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The Metamorphosis of Mt. Fuji kami as Seen from the History of
Mythological Exegesis: On Historical Narrative

KWON Dong-woo

This paper seeks to pave the way for a new perspective on Japanese mythology, examining the
emergence of different deities around the sacred site of Mt. Fuji and their transformations from
the viewpoint of the history of mythological exegesis.

“Mythological exegesis history” draws on chisei Nibongi and medieval mythology theories,
but rejects the creation of fictional periods, as was the case with classical myth; instead it considers
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the manner in which myth interpretation creates new histories. In other words, it is an endeavor
which is removed from historical ideas constructed by modernism, and revises the concepts of
myth and history from the perspective that it is precisely the process of interpreting and creating
myth that leads to the construction of new histories.

This view is influenced by Isomae Jun'ichi’s approach to the history of exegesis in seeking to
answer the question how the Kojiki and Nihon shoki myths were interpreted. However,
mythological exegesis history goes one step further, actively drawing on Saité Hideki’s ideas on the
interpretation of mythology and history, and focusing on how mythological exegesis shapes
historical narrative.

Furthermore, in order to open up doors for further research and validate the effectiveness of
this point of view, I have chosen to focus on the metamorphosis of the deities of Mt. Fuji, as
opposed to the Kojiki and Nibon shoki or even the “medieval Nihon shoki” and “pre-modern Kojiki”
that have formed the basis of previous research.

In the cult of Mt. Fuji, the transformation of the deity of the mountain from “Asama no
kami” to “Sengen Daibosatsu” and from “Konohanasakuyahime” to “Amenominakanushi” shows
us a fresh mythological world not observed within the frameworks of previous research on Japanese
mythology.

Keywords : History of mythological exegesis, [historical narrative], chisei Nihongi, medieval mythology,
myths, Sengen Daibosatsu, Dainichi Nyorai, Konohanasakuyahime, Sengen Dainichikami,
Amenominakanushi
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Yoshimura Kan’a and Yamadaya Tarobee
MIYATAKE Yoshiyuki

Yoshimura Kan’a (1765-1848), a merchant connoisseur of the tea ceremony active in the late Edo
period, took the tonsure at age thirty-four and built himself a hermitage, named Hakusui-an, in
Asakusa and lived there for the rest of his life. He took the tonsure presumably partly due to his
hunger for seclusion and partly due to the state of bankruptcy that threatened his parental home.
An account of his life at the age of forty describes Kan'a as being associated with Matsudaira
Harusato (also known as Matsudaira Fumai; 1751-1818), 7th lord of Matsue domain. Little is
known from previous studies, however, about Kan'a’s parental home and what exactly led to his
taking the tonsure, or of his association with Fumai.

According to the Giga shizo narabi ni ryakuden by Mizoguchi Naoaki (also known as
Mizoguchi Suitd; 1799-1858), 10th lord of Shibata domain Kan-a’s parental home was the
Yamadaya, a money exchanger and supplier of funds to the Date family, lords of Sendai domain.
'The Giga shizd is in the collection of the Historiographical Institute of the University of Tokyo.

Relations between Sendai domain and the Yamadaya have already been dealt with in detail
by local historian Sasa Hisashi. According to Sasa, the fortunes of the Sendai-based Yamadaya
declined as its head Yamadaya Tarobé provided financial support to construction projects
undertaken by Sendai and Hiroshima domains in 1767 (Meiwa 4). For lack of historical
documentation, however, Sasa failed to connect the Yamadaya with Kan’a. The present article
shows how the Yamadaya contributed to the construction projects, based on a document titled
“Issatsu no koto” in the collection of the Komonjo-shitsu of the Faculty of Letters, Keio University.

What is notable in the account of Kan'a at forty is that he was associated not only with
Fumai but also with the botanist Sahara Kikuu (1762-1831), a fact which sheds considerable new
light on Kan'a’s activities at the prime of his life.

This study describes the Yamadaya house and Kan’a’s life from his youth to his forties, of
which little has been known till now. It also discusses how his activities during those times
influenced his later activities in Edo.

Keywords : Yamadaya Tarobee, Sahara Kikuu, money exchanger, Sendai domain, Date Yoshimura, Date
Shigemura, Matsudaira Fumai, Mizoguchi Suito, tonsure, parental home
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The Yomeigaku Learning of Inoue Tetsujird and Takase Takejiro:
Mitogaku and Oshio Heihachird in Modern Yomei Studies

YAMAMURA Shé

The purpose of this paper is to reveal how Meiji-era scholars of Yomeigaku transformed its
teachings, taking into consideration their own times and the ideas behind the Oshio Rebellion. To
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demonstrate the transformation, I consider the ways Inoue Tetsujird and his student Takase
Takejirdé understood Yomeigaku.

