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Nichibunken Monograph Series Authors and Translators

Fister: This session begins with a panel discussion by the authors and trans-
lators of Nichibunken’s monograph series and is followed by a similar
discussion by the LTCB/I-House Press series authors and translators.
The session ends with further discussion, including participation by
members of the symposium audience. It begins by asking some of the
Nichibunken authors individual questions, and then general questions
that all present can respond to. I hope the translators/editors will feel
free to offer comments as well.

Let me start, by way of introducing the kinds of challenges we face
in translation, with Professor Yamada Shoji. We've been hearing about
these challenges since morning, but a specific example can be seen in
the Japanese title of Professor Yamada’s first monograph: Zen to iu na
no Nihonmaru ##x ) %D BAA. The meaning and nuances of the word
“Nihonmaru” are something Japanese readers will of course under-
stand, but if translated directly into English—The “Nippon Maru” Called
Zen or something like that—I think most people would have no idea
what that meant or what the book was about. So, together with the edi-
tor of the University of Chicago Press, we considered several titles, and
in the end, it became Shots in the Dark: Japan, Zen, and the West, which is
quite dramatically different from the original Japanese title. I wanted to
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ask Professor Yamada what he thought at that time, if he can remember
his reaction to that move.

L COREEEZELARLETY, REERGC, ROITA FILXH BT W
FHI, HRMDOE DL EATVET, A4 MILIE, HRAICY 5> TOBERBEL,
BTRERy =Y - THA Y, FEERXEATH-> T, ZEFLZITNRDOLNS
LTIV nwWy Zr T,

Y WIZDBARMLY CWIBAREIAMILE, RRIEFEIPLA—Y Fy
JAREHZEREICIRTL TV TY, A2RRLENEA TR VWDTT
N, BIIP USRI A FILTL, ZHLELARSERENS, T 5D
Y oRNFF A PILITLTIELY TREN B CBI LI R Tv I %
E->TIELV) TV BUVEXNHY L1z, TEREEMETA T T 0D
DT, ZOERBEL2FEALA TV EEVTWABEZRAEEIC TRMPODWE
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Tzo TARBREBETT, broCERIAMILTT LN, BRBULLTHESR
MRSV, FAEEI BN TLIVET, TOERIC, RTZTALRITE
nTunEeas (%),

REBEDIA PILDIEH)E, VA TKRFERBBNREL CERLEDTE, X
D, FENREH->TVWALETLRN, 7y bk Es TV TIT 4
F—IBR%E LI, Fister k2 o7 T TIT- BT, 741 bPLosElth
T. —ADIT 4 7 —H, Shotsin the Dark %#3IE L T %7, RlEHFY
N5z TTH, AXTHT S Peter Sellers 3 A 5 ¢ B (2 A Shot
inthe Dark 2\ 95 D03h - T, TBRETEFy X Vg T4 ki, #EE (%), B
BOYZA ML) DRRTL ) F L, T 747 —ICLHE, BREBY A%
BETAZ xRN LRKKRE, v W) 2 TUli, T4 Y., Shotsin the
Dark ¥\ ) D, ROFITHTL B, HOFTHFTEHNIEY — FHNLRT
WET, BEoBEOFTERENR LSS, —HENDEALFICEY, 4
BIRWMORDREFITE 5Tt W) I EY—FTH, TDF A bILITIE, BE
BMTHONILRDL ) IT, SFEDSABRICVWA VDL A A —UNHES TL 5,
ZDFRT, WISk DEFAARNERY LIFLLVIIBREADLNTNS
LWV LRI E, FlDITTAI—DNE->TVHROERATWET, BARE
HEEL, A MNLIEXDLEHIICLTRES TV TDTT,

Fister: & Y) 7°x ) T W% L7z,

Your second monograph, which is “Pirate” Publishing: The Battle over
Perpetual Copyright in Eighteenth-Century Britain, was largely based on
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English-language sources which
you had read and then entered
into Japanese. I should mention
that Professor Yamada pro-
vided all the original text from
which he had drawn his orig-
inal book—to the translator,
who was Lynne Riggs, present
here. That was a tremendous
amount of work on his part. The
translator put the Japanese back
into the original English, but
at times she felt there was too
much quoting, so it was decided
to paraphrase some of that in
the English edition. Professor
Yamada, you must have found
that your author’s role—the
checking process—was very different from the previous monograph,
Shots in the Dark. One simple question: How problematic was it for you
to go first reading the English and then writing the Japanese book, and
then coming back to English again? It’s kind of redoing your research. If
you can talk a little bit about that.

LB ATTEENSHETVWS T<HEBR>DEBEA 1S HILEFENRKAIE -

1 ME%F YWD IA PILDOERTH, REILCDORLITEAEENES TOT,
1I8HLDAIAY F TV FYA VTS RFILBITA4aE—514 20 5TD
BOIIOWT, PNINERMEZEDTENLLOTT, V—RFIELALCHER
EBOXBRTYT, T2 BAREYCHBL, —EHERILCYOEMRE LLNLE
KIESAR

BARZORTEAY SEREBIILL I LLCIETESTHLKEATVELLTL
2o BMIDLZX)WHBLGD > TVHIE, YDV =D 62 T 7h,
Lo EFHLACERFELTHEVIEZOTL L) A, BARBRIVVERINIIRT,
REBEREZEL CALIDELRBODWT, BXHE/ 77717774 L1=DT
T, LDPLXNERBICHRT LN ALY, RNRBHLGAAREICLEZE DR,
FRENBUREBIIRTDOITTTDNL, ALDPREL LS TV DNBITRA
TVWE LT, TN TREIRLSTTORENRZFREICSRE LT, FrHEL
P T\l E L, REDEERL T cBVWET,
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WahEEF L1z, e AlE, BAREBRTIE, HEBIZAHITEAN VT ED
THo>DTTH, FRENS "TZOFAF—ATTYN, EETTH, CHN
NELT, ZTARICEEADI LD 5T:0T, 89— EREZEL2UV - VRL
It —AsFuhrunI T A’ 2oL (K), 290, BR-T
2OV TR ILDEREVE LT,

BARZBOARDIEN HF Y REBORDEY) FTOEVDENFRIFICEHY L
2o !XT 7709 Fhe ., BRLRL) T EEREBTIEESTOT, TD
BREBETRADNNT T I TORKIIH -T2 D %, RETIHRDNNTTTTD
BAICH LY. BRBOVRDEEZRSL —DD/NXF 7T 7(12F ez, TH0
VRRAHEA DDA REINTENH Y T,

FlZY D Shotsin the Dark LT3, ZORITLTH, RRIEEBEBNEZF o0
HDT, b LIFRIZLT:
wWewI) RFELRHY L, X
HITEEHEOBEAS N Vit
TALEYL N> TWFE LD T,
CH 5 DRI H ARG AR 2 E
XFE Lz, DL TL 9
2MHIEY. BRBOERNETz0
TRV HLEG L S5V B/
EVELR, TEXNEP T2
X7, FerBasi ) TET
ELLRNILDEDNTERLLE
WET,

