-
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cades ago; rather, it has its roots in writing by foreigners centuries ago, in the late 16th centu-
ry, the so-called Kirishitan Century.

Since the 1860s, the practice of foreigners writing in Japanese has continually evolved,
with the interwar period seeming to be one of the most active periods of this phenomenon in
modern times. In this respect, we can say that the Japanese language has, in fact, a history in

which it has been loosened from the narrow confines of the notion of “nationhood.”
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