Scholars like Maruyama Masao have recognized modernist elements in the thought of the
Japanese Confucianists who opposed Neo-Confucianist orthodoxy, like Ogyt Sorai. Here I present
a different perspective on the relationship between modernity in Japan and Confucianism by
examining Yomeigaku in the Meiji era. The prototype of modern Japan cannot be found in
Yomeigaku; rather, Yomeigaku changed with the times from Bakumatsu through to the modern
period.

It is understood that Inoue interpreted Yomeigaku in “nationalistic” mode. Nationalism for
him was an intellectual endeavor that supported the socio-political system centering around the
emperor, and he believed that Yomeigaku would sustain an understanding of public morality. His
position derived from his belief that Christianity would disturb the minds of the people. His
understanding of Yomeigaku, which emphasized achieving the spiritual unity of the nation, shared
much with the critical concerns of Mitogaku. However, his views were not derived from Mitogaku,
but from students of Yomeigaku concerned about the fate of the nation in the late Tokugawa
period. And Inoue, who aspired to establish order in the nation, was consequently a critic of the
Oshio Rebellion.

Another aspect of the development of Yomeigaku in Japan was its acceptance as a means of
self-cultivation. Takase Takejird’s assertions are noteworthy in that respect. He claimed that
Yomeigaku was an effective means of cultivating the mind and declared that individuals who
achieved such cultivation should work for the betterment of society. Although he followed Inoue’s
ideas in many respects, he did not accept his views without question. Takase recognized Oshio
Heihachird’s actions as meaningful for the welfare of society. In the context of the ideological
emphasis on practicality from the Bakumatsu period onward, Takase added new meaning to
Yomeigaku. He later became a contributor to imperialism.

Modern Japanese Yomeigaku was transformed in the context of its age. Inoue emphasized
the spiritual unity of the people, but Takase actively argued for the social significance of self-
cultivation in Yomeigaku

Keywords : Meiji era, Yomeigaku learning, Inoue Tetsujird, Takase Takejiro, Mitogaku, Fujita Toko,
Aizawa Seishisai, Oshio Heihachird, national morality, cultivation
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Kure Shuzo’s Music Therapy and Its Intellectual Background
MITSUHIRA Yuki

In the Meiji period, psychiatrist and chief physician at the Tokyo Metropolitan Sugamo Hospital,
Kure Shuzo (1865-1932) began to experiment with music therapy on psychiatric patients, and
continued thereafter to practice the therapy for a long time. Documents about the therapy are
available mainly at the Japan Psychiatric Care Museum annexed to the Tokyo Metropolitan
Matsuzawa Hospital (successor to the Sugamo Hospital), but particulars about how the therapy
was practiced have not received attention from researchers. Dr. Kure’s novel music therapy, which
was not based on a preoccupation with the introduction of past theories but was rather practiced
systematically and over a long period of time, holds an important place in the history of music
therapy in Japan.

The present study seeks to explain the practice of Kure music therapy and also clarify its
intellectual background. The discussion covers the following topics: 1. Dr. Kure’s music therapy at
Tokyo Metropolitan Sugamo Hospital as reported in newspapers. 2. Dr. Kure’s background in
psychiatric medicine theory. 3. Active music therapy, utilizing “the playing of music” as an
occupational therapy exercise. 4. Passive music therapy, as a form of recreation therapy for
“amusement and pleasure.” 5. Music therapies at the Sugamo and Matsuzawa hospitals since the
Taisho period. This study includes analysis not only of published materials, but also of as yet
unpublished documents held by the Japan Psychiatric Care Museum.
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The main findings of the study are as follows. It is evident that in addition to introducing
active methods expected to have therapeutic effects such as having patients play instruments
themselves, Sugamo Hospital also conducted passive music therapy through listening to music. I
have also demonstrated that the psychiatric care and ideas about music therapy put into practice in
France and Germany where Dr. Kure had studied were an important part of the intellectual
background for the music therapy that he recommended. At the same time, it is apparent that the
instruments and music employed at Sugamo Hospital were those rooted in the cultural soil of that
time and based on patients’ preferences. The study has also confirmed that the music therapies
implemented as part of psychiatric care did have positive direct and indirect effects on the patients;
and furthermore that they were not conducted solely on the initiative of Dr. Kure; rather he sought
the acknowledgement of the entire hospital beginning with the doctors and nurses working there.