F<BER>DEMRE) X, BE
BICHRINTWET, falT Y
TNEERZEO T LTINS,
g4 MLz, N7 T TEBIR

NICHIBUNKEN MONOGRAPH SERIES NO. 13

“PIRATE” PUBLISHING
THE BATTLE OVER PERPETUAL COPYRIGHT

DAX ¥ Ty TV BRES IN EIGHTEENTH-CENTURY BRITAIN
)T, BEZRDHRIE, &2 YAMADA SHOJI
,) 7 b D a%’(ﬁé? ZE 5 -2 T R % Translated by Ly E. Ricas

EADETNERL TLNE LT,
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RTTVOHMRESALDTELLLR > TN TWAEEAL)LIZEIDTT
N, ZNTELOD eI BECEHY T, FHCLTUL, LVESDEE
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FHENEH)FRIN TS0 6T, —HOTEEZRLET,
FECFEBOEN Y LHY F LT, REDTILHBXEFEEICTRLTH
55T, PEANLHEHTVARIXEICEHL TE LI 0HL5DTH, FE
BloRENS, —HEZFILTELVWEEDNELL, Y)YV HYHESRT, ¥
IWVWIHXIZHEFTTHy ¥EL Y, PERNTRITTAICIIVWANALCELEY
NHBELIANHALENDT, X\W) ¥ Tllz, ZHEIL YT N NWTZAE) L
BoT, "B LEFF) YBRELF LTz, REPROBERTT,

Fister: #/)#%¢) T¥ £ L7z, As the translator, Lynne, what were the particu-
lar challenges of working on this book?

Riggs: A couple of things about Yamada-sensei’s book about copyright in
eighteenth-century Britain were very different from translating books
that are about Japan, which is what I do most of the time. One was work-
ing with material drawn from sources originally in English—some of it
old English. The Japanese text drew heavily from those sources, min-
gling direct quotes with paraphrases translating the gist of the original,
and the process of going back to the original led to large block quota-
tions. Often direct quotation was necessary, but in other cases, para-
phrasing, inserting the inflection of Yamada-sensei’s argument, became
a necessary strategy. In situations like that, the process is an intricate
mingling of writing, editing, and translating.

The other challenge was to bring out the author’s—Yamada-sensei’s—
particular argument about the subject, so that it will not be buried in the
text. In other words, if I translated too directly, the points being made
would not be visible enough to be effectively picked up by the reader.
When you're structuring a translated sentence, you can do it just like
the Japanese, but often it is more effective in English to edit it so that the
syntax is plainer and the argument comes out more clearly. Sometimes
it’s impossible to do that when producing a first draft. When editing a
translation—essential to any translation process—revising for readabil-
ity, sense, and argument, you change the order of phrases or sentences
in paragraphs so that the points come out better. The presence of real
topic sentences and progression of paragraphs that meet the expecta-
tions of the English reader and that make the discussion sound like
the author has said this originally in English, make a big difference in
the impact of writing, and scholarly writing is no exception. You're not
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changing the content, but the communication of the content and argu-
ment is much greater.

Particularly for this book I was constantly aware that Yamada-sen-
sei’s prospective readers—scholars of copyright in eighteenth-century
England—were likely to be very familiar with the English sources
already. As a translator, I was hoping to help Yamada-sensei introduce
his scholarship into the international debate on the subject. So I felt
responsible for making sure that it would be well represented. When
translating about a subject that is not related to Japan, but written by
a Japanese author, I think we translators and editors are conscious of
a readership that will have read perhaps a huge number of books on
the subject in English or other languages. And we're conscious that the
book we are creating is entering into—or could potentially enter into—
that debate. We have to be sensitive to the way things are quoted and
work hard to bring out the author’s argument so that it will be clear.

L =2 mATE LT, ZORIEXFE/, 7772 L TEERA L

TVBEDTHEY, THDEFTRIE, BFICABET L2HE2IC, Wbd b7 ) 1A
T47 38X 742 XD CC-BY-NC-ND %+ F T\ £, PDF (&
Google Books ¥ Scribd. n@ % 127 v 7L TWEF, T N0T 4 X kY
Ea—varvo#lih>dTRYES>THA0TTH, sSMED 050 g
PFIRT TRIcL) YW APRTRTAN TV ES, £BREICT-> T, ®2
) DEMEDITBIR L & (THE LBV 72D TF 4%, %% Google Books T I nA&
PRI T-oT0ELR, IR CCTRHATAIDIIMNRNH S, YBELUT:
RETT,

Fister: Next, I'd like to pose some questions to Takii-sensei. The Japanese

102

edition of your book included lots of text written in Meiji-era Japanese,
requiring a translator with knowledge of old Japanese. And in that case,
we felt that we needed a native Japanese translator, so we asked veteran
translator Takechi Manabu to undertake the translation. He worked
together with editors Patricia Murray and also Lynne Riggs. I remem-
ber from first reading the early draft of the translation—reading the
introduction—where you referred to several statues of Itd Hirobumi,
whose name is a household word in Japan. You were talking about
these statues placed in or outside of buildings. So opening with that
was an interesting discussion that was very suitable for Japanese read-
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ers who know who Itd Hirobumi was. But I felt that type of introduc-
tion wasn't going to work for a Western audience. I suggested that we
add a little bit of background information to fill in the story for Western
readers about who Itdo was and his importance, and you added some of
that in the preface. When you first submitted the book for the Nichi-
bunken Monograph Series, did you give much thought to the different
audience and needs?

i I — 1

o TS

HIDBUHER

[td Hirobumi — Japan’s First
Prime Minister and Father of
the Meiji Constitution

AR

2051 Takii Kazuhiro

Translated by Takechi Manabu

B LEAET TELRERMEDOE D) Y e bilE LzdY, Al THRBRESU
DREERICEAL T, FDZrd L FE L, HRHEFNDI A FILERELT
2o THINY, RlE TR Ve CiEA F L, HmARAE. TiFRE
BEX %o TV AARFVLLD G, FREXDLFAEIT 71 PLoE) (cH
L. 7z AL From Peasant to Prime Minister 2\>>71=5 4 ;LT ) 5y ¥
LN TEROTTD, RIEZHVI)FELFLDOL ) 4. FEEITORBER
DEIWTA FILIFTOPRIREE N, BRICERY LELR, DY ERIE, A
XHNG 1THFMOAT72E 5 5TN=N=FDTA L ¥ 7 —BARMREAITHE
LTWT, ZDEFE* KX D Andrew Gordon £ ZFLE L6, 2ED o
KBULER, "BARME., BRICHACHSH 5 ATHFBREXDLE 2505 w0 A
T d, o RLKR) vEbAE Lz, FoiERABIC L THALE, B
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ADIXREACOHLALPEDLVOTIHELY V) ZX 57D TL I,
ZH VI b TRO ZDRIE, BT, FHREXEL TOXNFENLMES
FTRALNBDTL LIP, REZL LE LT, IHE TOFBREUE LR
APLEADEIRATD L DL LTEZELEOT, BABRIBROFL0
PTHOEREV Y, RERISENTHEOLBONSA A — VL ORICA S %
Xv v THRBZ L DD, CILRERHLNEESNY) $HAN, THUNLE
FHRZOL LVHAYHWTOETOT, ZNEF->TVWBY 25T,

Fister: This is the second book of
yours that has been translated
into English. You had one ear-
lier in the I-House series. Have
you found having two books in
English help you engage with
colleagues of similar interests
overseas?

BH X0 THMICHT AE AL, “Of
course. Definitely!” ¥\ ) &L T
T (%), TXHAEDLHhDAEE
D ZoEONIL X EFEIKR) O
EER L, I-House niEE ST A
#MRE D Noble SADKEW TR
71 THE> T2z KT Japan
Times T LTI EFH H T, B
DAY T PRtz LTz 2
tthYET, ZOFBREXDARL,
IR ST, SEFAORFNLHERICFENTOET, BAREBEOKRS
FTTLR6, 290y Zxldiedr>7sdi)cBuEd,

2BRDERFETILTELH->TRLADIE, EBTHLEARE, LT LIR
KRBEICREINLVWELICBXEL V) 2T, BETIE., FHESUC
A EIEEICRON, BARFEOFT O, BAREE - HEH#IAEICHE
BHHATIC>TLE ), Nakai BEAN B> Lo > TV AT A ILDEN
EEEIIR DL, BRE, L IZTAYVADAX - 2R DEWIL, PAELIRILE
AT ZNERIEL TV AL =R ZZ AR T, AT DI
AL DLHDIAGEZ) ¥\ ) R, TABERALREAF IO Sz — k@ T
DARYVW) ZrHHY £FH. UL A descriptive ¥ E\V 9, RbEITH
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BHOHLEEFITLS>TVET, TAY AT OHEHRFRD AN T (L, 77
CHEBCRIEIVH LD E LNFEL A, TA)VANDRERLLLREERFD
FENZDEREZETFL LN TTH, ¥ TEAPPLOHLEFTLLR,
—ZTZORE, SEFEZBICHRT ALV IFEEHTERLY, 2OERNE S
DT HS> TEBNLCHRFNOLA T 7 —Dhb)FT50TH, 5FTELRCE
B S>THERNEXREHF DLV IFTTINS, o7V 7 - 77 HE I
NLULHFADEDNRHLDTL LI D, BARDARLITEITHRBER, BREMH
DRERT, BAXENT O L) I FFITROEBERDDHLIBRENERTH-
T, TRAb) 22D OHMALI L LTVWABERBELEHL2DITFTEINS, X
TV EXITABROBRRFEA TV DAL EELZHF>T o 27
PLYE5THEVVTLLEY), TDTODY =)L LTREVEN LD TlEL
WY, ZODERRE L TV REWEERERN R L E Lk,

Fister: Thank you. We’ll come back to you again, but let’s move on to Profes-
sor Isomae. We will focus on Religious Discourse in Modern Japan, which
is his second monograph published through Nichibunken. One of the
problems with the translation of this book was the complexity of the
writing in the Japanese original. The sentences are very long—sometimes
going over 10 lines—and convoluted, and the referents are often unclear.
There are numerous quotations from original sources, both Japanese and
non-Japanese. The first draft of the translation, in the valiant attempt to
be close to that way of writing, was unfortunately almost unreadable.
Numerous times I found myself telling Isomae-sensei that if he wanted
to get those very interesting complex theoretical ideas across to a wider
readership, he needed to make the language more simple and direct.
Unfortunately, Professor Isomae was not able to collaborate closely when
the original translator was working, leaving him to struggle through a
very long book on his own. We finally decided to essentially overhaul the
translation sentence by sentence. We only succeeded in the task, with the
cooperation of the original translator, the assistance of Lynne Riggs and
her colleagues, and the input of the author and myself, by going through
numerous rounds of collaboration among a total of six people. No wonder
that in the end, Professor Isomae made a comment saying that he felt the
English edition was vastly improved over the original Japanese.

Professor Isomae, your work has been translated many times before,
but did the experience of translating this book change your attitude
towards translation in any way?
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BAal: 2o THIRBARDERTH T DRE—FHK - BR - #iEy . £1EFCD
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B#EL Lo TH 2, AAS (Association of Asian Studies) % 5 T (741
¥, religious studies (37 ¥ A (XL F VI A AT LKLV 53D EELT
WTBAHREDOBEHITc LRV D T, ¥5 500209 ¥ AAR (American
Academy of Religion) TY ) ¥ 5> TRD LML DY) T EFALHNLE
Wb o TF, At religion % BHARENT ST LI LES =T 1 DEE—
13 “symptom of modernity” ¥ £ A T\ 5 ) TH H Y LTRTAHL
I, LWV RBETAY—FLE LT,

Japanese Mythology

Hermeneutics on Scripture

Religious Discourse

in Modern Japan

nd Shinto

BY

Isomae Jun'ichi

Jun’ichi Isomae
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T4, Riggs T A ¥ Fister ££D 6, TRBORTHEERY?H > TEV T4
Z’;‘#’J#/Lil,’( ) L8 et ) BELT, BAREBRLY BT EHE -
bl ) F LT,

\LBM‘:EP BRAXLEDTHFZYRL LI T, AL (2016 F) 3 A (c#E
ERNEET, REBIEIBARZBOEIDOTIE WL, BERICLE LTz, f2ITE 2
BEZBICHRINTOETY, LBEAEENES Ly TV LI lc, RENY
7ll/f)<a/b&>ﬁt\0)’(—’fl v 7RI, )T HEIRE] fLﬁt\ TNTH
FEE LRI ANMAUEEVKEDRITH L CBBEEIITIRE L, #RE (S LA
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MBEFzy 70X ET, "RIEIREOAA T4 7ENLBRICESN LRV S
Gy h, FENEREICHL T, ") EEREL DL BARAADBRE TN
LWED) ) Yo ATY, BFrAESDH I, ¥2IETVUER
WHEERZ R TAD T, BRICKEREBE VDB TLALEVET,

Riggs: I've been associating with very difficult Japanese for a long time.