Keywords : music therapy, Kure Shaizd, Sugamo Hospital, Matsuzawa Hospital, occupational therapy,
recreation therapy, modern psychiatric care
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Ideal Images of Womanhood for Female Chinese Students Studying in
Japan: Focused on Translated Articles of Magazine Zhongguo xinnujie
zazhi

PIAO Xuemei

In February 1907, a Chinese-language magazine titled Zhongguo xinnujie zazhi was founded by a
group of Chinese women students studying in Japan. This study analyzes the purpose of their
magazine and its content, in particular the translations of Japanese writings and of Japanese
translations of writings in other languages. The analysis shows that the model of the ideal the
Chinese women chose was not Japanese, but American and European, namely the ideal women
were leaders in the emancipation of women in that period.

The purpose of female Chinese students who founded the magazine, is to develop Chinese
women into female citizens. Finding that Japanese women of the time were not politically
emancipated, they aimed to promote images for Chinese women with equal rights and obligations
on a par with men as citizens of a modern nation state. Therefore, in the process of translating
from Japanese sources, they often intentionally omitted some passages that referred to specifically
Japanese gender roles of women in the family. Furthermore, all the biographies of European
women were translated by the Japanese translator, however, the Chinese translators only selected a
part of the biographies from the Japanese translated version. They often introduced practical and
achievable models for Chinese women educated to a basic level.

Keywords : late Qing dynasty, Female Chinese students studying in Japan, Zhongguo xinnujie zazhi (Jp.
Chigoku shinjokai zasshi), female citizens, Nuzi shijie (Jp. Joshi sekai), Chinese translations from
Japanese, emancipation of women, influence of Japan, rydsai kenbo (good wife, wise mother),
ideal image of woman
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A Study of the Roné Journal:
Reexamining the Occupation-Era Yamagata Local Culture Movement

MORIOKA Takashi

This article is an attempt to present some aspects of the local culture movement (chiho bunka undo)
that arose during the postwar Allied Occupation era (1945-1952) through an examination of the
journal Rono published in Yamagata in 1946. In discussing Occupation-era local culture
movements in Yamagata, the dominant tendency has been to focus on non-political movements,
underestimating the significance of politically oriented movements. Such ex post facto
manipulation, however, creates blind spots. One example can be found in the fact that the Rono
journal has been considered only in connection with the early phase of the career of the poet Mori
Eisuke (1917-1951), who died young.

The Rono started as a journal of political opinion, with Saté Tetsu—Ilater called Mori
Eisuke—as its editor and founder, making full use of existing discursive resources. In its second
issue, the socialist Sano Manabu, who had just organized the Labor-Farmer Avant-garde party,
took center stage, but a closer look at the list of writers and other features of the issue, including
Satd’s editorial and his afterword, reveals that the issue was clearly influenced by the Showa
Kenkyikai, the Kokumin Undo Kenkyiikai, the Toa Renmei Undo, amongst others.

In its third and last issue, Rind underwent a radical change in orientation, advocating
activism and focusing on avant-garde heroism as a driving force in political movements. This last
issue, which ceased to regard specific participation in the political process as an objective of the
movement, clearly enunciated the intent to connect political discourse and literary texts by means
of the abstract ideal of “action.” The slogan of a “new regionalism” advocated as a result of this shift
of policy denounced the closed nature of sectarian localism and sought to incorporate universal,

global significance into local culture movement.
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Rond chose to depart from the experiential region and called for action-based culture,
criticizing “regions” as represented by the term Tohoku. Here we can observe how the discourse on
“regions” ultimately enters the impasse of identity politics based on the whole/parts dichotomy.

Keywords : Allied Occupation era, local culture movement, action-based culture, new regionalism,
representation of Tohoku, Satdé Tetsu (Mori Eisuke), Sano Manabu, East-Asia League
Movement (Toa Renmei Undo)
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On Stephen Dodd, The Youth of Things: Life and Death in the Age of
Kajii Motojiro:
For the New Stage of Studies on Japanese Modernism

SUZUKI Sadami

Stephen Dodd’s The Youth of Things: Life and Death in the Age of Kajii Motojiré (University of
Hawai‘i Press, 2014) is the first extensive work in English about Kajii's modernist world informed
by an international perspective; it also includes translations of almost all of his works. Drawing on
theory from various fields of Western scholarship and adopting an international and
interdisciplinary stance, Dodd’s study points out the immense challenges faced by Japanese
modernism, offering many incisive insights.
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There are, it is true, problems in the limitations of the author’s application of theory and his
overview of Japanese culture, arising perhaps from his excessive attempts to be creative, but the
problems faced are not those of Dodd alone. The historical limitations of Japanese literary criticism
until the 1980s, are at work here too.

This paper is an attempt to examine the methods of literary criticism, and to pioneer a new

stage in the study of Japanese modernism in order to give real meaning to the ambitious challenge
Dodd has undertaken.

Keywords : Kajii Motojird, Japanese modernism, Japanese symbolist movement, critical method
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