108

When I started out, I could not understand all the sentences and com-
plicated abstract arguments. I learned a few tricks, but I certainly could
not do everything that was needed to understand the rich text that Iso-
mae-sensei was writing. I had no intention to criticize his style of writ-
ing. I really, definitely needed to understand. That was the main thing.
I could not do it by myself. I had to have someone at my side, practi-
cally, to help me understand the sentences. And I did have someone
who would do that; he was an indispensable colleague in that project.
Toward the end of the book, my colleague Takechi Manabu also got
involved and helped with the checking of Isomae-sensei’s book.

If we have collaboration between a Japanese native speaker who is
well enough educated to understand the content, and a professional
translator—who is really just a professional, perhaps without a highly
academic background—we will be able to translate and work it out. I
think we can do even the most difficult kind of text if we can collabo-
rate, and have time to go through the processes of laying out the mean-
ing carefully. I must say it was excellent that we were able to get the
time from Nichibunken because its budgetary system allows for exten-
sions—so that we could do a good job and make a book which is a credit
to Isomae-sensei in English without cutting corners, despite all the chal-
lenges. And of course the content was great. It’s a really interesting book.
Unfortunately the original translator had a very hard time with the long,
quite involved sentences with many parenthetical clauses and often
somewhat run-on structure, that is characteristic of Isomae-sensei’s
—well, many sensei’s—academic writing. Translating that sort of Japa-
nese into English is an arduous process that takes perhaps 10 times lon-
ger than a simple, journalistic text. The book would have been difficult
for me if, for example, I had been the original translator. The difficulty
of translation—the fact that it’s going to take time, and requires careful
grammatical parsing, extensive background knowledge and research, as
well as familiarity with the terminology of the author’s field of scholar-
ship—is never going to change. We're going to always have to approach
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that with a positive mentality. Of course, I learned so much from this
project, as I do from every translation project, that I think I'm a much
better translator as a result. 7% [ZWV >N RICILL £,

Fister: I wanted to ask one of our other Nichibunken monograph authors,

g

cFister R ENE -S> Ly > T 5

Nanyan Guo, a question. This book—she wrote it in English. She writes
and publishes in English, Japanese, and Chinese, so it’s a little bit dif-
ferent. There was really no translation involved, but I wondered if you
could say a few words—when you wrote this monograph in English,
in what way did you consider your audience, and how was it different
from your publications in Jap-
anese? The other day we had a

very interesting conversation \L f‘ I N I N G NATU RE I N
that in this process, you had M 0 D E RN JA PAN ESE

a different role than the other
authors because you wrote it I_ITER ATU R E
in English and you watched
the editorial process from a
different perspective.

D 2FFMICBXFHE, T T
70 —fx L Ttz Refining
Nature in Modern Japanese
Literature: The Life and Art of
Shiga Naoya & 2 X T 95, #D)
CZHEFRTELRL, BRID S
HETEVWLRLDOTY, AEDK
FRITIKBARBZOHIL L T NANYAN GUO
TLTWRIDT, aNTt £ d
TRBORICLE L, SHEH
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Fister: #')#%¢) Z¥\ £ L7z, Lynne, do you have anything you wish to add?
One of the points of this symposium is—we’ve called it Reevaluating
Translation and how it affects scholarship—maybe you want to say a
few things about that.
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Patricia Murray is our mentor and collaborator from afar, and gets
involved in some of our projects. Hopefully we’ll have another
chance. Pat, you had some comments earlier. Do you want to speak
about those now?

Murray: WEREIA T 7L (2 YD) [THRPHRELITIN LV ) TO L ANY
THRFTT 1, I could never, ever work alone. Even if we're at different
ends of the world, we’ve got the technology to be able to go back and
forth with each other almost instantly. And it works really well. When
I'm translating, I have someone in my own household who helps me a
lot, answering my puzzlement about elusive meaning in the Japanese
text I'm working on. I produce a draft and send it off to Takechi-san,
who corrects the mistakes in my understanding or interpretation, and
provides alternative phrasing. He is rigorous about English grammar,
too, which is embarrassing, but very fortunate.
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Riggs: David, do you want to jump in here with some comments? You are a
veteran translator and worked with many people. I would like to hear
your thoughts.

Noble: Sure. I've been listening to all of this and trying to think about what
it is that I actually do. One of the most important things is you can’t
translate what you don’t understand. I've had difficulties with that. I've
been told, “Just translate the words.” It’s written there, you can just—but
you can’t! You have to be able to internalize what the person is saying.
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There’s been a lot of talk about discourse. I think what we're doing
is trying to serve as a bridge between two—sometimes not just two, but
multiple—overlapping realms. People speak not just in different lan-
guages; they come from different cultures, different educational back-
grounds. What I'm trying to do as a translator is to listen to what the
author is saying, digest it, and then say it the way I would say it as a
native speaker of English. And that does involve recrafting sometimes.
But there’s a great deal of variation. I found Takii-sensei’s book in many
respects very easy to translate because he’s very clear and precise in his
language. The parts that gave me problems were the quotations from
period sources. That’s always an issue. But translation isn't just getting
out the dictionary and turning one word into another. You're having to
bridge realms of thought. As everybody has mentioned as one of the
problems, you need to be providing people who have no background
in a certain culture or certain field with the necessary information.
The author doesn't always provide that because the author knows it.
His readership in his native language knows it. So it’s not necessary to
explain the facts commonly known about Itd6 Hirobumi in Japan. But
if you take it outside of Japan, you absolutely do have to say various
things left unsaid in the Japanese. And you have to figure out a way to
do it that isn’t silly—not Peasant to Prime Minister. You have to be able to
tell people Itd Hirobumi was prime minister or give some introduction
to his importance that isn’t a condescension or over-explanation.

And as someone mentioned: how to handle detail, and the need to
get rid of perhaps some of the details. I think we’re always doing that
when translating. Trying to decide: is this necessary, or is there some-
thing even more necessary missing? Removing some things and sug-
gesting other things to be incorporated.

Riggs: I think we can talk more about that tomorrow, too.

Noble: The point for me is, translation is a service profession. You can be
creative with it in some ways, but basically, it’s a service profession
like nursing or psychiatry. We're there to serve the author, the original
writer in terms of getting his or her thought across to a different audi-
ence in a different sphere of culture and discourse, and try to bridge
that gap. But it is an extremely ambitious sort of bridge for one person
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to build. It is a much stronger bridge if, as everyone has been saying, it
is a collaborative process. There’s no way that a single person, I think,
can produce a decent translation. There has to be communication with
the author. You have to query things. You always have to be able to ask
questions because there are always things you don’t understand. It’s
wonderful to work with an author who can read the translated text criti-
cally and point out places that need to be changed. “No, this isn’t right,”
or “We should work it this way.” That dialogue is important. And hav-
ing a backstop of trained editors and proofreaders who also go over the
translation—“This doesn’t make sense to me,” “What if we change the
order of this paragraph.”—There are so many ways that such collabora-
tion works to make a translation not drop like a stone but “sing,” and
reach readers more effectively.

I basically learned my translation at Simul, where Saji-san and I
worked together more than 30 years ago—and which is how we're still
working with one another. Simul had—still has—a system for collabo-
rative translation, where the translator would produce a draft transla-
tion, which then would be passed to a native Japanese speaker acting as
checker. It would then go back to the translator for revision. Then some-
one else would proofread it. Every job went through this very well-de-
fined process before it went out to the client. This process is in fact quite
standard among reputable professional translation firms. I don’t think
we can do without that. At its best translation is not a solo job; it’s defi-
nitely a collaborative process. Some of translation firms, unfortunately,
leave out the editing stage. If a good editor can be part of the process, it’s
even better. So when you say “translation” from Japanese to English, it
is by no means a one-step operation; it’s at least five or six steps, some-
times 10 or 12.

HEH Noble SALITHBERMOAD Y T TBHEEITL > T, TOY X (TR V)
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LTCB Library and Other Participants’ Experiences
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Janet Ashby, do you have anything to add here?

Ashby: I don't know whether I have a lot to add. I thought Professor Wata-
nabe’s book was especially valuable to translate, and I was pleased to
work on it. It did have a more constructive tone and was easier perhaps to
render for a foreign audience. Professor Watanabe was very cooperative
in the sessions we had working on the book, and even though they were
very long, they were very helpful. It’s too bad that the distribution isn’t
better. Hopefully in the future it might be republished so that it might
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be available for sale. Some of the
other books in the series haven’t
always been perhaps of content
that would interest a lot of people.
In some cases there were problems
of format, when a book was com-
posed of pieces that an author had
written for different publications.
One of the other problems with
this sort of series is that it is dis-
tributed free to various institu-
tions. This presents difficulties
in imagining exactly who the

WATANABE HIROSHI A History of Japanese
Political Thought,
1600—-1901

target audience will be. We have
to be aware that it might not just
be in American institutions but =

in Europe, Africa, etc. The book F————
might be made the basis for translation into other languages. Sometimes
I wonder about the worth of doing something with a limited distribu-
tion, but hopefully with all the problems of publishing now, it will be
possible to open up new possibilities for distribution through Kindle,
ebooks, etc.,, or through, as we spoke about this morning, consortiums
and cooperative arrangements.

Fister: Yes, it was touched upon this morning in terms of distribution and
I think in the future getting these books out—they may not have got-
ten as wide distribution as paperback or hardback books—but getting
them up on the Internet is the next step. That is the direction that things
are going. As Professor Yamada was saying, one of his books, and now
[2018] all of our books will be available on the Nichibunken website.

Riggs: At this time I have just finished the second draft of Professor Sueki
Fumihiko’s book # % » 335 ,* introducing Japanese philosophy in infor-
mal, essay-like style. It is intended for people to think about philosophical

4 Published as Philosophy Live: A Perspective from Japan in the Nichibunken Mono-
graph Series, No. 20, in 2018. Ultimately the potential of an online publication
has not been fulfilled for this title.
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questions, but not as a so-called academic work. It assumes a great deal of
knowledge of not only Japanese but Western philosophy, and technically
it has footnotes, bibliography, and is written with scholarly rigor. The
author seemed to want it to be more accessible to a wider readership, so
when I was translating I thought that the value of me as a professional
rather than a scholar translator would be that I would interpret/write the
translation so that anyone could understand.

Unfortunately, it was not possible to work closely with the author,
so negotiating easy-to-understand language for some parts was not
possible. Scholars of philosophy would be familiar with Descartes
and Kant, but would a general reader? Would the quotes from these
sources embedded in the text make sense out of their original con-
text? I suggested to the author that online links be included to the
original texts, but wondered which of the various English editions
of original works he would want to refer to. It seemed like a kind
of exciting idea that a book translated from Japanese on philosophy
would be available online, and readers would be able to access orig-
inal English editions via links, the better to respond to his invitation
to explore how Japanese philosophy could expand the horizons of
Western philosophy.

It was very interesting to work on, and it would not have been
possible without the help of my regular collaborator Takechi and
one other collaborator with whom we frequently work on this sort of
thing. For the subject of philosophy, it might have been better to use a
scholar translator, although it seems that the colleague-scholar might
succumb to the temptation to make the translation reflect his or her
own ideas rather than those of the author. If there is any value in
asking a professional, it might be to try to assure that the voice of the
author remains at the forefront. Again, however, all these processes
are really valuable to what a cultural institution like Nichibunken is
for. There should be a kind of institutional memory for knowing what
kind of translator is best for what kind of work, not simply to put out
each job to the lowest bidder or friend/colleague of the author.
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LOLZDEEEHOKRKE N, #- TFMOBHEOEZICTL S, ZHLBEAR
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Grove: When we did the book of translations of Japanese scholars on Ming
and Qing history, we ran into that problem all the time because the
quoted sources were all in Chinese, and when you put them into Japa-
nese, you kept the same words, but we couldn’t do that in English, and
we spent hours and hours and days and days going around on what
was the appropriate translation of certain terms. If you look at the book
you can see what we came up with, but whether we were right or not,
was sometimes hard to know.

Watanabe: And you would get much wiser.

Grove: Much wiser. I learned how to read kanbun a lot better than I had
before!

Riggs: Certainly those are excellent examples demonstrating how translation
is itself a scholarly endeavor, a process that deepens our learning and
appreciation for the sources and materials we are working on. I would
hope for greater awareness of that role of translation in academia as well
as in publishing. The fact that translation keeps us delving deeper and
expanding our understanding of texts is why some works are translated
over and over.

Noble: I think this is one of the problems we run into all the time, particu-
larly in working with Japanese history and philosophy—you are not just
translating words, you are translating an entire cultural fabric: what is
ri? What is ki? What are these basic terms? And this was one of the most
difficult aspects of translating your book, Watanabe-sensei, because
it was not just how to translate the words. When we quoted from pri-
mary sources, it was my idea that we should quote from existing trans-
lation. In my mind is the awareness that now there is also a discourse
in English on Confucianism that’s been built up over a hundred fifty or
two hundred years, and it seems to me that your English edition should
want to include that, because that gives the Western reader an anchor
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somehow. If the reader of the English edition has any background at all,
and is familiar with these translations and terms that are used in the
English discourse, you can rely on that.

But then you have the problem of what Imoto-san was talking
about—does the existing translation reflect the author’s interpretation
of important terms? And in the case of your book, we wrestled with that
kind of thing. Every time we do a translation, we bump up against those
problems. I don’t think there’s a solution; we just find temporary fixes.

Riggs: For the LTCB Series, is there anything else we'd like to mention
before we go on?

J3i : Noble X DD AEZRLIBFIICDL ) REELINH 520205 —FIT
TN, e Al ABEED T4 00HINE%B I 5 W) TELY,
BAATHHALACEDON OB L TLEIVES L4,

ZMNT3H Noble TAFLTH)ELRIN, IPFERDY V- &
72T )TAIOVTDF v 79—k TL 5 TBIREM, LIgd 0L
JIMFBRITLTYH, JELRINTOES, THVH ¥ IBE, BLTHERL
Bz 0T CEA o BuET,”

Riggs: Translation gives us the chance to really hone our skills with that
kind of example—of course poetry, but also these expressions—make us
want to spend hours coming up with the perfect English version, some-
thing we even sometimes did, back in the days when there was more
time to savor the pleasures of translation. Pat Murray taught us a lot
about that back when we were working together. But everything would
depend on context. Sometimes a pithy saying is just what is needed;
other times, it might be better not to use any aphoristic turn of phrase,
but to just translate the meaning. Maybe there is no perfect translation
for such phrases.

Fister: Working with Lynne on various translations, I noticed that she was
not willing to “give up” when the meaning gets knotty or complex.
Especially with Professor Isomae’s book, I would often think we could

5 For the mono no aware passages, see pp. 236 and 311 and for the treatment of
the F(1EM, 435246 expression, which could be glossed “in men, courage; in
women, charm,” see p. 303, A History of Japanese Political Thought, 1600-1901 (LTCB
International Library Trust/International House of Japan, 2012).
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just shorten a difficult passage or leave it out, but she would insist and
say “no, this may be complex but it can be precisely translated.” She was
always willing to just tackle it; that is impressive, when a translator is
willing to be resourceful in keeping the intricacies of an author’s use of
language intact, even when getting to the meaning requires extra effort.

Riggs: This goes back to when Pat Murray, Takechi, and I worked for Kano
Tsutomu back in the 1970s and 80s. Kano, who was the editor of the
Japan Interpreter, ® believed that anything written in Japanese could be
written in good English, if you worked hard enough at it. He would sit
there for hours until we could do it. Witnessing that determination to
be able to say what is said in Japanese in English, and actually coming
up with something using the capacity of the English language to get
around meaning is part of what many people who worked with people
like Kano-san have inherited. So whenever I am tempted to give up I
always remember that tradition.

Isomae: My impression is that Lynne has a very flexible, but at the same
time very stubborn way of approaching subjectivity. She tries to com-
municate through that subjectivity. For our discussion today Patricia
told me we would focus on the technical side of translation, but in our
discussion, I have a feeling we are discussing a new theory of transla-
tion focused on how to reorient our subjectivity, our relationship with
our own language culture. We are raising our awareness of the sub-
jectivity with which we write, the gray zone or in-between space that
extends between different languages. What is language? What is cul-
ture? . . . we ask ourselves. This is my core experience in working with
the translation of my book.

As we were reviewing each successive draft of the translation, no
one was asserting “I am American” or “I am Japanese,” or insisting
that something could only be said in one way defined by our own cul-
ture. But we did not cling to our cultural identity; you and Patricia were
always just asking me to explain myself and listening to my explana-
tions, so we had a good in-between space, and it was a pleasure to work

6 A journal of social and political ideas in Japan, published from 1970 to 1980.
http://www.cichonyaku.com/tji_summary.html
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together. Knowing each other’s language and respecting each other, are
what make it possible to even attempt to perform the difficult task of
translation.

A friend of mine at Columbia University talks about the idea of “crit-
ical vision”—we have our own region, culture, nation, and language,
and we keep to our own stance; we are aware of the question of what
is a nation, what is a language? In this sense, I am very grateful for the
opportunity we had to work together on the translation.

Riggs: Flexibility in thinking and strong commitment to using language to
communicate well—those are qualities career translators really need.
This brings me to something I wanted to mention. You'll notice that the
theme of our program design and PowerPoint display is bamboo, and
each of you has a bamboo flask in front of you. We had these made from
fresh-cut green bamboo, timed for the symposium today, and you may
take these home as an omiyage—Kyoto’s great bamboo. And that I really
think is the theme of good translation—flexibility and strength. So if we
can think freely, we can find a way to translate eloquently.

Isomae: I'm just the hopeless product of too much reading of post-modern-
ist, post-colonialist literature...

Nakai: Yes, we know!

Isomae: Indeed, my career started in my forties translating Homi Baba into Jap-
anese, and no doubt it was such English that deeply influenced my writ-
ing. It’s the most notorious post-modernist jargon. So just to think what
that did to my Japanese! My Japanese has surely come under the strong
influence of Baba, Gayatri Spivak, and others. So Galen Amstutz, and then
Lynne was faced with translating very strange Japanese that was affected
by Indian English, and you showed me how that could be translated into
clear English.

Fister: Are there any more questions?

Isomae: I'd like to mention a new book I've written, in a rather different kind
of Japanese—a more popular way of writing—about the 2011 disaster
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in Tohoku. For this book, I did not get stuck in abstract, post-modern
jargon. I realized that if I want people to read my book, I have to write in
an accessible way. Fortunately, I found I could change my style of writ-
ing. I use several styles, in accordance with different situations. Why? It
was thanks to working with Patricia Fister and Lynne Riggs, because I
was made more aware of my writing after our work together on trans-
lating my book. So I am not tied down to one fixed form of writing;
I became liberated from my old pattern of self-satisfied academese. So
this is probably the best part of what I learned from our serious transla-
tion conversation.

Fister: Yes, Professor Hosokawa?

)l BRI T4, WEBR7IVNADZYEFEZNTVLT, THUAAVHON
E/)TF57) =X THALZ IR TVET TN TESRNH > T Ik
FlLz, BAITAOVWEDTHEZTIIOVWT, ROBEBE—ZTHF L LTV E
WET,

FLLEERT S A @ “notorious” W HAZEEI L > FE TN, T 5
% - T intellectual narcissism TL LW rRwI N LB > THEY F L7k, ¥IL
THRI - N=RNEZHALRIIHEETL20), REBICE T892 -2 X
FLICE S TEPEAVDYD, LVI)DREDNEVHVEDEM T L, L1
L%@—ﬁﬁ%%Z/x7w/ JXVIR ZND L DVWRIADEK Y
REEFEHDEK, RLERY, BLBHFDOAELTEY, T L THEEEITOVT,
¥ 7:% 9 L 7z disaster 0)?2:0)"1? V. BEET S A0YE ) belief T
FTH, EM, ELAZIY—F ) LEAEBIIODVWTDER IMEHEn b & ¢
WK (TE TNV BE LT E Lz, ZOEBEVFRICH T2
W) X ERRIEFILES T, X TESF(CLY F LT,

TR S LD FT O R A D T A, %%iﬁtﬂaﬁ\w%$ﬁm:z
T2, NoEROMIzL I LTy —TU IHINTEY E L, TNk, B
2 B& % purify L TV 57 TH Y (X)), ch):\ﬁ’i:/\.k‘ﬁbiré“;\ W E
DEMTADBELXE T L1k,

Fister: | £ N ENMIAR (FREFITHY THOLBE D BREATIVILADE -

7 This monograph, Sentiment, Language and the Arts: The Japanese-Brazilian Heritage,
will be co-published with Brill and is scheduled to come out in the spring of
2019.
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Noble: I think I'm with Lynne in that I believe we should be able to trans-

late anything if we give it enough thought. But . . . Heidegger might be
different (laughter). When I run into things like that, I try my best to
phrase it in a way in English that makes sense, and then I provide this
as a gloss to the romanized Japanese term. As an example: “. . . women
were above all expected to display “charm” (aikyo) . . . being winning is
equated with having depth of feeling (nasake).”

Nakai: I think in my own writing I've moved in the direction of translating
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more. For instance, earlier I might have said bakufu, now I'll probably
say shogunate—why not—it basically means the same thing. But there
are places where you run into problems. For instance, a term like machi
bugyo, which can be translated as “commissioner,” or “magistrate”—it
has appeared in various forms in English previously, but it might be
slightly different for the case of Japan. In our Seji kenbunroku translation,
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we translated it “magistrate,” but I might do it differently elsewhere.
There’s no simple solution. You can use some sort of a glossary to indi-
cate what the original is. But in talking about certain subjects, if you
just translate on your own—saying what it means—[without looking
at that context], the readers may not be able to connect, between, say,
“magistrate” and “bugyo.” There have been various efforts to try to nail
down the terminology and the English equivalents that are most rec-
ommended—the University of Tokyo Shiryd Hensanjo tried to put out a
glossary listing what are the various terms that have appeared. I would
be opposed to trying to standardize. There are certain words, like sho-
gun or daimyo, that have become English. But I would be opposed to
saying that terms have to be translated a certain way. It doesn’t always
work. There is that problem, as mentioned earlier, with how you connect
with other publications in English out there when you are talking about
the same thing and it might not be apparent to the reader.

Noble: This is what I was talking about earlier when I mentioned fitting
things into a discourse, because we do have this long tradition—now
more-than-a-century—of English scholarship on Japan, and we can’t
ignore it. So we do have to respect established English terminology.
Often Japanese scholars are not aware of that discourse or do not agree
with it. Sometimes things have been translated and have become stan-
dard in the field, and even if you don’t really want to use those versions,
they may have shaped the whole way works have been talked about in
the English scholarship. Flexibility . . . in a sense, when you really need
to be precise, you can always gloss. But it’s a perennial problem. There’s
an example, as in Professor Watanabe's book, where he decided not to
translate Meiji Ishin as “Meiji Restoration” (as it usually is), but...

Watanabe: . . . as Meiji Revolution.

Riggs: And then there is a place in the book where Watanabe-sensei explains
why he has done that. So there are precedents that we know, but I have
also learned that scholars have moved beyond the terminology that
was once established as “correct,” so we have to be careful not to use
what we learned in graduate school forty years ago, but to keep up with
the way research has heightened awareness and deepened knowledge,

127



Part 1: Translation in Scholarship: Experience and Aspirations

showing us better alternatives and more finely tuned approaches. We
do want to know what all these past options were, in order to better pick
the one that will work best in our particular project.

Noble: Yes, the handling of “Meiji Restoration” in Professor Watanabe’s book

is a good example of the collaborative process; the explanatory note about
that which appears in the detailed “Editorial Conventions” part of the front
matter, arose out of our arguments over how to translate the term and
involved both the author and the entire editorial staff.

I really learned a lot from Professor Watanabe’s book. I put up a lot
of resistance to “Meiji Revolution” because I had imbibed so much of the
English language literature on Japan over the years. I thought we really had
to stick with Meiji Restoration—which is the American—the English-speak-
ing way of talking about the event. But Watanabe-sensei said: “No, it was a
revolution.” And he backed that up with a compelling argument.

I feel embarrassed that I was as resistant as I was, because there was
a very important point being made there. This is sometimes a problem
with translation. We want to smooth the text down into something that’s
familiar in English and sand the rough edges off of it. Walter Benjamin
talked about translation, saying that this is one of the real dangers. You
take something that is really vital and interesting in another language,
and then you remove all the vitality and uniqueness, and you have your
translation. I think there’s always this problem of how far to push it in
that sense. Always a difficulty.

Murray: Things are changing, have always been changing. We get new

ways to express things in English, like “wabi” and “sabi,” and that sort
of thing, which is becoming more familiar to people without translat-
ing, just the way it is. But if it is translated, the ways that it is conveyed
are probably different from what they were 100 years ago. And I imag-
ine more effectively. Another thing that is happening is that—probably
through anime and manga—we’re getting a lot more Japanese words
into younger people’s consciousness—Americans’ anyway—and the
meanings are kind of anime-ese or manga-ese—it’s not very wide.

Riggs: Like %3t “seichi.” I've been encountering this in all sorts of popu-
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lar-writing contexts—and it’s not “sacred ground” or “the holy land”
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in quite the same way as if the context were religion—it’s the way the
manga and anime people use this word in their own cultural context.
When I think of what it originally may have meant, I'm kind of stymied,
but one can experiment with “sacred sites,” and so forth.

FEA AT R LT CARTERADMTEBICHRTEL YRS, RIUAFET,
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130

FLLVI)DEFRTICH IE) LK, ZTARIYETHY, $h1EEHE0E
WTWAB IV ELWDOCEZFELEERTHADYRAL I >TLEVE
T PRIV ZDFEEFBRT L5D0KRERATT,

Z 9 Zx ¥ L T, source language N EM@Y V) I ¥ (TAEMIZ Y B
WEF, TA)ADORFIRER Y (CERICHREZKBET T TEILVW W) B
FRHNE LTz, BELTHEFOBEREI VG S Le 50 ERBVET Y £
BROZXOAF R LR EBTIEINL D, YEIDE, PR BEARELEERFR
BLTHATETOVAATRVY, TH) VW) BEHLEALFOBAREICIIYH
LTEEBAIMTERILOVIARENSREIVCE)DOTT, RITFROBR(CHE
HoT3BFTT, EERY A, BREDZBANI L >0 TELNLH
CBSRDIE, THO5FEL LD ITTERLY, MREL L T—ARICLS
[TEZ MY ([TEENLRT, B E, TN SVWBRBYREDEN
REOVDOTT,



What We Have Learned: Case Studies

TENG6, MREESA BT TRREZRD TWIT S L) WRENRLVDO T
e TIHILLVWYRWEIRENF LISV, XAV, Y AE —#H#EY
2% BER24E L. F— 48R T editing ¥ checking D {E¥ %\ 5 L £ (21T
IBRFAES> T, BREELFE CTCVWLRAN DD TTA, 950 )R%K
ERODFE L,

WERZRECHBAAENE > L o7, BARAD belief niRSFDH Y 7 3
BEPHLOMBET, £I) V) JXHEREI5 0> TErvrnifhny
THY, LECRBRERELVY, BV IARFOR L) ABRETEL
Wwxwo Zxlihe ) £94,

Fister: Linda, would you like to comment here?

Grove: It’s not about the project I introduced this morning, but what I
learned from translating. The first book was translating the Ming-Qing
histories, and I actually translated two of the essays. One by Naka-
jima Sadao and the other by Tanaka Masatoshi, and they were very,
very different. Nakajima’s Japanese was easy to translate—almost like
English. And Tanaka was famous for writing “akubun.” And I spent
an immense amount of time going over it with him and getting him to
explain what he was trying to say and, in the process, getting a kind of
history of postwar Japanese sinology, so that gradually all the pieces of
his argument fit together. So I learned an immense amount from doing
the translation—things that there would have been no other way to
learn—things that one would have had to spent an immense amount
of time reading everything and still not having a kind of guide to lead
you through, where things were going and what they meant to people
who were inside the system and how we could make it intelligible to
people outside.

The second one—of what I've done has come out of my own schol-
arly interest, and so I've been trying to do things related to them. Nor-
mally you are reading sources—so I read Chinese sources, and Chinese
or Japanese interpretations, and so I'm working with materials that are
outside my own culture, and in a sense translating is the next step, in
sharing what you've learned with other people. So instead of just pil-
ing it up here—saying, “look I know all of this”—we sort out the things
that we find really interesting and useful, and then go one more step to
share them with other people by doing translation.
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And my guess is that for people who have regular jobs and do trans-
lation besides, the impulse to share is part of the motivation.

Nakai: I'd like to mention something totally different. In reading through
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the profiles of the participants here today, I noticed that a number of
people studied at the Inter-University Center for Japanese Studies, and
I am a 2-ki sei of the Center and a great supporter of it, and I would
hope that maybe something could be drawn out of this—I counted four
people among us who were mentioned as having studied there—and
I'm yet another—not mentioned. So perhaps the part that the Center has
played in training now several generations of people in Japanese studies
is just invaluable and it’s an institution that deserves all the support that
it can get in various ways.

Tomorrow I'm going to talk about translation of primary sources,
which is probably my first love. One of the most valuable and most
impressive translations of Japanese into English that I've encountered,
and also one of the most underused, is Law and Justice in Tokugawa Japan,
in which John Henry Wigmore was the overall editor. It was a 100-year
project and was published by Todai Shuppankai in 15 volumes. I will
talk more about Wigmore’s translation project tomorrow morning, but it
should be noted that it was started in the mid-Meiji period and carried
on all the way into the postwar period, when the final volumes came
out. It's an impressive work that gives a wonderful picture of all sorts
of aspects of Tokugawa life. I once taught a course designed around it,
using various cases drawn from it to give a picture of how ordinary peo-
ple could be caught in all sorts of circumstances. Many famous scholars
from the Todai Hogakubu, including Ishida Ryosuke, served as advi-
sors to the project over the years.

The translation is really very good, and includes some annotations.
Unfortunately, it is often not used to its potential. Probably the main rea-
son it’s not used is because of its organization, which is by topic—such as
loan cases—because that’s what these records were kept for, for deciding
all kinds of suits about deaths, loans, etc. So it is indeed formidable; even
if you look at it you might not see what is there to make use of.

Nichibunken would be a great place to make this epochal resource
more usable. Scholars here could take a source like that and reorganize
it as a kind of social history of Edo society. More explanation could be
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provided for what the cases are, and what they tell about Edo society,
with more background. And it could then be made more accessible and
available to researchers, teachers, and students.

From the point of view of an educator, the translation of primary
sources like that is something that is not sufficiently available overseas.
We do have numerous secondary studies of such sources, for example
Professor Watanabe’s book, which includes quotations translated from
various sources, but still you are looking at it from his perspective.
What students really need is—at an early stage before they can get into
the Japanese materials themselves—materials with which they can use
and gain skills in historical analysis. Law and Justice in Tokugawa Japan is
such a source that will enable them to do that. So, apart from promot-
ing translation of present-day material, an institution like Nichibunken
could take an existing source, which is really a monument of translation
from Japanese into English, and which involved several generations of
major scholarly figures, and turn it into something that would be really
usable by large numbers of people.

CASBDOREIIFEF IR - EBVET, ITHNEEEFICLTIRTL TV
o rBuET, BIAORTEEOCTOT, RV ) D E, FHE
REVW-TH, HETEDEZTBRATELEOTIE WL, XA RELHb -
TWBHDER RO TRITIELMNE LT,

W9 aAYPLEVWEROVET, 3. FETILULLITRS ITHREZK
LA WEIANLVZVWI IOV T, RIEMENDER LTV FE L7125,

[ ANV MVT Ta0wor,
AOLLSI ANY AV
1Sl ANV MVT FwoROIM HT |
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Lo LEREMITLZOVTT, TTREZLDFEDEILN LS L0 E
T, Bl b IPMRTIERN VT I L. FETLOF LI, %
MEb LB LNELAL, ¥TIDE, FEIALLNIEEKBE DR
PEMELTRTET ALY, EENZENTVEDLEVIEENDH > T, ¥ILT
Y critical reading " TE < 5 3T TF, £ERLEmP>T, T22EBENL
W ZEEVI L, T V) FEFEEBL AV,
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Witthwvwrsos L nE Lz, BREBOBEBKRY (L, A LAEATE., BRE
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NDEEBETELYL, TDFTERNIEDOETEZLEMLLTLEIVNLTT,
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THEH/L O, T LTXHNERRT L2406, ARFIEAZ V) b TSIV g,
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HORBLOKR, Ho*Y) LEVERROEEICE> T DY, Riggs
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Riggs: Perhaps I am not the only one feeling exhilarated by the great con-
vergence of views and the rich contribution of different perspectives we
have shared here today. People outside this room may not quite be able
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to grasp the value of translation, but I think we certainly do. Professor
Takii, Professor Yamada, Professor Isomae, Professor Guo, you have also
helped us appreciate the value of translation for scholarship itself, for the
pursuit of scholarship, and also what we translators who make our living
by translation can learn from scholarship. I am hoping that this exercise
will open up avenues for even better collaboration and better translations.

We are looking forward tomorrow to looking at things a little more
on the nitty-gritty level, a little more focused on what we actually do in
translation, in hopes that it will really show both people who are more
engaged with scholarship itself and people who are more engaged with
administration or the management of translations what professionals do
and what kinds of issues are always in our minds as we work.





